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babeniox O. A. Qynxyionansuuti nomenyian KonyenmyansHux memaghop
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Hayxogy po3sioxy npucesueno 00ciiodncentio OUCKypCugHoi npupoou KOHYenmyaibHux memagop é cyuac-
HOMY AH2TIOMOBHOMY RONIMUYHOMY OUCKYDPCI Y KOSHIMUBHO-OUCKYPCUBHOMY Kuioui. Buseneno, wo xonyenmy-
anvbHa memagopa € 0OHUM i3 HAUBANCTUBIUUX e1EeMEHMIB CYYACHO20 AH2IOMOBHO20 NONIMUUHO20 OUCKYDCY,
OCHOBHOI0 OUCKYPCUBHOIO (YHKYIEIO AKOT € MAHINYIAMUGHUL 6NIUE HA Yumayd. J{ogedeno, o eUKOPUCHANHSL
BIONOBIOHUX MEMADOp 8 MeKCmax NOMMUUHO20 OUCKYPCY 30amHe NIUSAMU HA NOJIMUYHI 020U MdA NOJi-
muyHi piwenns yumayie/subopyis. [lpu yvbomy 6 pobomi HA2ONOUWEHO, WO Y YAPUHI CYUACHO2O NOTITMUUHO20
OUCKYPCY CHOCMEPIeaemMo akmyanizayilo makux to2o o3nax: 1) esonoyiro nomimuuHoi Mosu 6i0 cmanux noi-
MUYHUX KAiWe 00 HepOpMAanbHOl, PO3IMOBHOL, HAGIMb YACOM HCAPZOHHOI NEeKCUKU, 2) HAOMIpHE CNpOujeHHs
CUHMAKCUYHUX KOHCMPYKYIll, 3) UKOPUCMAHHA A8MOPCLKUX HEON02i3Mi8;, 4) HaéMuUCHe 3aCmOoCcy8anHsa MAaKux
CIMURICMUYHUX 3ac00i8, WO NPUBEPMAlOmb Y6azy i 1e2Ko 3anam imogylomvcs (Memagopa, MemoHimis, mema-
hopuuHe NopieHAHHSA, OKCUMOPOH, 2pa Cl1ig);, 5) onopy e Ha 102iKy, a nouymms, i 8K Hacli0oK 6) OOMIHYBAHHA
eMoyill Hao apeymeHmamu, wjo, 6e3nepeyto, 8i000PANCAEMbC HA CYXA4ax; 7) OOMIHYBAHHS 2PAPIUHUX 3ACO-
0i6 ma 3HaKi6 THWUX ceMiomuyHux cucmem. Memoro npezeHmosanol po3eioku € GuUAGNIeHHs QYHKYIOHATbHO20
NOMEHYiany KOHYENnmyanbHux Memagpop 8 aneioMoBHUX MEKCMAx CyudcHo2o noaimuuno2o ouckypcy. llocmas-
Jlena mema nepeobauac po3e’A3anHas MAKUX 3a60aHb: YMOYHUMU NOHAMMSA KOHYENmyaibHoi memagopu ax
KOZHIMUBHO20 MEXAHI3MY, OKPECIUMU OCHOGHI HaNPAMU OOCTIONHCEHHS 83AEMOOIi MOGU Ma NONIMUKY, BUABUMU
KJI0408I O3HAKU CYYACHO20 AH2NIOMOBHO20 NOMIMUUHO020 OUCKYPCY 3 021510Y HA IHEBATIbHI MA eKCMPANiHe8albHI
Gaxmopu; nob6yoyeamu munonozito KOHYenmyaibHux Memagop ma npocmelcumu ixui OUCKypcusHi Qyrxyii 6
00CIONCYBAHUX TMEKCIAX CYYACHO20 AH2IOMOBHO20 NONIMUYHO20 OUCKYPCY. 3 NO3uYill KOCHIMUEHO20 Ni0X00y
¥ pobomi npocmediceno, ujo memaghopu 3abezneuyioms po3ymogy OlanbHicmb JOOUHU, | CIy2YIomb iHCMpyMeH-
MOM NI3HAHHA, 6NIUSAIOYU HA CIULL A CRPULIHAMMS MEKCMIe came NoimuuHoeo ouckypcy. /logedeno, ujo
BUHUKHEHHS MaKux memaghop ooymosneno: 1) nompeboio 8 1aKOHIYHOMY mMa 0OPASHOMY GUDAIICEHHT CKIAOHUX
RONTMUYHUX NOHAMb, 2) NPACHEHHAM 3poOumu OUCKYCIUHI ROTIMUYHT memu Oinbil OOCHYNHUMU 051 WIUPOKO2O
saeany; 3) basicannsam eniunymu na oymku ma emoyii nodei. Ceped HaudLbW NOUWUPEHUX KOSHIMUGHUX MUNIE
Mmemaghop eudinaemo cmepmi ma agmopcoki. Bapmo naconocumu, wo came konyenmyanvhi memaghopu axmu-
BI3VIOMb YABY HUMAYA, CIY2YIOMb YUHHUKOM NOCULCHHA HA Hb020 KOMYHIKAMUEHO20 6n1u8y. Buseieno, wo 0esxi
KOHYeNnmyaivHi Memaghopu Moxcymy 3anam'smosysamucsa Hadoe2o i (hopmyseamu cmitiKi acoyiayii, cmumyno-
samu 0opasHe ma emoyiline cnputinsimms inopmayii. 3 02110y Ha ye MOJHCHA GUOLTUMU MAKT IXHI OUCKYPCUBHIT
Gyuryii: ingpopmamusny, maninyissmueny, emomushy. I1o3a K 0CHOBHUM 3A80AHHAM NOAIMUKIG 3ATUMACMbCSL
NepeKOHAHHS Ma KOHMPOIb HAO ayOumopicio 8UOOPYI8, came KOHYeNmyaibHi Memaghopu 88aiNCAcMO OCHOBHUM
0xHcepenom emMoyitiHoi HanOBHEeHOCMI NPOMO8 NONIMUKIS.

Kniouogi cnosa: cmunicmuxa, memacgpopa, konyenmyansna memagpopa, aneiomMosHUll NOTTMUYHUL OUCKYPC,
OUCKYPCUBHT YHKYIT, KOCHIMUBHA NIHeGICINUKA.

IlocTtanoBKka mpodieMH B  3arajJbHOMY
BUIVISIAI Ta OOIPYHTYBaHHsSl il AKTYaJbHOCTI.
CyuacHi JIHTBICTUYHI JTOCII/DKEHHS pO3IJIsiia-
I0Th MeTaopy HE MPOCTO SK CTHIIICTHYHUHN TPH-
oM, a SIK IIMOMHHUI KOTHITHBHUN MEXaHI3M, 110

JIS)KUTh B OCHOBI Jtrosickkoro muciieHHs (Lakoff,&-
Johnson, 2003; Semino, 2008). 3arajabHOBIJIOMO,
110 KOHIIENTYya bHI MeTaOpH aKyMyITIOIOTh Y co01
HANOIIBII CYTTEBI PUCH KOHIICTITYa bHOI KapTHHH
city (Komiir, Cimen, 2009), BoHH TpHCyTHI Yy
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KOHIIETITyaIbHUX CTPYKTYpax JIFOJCHKOTO MMC-
JICHHS, CTPYKTYpyIOTb 00pa3u Ta ysBJICHHS
JIFONVMHK, BA3HAYAIOTH crocid 11 muciaeHas. Bonn
TaKOX JIO3BOJISIIOTH 3PO3yMITH CKJIa/IHI a0CTpaKTHI
MOHATTS Yepes 3B’ A3KU MK pI3HUMU cpepamu 3Ha-
HHs. Le nae mijcTaBu rOBOPUTH HE TUTBKH MPO YHi-
BEpCAJBHICTh MeTadop SK CTHIICTUYHOTO 3aco0y,
aje ¥ Mpo YHIKaJIbHY pOJb CaMe KOHIENTYyallb-
HUX MeTadop SK HEBiJ €MHOI YMOBU OCMUCICHHS
Ta Ti3HAHHS CBiTy. bijble Toro, KoHUIENTyalbHi
MeTadopH CIyTyIOTh OCHOBOIO UIsl (hOPMYBaHHS
HOBHIX i7Ieli Ta KOHIETIIi, OCKUIBKH BimoOpaka-
I0Th B MOBHiH (hopMi HOBE 3HaHHS PO CBIT, OTPH-
MaHe B pe3ylbTaTi eMIIiPpUYHOTO, TEOPETHYHOTO
ab0 XyIO)KHBOTO OCBOEHHS JilicHOCTI. He3Baxka-
104U Ha Te, 10 KOHIIETITYalIbHI MeTaQOpyu aKTHBHO
JOCTKYIOTbCS B PI3HUX aCMeKTax y IUIOLIUHI
kxorHiTuBHOI JiHrBicTUKH (Lakoff&Johnson, 2003;
Semino, 2008), iXHii TUCKYpCUBHHUI MOTEHIAN Yy
MOBI TMOJITUKK HA MaTepiaji Cy4acHOrO aHIJIOMOB-
HOT'O HOJIITUYHOTO JHUCKYPCY, SIKUIl yBeCh yac 3Mi-
HIOETHCSI, BCE IIIE TIOTPedy€e CUCTEMHOTO aHaJIi3y.

SIK BIZIOMO, B3a€MO3B’SI30K MOBHM W ITOJITHKH
JIOCHUTDH CKIIQIHWUHA 1 pi3HOOIUHMH. OMHUM 3 aKTy-
QTBHUX HAmNpSMIB, 110 3aCIyrOBye Ha OCOOJUBY
yBary ChOTOJHI, BBa)KAEMO BHUBYCHHS (YHKIIIO-
HAJIBHOTO TMOTEHIIaly MOBHHX 3ac00iB 3arajom,
Ta KOHLENTyaJbHUX MeTadop 30Kpema y cyyac-
HOMY MOJITUYHOMY AMCKYpPCl 3aJU1sl 31HCHEHHS
BI/IMOB1THOTO TIOJITUYHOTO BILIUBY.

OOpana TeMaTHka € aKTyaJdbHOIO, 11032

SIK 3alpONOHOBAHUN KOTHITUBHO-TUCKYPCUBHUMN
paKypc JOCIHIDKEHHS KOHIIETITyaJbHUX MeTa-
dbop monmoMoke Kparie 3pO3yMiTH IXHIO KOTHi-
THUBHY NIPHPOIY, KOTHITUBHI MEXaHI3MHU CTPYKTY-
PYBaHHS IYMKH, @ TAKOX MPAarMaTHYHOTO BILJIHBY
Ha YHWTava/ciyxada y pi3HUX IUCKYPCUBHUX KOH-
TEKCTax, Ta y Cy4aCHOMY HOJITUYHOMY JUCKYPCi
y TOMY YMcIi. Binblie Toro, onuc TUCKYpCUBHUX
(yHKLIM KOHLENTyadbHUX MeTadop MOXe IaTu
VSIBJICHHS TIPO T€, SIK MOJIITHYHA MOBA 1 BiJIMOBIJTHI
MOBHI OJIMHHIII MOXXYTh BHKOPUCTOBYBATHCS JIJIS
CTBOPCHHSI, TOIIUPEHHS BiIMOBITHUX 171€0JIOTIH Ta
MaHIIyJIIOBaHHS CYCIUIBHO-IOTITUYHOIO TyMKOIO.

MeTo10 €TATTi € BUSBICHHSA AMCKYPCHUBHHX
GyHKIIM KOHIENTyadpbHHX MeTtadop y cydac-
HOMY AaHIJIOMOBHOMY TIOJITUYHOMY JHCKYPCI.
[TocraBnena meta nependadae po3B’si3aHHS TaKUX
3aBIaHb: OKPECIWTH OCHOBHI HampsMH JOCITi-
JDKEHHST B3a€MOAIl MOBHM Ta IOJITHKH, BUSBUTH
KIIIOUOBI O3HAaKM CY4YacHOTO IMOJITHYHOTO JIHC-
Kypcy 3 OISy Ha eKCTpajiHrBajbHI (akTopH;
noOyyBaTi THUIMOJIOTII0 KOHIENTyaJlbHUX MeTa-
(dop Ta MPOCTEKUTHU IXHI JUCKYPCUBHI (YHKIIII B
JOCII/PKYBAaHUX TEKCTAaX CYYacHOTO MOJITUYHOTO
JTCKYPCY.

AHaTI3 oCcTaHHIX JOCITiAXKeHb i myOJikamiii.
[ToHATTS «mONMITHYHA MOBa» MOXKHA BBa)KaTu, Ha
HAIll OIS, TPAHCAUCIUILTIHAPHUM (PEHOMEHOM,
OCKIJIbKM 11 BUBYEHHs nepelyBae y LEHTpi Oara-
ThOX HAayKOBHX CTyail — (iocodii, JIHIBICTHKH,
nonirosorii, couiosnorii Tomo. IIpo akTuBHE BHKO-
pHCTaHHS MOBH B IOJITHYHIN cepi 3 METOIO MoJTi-
THUYHOTO BIUIUBY TOBOPATH 0araro J0CIiJHHUKIB.

AKTyallbHUM Ta CBO€YAaCHHMM, 3 OISOy Ha
CyYyaCHMHM TIONITUYHHUH  JHUCKYpC, BBAKAEMO
BUBUCHHSI B3a€MOJIii MOBH Ta IIOJIITHKH, 1[0 PO3-
ISIIAI0Th Kpi3h MPU3MYy MOBHOTO Hacwuiuisi. Tak,
B. beprenopd y npaui ,,I[Tonituka 1 MmoBa” crBep-
JUKYE, 10 MOBA € TOJIITUKOIO, a TOJIITHKA — MOBOIO
TaM, Jie BJaJa HE MOXKE CIUPATUCS TUIbKU Ha
¢bi3uyHy i EKOHOMIUHY CHITY, @ TOTPeOy€e y3romKe-
HOCTI B JIiIX camux npapisunx kiacis (Ilerpenxo,
2007). Y upomy 3B’S3Ky JOpedHUM Oyzie HaBECTH
tBeppkeHHs [1. Pikepa, sikuit y npari ,,[opxecTBo
MOBH HaJ| HaCWUISAM ™~ IHCAaB, 110 HACWUIUIL MOXKE
OyTH HEe TUTbKH (I3MYHUM; 3aCO00M HACHIUIS
Moxke OyTH i MoBa. [Ipu oMy BiH MaB Ha yBa3i
BHECEHHS CMYTH, CIIOKYyCH #H yci CocoOu OTpH-
MYBaTH TIepeBary 3i CBO€i MOBHOT 3BEpXHOCTI HaJI
TUMH, XTO BOJIOJI€ MEHIIOK MOBHOIO IMOTYIOIO.
VYV ¢yHKIIOHATHFHOMY TUIaHI MOBHE HACHWILIA, SKE
3MIACHIOETHCS BIIAI0I0, OMTOCEPEIKOBYE MOTITHYHE
HACWJLJIS 1 MIJKPITUIIOETHCS. aBTOPUTETOM 0Ci0, SKi
nepebysatoTh npu Biaji (Ilerpenko, 2007).

TakuM yuHOM, Y IapHHI B3a€EMOJIii MOBH Ta 171e-
OJIOT1i aKTyaJIbHUM BHSBIISIETHCS HE TUTBKHU JOCITi-
JOKCHHSI THX TIOJITHYHHUX TIPOIIECIB, SKi BimOyBa-
IOTBCS Y MOBI TiJ BIJTMBOM TI€BHOI TOJITHYHOL
1J1€0JI0T11, TOJIOBHUM YHHOM 3 ITO3HIIIT HOJIITOJIOTIT,
ane ¥ BHUSABJICHHS Ta ONMHC THX MOBHHX 3ac00iB,
1m0 e(pEeKTHBHO BIUIMBAIOTh Ha (POPMYyBaHHS TEB-
HOT 11€0JI0T1i B paMKaX Cy4aCHUX JIHIBICTHUHUX
CTymii.

[TpoTsiroM ocTaHHIX POKIB y IIapUHI Cy4aCHOTO
HOJITUYHOTO JTUCKYPCY CIIOCTEpIraeMo aKTyai3a-
IIF0 TAKWX MOTO O3HAaK: 1) €BOJIOIIIO MOITHYHOT
MOBH BiJI CTaJMX MOJITUYHUX Kiime a0 Hedop-
MaJIbHOi, PO3MOBHOi, HaBiTh YacOM >KaprOHHOi
JICKCUKH; 2) HaaMIipHE CHpPOIICHHS CHUHTAKCHY-
HUX KOHCTPYKIIii, 3) BUKOPHCTAaHHS aBTOPCHKUX
HEOJIOTi3MiB; 4) HaBMHCHE 3aCTOCYBaHHS TaKUX
CTHJIICTUYHHX 3ac00iB, 10 TMPUBEPTAIOTh YBary i
JIETKO 3amaM’sITOBYIOTbes (MeTadopa, METOHIMI,
MeTadopuUHEe MOPIBHAHHSA, OKCUMOPOH, I'pa CIIIB);
5) onopy HE Ha JIOTIKY, a MOYyTTs, 1 SIK HACIIJOK
6) IoMiHyBaHHS €MOIlii HaJl apryMeHTaMH, III0,
Oe3nepevHo, BiOOpakaeThCs HA Ciyxadax; 7)
JIOMiHyBaHHs rpadigHUX 3ac00iB Ta 3HAKIB THIINX
cemMioTHYHHX cucteM. Jlo mpukiaty, y CBOii mpo-
MoBi niepes Bubopisimu y Ynkaro 2020 poky ko
baiinen Harosjomnrye Ha BaKIIMBOCTI CTBOPCHHS
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poOoYMX MicIlb JUIsl TIPOCTHX aMEPHUKAHIIIB, TOMY
HOTO MOBa MPOCTA, PEUYSHHS KOPOTKi HETOIIHPEH,
KJIIOYOBE TIOHATTS «jobs» TOBTOPIOETHCSA I’ SITh
pasiB: “We created 365,000 new manufactur-
ing jobs in America just last year. The best year
for U.S. manufacturing jobs in nearly 30 years.
Good-paying jobs. Jobs you can raise a fam-
ily on. Jobs that can't be outsourced”(President
Biden. Twitter).

Mu minkom moromkyemocst 3 B. Tlerpenko y
TOMY, 1110 TIOJIITUYHA MOBa — I1€ «CYKYITHICTh BEp-
OabHUX CTPYKTYp, IO BUKOPHUCTOBYIOTH Yy cdepi
MOJIITUKKA 1 CHpPABISIOTH BIUIMB HA TOJITHYHY
CBIZIOMICTh IHIMBIAIB Ta iX y4acTh y mepeOiry
nositnaaux TipoueciBy (Ilerpenko, 2007, c.19).
Sk mokaszaB aHali3 UTIOCTPAaTHMBHOTO MaTepiary
TaKUMH «BEpOATbHUMHU CTPYKTypamu»/ MOBHUMH
3ac00aMM MOXYTh CIYTyBaTH pi3HI THIHM KOHLEH-
TyaJbHUX MeTadop, SKi Y Cy4aCHOMY aHIJIOMOB-
HOMY TOJITUHYHOMY JMCKYpCl BUKOHYIOTH BiAIO-
BIJIHI JUCKYPCUBHI (PyHKII].

Metadopa Oyna 1 3anumaeTscss 00’ €KTOM
nociipkeHHss Oaratpox JiHTBicTiB (G Lakoof,
M. Johnson, H. Semino, O. Babelyuk, O. Koliasa,
O. Naboka, U1. Yopna, Ta iH.). KBinTHITiaH, oquH
3 BIIOMHUX PUMCBKHX OparopiB, BBaXKaB, 1110 METa-
dopu € Ans TIOAMHU MPUPOAHUM 3ac000M BHpa-
JKEHHSI JTyMKW. BiH BUIITMB BTOPUHHHUHA 3MICT
Metadopy, TOPIBHABLIM HOro 3 ajeropiero.
[ikaBo, 1m0 mepuri MOBO3HaBYI KOHIEMIIII 111010
MeTtadopu cHOPMYITIOBAINUCH y KIACHYHIN PHUTO-
pUIl, 7€ TAaKW TPOI BBAXKABCS BiJXWJICHHSM BiJl
3araJbHONPUUHATOI JIEKCUYHOI HOpPMH. Takum
Y1HOM, MeTadopa nependadae NepeHeCeHHs 3Ha-
YEeHHsI TPEIMETa UM SBHINA 3 METOIO 3alIOBHEHHS
TOTO, IO TOTpedye JMONATKOBHX CIOBHUKOBUX
€JIEMEHTIB, Ta CIYTy€e JUIsl 30aradeHHs] MOBJICHHS
HOBHMMHU JIEKCHYHUMH 00pa3aMu.

VY mmpokoMy po3yMiHHI TepMiH «MmeTadopar
MO’KHA 3aCTOCYBATH 10 OyIb-SIKOTO BXKMBAHHS CJIIB
y HEMPSIMOMY 3Ha4YCHHI. Y TpaauIiiHIA CTUTICTHUIT
MeTadopy BBaXKaIOTh OJHUM 13 TPOIIiB, BMOTHUBO-
BaHUM CYTO MOJIOHICTIO YU aQHAJIOTI€I0. 3 TMO3H-
il CIIOBOTBOPEHHS MiJl METa(OpOI0 PO3yMIIOThH
BIJINIOBIIHUN CEMAaHTUYHHUH TPOLEC, CEMAHTUYHE
MIePEHECEHHS 3HAYCHHS OJTHI€T MOBHOT OIMHUIII Ha
1HIITY, III0 TPYHTYETHCS Ha BIAMOBIAHIN MOmAI0HOCTI
(popmu, posmipy, dyHKIII, 03HAK, KOJIBOPY) MIX
IMMU TBOMa 00’ €KTaMH, IO HAJIEKATh JI0 PI3HUX
KJIaciB.

VY pamkax KOTHITHBHOI JIHTBICTUKH MeTa-
(dopy BBaXKalOTh CIOCOOOM MI3HAHHSA, CTPYKTYpY-
BaHHS Ta OLIIHKH CBITY. 3a JOMOMOroro Metadopu,
JIOIMHA TparHe B IMpoLeci KOMyHIKaIii 3MIHUTH
ICHYIOUY Y CBIZIOMOCTI ajipecaTa MOBHY KapTHHY
cBiTy. ToMy KOHIleNITya bHY MeTagopy TPaKTyIOTh

SK OCHOBHY MEHTaJbHY OIIEpaIlifo, M0 00’ €aHye
JIBI TIOHATTERI cepH, sIK 3aciO Mi3HAHHSA, CTPYKTY-
pYBaHHS 1 IOSICHEHHS CBITY.

3aranbHOBIIOMO, 1110 J[k. Jlakodd 1 M. JIxoH-
COH BIEpIIe BUAUTHIN Ta OOTPYHTYBaIH MOHSTTS
«KOHLIENTyaJIbHOI MeTadopu». Bonu nosenw,
o MeTadopu € HEBiA'€EMHOIO YaCTHHOIO HAIIOTO
MOBCSIKZICHHOT0 )KUTTS, 1 caMe KOHIIeNTyallbHI MeTa-
dbopu CKIama0Th OCHOBY HAIIOi KOHIIENTYaJIbHOI
cucremn (Lakoff & Johnson, 2003, c. 55-58).
Konnenryanpai Metadopu Buuamm: O. babGaeBa
(2020), Ha MaTepiali Cy4acHOTO i1CTTAHCHKOTO TIOJi-
THYHOTO aucKypcy, O. besyrna (2012) y noxitay-
Homy muckypci CIIA, 1O. bepexanceka (2013) B
AQHIJIOMOBHOMY MEIMYHOMY JAUCKYpCi, A. BopTHsik
ta O. OueperHa (2021) B Xyn0’)KHbOMY JAMCKYPCI B
pamkax Oinapnoi onozuuii light/dark, O. Maxkeno-
HoBa (2015) y cydyacHOMYy peKJIaMHOMY JHUCKYpCi
CHIA, Tkau B. ta B. Anekcenko (2022) y cydac-
HUX aHTJIOMOBHHX TEKCTaX MOJITHYHUX MPOMOB.
Ha nymky . Kamimyk, H. Ipuiimak (2015) xon-
nenTyanbHa Metadopa crajia OJHUM 3 BIUIMBOBUX
TeHJIEPHUX 3acOo0iB IHTEpHpeTarii MOJITHIHUX
MIPOIIECIB Ta BIUIMBY Ha MAaCOBY CBIJIOMICTb.

OTxe, MOXKEMO CTBEPXKYBaTH, 110 MeTapopuy-
HICTb CTaJIa BAYKJIMBOIO O3HAKOIO CYYaCHOTO aHIJIO-
MOBHOI'0 MOJITUYHOT'O AUCKypcy. KorniTueHi MeTa-
¢dopu 3a0e31euyoTh pO3yMOBY AisUIbHICTb JTHOIUHH,
1 CIYTyIOTh 1HCTPYMEHTOM ITi3HAHHS, BIUTMBAIOYH
Ha CTWJb Ta CIPUHHATTS TEKCTIB caMme MOJITHY-
HOTO JTUCKypcy. BuHukHeHHs Takux Metadop o0y-
MOBJIEHO: 1) moTpeboro B JTakoHIYHOMY Ta 0Opas-
HOMY BUpP@XEHHI CKJIQJHUX TOJITUYHHX TOHSTH;
2) mparHeHHSAM 3pOOWTH AMCKYCIHHI TMOJITHYHI
TEMH OUTBIIT JOCTYITHUMH JIJISl ITUPOKOTO 3araiy; 3)
OaKaHHSIM BIUTMHYTH Ha JTyMKH Ta €MOIIil JIFO/IeH.
Cepen HaHOUTBII TONIMPEHUX KOTHITHBHUX THITIB
MeTa(op BHIUIIEMO CTEPTI Ta aBTOPCHKI.

3alydyeHHsT  JIUCKYpPCHBHOTO  MIAXOAY /0
BHUBYECHHS (DYHKIIIOHAJIBHOTO MOTEHIIay KOHLEI-
TyajgbHUX MeTadop J03BOIUTH 3pOOUTH TITHOOKUI
aHayi3 KOXKHOTO KOHKPETHOTO TEKCTy 3 ypaxy-
BaHHSM IOJIITUYHOI CUTYyalli, y Kii BiH CTBOpIO-
BaBCsI, Ta HOr0 CITIBBIAHOIIEHHS 3 IHIIUMHU TEK-
cramu (Koliasa, Naboka, 2023).

BukJiax 0CHOBHOTO MaTepiay 10CTixKeHHsI.
CydacHe MONITHYHE KUTTA y CBITI aKTyasi3yBaJio
3HAUYEHHsI TOJITUYHOTO CJIOBA, 30KpeMa i CTHIIiC-
TUYHUX 3aCO0IB Y TEKCTaX MOJITUYHOTO AUCKYPCY,
K1 peai3yroTbes y 3aco0ax MacoBol iH(popmarrii.

SIKII0 TOBOPHUTHU MPO iX (PyHKIIOHAIBHY MPH-
POy, TO «BXKE 3 CaMOi Ha3BH MOYKHa 3pO3YMITH,
0 WAEeThCs Tpo iHpOpMaIliifHi 3aCO0H, 1110 BUCTY-
MalOTh MOCEPETHUKAMU JIFOACHKOTO CITIJIKYBAHHS —
TOOTO Me/iaTOpaMH — y Cy4aCHOMY CYCIILJIbCTBI».
Tomy, MO’KEMO CTBEPIIKYBAaTH, 1110 OCHOBHA (PyHK-
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ITisT TEKCTIB OJITHYHOTO JTUCKYPCY — BIUTUB Ha THX,
KOMY BiH aJipecOoBaHWi. BilmoBiHO, BU3HAYAIOUH
(YHKIIIOHATBHUIA  TOTEHITIa  KOHIICTITyaJbHUX
MeTadop MOKEMO MPUITYCTUTH, 1110 OCHOBHUMH iX
(dyHKUIsIMU OyIyTh Taki: iHghopmamuena, mMaHiny-
asamuena, emomusena. Po3risiHeMo iXHIO peastiza-
L[II0 HA KOHKPETHHUX MPHUKIATaX KOHIIETITYaJIbHUX
MeTadop BUITYYEHUX 3 aHTTIOMOBHUX TEKCTIB ITOJTi-
TUYHOTO TUCKYPCY.

AHIIIOMOBHI TEKCTH Cy4YacCHOTO IOJITUYHOTO
JIMCKYPCY CTal0Th, y TEPIITY YEpTy, CEPEIOBUIIEM
peamizanii iHpopMaTuBHOI (PYHKITIT KOHIIETITYaIb-
HUX MeTadop, a came MmeradopuyHOi aepuBariii
MOJITUYHUX HaliMEHYBaHb. 3-MOMIK HUX MOXEMO
BHUJIUTMTH TaK 3BaHi «cTepTi» MeTadopu, TOOTO Ti,
[0 MO3HAYAIOTh CTalli CYCHUIBHO-TIONITHYHI pea-
mii (fax press, waves of strikes, security architec-
ture), He MAIOTh SICKPAaBO BUPAKEHOTO CTHIIICTHY-
HOTO 3a0apBJICHHS, 1 BIAMOBIJHO, HE BILIMBAIOTH
Ha yutada. [lo npukiany, y 3BepHeHHi B. 3enen-
CBKOTO JI0 KEpIBHUKIB €BPONEHCHKUX AEp)KaB Y
nepuri MicsIi BiHU 3ycTpidaeMo 6arato cTepTux
Metadop. BoHN TOTIOBHIOIOTH BIHCHKOBI TEPMiHH,
K1 IIJTKOM KOPEKTHO BXXHMBA€E TPE3UICHT YKpaiHU
Ha TIO3HAYCHHS POCIMCHKOI BIHCHKOBOT arpecii
“Russia’s invasion” Ta “the war” (Ha BIOMIHY BiJ
MOIIUPEHOTO Y 3aXiIHUX MEis y TepIli Micsii
BIfiHM TepMiny ‘‘crisis”): “More than 2 million
people have fled Ukraine as Russia s invasion has
continued, the United Nations said. The announce-
ment came as Ukraine continued to accuse Rus-
sia of targeting civilians, even as the two nations
agreed upon a cease-fire for humanitarian corri-
dors. The U.N. estimated that some 4 million peo-
ple could flee the country as the war continues”
(The Washington Post, 2022).

CBoro iHpOpMaTUBHY (YHKINIO peati3yloTh
i meradopu i3 KOMIOHEHTOM mechanism, tool,
keystone, core, cornerstone ). “For 75 years,
NATO has kept peace in Europe and has been
the cornerstone of American security”. Y merta-
(dopi «HapiKHUN KaMiHb» 0a30Ba 03HaKa CTIHKOCTI
KaMeHs, OCHOBH JUIsSI JABOX CTiH, IEPEHOCUTHCS 3
fioro OyKBaJIbHOTO 3HAuU€HHs, Ha abCcTpakTHE abo
CHMBOJIIYHE 1 BKa3ye€ Ha Ba)KJIMBICTb, HAJIHHICTD
Ta CTaOUIBHICTh ()EHOMEHY, SKHMH BiH TO3HAYae
(TyT 1Ie amMmepuKaHChKa cucTeMa Oe3mneKH). 3rofoM
Taki MeTadopy CTaIOTh TEPMiHAMHU HA TTO3HAYCHHS
BIJIMTOBITHUX BICHKOBO-TIOJIITHYHUX PeaTiid, SK-OT
«aNTi3HUH KyTiom»: «We 're going to make sure Iron
Dome continues to guard the skies over Israel».
Tyt meradopa «3ami3HUI Kymom» BKa3ye Ha 0CO-
OnuBU BIIICBKOBUI 00’ €KT MPOTUIOBITPSIHOT 000-
POHH y BUDIISIII KyNOJIa YM HAKPUTTS HAJ IEB-
HOIO TEPUTOPIEIO, IO HAJAE MOBITPSIHHUMA 3aXUCT Y
Mexax ofHiel Kpainu, 30kpema [3painto.

BaxxmmBumM acniekToM peadizarii iHpopMaTuB-
HOT yHKIIIT KOHIIENTyaIbHUX MeTa(op BBAKAEMO
KaTeropu3ailifo HOBO1 MOJITUYHOI PeasbHOCTI, 1110
MOB’si3aHa 13 BTOPMHHOIO HOMIHAL€K (hparMeH-
TiB AificHocTi. TyT nmepeBaxaroTh «CBIK1», aBTOp-
ChKi MeTadopH, SKi MICTITh CaMOOYTH1, HETHUIIOBI
MOPIBHSAHHS, YaCOM I[1IJIKOM HEOUiKyBaHi JJIsl YNTa-
4iB, a TOMY BOHH JIETKO 3aIlaM’ITOBYIOThCS 1 MAIOTh
3HAQUHUM BIUTUB. 3aBASKM MaHIMYJIATHBHIN (QyHK-
ii TakuX KOHIENTyaJdbHHX MeTadop pi3HI cyc-
MUTBHO-NIOMITHYHI TOAIl Ta BIHCHKOBO-MOJITHYHI
CHUTYaIIil IPEICTABIISIFOTHCS Y BUT1THOMY TSI TTOJTi-
THKa CBITJIi, M’SIKO HaB’ I3yFOUYH 3arajry moTpioHy ix
iHTeprperariro. Cii1 TaKoK HaroJI0CUTH, IO 311k~
CHEHUH TPU I[bOMY MaHIMYJISTHBHUAN BIUIUB MOXE
SIK KOHCTPYKTHUBHY, TaK 1 IECTPYKTUBHY NIPUPOLLY.

Tak y 3BepHeHHi 10 Bbpurancekoro mnapa-
MeHTy, bopuc JI’KOHCOH ayXe MpOCTO TepeaB
MPUYUHY POCIHCHKO-YKpaiHChKOT BIHHU: “...if was
because they wanted to be free to do things dif-
ferently, for this country to be able to do things
differently and run itself”. Jlani BiH Haromocus
Ha HEBIAMOBITHOCTI BIICBKOBUX pecypciB Pocii Ta
Ykpainu, 1o 3HAWIUI0 CBOE BUPAKEHHS Y TPi CITiB
Ta MeTaQOPUIHOMY TIOPIBHSHHI PI3HHUX 32 PO3Mi-
poM co0ak, sIKi MO3HAYAIOTh IIi JBI JAepKaBu: “It’s
not the size of the dog in the fight it’s the size of
the fight in the dog!”’(Y 60poTb01 Ma€e 3HAYEHHS HE
¢bi3uunmMit po3mip cobakw, ii pizuuHa cuia, a cuia
il myxy, cuina BoJi y 60opotbs0i). Taka meTadopusa-
st Ykpainu, 0e3 CyMHiBY, KOHCTPYKTHBHO BIIMBA€E
Ha MOpaJIbHUM JyX yKpaiHCBKUX BOiHIB, Ha Mpe-
CTaBHUKIB MDKHAPOIHOTO TIOJITHKYMY, @ TAKOK Ha
YXBAJICHHS BIAMOBIIHUX PIIIEHb MPO BIMCHKOBY
MiATPUMKY YKpaiHH.

KonnentyanpHi Metadopu dacto BimoOpaka-
I0Th CHOCIO, IKMM MU YSIBIIEMO cO01 aOCTpaKTHI
MOHSITTS Yepe3 BUKOPUCTAHHS BIJMOBITHUX 00pa-
31B, 10 0a3yIOTHCS HA HAIIUX (PI3UYHUX BIAYYTTAX
gn goceigi. Tomy cBiii Buctyn bopuc J[>KoHCcOH
3aBEepIIMB METAPOPUUYHUM TOPIBHIHHIM MYXK-
HOCT1 YKpaiHChKOTO HAapoOIy 3 BiJBAaroo i CHUJIOI0
JeBa, a Mpe3uIeHTa YKpaiHW Ta MOro 4ucieHHI
BUCTYIIM TIEpE]] €BPONECUCHKUMH TTapJaMeHTaMHU 3
HOTYKHIM PEeBIHHAM 1boro 3Bipa: “The Ukraini-
ans have the courage of a lion. President Zelen-
skyy has given the roar of that lion. The UK stands
unwaveringly with the people of Ukraine. Glory to
Ukraine” (Johnson Boris. Twitter).

[likaBuMH Ta CaMOOYTHIMH TaKOXX BBA)KaEMO
1 300MeTapopyu Ha TO3HAUCHHS HEAOUUILHOCTI
MoxuBHX neperoBopiB B. Ilytina ta B. 3enen-
CBKOTO, JI0 SIKUX MOCTIHHO 3aKJIUKA€E 3aXiaHa MMoJIi-
TUYHA cribHOTa: “How can you negotiate with a
crocodile when it has your leg in its jaws, that is
the difficulty that Ukrainians face”. Meradopa
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“negotiate with a crocodile” , sIKy 3aCTOCOBYE y
cBoiit mpomMoBi b.J[>koHCOH, TIependavyae mepcoHi-
(ikaIiro: i arpeCUBHAM KPOKOIMUJIOM BiH Ma€ Ha
yBasi mpesusienTa Pocii. Crae 1ijkoM O4YeBUIHO,
10 BECTH MEPErOBOPH 3 TAKUM arpeCUBHUM MOJIi-
THKOM Oe3miacTaBHO 1 HeOe3meuHo a 0coOIuBO,
KOJIM YacTWHA Tina (3aBoioBaHi B YKpaiHH Tepu-
Topii) BXKe y Horo nai “has your leg in its jaws”.

Y 1poMy 0COOMCTO TIEpEeKOHABCS aMEpUKaH-
cbkuit xKypHaiict Takep Kapicon, sikuil y mortomy
2024 poky cremianbHO 1oixaB 10 MocksH, 100
3ammcara iHTepB 1o 3 B. [lyTianM. IikaBoro € peax-
IIis1 pOCIHCHKOTO TUKTATOpa Ha ITt0 3ycTpid: « Viadi-
mir Putin has said he would prefer a Joe Biden presi-
dency to a Donald Trump one and mocked the former
Fox News presenter Tucker Carlson for a “lack
of sharp questions” during their interview at the
Kremlin last week” (The Gardian, 2024), ne mera-
tdopa “sharp questions” BinOOpakae arpecHBHY
CyTHICTh mpe3usieHTa Pocii, amke emiteramu [0
CJIOBA MUTAHHS MOIIM OyTH €MOIIHHO HEeHTpasbHi
NPUKMETHHUKH, SIK-OT: I[IKaBi, aKTyaJbHi, OpUIi-
HaJIbHI, HE3BUYHI, BaXKKi, 00JIF041, HA0OJI1I1, TOIIO.

[lpuknagomM JIECTPYKTHBHOTO — 3aCTOCYBaHHS
KOHIIETITYaJIbHUX MeTadop Ha MMO3HAYCHHS Cydac-
HUX aMEPHKAaHCHKUX TOJIITHYHUX peatiii MoXe CITy-
T'yBaTH TeKCTOBHI (pparmeHT i3 mpomosu []. Tpammna
2018 poky mepen BHOOPISIMM MiBIEHHHMX ILTATIB,
10 HaiO1IbIIe NOTepHaroTh BiJl MIFPaHTIB 3 Mek-
cukd. Y 1ili IPOMOBI CBOE HETaTUBHE CTABJICHHS
no mirpartifinoi mosmituku CILIIA 3araiom, mocriitHe
3pOCTaHHS KUIBKOCTI MITPaHTIB, L0 MiJPUBAIOTH
Oe3NeKy aMepuKaHIliB, Ta MIIPaHTIB 30Kpema,
J1. Tpammn Bupaskae 3a nonomororo meradopu Tro-
jan Horse, Ky MOXXHa TpPakTyBaTW JBOSIKO: 1) fK
amo3iro Ha Bimomi momii y JlaBHiit I'perii, komm
BoiHM Tpoi MepexoByOUUCHh Yy cTaryi KOHS ITiJ-
CTYITHO TIPOHHKIIM Ha BOPOXKY TEPHUTOPIit0, abo 2)
SIK Ha3By OJTHO IMEHHOTO KOMII’ IOTEPHOTO Bipyca,
10 3HUILYE YCI J1aHl, KOJIM MPOHUKAE Y MPOorpamy.
“Most incredibly, because to me this is unbelieva-
ble, we have no idea who these people are, where
they come from. I always say Trojan Horse. Watch
what's going to happen, folks. It's not going to be
pretty.” (Cosmopolitan, 2024).

Taka moBepxoBa OmHOOOKA TO3MINS TOJTITHKA
J. Tpamria mpu3Bena He Tibku 1o nmoniny CIIA Ha
MBHIY Ta TIBIEHB, SKAW CKJIABCS ICTOPHYHO, aje
1 10 CEepHO3HOTO 17ICOTOTIYHOTO TPOTHCTOSIHHS Y
MeXax MOJMTHYHOI cuctemH. [Ipo 1e mucanm xyp-
HaJICTH, OJITUYHI aHATITHKH, 30kpeMa I 1. belikep
ta C. I'mac (2022) y kuusi “The Devider: Trump in
the White House 2017-2021» six ipo TOJITHKA, 1110
«3aMaxHyBcs» Ha 3acaau aeMokpatii y CHIA.

[{inkoM [OpEYHOI0 1 BUBAXEHOIO Yy LHOMY
3B’3Ky BHJAAeTbes mnosuuis Xiwtapi KiinTow,

sKa y CBOi NMPOMOBI Ha HaIlIOHAILHOMY 3’13711
2021 poxy 3aknukana J0 TPUMHUPCHHSI, BKUBIIN
BiZloMy MeTadopy po 0COOUCTY Mapy YEpeBHKIB,
AKa y KOOKHOT 3 OJIITUYHUX NapTiii cBosi: “We have
to heal the divides in our country. Not just on guns.
But on race. Immigration. And more. And that
starts with listening, listening to each other. Try-
ing, as best we can, to walk in each other's shoes”
(Hillary Clinton’s national convention speech).
Taka meradopa BHKOHYE EMOTHBHY (yHKIIiIO,
OCKIJIbKH CITIOHYKA€ YUTa4iB 10 eMOIIHHOT peaKIii,
BUKJIMKAE TIOUYTTS EMIIaTii Ta MOPO3yMiHHSI.

OTxe, MpoaHaJli30BaHI TEKCTH Cy4acHOTO TIOJi-
THUYHOTO JUCKYPCY JAIOTh IMiJCTaBH BBAXKATH, IO
KOHIIENITyaJbHI MeTaopy TepenaroTh Oiblie
iHpopMallii MOPIBHAHO 3 HEUTPaJbHUM CJIOBOM
1 BOJJHOUAC aKIEHTYIOTh Ha CYTTEBHX, 3 MOIVISTY
MOJITHKA, O3HAKaX CYCHLUIbHO-TIONITHYHUX Ta Bild-
CBHKOBO-TIOJTITUYHUX MO/1H Ta/abo sBuIL. 3acTOCOBA-
HUI TUCKYpPCUBHHM aHaJI3 PI3HOMAaHITHUX KOHTEK-
CTiB (DYHKIIIOHYBaHHS KOHIIENTYaJbHUX MeTadop
y TEKCTax Cy4aCHOTO aHITIOMOBHOTO IOJITUYHOTO
JIICKYPCY CBITYUTH TIPO TE, IO BOHH BIITPAIOTH SIK
KOHCTPYKTHBHY, TaK 1 I€CTPYKTUBHY POJIb.

BHCHOBKM Ta mepcHeKTHBH MOJAJbIIMX
AocaiTKenb. TakuM YMHOM, y TEKCTax cydac-
HOTO MOJITHYHOTO IUCKYPCY MOXKHA MMPOCTEKUTH
peanizalilo TakKMX IUCKYPCUBHUX (YHKIIi KOH-
HEenTyaJlbHUX MeTadop SK-0T: iH(OpMaTHBHA,
MaHINyJIsTHBHA Ta eMOTHBHa. I[HQopmarnBHa
¢GyHKLIsT TOB’sA3aHa 13 HEOOX1IHICTIO BepOalb-
HO{ KaTeropu3aiii HOBUX CyCHIIbHO-TOJITHYHUX
Ta BIMCHKOBO-TIONITUYHUX MOHATH. TOMy HacTo
KOHIIENITYaJ bH1 MeTadopH y 1ux chepax MOXKYyTh
HaOyBaTH 3HAYCHHS TEPMiHIB. MaHIMyIsTHBHA
GYHKINS  03BOJISIE  TOJITUKAM MAaHIITYJTIOBaTH
CYCIUIBHOIO JTYMKOIO, IO3asK IOJITHYHI TIPO-
MOBH 3QJIMIIAIOTHCS KIIOYOBUM 1HCTPYMEHTOM
BILJIMBY Ta MaHIMMYJIIOBAaHHS JIJIs MOJITHYHUX JIijie-
piB. EMOTHBHA (QYyHKIiS KOHLENTyalbHUX MeETa-
bop mposBISIETHCS B aKTUBHOMY CHIIKYBaHHI 3
ayuTopiero, GopMyBaHHI BiAMOBIIHUX MOJITHY-
HUX TODJISJIIB, CTUMYJIIOBAHHI SK TO3UTHUBHUX,
TaK 1 HETaTUBHUX E€MOIl Ta MaHIMyJIIOBaHHI 3
METOIO JIOCATHEHHS MEBHUX TOJITUIHUX PE3yihb-
TaTiB. BapTo TakoXx HaroJoCUTH, 10 y Cy4acHOMY
AHTJIOMOBHOTO MOJITHYHOMY TUCKYPCi OCHOBHUM
3aBIAHHSM ITOJNITHKIB 3QIMIIAETHCS IEPEKOHAHHS
Ta KOHTPOJIb Haj aynuTopiero BuOopuiB. Came
KOHILIENITYaJ bHI MeTa(opH BBaKAEMO OCHOBHHM
JUKEpeJIoM €eMOLIHHOT HalmOBHEHOCTI MPOMOB
MOJIITHKIB.

[TepcreKTHBOIO MOAATBIINX TOCIIKEHb € BUB-
YeHHS KYJIBTYPHHUX, TMOJMITUYHUX Ta COLIAJBHUX
KOHTEKCTIB, K1 BIUIMBAIOTh HA PO3YMIHHS KOHILIEII-
TyaJbHUX MeTa(op y pi3HUX THIAX JUCKYPCY.
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The article is devoted to the study of the discursive nature of conceptual metaphors in modern English political
discourse in the cognitive-discursive perspective. It has been found that conceptual metaphor is one of the most important
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elements of modern English-language political discourse, the main discursive function of which is to manipulate the
reader. It is proved that the use of relevant metaphors in political discourse texts can influence the political views and
political decisions of readers/voters. At the same time, the paper emphasises that in the field of modern political discourse
we can observe the actualisation of the following features. 1) the evolution of political language from established political
clichés to informal, colloquial, even sometimes slang vocabulary; 2) excessive simplification of syntactic constructions, 3)
use of author's neologisms 4) deliberate use of stylistic devices that attract attention and are easy to remember (metaphor,
metonymy, metaphorical comparison, oxymoron, wordplay); 5) reliance on feelings rather than logic, and as a result 6)
dominance of emotions over arguments, which undoubtedly affects the audience; 7) dominance of graphic means and
signs of other semiotic systems. The purpose of the presented research is to identify the functional potential of conceptual
metaphors in English-language texts of contemporary political discourse. This goal involves solving the following tasks:
to clarify the concept of conceptual metaphor as a cognitive mechanism, to outline the main directions of research on the
interaction between language and politics; to identify the key features of modern English-language political discourse
in terms of linguistic and extralinguistic factors, to build a typology of conceptual metaphors and trace their discursive
functions in the studied texts of modern English-language political discourse. From the standpoint of the cognitive
approach, the paper shows that metaphors ensure human mental activity and serve as a tool of cognition, influencing the
style and perception of texts of political discourse. It is proved that the emergence of such metaphors is due to: 1) the need
for a concise and imaginative expression of complex political concepts, 2) the desire to make controversial political topics
more accessible to the general public; 3) the desire to influence people's thoughts and emotions. Among the most common
cognitive types of metaphors, we distinguish erased and authorial ones. It should be emphasised that it is conceptual
metaphors that activate the reader's imagination and serve as a factor in enhancing the communicative impact on him/
her. It has been found that some conceptual metaphors can be remembered for a long time and form stable associations,
stimulate the imaginative and emotional perception of information. In view of this, the following discursive functions can
be distinguished.: informative, manipulative, and emotive. Since the main task of politicians is to persuade and control the
audience of voters, we consider conceptual metaphors to be the main source of emotional content of politicians' speeches.

Keywords: stylistics, metaphor, conceptual metaphor, English political discourse, discursive functions, cognitive
linguistics.
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Cmamms npucesuena 00CHiONHCeHHIO 0CcoOIUBOCmell penpe3eHmayii 06pasy aphpoamepuKaHcybKoi HCiHKU Y
noemuunii 30ipyi “Tree Tall Woman”, debrommnomy meopi cyuachoi amepukancokoi noemecu, 1imepamypo3ua-
suyi, unenkuni Amepuxancokoi akademii mucmeyms i nayk, Iappiemmu Mannen, uui noesii egitiutiu 0o Hop-
moHcvKoi anmonoeii agpoamepuxancokoi aimepamypu. Iloemuuni mexcmu 36ipxu “Tree Tall Woman™ ioo-
Opadicaromov NEPeHCUBAHHSA TIPUUHOT 2epOiti, HAGIAHI cno2adamu ii aradamcbkoeo OUMUHCMEA Ma Mexacbkoi
I0HOCMI, 0e YeHmpanbhe micye 8i06edeHo peueKcii npo 0omo cyyacHoi memHowKipoi Jcinku. OCKinbKu Ha
nouamxy noemuynoi kap 'epu I. Mannen 6yna npuxunenuyero pyxy Hoprnoco mucmeymea, sxuil nponazysasg
i0€10 «YOPHOT CaMoc8iOOMOCTIY, ¥ C80IX NEPUWUX GIPULAX 60HA 8I00AE ULAHY APPOAMEPUKAHCHKIN KYIbINYPHILL
CRAOWUHT I PeMPAHCIIOE GIACHUL 00C8I0 3 NO3UYi NPOCmoi appoamepurancvroi Heinku. Y cmammi ocodonugy
y8azy 30cepeodiceto Ha GUABNEHHI OOMINAHMHUX MOMUBIE, 8 AKUX PO3KPUBAEMbCS 00pas Jicinky. Bemanosneno,
wo Hackpiznuti momug 36ipku “Tree Tall Woman” — ye momue 36 3Ky NOKOMIHb, SKUL Peani3yembcs uepes
00pasU HCIHKU-XPAHUMENLKU POOY MA HCIHKU-XPAHUMETbKU eMHOKYIbIYPHUX mpaouyii. /lyxoena ckiadosa
00pasy JHCIHKU peanizyemvpCs uepe3 MOmuGlU OHOBNEHHA ma €OHOCI MHCIHKU 1 Npupool, a OUXomomis 0yxoe-
H020 [ MiNecHo20 peanizoeand CUMBONamu impa i 3emii. Emnockiadosa o6pazy sicinku Ha 1eKCUYHOMY DIGHI
peanizosana emnonivamu Black woman, black lady, sxi penpeszenmylomo ycgioomienns npunHanejicHocmi 0o
nesnoi emuiunoi epynu, a 0ieciieni memagopu 3 Komnonenmamu ground, earth, soil, sxi iMniiKyroms apxemun
Pody ma axmyanizyioms 36 30K HCIHKU 31 C80IM aAPPUKAHCOKUM KOPIHHAM. [JOMIHAHMHUMU NEKCUKOCTIUTICINUY-
HUMU 3acobamu penpezenmayii 06pasy drcinku € memagopu. Penpezenmosani memagpopuuni xapaxmepucmuxu
aKmMyanizyioms nepeocMucieHHs 00pasy JHCiHKU Ha OCHOBI (PONbKIOPHUX CUMBONIE — MEMeNUKa, aKyau, mighono-
2eMu 8impy, apxemunuux oopasise — oepesa, 3emii, [lepcegponu ma emnoxynbmypHux apxemunuux oopasis Afro-
American Big Mama, the Mammy.

Kniouosi cnosa: eepniop, momus, apxemun, apxemunnuii 00pas, emHoCKIA0068a 00pazy, emHoHiM, Qoib-
KIOPHULL CUMBOIL.

IlocTanoBka mpoOiaeMu B 3arajdbHOMY  YBara JIIHTBICTIB TaKOX 30CepePkeHa Ha BUBYCHHI

BULIAAI Ta OOIPpyHTYBaHHs ii aKTYyaJIbHOCTI.
Baromuii BHecok y po3BuTok KyiasTypu CHIA 3po-
O6neHo adpoaMepUKAaHCHKIMH TMHChMEHHUKAMH 1
MoeTaMu, K1 y HOUIyKaxX BJIACHOI aBTEHTUYHOCTI
Oymu ocepenkoM (OPMYBaHHS CaMOCBIZIOMOCTI
TEMHOIIKIpUX amepukaHmiB. Croromni 0e33a-
nepedyHuM € (akT, 10 JiTepaTypHa CrajiuHa
adpoaMEepHKaHIIB € OIHIEI 13 KOJOPUTHHX Ta
OpUT'iHANBHUX pi3HOBUAIB jiteparypu CIHIA —
MYJIBTUKYJIBTYPHOI 32 CBOIM MOXOJKEHHSM Ta CTH-
JSIMHU.

CyuacHi JiTepaTypo3HaBdi Ta MOBO3HABYI PO3-
BIJIKH HaMararoTbCsl PO3KPHUTH OCOOIHMBOCTI (hop-
MYBaHHS JAUCKYpPCY IHAKIIOCTI B aMEpUKaHCHKIH
KyJBbTYpl, BUBYAIOUM, HANPUKIAJ, «4OpHY CBILIO-
MmicTe» @panna Penona (Frantz Fenon), «dophy
noetuky» Jleprcra ['to3a (Langston Hughes),
Kmoma Makkest (Claudius McKay) Tta iHmmx.
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HApaTUBHUX Ta MOCTUYHUX TEXHIK MPEICTABHUKIB
adhpoaMepHKaHCHKOT KIHOYOI JIITEPaTypPHOI CIILTb-
HotH, sik ['Bermomin bpyke (Gwendolyn Brooks),
Coni Canues (Sonia Sancherz), Toni Moppicon
(Toni Morrison), 3opu ['epcton (Zora Hurston).
Cepen cyuaCHHMX TaJaHOBUTHX a)poaMepHKaH-
cekux moetiB CIIA Buninserbes mocrath [appi-
ertn Masten (Harryette Mullen), moerecu-gemi-
HICTKH, JlaypeaTKu 0ararbOX BiJJOMHUX HOMIiHAIIii
Ta JITepaTypHUX TMpeMii, cepes octanHix, George
Drury Smith Award, 2019. Ii moesii BBifinuTH 10
Hoproncbkoi anTounorii appoamepukaHChKoi JiiTe-
parypu Ta mepekia/ieHi 1CMaHChKOI, (paHIly3b-
KO0, TOJIbCHKOIO, HIBEJCHKOI Ta OO0JIrapChKOO
moBamu. ["appierra MaiieHn, 3700yBIIN CTYIIHb
nokropa (imocodii 3a nporpamoro «Ictopis cBi-
nomocti» B KamidopHnilickkoMy yHIBEpCHUTETI B
Canra-Kpysi B 1990 pomi, Bukiamae appoame-
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PUKAaHCBKY JITEpaTypy Ta aMEepHKaHCBKYy IOe-
3ito B Kamidoprilickkomy yHaiBepcuteTi B Jloc-
Anmkeneci. Y 2023 pomi [appierra ManeH
cTajia YwieHOM AMEPHKAaHCHKOI aKa/ieMil MUCTEIITB
1 Hayk. Lle moeTeca, B TBOPUOCTI SIKOT MOETHYETHCSA
TeMa KIHOYO1 1IEHTUYHOCTI 3 TOCTCTPYKTypaTic-
THYHUM akiieHToM Ha MoBi (Frost, 2000).

AHaJi3 OCTaHHIX AOC/iIKeHb i myOJsiamiii.
AHaui3 niTeparypHuX HKEpell 3aCBiIUMB, 110 Moe-
3is [appiertu MasuieH, 4ust OpUriHAJIBHICTD 100pe
BUIIPABIOBY€ 11 3pOCTAlOYUM IPECTHUXK B aMEpHU-
KaHCBKIH 1Moe3ii, HeOTHOPa30BO cTaBajia 00’ EKTOM
KPUTHYHUX pedieKciii B aMepruKaHChKii HayKOBii
CHUTBHOTI, TIPO MO CBim4aTh po3Bigku X. 3amda
(Zapf, 2008), V. Ckorra (Scott, 2018), 11. Benra
(Wang, 2022) ta in. Hanpuxnan, Cerozen Crroapr,
KaHIiep AkajeMii aMepuKaHChKOI MOETIB, Tij] yac
BpyueHHs I. Mamnen npemii Bomneca CriBenca
2009 poky (2009 Wallace Stevens Award), oxapak-
TepusyBajia ii K 4apiBHHIIO CJiB, (pa3 i MiCEHb,
SKa «CIPUYMHUIIA PEBOJIIOLII0 Y MOSTUYHIN TUK-
uii»/ “sparked a revolution in poetic diction”
(yum. 3a poets.org.). @. Cimon (Simon, 2018),
BHUBYAIOUH TIPOSIBM €KCIIEPUMEHTYBAHHS B KIHOY1H
noesii, T0XOIUTh BUCHOBKY, IO PKEPEJIOM eKcIie-
pumenHTanizmy . MasuieH € ycHi HapOjaHi Tpaau-
uii, my3uka i moesis. L. Benr (Wang, 2022), nocui-
JDKYIOYHM aKTyalli3alilo aQpUKaHCBKUX TPaIullii
y Bipmax ['appier MasieH, Takox Haroyiomye Ha
TOMY, 1110 BOHA YepIae HaTXHEHHS 3 HalllOHAJIbHOT
adpUKaHCHKOT KYIBTYPH.

VY BITUM3HSHOMY HAyKOBOMY IHCKYpCl TBOp-
yice ['appiertu ManieH € Mano JOCHiKEHOIO.
MogBo3zHaBui po3Binku (AxoBenko, 2017) 3ocepen-
JKEHI JIMIIE Ha BUABJICHI KIIOUOBUX 1I€H MMOETHY-
HUX 30ipok “Trimmings” ta “S*PERM**K*T”
Ta BHWBYCHHI CTWJIBOBHUX OCOOJIMBOCTEH 30ipKH
“Sleeping with the Dictionary”, cepen SKux 10CIiI-
HUK BHUJJISIE JTIHTBOLIGHTPU3M, KOJIaX, TO€THAHHS
puMoBaHoi 1moe3ii 3 nmpo3oto. [Ipore ocobmmBocTI
akTyaiizauii oopasy appoaMepruKaHChKOI KIHKH Yy
noesii [appiertu Mainnen, 30kpema y 30ipii «Tree
tall womany, He BUBYaJIUCS Hi B aMEPUKaHCHKOMY
Hl YKpaiHCbKOMY HayKOBOMY CITIBTOBapHCTBaX, 1110
3YMOBJIIO€ aKTYaJdbHiCTh HAIIOI PO3BIIKH.

@opMy/TIOBaHHA MeTH i 3aBIaHb CTATTIi.
MeTo10 cTATTi € BUSBUTH 0COOIMBOCTI aKTyai3a-
ii o6pa3y apoaMepuKaHCHKOI KIHKH B MOCTHY-
Hii 30ipui [apierr Mamren “Tree Tall Woman”.
JlocATHEHHSI TIOCTaBJIEHOI METH BHMAarae BHpi-
IICHHS HACTYIHUX 3aBJaHb: BUCBITIUTH JOMi-
HaHTHI MOTHMBH peastizaiii o0pa3y KiHKH B 301pIIi
«Tree tall womany, BUSBUTH €THOCKIIQJIOBY JAOCITi-
JOKyBaHOTO 00pa3y Ta oxapakrepusyBaTu Metado-
pUYHI 3aco0u pernpe3eHTalii oopaszy adpoamepu-
KaHCBHKO1 KIHKH.
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Bukaan marepiaay. “Tree tall woman” — e
nepmui [0poOoK moerecH, Hamucanuity 1981 porti,
JI0 CKJIQAy SIKOTO BBIHIIUTM BipIi, B SIKUX aBTOpKa
HaMaraeThCs B MOETUYHIN (hOpMI BUPa3UTH aBTEH-
TUYHUIA JOCBiA apoaMepUKaHCHKOI KIHKH, IO
JKMBE 32 BJIIACHHUMHU IEPEKOHAHHSIMH Ta IparHe
peasizyBaTH CBiif MOTeHIIa.

[Tig yac nHanucanus 30ipku “Tree tall woman”
I'. Mannen Oyna mij BIDTMBOM i1 pyxy YopHOTo
MUCTEITBA, IPEICTABHUKH SKOTO TPOCYBAJH 1110
«JOpHOT CaMOCBIIOMOCTI», 100 CHpPUATH CaMo-
BU3HAYCHHIO Ta HAIllOHAJIBHIA CcaMOOyTHOCTI
adpoamepuKkaHiliB. ToMy TepIi MOETHYHI TEKCTH
I'. MajuteH MaroTh «TEHCHIIIFO IO BUPA3HOi €THIY-
HOI 1ZIGHTUYHOCTI Ta XapaKTepPHU3YIOThCS «aBTEH-
TUYHUM TOJIOCOM, POMAaHTHYHHUM 1 BUPA3HUM «SI»»
(Zapf, 2008, p.178).

Bipmi 36ipku “Tree Tall Woman”, 3a cio-
Bamu [. Masien, cTBopeHi [Uisl HalaJKiB mepe-
CIYHOI HEerpaMOTHOI XiHKY /" offspring of illiterate
woman” (Florais, 2018), Tomy Hanucasi MpoCTUM
BepiiOpom. BepmiOp — 1me «HaszBa cnernudivHoi,
CTPYKTYPHO HaOJIMXEHOT /10 TIpo3u (hopMu BipIio-
BaHOTO TBOPY; BUTLHHUI BiJ] TAKUX OCOOJUBOCTEH
KJIACUYHOTO BipIIa, IK CHMETPHYHICTh HACKPI3HOT
OyZoBH, CHCTEMa PUMYBaHHS, TOALT Ha CTPOQH
towo» (Comnoseit, 2005).

Cnin migkpecnutu, mo mnoesis “Tree Tall
Woman” Ha BigmiHy BiJ i T3HIINAX JOPOOKIB —
“Trimmings” (1991), “S*PERM**K*T” (1992),
“Muse & Drudge” (1995), “Sleeping with the
Dictionary” (2002), “Urban Tumbleweed: Notes
from a Tanka Diary” (2013) € MeHII ekcriepuMeH-
TanbHOI0. Y Oinbmocti BipmiB 30ipku «Tree Tall
Woman» € iipudyHa TepoiHs, SKa TOBOPUTH BiJ
iMeH1 ajpoamMeprKaHChKOI MiBUMHU 200 KIHKH 3
YOPHOILKIPOi POAMHU, 3 MEBHUM YSBICHHSIM TIPO
T€, U0 TaKe OyTH YOPHOUIKIPOIO JIFOIUHOIO.

Jlis BipmiB asamizoBaHoi 30ipku . Maien
obpayia TeMu, SIKi JIO3BOJISIM 1M JOCTiKyBaTh
MEBHI aCMEeKTH CaMOBHPAKEHHS TEMHOMIKIPOi
KIHKH B YMOBaX MYJIBTUKYJIBTYPHOTO CYCHLUIbCTBA:
30epekeHHsT €THIYHOI 1MeHTUYHOCTI (y BipImax
“Heirloom”, “Saturday afternoon, when all cores are
done”, “Black woman never faints”, “The ritual of
ear piercing”, “Tree”, “Tree tall woman”), reanepHna
ineHTnaHicTh (y Bipmax “To a woman”, “Anatomy”,
“The dance she does”, “Song of a dancer”, “Tree”);
CEKCyalIbHICTh YOPHOIIKipoi xiHku (y Bipmrax “He
reads my body like a poem”, “The woman and the
rose”, “Circle of arms”), crocyHKH BcepeuHi 4op-
HOLIKIpO1 criibHOTH Ta ciM’i (y Bipmax “Alabama
memories”, “For my grandfather, Lowell Paxter
Mitchel”, “Father”, Ta iHmImMX).

Hackpi3uuit motus 36ipku “Tree Tall Woman™ —
116 MOTHB 3B’SI3Ky IOKONiHb, SIKHH peasi3yeThCs



baszunesuu H. B. Obpaz aghpoamepukancokoi HeinKu
v noemuuniti 30ipyi I appiemmu Mannen “Tree Tall Woman™

gepe3 00pa3u KiHKU-XPAaHUTEIBKU POy Ta KIHKH-
XpaHUTENIbKH €THOKYJIBTYPHHUX TPAIHUIIiH, 0 Oepe
CBIlf TIOYAaTOK B aBTCHTHWYHIN KyJabTypi adpoame-
pUKaHLiB Ta 00’ekTUBYE apxetun Pomy, sik yoco-
OJIeHHSI €IHOCTI MOKOJIHb. Bipa y 3B’s130K 13 KOpiH-
HSIM € BOXJIMBHM aCIEKTOM appoaMepHKaHCHKOTO
tdonpkopy. IlpencraBHuku adpoamepuKaHChKOT
KYJIETYpH BIIAQHOBYIOTH 1 TIaM’SITAlOTh IMPEJKiB
yepe3 oOpsiiH, MICHI Ta OMOBIJAaHHS, 1[0 CUMBOJTI-
3y€ CMAJKOEMHICTH TOKOJiHb. Hampukman, cBaTo
Kwanzaa — e wac, xomu cim’i Ta rpomaau 36mpa-
FOTBCSI pa30M, 11100 3raiaTh MUHYJIE Ta IPOCIABUTH
adpoaMepHUKaHChKY KyJabTypy. €IHICTH adpoame-
PUKAHCBHKOI JKIHKH 3 11 aQpuKaHCHKAM KOPIHHSM, 11
POIOM, HE3BAXKAIOUM HA ICTOPUYHY PO3’€THAHICTB,
CIPUYMHEHY TPAHCATIAHTUYHOI paboTopris-
JIet0, aKTyai3yeTbCsl TAKUMH J1€CTIBHUMHU MeETa-
dopamu, sk grounded like all the little bushes,
attached to the earth, her feet keep the soil together .
Bignmosigno mo K. I'lHOnra, 3emist € cuMBoOJIOM
KIHOYOTO Hayaja, TOMYy BOHA 3aBXIU MPUCYTHS y
CBIJIOMOCTI JIOAWHM, OCOONMBO KIHKH. Y 3axij-
Hill Adpurl, HaNpUKIaJ, COPUHMAIOTH 3EMITIO SIK
Marip, 1o 3abe3nedye CBOIM JITSIM XapdyBaHHS Ta
3axuct. lle BimoOpakeHO B KOHIIEMIIii Hopy0Oa mpo
Aure, sika € TyXOBHOIO CHJIOIO i 00’ €/THY€ BCECBIT.
Atre yacTo 300paXyroTh SIK JKIHKY, 1 KaXyTb, 1110
BOHA € JDKEPEIIOM YChOTO JKUTTSI.

O0pa3 KIHKU-XPAaHUTEIbKU PENPE3EHTYE TAKOK
KIHOYMI BHECOK y 30€peKeHHs i mepenady Tpau-
i 1 puTyaniB adppoaMepuKaHChKOro Hapomy. Icto-
pUYHA TaM’SITh € HEBIJEMHOIO CKJIQJ0BOIO €THIU-
Hol imeHTH(dikamii. ¥ anami3oBaHiil 30ipii BoHa
0a3yeTbCsl Ha CEJIEKTHBHHX TIpoIlecax Iam’sTi
nipuyHoi repoini. Hanpuknan, y Bipmi “Saturday
afternoon, when all cores are done” penpeseHTo-
BAHO CIIOTA/IM JIOPOCIIOl JKIHKHU PO T€, K KOJIUCH
il Marn BYWIIa 3arutitatd Kocy. [Iporec rureTiHHS
KOCH — II¢ HIOM He3puMa HHTKA, IO €JIHAE TOKO-
JIHHS KIHOK y CIM’1 JIipu4HOi repoini. B3arani,
IUIETIHHA KOCH — € 00psIoM i 6araTrbox TeM-
HOIIKIPUX XKiHOK B AMEpHIIi, HEBi/I’ €EMHOIO YaCTH-
HOIO YOPHOI KYJNBTYPH, 110 YOCOONIIOE «Ieperuie-
TEHHS CBATOrO TPU(EKTy: MaTepi, JOYKH 1 Marii
qopHOIIKipoi AiBauHM» (Davis, 2017).

OO6pa3  KIHKU-XpAaHUTEIbKH  ETHOKYIBTYp-
HUX TpPagulliii TaKoXK aKTyali30BaHO Yy BipIii
“Heirloom”, B sikoMy akIeHT 3poOJICHO Ha Bax-
JUBOCTI 30epekeHHsT BETXOi KOBIpH — quilt, Ky
mommia mpa-nmpabadycst i3 KIANTHKIB CTaporo
OJIAATY, 10 JOAHIMBO TEPENAEThCS 13 MOKOIIHHS
B MOKONIHHS. KBIATHHr (TexHiKa KJIanTeBOro
muTTsA) OyB 1 3aJMIIAETbCA A appUKaHLIB Ta
adpoaMepHKaHIliB CIOCOOOM 3amUCyBaTH CBOIO
1CTOPIIO, MOIOPOXKi, BIpyBaHHS, POIUHHI CTOCYHKH
Ta cBIT npupoau (Moody, 2014). YBaxkaeTbcs, 1110
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MPOTSTOM BICIMHAJISITOTO Ta JIEB SATHAIISTOTO
CTONITh KBUITIHT OyB METOIOM 30JFKEeHHS adpo-
amepukaHcbkux kiHOK. @. b. Kemr (Cash, 1995)
CTBEP/UKY€E, IO KBUITIHT OyB 1 mpariero, 1 BiAmo-
YMHKOM. PaOWHI CTBOpIOBaJIM BIACHY KYJIBTYpY
Ta CIoci0 KUTTA, 100 3BUILHUTHCS Bij THITIO-
4yoro cepenoBuiia. KBIATHHI, IO CYyHIpOBOIKY-
BaBCsl DKEI0, IrpaMH Ta CIIBOM, /1aBaB HEBUIbHU-
IIIM YHIKaJIbHI MOXKJIMBOCTI JUIS CHUIKYBaHHS 0e3
HAaIJISLY, a OTKe 1 BITUyTTs Oe3neku. CXOXKy TyMKY
BucioBIIOE 1 M. BambmaH, mpodecopka ictopii
MUCTEITB, SIKa BHBYAE€ a)pPUKAHCHKI 300paKCHHS
B adpoaMepuKaHCHKUX KoBapax. JlocmiaHums
3ayBaxye, Mo adpoaMepuKaHChKi KOBAPH BOJIO-
JUIOTHh JBOMA YHIKAQJIbHUMH SIKOCTSIMH: HIXK Oy/b-
SKe 1HIIE aMEepUKAHChKE Bi3yaJbHE MHUCTELTBO,
BOHU HaMOINBII TIOBHO YOCOOJIOIOTH BHUPA3HY
CUIIy JiKa3y 1 MOB’A3YIOTh TMOKOJIHHS adpoame-
PUKAaHCHKUX CIMEH, sIKI BUTOTOBIISUTM Ta TUIEKATH
KOBJIpH. Y Oararbox OyaMHKax adpoaMepHKaHIliB
KOBIIPH € CUMBOJIOM CiM’i Ta KynbTypu. (yum. 3a
Moody, 2014).

[ToBepratounch 40 PpSIKIB  aHATI30BAaHOTO
BIpIIIY, CIIiJ TMIJKPECINUTH, M0 MaHCTepHE IOEI-
HaHHS PI3HOOAPBHUX  CMYXKOK/pieced-together
colors KOBIpU HAraayroTh TEPOiHI the geometric
dances/’TeoMeTpHYHI TaHIII’ € alltO31€I0 HA MIO3U-
ki bac6i bepkii, Bi1oMOro amepHKaHCHKOTO
xopeorpada, sIKUi 3aBKIU PO3CTABISAB €MATaKHO
KOCTIOMOBAHUX JiBYaT y XUTPOMY/Pi T€OMETPUYIHI
¢birypu, mo pyxaaucsi B yHicoH. Takum mopiBHsH-
HSIM aBTOPKa Iepe/la€ CBOE 3aXOIUICHHS MaicTep-
HICTIO Tpa-ipabalyci Ta cTBOprOE 00pa3 MpocToi,
aJie TaJIAaHOBUTOI YOPHOUIKIPOT KIHKU-MalCTPHUH.

YV nmoerwnunii 30ipii «Tall Tree Womany» o6pa3
JKIHKHA TaKOXK PEali3yeThCsl Yepe3 MOTHB €THOCTI
JKIHKW 1 TIPUPOJIH, IO aKTyalli3ye JTYXOBHY CKJIa-
noBy oopa3sy. Ha nymky nocminnukis (Ikeke, 2013;
Acquaviva, 2019) adpukancbke po3yMiHHS JiCY,
SK YaCTHHU TPHPOAM, HE MOXKHA BIJIOKPEMHUTH
BiJl aQpUKaHCHKOTO KOCMOJIOTTYHOTO HOIISAY Ha
peanbHICTh: JAepeBa, POCIWHU Ta 1HIII OpraHi3MH,
110 CKJIAJA0Th JIic, OyiaM HarmoBHEHI ayxamu. Jlic
BBAKABCS JDKEPEJIOM JKUTTS, a POCIUHU — HaW-
OUTBII OMYXOTBOPEHMMH 1 TAEMHHYMMH 3 YCIX
dopm xutts (Ikeke, 2013; Acquaviva, 2019). Tak,
Hamapu 3 IliBnenHoi Adpukn Bipuau, Mo yHi-
BEpCaJbHUM TpabaTbKOM OyJa0 JepeBO, 3 SIKOTO
BUHIILIM AaMapu, OyIIMEHH, BOJH, 3¢0pH Ta Bce
igme »xuBe. 3rigHo pociimkends K. Ticaemna
(Tisdell, 2023), 6a00ab — «aepeBO KUTTS» IJIH-
OOKO BKOpPIHEHHMH Yy TpaAMIIsX, BIpyBaHHSAX 1
cnaamuHi adppUKaHCHKOT KyJAbTypu. Y 3aximHii
Adpuii nepeBo BaBa, 0COOIMBO HOr0 HACIHHS, €
CHUMBOJIOM CHJIBHOI Ta BUTPUBAJIOL JIIOAUHUA. BOHO
HA/IMXa€ JIIOIMHY Ha HAIOJIETJIUBICTh Y TO/I0JIaHH]
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TpynHomiB (Acquaviva, 2019). IlikaBoro Takox €
nymka (Yankyerah & Baidoo, 2022), o «zepeBo»
npeacTaBisie camy AQpUKY SK KOHTHHEHT, a
«MOJIOZl JepeBa» CUMBOJIZYIOTh MOJOIUX adpu-
KaHLIB, PO3KUAAHUX IO BCbOMY CBITY, SIKi 3pOCTa-
10Th ()I3MYHO 1 MOPAJIbHO CUJIBHUMH. SIK BHIIHO 3
MIPUKIIAJIIB, apXeTUITHUN 00pa3 JepeBa, sIK MOJIENb
JIIOJICBKOTO JKHUTTS, II0pa3y HaOyBae iHIUBITyaTb-
HUX XapakrepucTuk. Hampuknan, B omgHOWMEH-
Homy Bipmn “Tall Tree Woman” nepeBo moctae
CHUMBOJIOM CHJI Ta CTIKKOCTI *iHkU. [logiOHO 1O
TOTO, SIK IEPEBa BUTPUMYIOTh IITOPMH Ta POCTYTh,
HEe3BaKAIOYH Ha CKJIAJIHI YMOBH, JIpUYHA TEPOiHS,
CTHKAIOUHCH 13 YHCICHHUMH TPYIHOIIAMH, JI0JIA€
ix mpotsirom cBoro kutTs. JKiHKa Yeprae BHY-
TPIIHIO CHJy 3 TPHPOAM, NpPUpONa YpiBHOBa-
xkye 1i. 3rigao 3 K. FOurom, o6pa3 nepesa yacto
3 ABIISIETHCS B apXETUITHX 00pa3ax HECBIAOMOTO, i
BitoOpakae CaMicTh, Sika MO3HAYA€E €HICTH OCO-
OHUCTOCTI, SIK €UHOTO I[1JI0TO.

JluxXoToMisl TyXOBHOTO 1 TiJIeCHOro B 00pasi
KIHKM pealli30BaHa CHMBOJIAMHM BITpa 1 3€MIIL:
made herself of wind and earth. 3riqHO CITIOBHUKA
CHUMBOJIIB, BITEp € BUPKCHHSIM OIHIET 13 CTUXIH
CBITOOYTOBH — TIOBITPSI 1 CHMBOJII3Y€ JTyXOBHI CHITH
abo onomieHHs. Bigomo, mo B adpUKaHCHKUX
KyJbTypax CHUMBOJI BITPY MOXKE BIApI3HATHCS 3a
3MICTOM 1 3HaY€HHSM, OCKUJIbKU BIpyBaHHSI Ta CUM-
BOJIIKA PI3HATHCS Cepel PI3HUX ETHIYHHUX TpYIl.
[Ipore B neskux adpUKaHCHKUX TPaAULIAX BITEP
ACOLIIOETHCSA 3 JYXOBHHUMH CHJIAMH, >KUTTEBOIO
eHepriero. BiTep Takoxk € OTHUM 13 TPOSIBiB OOTHHI
Oiis1, 4ynsi CMMBOJIIKA € HEBiJ €MHOI0 YaCTHUHOIO
appUKaHCHKOI KyJIbTYpH — OOTHHI OTO/IH, B1IOMOT
CBOIM CHIIbHMM XapakTepoMm. CyOcTaHTHBHA MeTa-
dbopa whirlwinds of energy pemnpe3eHTye KIHKY
K HEBHYEPITHE JDKEPEso €Heprii, TOMy II0 came
SHEPriiHICTh Ta BHYTPINIHS CHJIA JOTIOMAraroTh i
aJIanTyBaTUCs 10 HABKOJIMIIHBOI JificHOCTI. OTXKe,
MMOETUYHO IIPEOCMHUCIIEHA Mi(ooremMa BITpY aKkTy-
aji3ye JyXOBHY CHJy JIPUYHOI TepoiHi, a 3emiis
CUMBOJII3y€ MIATPYHTTS i PO3BUTKY. [OTOB-
HICTB JKIHKH JI0 3MiH pEenpe3eHTOBaHO MeTa(poporo
Metenuka: butterflies fluttering at her fingertips.
B adpukaHchkiil KynbTypi, 0COOIUBO B KYJIBTYpi
Cy6caxapcpkoi Adpuku (sub-Saharan African cul-
ture), T06TO B yacTuHi AQPUKH, Ky MEPEBAKHO
HACEJISIFOTh YOPHOMIKIP1 JIFOIIH, III0 CTAJI0 OCHOBOIO
JUTS paHHBOI icTopruHOi Ha3Bu «HopHa Adpukay,
METEeJIMK CcUMBOII3ye TpaHcdopmamiro (Regan,
2021).

JlyxoBHa cki1aoBa 00pa3y *IHKU TaKOX peati-
3y€ThCS Y BIpIIAX, B SIKAX LEHTPAIBHUM € MOTHB
oHoBieHHda. Hanpuknaz, y Bipmi “Shedding Skin”
TOTOBHICTB IHKHU JI0 IEBHUX 3MiH 00’ €KTUBYETHCS
niecniBHuMu metadopamu pulling out of the old
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scarred skin, slough off deadscales flick skinflakes,
strip off slip out of leave, blinking off old eyelids,
peeling layers down y ceMaHTHIIl SIKUX 3aKJIaJIeHa
O3HaKa JIOJaTKOBOI KOHOTAIl — «I030aBIISTHCS
YOroCh/3BUIBHATHUCS BiT orochy. Lle moch — e crapi
nywmeBH1 pyoui old scarred skin, BiamMepii HO9yTTs
1 crocyHkH deadscales flick skinflakes. OnoBneHHS
HIKIpY CUMBOJII3Y€ HE T1JIbKH 30BHIIIHE, ajle i BHY-
TpIlIHE IEPEBTUICHHS TePOiHI a new way of seeing,
HouTyky ceGe HOBOI.

[ooBHUM TIepcoHa)keM OaraThboX BIpIIIB aHa-
Ji30BaHOI 30IpKH € MaTH, TOMY IIIO BOHA 3aliMae
0CO0JIMBE MicIIe B )KHUTTI Jipu4yHOi repoini. O0pa3
JKIHKHA-Marepi  peaii3yeTbcsi  CyOCTaHTUBAMHU
momma, mother, mama, mom, IIECIOBAMU [0
birth, to see, to tell, to watch, to know, to feel, to
guess, teach, to swear dpazamu fo know secrets,
used to kid, had lots of words for us, sixi penpe-
3€HTYIOTh POJIb MaTepi y JKUTTI JIOJUHU: MaTH JIa€
KUTTA, 0TS Iae, obepirae, 3Ha€ AUTAYl CEKPETH,
BiZIUyBa€ IUTAYl NPOOJIEMH, >KapTye, Ma€ OCO-
OnmuBI cioBa TSI KOKHOT AWTHHH, Tomlo. ['imep-
0oma momma's extra eyes/ “MamMuHi TOJaTKOBI O4i’
Ta imioma get eyes in the back of the head / ‘matn
04l Ha MOTWIHUI’ IMIIKYIOTh apXETUITHHH 00pa3
African-American Big Mama, Sxuéi € TOTYX-
HUM 1 CTIHKMM B apoaMepUKaHCBKIM KyIbTypi.
Adpoamepukancbky Benuky Marip cnpuiimaioTh
K TypOOTJIUBY 3aXHCHUIIO Ta MYIpPY XKIHKY, sIKa
yOCOOJII0€ CHITy Ta CTIMKICTh adypoaMepHKaHCHKOT
crinbHOTH. 1 YacTo 306paxyIOTh SK poTOHAYATE-
HUITIO, sIKa BIAMOBIZa€ 3a ONAromoiay4ds CBO€ET
ciM’1 Ta TpoManH, Ta € JHKEPEJIOM PO3PaIH 1 IifI-
tpumku (Holston, 2010).

Maru, 300pakena y 30ipmi, — IIe TpocTa
appoaMepHKaHChKa KIHKA, sIKa TaKOXX MAaE 0CO-
OnmuBHI ap — MOYYTTS TymMopy. MaTepuHCHKUN
ryMOp HifiiiMae AiTM HacTpiii, 3HIMAE eMOLIHHY
Hanpyry. Hanpukian, Mati Ha3uBae CBOIX JiBua-
TOK crumb crushers, eating machines, bottomless
pits, strait-gut people, the wrecking crew. Buko-
PHCTaHHS y MOCTUYHUX TEKCTAX TAKUX JICKCUYHUX
OJIMHUIIL JIOTIOMAra€ CTBOPHUTH MOBHHH TOPTPET
npoctoi adpoaMepuKaHChKOT MaTepi. BkuBaHHS
cienry crumb crushers, antpornomopdHoi Mera-
bopu eating machines, emniteriB skinny folk,
strait-gut people iniomu bottomless pits aktyaii-
3y€ €THIYHY CBOEPIAHICTh adpoaMepruKaHCHKOTO
rymopy — specyfying (Tpomy curHidikariiii), pi3Ho-
BUJIOM SIKOTO € IpOHIYHUI a00 CaTUpUYHHUI KOMEH-
tap. ['ymop adpoaMeprkaHChbKUX KIHOK Ma€ iCTO-
pHUYHE KOPiHHS, BiH OyB )KMUTTEBO BaXKJIMBUHN IS iX
emorriiinoro BmwxuBanHus (Dance, 1998).

MarepuHcbka 11000B Ta Oa)kaHHsS HaWKpaiol
JIOM1 JJIS NITeH aKTyalli3yeThCsl JIECTIBHOIO MeTa-
doporo «uutipyBanHS»: she wanted to polish Ta



baszunesuu H. B. Obpaz aghpoamepukancokoi HeinKu
v noemuuniti 30ipyi I appiemmu Mannen “Tree Tall Woman™

MeTahOpUIHUM TOPIBHIHHIM: S0 we 'd shine like
dimes. BuxkopucrtanHs eniTeriB infinitely practical
and modern axtyaiidye 37aTHICTh YOPHOIIKIPOT
Marepi KpUTHYHO CTaBUTHUCS JI0 CTapHUX TPAAULIH,
il CMUIMBICTB HE CIIiTyBaTH O€3TIIy3UM 3BUYASIM,
Hanpuknan, ritual of ear piercing, adpoamepu-
KaHCBKHMM JIBUaTKaM BiJpa3y MIiCIsI HAPOIKEHHS
MPOKOJIIOBAJIM ByXa, 1€ SIK OOpsi MOCBSYCHHS B
YOpHIH Tpomaji, IpoTe B CiM’i TepoiHi, HaBIaKH,
L0 TPAAULII0 He HMIaHyBaNM: a tradition not hon-
ored by my family. T'appier MajieH miIKpecroe,
0 BOHA OyJia €MHOI0 TUTHHOIO, Y SKOI HE OyIu
MIPOKOJIOTI ByXa: the only girl with no holes in her
ears. TooTo, MaJeH po3BiHIy€ CTEPEOTHITHE YSIB-
JIeHHS 1Ipo 00pa3 appoaMepuKaHCHKOI )KiHKH — the
Mammy «BipHOi, CIyXHSHOI JAOMAIIHBOI CIIyTW»
(Collins, 2000, p. 72). Bona ctBOpmia o00pa3
MPOCTOi, MPOTE CHIIBHOI KIHKU — MYAPOi, JOTeN-
Hoi Maryci, floorwax mother, sika BUXOBy€ BIacHUX
JITeW, BYUTh 1X MPOCTHM YKUTTEBHM IpaBUIIAM,
nparte 6a4nuTH X yCHIIIHUMH.

[Toereca cTBepmKye, MO YOpHA >KiHKA HIKOJIN
He HempuToMHie: Black woman never faints, Tum
CaMHM ITiIKPECITIOIOYN TICUXOJIOTIYHY CTIMKICTB 1
CHUTY, 3aKJIaJICHY Y TTIBCBIIOMOCTI a)pOaMEpHKaHOK,
mo 3a0e3reuyBany BIKMBAHHS Ta TIPOJIOBKEHHS
pony. ITinTBep/KeHHST HAIIO! TyMKH 3HAXOJHMO Y
T. Beiikepa Ta H. beiokenena (Baker & Buchanan,
2015), sixi BBaXarOTh, 10 apXETUI CHIIBHUX TEM-
HOIIKIPUX KIHOK € KyJbTYPHO XapaKTepHUH i7eall,
KU Tiependadae, 1m0 TeMHOIIKIP] KIHKH JIEMOH-
CTPYIOThb IICHXOJIOTIUHY, €MOLiiiHy Ta (i3u4Hy
cuiy. Jlx. Abpamc, M. Maxkcsen, M. Ioyn, @. ben-
rpeiiB (Abrams, et al., 2014) Texx CTBEpIUKYIOTS, 1110
cepen adhpoaMEepUKAHCHKUX KIHOK TIOHSTTS «CHITa
€ IEHTPAITEHOO TEMOIO 1X 1ICHTHYHOCTI.

VY 30ipi1i TaKOK BUMAIILOBYETHCSI 00pa3 TEH/IIT-
HOT 3aKOXaHOT YOPHOIIKipOT )KiHKH, perpe3eHTOBa-
HUI GIOpUCTUYHUME MeTadopamMH, B SIKUX KIHKa
ACOLIIOETHCSA 3 TPOSHAOIO: she is a rose, METOCT-
Koo KBITKH: she will float like a petal, crebnuHoIO
ouepety: reed woman. IloayTTs MFOONTIOT KIHKH
penpe3eHToBaHO MeTaopamMu 3 CEeMaHTHYHUMU
KOMITOHEHTaMHU «/ight», «<warmthy: the light in my
body, some light to hold in my hand, a brown curve
of warmth, the summer of my blood-warm arms,
aura of love. To0T0, KiHKa, STKa KOXa€ BUTIPOMIHIOE
CBITJIO # Temo.

Crig maKpecauTH, Mo OCOOIMBICTIO aHAIII30-
BaHO1 30ipku BipmriB . MajuieH € akryaiizailis B
oOpa3i KIHKM apXeTuny AHIMyca — HECB1AOMOL
YOJIOB14O1 CTOPOHH 0COOMCTOCTI KIHKU — apXeTUI
YOJIOBIKa Yy TMCHUXIII JKIHKH, SKUI (OopMyeThCs Ha
OCHOBI JIOCBIIy CHUJIKyBaHHS 3 yosoBikamu (I1leB-
yeHko, 2016). YV ananizoBaniii 30ipii apxeTun
AHIMYC IPOSIBIISIETHCS B HETATUBHUX pPUCAX XapakK-

17

Tepy KiHKH, SK arpecis, >KOPCTOKICTh, XTUBICTH,
HANPUKIAA: aHIMaJIiCTUYHOI MeTtadoporo [ am
the shark, ne metapopuuHe IepeHeCCHHs Bi10yBa-
€THCSI HA OCHOBI CIUJIBHOTO CEMaHTHYHOTO KOMIIO-
HEHTa «CHJIa Ta )KOPCTOKICThY, IKUH XapaKTepHU3ye
CTWIb MoBeniHKH. Konmu KiHKY MPUHIKYIOTH a00
00paskaroTh YOJIOBIKH, TO JJIsl HUX BOHA — aKyna: /
am a shark that bites men's heads off-

OO0pa3 cMiTMBOT KIHKH, SIKa 37]aTHA BiJICTOSTH
cBOi mo3uii i He 60IThCS BCTyHaTu B KOH(MIIKT 3
YOJIOBIYMM, YacTO KOPCTOKHUM CBITOM 1, HaBiTh,
CIPOMOXKHOI TTOMCTHUTHCSI 32 CBOIO 00pasy, pea-
J30BaHO EMITETaMU 3 HETaTHBHOIO KOHOTAIIEIO:
dread flesh, terrible birthmark, stoop shoulded
heavy bellied witch's walk, long poisonous finger-
nails, deadly breath Ta koHLeNnTyaabHOIO MeTado-
poto A CKIHKA) — JUKEPEJIO JIUXA: I conceive
and hatch catastrophe. TlouyTTs, sIKi poO3JIOYeHA
JKIHKa BHKJIMKA€ Y YOJIOBIKIB, pEaii30BaHO JIEK-
CHUYHUMH OJIMHMIISIMH, 110 CTPYKTYPYIOTh CEMaH-
tuuHe none «Ctpax»: IMEHHUKaMHU: stench, death,
panic, darkness, terror, pniecnoBamu: frighten,
cause to run wild, bite heads off; mpuKMeTHUKaAMH:
untouchable, cursed, unclean, wild.

ApxeTunt AHIMYC TaKOX aKTyaJli30BaHUI B ipo-
HIYHO IepeocMHuciIeHoMy oopa3si [lepcedonu — Miss
Persephone — 10HO1 NIBYMHH, OACPKUMOIO XTH-
BicTIO. Y KiacuuHid midosnorii Ilepcedona — roHa
Ooruns, nouka 3eBca i Jlemerpu, Oyna BHKpaaeHa
Ainom, siKuii, 3acTaBUB ii MPOKOBTHYTH T'PAHATOBI
3epHa, SK CUMBOJI HEPO3PUBHOCTI HUTIO0Y, TaKUM
YHHOM 3pOOMBIIH i CBOEIO JPYKUHOIO 1 BOJIOIAp-
KOIO TiJ3eMHOro mapcrea. Y Bipun “Miss Perse-
phone”, Ha BinmiHy Bix 00pa3y 10HOT MioIorigyHOT
[epcedonn, Miss Persephone — 1ie 00pa3 ABYIHKOL
JIETKOBAKHOI MiBUMHW/ two-faced hussy, randy, sika
JOOpOBITLHO BTEKNIA 3 A0MYy sneaked away from
home, MO0 MiIAATHCS CHOKycaM JIMXOTO YOJO-
Bika — the ganster type, dark horny stranger from
the underworld, sexy black devil, lusty lover. Jlimi-
HaJIbHUM 00pa3 Miss Persephone, sika He OUHOKA,
ajie ¥ He APY)KUHA, peaTi30BaHoO eIiTeTaMH 3 Hera-
TUBHOIO KOHOTAIlI€I: two-faced hussy, iniomMamu:
bed down with, lead a double life, Ta amo3iero Ha
rpaHaroBi 3epHa Aina — I only swallowed his seeds.

BHCHOBKH i mepCcrnieKTHBH MOJATbIINX J0CTi-
nxenb. 30ipka “Tall Tree Woman” € TBOpunMu
nebrorom I'. Maien. Beranosiieno, 1o Ha CTBO-
peHHs 00pa3y JKIHKH — MPEICTAaBHUIIl YOPHOIII-
Kipoi CHUJILHOTH, BIUIMHYIH inei pyxy YopHoro
MUCTEITBA, METOIO SIKOTO OYyJIO CHpPHUSHHS Hallio-
HaJIbHIM caMOOYTHOCTI apoamepuKaHIiB Ta Gpop-
MYBaHHSI IO3UTHBHOTO 00pa3y YOPHOI KYJIBTYpH.

YV KOHTEKCTI JOCIHIIKEHHS BHIBJICHO, IO
OCHOBHI MOTHBH, B SIKHX PO3KPHBA€ThCS 00pa3
XKIHKM — 116 MOTHB 3B’SI3Ky IIOKOJiHb, JKIHKa
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1 mpupora Ta MOTHB JYXOBHOTO OHOBIJICHHS
XKIHKH. JITHTBOCTHITICTUYHMI aHAIi3 TOSTUYHUX
tekcTiB [. Manien naB 3MOry BCTaHOBHTH, IO
0COOJIMBICTIO pernpe3eHTalii o0pa3y KIHKU €
MetagopuuHicTb. CMHUCIIOBA €EMHICTh peIpe3eH-
TOBaHHX METa(QOPUYHUX XAPAKTEPUCTHUK 1 O3HAK
aKTyasi3ye MEepeoCMHCICHHS >KIHKM Ha OCHOBI
(OJNBKIOPHUX CHUMBOJIIB — METEINKa, aKylH,
MiosoreMH BITPY, apXeTUNHUX 00pa3iB —
nepesa, 3emili, [lepceoHn Ta €THOKYIBTYpHUX
apxeTunHux oOpasiB Afro-American Big Mama,

the Mammy. ETHOCKIamoBa oOpa3y »KIHKH Ha
JEKCUYHOMY pIiBHI peaiizoBaHa €THOHIMaMH
Black woman, black lady, sixi BimoOpaxkaroTh
YCBIZJOMJICHHSI CBO€1 BiAMIHHOCTI BiJ 1HIINUX
eTHIYHUX TpyM, a AIECIIBHUMU MeTadopaMu 3
JIEKCUYHMH KOMIIOHEHTamu: grounded, earth,
s0il akTyali30BaHO 3B’ 130K KIHKH 31 CBOIM apu-
KaHCHKUM KOPIHHSIM.

[lepcnekTHBOIO  JOCHIMKEHHS MOXe OyTu
BUBUEHHs TpaHchopmanii oO6pa3y KiHKH B 1moe3ii
I'. Mames.
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THE IMAGE OF AFRO-AMERICAN WOMAN IN HARRYETTE MULLEN'S
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The article is aimed at studying the peculiarities of representing the image of an African-American woman in the poetry
collection "Tree Tall Woman", the debut work of a contemporary American poet, literary critic, member of American
Academy of Arts and Sciences, Harryette Mullen, whose poems are included in the Norton Anthology of African-American
Literature. The poems of the poetry collection "Tree Tall Woman" reflect the experiences of the lyrical heroine, inspired
by memories of her Alabama childhood and Texas youth, where the central place is given to reflections on the challenges
faced by a contemporary Black woman. Since at the beginning of her poetic career, H .Mullen was a supporter of the
Black Arts movement, which promoted the idea of "black self-consciousness", in her first poems she paid tribute to the
African cultural heritage and represented her own experience from the perspective of a simple African-American woman.
The article delves into the motifs in which the image of a woman is potrayed. It has been established that the unifying
motif of the collection "Tree Tall Woman" is the connection between generations, which is embodied in the images of a
woman-keeper of the family and a woman-keeper of ethno-cultural traditions. The spiritual component of the image of a
woman is realized through the motifs of renewal and unity of woman and nature, and the dichotomy of the spiritual and
the physical is actualized through the symbols of wind and earth. At the lexical level the ethnic component of the image
of a woman is realized by the ethnonyms “Black woman”, “black lady”, which represent the awareness of belonging to a
certain ethnic group. Verbal metaphors with components “ground”, “earth”, “soil” implicate the archetype of Ancestry
and actualize the woman's connection with her African roots. The dominant lexical and stylistic means of representing the
image of a woman have been revealed. The presented metaphorical characteristics actualize the rethinking of the image
of @ woman on the basis of folklore symbols, such as “butterfly”, “shark”, mythologem of “wind”, archetypal images of
“tree”, “earth”, “Persephone” and ethno-cultural archetypal images of Afro-American Big Mama, the Mammy.

Keywords: free verse, motif, archetype, archetypal image, ethnic component of the image, ethnonym, folklore symbol.
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Tamepcoka 1. 1. Asuwe inmepghepenyii
V CYYACHUX TTHEGICIMUYHUX QOCTIONHCEHHX
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SIBUIIE IHTEP®EPEHIII Y CYYACHUX JIHTBICTUYHHNX
JTOCJILKEHHSX

I'amepcbka Ipuna IropiBaa
Kanouodam neodazo2ivHux Hayx,
doyenm Kageopu npakxmuxuy aHeaiticbKoi MO8U i MemoouKy ii Ha8uaHHs
Jlpo2obuyvkozo doeporcagnozo nedazoziunozo ynieepcumemy imeni leana @panka
eyn. leana @panka, 24, /Jpocobuu, Jlveiscvka obaacms, Yrpaina

Cmamms npucesauena 00CIiONCeH o NOHAMMA TIH8ICIMUYHOT IHmepgepeHyii y 6UBUeHHT THO3eMHOT MOBU.
Y pobomi suceimneno noensiou naykoeyie-nineeicmie Ha GUHAYEHHS MA MIYMAYEHHS NOHAMM «iHmepde-
PeHyiny y CY4acHux HAyKoBUX OOCTIONCEHHSX; PO3LIAHYIMO NUMAHHS NOXOOJNCEHHS, 3aNpPOBA0NCEHHs, icmopii
PO36BUMKY NOHAMMS «iHMepQepeHyiny, NPoaHanizoeano NPULUHY GUHUKHEHHS inmepgepenyii ma nepeniveno
OCHOBHI iT 8UOU, @ MAKOJC PO32NAHYMO NUMAHHS KAacupixayii MosHux inmepgepenyiil. Busnaueno, wo ssuiye
inmepepenyii ¢ bazamoacnekmuum heHomenom, momy nompedye po3ensdy ne Jquue 3 no3uyil JiHe8ICMUK,
ane il 3 MOUKY 30pY NCUXONO2IL, COYIONIH2GICMUKU MA MeMOOUKU SUKAAOAHHS IHO3emMHOi Mosu. Tinbku mooi
MOCHA KOMAJIEKCHO BUCBIMAUMU OCHOBHI NPUUUHU NOABU Yb0o2o Asuuld. basyiouucs na ece icnyiouux docii-
OJHCEHHAX Yiei npobremamuxy, y cmammi 6UOLIeHO Ma KIACUDIKOBAHO OCHOBHI npudunu inmepgepenyii y
Medcax maxoi HomupbOXKOMHOHEHMHOL cCUucmemu.: TiHeGICMUYHI, NCUXOL02IUHI, COYIONTHGICMUYHI, MEMOOUYHI.
Takodic y cmammi posensinymo noenaou na npoonemy MogHoi inmepghepenyii 6aeamvox yuenux ma 006e0eHo,
WO HeOOXIOHUMU YMOBAMU BUAGTEHHSA THMeppepenyii € 060MosHICcb T MOSHUL KoHmaxm. Micyem ninegicmuu-
HOI IHmepghepenyii BUSHAUEHO camy TOOUHY, WO 30IUCHIOE NUCLMOBY A0 YCHY KOMYHIKAYTIO THO3EMHOK) MOBOIO
abo BuUKOHY€E nepexnao 3 0OHIEI MOBU HA IHULY, HAMASAEMbCS KOMREHCY8AMU AKICL eleMenmu, Asuwa i QynKyii
00HI€ET MOBHOI cucmemu eemMeHmamu, AUWamu i QYHKYIIMU THULOL, MAKONC MONCe NPU3EeCmi 00 YUCTEHHUX
NOMUNLOK | 8IOXUNEHb 810 MOGHOT Hopmu. J[o Mmoo dic, Y OOCTIONCEHHI BUOKPEMAEHO, WO MEXAHIZMAMU MOBHOT
iHmepghepeHyii € OMOMONCHEHHS | NePEeHeCeHHs eneMeHmis | QYHKYIl KOHMAKMYyUUx M08, a JiHe8iCIuuHUMU

NPUHUHAMU YbO2O AGUUWA € PO3DIdICHICMb | NOJIOHICIb 8 MOBHUX CUCIEMAX KOHMAKIMYIOUUX MOB.
Knrouosi crosa: inmepghepenyis, ninesicmuuna inmepepenyis, MincMo8HA Ma 6HYMPIUHbOMOBHA THmMep-

pepenyis, rexcuuna iHmepgepenyis.

IlocranoBka mnpodieMH B 3arajbHOMY
BUIJISAAI Ta OOIPYHTYBaHHsl ii aKTyaJbHOCTI.
[Ipobnema moBHOI iHTepdepeHwLii sSK mpouecy,
o0 TalbMy€ 3aCBOECHHsS HEpigHOi (1HO3EMHOT)
MOBHM Ta BUHHUKA€ BHACIIJOK MEPEHOCY MOBHHUX
HaBHKIB 3 OJIHI€] KOHTaKTYyIO4Oi MOBH Y IHIIY
(i3 pigHOT MOBM — B 1HO3E€MHY, 3 TIEPIIO] 1HO3EM-
HOI — y JIpyTy), TypOy€ HAyKOBIIiB y>Ke He Teplie
necatunitra. lle gBuiie mae HeaOMSKUN BIUIMB
Ha YCHIIIHICTh OBOJIOAIHHS 1HIUBIJOM 1HO3EM-
HOIO MOBOIO Ta BUKOPUCTAHHA 11 SIK Y PELENTUB-
HUX, TaK 1 y TPOAYKTHBHUX BUAaX MOBJIEHHEBOT
MISITBHOCTI.

Inrepdepentis, 110 BUHUKAE BHACIIIOK HeEra-
THUBHOTO BIUTUBY O/IHI€T MOBH Ha 1HIITY, OXOILTIOE BCi
JHTBICTHYHI PiBHI MOBH, 110 BUBYA€THCS, 30KpeMa
# JIEKCUYHMH, [0 BEIE 0 IEBHUX BIAXUIEHD BiJl
MOBHOT HOPMH Ta IMOSIBU YHCJICHHUX JIEKCUYHUX
MMOMMJIOK yYHIB Ta CTyIeHTiB. JIIHTBicTH Ta MeTO-
JCTHU POOJISITH CIPOOH 3HAWTH Ji€Bi CIOCOOU 3HU-
KEHHs IHTepPEepyroUOro BILTUBY MOBH, 1110 BUBYa-
€THbCSI HA JIGKCUYHOMY PIBHI 3 METOIO ONTUMIi3amii
MPOIIECY OBOJIOJIIHHS 1HO36MHOIO MOBOIO Ta MiHi-
Mi3aiii pi3HOTO POAY MOMUIIOK.
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Tepmin «inTepdepentisny Oepe MOYaTOK Bif
JATUHCHKHUX CITIB «inter» (Mixk) i «ferensy / «ferentisy»
(Toit mo Hece, sKUW TepeHOCUTH). Criepury Iei
TepMiH 3's1BUBCA y cdepi ¢pizuku, Oiosorii Ta Ximii,
a motiM OyB 3amo3uueHuil B 001aCTh JIIHTBICTHKH.
CporozHi 1e sIBHIIE IUPOKO BUBYAETHCS B JIIHT-
BICTHI[l, COIUIOJIHIBICTHIl, IICUXOJIHTBICTHII Ta
TICUXOJIOTI1, 1 MOKE MPOSBIATHCS SIK B YCHIH, TaK i
B IICEMHI MOBI.

AHaJii3 oCcTaHHIX J0CTiKeHb i myOaikamii.
[IpoGnemu iHTepdepeHLii XBUIOBaIH Oararbox
BUCHHUX-JIIHTBICTIB SIK B YKpaiHi, TaK 1 3a KOpJo-
HOM. Briepiie gymMka npo B3a€MHUI BIUIUB OJIHI€T
MOBHU Ha iHIIy, OyJa BHCYHyTa pPOCIHCHKO-TIOJb-
cbkuM mMoBo3HaBueM 1.O. bogyenom e Kyprene.
ITin iHTepdepeHLiel0 BUYCHUH PO3yMiB KOHBEp-
TeHTHY nepeOyoBy MOB B XOIi KOHTakKTiB. Ciif
naM'aTard, 0 B TOH Yac TEepMiH «iHTepdepeH-
Iis» 11 He HaO0yB MIUPOKOTO MoNupeHHs. ['0moB-
Hoto ineero [.A. bonyena ne Kyprene Oyio Te, mo
B pe3yibTaTi B3a€EMHOTO BIUIUBY OJHI€l MOBH Ha
iHIIY BiZOYBa€ThCS HE TUIHKY 3alI03MYCHHS OKpe-
MUX MOBHHX OAMHHIIb, aJleé TAKOX 1 301M)KEHHS
MOB B 1itoMy. Ili3Hime 115 iges Oyna po3BHUHEHA
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B HapyaHHsX JI.B. lllep6u. Ilpami JI.B. Illepou
MOCIIY’)KAJTM OCHOBOIO ISl BUBYEHHS 1 OIUCY
iHTepdepenTHux sBum B MoBi. JI.B. Illepba
pOOUTH BUCHOBOK IIPO T€, IO B pe3yJbTari B3a-
€MHOTO BIUIMBY OJHI€T MOBHM Ha 1HIIY BiJg0y-
BAa€ThCA 3MiHA HOPM O0OX KOHTAKTYIOUUX MOB
(Bonomok, 2012]). ITicns Buxoxy B 1953 poui
pob6otu VY. Baiinpaiixa « MOBHI KOHTaKTH» TEPMiH
JTIHTBICTHYHA iHTEPPEPEHIis» OTPUMAB IINPOKE
HayKOBE TMOIIMPEHHs. BiamoBimHo 1m0 moris-
niB Y. Baitnpaiixa, yMOBOIO BUHUKHEHHS 1HTEp-
(depeHIii € MOBHUH KOHTAaKT, MiJ SKUM MOXKHA
po3yMmiTH a00 MOBHE CIUIKYBaHHS MDK JIBOMa
MOBHUMH KOJIEKTHBaMH, a00 HaBYaJIbHY CHUTYya-
miro. Y. BaifHpaiix BU3Ha4ae iHTepEpeHIliIo K
BIJIXHJICHHS BiJl MOBHUX HOPM, LIO 3SBISIETHCS B
MOBI OUTIHTBa caMe 4epe3 MOro BOJOJIHHA 1HO-
3eMHUMU MoBamu (Baitnpaiix, 1989).

A. In6onba TpakTye iHTephEepeHLito K SBHILE
MOBHO{ 3MiHH, SIKE€ € PE3yJIBTaTOM KOHTAKTy JBOX
MOB, Y. X0oKKeT po3yMie iHTep(epeHIito K 1H1BI-
nyanpHUH eexrt 3anmozndenns (Bomomok, 2012).

[ami niarBicTH, 10 pukiany, E.M. BepemariH,
HaBIAKH, HE TIPOBOJIATH 3B'SI30K MIXK MOPYIICHHSIM
HOpPM 1HO3e€MHOI MOBH 1 TIPOSIBOM iHTep(epeHTIii.
Bonu BBaxaroTh, 1mo cdeporo aii intepdepeHtiii €
TIIBKM MOBHA cUcTeMa. JlaHuii JOCITiTHUK POTOo-
HY€ pO3yMITH MiJ1 IHTePPEPEHLIIEI0 MOBHI MPOSIBU
ncuxivyHoi iHTepdepeHiii, TOOTO MOBHI BHUCIIOB-
JIFOBaHHS, SK1 3[1HCHEHI B pe3yJabTari B3a€MOZIl
HABUYOK 1 yMiHb, SIKi puTaMaHHi 6imiHrey (Mypa-
toBa, 2007). B.B. KuimoB, npopoBxyroun inei
V. Baitnpaiixa poOuTh BUCHOBOK IIpO T€, I10 IHTep-
(epeH1isg € pe3yJIbTaToM HAKJIaJCHHS JBOX CUCTEM
B MPOIIeCi MOBJICHHS. TaKuM YHHOM, HE3BAKAIOUH
Ha BIJCYTHICTh €IWHOTO TIyMa4ye€HHS TEPMIHY
«iHTepdepeHIlis», B JIHTBICTHII ii MOYKHA BHU3HA-
YHUTHU SIK MPOLEC, AKUN TaIbMy€ 3aCBOECHHS TY>KO1
MOBH 1 BUHMKA€ BHACIIJOK MEPEHECEHHS MOBHUX
HAaBUYOK 3 OJHI€] MOBU B 1HIIY (3 PiAHOI MOBH B
1HO3EMHY, 3 IepII0T IHO3EMHOI MOBH B JIpyry). Bia-
CYTHICTh OJIHAKOBOCTI B Je(iHILIAX BUKIMUKAHO,
3 ofHOTO OOKY, Pi3HOMAaHITHICTIO CHTYyalliii MOB-
HUX KOHTAKTIB, CKJIAJHICTIO PO3MEKyBaHHS IICH-
XOJIOTIYHOTO 1 JIHTBICTUYHOTO ACHEKTIB Y MOBI,
a 3 1HIIOTO, HEIOCTAaTHBOIO EKCIIEPHUMEHTAIHLHOIO
BHBYEHICTIO JaHOi mpoOmemMu 1 HEeOoOXiIHICTIO
KOMITJICKCHOTO 11 BUPIIIICHHS.

AKTyaJIbHICTh TIPOMIOHOBAHOI TEMH JIOCIi-
JoKEHHST 00yMOBIICHa HeaOWSKUM 3alliKaBICHHIM
SBUINEM 1HTep(dEepeHIlii, 30KkpemMa JIEKCHYHOI, Ta
HEOOXIHICTIO TOMIYKIB NUISXIB 11 MOJONaHHS Y
MpoLeci BUBYEHHS 1HO3€MHOI MOBH IS TOTO, 11100
BOJIOJIITH HEIO HA HAJEKHOMY PIBHI Ta 3aro0irtu
BEJIMKIN KUTBKOCTI IMOMHUJIOK CEpell THX, XTO ITIO
MOBY BUBYAE.
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O0’€KTOM IOCHIUKEHHS IIOCTAE SIBUIIE JIIHT-
BICTUYHOI 1HTEep(EepeHIlii, 30KpemMa MiXKMOBHOI Ta
BHYTPIIITHLOMOBHO1 JIEKCUYHOI 1HTEep(hepeHIIii.

MeTo10 10OCHIIKEHHSI € BU3HAUEHHSI OCHOBHUX
BJIACTUBOCTEN MOHATTS «IIHIBICTUYHA 1HTEpde-
peHIlis», aHalli3 Ta OMKWC OCHOBHUX il BHJIIB Ta
ocobuBOCTEH TposiBy. MeTa TOCHiKeHHS 00Yy-
MOBITIO€ MTOCTAHOBKY TaKHMX 3aBAaHb. PO3IIIIHYTH
HOHATTS JIIHIBICTUYHOI 1HTepdepeHuii; mpoaHa-
Ji3yBaTH OCHOBHI NPUYUHM TOSBU iHTEepdepeHIii
Ta (akTOpH, MO 3yMOBIIOIOTH IHTEp(epeHITiitHI
MOPYIIEHHS; BU3HAYMTH BHUAM MOBHOI (JIiHTBIC-
TUYHOI) 1HTep(dEpeHIlii; TOCTIIUTH SBUIIC BHY-
TPIIIHBOMOBHOT Ta MIXXMOBHOI JICKCHYHOI 1HTEp-
depeHiii.

BukJiax 0CHOBHOTO MaTepiay 10CTi2KeHHS].
SBumie iHTepdepenii € 6araroacnekTHUM (eHo-
MEHOM, TOMY NOTpeOy€e pO3MIsAy HE JIUIIE 3 03U~
Ii{l JIIHTBICTUKY, aJie ¥ 3 TOYKH 30py HCHXOJIOTii,
COIIIOJIIHTBICTUKY Ta METOMUKM BUKIATAHHS 1HO-
3eMHOT MOBH. T1TBKH TOMI MU MOYKEMO KOMILJICK-
CHO BHICBITJIUTH OCHOBHI NMPHYWUHHU TIOSBH IIHOTO
sBHIIA. ba3yrounce Ha BKe ICHYIOUHX JOCIiKEH-
HSX JTAaHOI MPOOJIEMATUKH, MOXXEMO BUIUIUTH Ta
KJIacU(iKyBaTH OCHOBHI MPUYHMHU iHTEphEpeHIIii
y MeXax TaKoi YOTHPHOXKOMIIOHEHTHOI CHCTEMH:
JIIHTBICTUYHI, IICUXOJIOT1YHi, COIIOJIIHI'BICTHYHI,
METOAUYHI.

Jlo miHrBicTHYHUX (PAaKTOPIB, 11O MPU3BOIATH
JI0 BUHUKHEHHS 1HTepdepeHIii, ¢ Hacammepe
3apaxyBaTd PO30DKHOCTI Ta CXOXKOCTI MOB, IO
KOHTaKTyI0Th. [IpoTe, cTBepIKYyBaTH, 1110 IPUINHA
iHTepdepeHIIii JeKNTh BUKIIOYHO Y CXOXKOCTI UM
PO301KHOCTI MOB € HAJITO CHPOIICHUM ITiJIXO0M
1o npobiemu. HasBHICTh BEIMKOI KUTBKOCTI CXO-
KHX EJIEMEHTIB y CUCTeMaX ONM3bKHUX MOB CTBO-
prO€ TIEBHI MEXi I iHTepQepeHIlii, ajke BOHA
BUHHMKA€ HacaMmIlepe] Ha TIPYHTI po30DKHOCTEH
(Pu0ina, 2015). TakuM 4ynHOM, 10 JIHTBICTUYHHUX
NPUYUH IHTEp(EpeHLiT CripaBelIMBO 3aPAXOBYEMO
AK CXOXOCTI TaKk 1 po301KHOCTI y CHUCTeMax B3a-
emofitounx MoB. CymyTHIM (PakTOpoM € CTyIiHb
c(opMoBaHOCTI MOBJIEHHEBUX HAaBUKIB Ha 1HO3EM-
Hili MOBI, 10 BUBYa€eThCs. CnabKuii piBeHb BOJIO-
JIIHHS MOBH CTBOPIOE XOPOUIMH IPYHT LSt iHTep-
q)epeHumHoro MIEPEHOCY, BIMOBIHO. PO3BUTOK
HaBHKIB CIIPHsIE€ 3HIKEHHIO PiBHS 1HTEp(depeHIii.

He MeHII Ba)KIIMBUM KOMIUIEKCHUM KpPHTEpieEM
JUTSL TOCITIJDKEHHS JIIHTBICTUYHUX TMPUYUH 1HTEp-
depeHIIii € yMOBH KOMYHIKAaTUBHOTO aKTy, a TOY-
Hile 0coOauBOCTI cdepu cniﬂKyBaHHﬂ ko
MOBa #/ie PO MOBCSKACHHE CHlJ‘IKyBaHHSI y moQy-
TOBil cepi, TO yYaCHHKH KOMYHIKailii MOXYTb
3JIeTKa HEXTYyBaTH JOTPUMAHHSIM TEBHHX TIpama-
TUYHUX HOPM YU TOYHICTIO BUMOBH, y TOW dYac,
Ko oQimiiiHl BUCTYNH Yy akajaeMmiuHiid cdepi
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BHMAararTh TOYHOCTI Ta 3p0O3yMIJIOCTI BUCIIOBIIIO-
BaHHS, TOMY TyT KOHTPOJb HaJ iHTep(depeHIIiero
BKpai BaKIJIMBUH.

[TponoBxyroun KJacuQikarlito MIPUYUH
BUHUKHEHHS Ta PO3BUTKY 1HTEp(epeH1ii, MOKEMO
BUJUIMTU TPYIy ICUXOJOTIYHUX MPUYHH, CEPel
SIKUX YBaru 3aciIyroBy€ Takuil (axTop, siKk MOBHi
3ni0HocTi. HemocraTHili po3BUTOK MOBHHUX 3]Ii-
OHOCTEH € O/IHIEI0 3 OCHOBHMX IICHXOJIOTIYHHUX
MIPUYWH, 0 3yMOBIIOIOTH IHTEpEpEHIIiiHI TOpy-
IICHHS Y MOBJICHHI, OCKIJIbKM B I[bOMY BHITaJIKy
3HIKYETHCS CTYMiHb aJCKBAaTHOCTI CIIPUHHATTS i
3aCBOEHHSI 3HAKIB OJIHI€T MOBH TSI X BIITBOPEHHS
y 1HIIIH.

BaxmBor0 Takok € 3aJexHICTh MacmTaliB
iHTepdepeHIii Bil EMOIIHOTO CTaHy MOBIIS.
VY upoMmy BHIIaJKy MOBa i€ MpoO MEBHI MCHUXO-
JIOT14HI 3yCWJIJISL Ta €MOIliiiHe Hampy>KEeHHS, SKi €
HEOOXITHUMH ISl KOHTPOJIO MOBIIEM HaJ HElo-
MMyCTUMICTIO 3MIIIEHHSI HOPM PiHOI Ta iIHO3eMHOT
MOBH, 1110 BUBYAETHCA.

[{ikaBuM € HacTYmHHUH (haKTOp-IpUYMHA, IO
BeJIC /IO TTOSIBH 1HTep(bepeHn11 Bin Hanmexwurp sk
JI0 TICUIXOJIOTI TakK 1 10 coriomurBicTuky. Lle Tum
JIBOMOBHOCTI y CBiIOMOCTi MOBIS. BumarHwuii
amepukaHcbkuid icuxosnor Y. Ocrya Ta Comiominr-
Bict C.M.EpBiH ommcamu Mojeidb JTBOMOBHOCTI,
y AKii Buminmwm ckiagauid (compound) Ta Koop-
nuHoBaHu# (coordinate) Tunu (Hoffmann, 1991).
VY BUMa/IKy BUBYCHHS MOBH Y 3MillIaHUX yMOBaXx (y
LIKOJII Ta JIOMa YacTo MEePEeKITI0YatOThCs 3 OJHIET Ha
1HIIy MOBY) (OPMYETHCS CKJIaJHUM THI, a KOOp-
JTIMHOBaHA JTBOMOBHICTh TOBOPUTH MPO «IIEPEKITIO-
YaHHS» MOB, 110 BiA0YBA€THCS P 3MiHI MOBHOT'O
cepenopuma yn pisbHOCTI (La6mii, 2004). Mu
BBa)XKa€MO, II0 CaMe€ CKJIa/JIHA JBOMOBHICTb € JDKe-
peJIoM TIpOsIBY Ta PO3BUTKY iHTepdepeHiii, Tosi
SIK KOOPJIMHOBAHUH 11 THIT 3HAYHO PIiJIIIC CITYKUTh
MIPUYMHOIO 1HTEPEPEHIIii.

Oxpim Bumesraganux (akropiB, HOTPiOHO,
Ha Halll MOMIAJ, MPUEAHATH 10 NPUYHUH 1HTEepde-
peHIii coriaabHUN CTaTyCc MOBH, 110 BUBYAETHCS.
ImrocTpartiiero JaHOTO TPUIYIIEHHS MOXe OyTH
HasBHICTb, BIJCYTHICTh YM BTpara MOBOIO CTa-
TYCY JI€p>KaBHOI, KOTP1 IPsSMO BiIOOpaKkaroThCs Ha
aBTOPHUTETI MOBH Ta CTaBJICHHI JI0 YACTOTH MOBH
Ta 30epexeHHs I HopM.

VY mnporeci Bu3HaYCHHS iHTEpQEpeHIi, sK
TaKoi, 3/1aBHA CKJIAJOCS JIBAa OCHOBHMX ITiIXOMIH:
BY3bKHI Ta MMApOKHi. Daxisili, sKi OLTBII BY3bKO
PO3MISAAIOTE IO MPOOJEMY, CXHJISIOTHCS 10
BU3HAYEHHs 1IHTEp(EpeHIii uepe3 MOHATTS MOBHOT
HOpMHU. BOHM TpakTyroTh iHTEp(EepeHIil0 HacaM-
nepeq SK BHYTPIIIHIA TpOIEC, 110 BUHHUKAE 3a
YMOBH MOCTIHOTO BUKOPUCTAHHS ABOX Ta OLIIbIIIe
MOB Ta MPOBOKYE BUHUKHEHHS MOPYIIECHb MPABUII
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CIIBCTaBJIICHHS MOB, 1[0 YiTKO BHJIHO Y MOBJICHHI
JIBOMOBHOTO I1HJWBIZa y BHUIVISAI BIAXWICHb Bif
neBHUX MOBHUX HOpM (Lightbown, 1994).

TpakTtyroun iHTepdepeHIito OiIbll IUPOKO,
PO3YMIEMO M1 UM MOHATTSM HE TUIBKH B3a€EMO-
JUI0 CTPYKTYp Ta CTPYKTYpHUX €JIEMEHTIB MOBH
y TpoIeci MOBHOTO KOHTAKTY, aje ¥ BCi 3MiHU B
CTPYKTYpi Ta MOIEISIX MOBH, y BIACTUBOCTSIX Ta
CKJIaJ{l MOBHHUX OWHHIb, 110 BHHUKAIOTH SIK HACJTI-
JIOK BUKOPHCTAHHS €JIEMEHTIB 1HIIIOT MOBH.

OxpiM HIMPOKOTO Ta BY3bKOTO TPAKTyBaHHS
iHTepdepeHtii, ikaBUM € BUBYCHHS JTAHOTO SBUTIA
y CBITJIl PI3HUX MMiIXO/iB: JIIHTBICTUYHOTO, COIIiO-
JTIHTBICTHYHOTO, TCUXOJIHTBICTUYHOTO Ta METO-
OUYHOTO. BriacHe, Ha BUBYEHHS JIIHTBICTUYHOI
1HTep(1)epeHu11 6araTo yBaru MPUCBSTHIN BiJIOMI
miHrBicTH Ta MoBHI mkomu. Cepen Hux: Y. Baii-
Hpaiix, JI.B. lllep6a, O.JI. Banirypa, U.®. Xokker,
B.J. Slauenko, To1I1o.

BBaxaeTbcsi, 1Mo HalOLIBIIO MPOOIEMOIO Y
BHBYCHHI IHO36MHOT MOBH € HE OBOJIOAIHHS YUMOCH
4y)KHM, a BJIacHe, 00poTh0a 31 CBOIM, KO HEOO-
X1THO TIepebOpOTH HAaBUKH caMe piIHOI MOBH,
OCKITBKM BOHH € THM CHTOM, 4epe3 sike (akTh
1HO3eMHOI MOBHU CIIPUHMAIOTBCSI B TeEpeKpyue-
HoMy BuDUIsii (MapyHeBud, 1995). Inmumu cio-
BaMH, PO3MOBJISIIOUYM 1HO3EMHOIO MOBOIO, 1HJHUBIJ
BUKOPHCTOBYE HAaBUKU PIJHOI MOBHU (BIIPI3HEHHS
TOJIOCHUX Ta MPHUTOJIOCHUX 3BYKIiB), IPOTE HABHKH
PiIHOT MOBH MOXYTh HE JIMIIE JOMOMOITH, aje i
HAIIIKOJIUTH BUBYEHHIO 1HO3€MHOI MOBH. ToMmy, sIK
NpPaBWIIO, Ml TEPMIHOM «IHTep(epeHLis» po3y-
MIEMO CcaMe HEeTaTWBHHMH BIUIMB piJHOI MOBHM Ha
BHBYCHHS IHO3EMHOI, 1110 BEJIE /IO TIOMIJIOK Ta 3MiH.

OpnHe 3 Cy4acHUX TPaKTyBaHb MPOIECY 1HTEp-
depeHIii TonsATaE B HACTYITHOMY: 3aCBOIOIOYH
IHO3E€MHY MOBY, IHJHMBIJ HECBIJJOMO TICPEHOCHTH
CHCTEMY IpaBUJI, MIPOrpamMy MOBHOI MOBEIIHKH Y
piaHii MOBI Ha Ty, KOTpy BHBYae (Swan, 2002).
Came 3 1mi€i nmo3uuii iHTEpPEpPeHIIit0 BU3HAYAIOTh
SK TOEJHAHHS PI3HOMAHITHUX O3HAK BUPAKEHHS
JIAaHOTO 3MICTy y JIBOX CITIBCTABHHUX CHCTEMax,
o (GopMyIOTh TPETIO, B SIKIH JIIOTH 3aKOHH Pifl-
HOT Ta 1HO3eMHOI MOB. SIK HACTiJIOK, iHTEp(epeH-
il BUKJIMKaHA TPYTHOIIAMH BBEJEHHS Ta 3aKpi-
TUIEHHS B IIaM’ATI O3HAaK Ti€l TPeThOi CUCTEMH Ta
MiJCBIZIOMUM 3BEPHEHHSM JI0 KOXKHOI 3 JIBOX CHC-
TEM y TIpolieci moOyI0OBH Ta PO3yMiHHI TEKCTY.

Ockinbku 1HTepq)epeHum OXOILTIOE BCi DiBHI
MOBH, TO 1 Ha BU/M ii OAUISAIOTH 32 OaraTbMa KpH-
TEPISIMH.

Inrepdepenuis moxe OyTH KOMYHIKAmMueHo-
penesanmmua, TOOTO Taka, L0 MOPYLIYE B3aEMO-
PO3YMiHHS CIIBPO3MOBHHKIB, a TaKOXK KOMYHIKA-
MueHo-1nepenesanmna, To0To Ta, sika He 3aBaXkae
PO3YMIHHIO OZIHE OJTHOTO.
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[HTEepdepeHlis € cunxpoHiuna Ta OUHAMIYHA.
CunxpoHiuHa iHTepdepeHIIis € He3MiHHOI0, TOOTO
BOHA HA3aBX/I1 3QJIMIIAETHCS TPUTAMAaHHOIO 1H/IU-
Biy, HA IPUKJIA, aKIIEHT Toio. JlnHamiuHa iHTep-
(depeHLis XpOHOJIOTIYHO Nepeaye MONepeaHbOMY
THUITY, 1 cCaMe BOHA B100pa)kae Mpouec NporpecuBs-
HOTO PyXy IHOWBIZA y MPOIECI 3aCBOEHHS HOBOT
MOBH, TOMY ii MOXKHa TOOOPOTH.

bepyun no yBaru crenudiky MOBHOI isiib-
HOCTI, PO3PI3HAIOTH nPOOYyKmusHy (IIpU yTBOPEHHI
MOBJICHHS) Ta peyenmueny (MIpU pO3yMiHH1) IHTep-
¢epentii. [aTepdepeHIlito B MPOAYKTUBHUX BHIAX
MOBHOI [isSTTbHOCTI MOXKHA BiZlpa3y ITOMITHTH,
OCKIJIbKM BOHA BUpaKE€HA CHIIBHIIIIE, HIXK Y peren-
THUBHHX BHJIaX MOBH.

B 3amexHOCTi BiJg Xapaktepy BiAXWIIEHb BiJ
MOBHHUX HOPM BUJUISAIOTH KOMOIHAMOPHY 1 MOOU-
@ikamopny inTepdepentito. KomOGinaropna inrep-
(hepeHIlis — 11 HASBHICTH B MOBJICHHI CJICMCHTIB
IHIIOT MOBHOI cCHUCTeMHU ab0 oprasizailisi MOBHHUX
€JIEMEHTIB 3a 3aKOHAMHU 1HIIOI cucteMu. Moaudi-
KaTopHa iHTep(epeHLIis Be/ie 10 MOsIBU B JIHIBIC-
TUYHOMY €JIEMEHTI PHC KOPEJIOI0YOro elieMeHTa
IHIIOT CHCTEMU, Ha TIPHUKIIA]], (POHEMHHUX XapaKTe-
PUCTUK Y XapaKTEePUCHHUK IPaMaTUYHOTO Xapak-
TEpYy.

Takox BuaM iHTephEpeHIIii BUIUIAIOTH B 3aJIEXK-
HOCTI BiJ MIJICUCTEM MOBH: 32 MOBHUMHU YH MOB-
JICHHEBUMH PIBHSMH, Ha SIKUX BOHA BUHUKae. Lle
iHTepdepentis 36ykosa (bonernyna uu (GoOHOIO-
riuHa), opgocpaghiuna, nyHkmyayituna, 1ekcuyHa,
Mopgonociuna, cunmaxcuuna, cemanmuyuna (pea-
JIii, 0araTo3Ha4YHICTh, CHHOHIMIsSI, OMOHIMIS), crmii-
qicmuyna (PyHKIIOHAIBHI CTHII), KVIbMYpHA YA
coyiokynemypna (Myparosa, 2007).

KynbrypHa inTepdepeniliss BuKIMKaHa He
MOBHOIO CHCTEMOIO, a KYJIBTYpOIO, SKYy JaHa
MOBa BimoOpakae. CIpUYMHHUTH 1HTEPHEPEHIIIIO
MOXYTh CXOXKi B PI3HHX KYJIBTypax pealii, sSIBUIIA,
HOpMH TOBeniHku. Hampukman, «Oyap Jlacka» B
YKpaiHCbKii MOBI BHUKOPUCTOBYEThCS K (opma
BBIYWIMBOCTI, Ta Ma€ HIOAHC 3HAYCHHS «HEMa 3a
1I0», K BIANOBIJIb Ha «IsAKyto». B aHrmiichkiii
MOBI «please» Takoro 3Ha4eHHs He Hece. TyT HeoO-
X1JIHO BpaxoByBaTW HE JIMIIE 3HAYEHHS CIiB, aje
i TUMOBUI 00pa3 y HamioOHAIBHIM CBIIOMOCTI Ta
KyJIbTypi HOCIiB MOBH. He 3Bakaroun Ha 11e, MOXKe
BiIOYTHCH ITEPEHIC MOHSATH OAHIET MOBHY Ha TIOHSATTS
iHIoi. He 3Haroun HalioHaNbHO-KYJIBTYPHHUX 0CO-
OnMMBOCTEH MOXe TepeKnacTH «first floor» y opu-
TAHCHKOMY BapiaHTi SIK «IEpIIUi MOBEpX», X04a
y BenukoOpuTanii 11e 3aBKIU «IPYTHil TTOBEPX».
PesynpratoM KynabTypHOi 1HTEpQepeHIii Moxe
OyTH HenpaBUJIbHA peaKilis YKpaiHOMOBHUX KOMY-
HIKaHTIB Ha uTaHHs « How are you?», ajxe ykpa-
{HeIb MOYHE PO3Ka3yBaTH PO CIpPaBH y CiM’i Ta Ha
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po0oTi, HE BiTar04H, IO BiJTOBI/II HA I1€ MMUTAHHS
HIXTO HE O4iKYe, ajuke y bpuraHnii 11e auire BBid-
nuBa (hopMa NPUBITAHHS.

CeMaHTH4YHa iHTepdepeH st BUHUKAE YHACITI-
JIOK TOTO, L0 BiJOMI JUIs MOBILIS SIBUIIA BUPAKEH1
Mo 1HIIOMY B HOBIM MOBI, HI)K Y MOBax, sIKi BiH
3Hae. Hampuknan, «aopHuii Xi1i6» yKpaiHChKI YUH1
Ha3UBaIOTh aHnIiicekoro «black bread», 3amicThb
«brown bread». 3a xapakTepom ceMaHTHYHA IHTEp-
depeHis Haigactimme OyBae CyOCTHTYIIIIHOO.
Bona mMoxe BUSBIATUCS y BBEIEHHI B MOBIICHHS
HE JIMIIE iHIIOMOBHHUX OIMHHIIb, aJie i CTPYKTYD.
[TomupeHnM BUIOM Takoi iHTepdepeHIIii € cipoon
YYHIB JIOCTIBHO NMEPEKJIACTH Ha aHTIIIWCHKY MOBY
YKpaTHChKI TIPUKA3KHU Ta MPHUCITIB S

CruiictuyHa  iHTepdepeHUis BUKIMKaHA
HE3HAaHHSAM CTUJIICTUYHUX OCOOJIMBOCTEH MOBH,
10 BUBUYAETKCS, aJPKE CTUIIh OJHIET MOBH Oyjie Tak
YW 1HAKIIIe BIUIMBATH Ha CTUIb iHIIOI. [Tepeknana-
I04M, CTYJACHT MIOBUHEH BPAaXOBYBaTH CTHJIb HaIlU-
CaHHS TEKCTY, a TAKOXK 1HJIUB11yaJIbHO-aBTOPCHKHMA
CTHJIb, KOTPOTO CIiJ AOTPUMYBATHUCS BIAIMOBIIHO
10 HOpM Tiepekiaay. Halgacrime 10 CTHITiCTHIHOT
iHTepdepeHIlii Beae HenpaBWIbHE BUKOPUCTAHHS
CTHJIICTUYHO-3a0apBICHUX Ta (Ppa3eooTiuHuX
CUHOHIMIB, KOJIH 3piJKa BHKOPHUCTOBYBAaHE CJIOBO
BUKOPHCTOBYETHCS TI0 aHAJIOTIi 3 BiJOMUM CHHO-
HiMOM. TakyM YMHOM, 3MICT MOXKE€ HE 3MIHUTHCS,
NpOoTe CTUJb BUCJIOBIIOBAaHHS HaOHMpae HOBOTO
BIJITIHKY.

JlekcuuHa inTepdepeHuin — e BCTaBKa iHO-
36MHOI1 JIGKCUKH Yy MOBIEHHS HOBOIO MOBOIO.
Bupuatoun HiMerpbKy uu (paHily3bKy MOBY Ha
6a31 yKpaiHCBKOI Ta aHIIIIHCHKOT, IPKEPEIIOM 1HTEp-
depeHIii, 3a3BUYal, € TepIIa iHO3EMHA MOBA.
[IlonpaBaa, meski JEKCHYHI ONWHUIN 1HO3EMHUX
MOB € JIy)€ CXOKUMH, 1 caMe TOMY 3a CXOXKHX
YMOB 3aCBOEHHSI 1HO3€MHOI JICKCHKH BipOTiTHICTh
iHTepdepeHtii € nyxe Beaukoro. JIekcuyHa iHTep-
depenuis moxe Oytu moaupikaiiiiHowO Ta Cyo-
cTuTyuiiiHow. Ha npuknaa, po3mupeHHs 4u 3By-
JKEHHsI 3HAYeHHsI JIEKCUYHOT OJAMHHULII HOBOi MOBH
0 aHAJIOTI] 31 CXOXKOK OJMHMIICI0 Y MOBI-J0HOPI
HA3UBAETHCS MOOUQIiKayiliHoo inmepgheperyiero.

CyOcrurtyuniiiHolo iHTepdepeHLiel0 MOXEMO
HA3BaTH TICPEHECEHHS CXOKUX JIGKCHYHHUX OJU-
HUIIb Y HOBY MOBY, 0OpOOMBIITH X 32 (JOHETUIHUM
3pa3koM MOBHU-PEIHITIEHTA.

I'pamaTuyHa iHTepdepeHiis, Sk i JEKCUYHA,
€ YaCTHM SIBHIIEM, IO «iiJie TOPYyY» 3 BUBUCHHIM
HOBOT MOBH. XapakTep rpaMaTU4Hoi iHTepepeH-
1ii pi3HUTBCA B MopoJiorii Ta cuHTakcuci. Mop-
(ostoriuna inTeppepeHIlis — e MOMITHI y MOBJICHHI
BIIXWJICHHS BiJI HOPMH, TOB’SI3aHI 3 TOPYIICH-
HSIM KaTeropiajJbHUX 3HAYeHb YaCTUH MOBH, IO
3’ SIBJISIFOTHCS 11 BIUTMBOM BiJIIIOBITHUX KaTEropii



Tamepcoka 1. 1. Asuwe inmepghepenyii
V CYYACHUX TTHEGICIMUYHUX QOCTIONHCEHHX

iHTepdepyrodoi MoBu. Lli BigXuiaeHHs BiJg HOPMH
MOXYTh OyTH sK (hopMaTbHUMHU (TIOMUJIKH IIPH
BIJIMIHIOBaHHI1), TaK 1 ()yHKITIOHAJTbHUMH (HEAICK-
BaTHE BUKOPHUCTAHHS rpamMarudHux (opm). Monu-
¢ikauiiHoO 1HTEep(EepeHIielo € 3MiHa (GOPMH YU
¢dyHK1IT MOpdeMH MOBH-pELIMITIEHTA 3a TpaMaThy-
HOO MOJIEJUIIO MOBHU-I0HODA.

Otxe, rpamatuyHa iHTEp(EpeHIliss MPOsIBIIs-
€TbCSI HA TPHOX PIBHAX: MOP(OIOTiYHOMY, CHH-
TAaKCUYHOMY Ta IyHKTyaliiHoMy. Sk Mu Bxe
3a3Hadaiy, Mopgosoriuna inrepdepeHuist Bij-
OyBaeTbcs Ha PiBHI MOppeM — CKIaJO0BUX OIH-
HUIb cioBa (mpedikciB, cydikciB). yxe dacto
MMOMMJIKA BiJIOYBa€ThCS Yepe3 PI3HUIN0 Y PO,
OIHMHI Y MHOXXHHI, 8 TaKOX MPEKJIAAAI0YH CJIO-
BOCITOJTyUCHHS, SIKi HE XapaKTepHi pijHii MoBi. Ha
MPUKJIIA]], B aHDTIHCHKIM MOB1 KOpabesb Ta IeKiIbKa
KpaiH MaroTh JKIHOYUH PiJl, @ YKPATHChKI CTYIEHTH
MEePEKIIAAt0Th iX 3a JOIOMOTO0 3aiiIMEHHUKA «Ity.
AOGo x (paza «to be good in smthy 3aMicTh «to be
good at smthy.

I'pamaTuyHa cuMHTaKcHM4HA iHTepdepeHIis
MOB’s3aHa 3 TIOPYIICHHSMHU TIOE€THYBAHOCTI elie-
MEHTIB MOBHU-PEIUITIIEHTA Y MOBHOMY JIQHITFOTY TTiJ
BIUTUBOM MOJIEJI TIO€AHYBAHOCTI MOBH-JOHOpA.
HaBenemo kinbKka MpUKIIaaiB CHHTAKCUYHOT 1HTEP-
¢depenii. YHACTIIOK CUHTaKCHYHOI iHTepdepeH-
1ii, SIK NPaBWIO, BUHHUKAE TOPYIICHHS TMOPSIKY
cmiB: o mamumny 6aunnu Tyt yacto — This car
was often seen here (a ue This car was seen here
often). YacTo BUKJIMKAa€ CHHTAaKCUUHY 1HTEp(epeH-
uito ¢popmanbauii miamer it: It is early morning —
Panniif panok (a He e paHo BpaHii). s iHTep-
(epeH1Iii BIIHOCHO MiJAATIUBUMU € JIPYTOPsIHI
YJICHW PEYCHHS: JOMaTOK Ta OOCTaBUHU: BECTH Oiif
3 IPOTUBHHUKOM — fo fight against the enemy (a He
with); OyTu BUHHUM Y 35104uHI — to be guilty of a
crime (a HE in).

OTxe, CHHTaKCHYHA IHTEpQEPEHIisl MPOSBIIS-
€ThCS IIEPEBAKHO Y HEJOTPUMAHHI HOPMATHBHOTO
MOPAIKY CJIiB aHITHCHKOT MOBH. Sk BizoMo, mops-
JIOK CIIiB B pra1Hc1,1<u/1 MOBI € BUIbHHUM, 3aBJS9Y-
F0YM HAsIBHOCT1 YUCJIEHHUX (IEKCIH, SIKl BKAa3yIOTh
Ha BIJIHONIGHHS MDX ClIoBaMH y pedeHHi. Tomy
3MiHA TOPSJKY CIiB 3A4€0UIBIIOr0 HE MpPU3BEIE
710 CEepHO3HMX HACTIJIKIB y IUIaHI PO3YMIHHS 4H
nepenadi 3micty. B anmmiiichkiil ke MOBI, Ha npo-
TUBAry pralHCBKIH NpaBUIIa TMOPSAAKY CIIB YiTKO
BH3HAUEHI, OCKUIBKH CTAJIMI MOPSAAOK J0TOMAarae
BHPA3HO c(hOpMyYIIOBATH CYTh pEUSHHS. 3a BiICYT-
HOCTI 3aKiHU€Hb y CJIOBaX, I MOBHa puca Haly-
Ba€ 0ocoOnmuBOi Baru. Haifwacrime TpamisioTbes
TaKi BUMAJIKU MOPYILIEHHS NOPSAKY CIiB y aHIJIiH-
CbKOMY peueHHi: 1) Mo3ullis MpUCyaKa y pedeHHI
nepeq MmaMeToM; 2) HEKOpeKTHa Mo3ullis o0cTa-
BUHM; 3) HarpoMaJUKeHHs OOCTaBUH Ha IMOYATKY
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a0 B KiHII pedyeHHsS (HA MPOTUBAry ix po3mi-
JICHHIO); 4) MOpyIIeHUH MOPSAI0K MPUKMETHHUKIB;
5) mKuBaHHA KOHCTPYKIii there is, there are...
3amicTh oOcTaBMHU Micug there; 6) HekOpekTHE
nepeiuyBaHHs («HEOAHOPIAHICTE» OJHOPIIHUX
YJICHIB PEUEHHs); 7) HEKOPEKTHA TO3UIIIs MiapsI-
HOTO PEYCHHS.

ITynkryaniiina inTtepgepeHuis nos’s3aHa 3
IIEBHUMH BIAMIHHOCTSIMHM MIDK CHCTEMaMU IBOX
MoB. Ilepeknanatoun 3 aHIIIHCHKOT Ha YKPAiHCHKY
MOBY Ta HaBIIaKW, CTYACHTH KOIIOIOTH MpaBUIIa
Ti€l YW 1HIIOI MOBH, HEMPABHIBHO BUKOPHCTOBY-
I0YM JIalIKH, JBOKpamKy Ta kKomu. [lo mpukiany,
numreMo «1950» B ykpaiHchKiit MoBi, ane «1,950%»
y aHDIACBKIH, «0,5» Ta «0.5» BiAMOBIIHO.

doHosoriyHa iHTepdepeHIis MPOSBIAETHC
B IHTOHAIIITHOMY MaJIFOHKY MOBJICHHS, HOTO PUTMI
Ta apTUKy/sLiiHoMy Qoui. Ii MoxHA momiTuTH
B aKIICHTyarlii MOBJICHHS, 3MiHI THITy aCHMLJIs-
uii (mporpecuBHa 4M perpecuBHa). Ilommikosa
apTUKYJALIS Y TO€IHAHHI 3 IHTOHALIEI CTBO-
PIOIOTh 1HO3EMHHH AaKIEHT, 3 SKUM BaXKKO BIIO-
parucs. ApTHUKYIAlis (GOHEM piAHOI MOBH YH
nepmoi 1HO3eMHOI MOBH 3aMicTh (OHEM Jpy-
roi iH03eMHOI MOBHU € MOUIMPEHOI0 (HOHETUYHOIO
iHTepdepentiero cyocTuTariitnoro Tumy. Momu-
¢ikamiiina q)OHeTHqHa iHTepdepeHLis Blz[6yBa-
€TbCSI Yepe3 3MillleHHs (POHEMHHMX O3HaK 1 Beze
JI0 yTBOpeHHs crneuudiyHux anodoHiB, aHai3y-
I0YM SIKi, MOXKHA BIIGBHEHO PO3IOBICTH IPO TE, Y
AKIf TOCITIIOBHOCTI BHUBYAJIUCS 1HO3EMHI MOBH
KOHKPETHOIO JIIOANHOI0. [[pU4rHOI0 BUHUKHEHHS
TOTO YM IHIIOTO THUITYy (POHETUYHOI iHTepdepeHIii
MOXe OyTH CHpUHHSATTS (POHEMHUX O3HAK UYKOi
MOBH SIK PO3Mi3HaBAJIBHUX Ta HAJJIUIIKOBUX. Po3-
mi3HaBajdbHa O3HaKa audepeHIiroe aABi GhoHeMH
onHiel MOBU. HeBMiHHS po3mi3HATH TaKy O3HAKY, ii
CIPUIHATTS K Ha UIUIIKOBOI, BE/IE 10 HETIPaBHJIIb-
HOI apTUKYJIALIT 3ByKa.

Tak, Ha poHETUUHOMY PiBHI iHTEpdEpEHLIis Mae
MicIle, SKILO po3Mi3HaBalibHa O3HAKA, XapaKTepHa
JU1sl POHETHYHOT CHCTEMH OJIHI€T MOBH, BiJICYTHS B
iHmIi MoBi. Hanpukinan, HOCIH aHIIIIHCHKOI MOBH
He 0aunTh 0co0MMBO1 OMM3BKOCTI Mik [0] B coBi
thin — ToHKWIA 1 3ByKam¥ [t] 1 [s] B ciioBax tin — Om1s1-
miaHka i sin — rpix. Boxnouac, came 1151 mommika
€ HalOUTBII PO3IOBCIOKEHOIO Cepel YKPaiHChKUX
CTY[CHTIB, SKi BHBYAIOTh AHIIIHCBKY MOBY SIK
nepiry iHo3eMHy. CTyI€HTH JOIMYCKalOTh IIOMUJIKH
B UMTaHHI aHIJIIHCHKUX OyKB, IO 30iraloThCs rpa-
(b14HO 3 YKpaiHCBKUMHU JIITEpaMH, ajle BUPAXKarOTh
1HII 3BYKH, HalIpUKIIAA: fype [tup] 3amicTh [taip];
try [tru] 3amicTb [trar] Ta iH. SBuiie GoneTHYHOI
iHTepdepeHLii 3yCTpiYaeThCs B aHIIIIHCHKOMY MOB-
JICHHI CTYACHTIB JIOCUTh YacToO, 1 B JCSIKUX BHUIIAI-
KaX MPU3BOAUTH JI0 3MiHH CEHCY CJIOBA.
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[Momunku (OHETHUHOTO XapakTepy MaroTh
MicCIle, HampukiIaa, MpH PO30DKHOCTI Haro-
JoCcy B CJOBax-iHTEpHaIioHami3Max: marketing
[ma:r’kety | 3amicte [‘ma: rkitim], product
[pro’dukt] 3amicte [‘prpdokt], monopolist
[monapa’list] 3amicTb [ma napalist] Ta iH.

OcHoBHMMU THUMaMH (OHETHYHOI iHTepde-
peHIlil € HenmpaBUJIbHE HATOJIOMICHHS, OIMYyIEHHS
3BYKIB, SIKMX HE ICHY€ B YKpPaiHChKiif MOBI, BUMOB-
JISTHHS 3BYKIB, sIK1 3@ IPaBUJIaMH aHINIIHCHKOI (hoHe-
TUKH TMOBUHHI OITyCKATHCSI, HETIPABUIbHE YNTAHHS
OyKBOCTIOJTy4Y€Hb, IHII BHIO3MIHHI TIPOSIBU B
(dhoHeTHIII MOBH, SKi HE JIUIIIC BUKPUBIISIOTH Ipa-
BWJIbHE 3ByYaHHS MOBH, aJi€ i 3 4aCOM JIOAAIOTh i1
JeKceMaM HeXapaKTepHHX 3BYKiB, K HACTIIOK —
CIIiB, 0 HETaTHBHO BIUIMBAE HA YUCTOTY MOBH, ii
camoOyTHicTh. Ha mpuknaza, HenpaBuiIbHa BUMOBa
3BYKIB y Takux napax: man — men , thick — tick —
sick, thin — thing BecTume 10 3MiHM 3HaYCHHS Ta
(dbopmu cioBa Ta CTBOPUTH MpoOIEMH Ui PO3Y-
MiHHSI MOBH 1 CITJIKYBaHHS.

ITopyd 3 hoHeTHUHOIO Ta (POHOIOTIYHOIO IHTEP-
(epeHIIisIMH, TAKOXK PO3PI3HAIOTH 3BYKOBO-pPelNpo-
AYKUiiiHYy iHTepQEepeHIito, SKa e He JTOCTATHbO
noOpe BUBUEHA JiHTBicTaMu. Taka iHTepdepeHtis
MOXe OyTH HaCIiJIKOM BHKOPHUCTAHHS «XHOHHUX
Npy3iB Tepekianada», OCKUIBKH caMe CXOXICTh
3BY4aHH$ 31 CJIOBaMH Y Pi/IHIN MOBI CTa€ KEPEIOM
MOMMJIOK Yy mepekai (To0To penpoaykuii). Takox
MIPUYHHOIO MOSIBU 3BYKOBO-PETIPOAYKIIIIHOT iHTEp-
(epeH1ii CTaroTh CJI0Ba, 110 MAIOTh CX0KY BUMOBY
Ta HAIMMCaHHA y Mexax ofHiei MoBu. Takumu cio-
BaMU € : «personaly 3aMiCTh «personnely y 3Ha-
YEeHHI «KaJpH, OCOOOBUH CKIamy 4uu «materialy
3aMICTh «materiel» — 60HOBa TEXHIKa.

I'pagiuna ta opdorpadiuna inrepdepen-
sl TPOSIBIIIETHCS HA TUCHMI: BiIOYBaEeThCS TIepe-
HIC TIpaBWJI HAITUCAHHS CJIIB 1HIIOT MOBH Y MOBY,
o BUBYAEThCs. Lle crae jKeperioM BUHUKHEHHS
opdorpapiyHUX MOMUIIOK Ta TpapiyHUX HEBI[-
noBigHocTed. s iHTepdepeHIlis € MOMMPEHOIo,
KOJIM MOBa Iie PO aHIMMIMCHKY Ta HIMELIbKY MOBH
(six mepiry Ta Apyry iHozemHi). Lli Buau intepde-
PEHIIii MalOTh BeJINYEe3HE 3HAYCHHS Y MTICbMOBOMY
nepekyaai, OCKUIBKM TEKCT 3 opdorpadiuHumu
MTOMHUJIKAMH € BOKKHUM JIJIsl YUTAHHS Ta HE3PO3yMi-
auM Juig uyutada. [Tpuanna opdorpadiunoi inTep-
(depeHii monsrae y ToMy, IO TepeKiagad i
BILTUBOM opdorpadii pigHOI MOBH HEMPABHILHO
Tepeae CIoBO y iHO3eMHIH MOBI Ta HaBmaku. J{o
MPUKIIAay, TEepeKiIaJalouyd Ha3BH MICHINB, IHIB
TWXKHSI Ta HAaIIOHAILHOCTEH, TepeKiaaaqi iHOol
MMOMMJIKOBO 30epiratoTb BeJIMKY OyKBY 1 B YKpa-
fHCBKIM MOBi: Thursday — Yemeep, Australian
embassy — Ascmpaniticoke noconvcmeo, Tomo. e
OJTHMM TapHUM TIPHUKJIAJIOM € 3aTOJIOBKH, B aHIJII -
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CBKI TYT KOXHE CJIOBO OKpIM MPUHMEHHHKIB Ta
CTIOJIyYHUKIB MUIIETHCS 3 BEIUKOI JITEPH, MPOTE
CTYICHTH (Ta MepeKIiaaadi) He 3aBXK/IH 1€ BPaXOBYy-
10Th. [HOZI MPOGIEMHUMH CTAIOTh CJIOBA 3 MO/BO-
€HUMH TPUTOJIOCHUMH, aJDKE iX 4acTo Hepeksia-
JAIOTh HAa YKPaiHCBbKY, 30epiraroyu MOABOEHHS:
actress — akmpucca, appeal — annenayisi.

BucHOBKM Ta mNepCcHneKTHBH MOJAJBIIUX
pocaigxkenb. [Ipobnemu inTepdepenIiii XBuito-
BaJM 0araTbOX BUEHUX-JIHTBICTIB AK B YKpaiHi,
TaK 1 3a KOpJoHOM. Brepmie nymka mpo B3aem-
HUH BIUTMB OJIHi€T MOBH Ha iHIIY, Oyiia BUCyHYyTa
pociiiceko-onbCchkuM MoBo3HaBIeM [.O. bomy-
enom e Kyprene. Ilix iHTepdepeHiiero BUCHHIA
PO3yMiB KOHBEPreHTHY TepeOygoBy MOB B XOi
KOHTakTiB. ChOroJH1 1€ SBUIIE IIUPOKO BHUBYA-
€TBhCS B JIIHTBICTHIIl, COIIOJIHIBICTHIII, IICHXO-
JIHTBICTHUIII Ta TICUXOJIOTII, 1 MOXKE TPOSBIISITUCS
SK B YCHIN, TaK 1 B MUCEMHINA MOBI. 3 JIHIBICTHY-
HOI TOYKHU 30pYy TepMiH «iHTep(epeHIis» BUKO-
PHUCTOBYETHCS y 3B'SI3KY 13 BUBYCHHSIM IPOOIEMHU
KOHTAKTYyBaHHS MOB IS MO3HAYCHHS THX 3MiH,
SIKi CIIOCTEPITalOThCS B MOBI HOCITB TBOMOBHOCTI
(6araToMOBHOCTI) SIK pe3yJIbTaT B3a€MOIIi pi3HUX
MOBHHMX cucteM. OIHAK y BU3HAYECHHI MOHATTS
MOBHOI iHTep(epeHIlii HemMae TOBHOI €JIHOCTI
cepen JIHIBICTIB. SBuIe 1HTepdepenuii € Oara-
TOacneKTHUM (peHoMeHOoM. ba3yrounch Ha Bxke
ICHYIOUMX JOCIIPKEHHAX JaHoi MpoOiIeMaTukH,
MOXEMO BHJUIATH Ta KiIacu(piKyBaTH OCHOBHI
NpUYMHMA 1HTepdepeHiii y Mexax Takoi 4OTH-
PBOXKOMITOHEHTHOT CHCTEMHU: JIIHTBICTHYHI, TICH-
XOJIOTIYHI, COLIOJIHIBICTUYHI, MeToAuYHI. bara-
TOACTICKTHUH XapakTep TPUYUH BUHUKHCHHS,
MPOSIBY Ta PO3BUTKY iHTEep(hEepeHIlii y MOBIICHHI
CTY/ICHTIB LTIOCTPY€E HEOOX1THICTh BpaxXyBaHHS K
JTIHTBICTUYHUX, TaK 1 EKCTPAJIHTBICTUYHUX (DaK-
TOpiB, 0€3 AKX HEMOXKJIUBUM Oy/1e TO/I0JIaHHs Ta
3ano0iraHHs iHTeppepeHIi.

IarepdepeHiliss € TaKUM IIUPOKUM MOHSTTSIM,
0 MOTPIOHO BHWBYATH HOro METOAAMH IIiIOTO
KOMIUIEKCY CYMDKHHX HayK. 3 TOSIBOIO BEJIMKOL
KUIBKOCTI JIOCIIJDKCHh Ta TIIMOWHOK TEOPETHY-
HOTO aHaJli3y Cepesl BUCHUX HANOLIbIy HOMYIsp-
HICTh 3aBOMOBYIOTH CaMe KOMIUIEKCHI MiJAXOIU JI0
BUBUEHHs iHTep(depenuii. Pozymiemo, mo iHTep-
(depeHIIiro MOXKHA OYiKyBaTH Ha BCiX eramax Qop-
MyBaHHS JBOMOBHOCTI. OKpiM IIbOTO, OJMH BHSB
iHTepdepeHIii MoOKHa OXapaKTepU3yBaTH 3 Pi3HUX
no3uuid. bepyun 10 yBarum CKIAQHICTH JaHOTO
sBuIIa, GaxiBili BUAULIIOT, HACTYIHI 11 BUIU: 32
MOXO/’KeHHSIM: 30BHIIIHS (TMOTPAIUISIHHA y 1HO-
3eMHY MOBY HETHIIOBUX SIBUII 3 PiTHOI MOBH) Ta
BHYTPILIHS (3 ABISETHCS 1O BHYTPIIIHHOMOBHIM
aHaJorii); 3a XapaKTepoM IlepeHOCY HaBHUKIB
pinHOi MOBH: mpsiMa (MOMEHTAJIBHUM NepeHic



Tamepcoka 1. 1. Asuwe inmepghepenyii
V CYYACHUX TTHEGICIMUYHUX QOCTIONHCEHHX

OyIb SIKUX MPaBWI PiHOT MOBH y MOBJICHHSI 1HO-
36MHOI0) Ta HempsMa (BHKJIMKaHA BiJICYTHICTIO
TIEBHUX SIBUII iIHO3EMHOT MOBH B PiJIHIl); 32 XapaK-
TepoM MPOsIBY: siIBHA (KOJIM B iHO3€MHY MOBY BBO-
JIITHCS €TIEMEHTH PiJIHOT MOBH) Ta CKpHTa (CIIpo-
IICHHS BUPQKAJIBHUX MOXJIMBOCTEH 1HO3€MHOTO
MOBJICHHS Y€pe3 CTpax MOMMIUTHUCH); 3a JIHIBic-
THYHOK NPHUPOAOI0: PiBHEBA — rPaMaTHUYHA, JEK-
CUKO-CEMaHTHYHA, (DOHETHUYHA.

OdeBunHUM € akT, U0 MPOIEC B3aEMOmii Ta
B3a€EMONIPOHUKHEHHS MOB OyJie 3pOCTaTH Ta MOCH-

JFOBATUCS y 3B’S3KYy 3 MOISIMM, IO BEIyTh JI0
3HAYHOTO 301UIbIIEHHS KiIbKOCTI OimiHrBiB. Toxk
0 TIMTaHHSA 1HTepQEepeHIlii MOBEPTAaTUMYThCS
HAyKOBI[I 3HOBY 1 3HOBY. BapTo 3a3nHaumTtu, 110
BaXJIUBY pOJIb Y LIbOMY aCIEKTl BiAIrpaBaTUMyTh
IHTEepHEeT-3ac00M KOMYHIKallii, K1 CIIPUSIIOTH Gop-
MYBaHHIO IU(PPOBOI KyJIbTYpH CIIIKYBaHHS B
Mepexi. Came TOMY MOAANbIINE JOCITIHKSHHS X
TEHJCHIII, HAa HAll TOIISN, € TMEePCHEKTUBHUM
HAMpsIMOM HAayKOBOTO TOIIYKY B Lii IpeaMEeTHiH
ramysi.
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THE PHENOMENON OF INTERFERENCE
IN MODERN LINGUISTIC RESEARCH
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Candidate of Pedagogical Sciences,
Assistant Professor at the Department of the English Language Practice
and Methodology of its teaching
Drohobych Ivan Franko State Pedagogical University
24, Ivan Franko Str., Drohobych, Lviv region, Ukraine

The article is devoted to the study of the concept of linguistic interference in foreign language learning. In the article
the views of linguists on the definition and interpretation of the concept of "interference" in modern scientific research
are highlighted; the origin, implementation and history of the concept of "interference” are deeply examined, the analysis
of the causes of interference is provided and its main types are suggested, and the classification of linguistic interference
overview is given. It is determined that the phenomenon of interference is a multidimensional phenomenon, therefore
it needs to be considered not only from the point of view of linguistics, but also from the point of view of psychology,
sociolinguistics and foreign language teaching methods. Only then can the main reasons for the emergence of this
phenomenon be comprehensively covered. Based on the existing research on this issue, the article identifies and classifies
the main causes of interference within the following four-component system: linguistic, psychological, sociolinguistic, and
methodological. The article also presents a study of the views of many scholars on the problem of linguistic interference
and concludes that bilingualism and language contact are necessary conditions for detecting interference. The place
of linguistic interference is defined as a person who carries out written or oral communication in a foreign language
or translates from one language into another, tries to compensate for some elements, phenomena and functions of
one language system with elements, phenomena and functions of another, and can also lead to numerous errors and
deviations from the language norm. In addition, the study emphasises that the mechanisms of language interference are
the identification and transfer of elements and functions of the contacting languages, and the linguistic reasons for this
phenomenon are the differences and similarities in the language systems of the contacting languages.

Keywords: interference, linguistic interference, interlanguage and intralanguage interference, lexical interference.
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ITocTanoBKa

BUKOPUCTAHHSA LITYYHOTI'O IHTEJIEKTY AJISA AHAJII3Y
CTATUCTUYHHUX ITPOPILJIIB TEKCTIB

I'yauk FOpii Bosiogumuposuy
acnipanm xageopu npuxiaoHoi 1iHeeicmuxu
Hayionanvnozo ynisepcumemy «Jlvgiecvka [lonimexunikay
syn. Cmenana banoepu, 30, Jlvsis, Yrpaina

Y emammi npoananizosano moxiciu8ocmi 6UKOPUCMANHS WUNTYUHO2O iHMeENeKmY OlA QOPMYBAHHA CIAMUC-
MUYHUX NPOINi6 MeKcmie Ha OCHOGI AHANIZY MEOPI6 8UOAMH020 YKpaincbko2o mumys, Anopes Lllenmuyb-
K020. Memoio docnidoicenns € suguentst ocobnusocmeli nacmupcovkux aucmis Lllenmuyvko2o, sk aiHegicmuuH020
Aguuid, 8 U020 CUHMAKCUYHIL, MOPMONOIUHIU YHIKATGHOCII I OPUCTHATLHOCE 6 KOHIMEKCHI BUKOPUCTHAHHSL
wmyyHoeo inmenexny. 4acmoma 6x4CUBAHHS PIHUX YACUH MOBU, MAKUX K IMEHHUKY, IECI084, NPUUMEHHUKU
Ma ix., CnieBIOHOWEeHHSL KITbKOCMI a03ayis, peueHb ma ix CUHMAKCUYHO20 XapaKmepy y meopax Mumuys 6UMazac
HeCmanoapmuoz2o nioxody 00 auauizy 1oeo nocianv. Pesynomamu 0ocniodicenns nioKpecoonmy eaicausicnmsy
IMeHHUKI6 ma 0iecnis Y POPMYS8AHHI CMUCTOBO-CUHMAKCUYHUX KOHCMPYKYil y mekcmax [llenmuyvkoeo, uwjo €
HOBU3HOIO Y 8USYeHHI 11020 meopuocmi. Cmamms nponoHye HOGi MONCIUSOCIT GUKOPUCIAHHS UWMYYHO20 iHme-
JleKmy 0715l QHANi3y JIHEGICTNUYHUX MEKCMIB, CNPAMOBAHUX HA PO3YMIHHA MOBNEHHEBOT CINPYKIMYPU A MEOPHOT
MO8U nUCbMeHHUKA. Takum YunoM, O0CTIOHCEHHS CNPAMOSAHE HA POSUUPENHSL 3HANb ) 24131 MOBO3HABCTNEA 3d
00NOMO2010 THCMPYMEHMIB WNYUHO20 THMeNeKNny ma CMAMUCIMUYHo20 ananizy mexkcmis. Buxopucmanus npo-
2PaMHO20 3a0e3neuents 3 eleMeHmaMU WNYyYHO20 THMeNeKny GUABTAEMbCA 0COOTIUBO YIHHUM ) KOHMEKCMI ana-
T3y MEKCMIB BeNUKO20 00Cs2Y, 0036004 U BUABTAMU IXHI YHIKATbHI pucy. 3a3HaveHutl nioxio He auue 0038015€
ehexmusHo BUIHAUAMU YACHOMHICIb IeKCUYHUX OOUHUYD, djle | nPOBOOUMY CIUTICIUYHUL A CUHMAKCUYHULL
AHANI3, @ MAKOJIC 6CTAHOBTIOBAMU CEMAHMUYHT BIOMIHKU SUKOPUCIMAHUX CIi6 | eupasie. [Ipoepamui piuienns 3
eneMeHmamy Wmy4Ho2o iHmenexmy UKOpUCHogyioms mMemoou 0bpooKu npupooHoi MOBU, WO CHPUAE CIPYK-
MYPYBAHHIO, AHANIZY MA Y3A2AIbHEHHIO 8eIUKUX 00cs2ie mekcmyanvhol inghopmayii. Lfi incmpymenmu cma-
10Mb He MITbKU OONOMINCHUM eleMeHmoM Olisk O0CTIOHUKIS Y TiHeGicmuyl, a il 8aNCIUBUM KPOKOM Y PO3GUMKY
KOMNTomepHux MmexHono2itl, Cnpuaouu 21bOKOMy PO3VMIHHIO MeKCMi8 ma iXHIX CMPYKMYPHUX 0CoOIUBOCMEl.
IIpocpamui piwienns, ki 6A3VIOMbCA HA MEMOOAx 0OPOOKU NPUPOOHOT MOBU, He TuuLe OONOMALArOMb BUABTAMIL
KJII0H08I 0COOIUBOCHT CUHMAKCUYHOL Ma MOPGONO2IUHOT CIMPYKMYpU MeKcmis, aie il 8ilOKPUBAIomb HOBI MOIC-
JUB0CMI 0151 PO3YMIHHS MBOPUO20 8HECKY Mumys. Bionogiono, 63acmodis MoB0O3HABCMEA MA CYUACHUX MEXHO-
710211l HA0AE HOBL MONCIUBOCTI OISl PO3GUIMK) THMENEKMYATbHO20 AHANIZY MEKCMI8 Ma USUEHHS MOBHOT ecie-
MUK 8 KOHMEKCMI WMYYHO20 IHIMeeKmy.

Kniouosi cnosa: wmyunuii inmenexkm, cmamucmuynutl npoghiib, MeKCmosull ananis, MOGLEHHEEA CMPYK-

mypa.

npodjeMH B 3arajJbHOMY  peueHb 1 cMHTakcuyHi marepHu. Lli ocoGmmBocCTI

BULIAAI Ta OOIPpyHTYBaHHs ii aKTYyaJIbHOCTI.
OcTaHHI POKH XapaKTePU3YIOTHCS 3POCTAIOYHM
IHTEpEeCcOM /10 BUKOPUCTAHHS MTYYHOTO THTEIIEKTY
(IIT) y pizHuX cdepax, 30Kkpema JJis aHaji3y TeK-
cToBuX Aanux. OqHI€0 3 TakuX cep € CTBOPEHHS
CTaTUCTUYHHUX NPO(DUIIB TEKCTiB, IO HAIAOTh
LIHHY 1H(QOpPMAaLiIO MPo TXHIM 3MICT 1 XapaKTepuc-
TUKH. Y Mid CTaTTi MU JOCIITUMO METOIH Ta Tep-
CTIEKTUBU BUKOPUCTAHHS ITYYHOTO IHTEIIEKTY JUIS
ctBopeHHs Takux npodiniB (Levchuk, A. 2015).
OnHUM 3 KJIFOUOBUX CHOCOOIB CTBOPEHHS CTa-
TUCTHYHUX MPOQ1IIB TEKCTIB € 00poOKa MpHUPOI-
Hoi moBu (Natural Language Processing, NLP).
NLP BHKOpHCTOBYE aITOPUTMH Ta OOIHCITIOBATBHI
MOJIEII JUTS aHAITI3y Ta PO3YMiHHS JIFOICHKOT MOBH.
3actocoByroun metoan NLP nmo Benmmkoro kop-
MyCy TEKCTIB, MOXKHA BUIUINTH Pi3HI CTATHCTUYHI
XapaKTePUCTUKH, TAKi SIK 4aCcTOTa CIIiB, JOBKUHA
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MOYKHa BHUKOPHCTOBYBATH Ui CTBOPEHHS Mpodi-
JiB, K1 QIKCYIOTh YHIKaJIbHI XapaKTePUCTUKH Pi3-
HUX TEKCTIB.

[Hmmit croci6, sxuii Moke OyTH BHKOpPHCTa-
HUI, — 1€ MaITMHHE HABYaHHS. AJITOPUTMH MaIlluH-
HOTO HaBYaHHA MOXKHA TPEHYBaTH JJsi HaOopy
MapKOBAaHMX TEKCTiB, HI00 BHBYMTH 3aKOHOMIp-
HOCTI Ta B3a€MO3B'S3KM MK PI3HHUMHU O3HAKaMH.
[Ticns HaBYaHHS IIi ANTOPUTMH MOYKHA BUKOPHC-
TOBYBaTH JiJIsl Kiiacudikailii HOBUX TEKCTIiB 1 CTBO-
PEHHSI CTAaTUCTHUYHUX NMPO(]1JIIB HA OCHOBI BUBYE-
HUX 3akoHOMipHOCTel. Takuii miaXid H03BOJSE
CTBOPIOBATH MpOodifi, sIKi € HEe JIUIIE ONMUCOBUMHU,
asie i MPOrHOCTUYHUMHU, OCKLIbKH anroputmMu ML
MOXYTh POOUTH BUCHOBKH IPO 3MICT 1 CTHIIb TEK-
ctiB (Levchuk, A. 2015).

Texnomnorii Bukopuctanns I mius cTBopeHHsS
CTATHUCTUYHHUX MPO(DUIIB TEKCTIB JOCHTH PI3HO-
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MaHiTHI. Taki mpodini MOXXyTh OyTH BUKOPUCTaHI
B IIMPOKOMY CIIEKTPi 3aCTOCYBaHb, BKIIOYAIOUH
BUSIBJICHHS IUIariaTy, BU3HaYE€HHs aBTOPCTBA, aHa-
73 HACTPOIiB 1 peKoMeHAaalilo KOoHTeHTy. Hanpu-
KJIaJ], OPIBHIOIOYM CTATUCTHYHI MPOQiil pi3HUX
TEKCTIB, MOXKHA BUSBUTH BUNAJIKH IUiariaty ado
BHU3HAYUTH aBTOPCTBO AHOHIMHHX TEKCTiB. AHAJO-
TiYHO, aHAJI3yI0YU HACTPOi, BUPaKEH1 B TEKCTaXx,
MOJKHA OIIIHUTH TPOMAJICBKY AYMKY ab0 CIIpOTHO-
3yBaTH MOBEIHKY CIIOKHBaUiB.

OpHaK iCHYIOTh TaKOK BUKJIUKH Ta OOMEKEHHS,
noB'si3aHi 3 BuKopuctanusam LU st ctBopeHHst cTa-
TUCTUYHUX PO iTiB TeKCTiB. OMHIEIO 3 TPOOIEM €
nmoTpeda y BEIUKUX 1 pi3HOMAHITHUX HABYAIBHUX
Habopax manux. AnroputmMu ML BuMaraioTh 3Ha-
YHOT KUIBKOCTI MapKOBaHHUX JaHUX Ul BUBUCHHS
3HAYYIIMX 3aKOHOMIPHOCTEH, a OTPUMAHHS TaKUX
HaOOPIB JaHUX MOXe OyTH TPYAOMICTKUM 1 10pO-
ruM. Kpim Toro, TOYHICTh 1 HaIIWHICTH 3T€HEPO-
BaHMX MPOQITiB 3aJeXkarh BiJl IKOCTI HaBYAJIbHUX
JaHUX 1 IpoayKTUBHOCTI anroputmis LI

JlocTmimpKeHHs 3aITy9eHHS ITYYHOTO 1HTEICKTY
(ILI) nmnst cTBOpeHHS CTAaTUCTHYHUX HpOdisiB
TEKCTIB € aKTyaJhbHOI0 TPOOIEMOI0 y CydacHiit
Hayri. OCHOBHOIO CKJIAJTHICTIO TOJISATA€ y BU3HA-
YEeHHI CaMOro IHTENEKTYy, IO BKJIIOYAE YMIiHHA
aJIanTyBaTUCs /10 HOBUX CHTYyalliii, po3B'si3yBaTH
npo0ieMu, BIAMOBiNATH Ha 3amuTaHHS Ta (op-
MyBaTH TUIaHU. PO3pI3HUTH 1HTEJIEKT JIFOIUHU BiJl
IHTEJIEKTY JeNb()IHIB YU JTFOIUHOMOIOHUX MaBII €
3HAYHOIO CKJIQJIHICTIO B I[bOMY KOHTeKcTi. Tyy-
HUH 1HTEJEKT, y CBOIO Yepry, MPelCTaBiIsie COO00
HayKy IpO CHUCTEMH, sIKi 3/1aTHI BUKOHYBaTH ii,
IO CHPUHMAIOTHCS CIOCTEpirayeM K pO3yMHI.
Ile o3Hauae BUKOPUCTAHHS METOIB, TIOOYIOBAaHUX
Ha OCHOBI PO3YMOBOI TOBEIIHKY JIFONIEH 1 TBApHH,
JUTS PO3B’sI3aHHS CKJIATHHUX TpoOIeM. Xoda Teopist
HITYYHOTO IHTEJIEKTY € HOBOIO TATy3310 IHTEIEKTY-
QIBHHUX JOCII/DKEHb, il KOPIHHS csrae IIMOOKO B
munyne. Pozyminns I Bumarae munOokux 3HaHb
y PpI3HUX Traiy3sx, 30kpema jiHrBictuku (Lev-
chuk, A. 2015). JlinrBictuka, sk ramxy3b, BHOCUTb
BaroMHil BHECOK y PO3YMIHHS Ta PO3BUTOK IITYY-
HOTO 1HTEJIEKTY, OCKUJIbKM BOHA JIOCIIKY€E MOBHI
CTPYKTYPH Ta IXHIO B3a€EMOIIO, IO € KIIFOYOBUM
JUIL PO3BHUTKY AJITOPUTMIB OOpPOOKH HPUPOIHOL
MOBH B paMKax IITYYHOTO 1HTEIIEKTY.

AHaJi3 ocTaHHix gocaixxkens. OcTanHi qocii-
JDKeHHsT Ta myOmikamii y cdepi BHKOpUCTaHHS
MITyYHOTO 1HTENEKTY IJIi CTBOPEHHS CTaTUCTHY-
HUX TPO(MUIIB TEKCTIB MiATBEP/DKYIOTh 3HAYHUI
nmporpec y Iid ramysi. Psp BU3HAUHHX CBITOBHX
Ta BITYM3HSHUX BYEHHX, TaKuX sK B. Makkalox,
B. Tlitrc, ®@. Poszenbnart, K. Ily3e, B. Illukapnm,
M. bonnmapenko, T. bpopuenko, T. BiHmoK,
M. [epkau, O. Kapnos, E. Hymskin ta inm, Bij-
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JIaJli CBOIO yBary pPO3BUTKY LITyYHOTO 1HTEIEKTY
(Sosnina, 2013).

VY wii ramy3i ciocTepiraeTbest IUPOKHIA CIIEKTP
nocsirieHb. HoBi anroputmu oOpoOKM MpHpOI-
HOi MOBH, 0a3ylOUHCh Ha MAIIMHHOMY HaBYaHHI,
JO3BOJISIIOTh  BiJOOpa)kaTH CKJIAIHI CTPYKTYpH
TekcTiB. TexHosorii TIMOOKOTO HaBUaHHS CIIPO-
IIyIOTh aHaji3 Ta BIJOOpPaKEHHS CMMCIOBUX
B3a€MO3B'A3KIB MIXK CIIOBaMH 1 (hpazamu.

JlocaimHuIbKI 3yCUIUIA CIPSIMOBaHI Ha CTBO-
pPEeHHsI OUTBI TOYHUX Ta €PEKTUBHUX AJITOPUTMIB
JUIsl BUSIBIICHHS aBTOPCTBA, BU3HAYCHHS CTHIIIO Ta
CEMaHTHYHOTO aHaITi3y TeKcTiB. [Ipu oMy 301Th-
HIYETHCS yBara J0 MUTaHb €TUKHU Ta OE3MeKH, 0COo-
OJMBO y BUKOPHUCTAHHI IITYYHOTO 1HTENEKTY JUIS
aHamizy Ta kinacudikamii KoH()iISHIIITHUX JaHUX.

BaxxnuBuM BIOCKOHAJIEHHSIM € pO3poOKa Tex-
HIK OI[IHKHM TOYHOCTI Ta JIOCTOBIPHOCTI OTPUMaHHX
crarucTYHUX npodinis. Lle cripusie miaBUIICHHIO
SIKOCTI aHaJIi3y Ta IOBIpH 10 BUKOPUCTAHHS LITYyY-
HOTO 1HTEJIEKTY B J1aHiil o6nacTi.

OCHOBHI HamnpsIMKU JOCII/PKeHb TAaKHX BYE-
HuXx, sk B. ukapa, M. bongapenko, T. bpos-
yeHko, T. Binmok, M. Jlepkau, O. KapmoB Bue-
HUX CTOCYIOTBCS BHUKOPHCTaHHS MAIIMHHOTO
HaB4YaHHS, 0OPOOKU MPHUPOJHOI MOBU Ta TIIMOWH-
HOTO HaBYaHHA JUIsl aHaJli3y TEKCTiB, CTBOPEHHS
CTaTUCTUYHUX MPO(]1IIB Ta MOIETIOBAHHSI MOBHUX
narTepHiB. PoOOTH mMX MOCTiHUKIB BigoOpaka-
I0Th 3HAYHUN BHECOK y PO3YMIHHS Ta PO3BUTOK
TEXHOJIOT'1H, 1110 BUKOPUCTOBYIOTh IUTYYHUN 1HTE-
JIEKT JJIs aHaJi3y TEKCTIB.

[Tpore, monpu 3HaYHMN Tporpec y Wil ramysi,
3aIUIIAIOTECS HEBUPINICHAMH TICBHI aCHEKTH.
Hanpuknaza, mokpamieHHsl TOYHOCTI aHai3y TeK-
CTIB y pI3HMX MOBaX 3aJIMINAETHCS AKTyaJbHOIO
npo6aemMoro. Po3poOka OUTbIN CKIIQIHUX MOJIEIICH
JUIs. BUSIBIICHHSI KOHTEKCTYaJbHHMX BiJIMIHHOCTEH
y TEKCTaxX Pi3HUX CTUIIB Ta JKaHPIB TAKOXK € BaXK-
JTUBUM 3aBJiaHHsIM. KpiMm Toro, onrtumisalis aiaro-
PUTMIB JUIsl pOOOTH 3 BEIMKMUMHU 00CATaMH TEKCTO-
BO1 1H(OpMAITii 3aTUIIAETHCS OJTHIEIO 3 KITIOYOBHX
BUKJIMKIB Y Ii#f ramys3i.

MeTta 1bOTO TOCITIKEHHS MOJISITAE Y BUKOPHC-
TaHHI IITYYHOTO IHTENEKTY JUIs CTBOPEHHS CTa-
TUCTUYHUX MPOQUIB JTIHTBICTUYHUX TEKCTIB, 3
ypaxyBaHHSIM Ba)KJIMBHX aCIEKTiB, SKi PO3IIAPIO-
I0Th HasIBHI MIIXOMHU Y Iil 00IacTi.

s myOoikarist cipsiMOBaHa Ha BBEJICHHS HOBHX
HayKOBHX (DaKTiB, MiAKPIMICHUX aHAII30M OCTaH-
HIX JOCIIKeHb Ta MyOmiKalii, mo € ¢yHIaMeH-
TOM JUIsl PO3BUTKY T@ YTOUYHEHHS ICHYIOUHX KOH-
nenuii. BoHa 0a3yeTbcsi Ha TNPUIYIICHHI, 110
BUKOPUCTAHHS CHEIUpIYHUX Mojelied TIHOWH-
HOTO HABYaHHS Ta BJOCKOHAJICHHS AaJTOPUTMIB
00poOKH TTPUPOTHOI MOBH MOXKE €(PEKTHUBHO ITifI-
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BHIITUTH TOYHICTh Ta PiBEHb aHANi3y TEKCTIB IS
CTBOPEHHS CTAaTUCTHYHUX MPODLITiB.

Buxiaa 0cCHOBHOT0 MaTepiaJty 10CJIi/IKeHHsl.
JlocmiKeHHS 3aCTOCYBaHHSI IITYYHOTO 1HTEJIEKTY
(ILI) amst cTBOPEHHS CTAaTUCTUYHUX MPOQLIIB TEK-
CTiB IPUBEPTAE YBary A0 BAXKIMBHUX aCIEKTIB B3a€-
mozii mix I Ta po3ymMOBOIO AisUIBHICTIO JTIOIUHI
Ta MPOTIOHYE CHpoOy IepeHecTH OCOOIUBOCTI
TOJIOBHOTO MO3KY Ha IITYYHI IHTEJIEKTyasbHI CHUC-
TEeMH, 30KpeMa — IapaesibHy 0OpoOKy BEIMKUX
o0csriB pisHOMaHITHOI iHpopMarii (Levchuk, A.
2015).

[HTEeHCHBHI JOCTI/KEHHSI HAIllJICHI Ha BHSB-
JICHHS KIIFOYOBHX PI3HHUIL Yy CIOCO01 mepenadi
Ta 00poOKHM iH(MOpMAIli MiX JIFOACBKUM MO3KOM
Ta 1HTEJEKTyaJbHHMMHU MamluHaMu. Mo30K, 37ar-
HUH 1O OIHOYACHOTO (PYHKILIOHYBaHHS MIUJIbHOHIB
HEWpOHiB, 3a0e3meuye mapajiesibHy 0O0poOKy pi3-
HoMaHiTHOI iH(popmarii. [le croHykamo BUeHHMX
BUKOPHCTOBYBATH HAHOTEXHOJOTII JUIsi CTBOPEHHS
npororuny LI, aHamorivHoro A0 KIIiTUH TOJOB-
HOTO MO3KY, 1110 3/IJaTHUI OJJHOYACHO 3YUTYBATH Ta
00po0IIATH 1H(pOPMAIIiIO B PI3HUX HAMPSMKaX.

3HauHy yBary TakoX HPUAUISIOTH MOXKIHBOC-
TSM, SIKI BIJKPUBAIOTHCS IS MallWMH 31 INTYY-
HUM iHTEJIeKTOM y cepi OTpuMaHHs Ta 00pOOKH
iHpopMartii. Sk 1 JTroau, 11l CHCTEMHU MOXKYTh BHKO-
PHUCTOBYBATH Pi3H1 CEHCOPH, 311HCHIOBATH CIPUIA-
HSTTA 4epe3 CIyX Ta 3ip, a TAKOXK KOPUCTYBATHCS
€JIEKTPOHHUMH HOCISIMH, HaNpPHUKIIad, [HTepHEeTOM.
st 3maTHicTh 10 00pOOKM Ta 30epiranHs iHGOP-
Marrii 06e3mocepeHbO BIUITMBAE Ha iXHIO e(EeKTHB-
HicTh (Anant, 2023).

Pe3ysabratn  gocisKeHHsI  CTaTUCTHUYHOI'O
npodimo Ilactupcrkux mocnanb Anpapes Ilen-
TUIBKOTO 0a3yBaluCsi HA BUKOPUCTaHHI METOJIB
MITYYHOTO 1HTEJCKTY. BakIMBO pO3yMiTH, IO
IITYYHUH 1HTEJEKT HE € IMOBHICTIO 1IEHTHYHHM
JOACHKOMY. MO3OK JIFOIMHY TPALOE OUIbII edek-
TUBHO Ta LIBUAIIE 0e3 CKIaJHUX aIrOPUTMIB, K1
NOTPIOH1 Ui 1HTENEKTyaJbHUX MalluH. Takum
yuHOoM, 1] He cTBOPrOE TOUHUI aHAJIOT JIFOACHKOTO
IHTENIEKTY, ajie CHPSMOBYETHCS Ha JOCATHEHHS
MOMIOHUX PE3yJIbTATIB 3a IOTIOMOTOI0 HOBUX ITiJI-
xomiB (Anant, 2023).

Amnainiz nactTupchkux mnocinanb Anapes Illen-
TUIBKOTO Oys0 cpOpPMOBAHO 3a JOMOMOTOIO TIPO-
rpamHuoi tuiardpopmu Python. Bukopucranss el
MporpaMy J03BOJIMJIO TIPOBECTH TIMOOKUI aHa-
73 TEKCTIB 3 BUKOPHUCTAHHSM IIHPOKOTO CIEK-
TPy IHCTPYMEHTIB Ta aJTOPUTMIB, 110 AOIOMOIJIH
BUSBUTH OCHOBHI CTHJIICTUYHI Ta JIHTBICTUYHI
ocobmuBOCTI mociaHb. Python, sk mnoTyxHwMiA
IHCTPYMEHT MpOorpaMmyBaHHs, 3a0€3MeYuB MOXK-
JIMBICTh aBTOMAaTH3allii MpOoIECiB 0OPOOKH BEIH-
KO KUTBKOCTI TEKCTOBUX JaHUX Ta BHUTATHEHHS

31

KITIOYOBO1 1H(OpMAIIil I MMONaIbIIIOTO aHai3y.
Takuil miaxix HO3BOJISAE BYSCHUM 1 JOCIITHUKAM
30CEPEIUTHUCS HAa TITUOOKOMY PO3YMIHHI TEKCTIB 1
BUSIBJICHHI HIOAHCIB, IO BKIIWBI JJI PO3yMiHHS
crieni(iky BUpaXeHHS JYMOK Ta i7Ied y BiAOBII-
HUX KOHTEKCTaX.

HanpssMku  mofianbIux JTOCHIPKEHDb Yy IIiH
00J1acTi MarTh IMOTEHIiall Ul PO3BUTKY OUIBII
e(EeKTUBHUX AJITOPUTMIB MapayiesbHoi 00poOKH
JAHWX, ajanTallii 0 MIMPOKOTO CIIEKTPY CEHCO-
piB st oTpuMaHHs iH(OpMaIii Ta MOCTIHHOTO
YAOCKOHAJIGHHSI CHUCTEM HaBuaHHS MamuH. lle
CHPUATHME MiABUIIEHHIO XHBOI MPOTYKTUBHOCTI
Ta TOYHOCTI Yy 3aBIAHHSX, IO NOTPeOyIOTH iHTe-
JIEKTyaJIbHUX 37I0HOCTEH.

[ TyyHUi IHTENEKT 3HAXOAUTHCS Ha IEPEXPECT1
CBOT'O PO3BUTKY, JI€ MEPIOAU «BJIETY» 1 «IalIHHS»
BioOpaskaroTh Horo monoay npupoxay. Ha ceoron-
HIIIHIM J1eHb rajly3b IITY4YHOTO 1HTEJIEKTY nepeoy-
Bae y (a3l «cnary», BAKOPUCTOBYIOUH JOCSATHYTI
pe3ynbTaTH B pi3HUX cdepax, Mo BiqoOpakaeThCs
y BHCOKIH SIKOCTI TOCII/PKEHb Ta aHaNi3y CTaTHC-
tugHOTO Mpodimo (Sisyak, 2016).

Pesynpratu aHamizy TEKCTIB BHSBHWIN 3HAYHY
PI3HOMaHITHICTh Y BUKOPHCTaHHI a03arliB Ta IXHil
cTpykrypi. [Iporpama Payton nomomorna migpaxy-
BaTH 3arajbHy KUIbKICTh a03alliB y 52 JOKyMEHTax,
IMOKA3aBIIHU BEJIHUKI BIAMIHHOCTI MK MaKCHUMAaIb-
HUMH Ta MiHIMaJIbHUMHU 3HaYeHHsIMU. Hanpukas,
cepe/iHsl KUIBKICTh a03alliB y JIOKYMEHTI CKiajaae
O6mu3pko 127, m10 CBIAYUTH MPO BApiaTHBHICTH y
BUKOPUCTaHHI MOBJICHHEBUX OJIMHUIIH Y TEKCTAX.

JeranpHuii  aHamiz PO3KPUB  OCOOJIMBOCTI
CTPYKTYpH TEKCTIB: BUKOPUCTaHHS pyOpHKaii,
MOJUT Ha MIAPO3AUIM 3 BIACHHUMH 3arojOBKaMH
ta maparpadamu. Taka opranizailis CTPYKTYpH
JIO3BOJISIE CTBOPIOBATH CKJIAJIHI CHHTAKCUYHI IILJTi,
00'eIHYI0UHM KiJTbKa a03alliB y MeXax OJIHOTO Tapa-
rpada. AG3any y JOKYMEHTI BHUSIBHIIMCA KOPOT-
KUMH, OUTBIIICTh CKjIaaanucsa 3 1-3 pedeHs, 110
MOJIETLIY€E CIPUUHATTA 1HQOpMAaLlii Ta 3aCBOEHHS
NPUYUHHO-HACIIIIKOBHX 3B'SI3KIB y TeKcTi. L{e Bax-
JUBO Ui 3pYYHOCTI CHOPUHMHATTS Ta PO3YMIHHS
iHOopMaIlii, CIPUAIOYM KPAIIOMy 3aCBOEHHIO KOH-
TEKCTyaJIbHUX 3B'SI3KIB Y TEKCTI.

JIOKyMEeHT 3 HalMEHIIOK KIiJTbKICTIO ab3arliB
BUIUISIETHCS CBOEPITHUAM TT1IXOIOM JI0 CTPYKTYPY-
BaHHA. TyT aBTOp HE 3aCTOCOBY€ PyOpHKalilo Ta
TIOJTLT Ha TAPO3/IUTH, @ 3aMiCTh I[bOTO MOIIISETHCS
CBOEIO JIyMKOIO Ta TMOOaKaHHAMHU. Takuil miaxin
€ TIPUKJIAJ0OM aBTOPCHKOTO CTUIIIO Ta BigoOpaxae
HOro BITHOLIEHHS 10 TEKCTY.

3aranbHMI aHalli3 TOKa3aB, L0 HEMae Mps-
Moi Kopensiii Mk 00CATOM TOKYMEHTY Ta Kib-
KICTIO a03a1liB, OCKIIBLKHY JOBKHWHA a03aIliB Ta IXHS
CTPYKTypa pi3HATHCS B KO)KHOMY JTOKYMEHTI.
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Pe3ynbTaTu J0CHiIAKeHHS] METO/AIB Ta Iep-
CTIEKTUB 3aCTOCYBAaHHS IITYYHOTO IHTENEKTY JUIS
CTBOPEHHS CTAaTUCTHYHUX MPO(DITIB TEKCTIB Ha
ocHoBi Craructuynoro mnpo¢ino IlacTupcrrux
nocnanb AHapest lllenTunbkoro mokasanu Bapia-
TUBHICTb y CTPYKTYpi a03alliB Mi’K PI3HUMU JOKY-
MEHTaMH.

JletanpHuii aHATI3 BUSBUB, 1110 HABIThH MPHU CXO-
KUX KUTbKICHUX MOKa3HUKax a03alliB y JTOKyMEH-
Tax, KO)KeH a03a11 Mae BIacHy CTPYKTYpy Ta popmy.
Haiixopormmii ab3an micTuB siuiie 22 clioBa, 110
PI3HMJIOCS BiJ HAWIOBIIIOTO, IO BKJIIOYAB y cebe
96 cniB. Lle cBiqUUTH PO BETUKY PI3HOMAHITHICTh
y BUKOPUCTaHHI MOBJICHHEBUX OJMHHIIb Ta ITiAXO0-
IIiB 10 KOMITO3ULT TEKCTIB.

AHai3 CTaTUCTUYHHX JTAaHHUX 3 TEKCTIB AHIpes
[llenTuiibKoTO BKa3ye Ha Te, M0 OLMBIIICTL a03a-
miB (97.77%) cknagaeThesl 3 HEBEIMKOT KUTHKOCTI
peuens: onHoro (43.58%), nBox (23.01%) Ta TprOX
(13.27%). 3Ha4ni BiAMIHHOCTI BiJ3HAYAIOTHCS B
TOMY, 110 Yy Jedakux Bunaakax Anapei llentuib-
KU BHUKOPHCTOBYBaB a03allll i3 BEJIMKOIO KiJb-
KICTIO peueHb, HaBiTh 10 50 y omHOoMy ab3arii.

[likaBo BpaxyBaTH, IO CKIAIHICTh TEKCTY
MOJKE 3aJIeKaTH BiJl CTYIEHsS arperarfii MOBHHX
OIMHUIIb, HANPHKIAMI, JITEP Y CIOBAaX YH CIIB Y
peueHHsX. Bennka KiUTBKICTh €JIEMEHTIB YTBOPIO-
€TBCS JI0 TIEBHOTO 00’ €KTa, YCKIIAIHIOIOUN CIPHUii-
HATTS YUTAYEM B3a€MO3B’A3KiB Mk HUMHU. ClioBa
KOPOTILOi JOBXHHH, SIK TPABHIO, BHKOPUCTOBY-
FOTHCS YacTillle, TOJ K JOBIII CJIOBa MOXKYTh OyTH
MEHII 3pO3yMUIHMHU.

AHAJOTI4YHO, TOBKHWHA pPEYeHb Ma€ BIUIMB Ha
ix 3po3yMminicTs. J{oBiIi pedeHHs 3 O1IbIIO0 KiJlb-
KICTIO JTOBTHX CJIB MOXYTb OyTH CKJIaJHIIIUMH
U cupuidHATTA. Lle miaTBepmKyeThCsl aHali3oM
peuenb y TekcTi [lacTupchkux mocnmanb AHApes
Hlentuipkoro. Yum KOpoTIIE pedeHHs Ta MEHIIE
B HUX JIOBTUX CJIiB, THM 3PO3YMIJIIIIIE TEKCT.

BusiBeHHsT NOBXMHHM pPEYEHb CTANO IHCTPY-
MEHTOM JUISI PO3KPUTTS 1HIUBITYyaTIbHOTO CTHIIIO.
bararo mociiHUKIB OTO/HKYIOTHCS, 1110 JOBKHUHA
pEYCHHS HE MOXKe OyTH HeOOMEKEHOI0, X04a iCHY-
I0Th BUHATKH. PO3MOAIT BXKUBAaHHA CIIB y peueH-
HSIX TIOKa3ye, 110 OLIbIIe 3a BCl 1HII BXKUBAIOTHCS
peueHHs oBxuHOIO Bij 10 10 15 cumBodmiB, 110
CTaHOBHTH Maiike YBEpPTh YCiX pEUCHb.

Jlesiki pedeHHs Y TEKCTI MIiCTATh Oinbine 60 cIiB,
ajyie 1e CTAaHOBUTH HEBEIIMKY YacTUHY. Buxopuc-
TaHHS 3aHA/ATO JOBI'MX PEYCHb MOXKE BUKIMKATH
«PO3PIIKEHICTE» 1HPOPMAIIil Ta «BOIASIHHCTICTHY
BUKJIAly, [0 TIOPYIIYE PUTM CIOIPUNAHATTS 1 yTPY.I-
HIO€ 3aCBOEHHS JYMKH aBTOpa.

VY TekcTtax MOXKYTh BHSBISTHCS TIEBHI CTH-
JICTUYHI OCOOMUBOCTI, Taki SIK JIGKCHYHE 1 Tr'pa-
MaTU4yHE [OBTOPEHHsS, TAaBTOJOIis Ta HAAMIPHI
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MOSICHEHHSI, III0 YTBOPIOIOTH 1H(POPMAIIHHUN HAT-
mumok. [li oco0nmMBOCTI MOXYTh OyTH BHKOpHC-
TaHi JJIs aHAJTi3y TEKCTIB.

CrarucTHYHUN MiIXi] y CIOMYYeHHI 31 CTHIIIC-
THUKOIO MOXKE BiJJ0OOpakaTy TCHJICHITIF0 BU3HAYEHHS
JOBXKMHHU PEYCHHS K YaCTUHH 3arajbHOTO Ipar-
HEHHS JI0 CTaTUCTUYHOTO BUBYEHHSI BCiX aCIEKTiB
MoBHU. Taki aHaNi3u MOXXYTb PO3KPUBATU PI3HUILIIO
y JIOBKMHI peueHb 3aJI€KHO BiJl )KAaHPOBUX Xapak-
TEPHUCTUK TEKCTY, & TAKOXK Y po3Mipax CKIIaIHOII-
IpsimHUX 1 Ipoctux pedeHs (Luo, 2023).

JIy1s TIOpiBHSIHHS BHKOPUCTAHO CEpEIHI BEJIH-
YHHU JIOBXKUHHU PEUYEHb y TBOpAX PI3HUX XKAHPIB.
Hanpuxiian, npamarypris BiJpi3HSETBCS KOPOT-
KUMU pEYEHHSMU — Maibke mosnoBuHa (49.73%)
MicTuTh He Oinpmie 3 cmiB. Ilomaneinii anaimis
MoKasye, 10 YUM OUIbLIE CIIB Y PEUYEHHI, THUM
MEHIII MMOBIPHO 3YCTPITH HOro y JpaMaTHYHUX
TBOpax.

OtpumMaHni pe3ylbTaTd aHajli3y BKa3ylTh Ha
CYTTEBI CXOXKOCTI MK JOCTI/DKEHUMH TEKCTaMH
[Tactupcpkux mnocnanb Anapes IlenTunbkoro
Ta TPO30K0 yKpaiHChKOi MOBU. OcoOnmBY yBary
MPHUBEPTAE JOCTAaTHHO BEJIHMKA KIUIBKICTh JOBTUX
peuenp y Tekcrax lllenTuipKoro, mo CTBOPIOE
cnerudiuay 0coONMMBICTh HOTO TBOPYOTO CTHIIIO.
Le Mosxe OyTH BaXKITUBHM €JIEMEHTOM B PO3YMiHHI
HOro MaHepu BUCIIOBIICHHS Ta BIUTUBY Ha CHpPHUIi-
HSTTS TEKCTY YMTAUYaMH.

Jlng aHamizy 4acTOTHHX MapaMeTpiB YacTUH
MOBH, 30KpeMa CJIiB, BUKOPUCTOBYBAJIACs JIeMaTH-
3aris. Lleit mpouec nonsdrae y BUBEACHHI JIEKCHKO-
rpadigaux GopMm cIiB Ha OCHOBI iX cioBodoOpM.
Jlema BinmoOpaxae BUXigHY (popmy cioBa, TOMI 5K
TOKEH — KO)KHa KOHKPETHA CIIOBECHA OMHUI Yy
TekcTi. Hanpuknan, mis cinoBa «si» y pedeHHi «/
Mooi st ONOGIM itl npo me, Wo 3i MHOW GUUHUB Yell
YAKTIYHCOKULL 8edipy JIEMOIO € «s», a CIIOBOBXKH-
BaHHAM — «31 MHOIO» (Sheptytsky, 2007, c. 456).

Ilix gac memaru3alii TEKCTIB BHU3HAYAIN JIEMU
CJII0BOGOPM, IXHIO YAaCTOTy BKHMBAHHS 1 PO3MOJILI
3a YaCTUHAMH MOBH JIJISl TOJANIBIIIOTO JIETAIbHOTO
aHaizy.

OTtpumani pe3ynbTaTH aHaIi3y YaCTOTHUX Mapa-
MeTpiB TekcTiB IlacTupchkux mocnanb AHapes
[IenTUIIPKOTO PO3KPHUBAIOTh BAXKIMBI aCIEKTH
CTPYKTYpH MOBH Ta CJIOBOBXHBAHHS B INX TBOPAX.

CHiBBiTHOIIICHHS YaCTHH MOBH B TEKCTI BKa3ye
Ha MPHUCYTHICTh OCOOJIMBOTO CTHIIICTUYHOTO ITiJI-
xony aBTopa. Hampuknan, y ipoMy BUNIAJIKy iMEH-
HUKHA BUKOPUCTOBYIOTHCS YacTillle 3a IHIII yac-
TUHU MOBH, BIJITpaouu 3HaYHY POJIb y CTPYKTYpi
Ta CMUCJIOBIiii CIPAMOBAHOCTI TeKCTY. IXHs Baroma
yactka (6uemie 37%) y BKHMBaHHI YaCTUH MOBH
BimoOpaskae Haxmn lllentuipkoro no meranizamii
1 1oOy10BHM 00pasiB, pO3LIMPEHHS 3MICTY TEKCTIB.
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HiecnoBa, 1m0 cTaHOBIATH Maibxe 29% Big ycix
YaCTHH MOBH, € 1€ OJTHI€I0 KIFOYOBOIO CKJIaJOBOIO
cTpykTypu. Lle Bka3ye Ha aKTHBHICTH JIii Ta eMO-
LiiHy HACHYEHICTh TEKCTY, a TAKOXK Ha T€, 110 aBTOP
aKLEHTY€E yBary Ha BUKOPUCTaHHI PI3HUX JI€CTIB-
HUX (HOpM 117151 PO3KPUTTS CBOIX JYMOK Ta 17€H.

BapiatuBHiCTb B)KMBaHHS YaCTUH MOBH Y TEKCT1
€ CKJIQJHUM SIBULIEM, SIKE 3aJI€KUTh Bl Oararbox
YUHHMKIB, BKJIIOYAIOUW CTUJIb, KAHP Ta iHAMBIIY-
anbHl ocoOnuBOCTI aBTopa. llel anami3z crnpuse
KpamioMy pO3yMIHHIO CTPYKTypH Ta OCOOIMBOC-
TEH TEKCTIB, JOMIOMAralouy BHSIBUTH 1 BUCBITIIUTH
YHIKaJIbHI aCTIEKTH MOBHOI €CTETUKH B TBOPUYOCTI
[ITenTHnBKOTO.

Jlemaru3zanisi, sIK mpouec, 30epira€ OCHOBHHUI
KOHTEKCT CJIiB, PO3KPUBAIOYM BiATIHKH BXKH-
BaHHS Ta IXHIX JIEKCUYHUX GopM y TekcTi. Hanpu-
KJIaJ, A aHajizy TekcTiB [lacTupchkuX mociaaHb
Anppes IllenTuinbkoro 3acTocoByBajacs JeMaTH-
3amist AJIE BUBENEHHS JIEKCUKOrpadiyHUX (Gopm
CJIiB Ha OCHOBI iX cioBodopm. Llei miaxin 103Bo-
JMB BU3HAYUTH JIEMH CIIOBO(OPM, IXHIO 4acTOTy
BXKHMBAHHS Ta PO3IMOIT 32 YACTHHAMH MOBH IS
MOAJIBIIOTO AETATBHOTO aHAIIZY.

OTpumMaHi pe3ylbTaTd PO3KPUBAIOTH BAKIIMBI
aCIeKTH CTPYKTYPH MOBU Ta CIIOBOBXXHBAaHHS B
tBopax lllentunpkoro. Hanpuknan, criBBigHO-
IICHHS! YaCTHH MOBH B TEKCTi BKa3y€ Ha MPUCYT-
HICTh 0COOJIMBOTO CTHUITICTUYHOTO TiXOy aBTOpA.
IMEHHMKM BHKOPHUCTOBYBAJIMCS YacTille 3a IHII
YaCTHUHU MOBH, IO BijjoOpaxano Haxui [llentuib-
KOTO JI0 JieTasli3allii, pO3IIUpPEeHHs 3MiCTy TEKCTIB.

JiecnoBa, 110 CTAaHOBJIATH 3HAUYHY YacTKY, BKa-
3yIOTh Ha aKTUBHICTb J1ii Ta eMOLIHHY HACHYEHICTb
TeKCTy. BoHM momoMararoTh aBTOpy akKIEHTYBaTH
yBary Ha pi3HOMAaHITHUX TI€CITIBHUX (GopMax s
PO3KPHUTTS CBOIX AYMOK Ta iJIeH.

BapiaTuBHICTb BYKUBaHHS YaCTHH MOBH Y TEKCTI
€ CKJIaTHUM SIBUILIEM, 1110 BiZIOMBA€E CTUIIb, )KaHP Ta
IHAMBIyaJIbHI 0CcOOMUBOCTI aBTOpa. llei anami3
JIOTIOMarae Kpaiie po3yMiTH CTPYKTypy Ta OCO-
OMMBOCTI TEKCTIiB, BUSBIISIIOYM YHIKAJIbHI acCleKTH
MOBHO{ ecTeTuku B TBopuocTi lllenTuipkoro.

Ha ocHOBI Hamoro anaiizy BHSBIEHO, IIIO
IMEHHUKH, SIK KJIIOYOBUH €JIEMEHT MOBJICHHEBOL
CTPYKTYpH, HE JIUIIE BUCTYNAIOTh y POJIi MigMeTa
y pEUYeHHSAX, aje W 4acTto NMpuiMaroTh (GyHKIii
noxatka. lle migTBepmKye MOBHOTY CHHTAKCHY-
HOI TPUPOIU PEYEHb, SAKi CTBOPHB MHUTPOIIOIHUT
lenTumpkuit y cBOIX mociaHHsX. J{ocCmiKeHHs
CHUHTAaKCUYHOI CTPYKTYPH TEKCTIB IiAKPECIHIIO
BAXJIMBICTh PETEIbHOIO BUBYEHHS CEMaHTHUKH
IMEHHUKOBUX (OPM y MOOYI0B1 3MICTY 1 TOHKOILIIB
nepeaadi iaew.

[lin wac aHamizy CTPYKTypH TEKCTIB TaKOX
BUSIBJICHO, IO JOBKHHA JOKYMEHTY HE 3aBXKIH

33

Ma€ TPSIMHA 3B'S30K 3 KIUIBKICTIO a03alliB 4YH
pedens. [Ipore momiTHA TEHAEHITIS 10 OLTBII IPi0-
HOTO 4WICHYBaHHS a03aIliB, CKJIAaJEHHs iX 3 MeH-
IIOK0 KIJTBKICTIO PEYCHB, M0 € XapaKTEPHOIO 0CO-
ONMUBICTIO OyIOBU TEKCTIB.

3arajabHOI0 BUCHOBOK HAIIOTO AOCTIIKEHHS €
MiJKPECIEHHS! BaXKJIMBOCTI CTAaTUCTHYHOTO aHa-
Ji3y A pO3YMIHHS CTPYKTYpPH Ta MOBJIEHHEBOI'O
Bupazy B TBOpuocTi AHzapes llenruipkoro. Lle
TaKOXX MIIKPECITIOE 3HAYYIIICTh POJIi IMEHHHUKIB Ta
nieciiB y popMyBaHHI 3MICTy Ta BUPA3HOCTI HOTO
TekcTiB. Lle mo3Boisie Kpamie pO3KpUTH Ta 3po-
3yMITH TIIHOWHY 1 MalCTepHICTh BUPA3HOTO MOB-
JICHHS, SIKe BHKOPUCTOBYBaB mutpononut lllemn-
TUILIBKUHN Y CBOil TBOPYOCTI.

Pesynprarm  HAmoro - JOCHIJDKEHHS  CBiJ-
YyaTh MpO BEIUKUN MOTEHLIad, sIKUM 3abe3neuye
3aCTOCYBaHHS IUTYYHOTO IHTEJNEKTY Ul aHalli3y
MOBJIEHHEBOTO BHUpa3y. BukopucranHs Takux
METO/IB JI03BOJISIE BUSBUTHU KIIFOYOBI OCOOIMBOCTI
MOBH Ta (hopMyBaTH CTaTUCTHUYHI JaHi, sIKi po3-
KPHUBAIOTh PI3HOMAHITHI CTHJII, aBTOPCHKI PUCH Ta
CHHTaKCHYHI 0COOINBOCTI TEKCTIB.

AHai3 Ha 3HAYCHHI IMCHHHKIB Ta MIIECTIB Y
BHUPaXEHHI 3MICTy Ta BUPA3HOCTI TEKCTiB. IMeH-
HUKH € OCHOBHOIO YaCTHHOIO MOBH, IIO HA3WBA€E
npeaMeTH 300pakeHHS Ta CIYI'ye€ OCHOBOIO JUIS
moOy10BH TeKCTy. JliecoBa BijoOpakaroTh aKTHUB-
HICTB JIii Ta eMOIlIIIHY HACUUYEHICTh TEKCTY, CIIpHUSs-
I04YH PO3KPUTTIO aBTOPCHKUX TYMOK Ta 1/1eH.

JlociKeHHs! CUHTAKCUYHOI CTPYKTYpH TEK-
CTIB MATBEPAKY€ NIMPOKUN CLIEKTP BUKOPUCTAHHS
IMEHHHUKIB, SIKi YaCTO HE JIMIIE BUCTYMAIOTh Y POIIi
migMerta, a i1 y ¢yHnkuii gonarka. Lle cBiqunTh mpo
iXHIO BOXXJIMBY CHHTaKCHUYHY poOJib y (popMyBaHHI
MOBHUX CUHTAKCUYHUX CTPYKTYp pEUeHb.

Kpim Toro, anani3 mokaszas, 10 JOBXHHA TEK-
CTYy HE 3aB)KIM NPSAMO TOB'si3aHa 3 KUTBKICTIO a03a-
I[iB YU peyeHb. TUM HE MEHIIEe, CIIOCTEPIraeThes
TEHJICHITis 10 OUIbII JpiOHOTO WieHyBaHHS a03a-
1B, 1110 € BaXJIMBOIO PUCOIO CTPYKTYPH TEKCTIB.

BucHoBku. B ninomy, Hame AOCTiIKEHHS
JIEMOHCTPY€E BaXKJIMBICTh Ta 3HAYYLIICTh CTATHC-
TUYHOTO aHaMI3y JUIS PO3YMIHHS CTPYKTYypH Ta
0COOJIMBOCTEW MOBJICHHEBOTO BHpAa3y Y BUBYCHHI
TEKCTiB. BUKOpHUCTaHHS IITYYHOTO IHTENEKTY LIS
(dbopMyBaHHS CTATUCTUYHUX MPOP1IIIB TEKCTIB Bif-
KpPUBA€E HOBI MOMJIMBOCTI JIJIst OUTBIT TITMHOOKOTO Ta
00'eKTHBHOTO aHaJli3y MOBJIEHHEBHX OCOOIMBOC-
TeHl y JiTeparypi Ta TUCBMOBHX TEKCTaX.

OTxe, METOJ0JIOTIl Ta MEPCIEKTUBU BHUKOPHC-
TaHHS METOAIB IITYYHOTO IHTENEKTY Ui CTBO-
PEHHSI CTaTUCTUYHUX TPOQLIiB TEKCTIB € 11I€EBUMHU.
Anroputmu NLP Ta ML Moy Th OyTH 3aCTOCOBaHI1
JUIS BWIYYEHHS Ta aHali3y Pi3HOMAHITHHX O3HAK
TEKCTiB, 10 NMPHU3BOAMUTH 10 Te€Hepallii OMuCOBUX
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Ta TpeauKaTuBHUX TpodiniB. OmHak s 3a0e3- 3acTocyBaHHSI TIPOTPAMHOTO 3a0e3MeUeHHs 3
MEYCHHST HAIIHHOCTI Ta KOPHCHOCTI 3T€HEpOBa-  €JIEMEHTAaMHU IITYYHOTO IHTENEKTY YKpai I[iHHE
HUX TPOQULTIB HEOOXITHO BHUPIMIMTHA MPOOJIEMH, JUIS aHANi3y TEKCTIB BEIMKOTO OOCSTY Ta BHSB-
TaKi SIK JOCTYITHICTh HABYAJIbHUX JAHUX 1 TOUHICTh  JICHHS IXHIX YHIKQJIbHUX pUC. BUKOpHCTaHHS IHX
QITOPUTMIB. 3 TOAANBIINM PO3BHTKOM TEXHOJIO-  IHCTPYMEHTIB JO3BOJIsIE€ €(DEKTUBHO BUSIBIISITH Yac-
Tl MITyYHOTO IHTENIEKTY Ta HASBHICTIO BEIIMKUX  TOTHICTh JIGKCHYHUX OJMHUILb, TPOBOJAUTHU CTHUIIIC-
MacHBIB JaHMX CTBOPEHHS CTATUCTUYHUX MpPO-  TUYHUN Ta CUHTAKCUYHUI aHali3, a TaKOX BCTa-
(hUTIB TEKCTIB Ma€ MOTEHITIAT JJISI PEBONIOIIMHUX ~ HOBIIOBATH CEMAHTUYHI BiJITIHKM BHKOPUCTaHUX
3MiH y pi3HUX cepax — BiJl aKaJeMIYHUX JI0 IPO-  CIIIB 1 BUPa3iB.
MUCJIOBUX. [TporpamMHi pileHHs 3 eIeMEHTaMH LITy4YHOTO
Amnani3 Ilactupepkux nocnanb Auzpes Illlenm- — inTenekTy y cBOil poOOTI BHKOPUCTOBYIOTH METOH
TUIBKOTO OYB TPOBEACHHWU 3a OTIOMOTOI0 TPO-  OOpOOKH MPHPOTHOI MOBH, IO JTO3BOJISE CTPYKTY-
rpamu Python Ta iHIIMX €IEKTPOHHUX IHCTPYMEH-  PyBaTH, aHAJI3yBaTH Ta Y3araJbHIOBATH BEIHKI
TiB, SIKI BUKOPHCTOBYIOTh IITYYHUN IHTENEKT JUIsi  O0OCATH TEKCTyaiabHOI iHdopMmarlii. Bukopucranus
crCcTeMaTu3allii IEKCHKH Ta aHaJli3y MOBJICHHEBUX  IUX IHCTPYMEHTIB CTa€ HE TUIBKH JIOTIOMIKHUM
ocobmuBocTei. 1lel miaxia 103BOJIsIE CTBOPIOBATH — €JIEMEHTOM IS JOCIHITHHUKIB y JIIHTBICTHIN, a H
CTaTUCTUYHI MPOQUIl TEKCTIB, SIKI BIOOpAXKalOTh  BAXKIUBUM KPOKOM Yy PO3BHUTKY KOMIT'HOTEPHHUX
KJIIOYOBI MOMEHTH Ta CTPYKTYpHI OCOOJMBOCTI  TEXHOJIOTIH, sIKi CIPHUSIOTH NIMOOKOMY PO3yMIHHIO
TBOpUOTO JIopoOKy [llenTuiibkoro. TEKCTIB Ta IXHIX CTPYKTYPHHUX OCOOIUBOCTEH.
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USING ARTIFICIAL INTELLIGENCE TO ANALYZE STATISTICAL
PROFILES OF TEXTS
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The article analyses the possibilities of using artificial intelligence to generate statistical profiles of texts based on
the analysis of the works of the prominent Ukrainian artist Andrey Sheptytsky. The aim of the study is to examine the
peculiarities of Sheptytsky's pastoral letters as a linguistic phenomenon, in its syntactic, morphological uniqueness and
originality in the context of the use of artificial intelligence. The frequency of use of different parts of speech, such as
nouns, verbs, prepositions, etc., the ratio of the number of paragraphs, sentences and their syntactic character in the
works of the artist requires a non-standard approach to the analysis of his messages. The results of the study emphasise the
importance of nouns and verbs in the formation of semantic and syntactic constructions in Sheptytsky's texts, which is a
novelty in the study of his work. The article offers new possibilities of using artificial intelligence to analyse linguistic texts
aimed at understanding the linguistic structure and creative language of the writer. Thus, the study is aimed at expanding
knowledge in the field of linguistics with the help of artificial intelligence tools and statistical text analysis. The use of
software with elements of artificial intelligence is particularly valuable in the context of analysing large texts, allowing
to identify their unique features. This approach not only makes it possible to effectively determine the frequency of lexical
items, but also to conduct stylistic and syntactic analysis, as well as to establish the semantic connotations of the words and
expressions used. Software solutions with artificial intelligence elements use natural language processing methods to help
structure, analyse and summarize large amounts of textual information. These tools are becoming not only an auxiliary
element for linguistic researchers, but also an important step in the development of computer technology, contributing to
a deeper understanding of texts and their structural features. Software solutions based on natural language processing
methods not only help to identify key features of the syntactic and morphological structure of texts, but also open up
new opportunities for understanding the creative contribution of an artist. Accordingly, the interaction of linguistics
and modern technologies provides new opportunities for the development of intellectual text analysis and the study of
linguistic aesthetics in the context of artificial intelligence.

Key words: artificial intelligence, statistical profile, text analysis, speech structure.
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The article is devoted to the analysis of structural, semantic, cognitive and communicative features of com-
pound sentences. A complex sentence is a structurally and informationally integrated construction formed from
synsemantic units, where subordinate elements complement, reveal the main clause or each other. The for-
mal-grammatical structure of the CS is based on the processes of syntactic derivation: expansion (deepening
of the syntactic perspective), expansion (due to various connections between subordinate blocks and framing
of adjacent blocks), inclusion (introduction of secondary predicative constructions, parenthetical elements),
simplification (reduction of elements syntagms), derivation of a connection marker (asyndization), collapsing
(replacing a clause with a verboid), crossing the main SPR models.

Mental schemas are higher-level abstractions that underlie the clauses in the CS, including schemas: being
an object (existence), existence of a sign (identification, identity, sign relation, degree of manifestation of a sign),
independent movement of the subject (where, from where, who goes, where there is no one); action of the subject
(linguistic and thinking activity of objects), the state of the subject (logical-emotional state, modal state); impact
on the object (impact on the patient, change of affiliation, condition or ability to perform an action). Conceptual
grids of hypotaxis are built with the help of five basic frames — subject (schemes of the existence of the object
and the state of the subject); action (action schemes of the subject and independent movement of the subject),
possessive (scheme influence on the object); identification and comparative (schema of the existence of an object
feature). In each frame, mental schemes are combined into conceptual matrices or multi-situational frames, the
specifics of which are determined by the state of the mental scheme).

The theme-rhematic structure of the CS is a thematic progression that is incorporated by a rhematic multi-
plicity. The macrotheme is the denotative core of the hypothetical whole, and the microtheme is the referent of the
statement or the modifier of the main clause. A communicative SPR model of interface entry into the text is being
Sformed using the types of topical division: linear, linear-step, multi-step. The theme-rhematic organization of
information determines the semantic highlighting of the elements in the sentence. Selected information (rheme)
creates a profile against the background of previously known information — the background for its perception
(theme). The background is the mode of the sentence (its main part), which creates the topic of the message and
is necessary for understanding the figure — the dictum sentence. The degree of communicative tension, which is
formed mainly in the dependent clause, forms an accent domain.

Keywords: complex sentence, construction, clause, proposition, argument-predicate structure, mental
scheme.

Statement of the problem in general form ever, many problems remain open and controver-
and justification of its relevance. Modern syn-  sial, a certain stagnation of syntactic research in
tactic theory is in the stage of relative order, how-  modern linguistics can be traced. “The explosion
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of interest in syntactic developments in the second
half of the 20th century, which led to the formula-
tion and solution of many problems in this field,
gave way to a crisis state of syntax” (Selivanova,
2008, p. 15). And although the syntax of a complex
sentence was in the field of view of researchers, a
holistic analysis of this type of sentence, aimed at
establishing its models (structural, semantic, cog-
nitive and communicative), has not yet been car-
ried out. It is on the basis of establishing a con-
structive model of a sentence, the quality of its
typical sentence (semantic model) and the mental
scheme that contains the cognitive shell of a syn-
tagm (cognitive model), that it is possible to repro-
duce the grammatical organization of the language
as a complete system, its parameters, taking into
account the orientation of all aspects of the sen-
tence to implementation the most important func-
tions of language — communicative and cognitive.

Analysis of recent research and publications.
The systematic interpretation of the syntax of a
complex sentence is represented by the provisions
of the structural (L. Yofik, S. Grinbaum, R. Quirk),
semantic (V. Vyhovanets, Y. Testelets), generative
(N. Chomsky, J. Ross, F. Newmeyer), cognitive
( S. Zhabotynska, I. Shevchenko, A. Prykhodko)
and functional syntax (M. Matezius, F. Danesh,
T. Givon). Developments in cognitive linguistics
(M, Dirven, J. Fauconnier), syntactic field theory
(L. Weisberger, V. Porzig), reference-role grammar
(U. Foley, R. van Valin), frame semantics ( C. Fill-
more). Different concepts of the sentence enriched
the general theory of syntactic units and contrib-
uted to the clarification of the multidimensional
nature of the sentence. However, these approaches
could not answer the question about the status of a
complex sentence and its functioning. The issues of
identification of a complex sentence and its bound-
aries, predicativeness, propositions, semantic roles
of elements of the argumentative-predicative struc-
ture, not finally resolved within the traditional sys-
temic-structural approach, are currently one of the
most relevant in the study of sentences (O. Seliva-
nova, A. Prikhodko, A. Zagnitko, N. Huyvanyuk,
R. Lenecker, L. Telmi, T. Givon).

Formulation of the purpose and objectives of
the article. The goal is to establish the status of a
complex sentence through a comprehensive study
of the semantic-syntactic, cognitive and commu-
nicative aspects of the hypotaxic construction in
the language and speech system. Achieving the set
goal requires solving the following tasks: 1) char-
acterize the principles of the structural organiza-
tion of the CS; 2) distinguish the types of mental
schemes of SPR; 3) highlight the functional char-
acteristics of CS.
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Presentation of the main research material.
The current state of linguistic research brings cog-
nitive and communicative studies to the fore, and
therefore emphasizes the importance of cognitive
analysis of a complex sentence in the system of its
interrelated aspects: syntactic, semantic, cognitive
and communicative. Such research is based on the
interpretation of language accepted in cognitive
linguistics as an ordered information system sub-
ject to cognitive operations. In addition, the syn-
thesis of cognitive and communicative approaches
to the phenomena of syntax gives reason to con-
sider the formal organization of a sentence as a
special way of encoding information. At the same
time, the syntactic side of information character-
izes the internal features of the structure and orga-
nization of the object displayed by it.

The interpretation of the formal-syntactic orga-
nization of the sentence is based on the understand-
ing of the latter as a formal model (scheme, con-
struction), as an elementary abstract sample, as a
minimal, typified and simple configuration of the
plan of expression, which represents the essential
features of complex phenomena. In this direction,
the CS is interpreted as a grammatically and infor-
mationally designed integral construction with
external and internal features, composed of syn
semantic units, while one of them — the main one —
acts as a structural core (axis) of the whole, and
the other (others) — dependent units — are grammat-
ically subordinated to the main one through sub-
ordination and, at the same time, complement or
reveal it. Subordination, or subordination, appears
here as the mutual dependence of one component
of the sentence on another. At the same time, a sub-
ordinate clause can depend not only on the main
one, but also on another subordinate clause, which,
however, without turning into the main clause,
acquires some features of the latter and becomes
leading.

One of the fundamental issues of syntac-
tic semantics is the question of the relationship
between the structure and the components of its
content. The syntactic structure of the sentence
is determined by the projection of the qualities of
the lexical units from which it is built, so the prob-
lem receives two angles of analysis: from the point
of view of the construction and from the point of
view of the lexical characteristics of the words
included in it. According to R. Lenneker, a scheme
is an abstract categorization that is fully compati-
ble with all members of a certain category, it is an
integrated structure that represents the commonal-
ity of members of a category that are distinguished
through in-depth detailing and serve for the fur-
ther development of the scheme . The integrated
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nature of schemas explains that they are perceived
holistically as gestalts, and although they can be
described in terms of individual components, sche-
mas are not reduced to the simple sum of their com-
ponents. The ontological character, the maximum
abstraction of the mental schemes of the clause
determines the preference of the term scheme in
the use of conceptual analysis of a hypothetical
whole compared to the term prototype or syntactic
concept.

The process of syntactic derivation is the basis
of the complication and simplification of the for-
mal-grammatical structure of the CS. Syntactic
derivational processes include expansion (deepen-
ing the syntactic structure of a sentence), expan-
sion (expansion due to subordinate and consec-
utive blocks connected both synthetically and
asyndetically), inclusion (introduction of second-
ary predication constructions, parenthetical ele-
ments), simplification (removal of some element
from the composition of the clause (reduction),
elimination of the conjunction from the CS struc-
ture (asyndization), replacement of the dependent
clause with a verboid (collapse of the SPR), cross-
ing of models (alignment of the main models with
expansion, expansion and with different centers of
subordination) (Huddleston, 2022). The main prin-
ciple, a permanent element of CS is the principle
of connection of its components. The latter can be
of three types: homogeneous subordination — sub-
ordination of dependent clauses to the same cen-
ter of subordination in the main clause; heteroge-
neous subordination — subordination of dependent
clauses to different centers of subordination; con-
secutive subordination represents a hierarchy of
clause levels, where one clause, subordinating to
another, forms a continuous gradation. In general,
complex syntactic constructions with expansion
make up 13%; CS with expansion — 48%; con-
structions with crossing —21%; CS models with
inclusion —10%; simplified CS models — 8%.

The corpus of verbs can be divided into two
classes: action and non-action and, accordingly,
into fourteen subclasses: 1) verbs of physical
action with further gradation into lexical-semantic
groups of specific impact on an object or on the
surface of an object (beat, bite, cut, drill, knock
etc.), creation (assemble, bake, build, cook, knit,
make, produce etc.), destruction of an object
(break, crack, crush, smash, tear etc.), mental
action verbs (count, learn, recollect, select, study,
etc.), verbs of movement, incl. directed (arrive,
climb, cross, descend, reach, etc.), and undirected
(santer, crawl, glide, roam, wander, etc.), inde-
pendent (come, go, run, trot, walk, etc.) or using
transport means (cart, drive, ferry, fly, truck, etc.),
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verbs of verbal (ask, answer, say, talk, tell, write,
etc.) and non-verbal communication (clap, nod,
point, shrug, wave, etc. ), changes of ownership
(buy, give, lend, pass, pay, steal, etc.), etc. As can
be seen from the very names of the classes and
lexical-semantic groups, their distinction is based
on thematic features aimed at reflecting the fea-
tures of extra-linguistic realities.

By the same sign, as a rule, non-action verbs are
also grouped: verbs of location (hang, lie, rest, sit,
stand, etc.), of mental state (dream, guess, know,
mean, realize, understand, etc.), mental and emo-
tional state (amaze, amuse, bore, confuse, delight,
distress, disturb, excite, impress, inspire, interest,
irritate, relieve, etc.), feelings (admire, believe,
despise, hesitate, like, love, respect , etc.), sensa-
tions (feel, hear, see, smell, taste, etc.), thoughts
(assume, consider, think, etc.), possession or
belonging (belong, contain, have, include, remain,
reside, wait, etc.).

The units for analysis should be chosen: a) type
of dependent clause; b) predicate verbs in both parts
of the CS; ¢) nouns used as both external and inter-
nal arguments in the main and dependent clauses;
d) subordinate conjunctions (Diessel, 2021).

The general meaning of a sentence appears as a
complex network of interacting lines, not directly
perceived by either the speaker or the listener, but
objectively present in a specific statement. This
phenomenon is caused by the complexity and mul-
tidimensionality of the paradigmatic system, the
multifacetedness of linguistic categories, which
can be characterized as an integrative principle of
the implementation of a linguistic sign, which is
a sentence . Constructiveness of a sentence is the
ability of a specific scheme of thought deployment
to actualize the syntagmatic function of speech and
to contribute to the semantic plan of the entire sen-
tence. Schemes are a cognitive representation of
thought, which, containing elements of prototyp-
icality, can be used in the production and under-
standing of linguistic expressions.

The separation is based on four logical-gram-
matical principles: 1) relation of existence; 2) the
relation of identification and identity; 3) the rela-
tion of nomination or naming; 4) the relation of
characterization or predication in the narrow sense
of this term. The ontological schemes of the clause
as a component of the hypotactic construction are,
in a way, prototypes in the sense that they are reg-
ularly repeated, frequent, isolated in the process
of both production and perception of speech and
serve as a starting point for the processes of syntac-
tic development of the sentence. Argument posi-
tions of clause constituents correspond to seman-
tic roles: subject (agent, experiencer, etc.), object
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(patient, addressee, objective, benefactor). The
basic mental schemas of clauses identified in the
process of cognitive analysis model the informa-
tion of the ontological plan about objects, their
properties, and relations. The proposed mental
schemes of clauses generalize the positional and
structural models of the clause based on the seman-
tics of the predicate verb. Nodes of mental schemas
correspond to the elements of the semantic struc-
ture — action or state, object or subject. Thus, we
single out the following mental schemes of clauses
as components of SPR, which organize the seman-
tic space of the language, model the information of
the ontological plan about objects, their properties
and actions, relations, movements: 1) scheme of
being an object with varieties: non-existence of an
object, place the existence of the object, the time of
the existence of the object; 2) scheme of existence
of the object's sign with varieties: identification,
identification, sign relation, comparison, degree of
manifestation of the sign; 3) scheme of the state of
the subject with varieties: psycho-emotional state,
modal state; 4) scheme of the action of the subject
with varieties: effective action, causation of object
change, causation of object movement, speech-
thought action; 5) scheme independent movement
of the subject: movement of the subject, destruc-
tion, creation, conjugation of actions of the sub-
ject; 6) the scheme of influence on the object with
varieties: influence on the patient (beneficiary),
change of ownership, condition (compulsion, tol-
erance, performance) of action by the object, ref-
erential influence.

The mental schema of the object's existence is
realized by CS with subordinating subjects, pred-
icates, adverbials with locative and temporal. In
sentences denoting the being of an object in the
English language, verbs of existence, verbs of
location, and existential verbs act as a constructive
core.

The mental scheme of the existence of the
object's sign is a cognitive manifestation of the
significant situation of evaluating the object, that
is, assigning it a certain sign: who, what is what,
which realizes three meaningful nodes in speech:
object (who, what) — being (is) — sign (which).

Mental scheme of the subject's state: types of
psycho-emotional state, modal state. This men-
tal scheme "the subject undergoes a certain state"
with the subject expressed, as a rule, in the indirect
case, reflects a situation in which a being, under
the influence of circumstances, undergoes one or
another state — physical, physiological, psycholog-
ical, but most often intellectual-modal.

The mental scheme of the subject's action is a
thought-speech imprint of the situation “the agent
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affects the object”. The corresponding proposal
contains at least three meaningful nodes — agent,
action, patient, organized according to the model
(who does what), and this model has varieties dis-
tinguished by structural and cognitive-semantic
criteria.

Mental scheme independent movement of the
subject (agent) — who goes where or from where;
who either destroys or creates — differs from the
model of causation of movement by independent
movement of the subject, which is embodied in the
semantics of verbs of the action node. Movement
is understood as both the independent movement
of the subject and the causation of the movement
of the object.

The mental scheme of influence on an object is
represented by the structure of who or what is influ-
enced. Its mandatory nodes contain an action, an
object that changes its state as a result of an influ-
ence, and a source — an actant that plays the role
of an initiator or an instrument of influence. This
scheme is closely related to the subject's action
mental scheme through common nodes: action,
object, but they have different configurations.

CS is a complex nominative unit of the high-
est level, which is a structural implementation of
the system-categorical values of the construction,
while in its primary meaning, the construction is
designed to actualize the relationship between the
agent and the patient. The semantic division of a
complex syntactic whole, which corresponds to its
communicative task, is realized in the language by
following the semantic constituents of the action —
subject — object clause.

Multicomponent CS is characterized by a mul-
tifaceted functional perspective. The configuration
of information in CS depends on the perspective
of'its presentation and perception and, accordingly,
can be explained using the theory of focusing. The
latter involves the selection of the content to be
marked with a sign, as well as the organization of
this content by placing its components in the fore-
ground and background, which corresponds to the
concepts of “background” and “figure” known in
psychology. The result of focusing is the topic-rhe-
matic organization of information, which is repre-
sented by complex syntactic constructions.

Conclusions and prospects for further
research. A complex sentence is a structurally
and informationally coherent construction formed
from synsemantic units, where subordinate ele-
ments complement and reveal the main clause.
The formal-grammatical structure of the sentence
is based on the processes of syntactic derivation:
expansion (deepening the syntactic perspective of
the sentence), expansion (due to the various types
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of connection between subordinate blocks and
separate consecutive blocks), inclusion (introduc-
tion of secondary predication constructions, par-
enthetical elements), simplification (reduction,
asyndization, folding), crossing the main SPR
models. We consider the construction of seman-
tic models of both complex and simple sentences

based on the material of other languages accord-
ing to the proposed method, the formation of cog-
nitive and communicative models of other types
of CS in English from the point of view of focus-
ing and perspectivization both in synchrony and
in diachrony, to be a promising direction for fur-
ther development of the topic.
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CKIAJHOOIAPAAHE PEYEHHS B AHFJIIPICLKIFI MOBI:
INPOBJIEMHU ITEHTU®IKAIII

JunumieBa CiTiiana MukoJiaiBHa
Kanouoam QinonocivHux Hayxk, 0oyexm,
ooyenm Kagpeopu iHO3eMHUX MO8 | NepeKiady
Hayionanvnozo asiayiunozo ynisepcumenty
npocn. Jlvwbomupa I'y3apa, 1, Kuis, Yxpaina

JumuieBa 'anna BoronumupiBua
BUKIA0AY Kagheopu iHO3eMHUX MO8 3a (haxom
Hayionanvnoco asiayiiinozo ynieepcumemy
npocn. Jlrobomupa I'yzapa, 1, Kuis, Ykpaina

XmxkyH SApociaaBa Bosogumupisaa
KaHouoam inonociyHux Hayk, 0oyexm,
ooyeHm Kageopu iHo3eMHUX MO8 3a NPOGeCIUHUM CIPIMYBAHHAM
Vkpaincvroeo oeparcasrnozo ynieepcumemy imeni Muxaiina /Jpacomanosa
eyn. Ilupozoesa, 9, Kuis, Ykpaina

Cmammio npucesyeHo auaiizy CMmpyKmypHUX, CeMAHMUYHUX, KOSHIMUGHUX [ KOMYHIKAMUGHUX O0COOIUBOCMEl
CKNAOHONIOpAOHUX peyerb. CKIaoOHONIOpsoHe peueHHs — ye CMPYKMYPHO ma HOOPMAyiliHo YiliCHA KOHCMPYKYIs,
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cghopmosana 3 cuHceMaHmMUUHUX OOUHUYDL, Oe CYOOPOUHAMUBHI elleMeHni O0ONOGHIOIONb, POKPUBAIOMDb 2010GHY
Kkaaysy abo ooun 0onozo. Popmanvro-epamamuuna cmpykmypa CIIIT 6asyemocs Ha npoyecax CUMMAKCUiHol
Oepusayii: poseopmanta (RO2NUGIEHHA CUHMAKCUNHOT NEPCREKMUBL), POSUUPEHHA (34 PAXYHOK DISHOMUNHOZ0 36 A3KY
Midie niOpAOHUMU ONOKAMU MA 0OPAMIEHHS CYPAOHUMU ONOKAMU), GKIIOYECHHS. (666()€HH}1 KOHCMPYKYIU 8MOPUHHOT
NPeouKamueHoOCmi, NApaHMemuyHux eleMenmis), cnpowents (Deoykyis eneMenmie CuHmazmu), 8ueeoeHHs mapkepa
36’A3KY (acunoe3ayis), 320pmaHHa (3aMina Knay3u 6epboioom), cxpewsysanus ochoerux moodeneti CIIP.

Menmanvhi cxemu — abcmpaxyii 6uujo2o pisus, ki 1excams 6 0cHosi ka3 y ckaadi CIIP, oxonmoroms cxemu: 6ymms
06’exma (exsucmenyis); 6ymms o3Haxu (I0eHmughikayis, MmomoNCHICMb, 03HAKOBA PeNAYis, CMYNiHb NPOsSBY O3HAKIL);
camocmiiine nepemiwents cyo 'exma (Kyou, 36i0Ku, xmo tioe, 0e K020 HeMae),; 0is cyd ekma (MOBHO-MUCTEHHERA OIATbHICY
00’exmig);, cman cy0’ekma (102iKo-eMOYIiliHULL CMaH, MOOAIbHULL CINAH), 6NIUG HA 00 €Km (8NU6 HA NAYIEHC, 3MIHA
NPUHALEHCHOCT, YMOBA Uil MONCIUBICMb BUKOHAHHSA 0ii). KonyenmyanvHi cimxu einomaxcucy 6y0yomscsa 3 00noM0o20kH0
n’amu 6az06ux Qpetimie — npeomemnozo (cxemu 6ymms 06 ’exma i cman cyd 'ekma); akyionanbHo2o (cxemu 0ii cy6 exma
i camocmitine nepemiujenust Cyo '€Kma); nocecusHo2o (cxema 6naus Ha 00 'exm); i0eHmuikayitinoeo i KOMRApaAmueHo20
(cxema 6ymms o3naxu 00’ ekma). Y kodcHoMy Qpeimi MeHmanbHi cxemu 00 €OHYIOMbCA 8 KOHYENnmyaibHi Mampuyi aoo
HC noni cumyamueHi peiimu, cneyupixa AKUX USHAUAEMbCA CIAHOM MEHMATbHOL CXemu).

Tema-pemamuuna cmpykmypa CIIP € memamuunoio npozpecieto, sika IHKOPROPO8aHa peMamuyHoI0 MHONCUHHICIIIO.
Makpomema — ye Oenomamugne A0pO 2INOMAKMUYHO20 YiN020, d MIKpomema — peghepenm GUCI06I06AHHSA dAbO
mooughixamop 2onoenoi knaysu. Popmyemoca xomynikamusua modenv CIIP inmepgheticnoco 6x00diceHHs y meKcm
3a 00NOMO2010 PI3HOBUOIE AKMYANbHO20 YlEeHYBAHHA! NIHIlIHO20, NIHIlIHO-CcIynenegozo, bazamocniynenegozo. Tema-
pemamuyne YieHy8aHHs iHpopMayii 00YMOBNIOE CMUCLO8E BUCBIMYBAHHS NEMEHMIE pequHi Buoinena inghopmayis
(pema) cmeoproe npodine Ha (oui 3a30ane2iov eioomoi ingopmayii — gony ons it cnputinamms (memu). Pon — moodyc
peuenHs (uoeo 201106HA uacmuna) AKULL CMBOPIOE MeMy NOBIOOMIEHHA | HeOOXIOHULL ONA OCMUCTEHHSA (i2ypU — OUKMYMHOI
npono3zuyii. Cmyninb KOMyHiKamueHoi Hanpyeu, KA POPMYEMbCS, 8 OCHOBHOMY, Y 3ANEAHCHIN KAAY3i, YMEOPIOE AKYEHMHUL
domeH.

Knrouogi cnosa: cknaononiopsone peuens, KOHCMPYKYis, Kiay3d, nNpOno3uyis, apeymMeHnHo-npeOuKamnad Cmpykmypd,
MeHmanbHa cxema.
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®EHOMEH BITUYKEHHSA B XYJ1OKHBOMY TPAKTYBAHHI
BAJIEHTUHA TAPHABCBKOI'O

3minyak Haragis MuxaitiiBHa
cmapuiuill 8UKIA0ay Kageopu MosHoOi nid2omoeKu
Ooecwvkoi deparcasnoi akademii 6yOisHUYmMBEa ma apximexmypu
syn. [liopixcona, 4, Ooeca, Yxpaina

Cmamms npucesuena docniodcennio gpenomena 8iouycennay meopyocmi Banenmuna Tapnascovrozo. Yeaea
30cepedaicena Ha 080X 1020 MUNAX, WO PO3TSIHYMI 6 coyianbHomy ma ginocoghcvromy ouckypci. s ananizy
obpano onosioanus «/lepeso sicummsay ma poman «llopoocniii n’coecmany. Memoio yvbozo docniddicenus €
BUBHAYEHHS NOCMUKATLHUX 3AC00I8 8I000PANCEHHS (DEHOMEHA BIOUYICEHHS HA NPOOTEMHO-IMEMAMUYHOMY DI6HI,
a maxodc ananiz inmepnpemayiiHux mooenetl, ki upoonic Barenmun Taprascokuil y c6oii nposi. Buxooauu 3
KIIbKICHO20 aHaNi3y, Y NPO3L NUCbMEHHUKA OOHIEI0 3 HAUYACMOMHIUUX [ KTIOYOBUX € NPOOIeMAa 3HAYEHHS OYX0-
BHOCHI MA MOPATLHO-YIHHICHUX OPIEHMAYIll Y HCummi TI0OUHU, WO SUDTULYEMbCA HA ML MEeMAMUYHO20 Mame-
piany ocumms no0unu meopyoi. Ceped nepconadicia, SKi penpeseHmyroms mun meopyoi 1o0uny, QyHKYiony-
10Mmb AK OiAYl MUcmeymaa, max i HAyKu, npome A8MOpPCbKA KOHYenyis He 3600UmbCa auie 00 noemusayii yu
OCNigYBAHHA THMENEKMYANbHUX NOWYKIE MA GIOKPUMMIE Ul B036ENUUEHHS KPeamugHo20 muny 0cooucmocmi.
Tumomum cencom xy0ooicuvboi inmepnpemayii yici memu € nopyuieHHs npooiem SUKUHYMOCHI, MAap2iHaib-
HOCMI A HenpucmoCo8anOCmi 00 JCUMMs Y C8imi, 8 AKOMY MALAHOBUMI T00U, WO HeCymb YACNK) 6Cec8in-
HbOI Myopocmi, — 3aiiei. Y pe3ynemami ananizy 080X meopis npo3aika npocmeNcyemvcs eBomoYisa Xy00rHCHbO20
ocmucnenns gpenomena. Cneputy 6iH ROCMAE K GIOUYAHCEHHS 8I0 CYCNITLCMEA, WO € HeOOXIOHUM 3AX000M Ol
[HOUBIOYANIbHO2O CMAHOGLEHHS, CAMONIZHAHHA Ul POSKPUMMS MEOPHO20 NOMEHYIANY 8 PAHHbOMY ONOBIOAHHI
«/lepeso acummsy. 32000m [Hmepnpemyemvcs 6 poMani «llopodicuiti n’eoecmany, de 8 Xy00NCHLOMY 06pa3i
eK3UCENYIIIHO20 equyofceHHﬂ oupexmopa Hemumymy Yukcoea, wjo 6uaisA€moCs K Ha qbwutmomy, mak i Ha
NCUXONO2TUHOMY DIBHAX, 3aKO008AHO NOMeEHYian y3azanbHeno- -ghinocoghcokoeo npouumannsa yiei amobiearenmnoi
npobnemu. Xyooxcus adanmayis ginocopcewroi idei' y meopi «lloposichil n’edecmay Habauxcac 1oeo 00 Hcaupy

IHMeNeKmyanbHo20 POMAHY.

Knrouosi cnosa: nocpanuyus nimepamyposuascmea il inocohii, inmepnpemayitini mooeni npobremi 8io-

UYIICEeHHA, NnoemuKanibHi 3acoou.

IMocTanoBka mnpodieMH B 3arajbHOMY
BUIVISIII Ta OOIPYHTYBaHHA Ti aKTyaJLHOCTI.
OcobnrBO HE 3amIMOIIOIYUCH Y TEOPETHUYHI
MUTAHHSA, CJIIJ MIJKPECIUTH, IO MpodiiemMa Bif-
Yy»XEeHHS He TUIbKU (irocodcebka, ane il diTepa-
Typo3HaBya. AJKE MUCTEHTBO CBOIMH 3aco0amu
BUIIOBIZIA€ Ti CYCNUIbHI MPOLECH y TyMaHITapHii
cdepi, sskuMu 3aliMaeThes ¢inocodis. Xapakrep-
HUMH OCOOJIMBOCTSIMH IILOTO KYJIBTYPHO-ICTO-
PUYHOTO THIly TNEpEeKUBAHHSA [IHCHOCTI CTalOTh
BTpaTa ILIHHOCTEH, BTpara BIAYYTTS KOHTPOIIO
Ha/l BIIACHUM XHUTTSIM, MiJIBUIICHA YyTIUBICTh J10
XBOPOOJIMBHX TEPEIKUBAHB, TTOIMTYK OCMHUCIICHOCTI
1 IIIHHOCTI y CBITi 32 MEXaMHU peajbHOCTI, BTpara
1IEHTUYHOCTI.

VY niteparypi K KOHTEKCTOM BXKUBaHHS TEPMiHa
«BITIYKEHHSD € 37¢OUTBIITOTO SK3UCTEHITIHA TTPO-
Onemaruka, 10 IIHUPOKO MPEICTaBICHA Yy XyI0XK-
Hil gymii XX cromitts. B ykpaiHChKIN Xyq0xKHIH
JiTepaTypi BiIUYKEHHS BCEOIYHO OCMMCIIOETHCS
BXKE y TBopuocTi mictaecarHukis: €. I'ymana,
A. [imaposa, B. [JIpo3na, I'puropa TroTioHHuKa,
B. llleBuyka Ta iH.
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Banentnn TapHaBCBKMI HaJEKUTh 10 IOKO-
JIHHA BICIMJECSTHHUKIB, y CEPEIOBUII KOTPHUX IIIe
PE30HYIOTh CBITOIVISAHI Ta €CTETHYHI TPUHITATIN
IIicTaecATHUKIB. He3amoBoleHHS cTaHOM Cyc-
MiIBCTBA, B SIKOMY HAasiBHI TOPYIICHHS 3B’SI3KiB
coliyMy i OCOOHMCTOCTI, CIIOHyKa€ MUChbMEHHHU-
KIB 3BEpHYTHUCS 0 Pu10cOPCHKOI MpodieMu BiJ-
Yy)KeHHS, fKa 3asBieHa mie HanpukiHm XIX
CTOJIITTSI, aJie MMaHOpPaMHA KapTHHA SIBHIIA BUMa-
JLOBYEThCS came y XX croliTTi. DeHoMeH Biuy-
JKEHHSI BHUPA3HO NPUCYTHIN y COLIOKYJIBTYPHOMY
KOHTEKCTI pasHChKOi ernoxu. JliarHocTyoun cTaH
cycuniuiectBa CPCP, Banentun TapnaBchkuil y
CBOTH TBOPUOCTI MOJEITIOE Tepos, 10 repedyBae B
CTaH1 OKPEMIITHOCTI B €K3UCTEHITITHOMY CEHCI.

AHai3 ocTaHHiX gociaimkeHb i myoJika-
niii. Cepen DOCHiKEHBb, IPUCBIYCHUX PO3IISLY
BiJJUy)KCHHSI, BapTO BHUOKPEMHUTH IIpalli TaKuX
BITYM3HSHUX y4Y€HUX, K MoBuaH M., Cmyiak
T., XamitoB H. Jlocnigauku BceOIUHO aHATI3yIOTh
¢binocodCcrKy Kareropiro B OHTOJIOTTYHOMY H JIIHT-
BicTHYHOMY po3pizax. TerssHa CMmymak JOXOAUTH
BUCHOBKY, III0 BUBYEHHS ()EHOMEHA BiJUY>KECHHS
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B JIITEpaTypHOMY TBOPi MOTpeOye Horo aHamizy 3
TaKHX MO3HIIN: «1) JTiTepaTypo3HaBYOi, 110 BKIFO-
qae (imocodchbkuii 1 JIHTBICTUYHUN ACTICKTH
YCBIIOMJICHHSI MPUPOAU XyHAOKHBOTO KOHIIENTY;
2) ¢p110c0PCHKO-aHTPONOIOTTUHOT, ICUXOJIOTTYHOI,
COLIIOJIOTIYHOT, 10 30CEPEeIKY€EThCSI HA MpEeIMET-
HOCTI 3a7aH01 npodnemm» (Cmymak, 2018, c. 140).

dopmyBaHHS MeTH i 3aBIaHb cTarTi. MeToro
CTaTTI € BUBYECHHS CHEIM(]IKH XYI0KHBOTO BiJO-
OpakeHHsI (peHOMEeHa BiIUyKEHHS Ha NMPOOIEMHO-
TEMaTHYHOMY PiBHI Ta aHali3 IHTepHpeTaiiHuX
Mofeneld, BUpoOiIeHnx Bamentnnom TapHas-
CBKHM Yy CBOTH Tpo3i. JIoCSATHEHHIO METH Tepenye
BUKOHAHHS TaKUX 3aBJAaHb. BU3HAYUTH KOHIICTITY-
aJIbHI OCHOBH XYZIOKHBOTO TIyMaueHHs (heHOMEeHa
BIIYY)KCHHS Y KOHTEKCTI (pitocodchbkoi mpobdie-
MaTHKH Tpo3aika i IHTEpNpeTyBaTH MOETUKAIbHI
3aco0M Ta MPUIOMHU TCHXOJOTi3My B aHalli30Ba-
HUX TBOpax. HoBu3Ha mocraBieHoi mpodIemMu
BHU3HAYAETHCS BIACYTHICTIO JOCIIHPKEHb TBOPYOCTI
mpo3aika, 30kpemMa onoBigaHHs «JlepeBo KUTTI» i
pomany «IlopoxHiii T’ egecTam», miJ UM KyTOM
30py.

Buxiaa 0ocHOBHOTr0 MaTepiaJty 10C/IiIzKeHHsl.
[ooBHMM TepoeM 4M HE KOXHOTO OMOBIJaHHS
i pomany Banentnna TapHaBCBKOrO € JIOAWHA
TBOpUa. Y (imocodhchkoMy 3a MIATEKCTOM TBOPI
«/lepeBo KuTTs» crocTepiraeMo i71er0 MoJoJaHHs
BIIUY’KEHOCTI TUISIXOM CaMOBIJIAHOTO CITYKIHHS
MUCTEITBY, BCynepeu norpedam 3apoOiTKy 1 Tpa-
JUIIIAHOTO JUIS BUIYCKHHMKA BUIILY IPOCYBaHHS
Kap’€PHUMU CXOAaMHU.

CroxxeTHa KaHBa OIOBIJIaHHSI PO3TOPTAEThCA Ha
T Ipy>KOM 4OTUPHOX MEPCOHAXKIB, sIKi 1€ B YHi-
BepcuteTi cTBopmin rypT “Bells” (amo3ist Ha The
Beatles), sikmii po3maBcs ompasy micist HOTo 3aKiH-
4yeHHs. Jlani KOKeH MIIoB CBOIM IIIJISTXOM: Hapa-
TOp, IM’sl SIKOTO Yy TBOpPI HE HA3BaHO, 3aKIHUyBaB
KaHUIaTChKY IMCEPTAIlit0 1 MaB IPaHI103Hi IJIaHH
Ha Kap’epHoMy 1usixy, CioH 1 JIboca Takoxx mMamu
npectrxkHi npodecii. TyT mopeuHo 3ragaru ciioBa
HiMenpkoro pomantuka @piapixa [enpaeprina:
«Y HimeuyuuHi Jitofieil HeMa — € TUTbKU Mpodeciin
(Irnarenko, 2001, c. 47). Lei adopusm MoxHa
EKCTpAIONIIOBaTH W Ha KHUTTA TEPCOHAXIB, CYT-
HICTh SIKWX BH3HAYAE€THCA 3aiiMaHUMU TI0CAIaMHU.

[TpumiTHO Te, 1110 JIMIIIE OMH I'epOii Ma€ BIACHE
iM’s, @ HE CTYIEHTChKe Tpi3BUCHKO. | came Alik
— (bpoHTMEH TYypTy — HE NIyKaB BHTIIHOTO MIiCIIs
B XKHTTI, @ TOPYBaB CBill IIISAX, MOCIYTOBYIOUUCH
aKCIOJIOTIYHUMHU OpIEHTUPAaMH: TBOpYA CaMope-
amizaiisi, cBoOOAa, TiMHICT, camornioBara. YUepes
Te, 10 AJIIK 3aBX]IM TIParHyB 10 cBOOOIHU, Oyayuun
00/1apOBaHOIO JIFOAMHOI0, 1 — 4K 1 OiIBIICTH TBOP-
YUX JEOJIEH — IMITYJIbCUBHOTO, BiH CITY)KUB CBOEMY
TAJIaHTOBI, TMOETHYHOMY Ta My3H4YHOMY. lepoii
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3HaB, 110 Ha HBOTO @)X HISK HE YEKa€ 3aTUIIHE i
KOM(OPTHE KUTTS, OIHAK OOpaB MPOSBIATH CBOi
3ni0HOCTI, OopoTHCs 3a iX peamizariro. Hemapma
npo Ajika Mo HOro cMepTi roBOpWJIM: «BiH OyB
enuHUM kuBUM cepen  Hacy (TapHaBcbkui,
2013, c. 391).

Topyroun 11X My3UKaHTa, 10 HE MIT 3a JIOTi-
KOO XapakTepy BCTYIHUTH Yy ILIOy-Oi3HECOBI KoJa,
Anix BimipBaBcs BiJl KOMIIaHii CBOiX MPHSTEIB.
Yepes BUIUMY MOBY AyIIIi aBTOP OTIOBiIaHHS BUMa-
JLOBYE TICUXOJIOTIYHY T€PMETHIHICTh TepPOsl, IKUI
«...XOIWB MICTOM HACYIUICHHH, 3ropONeHuil i,
3a0a4MBIIH KOTOCH 13 HAC, TTO-IITKOJIIPCHKH XOBABCS
3a MEPexXOXHX, 3a0iraB y marasuH, YCKaKyBaB y
Tponeilyc, konu He Oyno iHmoro Buxoay» (Tap-
HaBcbkui, 2013, ¢. 396). A 3ycTpiBIIM KOTOCh 3
HUX Ha BYJIMIII, «XOBAIOYM 3raciii, HiOU MpUCHIIaHi
MOTIEJIOM O4Yi, Ka3aB, IO CHpaBU HAYTh O KeW»
(TapnaBcbkuit, 2013, c. 397). JlucraHiirorouuch
BiJl OTOUYIOUMX, Fepoii Oy/ye CTiHY, SKa Ja€ 3MOTY
30eperTd CBOIO 1HAMBIAYAIbHICTh Ta ABTOHOM-
HICTb.

3a3Buuail OUIAX, IO BeAE A0 3HAXOMKCHHS
cebe, MOJKe OJHOYACHO BECTH IO 3MICTOBOIO BijI-
Yy)XKCHHS BiJ 1HIIUX Jitoged. Tak 1 BUXOIUTH, IO
0co0HM HaJiNIeH] SKUMCh apOM, TBOPYHM HA4aIoM,
4acTO 3MYLIEHI pO3IUIauyBaTUCh CaMOTHICTIO.
Camoizonsuis, MpoTe, HE CTa€ )KEPTBOIO, SIKY TBO-
pelb CIiavye 3a CBiM TaJlaHT, a € IIJIKOM J00po-
BUJILHOIO 1 HABITh MPUPOAHOIO. AJIIK MIT 3pO0UTH
CBili BUOIp HA KOPUCTh TUXOTO KHUTTS i CIMEHHOTO
mIacTs, ajge KOJM JIIOJMHA TBEPAO 3HA€ BIIACHE
MICIIE B IIbOMY CBITi, BildyBa€ CBO€ MOKIUKAHHS,
TO pobuTH BUbip, MabyTh, HE BUMagae. Jlumie TBop-
YiCTh MOXKE CTaTH BUTIPABIAHHSM ii iICHYBaHHIO.

[ToHATTS Bim4YyKEHHS XapaKTEepU3ye OHTOJO-
TIYHY CHUTYaIlil0 PO3Majy 3B’ S3KiB JIFOAWHU 31 CBIi-
TOM. Y ()€HOMEHOJIOTIYHOMY aCIHEeKTI BOHA BUSB-
JSE€TbCS B TEPEXKHUBAHHI BTPATH CEHCY JKUTTH,
[0 Ha PiBHI JiSTILHOCTI JIIOJUHU BUPAKAETHCS B
KOH(OPMICTCHKIM OpieHTallli, sIKa 3BOJUTHCS [0
3aJI0BOJICHHSI O10JIOTIYHUX MOTPed Ta BUKOHAHHS
couianbHuX pojel. JIOTikow XyqOXKHBOI JTyMKH
KOHCTATYy€eThCs, 10 AJK OyB HE CXOKUM Ha Oijib-
IIicTh JIrofei 3 Woro oroueHHs. | Tyt BanenTtun
TapHaBCBbKHIA, OMATHYBIIA MAacKy HapaTopa IMOAae
dbinocodcrknii KOMEHTap PO MHUCTEITBO KHUTH:
«Ha BeneTeHCHKOMY A€peBi JKUTTSI MU CBOTO Yacy
3pYYHO BJIAIITYBAJIUCH MiJ TOBCTOIO KOPOIO, a BiH
CTpUMIB 0€33aXMCHHUM, YPas3JIMBUM MariHYMKOM
y HE3BiJaHy BUCOYiHb, MPOOMBaB cOO0I0 TBEPIb
HEOeCHY, JOTHKAIOUUCh JI0 HEBIJOMOCTI, CBITY
HE3HaHOTO. ByB KBOJIOIO CMIJIMBOIO T1JI0OYKOIO, PO3-
BIJIHMKOM TMPHUHJIEITHHOTO JUISI BCIX HAC, KOTPOTO
JIOJICTBO 3aBlle nocuiae Brepea» (TapHaBchkui,
2013, c. 401). Take cumBoOiuHE 300paXKEHHSI Bifl-
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cuiae uyuTada 10 KoHuenTty CBiToBOro jaepesa,
abo Biunoro Jlepesa XKuttsi. BoHO «ysBisuiocs
HAIlUM TIPEeJKaM SKOIOCh IIEHTPaJbHOIO BICCIO,
10 IPOHU3Y€E COO0I0 TPH CBITH — MMiJI3eMHUN (CBIT
MEPTBHX, TEMHUH CBIT), 3eMHUH (CBIT )KUBHX, CBIT
060poTHOM TEMHOTO i CBITJIOrO MEpBHIB) 1 HeOec-
Hu#t (cBit 60riB)» (Cypina, 2006). IlopiBHIOIOUN
AJtika 3 MMariHdukoM, aBTOp Hajae o0pazy CHMBO-
7i3My O0KECTBEHHOTO, aJke KPOHA JIepeBa acolli-
10€ThCs 31 cBiTOM OoriB. Banentun TapHaBcbkHii
aKTyalli3ye THUTAHHS Y3TOKEHOCTI/HEYy3roKe-
HOCTI iCTOPIi JKUTTSI OKpEMOT JIIONWHU Ta Tepediry
4acy 30BHINIHBOTO CBITY, PO3BHUBAlOYH HOTO Bif
Ha3BU JI0 OCTaHHBOI (ppa3u TBOpy. JIltoncTBO pocte
Il PO3BHBAETHCS CaMe 3aBASKH TaKUM CMUIUBIIM,
K AJIIK, K1 HE JISIKAI0ThCS MajaTu, OCBIYYIOYH BCE
HABKOJIO I 3rOpaTu B CBOEMY MOKJIMKAHHI.

OnoBifaHHss W 3aBEpIIYyETbCS CHMBOJIIYHO:
TPOE YOJIOBIKIB, iTy4n 3 MOXOpOHY AJliKa Harij-
MUTKy, 30MBalOTh MiMIOXoAa 3 HOTaMu ¥ QyT-
aspoM. Ha piBHI MOeTHKHM L MO MO3HAYae
PO3B’SI3Ky CIOKETy. PenumieHT 34nTye B MiITEK-
CTi emi30[ly YMOBHE BOMBCTBO OalTyXiCTIO KOH-
($hOpMICTIB JIFOAMHH, SIKa JKWIA, HE KaTo4u cede,
1 MM MOTBEp/HJIa CBOE MPABO HA3WBATUCS JIFOIH-
HOIO BHCOKOTO Iyxy. Taka po3B’si3ka il 3araimbHa
CTPYKTypa OIOBIaHHS Y )KaHPOBOMY BiJTHOIICHHI
Ha0mKae Horo 10 mapadou.

[Ile omna ¢opma BiTUYKEHHS XyHOKHBO
TpakTyeTbcsi B poMani «llopoxHiil 1’ enectam.
Banentun TapHaBCbKHI XyJOKHBO MEPEKOHJIMBO
IHTEepIIpeTy€e MUTAaHHS CTAaHOBUINA JIIOAWHU B CyC-
MJIBCTBI, 11 CTaBIEHHS J0 Mpalli, PO3yMIHHS CIIpa-
BEIIMBOCTI, K 1 TPOOIIeM, OB’ sI3aHUX 13 COIlialb-
HUM, €TUYHUM, TICUXOJIOTIYHAM CIIEKTPOM >KHUTTSI.

XynoKHE BTIJICHHSI IPOOJIEMaTHKN pOMaHy pO3-
TOPTAETHCS y B3a€MO3B’SI3KY CIOYKETHUX JIHIHN, Hist
SAKUX BiJOyBa€Thcs B JBOX XpoHoTomax. [lepma
CIOKETHA JIiHi O00EepTa€ThCS HABKOJO KOBAJIA
IBana, Buenoro YukcoBa InokenTiss Bonbdopuua,
cekperaps [suenka. ¥ npyriid WaeTbest po MoBoO-
potu noii iHmoro IBana, Brmaguku xaTonuibKoro
opaeHy Ta ioro mnucapuykiB. [lopiBHIorouM 11i
CBITH, PO3yMIEMO, IO CUTYaIlisl 3aJIHUIINIACS TIep-
MaHEHTHOIO: 1 IOCI TaM, «Haropi», He Jal0Th TMPo-
OWTHCS TATAHTY.

Mognemnordn CBIT XyJOKHBOTO TBOPY, TapHaB-
CBKHH PETeThbHO JOOMPAE HOTO CKITAIOBI YaCTHUHH.
Tak XpOHOTOI TOPH B POMaHi CTBOPIOE TiICHIICHE
Bpa)XCHHSI OKPEMIIIHOCTI, BIIYY)KEHOCTI I1HCTH-
TYTy Ta HOTO MisiYiB BiJ >KUTTS BHH3Y, a TaKOX
BUBMILEHHS HaJa IHIMMH. 3 CaMOro JAMTHUHCTBA
VYHKCOB XOTIB JOCSITH YCIIXy B XHTTi, II00 He
CTaTh CXOXXUM Ha CBOTO OaThbKa-MPUCTOCYBAHIIA,
SKUH 3amo0iraB nepen «BUMKUMNY: «[onoBHE — y
amapari npuiamryBarucsa. HayanbHUKY PUXOASTH
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1 1IyTh, @ MU, anlapaTduKH, JUaeMochy (TapHas-
cekuid, 1990, c. 86). Ane monpu 4iTKe PO3yMiHHS
JKQJTFOTITHOCTI ICHYBaHHS, IIIO IO30aBJICHE Tifl-
HOCTI, 1 BiH NEPETBOPUBCS HA TAKOTO K KOH(Op-
MicTa.

He nuBHO, 1m0 HAWNyCHIMIHIIIUMU JTFOIBMH
3a paISTHCHKHUX 4YaciB BBayKajaucs mapTidmi. Bin-
TaK MMOCTA€ MUTAHHS: ChOTOYACHE MpPAarHEHHS 10
yCTiXy B Kap’€pi MOXOAMTH BiJl BECTEPHI3allii CBITY
YM BiJ] OTOI PaJsHCHKOI TOHUTBU 3a IOCAJIaMHU.
I'epoit pomany I[Hokentiii BombhoBud posymis,
mo: «...He Tpebda MaTh pi3HUX cruenudigHux
TAJaHTIB, 3HATH SKYCh HAyKy /10 YepB’SIYHUX TIIU-
OWH, JOCUTHh MaTH YHIBepCaJbHUI TallaHT y CyC-
MiTBCTBI — TaJaHT KepyBaTH JroapMmn» (TapHas-
cekuit, 1990, c. 91).

I'poreckoBo TapHaBchkmii 300paxye poOOTY
IHCTUTYTY fK TNepeKJaJaHHd TManepiB Ta Bif-
JaBaHHS HakKa3iB, MPUYOMY HACTYMHHUNA 3 SKHUX
CKacoBYy€ TMONEpeAHii. «A TOJOBHE, 1 1€ IMBY-
BaJIO HaiOu1bIIe, BCl JOOPOBIIBHO, JIIHUBO Bijaga-
I0Th TOO1 I’ SIHKE MPaBO KepPyBaTH HUMH, BCIO BiJ-
MOBITANIGHICT, 1€ W NKYIOTh, IO HE HA HUX Ti
0008’ s3km» (TapraBchkuit, 1990, c. 91). «5I» Brpa-
YaeThCs JIIOAUHOIO 32 BIACHUM Oa)KaHHSM, BOHA
BiJ1a€ HOTO Y BOJIOMIHHS TOMY, XTO CTOITh BHIIIE,
MeBHOMY 110710Bi. TyT BimOuTe TIiymMaueHHsS BiJi-
yy)eHoi ocobucrocti 3a E. dpommom, 3a koHLen-
II€I0 SKOTO BIAYYXKEHHS — CyO’€KTHBHMI (peHo-
MEH, «CHOCi0 CHPUUHATTSA, NpPU SKOMY JIHOJUHA
BiZlUyBae cebe SIK 1I0Ch UyXkKe... CTae HiOU BIJACTO-
POHEHOIO BiJl caMoi cebe... He BiauyBae cebe 1eH-
TPOM CBOT'O CBITY, PYIII€EM CBOiX BJIaCHHX iif...
cnpuiimae cebe, Tak caMo SK 1 IHIINX, MOAI0HO 10
TOTO SIK CHPUHMAIOTh pedi — 3a JONOMOTOIO ITOYYT-
TiB 1 3I0POBOTO TIIY3y, ajle B TOH ke 9ac 6e3 mpo-
JlYKTHBHOTO 3B’SI3Ky 3 COOOTO 1 30BHIIIIHIM CBITOM)
(®pomm, 1989, c. 143). JlronuHi KoMpoOpTHIIIE
OyTH YaCTMHOIO YOTOCh BEJIUKOTO, aH1’K BITUyBaTH
BJACHY caMmicTh. Taka MpHHAJIEXKHICTh Hagae ii
YKUTTIO OCMHUCJICHOCTI.

V pomani «IlopoxHiit I’ egecTan Jayxe TOIHO
BIJITBOPEHO MPUHIIUIIHU, 32 SKHUMH MPALIOE PASH-
cbKa cucrema: «HeBioMi mopaHUKHY B IEPEIOBU-
ISTX OYOJTIOBAJIM BCIO BEJIETEHCHKY POOOTY HapO.Y,
JTAI0YM MaricTpasbHi HAMpsIMU 1 BHUKAIOYU B TOH-
KOIIi. 3a BCUM IIMM CTOsUIa HE3pHMa, ajie BCEMO-
TYTHS, K bor, cuia, ciykuTeseM sikoi BiH 1 BHpI-
muB crati» (TapuaBcbkuii, 1990, c. 92). baunmo,
IO TOTAJITAPHOMY CYCIiJIbCTBY OCOOHMCTICTH HE
noTpiOHa, a MOTpiOEH €JIEMEHT CHUCTEMH, SKUN
BUKOHYBaTHM€ CBOIO (PyHKIIIO: «SI», «HE s» — 11e
BCE YMCTO TICUXOJIOTiUHA CyOCTaHIlis. Y Hac, 3Ha-
€Te, 0COOMCTICTh HACTUIBKU KOJEKTUBICTCHKA, 1[0
B HEl MOXX€ BUHUKHYTHU HE TIJIbKU JBIHHUKOBE, a i
BceHapoaHe «s1» (Tapuascpkuit, 1990, c. 261).
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Baromy poitb y TBOpI Biftirpa€e npuiiomM KapHaBaJIi-
3allii, 3aBIISIKH SIKOMY aBTOP MEPEKOHIIMBO TIOTBEP/IMB,
10 paJsTHCbKa MAIIFHA TTOYMHAE TTOTPOXH PO3BAITIO-
BaTHCS, a Ha JIFOAWHY YeKae OHOBICHHs. KoHueriis
kapHaBay baxrtiHa, sKuii CTBEPIVKYBAB, 110 06p51-
JIOBO-BUIOBHIIIHI JIACTBA opraH130BaH1 Ha CMIXO-
BOMY Ha4yai, MPUYOMY CTHXis CMIXy MiJXOILTIOE 1
BUBLUIBHIOE JIFOIUHY BiJ] Oy/b-5IKOTO IOTMaTU3MY, CTa€E
B HAroii mpo3aiky, KOJIW TOW TMparHe MiJKPEeCITUTH
a0Cyp/HICTh TOBEAIHKK OCOOM, 110 HE MIIIOPSIKO-
BYEThCS 3arallbHAM 3aKOHAM 6yTr$1 Ta HE BINOBIIAE
camiit npnpozu JFOIMHH, Y pOMaHl Ha6yBa€ q)yHKmH
JIEMOHCTpALIii 3aKOPIHEHOTO B IiICBIJOMOCTI CTpaxy
W TOKOpH, 3aIbKOBaHA JIIOJCHKA JyIa He MOo4YyBa-
€ThCS PO3KYTOIO HABITH B YMOBaX KapHaBaiy. Bin-
TaK TPO3aiK Jy’Ke TOHKO i MEPEKOHIMBO BUCBITIIIOE
MPOIIEC BUPOKEHHS JTFOASHOTO B JIFOWHI, 1 HABITh
OLIbIIIe — 3MIHY OCHOB il MEHTaJIHOCTI.

OTxe, 3a JIOTIKOIO XYJI0’)KHBOI TYMKH BHCHOBY-
€TBCS 1J1es1, 0 CYCIIJILCTBO, HA SIKE TUCHE TOTAJTi-
TapHUI BOXKb, PAHO YU Mi3HO MIJIIAETHCS LIBOMY
BIUIMBY, JIUIIE OJUHMII — OYHTIBHUKH — MAlOTh
CUJIM IIPOTUCTOSATH HOMY.

Bu3HauanpHUM aclieKTOM BiAUYKEHHS YHKCOBa
€ EK3MCTEHIIHHMI, 1€ CAaMOTHICTH JIIOAWHH, SKa
nepeOyBa€e B CyMHIBax I1[0/I0 CEHCY CBOTO OyTTs. Bin
HY/IUTBCSI CBOEIO POOOTOFO, ajie IIe He JI0 KiHIIA BiJl-
MepJia IyIia BCe K IIyKae BUXOLY 3 000JIOHKH Tija:
«IHOKeHTIi1 Bonb(oBuu crycTuB BoOiOXari HOTHU 3
JKKa, MIJCTYNUB A0 J3epKalia, /e MoOauuB CBOTO
JBIITHMKA, HApPOIKEHOTO 3 TEMPSABU Ta MOPOXKHEUI,
psiéoro, B JTACTOBHMHHI, 3 PYIOI0 IIEPCTIO HA TPy-
JI9X, 3BUYAMHICIHBKOTO CHHA JIFOICHKOTO, 3 SIKUM BiH
HE XOTiB MaTH Hiuoro crinbHoro. Moro myrma Bxe
BHMarasa iHIoro Tija — OpOH30BOT0, aTIIETUIHOTO,
ooxxectBerHoro» (TapHaBchkmii, 1990, c. 113).

Jocmimkyoun (eHOMEH TOTaJITapHOTO BOXK-
niBCTBa, XaHHAa APEHAT BHOKPEMIIIOE JIBI O3HAKH,
SKi BIIPI3HSAIOTH TAKOrO KepMaHW4Ya BiJ| 3BUYAM-
HOTO TUKTATOPA UM JAECIOTA: KIIOBHE OTOTOKHEHHS
BOXK/IS 3 KOKHUM MpPHU3HAYCHUM IMIJBOXKAECM» 1
«MOHOIIOJIIS Ha BIAMNOBITAILHICTE 3a BCE, 10 BiJI-
OyBaetbcs» (Apenna, 2005, c. 425). Tak y pomani
MU 0auuMO HEaOMsAKy CXOXKICTh MIUIEVIMX Ha
CBOTO KepiBHUKA (TaKWii MPUIOM € 1 B OMOBITaHHI
«[epeBo xutTs»: mimerti JIbocu KOMiOTh HOTO
IIETIeNSBICTh), BOHU MaBIYIOTh HOTO BHCIIOBIIIO-
BaHHS, MaHepu ¥ MiMiky. [ligHIMarouuch moBepx
3a TIOBEPXOM y TIOITyKaX YHKCOBa, [BaH 3ycTpivae
HOr0 YMCICHHUX CEKPEeTapiB CXOKUX SK OIWH Ha
CBOTO BIIACTHUTENS, B LIbOMY TAaKOX BUSBISETHCS
BIIUYKEHHS BiJl BJIACHOTO «SI», KoNIW JtoAu 3pa-
JOKYIOTH ce0e CTalouy HEBUPA3HUMH KOMISIMU THX,
XTO 3HAXOAMTHCA BUIIE HA Kap €PHUX CXOAAX.

SIk1110 O/THI€IO 3 YMOB TIOJIONAHHS BiTUYKCHHS €
TBOPUYICTb, TO JISl T€POSI pOMaHy — I1€ HEIOCSDKHA
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BUcoTa. B YHKcOBa 1 MOXJIHBICTH Oyna 3a0i10-
KOBaHa, BIH HACTLIBKU 3BUK OyTH KEpOBaHMM, IO
HE CIOPOMIrcsi TBOPUTH CaMOCTiHHO: «DeHOMeH
MOPOKHBOTO apKylla 3aBKIU XBUIIOBAaB HOrO...
3 OHOBUMIPHO1 CHITOBOI TUIOIIWHU MIT 3’ IBUTHCS
0araToBUMIPHHI CBIT, HOBE JKUTTSI, OCSISTHE TIpH3a-
XiJJHAM COHIIEM. AJie MIil' Ha TOMY CHITOBOMY ITOJTi
3a0TyKaTH M HaBIK 3aCHYTH Ha IEHBKY Y MOpO3-
Hill ApiMOTI aHeMiyHuii HeBrmaxa» (TapHaBCHKHUH,
1990, c. 243). Piu y Tim, 1m0 oMy HE BJIacTHBI
€HTYy3ia3M, TTOTAT J0 TBOPYOCTI, X0U BiH 1 TUPEKTOP
HayKOBO-JIOCITIZTHOTO 1HCTUTYTY. | SKIII0 B OIMOBia-
HHI «JlepeBo JXKUTTS» IMOCTa€ MPHKIAT OCMHUCIIE-
HOTO iICHYBaHHSI JTIFOJIMHH, 0€3 BiUy)KCHHS BiJl CBOET
cyTi, TO B pomaHi «[lopoxkHiii 1’ eectam nepeaano
eK3UCTEeHLIMHY (ppycTpalito reposi. YHKCOB Ipalto-
BaB Ha 00pa3, a He PO3KPUBAB BJIACHY CYTHICTb. [HO-
KeHTi Bonb(poBrUY HamaraBcsi CTaTu TaKUM, SIKHMM
OauuB cebe B ysBi, HE 10AI0YH PO BIOCKOHAJICHHS
JFONCHKUX SIKOCTEH, TyXOBHICTb, BHACITIJOK YOTO
BTPATHB 37aTHICTh CTBOPIOBATH HOBE.

He nepudepiiinum y pomaHi € MOTUB CMepTI 1
0e3cMepTs; TIONTYK CBOTO MICIIS Y CBITI CYIIPOBO-
JOKYETHCSI TIParHEHHSM 3aJIMIITUTH TI0 cO01 CIIi,
30CTaTUCS y Tam’aTi TPUHAACIIHIX TOKOJIHb.
«HemacHi, THCAYl JT TypsATh Bac MOTOWOIYHHM
KHUTTSAM, 00 OE3CMEPTHUMH CTAIOTh IPH XKHUTTI, a
He micist cmepti» (TapuaBebkuii, 1990, c. 85), —
kaxe [HokenTiit BombdoBuu VYukco. «Hiskoro
MOTOMOIYHOTO JKUTTS JUIsl MPOCTUX JIFONIEH HEeMae,
JUIIC OJWHUIN TIEPSKHUBAIOTH CBOE TiNO. Jlmmn
TaJaHT — Oe3CMepTHUI, JIUII HOro AyX JKUBE CTO-
nitrsamm» (TapraBebkwuii, 1990, c. 346).

VHKCOB KiJIbKa pa3iB Ma€ Haroay MOIUBUTHCS
Ha cebe 3 OOKy BIJCTOPOHEHOTO CIIOCTepiraya.
[To-miepmie  TUPEKTOPOBI IHCTUTYTY TUIAHYIOTh
MOCTAaBUTH TaM’SITHUK 3a JOCATHEHHS B Haylli.
Ckynbpnrop poOUTH HOrO B JyCi «rojoro pea-
Ji3My», BIITaK ycl HEJAOJIKM YHKCOBa BiJIOWTI B
MoHyMeHTi: «Ilepen HMM KOHaB y aroii rimco-
BUN Mpellb, SIKUM 0a4MB KiHEIb CBITYy. Y 3MOpII-
Kax BiAOWIIMCS HENFOJChKI MYKH, CIIIIT 04l HIYOTO
HE PO3YMIJIH, Y PO3KPUTOMY POTI 3aBMEp HIMHIA
kpux» (Tapuascekuii, 1990, c. 224). Otxe, MOHY-
MEHT TocTae sk alter ego repos, K 3puMHiA 00pa3
CIPaBXHBOTO YHKCOBA: «...TpiCHyJa, po3cima-
I0YHCh, OOIIMBKA, BIJIKPUBAIOYM TAEMHHIIIO, SKY
cxoBaB y co0i. [Topoxxab0 Tam Oyio. 3MicT nepei-
moB y ¢popmy» (TapuaBcekuii, 1990, c. 424). Bin
JIOMHU B JUPEKTOpa 3aJIMIIMIOCH JIUIIE TiO, a
€JIEMEHT JIyXOBHOTO OyB BIICYyTHIM.

Bapyre BiH 0auuTh CBOro ABIWHHWKA, SKOTO
cTBOpUB [BaH 3a JOMOMOror0 4apiBHOTO 3JIMTKA:
«IIpocTo mepen HUM, HIOM BUCTYNUBIIH 13 J3€p-
KaJja, CTOSAB BIiH caM — TPOXH PO3ryOJIeHUH, 3 Milll-
KaMH II1J] 04MMa, 3 KparejabKaMy MOTy Ha BEPXHii
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ry0i, TOMITHUMH 3aJIMCHHAMH, IMTOOPOH30BUIHH.
Bin nuBuBCs co0i B 04i, BiIYyBarOYM MICTHYHY
BIIYYyXEHICTh 071 camoro cebe» (TapHaBChKHUH,
1990, c. 259). YHKCOB n00a4uB T€, 4OTO HE OUIKY-
BaB 1o0auuTu. AJke B HOro ysiBi iCHyBajla OCBI-
YeHa, CUJIbHA JIFOJIMHA Y PO3KBITI CHJI, @ HAaCTIpaBi
e OyB JKaJIOTiTHUN MiJACTApKyBaTUM HIYMM HE
npuMIiTHUNA 4oJoBik. [loscHeHnHs Takoi HeBiamo-
BIJTHOCTI YSIBJIFOBAHOTO 1 peajbHOro S mopaHo y
po6oti «byTTs 1 mHimoy» XK.-I1. Caprpa. ®inocod
MOB’s13y€ TIOHATTS BiTYYKEHHS 3 Cy0’€KTUBHHM
JIOCBIIOM, IO BHUHUKAE TMPH 3ycTpidi 3 [HIHNM.
«Biguyxxene S He 30iraerbcsi 3 peanbHUM, 1 A
3amepedyro Horo, mpote B caMOMy aKTi 3amepe-
YeHHS 1 BU3HAIO MOro 4acTUHOK ceOde, 1 1€ Bij-
qy)keHe 1 3amepeuyBaHe f1 € oOmHOYacHO MoOiM
3B’SI3KOM 3 1HIIKMM 1 CUMBOJIOM Halloro adcoskoT-
Horo po3’eaHanus (Captp, 2000, c. 307).

IHokenTito BoabpoBuuy B pomaHi NOpOTU-
CTaBJIAE€THCS MAaWCTEpHUN KOBasb [BaH, sikuii OyB
monnHo noxiukaHHd. [Ipore i IBan mocrae He
ineanpHUM Tepoem. [lompu Bci monmBury, siKi BiH
3MIACHIOE TIPOTSATOM CIO’KETHOTO 4Yacy, B MOMEHT,
KOJI BiJI HROTO BHMArajioch 3i0patu BCi CHIIM i
3monaTi MeTadizudHe 310, TePOH OIMyCKae PyKH i
Wae 3 moJsi OMTBH, HABITh HE CIPOOYBABIIN BCTY-
MUTH Y OOPOTHOY.

ABTOp BUKOPHCTOBYE MOTHB CHY, CEMaHTHKa
SIKOTO YacTO HAOMMKAETBCA 1O MOTHBY CMEpTI:
«...Tak xopoture oMy crano. Konumerbcs nomo-
BHMHA Ha MOTY3KaX, CXWJISl y MOTHITY 30JI0TY TOJIOBY
COHSIX, OJDKIJIKHU T'y1yTbh, IPUIETUIN 3 KOJITOCIHOI
[acikk Ha MEIOIBITH, HeOO HaJ HHUM BHUCOKE M
cuHe. Ta 371erina nepia rpyromaxa 3 JonaTH, TyI-
Hyna 00 BIKHO, Maike B OOMMYYs, 3aIIypXOTLIH
YOPHUM TalBOPOHHSAM HACTYIHI, 3aKPHUBAIOYH
HaBiku Oummii cBiT» (TapraBcbkuii, 1990, c. 322).
Tyt cMepTb mocTae siK Kareropis ITyXOBHa, a HE
¢iznuna. He BHKOHaBIIM CBOEi Micii, HEe 3aBep-
IIMBIIH po3Mo4aTe, [BaH «3py4Hilie cKiiaB pyKd Ha
rpyasx i ... nomep» (TapuaBcekuit, 1990, c. 322),
B HBOTO BiJICYTHIM €K3UCTEHIIIHHUI CTpax Ta Bij-
YyTTS Tpariamy OyTTd, 110 3yMOBIIEHE BiTUYyTTSIM
KIHIIEBOCTI JIFOJICHKOTO 1CHYBaHHSI.

3HeBipa il BTpaTa Ha/liil MOpoKye IBaHOBE Bij-
Yy»XCHHS, K€ TTMCHbMEHHUK 300pa3uB B €KCIIPECi-
OHiCTHYHIN MaHepi: «CKperoTHyB 3y0amu, po3iry-
YaruuCh 13 AYIICIO0, 1 MOIXajJo BHU3 CIIOPOXKHIIE
TiJIO, BIJIKpMBalOYM Ha CIMHI CTPAIIHy KPHUBaBY
pany. ['ona, camiTHs, 6e33aXMCHA JTUIIUIIACS Tyl
foro, Tsra 3a TioM pykH i Boiana: — Kymu x tu?»
(Tapnascbkuii, 1990, c. 424).

Takuli cTaH CIYCTOIIEHHS Ta PO34apyBaHHSA
€ PYHHIBHUM JUIsI OCOOMCTOCTI 1 MPOBOKYE CHaj
XKUTTEBUX cWII. [IpoTe MOXe cTaTH THM IMITyJb-
COM, SIKMU IITOBXa€ Ha HOBI 3BepulIeHHS. Bipo-
rigHo, came ToMy poman «llopoHiii m’egecran»
Mae Bl po3B’s3KU. Y mepiriil [BaH nmoBepraeTbes
JIOJIOMY TICJISl TIOpa3Ku, Ta 3HOBY i€ 70 Ky3Hi
«po3aMyXxyBaTu HOBMH BOroHb» (TapHaBchbkHiA,
2013, c. 425), m10 xapakTepusye HOro K JIOIUHY
3ataTy 1 ropay. Hpyra 3o00paxye IBana, sxwuii
3QJIMIUBCA Ha COykO01 y Bramukw, 3aiiHSIBIIH
Mmiciie YHkcoBa. Banmentun TapHaBchbKHi TPOTIO-
Hy€ YWTaueBI CamMoOMy BHUDIIIUTH, SKOIO Oyne
3aBepuIanbHa (aza 1071 reposi: [BaH NpogoBKHUTH
00poThOy 4YM TaKH MiJAACThCS Ha CIOKYCIIHUBI
YMOBH i MOKEPTBYE CBOEIO JIIOASHICTIO, T1/IHICTIO
Ta 1geaJaMu.

BHCHOBKH Ta mNepCHeKTHBH MNOJAJIBIINX
aocaigxenb. [opiBHIOIOUHM MTOETUKAIILHI 3aCO0H,
SKHMH aBTOpP TBOPUTH XYIOXKHIO KapTHUHY, BapTO
3a3HAYMTH, IO BiJl OMMCOBOTO aBTOPCHKOTO Bil-
TBOPEHHS IICUXOJIOTIYHOTO CTaHy BiTUy)KEHHS
B omoBimaHHi «JlepeBo xutTsi» Banentun Tap-
HABCHKHH MEPEXOANTH J0 TAKOTO 3aco0y, SK BHY-
TpIIIHE MOBJIEHHS Tepos, IO YBHUPA3HIOE Ta
MOTITMOJTIOE MOTO eMOIIIHO-TICXOJIOTI4HI Xapak-
TEPUCTHKH, BUACKPABIIOE TPOOIIEMY BiTUyKEHHS
1 CIIEKTp MOpPaJIbHO-€TMYHHUX IMUTaHb, 3ATNINOIIO-
BaTUCS B SIKI I[ypaJIUCS PaJISTHChKI MTUCHMEHHUKH,
BBAXKAIOUHW, 10 BIJUYKEHHS — XBOpoOa KariTa-
JICTUYHOTO CYCHUIbCTBA, a COLIaNi3MOBI BOHA HE
BlacTuBa. Ta MUTHI, SIK yKpaiHCBKi, 0COOJIMBO
IIICTASCATHUKY ¥ BICIMIIECATHUKH, TaK 1 €BPOIIEH-
CBbKi, XYI0KHbO TPAKTyBaJINd TParisM CaMOTHBOI
JIIONIMHY, SIKa BUOOPCYETHCS 13 )KUTTEBUX TIEpHUTIE-
T IUISIXOM €CKaIli3My, 1100 30eperTu TiaHICTh 1
4eCTh BUIBHOI 0COOMCTOCTI, a00 3/1a€ CBOT MO3MIIT
i crae homo soveticus.

Ortxe, Banentnn TapHaBChbKUN MUCTEIILKH BTi-
JUB y XyAOKHIX TBOpPax 17€t0 0COOM BiTUYKEHOT
BIJI CyCHINILCTBA Ta BiJ] iICTUHHOI JIFOJICHKOI CYTI.
CTBOpUBILIY CATUPUYHUI POMaH, 110 33 IPUPOJIOI0
JKaHPy BUCMIIO€ HETaTHBHI SBHILA AIMCHOCTI, BiH
OB 513y € 3 00’ €KTOM HACMIXy — YHKCOBUM — BEJTUKY
KIJIBKICTh JIPUYHUX MOTHUBIB (TIEPEKUBAHHS TYTH
3a TMOMEPIIOI0 KOXaHOH, 00pa3 Jrobsiaoil Marepi,
MYKH TIOIIYKY ICTHHH, TOYYTTS CKIHUYEHHOCTI
OyTT4 Ta iHIII), SKi HAJAIOTh 3alPOBAHKEHIN 1po-
HIYHO-CapKACTUYHIA TOHAJIBHOCTI HOBHUX BIiJTiH-
KiB ITO€THAHHS BUCOKOTO 1 HU3BKOTO y 300paKeHHI
a0bCypJIHOTO CBITYy, IO KEpPY€EThCS MPHUHLIUIIOM
«homo homini lupus est».
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THE PHENOMENON OF ALIENATION IN THE ARTISTIC
INTERPRETATION BY VALENTYN TARNAVSKYI

Zminchak Nataliia Mykhailivna
Senior Lecturer at the Department of Language Training
Odesa State Academy of Civil Engineering and Architecture
4, Didrichsona str., Odesa, Ukraine

The article is devoted to the study of the phenomenon of alienation in the works of Valentyn Tarnavskyi. The attention
is focused on two types of alienation, which are considered in social and philosophical discourse. The short story “The
Tree of Life” and the novel “The Empty Pedestal” are chosen for analysis. The purpose of this study is to identify the
poetic means of reflecting the phenomenon of alienation at the problematic and thematic level, as well as to analyse
the interpretive models developed by Valentyn Tarnavskyi in his prose. Based on the quantitative analysis, one of the
most frequent and key issues in the writer's prose is the problem of the spirituality importance and moral and value
orientations in human life, which is solved against the background of the thematic material of the life of a creative person.
The characters representing the type of creative person include both artists and scientists, but the author's concept is not
limited to poetising or glorifying intellectual searches and discoveries or praising the creative type of personality. The
specific meaning of the artistic interpretation is to raise the problems of discarding, marginality and unsuitability for life in
a world where talented people who carry a part of the world s wisdom are superfluous. The analysis of two of the novelist s
works reveals the evolution of the artistic understanding of the phenomenon. At first, it appears as alienation from society,
which is a necessary measure for individual formation, self-knowledge and the disclosure of creative potential in the early
story “The Tree of Life”. Later, it is interpreted in the novel “The Empty Pedestal”, where the potential for a generalised
philosophical reading of this ambivalent problem is encoded in the fictional image of the existential alienation of the
director of the institute, Unksov, which manifests itself on both physical and psychological levels. The artistic adaptation
of the philosophical idea in “The Empty Pedestal” brings it closer to the genre of the intellectual novel.

Keywords: borderline of literary studies and philosophy, interpretive models of the problem of alienation, poetic
facilities.
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MPAT'MATUKA CTPATETII AJIPECATHOCTI B )KAHPI
«OTOJOIIEHHS ITPO BAKAHCIIO»: MIXKKMOBHUM ACIIEKT

IBannubka Hatans bopuciBua
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3a8idyeay Kagheopu inozemHoi inonozii ma nepexnady
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Cmammsa micmums pe3ynvmamu 3icmagH020 O0CTIOHCEHHS. KOMYHIKAMUBHO-NPASMATNUYHUX 0COONUS0CMell
JACAHPY «O20NOUWIEHHSL PO BAKAHCIIO) 8 NUCEMHOMY MOOYCI OUCKYPCY NPAYeLAUIMY8aHHs 8 OPUMAHCLKIT Mma YKpa-
iHCOKill TiHeBOKYIbMYPAX. Bona npo0osiicye Hanpayrosants agmopie w000 6CMAaHOBIEeHHS CRITbHUX Md GIOMIHHUX
O3HAK 8 YbOMY JHCaHpi Ul ananizye cmpameeito adpecamuocmi. C0eUACHicb 00CTIONCEHHsL OOTPYHMOBAHA nepe-
OCMUCTIEHHAM KOMYHIKAMUBHUX POJIell KIIOYOBUX YUACHUKI8 PUHKY npayi, AKi CRIIKYIOMbCS Yepes 3acoou mepedice-
6020 36 A3KY Ma adanmyloms KOMYHIKAmueHi cmpamezii 0o cyyachux sumoe. Ha ocnosi unpaybo8anoi memoouxu
0Y110 pO3POOIEHO MIHCMOBHULE KOMYHIKAMUBHO-NPALMaAmMUuyHUl npodine cmpamezii aopecamuocmi, XapakmepHuil
0151 MepedCcesUx 020NI0UleHb NPO BAKAHCIT. AHATIZ MOBHO2O MAMEPIANY 30TICHEHO 8 MEeXHCAX AKUX MAKIMUK CIMpa-
mezii adpecamHocmi. OUCMAHYIIO8AHHSA, NPAMO20 386ePHEHH, OYIHKU Keanipikayii adpecama, aKyeHmyeanHs coyi-
QILHUX HABUYOK MA 0cobucmux sKocmell npemenoenma. Aemopamu 6yno npoananizogano 658 ykpaincokomos-
Hux ma 488 anenomosrux spaskie peanizayii GUOLIEHUX MAKMUK CIpamezii a0pecamHocnii, BUTYUeHUX Memo0om
cyyinvHoi ubipku 3 400 ozonowens npo pobonty, poviujeHux Ha catmax https://www.work.ua/ ma https://www.
reed.com.uk. 3 suxopucmannam ginompa «IT-cihepay. Biocomkogi niopaxyHku 6UKOpUCmManHs makmux cmpamezii
aopecamuocmi 3ac8ioyyioms Hacmynui ocoonusocmi. B ykpaincoekomy konmexcmi Hatlbinbul 824CUBAHOIO € MAK-
muka oyinku Keanigikayii adpecama (30%) ma npamozo 3eepmanns (28%,). Takmuxa akyenmyeanHs coyianbHux
HABUYOK ma ocobucmux axocmetl npemenoenma (26%) maxooic 3atimae 3naury yacmuny. Hamomicms Huzvka
YACMKa BUKOPUCIAHHS MAKIMUKU Oucmanyitosants (16%) exazye Ha npacrenHs agmopie 0200uleHb Cmeopumil
yAsHull dianoe, Habnu3umucy 00 aopecama. /i 6pUMancoKux 02onouens 6 peanizayii cmpameii adpecamuocmi
Oy 8UABIEHO, WO Hatiuacmiule BUKOPUCMOBYIOMb MAKMUKY oyinKu Keéanigikayii adpecama satimac (30%),
MaxKmuKy npamoeo 3e6epmanus (31%), makxmuxy akyewmyeaHHs cOYianbHUX HABUHOK MA OCOOUCIUX AKOCMell
npemendenma (19%), maxmuxy oucmanyirosanns (9%). Ha nawy OyMKy, ompumani niOpaxyHKu 6Kazyioms Ha
BAICTUBICHIL ONUCY BUMO2 00 KAHOUOAMA A 6CAHOGNEHHs 3 HUM 0ianocy uepes npsami 36epmanns. Hamomicmo
COYIAbHI HABUUKUL T OCOOUCTT IKOCTE HE € KPUMUYHO BANCTUSUMU OTI5L OMPUMAHHS POOOTIU.

Knrouogi cnoga: ouckypc npayesnauimy8anns, Jcamup «02010uleHHsl npo 8aAKAHCIIOy, KOMYHIKAMUGHO-Npaz-
Mamuuna cmpamezis, KOMYHIKAMUBHA MAKMUKA, a0pecamHicims, YKPAiHCbKA JIiHE8OKYIbIMYpPd, OPUMAHCHKA
JUHEBOKYIbIMYPA, 3ICIABHE OOCTIONCEHHS.

npodjeMu B 3arajabHoMmy  IBanmibka, Tepemenko, 2023). ¥V neHTpi gociif-

BULIAAI Ta OOIPYHTYBaHHsl il aKTYyaJIbHOCTI.
[TyOGmnikartist IpoaOBKYe€ MONEPEaH1 HAITpaIFOBaHHS
aBTOPIB y cdepi MIKMOBHOTO 3ICTaBIICHHS KOMY-
HIKaTUBHO-IIParMaTUYHUX TapaMeTpiB  aHIVIO-
MOBHOTO Ta yKPaiHCBKOMOBHOTO IHWCKYpCY IIpa-
nesiamtyBaHHs (IBanmmpka, Tepemenko, 2022;

48

HUIIBKOT yBaru — jkaHp «OTOJIOLICHHS PO BaKaH-
Cllo», KU € yHIBepCaJbHUM i3 MO3MIIH cyyac-
HOI MepekeBOl KOMYHIKalii MiX poOOTOAaBlEM
Ta MpamiBHUKOM. BapTo 3rajaru, 1o puHOK mparti
3a3Ha€ MOCTIHHUX 3MiH, IIBUIKO pearye Ha BAMOTH
Ta OYiKyBaHHS K poOOTONABIIIB, TaK 1 HAMAaHUX
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npaiiBHAUKIB. be3cymMHiBHO, 1m0 Brano mimiOpaxi
MOBJICHHEBI CTparerii i TaKTUKH, sKi O TOEIHY-
BaJIM TPAAMINi IHCTUTYIIHHOTO TUCKYPCY Ta HOBI
BUKJIIMKH PEKPYTHHTOBOTO CEpENOBHIIA, CHpUSs-
TUMYTbh €()EKTUBHIA KOMYHIKAIll BXe Ha MOYaATKy
mpolecy mnpaieBnamryBaiHis. BoaHodac nompu
y3BUYAEHICTh KOMYHIKATUBHOI MOl (MOIIyKY
MpaIiBHAKA JJIS 3alIOBHEHHS BAKAHTHOI TIOCA/IH),
3acobu peamizallii BUKOPHUCTOBYBAHUX CTpareriit
(y Tomy umcii # cTparterii agpecaTHOCTI) B yKpa-
THCBKIN Ta OpUTAHCHKIN JTIHIBOKYJIBTYpax BHUSBIIS-
FOTh TICBHI BIIMIHHOCTI. Y IIbOMY acCIIeKTi 31CTaBHi
JOCITI/DKEHHS TAI0Th 3MOTY BHSIBUTH OCOOJUBOCTI
MOBHUX TNpedepeHIliid Ti€i U 1HIIOI JIHTBOKYJIb-
TYpH Ta CHPOEKTYBAaTH OTPUMAaHI pE3yNbTaTH Ha
BUBJICHHS MDKMOBHHX IparMaTHuHUX (popmyrn
e(eKTUBHOT KOMYHIKallii MiJl Yac MpaleBialTy-
BaHHSI.

AHaJi3 OCTaHHIX AOCJTIIKeHb i myOaikaiiid.
Xanp «orosiomeHHs Mpo BaKaHCIIO» B MIXKMOB-
HOMY AacCIeKTi Ha ChOTO/HI BHJIAETHCSI HEIOCTAT-
HBO JIOCTIKEHNUM. € PO3BIIKM BITUYM3HIHUX JIIHT-
BICTIB, NPUCBSYEHI AHITIOMOBHUM OTOJIOIICHHIM
(ITpemiit, 2010; Cipobaba, 2015). V 3a3HaueHUX
Mpansgx ONpanbOBAaHO MUTAHHS BIUIMBY BipTyallb-
HOTO CEpelOBUINA Ha 3MICT 1 popMar OroJIONICHb
npo poGoty. KirouoBuMu ansi pakypcy Hamoi
pobOTH cTanmu 3000yTKH TeOopii AUCKYpCY, KaHPO-
J0Ti1, KOMYHIKaTHUBHOI JIIHIBICTUKH Ta 31CTaBHOTO
MOBO3HABCTBA. MU CXMJISIEMOCS IO BU3HAYEHOTO
y mpani @. bareBuya criiBBiAHOMIEHHST MK JIHC-
KypCOM 1 aHpPOM, TOAUISAIOYH TyMKY TpO T€, 110
«TUCKYPC PO3TOPTAETHCS B MEKaX MOBJICHHEBOTO
xanpy» (banesuu, 2003, 96). BinnosinHo «orosio-
IICHHS PO BAKAHCIIO» PO3TIIATAEMO K OKPEMUI
KaHp JMCKYpCy TpaleBiallTyBaHHA 13 IpUTa-
MaHHUMHU HOMY KOMYHIKaTHBHUMH TaKTHKaMH Ta
cTparerisiMi. BapTo Takox 3ayBaKUTH, IO JTUC-
KypcC TpareBiamTyBaHHs (1HILIUI TepMiH — peKpy-
TUHTOBHUI JHUCKYpPC) HEPIJIKO BHU3HAYAIOTh SIK IMiJ-
TUI JAUT0BOTO (O13HECOBOOTO, 1HCTUTYIIHHOTO)
muckypey (Bargiela-Chiappini, 2009, 23; Koiro0a,
2015, 17; Arveladze, 2022; Mautner, 2020). Teo-
peTHYHI acrieKTH, BUKJIQJICHI B 3ara/IaHuX Iparsx,
CTaJi TOMIYHUMU il TOOYIOBU BIIACHOTO BEK-
TOPY OCIIIPKEHHS.

MeTta nponoHoBaHOI Mpani — BUSABUTH MIiXK-
MOBHI 0COOJIMBOCTI peaii3arii KOMyHIKaTHBHO-
MparMaTW4dHOi cTparerii aapecaTHOCTI JKaHpPY
«OTOJIOIICHHS MPO BaKaHCiIO» B YKpaiHCHKIN Ta
OpUTAHCBHKIN JIIHTBOKYJIBTYpax. Metry 3peaizo-
BaHO B TaKUX 3aBJAaHHSX: 3’SICOBAHO crerudiKy
JUCKYpCY TpaleBlalITyBaHHs Ta HOro >KaHpPOBY
TUIIOJIOTIIO; BHUOKPEMJIEHO TAaKTUKH CTparerii
aJIpecaTHOCTI B JKaHPI «OTOJIOIIEHHS MPO BaKaH-
Cito»; 3ICTaBJIEHO KOMYHIKAaTHBHO-IIParMaTHYHUN
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npodias cTparerii aapecaTHOCTi B aHAIi30BaHUX
JHTBOKYJIBTypax.

Jxepena ¢akTuuHoro wmarepiaay. Ewmimi-
puuHy 6a3y AociiakeHHs 0ylo c(opMOBaHO TeK-
CTaMH OTroJIOLIEHb PO BaKaHCii, 110paHuX 31 CTO-
PIHOK OHJIAHHOBHX IUIAT(HOPM MOIIYKYy poOOTH 3a
dinsTpom «IT-cepar. [lo anamizy Oymno 3amyydeHo
marepiaiau ykpaiHcbkoro caifty Work.ua (https://
www.work.ua/) Ta Opurancekoro Reed.co.uk.
(https://www.reed.co.uk/). I3 200 yxpaiHCBKHX
ta 200 aHTTIHCHKUX TEKCTIB METOIOM CYIIUIBHOT
BUOIpKH OyJ0 BHUIYYEHO MOBHI OIMHUII, CIIPSIMO-
BaHI Ha peali3alifo KOMYHIKaTHBHO-TIparMaTHy-
HOI cTparerii ajpecaTHOCTI. 3arajbHa KiJIbKICTh
aHaJi30BaHUX 3pa3KiB CTAHOBUTH 658 dikcaiiii B
YKpaiHCbKOMOBHOMY Ta 488 B aHIJIOMOBHOMY JIUC-
Kypcl.

Bukian ocHOBHOTO MatepiaJjry 10C/TiIKeHHS.
OrooreHHs PO BaKaHCIIO — 1€ KOMYHIKaTHBHHIMA
JKaHp, SIKHH BHKOPHCTOBYETHCS POOOTOABISIMHU
JUTSE TTyOTIYHOTO OTOJIOMIEHHS PO HAsSBHICTH Bifl-
KPHTOI TIOCaan Ta 3aMy4Y€HHs 3aIKaBICHUX KaH-
muaatiB. Moro BUPI3HSIOTH crenu@idHi KOMYy-
HIKaTUBHO-TIParMaTH4HI BUSBU. TEKCTH KaHPY
«OTOJIOUICHHS MPO BAKaHCIIO» THKIIOTH A0 JIAKO-
HIYHOCTI Ta CTPYKTYPOBaHOCTI. Binbiie Toro, oro-
JIOUICHHS! TOBUHHO OYTH KOHKPETHUM Ta 3pO3yMi-
JUM: 9UM Oinblie iH(popMalii Mpo BakaHCio Oyae
NPEACTaBICHO, TUM IIBU/IIEC HAJTATOAUTHCS KOMY-
HIKaIlisi MK TIpalie/laBieM Ta MOTSHI[IHHUM Tpa-
I[IBHUKOM. B OTrOJIOIIEHHAX MOXXYTh BUKOPHCTOBY-
BaTH CIIeLliabHI TEpMiHH Ta a0peBiaTypH, BIACTHUBI
KOHKPETHIN cdepl AiIAIbHOCTI, LI0 J0IOMarae
O1ITBIII JTAKOHIYHO 1 BOJHOYAC KOHKPETHO CHOPMY-
JIOBATH BUMOTH JI0 MPETEH/IEHTA Ta MPHUBEPHYTH
UTBOBY aymuTopito. OTXe, KaHPOYTBOPIOBAIb-
HUMH O3HAKaMH OTOJIOIIEHb PO BAaKaHTHY MOCATY
MOXEMO BBa)XKaTH HACTYIHI: 1) TMOBiIOMIICHHS
NneBHOro (hakTy; 2) TEKCT NOEAHYE 1HPOPMATUBHY
¢byHKII0 Ta (YHKIIIO BIUTUBY; 3) CTBOPEHHS Bip-
TyaJIbHOTO IPOCTOPY JJIsl KOMYHIKallii, IKUi ajarn-
TY€ TEKCT JIO BIACHHUX JICCKPUIITOPIB; 4) TpaHUUIHE
CTUCHEHHS iH(popMaIiii.

OpnHi€ro 13 cTparerii, sika JornoMarae BiJTHaWTH
NOTpiOHOTO KaHAWAATa 1 BOTHOYAC 3BY3UTH KOJIO
MIPETEHICHTIB, € CTpaTerist anpecarHocTi. [luranns
azpecaTHOCTI Ta i MOBHA pemnpe3eHTalist Oynu
00’€eKTOM 3aIlikaBJIeHHS K yKkpaiHchkux (J1. bepe-
xaH, . BuxoBanenp, O. Mupontok, M. Cka0,
B. Illunkapyk Ta iHII), TaK i 3apyOiKHHUX JIIHTBiC-
TiB (R. Brown, M. Lazinski, E. Tomiczek, Ta 1xm1).
VY Hamomy po3yMiHHA ajpecar — e OAMH 13 KOMY-
HIKaHTIB, Ha SKOTO CIPSIMOBAaHE BHUCIIOBJICHHS,
TOOTO MOBJIEHHEBA [Ii51 TOTO, XTO TOBOPHTb.

Jlng Oinbln meTanbHOT XapakTepusallii crpare-
rii agpecaTHOCTi B MOBJICHHEBOMY KaHP1 «OTOJIO-
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HICHHS PO BAKaHCIIO» MPOMOHYEMO PO3IVISHYTH
Taki TaKTUKW: 1) JAWCTaHIIIOBaHHSA, 2) TPSIMOTO
3BepHEHHS, 3) OIHKM KBamidikarii agpecara Ta
4) aKkUeHTyBaHHS COIliaJIbHUX HABUYOK MPETCH-
JICHTA.

Jia TakTukm auctanuiroBanasa (105 ykpa-
fHCbKMX Ta 44 aHrIiNCHKUX (ikcaliil) TUIIOBUMU
MOBHHUMH 3BOPOTaMHU € TaKl, 1[0 OMHUCYIOTh KaH U~
Jata sik yssBHY 0co0y 13 BiJIIIOBIIHUMU KOMITETEHT-
HocTsimu. Hanpuknan, yxp. Sgxkux konee mu 6auumo
V Hawiti komanoi;, Mu 3a821cou 20mosi npuiHamu 8
nawy TEAM enmysiacmie;, Ham neobxionui cnis-
pobimuuxk, axuil mae; Mu 6 noutyKy KpeamugHoeo
product-meneddicepa, wjo emie eenepyeamu KidacHi
idei’ ma oonomodice HAM CMBOPIOBAMU KPYMUL,
saKkichuti npooykm! B komandy nompiouna enep-
2lliHa, NO3UMUBHA, YLNeCNPAMOBAHA THOOUHA.

B anrnifickkoMy JUCKYpCi LIe MOKYTb OyTH TaKi
3BOPOTH: the successful applicant is; accountants
are required, the ideal candidate will be, candidate
will need.

TakTuka NMpPsAMOro 3BePHEHHSI — 1€ aJIbTep-
HaTHBHA nonepeanii takrumi. Hamu 3adikcoBano
185 yxpaincbkux Ta 150 aHTITIHCHKUX MPUKIIAIIB.
Crig 3ayBakWTH, IO B JUCKYpCI IparieBIIamiTy-
BaHHsI BOHA HE Tak JJaBHO. OCHOBHUMH CIIOCO0aMH
il peamizamii B MoBi € «TU-dopmynmm» B ykpaiH-
CHKOMY JMCKYpCi Ta BUKOPUCTAHHS 3aliMEHHHKA
«you» B aHImiicbKOMYy. B ykpaiHChKOMY TUCKYpCi
4acTo BHUKOPUCTOBYIOTH TU-popmymu: Yexa-
€MO HA MGOE pe3iome i3 3a3HAUEeHHAM OAHCAHO20
piens 3apobimmuoi naamu; To Jc npulmMail 6UKIUK
ma ecmynail y 2py i3 C6ImMoGuUMU 2i2aHMamu Hd
pisnux! Jlasaii smintoeamu indycmpiio pazom!
Axwo ye npo mede i mu 20moguil 00 CHPABIHCHIX
sUKIUKIB, MOOi 0asail 0o Hac! Axwo max, mooi mu
yexaemo came na meoe!

Amnriicekuit muckype: What you'll do; What
you need to do now,; About you; So if you are a
network engineer looking for your next excit-
ing opportunity please apply today; you will be
accountable for.

Buxopucranus 3rajaHoi TaKTHKH CTBOPIOE
UTI03110 J1aJIOTIYHOCTI Ta JPYKHBOI'O KOHTAKTY,
3HIXKYE e(eKT peasbHOi JIOKAJIBHOI Ta TEMIIOPaib-
HOT TMCTAHIIIT M’k aBTOPOM Ta aJpecaToM.

TakTuka oninku kBajigikamii aagpecara
(200 ¢ikcariit B KOXHOMY IHUCKYpCi) BHUKOpHC-
TOBYIOTh Mail’ke B YCIX OTOJIOIICHHSX. ABTOPH
CXWJIBHI IO meTain3aiii BMiHb Ta HABUYOK KaHIM-
nara. [Ipu oMy B MPiOpUTETI — TIIMOOKI 3HAHHS,
JIOCB1J1 Ta pO3yMiHHS HporieciB. /st ykpaiHCbKOTO
JUCKYPCY HENOOIMHOKUMH € 3TaJIku MpO OCBITY
(BuILy, BUIY CHICMiaNbHY). 3-MOMIX JIOCTIPKSHUX
OJIMHUIIb HANOUIBI TUIIOBUMH MOBHUMH 3BOPO-
TaMH BUSIBUINCA: YKP. MeXHIYKa 0c8ima, 00ceio
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pobomu, enuboKe pO3YMIHHS, B0N00IHHS, 2lU-
00KI 3HaHHs, 0A308I HABUUKU, 2AUOOKE PO3YMIHHS,
8nesHeHe BUKOPUCMANHA, 0aA306e 3HAHMSA, AHTIL
extensive knowledge of, good knowledge, experi-
ence of working, a good understanding, excellent
knowledge, extensive experience, highly proficient,
strong Programming skills, basic understanding,
basic knowledge, detailed understanding, strong
analytical and troubleshooting skills, full under-
standing, deep working knowledge, prior experi-
ence working.

TakTHka aKUeHTYBAaHHSI COLiaJIbHUX HABH-
YOK Ta OCOOMCTHX SIKOCTeil mMpeTeH/IeHTa
(168 ykpaincbki Ta 94 aHnmidiceki onuHuUI). s
CYy4aCHUX OTOJIONICHb MPO BAKAHCIIO THUIIOBUM €
aKLIEHTYBaHHS Ha C(OPMOBAHOCTI COLIATBHUX
HABMYOK MMPETEH/ICHTA Ta BpaXyBaHHS OCOOMCTUX
SKOCTEH. IMIUTIIUTHO 1151 TaKTHKa cPopMoBaHa Ha
CTBOPCHHS MMO3UTHUBHOI OIIHKY mpeTeHaeHTa. CIrijt
3ayBa)kKUTH, 110 B YKPATHCHKOMY JUCKYPCI 11 BHKO-
PHUCTOBYIOTh 4YacTimie. MOBHHUMHU 3aco0amu IS
peaiizarii TaKTHKH € HaCTYITHI 3BOPOTH: YKP. AKUX
Konee Mu Oauumo y Hauliti KOMaHoi.: KOMyHiKabelb-
HUX, YL1eCnpsMOBAHUX, 20MOBUX 00 HAGUAHHS,
meopue MUCIeHHS, aHANimu4ni 30ionocmi ma
CMPYKMYpO8ana mamepa pooomu, GiOMIHHI KOMY-
HIKAMUGHI HABUYKU, THIYIAMUBHICNb, 6MIHHA Npa-
ylosamu Ha pe3yivmam y pexcumi 6azamo3aoa-
HOCMI.

B anrmilickkoMy KOHTEKCTI 3Haxomaumo: Flexi-
ble and adaptable; able to work in ambiguous sit-
uations, excellent interpersonal, presentation and
written communication skills, Self-motivated indi-
vidual; a highly motivated and conscientious indi-
vidual; hands-on, flexible, and dynamic; Excep-
tional communication skills, both written and
verbal; Excellent active listening skills; Ability to
clearly articulate messages to a variety of audi-
ences,; Able to work under pressure and perform as
a Leader, work to get an excellent understanding
of business requirements; Excellent communica-
tion skills.

KinbKicHi mipaxyHK1 BUKOPUCTAHUX TAKTHK B
YKpaiHCbKOMOBHOMY JHCKYPC1 3aCBITUyIOTh: Hali-
OUTBIII BXXKWBAHUMHU € TaKTUKH OIIHKHA KBamidika-
mii agpecara (30%) Ta npsimoro 3BepTanHs (28%).
TakTuka akIEHTYBaHHS COLIATbHUX HABUYOK Ta
ocobucTux sikoctedl mpereHaeHta (26%) Takox
3aiiMa€ 3HaYHy 4acTuHY. HaToMicTh TakTHKa auc-
TaHuioBaHHsA (16%) BKa3ye Ha MparHeHHs aBTOPIB
OTOJIOIICHh CTBOPUTH YSIBHHI [iayior, HaOIU3U-
THCH JI0 ajpecara (puc. 1).

Jlns OpuTaHCBKHUX OrOJIOIIEHb B peajizarii
cTparerii agpecaTHOCTI Oylu BHSIBJICHI HACTYIIHI
KIJIBKICHI MOKa3HMKM. TakTHKa OLIHKM KBamidi-
Kamii anpecara 3aiimae 30%, TakTHKa HPSIMOTO
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3BepranHs — 31%, TakTWKa aKIEHTYBaHHS COILi-
QIBHUX HAaBUYOK Ta OCOOMCTUX SIKOCTEH IMpeTeH-
nedra — 19%, TakThka IUCTaHIIOBaHHI — 9%.
Ha namry gymKy, oTpuMaHi miipaxXyHKH BKa3ylOTh
Ha BaXJIMBICTh OMUCY BUMOI 1O KaHAWIATa Ta
BCTAHOBJICHHS 3 HUM [iaJIOTy 4Yepe3 IpsiMi 3Bep-
TanHsA. HatomicTh corianbHi HABUYKH 1 0COOUCTI
SIKOCTI HE € KPUTUYHO BYKITUBUMH JIJISI OTPHUMAaHHS
pobotu. OTpumMany iHpoOpMaIlio y3araJbHEeHO Ha
puc. 2.

OTpuMaHi KUTBKICHI TOKa3HWUKHA Jajll 3MOTY
pO3pOOUTH MIKMOBHUH KOMYHIKaTHMBHO-TIparma-
TAYHUHA TPOQiIb cTpaTerii aapecaTHOCTi B yKpa-
fHCBKIMi Ta OpHTAaHCHKIM JIHTBOKYJIbTypax. Sk
3aCBIUYIOTH CIIOCTEPEIKEHHS, OOU/IB1 JIIHTBOKYJIb-
TypH CXWJIbHI O TaKTHKH OI[HKH KBasi(ikarii
anpecara. [Ipugomy nmi1st OpuTaHIIIB Taka TaKTHKA
€ OibII pesbeHOO MOPIBHSHO 3 IHIIMMH TAKTH-

TAaKTUKKU
AKLLEeHTYBaHHA
couianbHUX

TaKTUKaA
OLLiHKK
KBanidikauii
appecara
30%

KaMHi. HeTHIIoBOIO I aHNTHCHEKAX OTOJIOLIEHD €
JUCTAHIIIOBaHHS 3 aJpecaTroM, IO TMOSICHIOETHCS
SK KyJIbTYPHUMH, TaK 1 BJacHE TI'paMaTHYHUMH
napamerpamu MOBH. Crienu@iuyHUM € BHKOPHUC-
TaHHS U 1HIIKUX TAaKTUK CTpaTerii aipecaTHocTi. Sk
06aunMo, 1715 YKpaiHIiB BaXKJIMBOIO € TAKTHKA JIUC-
TaHIIFOBaHHS Ta aKIEHTYBaHHS COLlIaJbHUX HaBU-
YOK Ta 0COOUCTHX sIKOCTel mpereHaeHTa. Toai sk
Juis OpUTAHCBHKOI JIIHTBOKYJIBTYpH Ha3BaHI Tak-
TUKA € MEHII BUKOPUCTOBYBAaHMMH. MiXKMOBHUI
KOMYHIKaTUBHO-TIparMaTHYHUHN TTPODiTh cTparerii
a/IpecaTHOCTI y3araJlbHeHO Ha pucC. 3.

BHCHOBKM Ta mepCHeKTHBH MOJAJBIINX
aociikenb. Crpareris ajpecatHOCTI B JKaHpi
«OTOJIOIIEHHS TIPO BAKAHCIIO» pealizoBaHa B
MEKaX TaKMX TaKTUK: 1) qUCTaHIifOBaHHS, 2) mpsi-
MOTO 3BEpHEHHS, 3) OLIHKH KBasi(ikalii agpecara
Ta 4) aKIEeHTYyBaHHS COIIAJIbHUX HAaBUYOK IIpe-

TaKTUKa

AUCTaHULilOBaH
HA

16%

TaKTUKa
npAamoro
3BepTaHHA
28%

Pucynoxk 1. Peanizanisa TakTuk cTparerii aipecaTHOCTi B YKPaiHCbKOMOBHOMY JHCKYpCi

TaKTUKKU
aKLUEeHTyBaHHA
couiaZibHUX
HaBUUYOK

TAKTUKA OLiHKKU
KBanigikawii
agpecara
41%

TaKTUKA

OUCTaHLilOBaHH
A

9%

TaKTUKa
npamoro
3BepPTaHHA
31%

Pucynok 2. Peamizanis TakTUK cTpaTerii aapecaTHOCTi B YKPaiHCbKOMOBHOMY JTHCKYpCi
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B YKPaiHCbKOMOBHUI ANUCKYPC

i aHrJIOMOBHUIA AUCKYPC

TAKTUKA
ONCTAHLIKOBAHHA TAKTUKA NMPAMOTO
3BEPHEHHA

TAKTUKA OLIHKN
KBAJTI®IKALLIT
ALPECATA

TAKTUKA
AKLLEEHTYBAHHSA
COLLIA/TbHUX
HABMYOK TA
OCOBUCTUX
AKOCTEM
NPETEHAEHTA

Pucynox 3. MixkMOBHMII KOMYHIKATHBHO-IPArMAaTHYHUIA Ipodink cTpaTerii aapecaTHOTCI :KaHPY
«OToJIOIICHHS PO BAKAHCIIO» B YKPAaIHCBKOMY Ta OPUTAHCBLKOMY AMCKYPCi NPaleBJIAIITYBAHHSA

TeH/IeHTa. B yKpaiHChKOMY KOHTEKCTI HaWOUIBIIT
BXKHMBAHOIO € TaKTHKa OIIIHKW KBamidikamii ampe-
cara (30%) Ta npsamoro 3BepranHs (28%). TakTuka
AKIEHTYBaHHS COLIAIbHUX HABUYOK Ta 0COOUCTUX
SKOCTeH mpereHaeHTa (26%) Takox 3aiimae 3Ha-
YHY 4acTHHY. HaTOMiCTh TAKTHKA JUCTaHIIIFOBAaHHS
(16%) Bka3ye Ha TparHEHHS aBTOPIB OTOJIOIICHb
CTBOPUTH YSBHUI [iayor, HaOMU3UTUCH 10 ajpe-
cara. Jlns OpUTAaHCHKUX OrOJIOIIEHb B peanizanii
cTparerii agpecaTrHOCTi Oynu BUSBICHO, 11O HaW-
YacTille BUKOPUCTOBYIOTh TAKTHKY OIIIHKH KBaIi-
¢ikamii agpecara 3aiimae (30%), TaKTUKY IPSIMOTO
3BepTanHs (31%), TAKTUKY aKLIEHTYBaHHS COLiaJIb-

HHUX HaBHYOK Ta OCOOMCTHX SKOCTEH MpeTeHIeHTa
(19%), TakTuky nucranuiroBanHs (9%). Ha namy
IYMKY, OTPHUMaHi MiJpaxXyHK! BKa3yrOTh Ha BayKJIU-
BICTb OMMCY BUMOT JI0 KaH/IUAaTa Ta BCTAHOBJICHHS
3 HUM Jiajory 4yepes npsimi 3sepranss. Haromictsh
coliajgbHl HaBUYKU 1 OCOOMCTI SIKOCTI HE € KpH-
TUYHO BAYKJIMBUMHU JIJIS1 OTPUMaHHS pOOOTH.

Bussneni ocoOmuBOCTI MaroTh IIAHC Ha
MOJATBIII JTOCII/HKEHHS, 30KpemMa iX MOYKHa eKcC-
TPAIoIOBaTH HA MEPeKIaNalbKy JisIbHICTb.
Kpim TOTO, TOIITPHIM BHIAETHCS 3iCTaBHE JOCITi-
JOKCHHSI 1HIIMX JKaHPIB JHUCKYpCy TpareBiIamTy-
BaHHS 32 BUPOOJICHOI0 HAMH METOIUKOIO.
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87, Soborna str., Vinnytsa, Ukraine

The article presents the findings of a comparative study on the communicative and pragmatic features of the "job
advertisement” genre in the written module of employment discourse in British and Ukrainian linguistic cultures. It
builds upon the authors' previous research on identifying common and distinctive features in this genre and examines the
strategy of targeting. The relevance of this study lies in the changing communicative roles of key participants in the labor
market participants who communicate through networking and adapt their communication strategies to meet modern
requirements. Based on the analysis, an interlingual communicative and pragmatic profile of targeting strategy commonly
used in online job advertisements has been developed. The linguistic material was analyzed using the following tactics
of the targeting strategy: distancing, direct address, assessment of the addressee's qualifications, and highlighting the
social skills and personal qualities of the applicant. The authors analyzed 658 Ukrainian and 488 English samples of
targeting tactics used in job advertisements from the websites https.//www.work.ua/ and https://www.reed.com.uk,using
the filter "IT-sphere”. The samples were extracted through continuous sampling from 400 job postings. The percentage
calculations of the targeting strategy tactics revealed the following trends. In the Ukrainian context, the most commonly
used tactics were assessing the recipient's qualifications (30%) and direct appeals (28%). A significant share (26%) was
also dedicated to emphasizing the social skills and personal qualities of the applicant. However, the low use of distancing
tactics (16%) suggests that ad authors aim to create an imaginary dialogue and establish a closer connection with the
reader. On the other hand, British ads primarily utilized assessing the qualifications of the recipient (30%), direct appeals
(31%), emphasizing social skills and personal qualities (19%), and distancing tactics (9%). These findings suggest
that describing the candidate's requirements and establishing a direct dialogue with them are crucial in both contexts.
However, social skills and personal qualities may not be as critical in securing a job.

Keywords: employment discourse, “job advertisement” genre, communicative and pragmatic strategy, communicative
tactics, targeting strategy, Ukrainian linguistic culture, British linguistic culture, contrastive linguistics.
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The linguistic landscape of contemporary Britain is undergoing a dynamic transformation, particularly
among its youth. This research delves into the complexities of sociolectal variation, exploring how social factors
like age, ethnicity, and geographical location influence the language choices and communication styles of young
Britons. The research acknowledges the presence of established British dialects like Cockney or Scouse. However,
it emphasizes the emergence of new, dynamic sociolects shaped by various social and cultural influences. These
include the growing influence of multilingualism, the rise of online communication, and the blending of regional
and global trends. This comprehensive examination will explore various aspects of sociolectal variation: pho-
nological features (analyzing the unique pronunciations, sound patterns, and intonation specific to different
youth groups), lexical choices (examining the vocabulary specific to different groups, including slang terms,
neologisms, and appropriation of language from other cultures); grammatical variations (investigating
deviations from standard grammar commonly used by young people, such as reduced verb conjugations or
non-standard sentence structures), discourse features (exploring the distinctive ways young people structure
their conversations, use humor, and navigate different social contexts through language). The research will
utilize various data collection methods, potentially including: sociolinguistic interviews (engaging with young
people from diverse backgrounds to understand their language use and perceptions); corpus analysis (examin-
ing large datasets of online communication, such as social media posts or online forums, to identify patterns in
language use); ethnographic observation (immersing oneself in the social contexts of different youth groups to
observe their natural language use and interactions). By employing these methods, the research aims to provide
a comprehensive understanding of the diverse and evolving linguistic landscape among contemporary British
youth. It seeks to contribute to the ongoing dialogue about language change, social identity, and the dynamic

nature of communication in the modern world.

Keywords: multilingualism, phonological features, sound pattern, lexical choices, grammatical variations,

discourse.

Problem statement. Language is a
characteristic and integral part of the culture of
any nation. It is not only an act of interpersonal
communication, which is a specific system of
signs for communication, but it is also a record of
what we see, feel, experience and think about. As
a code passed down from generation to generation
through education, communication with people,
and hence the process of socialization, it not only
consolidates the social experience, but determines
the existence of man and determines the affiliation
of the individual to this society. However, today's
English, like any other language, is not something
homogeneous, static and common across the
UK - it is different. Despite the common name
"English", it is represented by various regional
and social dialects, which are in constant motion,
development and interaction.

The relevance of this research work is that
slang, argon and jargot are commonly used lexical
items. The study of modern British youth slang is of
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particular interest to teachers, translators, people who
want to learn modern, not always literary language,
which penetrates into English literature. Sociolect is
an example of modern living language of youth.

The aim of the study is to investigate the
linguistic variability of the sociolect of modern
British youth.

Achieving this goal involves addressing the
following tasks: to explore the concept of social
dialect and its components (slang, argot and
jargon); to determine the socio-cultural features
of the linguistic picture of the world; to reveal
the specifics of the features of the language
consciousness of British youth; to analyze the
variability of the sociolect of youth in Britain; to
summarize the course work.

The object of the study is sociolect, namely
slang, jargot and argon of modern youth in Britain.

The subject of the study is the variability of the
sociolect and sociocultural features of the language
consciousness of British youth.
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The following methods are used in research:
the elaboration of scientific sources that studied
the issues of British slang and its variability;
the linguomethodical analysis of the material;
the methods of generalization, systematization,
comparison were used; the method of continuous
sampling was used — slang words and expressions
that are found in the everyday life of British youth
were selected from English dictionaries.

The presentation of the main material. The
way a person speaks is an indicator of his social
origin. To open up the issue of sociolects, one should
first remember what a dialect is, and then define the
difference between a social dialect and a dialect. It is
also necessary to differentiate the social dialect from
the regional dialect. Since we know that a dialect is a
variety of language spoken in a certain geographical
region, it is a natural variety of the base language that
has characteristics that can identify the speaker with a
region, an era, for example: American English, British
English, etc. The term "sociolect" can be understood
narrowly and broadly. In the narrow sense, sociolect
is understood as an expressive or professional social
variety, i.e. professional dialects, such as: student
dialect, military dialect or criminal dialect. In turn,
in a broad sense, sociolects are language varieties
associated with social groups, such as class, social
class, environment, and professional groups (Kor-
zhova, 2013).

There are several conditions that must exist
for a sociolect to arise: the existence of a social
environment, the members of which are connected
by strong intragroup ties; relative stability of the
group; a strong sense of difference from other
groups; continuity of traditions.

Sociolect is the variation of language between
different social groups, while dialect is the
variation of language from region to region. The
main purpose of this research work is to talk about
the sociolect: jargon, and slang.

Sociolinguistics is the relationship between
language and society. This research development is
carried out through linguistics, which interacts with
other academic disciplines related to language, such
as sociology, social psychology and anthropology.
If we try to analyze language from a social point of
view, we use all these connections. In linguistics,
a sociolect is a type of language associated with
a certain social group. This term comes from the
morphemes “socio-”, meaning social and “-lect”,
meaning variety of language. Examples of social
groups with distinctive language use styles
include those based on socioeconomic status, age,
occupation, and gender (Mokaovskyi, 2000).

The relationship between language and social
class has been the subject of many studies. There
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is much evidence to support that members of
different social classes use language differently.
For example, in Great Britain there is a higher
frequency of regional features in the speech of
representatives of the lower social class. In other
words, speakers of higher social classes are more
likely to use standard English, and their speech
tends to be closer to conventional pronunciation.

Perhaps the most noticeable difference in social
groups of different ages is between the language
of teenagers and the language of older members of
the same community. Teenagers have a large and
constantly changing lexicon of slang words and
expressions. This vocabulary serves to strengthen
their identity as a social group and separates
them from older generations. Older generations
have been found to use archaic or old-fashioned
vocabulary that may not be widely used in English
today.

In modern domestic and foreign sociolinguistics,
various variants of the existence of language are
studied: its literary form, separate functional-
linguistic varieties, first of all colloquial speech,
the language of mass media, as well as professional
jargons, territorial and social dialects. The study of
sociolectic forms involves the study of language in
close connection with the individual's personality,
his thinking, worldview, spiritual culture and
practical activities. In this context, youth language
is an important and promising field of linguistic
and cultural research and analysis.

Sociolects of youth communities are a frequent
subject of sociolinguistics research. The youth
sociolect is open, like the entire linguistic system,
willingly enriches itself with external means,
uses phraseological means borrowed from other
languages, and gives them new meanings (Mati-
ello, 2008).

The terms used in the adolescent sociolect in
relation to various spheres of life are expressive,
humorous and witty, bringing a certain joke and
ironic effect to the statement. They contain many
harsh terms that express reluctance, disdain or
contempt. An important element of communication
is word connections, which, in addition to
language play, contain conscious intentions to
influence interaction in interactive relationships.
They indicate such behavior as: insult, bullying,
etc. Terms related to the emotional expression of
certain spheres of life in the language of teenagers
can arise as a result of a free combination of
words, sometimes semantically and stylistically
very distant. We are dealing with an intended game
of meanings in a metaphor, the interpretation of
which is related to the reference to the linguistic
system of constant definitions contained in the
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code, stereotyped phrases, common knowledge
about the world or the so-called auxiliary theme
that evokes meanings, contexts and a number of
lexical connotations, known to the new, figurative
use of words (Klymenko, 2000).

The language of young people is very creative,
because young people create many new neologisms.
They can be semantic, word-forming, lexical
(for example, borrowings) or phraseological.
Interesting forms created by young people very
often also arise as a result of reverse derivation
(Korzhova, 2013).

Characteristic features of youth communication
are a relaxed, informal, humorous tone of
communication, a high degree of emotionality,
a desire for non-standard self-expression,
which is characteristic of this age group. The
need to demonstrate one's belonging to a given
subculture and at the same time not belonging
to other subcultures, which to varying degrees
is characteristic of representatives of any social
formations, leads to the development of a certain
set of identifying signs. These are not only external
signs —clothing accessories, hairstyles, tattoos, and
the language of this subculture. In the youth sphere
of communication, it is not the desire to make the
language secret, but the idea of contrasting one's
morality, one's ideals, one's way of thinking and
one's behavior to the world of adults, to generally
accepted social models. English youth language is
imbued with expressiveness. If in the colloquial
speech of the older generation the expressive
function is not dominant, but only secondary, then
in the speech of the youth it dominates (Vyliuman,
2005).

Another feature of modern youth language is
the frequently used profanity which appears in the
utterances of young people as a very high degree of
expressivism. They are used not only to offend the
interlocutor, but also to relieve tension and stress.

Youth slang is not only a reflection of how
students say what they think, but it also shows how
they relate to school, teachers and peers. Most of
them perceive school as an unpleasant compulsion.
Most of the negative emotions used by students
refer to teachers, as there are no terms that indicate a
student's hierarchical subordination. Students who
are in a very good relationship with their friends
express their emotions using the terms: dude, mate,
fella, and in bad ones: wanker, sloven. The youth
environment is also characterized by a specific
attitude of students to appearance, which is also
reflected in the vocabulary they use. Fashionably
dressed people are described as: styling, doll, ideal
or negative as wallpaper, catwalk, fashion show.
In turn, neglected people are called Summing up
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this brief analysis of youth slang, we can clearly
say that emotions play a huge role in it, which also
have their own terms, for example, joy: chuffed;
fear: sadness : gutted, dump squib, knackered. On
the basis of the above considerations, a specific
linguistic image of the world emerges, which young
people perceive either positively or negatively with
great emotionality.

Sociolinguistic parameters of youth language
are: age criterion (schoolchildren, students, etc.),
social affiliation (type of activity), territorial
feature (city, suburbs), gender criterion and level
of education. The most important qualities of
youth, in addition to age, are also: social qualities
(the process of socialization - the formation
of a personality and inclusion in the material
and spiritual life of society); psychological
features (need for friends and collective forms
of activity, desire for self-affirmation); cultural
signs (creating one's own sociocultural space,
contrasting one's culture with the culture of
adults) (Zatsnyi, 1998).

It is worth emphasizing that the sociolect should
be used only in the environment of the people it
concerns, otherwise you will have to observe a
misunderstanding of your speech.

English slang can be found in every movie or
series we watch in the original. This is why it is
sometimes so difficult to understand what the
characters are talking about when we are not familiar
with English slang. Learning English slang, unless
you live abroad, is not easy - we can learn it from
the Internet or from movies, but slang, depending
on the region, can also be different. Unfortunately,
we won't find many books for studying slang,
as it is an example of a living language that
changes —some of the slang expressions that were
used 10 years ago are not in fashion today. In turn,
thanks to the Internet, many new slang terms are
constantly being created. Knowing American slang
will allow us to understand spoken language and
also help us express ourselves more naturally in
English (Balabin, 2002).

Studying the specific features of its lexical
enrichment, determining the productivity of
various means of replenishing its vocabulary, and
identifying the relationship between different ways
of word formation are of great importance for the
characteristics of youth speech. Youth sociolect is
one of the spheres of emergence and the most active
channel for the spread of language innovations:
lexical, phraseological. It manifests itself not
only in the replenishment of the vocabulary of the
language, in the appearance of new words and new
meanings, but also in the change of the semantic
structure of the word and its volume.
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Conclusions. The research work highlights the = nominative unit plays a role in the youth sociolect.
functions of sociolects in English-language media  Thus, word formation in youth language performs its
discourse. Different types of sociolects are considered ~ own nominative and emotionally expressive functions
and the most effective ways of their translation (generation of bright, figurative words, many of
of the relevant language units into Ukrainian are  which are expressive modifications of neutral literary
demonstrated. The results of the study suggest that  and colloquial words). Thus, expressiveness is one
youth language interacts with other types of language,  of the most important distinctive features of youth
which, in addition to vernacular, professional and  language.
social jargon, includes slang, from which the bearers A crucial role in the development of youth
of youth sociolect borrow tokens to replenish their ~ vocabulary is played by the desire for language
vocabulary. A significant role in the system of basic ~ economy, which finds its expression in increasing
nomination methods in the creation of a formally new  the number of abbreviated units.
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COLIOJEKTHA MOBHA BAPIATUBHICTh CYUYACHOI BPUTAHCBHKO{
MOJO/I: KOMILIEKCHE JOCJIIKEHHS

Jleaer Ipuna OJsiekcanapiBHa
Kanouoam @inonociuHux Hayx,
ooyenm kageopu "@inonozis”
O0ecbKkoeo HAYIOHANLHO20 MOPCbKO20 YHIgepCcUmemy
8yn. Meunuxosa, 34, Odeca, Yrpaina

Moesnuii  nanowapm cyuacnoi Bpumanii 3a3nae Ounamiunoi mpaucopmayii, ocobrueo ceped monodi. Lle
00CTIONCEHHSL 3a2TUONIOEMBCSL Y CKAAOHOWT COYIONEKMHOT 6apiamusHOCmi, USUAKOYLL, K COYIATbHI (hakmopu, maxi sx
8IK, eMHIUHA NPUHATENICHICIb MA 2e0epaiune po3mauLy8ants, 6NIUGAIONb HA MOGHULL GUOIP ma CMui CNiIKy8aHHs.
Mmonooux opumarnyie. OOHAK BOHO NIOKPECTIOE NOABY HOBUX, OUHAMIYHUX COYIONEKMIB, CHOPMOBAHUX NIO BNAUBOM DI3HUX
coyianvrux i kKynomypruux uunnuxie. Ceped HUXx 3pocmaiouuti 6nIU8 OA2AMOMOGHOCHI, PO3GUIMOK OHAAUH-KOMYHIKAYil
ma nOEOHAHHS PeSiOHAIbHUX | 210OATbHUX MEHOCHYIl. Y YboMy KOMNIEKCHOMY OOCTIONCEHHI OYOYmb PO3TAHYMI Pi3Hi
acnekmu cOYioneKmHoi 8apiamueHoCmi: (PoHON02TUHI 0COOIUBOCMI (AHANI3 YHIKATLHOI 6UMOBU, 36VKOBUX MOOenell ma
IHMOHAYii, XapaxmepHux 08 PI3HUX MOLOOINCHUX PYN), TeKCUUHUL 8UOID (BUBUEHHS JIeKCUKU, XaPAKMePHOT 0ia Pi3HUX
2PYN, GKIIOUAIOYU CeH208] MEPMIHU, HEON02I3MU MA 3aAN03UYEHHSL 3 THULUX KYIbMmYp), epamamudni eapiayii (00C1iodicenns
BIOXUTIEHD 810 CMAHOAPMHOL 2PAMAMUKU, SKY 3A36UYAL BUKOPUCTIOBYE MOTI00b, HANPUKIAOD, CKOPOUEHT OIEGIOMIHU IECTiE
abo HeCManOapmui CMpYKNypu peuens), 0cooausocmi QUCKYpCy (8ugiuenHs ocobaugocmeri no6y008u MOTOOUMU THOObMU
CBOIX PO3MO8, BUKOPUCIIAHHSA 2YMOPY MA HABI2AYTT 8 PI3HUX COYIATLHUX KOHMEKCTNAX 30 0NOMO2010 MO8U). ¥ 00caiddicenHi
OyOymub UKOpUCMAHT PI3HI Memoou 300py OaHUX, 30KpeMd.: coyioninegicmuyni inmepe'io (inmepes'io 3 monooumu a00bmu
DI3H020 NOX00NCEeHHs, 00 3pO3yMImu, AK GOHU GUKOPUCINOBYIOMD | cnpuﬁma}omb MO8BY); KOpNYCHUU aHANI3 (8UBYEHHs]
BENUKUX MACUBIE OAHUX OHAALUH- KOMYHIKAYTL, MAKuX AK NOCMu 6 COYlaTbHUX Mepedcax abo owunaiin- ¢opy/wu wob
BUABUMU 3AKOHOMIPHOCTI Y BUKOPUCAHHT MOBU), emHozpagiune cnocmepeicetis (3aHypeHH}l 6 coyianbHutl KOHMeKcm
PI3HUX MOROOIICHUX 2PpYR, W00 nodauumu, siK 8OHU GUKOPUCTIOBYIOMb NPUPOOHY MOSY I 5IK 63AEMO0iloNb Midic c0D010).
Buxopucmosyiouu yi memoou, docriosicenns mae Ha memi 3a0e3neuumu KOMIAEKCHe PO3YMIHHSL PIBHOMAHIMHO20 MOBHO2O
aanowagpmy cyvacroi dpumancekoi Moao00i, AKUll NOCMILHO po3gusacmuvcs. BoHo mae na memi 3pooumu 6Hecox y
ROCMIUHULL 0ian02 NPO MOBHI 3MIHU, COYIANbHY I0eHMUYHICMb MA OUHAMIYHUL Xapakmep KOMYHIKayii 8 Cy4acHomy Ceimi.

Kniwouosi cnosa: oazamomosnicmov, Qononoziuni ocoonueocmi, 36yko8a Mmooenb, JeKCUYHUU GUOIp, 2PpaMamudHi
sapiayii, OUcKypc.
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JEKCUKO-CEMAHTHYHI OCOBJIMBOCTI TAMBYP3bKOI'O AIAJIEKTY

Jlonymancekuii Bacuis MuxaitsioBuy
KaHOuoam ncuxoni02idyHux Hayk, OOYeHm,
ooyenm Kageopu Himeywvkoi i ppanyy3pKoi M08 ma MemoouKy ix Ha8UaHHs
Jpocobuyvkozo deparcasnoco nedazo2iuno2o yHigepcumemy
imeni leana @panxa
syn. leana @panxa, 24, /[pocodouuy, Jlveiecoka obnacme, Ykpaina

Hianexm — ye cneyugiunuii sapianm moeu, skuti 6aeamo 6 4omy 8iOpizHAEmbCs 610 ohiyilinoi abo cman-
O0apmMHOI MOBU, BKIIOUAIOUU BUMOBY, TIeKCUKY, PAMAMUKY, CUHMAKCUC | GUKOPUCTNAHHA CNeyu@iuHux cig
abo koHcmpykyit. [HoOI pisHuys mixc dianekmamu HACMINbKU 3HAYHA, WO 00U, AKI POIMOGIAIONb PI3HUMU
dianekmamu, MOXCYMs Mamu mpyoHouji 3 posymMiHHAM 00He 00HO20. 3CY8 NPULONOCHUX V BEPXHbOHIMEYLKILL
MO8 po30inue pedepanvhi 3emii Ha epynu HOCII8 BePXHbOHIMEYbKOI MA HUNCHLOHIMEYbKOT M08. ¥ nisdennux
[ YeHMPAanbHUX PecioHax cepeoHbo- I BePXHbOHIMEYLKI OIANeKmu 3a3HaAU 6IIUBY 36YKOBO20 3CV8Y 1 68UHCA-
HOMbCA BePXHbOHIMeYbKUMU Olaniekmamu. Pecionanvhi dianekmu Ha nigHoul, AKUX He TMOPKHYBCA 3CY8 38YKI6,
Oynu 00'ednani nio mepminom "nuscnvboniveyvka mosa". Cucmemamuyni 00CHiONCeH s 0ianeKmie nOYAUCs 6
Himeuuuni y 18-19 cmonimmsx. Hoeann Anopeac [lvennep 6ys 00num 3 Hatigudamuiuiux 0ianekmonozie i yKiae
basapcokuii crosnux y 1827-1837 pokax. bpamu I pimm éxarouunu diarekmui cio8a ma peeioHaibHo 3a6aps-
JleHi Olanekmu3mu y Ceitl 3HaMeHUmull CI08HUK HiMeybkoi mosit. I eope Benkep nposie pemenvhe 00CAi0HCceHH s
Oianexmis i ckaas "Cnucox Benxepa" i3 copoxa 3paskie peuenv 6epxuboHimeywvkoi mosu. Pe3ynomamom yux
00CTI0IHCEHb CMAB MOBHULL AMIAC, 6 AKOMY HaneceHi 6ci imeybki dianekmu. Cepeo CyuacHux HIMeybKux 00Cio-
HUKI8 eambyp3vkoco dianekmy caio eudinumu [lemepa [lvaxmazena. Y Iambypsi euxopucmogyromvcs pisHi
oianexmu ma mo8u, 30kpema HudxcHvoHimeyvka (Plattdeutsch), sepxnvonimeyvka (Hochdeutsch) ma micinew
(Missingsch). Lle posmaimms mosnux ¢opm i dianexmis 6i0o0padicae KyabmypHe posmaimms ma icmopudHu
possumox [ambypea. [lepsunnoio mosoio Iambypea € nudxcnvonimeyvka. Hazea "Plattdeutsch” noxooumo 3
Hioepnanois i osnauace "eapmna, 3posymina napoona moea", a ne "nnacxa, nuzunna zemas”. I ambypsvka mosa mae
€601 ocobaugocmi, cepeo AKUX, 30Kpemd, 1eHiayis, CKOpOUeHHs OesKUX 20I0CHUX A 0COOIUB0CMi 8UMO8U. Icmo-
puuno nrammoouy 0ys oghiyitinoto Moeoio I ambypea, ane coyianvhi npoyecu ma Macosa iMmiepayis npuseenu
00 M0O20, WO POilb MOBU 8 NOBCAKOCHHOMY Jcummi micma smenwunacs. I amobype, ax i 6aeamo iHuux pecionie,
Mae ceitl 61acHuil MOGHUL Xapakmep ma YHIKAIbHI 8Uupasu, sKi 6i0o6padicaoms Mmicyesy KyIbhypy ma ocoonu-
socmi micma. Kodcen 3 yux supazie mae ceor icmopiio ma cheyu@iuHul KOHMeKcm 8i#CUBAHHA, W0 PoOuUms ix

yixasumu 00'exmamu OJisl BUBYEHHSL.

Knrouosi cnosa: I'ambype, cambyp3zokuii dianekm, 0CoOnUeicmn, 1eKCUKd, CEMAHMUKA.

IMocTanoBka mpodieMH B 3arajbHOMY
BULVIAAI Ta OOIPYHTYBaHHSI il AKTYyaJIbHOCTI.
VY Bcix mepiofax CTaHOBJIEHHS HIMEIBKOI MOBH
MPOCTEXKYIOTHCS JIBI 3BOPOTHI, aJie BOAHOYACTICHO
MOB'SI3aH1 TeHJIEHIIiT PO3BUTKY — TEHIEHIII1 MOBHOT
nudepenmianii Ta iHTerparii, 3yMOBIJIEH] SK €Kc-
TPAJIHIBICTUYHUMH, TaK 1 BHYTPUIIHTBICTHUHUMHU
¢dakTopamu.

[Ile B cepeaHbOBEPXHBLOHIMEIBKUI TEpiof
(1050-1350 pp.) Tennentis mo audepeHIiiamii aia-
JeKTIB ayxe rmocunwiacs. Bona Oyna nos'szana 3
MOJIITUYHOI0, CKOHOMIYHOI0, TEPUTOPIaTHLHOO PO3-
IpoOJIeHICTIO, a TaKOX (peoTabHUMH MiXKycoOu-
LSIMU, SIK1 111€ OUTBIIIE 3arOCTPUITUCS Y HACTYITHOMY
PpaHHBOHOBOBEPXHBOHIMEIIbKOMY mepiomi (1350—
1650 pp.). Toni Bunukio mMaiike 800 OibII-MeHIIT
CaMOCTIHMX MOJITUYHUX 1 €KOHOMIYHHUX YTBO-
pesb. Lli mporiecu Ha3BUYaitHO HETaTUBHO MO3HA-
YUJIMCS. HA CTAHOBJIEHHI HIMELBKOI JIITepaTypHOL
MoBH. Maprin JltoTep Tak oxapakrepu3yBaB MOBHI
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nporecu moyarky VI cromitrs: «Jlromu, ski mpo-
JKUBAIOTh OJIHI BiJl OMHUX 3a 25 MUJIb, HE PO3yMi-
I0Th OfHI otHUX» (MT. 3a Bublyk, 1983, p.9).

3 iHmoro OOKy, TEHJEHIlis JO 1HTerpamii Jia-
JIeKTIB Tpu3Besa 10 Toro, uo Bxke B CepeaHbo-
Biu4i Ha OCHOBI BEPXHBOHIMEIBKHX JIIAJICKTIB
BUHUKA€E OJHA 3 TMEpIIUX CHpod iTeparypHOi
MOBH — CTWJIb NPHIBOPHOTO BipiryBaHHs. OHAK
JUAJeKTH 1 Hajadl 3ajJuIIajincs OCHOBHOKO ¢op-
MO0 QyHKIIOHYBaHHS HiMenbkoi MoBH. I1le i cbo-
TO/IHI BiIMIHHOCTI B HIMEIbKiii MOBI 3 TBHOYI Ha
MIiBIACHD 1HOMI MOXKYTh OyTH HAaCTUTLKH BEITUKUMH,
IO JIFOAH, PO3MOBIISIIOYN CBOIMHM JlialeKTaMH, HeE
MOXYTb ITOPO3YMITHCSI.

JliaJIeKTH € HEBIJI'€MHOI YaCTHMHOK MOBHOIO
Ha/0aHHSI Ta BAXJIMBHM JDKEpEIoM st 30epe-
YKCHHSI KyJIBTYPHOI CIIIIIIMHNA HIMEI[LKOTO HapOJY.
Bonu Takox BiJIrpaloTh BAXJIMBY POJIb Yy CIILI-
KyBaHHI U imeHTH(IKalii, CTalOTh MapKepamw,
AK1 BKa3ylOTh Ha T€, 3 SKOTO PETiOHY YU COIIio-



Jlonywancekuti B. M. Jlexcuxo-cemanmuuni ocobrusocmi
2amoyp3vkoeo oianekny

KyJABTYPHOTO CEpEelOBHIA IOXOJUTH JIIOAWHA.
JliayiekTn pomomarath JIOISM BigdyBaTH ceOe
YACTUHOIO CIUTBHOTH Ta MiATPUMYBATH CBOIO
IICHTUYHICTh 4Yepe3 CHuUIbHY MOBY. BoHM CTBO-
PIOIOTH YHIKaJIbHy MOBHY MaJITpy, AKa 30arauye
Halle CIJIKYBAaHHSA, NOMTUOIIOI0UM HaIll 3B'SI3KH
3 IHIIMMHU JIOJBMU, JOMOMAraroTh JIHIBICTaM Ta
JIOCITITHUKaM 3pO3yMITH, SIK MOBa PO3BUBAETHCA,
3MIHIOETHCS, BIOCKOHATIOETHCS 1 aIanTY€EThCS T
BIUIMBOM DI3HMX EKCTPAJIHIBICTUYHMX M 1HTpa-
JIIHTBICTUYHUX YMHHUKIB. JliaJeKTH HaJaroTh
MOKJIMBICTh BUBYATH MOBY Yy BCiil 11 pi3HOMaHIT-
HOCTI Ta BHSIBIIATH B3a€EMO3B'SI3KH Pi3HUX MOBHUX
(dhopM. AKTYaJIbHICTh JOCITIDKSHHS TaMOyp3bKOTO
JaJIeKTy MOJSrae y TOMY, IO BiH OXOIUIIOE Haid-
OutbIMii MOBHME apean Himeuumnu, 30epirae i
BHUpaXkae yHiKanbHICTh ['amOypra ta #oro Kyib-
Typu. Ockinbku B HimeuunHi 1mie ¥ oci € 6araro
JrONIeH, SIKi PO3MOBIISIIOTH TakK, SIK iM 3py4HO, pif-
HOIO MOBOIO, TOOTO JIiaJIEKTOM, TO 3pOCTAE BAXKIIH-
BICTB JIOCIIPKEHHS IOTO TIACTY MOBH.

AHaJii3 0CTaHHIX A0CHiTzKeHb. 3-TTOMIXK yKpa-
{HCBKMX HAyKOBIIIB JIOCHI/DKCHHSIM HIMEIBKHX
JiaJIeKTiB TPYHTOBHO 3aiimMaBcsi Bikrop JleBuirs-
kuidi. BiH mpoaHaii3yBaB CTaHOBJICHHS IiaJICKTiB
y JaBHbOBEPXHbOHIMeIbKOMYy Tepioni (Lewiz-
kij, 2010, p. 33-36), iX moOmMpeHHS B Cepel-
HbOBEepXHBbOHIMeIbKOMY  mepiomi  (Lewizkij,
2010, p. 136-138), a Takoxx po3poOuB Kiacupi-
Kario Ta TOSCHUB (PYHKI[IOHYBaHHSI HIMEI[bKHUX
JaJIeKTiB Y HOBOBEPXHBOHIMELLKOMY TMEpioAi
(Lewizkij, 2010, p. 180-183). Bacunp byOnuk,
BHBYAIOUM JI1aJIeKTHI TPYNHU JaBHIX T'€PMaHIIIB,
BHU3HAUMB OCHOBY, Ha SKii 3rogoM OasyBajacs
HIMEIlbKa MOBa, BUOKPEMHB ii HaIllOHAJIBHI Bapi-
aHTH Ta (HOpMHU ICHYBAaHHS CydacCHOi HIMEIbKOI
MOBH, CE€pel SKHX JiaJeKTH 3aliMaroTh BaXKIIMBE
Mmicte (Bublyk, 1983, p. 13—19, 108-111). Coro
yacy me Opatu [piMM 3HaIM Mpo BaXIIUBICThH
JIOCITIDKEHHS JI1aJieKTiB 1 BKIIIOYAIN PeriOHaIbHO
3a0apBiieHl cJ0Ba JI0 CBOiX CJIOBHHKIB. Cucre-
MaTUYHI JIOCTI/PKeHHS JiajekTiB y Himeuuuni
nouanucs me B XVIII-XIX cromirrsax. Oguum 13
HalBaXIMBINIMX HIMELBKHUX J11aJeKTOJIOrIB OyB
Worann Anjnpeac Imennep. MioHXEHCBKHI Tep-
MaHicT ctBopuB baBapcbkuii cioBHUK Mk 1827 i
1837 poxamu, sIKHii TOCTiIHHO OHOBMIOETHCST baBap-
CHKOIO aKaJIeMI€I0 HayK 1 y TMOTOYHOMY BHIaHHI
HapaxoBY€ MOHA]] YOTUPH MUTLHOHH 3aITUCIB.

[Tepmri mocmiKeHHS iaNeKTiB Oyiu s JIiHT-
BICTIB KPOIITKOIO poboToro. [Toka3oBuM mpukiia-
oM € Himenbkui ydyenuil I'eopr Benkep, sxuit
YKJIaB CIUCOK peyeHb, HA3BaHUN Ha HOro 4YecTb.
Le#t mepenik ckiazaBcs 13 COpoOKa 3pa3KiB BEpX-
HBOHIMEIIbKUX peuYeHb, SIKi BiH yMOPSIKyBaB Bif-
MOBITHO 10 JAYyXK€ KOHKPETHHMX JIIHI'BICTUYHUX
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kputepiiB. Ocwb neski 3 Hux: Im Winter fliegen
die trockenen Bldtter in der Luft herum; Es hort
gleich auf zu schneien, dann wird das Wetter
wieder besser; Tu Kohlen in den Ofen, damit die
Milch bald zu kochen anfingt; Der gute alte Mann
ist mit dem Pferd(e) auf dem Eis eingebrochen
und in das kalte Wasser gefallen;, Das Feuer war
zu heifs, die Kuchen sind ja unten ganz schwarz
gebrannt; Er isst die Eier immer ohne Salz und
Pfeffer, Ich schlage dich gleich mit dem Kochldffel
um die Ohren, du Affe; Du hast heute am meisten
gelernt und bist artig gewesen, du darfst friiher
nach Hause gehen als die anderen,; Geh, sei so gut
und sag deiner Schwester, sie soll die Kleider fiir
eure Mutter fertig nihen und mit der Biirste rein
machen; Wir sind miide und haben Durst; Ihr diirft
nicht solche Kindereien treiben; Was sitzen da fiir
Vogelchen oben auf dem Mduerchen? Geh nur, der
braune Hund tut dir nichts.

VY 1876 poui I'eopr Benkep posiciaB moHan
COpPOK THCSY TPUMIPHHUKIB CBOIX CIIHCKIB 13
NPUKJIAaMH peueHb, SKi CHOTOJHI MOXKYTh 3/a-
TUCS JCIIO0 TUBHUMH, CIIOYATKy IO BCIX MIKLT Y
NPYCChKil mpoBiHIii PeiiH, a 3romoM 10 mKia yciei
Himenpkoi immepii. Y cynpoBigHOMY JUCTI BiH
MOMIPOCUB JUPEKTOPIB MIKIJ MEPEKIACTH I COPOK
PEYCHb PiITHUMU JliaJIeKTaMHU Ta HAJIICTIATH X HOMY.
BeHkep cTpykTypyBaB 3pa3ku peueHb Tak, MI00
BOHHM BHCBITJIIOBaTH THUIOBI (DOHETHYHI Ta Tpa-
MaTU4Hi JiaJIeKTHI 0COOIMBOCTI MepeKnany. 3Bu-
YaifHo, pe3ynbTar OyB BapTHii yBaru. Y 1887 pori
miHrBict MaB 44 257 3amoBHEHUX (GOPMYIAPIB.
Ile Gys0 OCHOBOIO /17151 CTBOPEHOTO HUM MOBHOTO
atyacy, B SKOMy KapTorpadigHo mepepaxoBaHi Bci
HIMEIbKI JiajekTH. 3romoM poboTta Benkepa Oymna
OHOBJICHA [IJIIXOM TOJIJIBIINX OMUTYBAHb 1 TETep
noctynHa B [aTepueTti (Schmitz).

Cepen cy4acHMX HIMEUBKUX JOCIHITHUKIB
ramOyp3bKoro aianekty tpeba BuauuTu llerepa
[Mmaxtrarena. Y 2009 pomi BiH omyOniKyBaB
kaury «Sprechen Sie Hamburgisch?” (Schmach-
thagen, 2009), B sKiii, ONUTABIIN MPEICTABHU-
KIB CTapuIoro MokouiHH:A, 310paB nonan 800 cii
1 BUpa3iB ramOyp3bkoro mianexty. Jleski 3 Hux
MIPOMOHYEMO JIJISl aHAJI3y B IIbOMY JOCIiKEHHI 1
PEKOMEHAYEMO O3HAHOMHTHCS 3 HUMH KOXHOMY,
XTO Ma€ HaMmip BingBigatu ['aMOypr i 3aHypHUTHCS B
HOro MOBHY CHieIU}iKYy.

MeTta HayKOBOi pOOOTH TOJISITAE Y AOCITIKESHH]
OCHOBHHX JIEKCUKO-CEMaHTHYHHX OCOOIMBOCTEH
ramOyp3bKOTO JI1aJIeKTy.

Jlnist MOCATHEHHSI METH HAayKoBO1 poOoTu Oyiio
MOCTABJICHO TaKi 3aBJIAHHS:

MpoaHali3yBaTH Ba)JIMBI BITYM3HSHI Ta 3apy-
O1KHI JOCIIJDKEHHS 3 OKPECICHOT IPOOIeMaTUKH;
3'CyBaTH 3HAYEHHS raH3elchKoro micta ['amOypr
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JUTSL CTAaHOBJICHHS TaMOyP3bKOTO JTiaJIeKTy; BU3HA-
YUTA WOr0 CTPYKTYpPY; YKIACTH CJIOBHUK Haly-
KUBAHIIINX JIGKCHYHUX OJMHUIIL Ta BUPA3iB, fAKi
CEMaHTHYHO BIJIPI3HAIOTHCS SK BiJl JIITEpaTypHOL
MOBH, TaK 1 BIJT IHIITUX JiaJIEKTIB.

Bukiyian ocHOBHOro marepiaay aocJi-
axeHHsi. [amOypr OyB 3acHoBaHuii B CepeHbo-
Biu4i, i WOTrO IMOXO/KEHHS IOB's3aHE 3 PO3Mi-
mieHHsIM Ha Oeperax piuku EnpOu Ta O1M3bKiCTIO
no banriiicekoro mops. Lle 3po6umio ioro Bax-
JIUBUM TOPTOBUM 1 MOPCHKHM mopToM. I[loxo-
JDKEHHS BIJIBHOTO 1 raHselcbkoro Mmicra [am-
Oypr csrae kopiHsaM y IX cromitrsa. Jlokasom
BOTO € Te, Mo Ha rmoudatky IX cromitrsa ppanku
noOyayBanu (QopTenro, sKa BIEpIIE 3ragyeTbCs
832 poky sik Hammaburg. ¥ 1189 poui I'amOypr
OTPUMAB CTaTyC pecnyOiky, 110 Ha/laBaio KoMy
BHYTPILIHIO HE3aJIEKHICTh Ta IPABO CAMOCTIHHO
obupatu Bnaxy. Cporogui [amOypr Hamiuye
Maiike 1,8 MiJIbiiOHA KUTEIIIB 1 € IPYTUM 32 BEJIH-
yiHO0 MictoM Himewunnu. Llpomy cnpuss Tak
3BaHui AKT mpo Benmukuit ['amOypr 1937 poxy
(Schmidt). [Tnoma micta 3pocna Ha 80 %, a Hace-
neHHsa —Ha 40%.

3HAUYHHUUI TPUPICT HACEICHHS MiCTa HA IIOYATKy
XX cromitTsi OyB CIPUYMHEHH MacOBUMH XBH-
JsaMH iMMITpaHTiB. TorouyacHa iMMirparlis moxo-
JWIa HEe 3 1HO3eMHHX MOBHO-KYJIBTYPHHX ape-
ajJiB 1 HEe 3 MYJBTUKYJIBTYPHOIO MOXOJKEHHS 3
IHIIUX KpaiH 1 YaCTUH CBITY, a 3 HUI)KHbOHIMEIIb-
KOro cycinactea. [[ns miaTBepIsKeHHs 1HTerpa-
1ii He TOTPiOHO OyJIO MPOXOAUTH ICTIUT HA TPH-
HWHATTS TPOMAJSIHCTBA Y MOBHMH TeCT. 3 LIbOTO
MOXHa 3pOOWTH BHCHOBOK, II0 raMOyp3bKa
MoOBa chopMyBaja HOBOIPUOYIUX, a HOBI I'pO-
MaJsTHU Tpoxu chopmyBamu raMOyp3bKy MOBY,
CyTTEBO He 3MiHuBIHM ii. Jlo pedi, iMmirpas-
TiB micueBi HasuBamu Quiddjes, mo Bkaszye Ha
Oyap-koro, XTo nepeixas g0 I'amOypra, xTo 1e
He BiguyBae cebe ramOypixKIeM, XTO X04e HHUM
MOoYyBaTHUCS , aje MICTSIHU HE BHU3HAIOTh HOro
"cBoim"(Schmachthagen, 2009).

Bapto 3a3Haunty, 1m0 KoJid MU TOBOPHUMO PO
MoBy ['amOypra, To MaeMO Ha yBa3i TpH pi3Hi Jia-
JIEKTH 1 HaBiTh JAB1 pi3Hi MOBH, a came: Plattdeutsch,
Hochdeutsch ta Missingsch. Ix ne 3amxan moxna
YITKO PO3MUTUTH, OCKUIBKH BOHHU TEPETIKAOTh
oxHa B ofHy. OTxe, BUHHKA€E 1oTpeda Bce K po3-
DISTHYTH KOXKHY 3 HUX OKPEMO.

Platt. OpurinaneHor0 MoBOt ['amOypra € He
Hochdeutsch (BepxHbOHIMEIIbKa), TOOTO CTaH-
JapTHa Himernbka MoBa, a Plattdeutsch — Hwk-
HboHIMenbKa. 3riqHo 3 Konpagom bopxiiarom,
HIWKHBOHIMEIIbKa MOBa B ['aMOyp3i MOIIsSEThCS
Ha JBi Benuki rpynu. 3 omHoro Ooky, € Geest-
JaJeKTH, SIKKMH B OCHOBHOMY PO3MOBIISIIOTH Y
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MmiBHIYHUX paiioHax ['amOypra. 3 iHImoro Ooky, €
Marsch-nianekta, SKMMH pPO3MOBISIOTH Y paid-
OHax, Onu3pkux a0 nopry. Came Tomy Marsch
JiaJIeKT TakoK MokHa Ha3atu Hafen Platt. Lls
MOBHa (pOpMa 4acTo 3yCTpidaeTbcsi B 0ONACTIAX
OinkenBepaep (Finkerwerder), BimbreasmcOypr
(Wilhelmsburg), ®ipnsune (Vierlande) 1 Mapi-
nsuae (Marschlande), Ansrec-Jlsna (Altes Land),
lapOypr (Harburg) i1 Cankr-Ilaymi (St.Pauli).
Orxe, mianexktn Geest i Marsch € iHmmMu ¢op-
MaM¥ MOBH, SKUMH PO3MOBIISIFOTH y ['aMOyp3i, fKi,
K 1 Bci raMOyp3bKi JiaJeKTH, MoxoaaTh Big Ham-
burger Platt (Kaya, 2013, 3 —6).

[{ikaBuM € e i Te, 10 Ha3Ba JJIsI HUKHBOHI-
MeIbKoi MoBU IoXouTh 3 Hinepnanais. Y 1524 pori
B JlendTi (Delft) 3'sBuBcs HoBuii 3anosit, Hanuca-
Huii goede platten duytsche, To6T0 1006pOIO, 3pO-
3yMUIOI0 HapOJHOIO MOBOIO, @ HE TPEIBKOI0 Ta
JATUHCHKOIO HAayKOBMMH MoBamH. Came Takoro
Oyna HikHbOHIMenbka. Haspa Plattdeutsch moxo-
TuTh He B «plattes, flaches Landy (piBHa, miocka
3eMJIs1), a BiJ] HiJIepJIaHIChKOTO TPUKMETHHKA plat,
0 O3HAYa€ «SICHUH, BUPA3HUH, 3pO3yMIITHI KOXK-
HoMy» (Schmachthagen, 2009, p. 5).

Hamburger Platt Takox Mae cBOi 0COOIMBOCTI:

1. Tak 3BanHa seHimisg (HiM. Lenisierung, Lenie-
rung, Lenition). L{e#t mHrBICTUYHUNA TEPMIH MTOXO-
JITH BiJ1 J1aT. lenis (M'sskuii, HKHMIA) 1 OIUCYE Tepe-
TBOPEHHSI CHJILHOTO TPUTOJIOCHOTO Ha CIIa0KUU.
3a3BHyai e CTOCYEThCS I3BIHKOT BAMOBH CITOKOH-
BIYHO TIyXWX NPUTOJIOCHUX, Hamp.. Hamburg
— Hamburch, bitte —bidde, Leude —Leute,Tag —
Tach, Krieg —Kriech.

2. 3murts  (Verschmelzung/Kontraktion/
Zusammenziehung) [sd] i [st] mixx aBOMa roINO-
cauMH 110 [ss]. Hampuxmam: must du — mussu,
hast du — hassu, ist das — issas.

3. Takox € 6araTo xapakTepHUX 0COOIMBOCTEH
y Iutadi BuMoBH. Hampuknan, mitepy [g] B KiHI
CKJIa/ly 1 Mepe MPUTroJIOCHUMH 4acTO 3aMiHIOIOTh
Ha [ch]. Hanp., liegt — liecht.

4. Schleifton un HagMipHO TOBTi TOJOCHI, SIKI
yTBOPIOIOTH XapakTepHi «Dehnen» ta «Streckeny,
TOOTO HIOM MOJIOBXYIOTh YU PO3TATYIOTH CIIOBO,
Harp.: Mut — Muut, Leute — Loidee.

Hochdeutsch. SIxmo roBoputu mpo Hoch-
deutsch, To BapTO mWOrOAWTHCS, IO BEpX-
HbOHIMEIlbka MoOBa Oyma MoBorw  biomii
Jlrorepa, Mamnoro karexusucy («Der Kleine
Katechismus™), uepkoBHUX cayX0, a TaKox
MOBOIO HAaBYaHHS YUTAHHS 1 MHChbMa B IIKOIII.
[Mactopu, BumTeni Tta Oarbku yutanu bibmiro
1 KaTeXu3nuc, Ha TOW dYac, 4acTo €JAWHI B JIOMI
KHUTH, HaNWcaHi CTaHAapPTHOI HIMEIbKOIO
MOBOI0. OCKUJIBKM HUKHBOHIMEI[bKA TEPUTOPIs
Oylia mepeBa)XHO MPOTECTAHTCHKOIO 00JIACTIO 3
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gaciB Pedopmarii (micas 1517 poky), motepan-
ChbKa HOBOBEpXHBbOHIMEIIbKa MOBa Oyia CBOTO
pony iHO3eMHOI Ha miBHOYi. ToMy, Ha BiAMIHY
Bi/l BEpPXHBbOHIMEIILKOTO MiBIHS, TYT HE PO3BH-
HYyJIMCSI HOBOBEPXHbOHIMEIbKiI nianexktu. Kop-
JIOH M1’ BEpXHbOHIMEI[bKOIO Ta HH)KHbOHIMEIIb-
KOI0O MOBaMHU Ha3MBaIOTh BEHPATCHKOIO MEXEIO,
sKa BU3HayeHa maken-machen niHie€ro.

Missingsch. [lomupeni ayMKH, M0 KOJIU
xurem ['amOypra, g SKMX HIJKHbOHIMEIIbKa
MoBa OyJa piJJHOI0, HaMarajaucsi pO3MOBJISITH BEpX-
HBOHIMEIIPKOIO MOBOIO B TTOBCSIKACHHOMY JKHTTI,
TO pE3ybTaTOM 3a3BHUail Oyja CyMilll BEpXHbBO-
HIMEIBKOI Ta HWKHbOHIMEIbKOI. Llel TumoBuii
ramOyp3bkuii perioHanbHui nmianekT (Regiolekt)
HaszuBaBcs Missingsch.

Jlesiki TOCHIAHUKU TOSCHIOIOTh MOXOJKEHHS
tepmina Missingsch sk «cymim» (Mischung)
BEPXHBOHIMEIBKOI Ta HUXHBOHIMEI[LKOI MOB.
Missingsch nacnipaBai moxoauts i Meilinerisch,
TaKk 3BAaHOI KaHUEJSIPCbKOI MOBM Maiicena
(MeiBner Kanzleisprache), 3 skoi BuHHKIA
CydacHa CTaHJapTHa HiIMEIbKa MOBa, TOOTO BepX-
HBOHIMEIIbKA.

Buxaan ocHoBHOTro marepiany. Jlns gerannb-
HIIIOTO TOSICHEHHS JIEKCHMKO-CEMaHTUYHUX OCO-
OnmuBOCTEl raMOyp3bKOTO JIiaJICeKTy HaBEIASMO IIe
JIeK1JIbKa BUPA3iB.

"Lass mal Cornern". «Cornern» — aHImiii-
CbKE JIIECIIOBO, sIKE MOXOAUTH Bij iMeHHHKa «Cor-
ner» (kyTok). Lle TepmiH, K11 BUKOPHUCTOBYETHCS
JUTS OITUCY CHUTBHOTO TIepeOyBaHHS Y TPOMAaICBKUX
MICIISIX, PO3BArd Ta PO3MHUBAHHS AJIKOTOJIIO HA PO3i
By/UIi (IIPU YOMY aJIKOTOJIb HE € 00OB’SI3KOBUM).
[Homi 1e CympoBOKY€EThCS My3uKOW. Tepmin
«Cornern» mnoxoguth 3 Hsro-HMopky, CIIIA.
VY 1970-x 1 1980-x pokax rpymnu Opeik-nancy 30u-
pasucst Ha po3i BYJHIb, 100 MPOJEMOHCTPYBATH
cBoi BMiHHA. OnHak y Himeuunni «Cornern» He €
3BHUYHUM 3aHATTAM JUIs1 OpeiiK-1aHCUCTIB, penepis
YH X1I-XOIEPiB, 11€ OUIbLIE CTOCYETHCS MyOITUHUX
310paHb 1 BAKUBAHHS aJIKOTOJIIO.

"Ahn das mal". I{s ¢pa3a noxoauts 3 MoJO-
JIKHOT MOBH 1 HACTIpaB/li € CKOPOYCHOIO BEPCIEI0
niecnoBa "erahnen", ToOTO BIi3HATH MIOCH, YSIBUTH
I0Ch. 3aJI€KHO BiJl KOHTEKCTY LIeH BHUCIIIB MOXe
o3HadaTH "3moragaiics” abo "ysBu co0i". Hampu-
kimaa: "Ahnma wie teuer McDonalds geworden
ist", mo o3Havae "VYIBHW/3pO3yMill HACKUIbKH
3poCIv IiHU B MakmoHaIbCl".

"Ist das ihr Macker?". barbku GarbkiB miB-
HIYHOHIMELBKUX JITeH TaKoK BKUBAJH 1€ CIOBO:
«Macker», Oya0 OIHUM 31 CJIB MOJIOAI’KHOI MOBU
1960-x pokiB. Tepmin Macker (3 HUKHbOHIMEIb-
koi MoBu: «Kamerady», «Mitarbeitery») BukopucTo-
BY€THCSI B PO3MOBHINM MOBI IK IPUHU3IMBUN Tep-
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MIH JIJISl 9OJIOBiKa, SIKUH BUAA€E cebe 3a HaAMIPHO
MAacKyJIiHHOTO, @ TOMY ITOB’SI3aHUH 3 TAKMM TepMi-
HOM, SIK Ma4yo. AJle 1€ TaKOXK MOXE CTOCYBAaTHCS
POMaHTHYHOTO MapTHepa abo B3araji SKOroch
XJIOTIIS YU KOJIETH MO POOOTI.

"Kiezen mit den Miezen". Lle po3MmoBHHii
BUCIIB, SIKHH O3HA4Ya€ MIOCh HA KIITANT «QIipTy-
BaTH ab0 TYJISITH 3 JiBYaTaAMU» YU IIPOBOIUTH
yac 3 AiB4atamu». Y IIbOMY KOHTEKCTi «kiezen»
CTOCYETBCS COIIAJIbHOI MOBEIHKH, SK-OT 3yCTpidl
3 JIIOIBMH TIPOTHIICKHOI CTaTi, a «miezen» — I
HeoimiifHMN TepMiH s AiB4ar abo MOJIOIUX
kiHoK. Takoxk crmoBoMm "Kiez" Ha3zuBaroTh po3Ba-
)anbHUW paiioH Reeperbahn B ['amOyp3i, skwit
Bijjomuil cBoiM "HiuHMM kuTTAM". Tomy e
BHUCIIIB MOXXHA TaKOXX MEPEKIACTU SK «PO3BaXKa-
THUCH 3 Apy3samMu Ha Reeperbahny.

""Zehn Mexikaner bitte''. Mexikaner — 1ie asnko-
TOJIGHUH HAaIlil, SIKMHA CKJIaJIa€EThCs B OCHOBHOMY 31
IIHAINCYy (YacTo TaKOoX TOPUIKM a00 TEeKiJIM), ToMar-
HOTO COKY, CaHTpiTH, coycy Tabacko, coi Ta mepIro.
Penent cxoxwii Ha nonr-apiak "KpusaBa Mepi",
are Mexikaner 3Ha4HO BUTPUMAHIIINAK 1 3a3BHYAMA
TIO/TAETHCS SIK MIOT y cTomi. Hariit 6epe movarok y
I'amOyp3i Hanpukinti 80-X pp., A€ pecroparop Maiik
Kos1oHi po3poOuB perent sk MBUAKE PIllIeHHS, 00
NPUXOBATH CMaK CyMIlIl JemeBoro (pyKToBOTo
OpeH/Ii, sIKUiA BiH BUTIAIKOBO KYTIHB 3aMICTb LITHAIICY.
Bigroai Hamili cTaB HEBII'EMHOIO YaCTHHOIO YCiX
ramMOyp3bKuX KHain. Ha3Ba moxoauTh BiJl TOCTPOro
CMaKy, sIKuil yumoch Haragye Mekcuky. 3apa3 Mex-
ikaner momaeTrecs 1 B IHIMMX MICTax HE TIIBKH B
Mmeskax HimewunHuy, a i 1o BCbOMY CBITY.

"Nich’ dafiir...". "Danke dir!" — "Nich' daftir".
3amicth "Gern geschehen" a6o "Bitte", Ha dpopmy
BBiwmBOCcTi "Danke!" icHye MoaHa BiImoBigb
"Nich' daflir" (3Buuaiino, 6e3 BUMOBIsTHHS "t"): 3a
11e He TOTPiIOHO JSIKYBaTH, LIe CaMO COOO0I0 3p03y-
Mi0. B ykpaiHchkiil MOBI 1Ieil BUCITIB MOXKE MaTH
BigmoBigHuk "Hema 3a mo!".

"Es heifit Moin! Moin, Moin ist schon Gesab-
bel". V T'amOyp3i Hemae JOBrHMX MNpHUBITaHb 1
noBrux npoiianb. Kopotke «Moiny BUKOHY€E CBOIO
¢yHKLiI0 y Oyap-sKMM yac THS 1 HOYl. 3aHAATO
Gararo ciiB BUKJIIHKae Heropo3yMiHHs. "Gesabbel"
TYT PO3YMIETBCS SIK ITyCTiI HEMOTPIOHI Oanauky.

"Jetzt ma’ Butter bei die Fische!". Y ram0Oypx-
IiB € YiTKE TIOB1IOMJICHHS JUTsI JTFONEH, sKi Tenedo-
HYIOTh 1 JOKY4alOTh TOJMHAMH, JOTIOKHA HapelITi
HE 3aT'OBOPATS 1 HE 3aIUTAIOTh IPO T€, 3aPaH YOTO
noa3BoHWIHU. Lle Ti po3MOBH, KOJIM XTOCH MPOCTO
HAMaraeThCsl yHUKHYTH HE3PYYHOTO 3alTUTaHHS YK
npaBau. Lle moBijoMIIeHHS 3ByYHTh came Tak: Jetzt
ma’ Butter bei die Fische! Ileii Bupa3 € cBoepiqHum
MPOXaHHM, IO nependayae mepexia 10 CyTi po3-
TMIOBI/Ii, BUKJIAICHHSI OCHOBHOTO Ta HE 3aTATYBaHHS
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po3moBH 0e3 moTpedu. Sk 1e crocyerscst mMacna?
be3nocepennbo nepen BKUBAaHHIM CMaKeHOT a0o
3ameyeHoi pubu Kyxap 10Ja€ MIMaTOYOK BEPIIKO-
BOro Macna. SIKmio mMacio moTpanuio Ha puoy, ii
noTpibHo 3'ictu Heraiino (Haas).

"Hummel, Hummel! Mors, Mors!". Koxen
ramMOyp>Kellb 3Ha€ TaKy I0CTaTh, K BOJOHOC
I'anc I'ymmens (Hans Hummel), crnpapxkue im’st
skoro Morann Bimerensm  benn  (HapomuBes
21 ciuna 1787 poky B 'amOyp3i; momep 15 Oepesns
1854 poky). KaxyTe Takox, 110 BiH IpaloBaB
y TamOypr-Hoitmraari  (Hamburg-Neustadt).
CamMe TaM Ha MaJjeHBKIH IUIONII pO3TAIIOBA-
HUH MaM'ATHUK 11bOMY ramOyp3bKOMY BOIOHOCY.
Horo cnpoekryBaB ckymentop Pixapa Kroonb
y 1938 poui. 3a kinbka MeTpiB Big ['ymmens
Kroons mocraBuB iHmy ¢irypy, a came CKyJb-
NTYpPY MaJICHBKOTO XJIOMYMKA, KU, TIIy3yI04uH 3
BOJIOHOCA, IIOKa3ye Homy 3ajl.

3a JereHaor, CyCIACHKI MITH  APaKHHIN
BOZIOHOCA, Ha3uBarouu woro "Hummel, Hummel".
Hatowmicts y BimmoBimp BiH kpuuyaB iM "Mors,
Mors". 3HaueHHs BuUryky [ymmens 1nocuth
npocte: Mors € HIKHbOHIMEIIBKAM CJIOBOM 1 03Ha-
gae "3ax". KaxyTp, e Oyno ckopodeHa ¢opma
HKHBbOHIMEIbKOT Tpuka3ku "Klei di an'n Mors"
("Kratz dich am Arsch"), o Ha ykpaiHChKy MOXKHA
MepeKIIacTy SIK "mouyxai cBiif 3a1".

[Turanns, yomy aity HazuBau oro "Hummel",
Mae pi3Hi Bignosiai. OnHe 3 NpUMyNIeHb MONATae
y Tomy, o "Hummel" noxoauTth Bij MiBHIYHOHI-
Menbkoi HazBu "Griephummer" a6o "Hummer".
Tak HaszuBasu cynoBux npuctasis. [Ipote 1110 Teo-
Ppito BBaXKAIOTh MAJIOHMOBIPHOIO.

Binbm iiMoBipHOIO Oyna Bepcis, 110 MPi3BUCHKO
"Hummel" crocyBanocsi >kutTeBoi cutyaiii benta.
VY Toif "ac BiH mepeixaB 70 KBapTUPH 3aruOIIOTO
Micekoro coimara [laniens Kpicriana ['ymmens.
JliT Ha3uBaJIKM BOJOBO3A IM'SIM HOTO TIOMYJISIPHOTO
MONEPEIHBOTO OpeHAaps 1 1€, OYEBUIHO, HOTo
JIy’Ke JIpaTyBao.

JIroqu ¥ gocl maM'aTalOTL TOrO BOLOHOCA HE
TIIBKU yepe3 0e37114 CyBeHIpiB Ta CKYJBITYp, aje
i uepe3 "mpuBiTaHHSA", SIKI MOYKHA TTOYYTH Ha QyT-
O0JIBHUX MaT4ax: Iopa3y Koiau ramOyp3bka QyT-
60JIbHA KOMaH/a 3a0MBa€ Tojl, IUKTOP Ha CTaJ10HI
Burykye "Hummel, Hummel", a BOOmiBaIbHUKH
BiamosigaroTs "Mors, Mors".

"Nich¢ lang schnacken, Kopp in Nacken! .
I"aMOypr;, sk MiCTO, SIKE € OTHUM 13 HaWBIIOMIIIAX
y CBIiTi pO3BaYKaJIbHUX PAHOHIB 1 IOMOM JUIsI HE3JTi-
YeHHUX KiIyOiB Ta OapiB, MPOCIABUBCA 1 CBOIM
MmicueBuM ToctoM ,,Nich* lang schnacken, Kopp in
Nacken!*. TocT moxIuKaHU{ 3am00IITH IOHAJIDL-
IIMM  pO3MOBAaM 1 CIOHYKAaTd JIOJEH MIBHJIKO
BUITUTH AJIKOTOJILHUN HaITil.
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"In Hamburg sagt man Tschiiss"

I ocranHe, ane He MeHIT BakiauBe: In Hamburg
sagt man Tschiiss. Ile onHa i3 Gararbox MiCEHb,
npucBsiyeHux Mopsikam. "In Hamburg sagt man
Tschiiss" Taiini Kabenb € onHum 13 My3uu-
Hux (narmaniB ['amOypra. ¥V Hill € Taki psaku:
"In Hamburg sagt man Tschiiss, das heiflit auf
Wiedersehen! Und das heift auch, wir wiirden
uns freuen, euch in Hamburg wiederzusehen!".
CamMe TOMy Tak 4acTo BiJl raMOypXKI[iB MOXHa
MOYYTH IIi CJIOBA.

3acnyroBye Ha yBary asalli3 CEMaHTHKHU
JMianeKTHUX JaiinumBux ciiB  (Schimpfworter).
HNocminaukoBi  Peitarapmy Tombily  Bmajgocs
3i0patu Takux moHan 2000 wHa 160 cropiHkax
y cBoemy «CioBHUKY nainuBux ciuiB» ("Das
Schimpfworterbuch fiir Hamburger"), mnouu-
Hatoun Big cioBa "Achterloder" i 3akiHuyioun
"Zwickel" (2). Cnoo "Achterloder" o3nauae
"3aIHPO3APSAIHUAN" 1 BXKUBAETHCS HE JIUIIE 1010
CTapux BOTHEMaJbHUX BUIIB 30poi, ane i mepe-
HOCHO CTOCYETHCS JIIOIEH 3 TOMOCEKCYaJbHOIO
opienramiero. CioBo "Zwickel" mMoxe BUKOpHC-
TOBYBAaTHUCS JJISl ONUCY YOJIOBIKA, SIKHH 3aHAATO
NepeMaEThCSl CBOEIO 30BHIIIHICTIO, MOXE OyTH
HA/ITO BIIEBHEHHUM Y c00i, Y CBOEMY BHIVISIII 200
BUTpayae HAJMIpHUI 4Yac Ha JOMIA] 3a co0O0I0.
Jlexcema Doosbartel moznavyae nypHy, 3aMpisiHy
a0o0 He3TpadHy JIOANHY.

VY niteparypHiii HiMelbKili MOB1 3a00pOHEHO
BxuBatu cioBo "Scheikerl", mo KyaeTypHO
MOJKHA MepeKacT Ak "mijuia/ 3ma®/ Gpexnusac/
HenpueMHa®/ GosArysiuBa JronuHa". Alne SKIO
BH XOYETE CKasaTh I[OCh IOXI0OHE HIKHBOHI-
MEIbKOI0 MOBOIO, Hamp. "Schietbiidel", To me
Oyme MaTtu 30BciM iHmIe 3Ha4eHHs. Lle cioBo He
BapTO OyKBaJIbHO NEPEKJIATaTH, TOMY IO HUXK-
HBOHIMEI[PKOIO BOHO Ma€ MECTIMBE 3HAYCHHS,
II0Ch Ha 3pa3ok "mantok". Jlopocii Ta moapyKHi
napu TakoX MOXYTh TaK 3BEPTATUCh OIMUH 0
OJIHOTO B IHTUMHOMY KOHTeKcTi. Bucni "Mien
liitt Schietbiide]" wmoxe HaBiTh OyTH Jariu-
HUM 3BEpPTaHHSIM JI0 MaJEHBKOTO XJIOMYUKA Yy
3HadeHHl "MiAM MajneHpknil mKimHuk". Jlnme
"Biixenschieter" mepeBepinye CBO€I0 HIKHICTIO
3HAYEHHS I[LOTO CIIOBA, K€ MOKHA TMEPEKIIACTH
sK "3acpaHenn'.

AHa3yI09M JIEKCHKO-CEMaHTHUYHI 0COOJIH-
BOCTI ramMOyp3bKOTO [iajJieKTy, BapTO MaTd Ha
yBas3i, 10 BOHU BiJJOOpa)kaloTh THIOBI s ['am-
Oypra peadnii, a00o € (OHETHYHO BUJIO3MIHCHUMU
OJMHULSIMUA HIMEIIBKOT JIITepaTypHOi MOBH.

[Tpuknaau B341i BUOipKOBO 13 KHKKKH [leTepa
[maxtrarena ,,Sprechen Sie Hamburgisch?*
(Schmachthagen, 2009, 319 p.). ABTop omnuras
NPEJCTaBHUKIB CTAPILIOTO MOKOIIHHS:
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Hamburgisch Hochdeutsch YKpaincbka
1. Afmarachen 1. anstrengen 1. JloksagaT 3yCHIIb
2. angetiidert 2. leicht betrunken 2. 3nerka HaIAMUTKY
3. ankicken 3. ansehen/angucken/anschauen 3. JIUBUTHUCH
4. anschieten 4. jmd. betriigen, hereinlegen oder anschmieren  |4. OOMaHIOBaTH KOTOCh
5. Backs 5. leichte Ohrfeige, Schlag ins Gesicht 5. JIsmac mo o0auJ4io
6. Bangbiix 6. Angsthase, dngstlicher Mensch 6. bosrys
7. Bral3 7. schlechte Laune; bedeutet auch Arger oder 7. Tloranmit HacTpii
Wut
8. Buddel 8. Flasche 8. Tlismika
9. Biix 9. Hose 9. llranu
10. Deern 10. Médchen; aber auch Tochter oder Magd 10. JliBymHa, IOHBKA, MIOKOIBKA
11. een beten 11. ein bisschen 11. Tpimku
12. Fatuch 12. Kiichenwischtuch zum feuchten Reinigen 12. Tanuipka
von Tellern, Schiisseln, Topfen, Kiichenmobeln
usw.
13. Gattenpietscher 13. Lehrer 13. Buwnrenn
14. Gau 14. schnell, flink oder hastig 14. TIBUAKO, CIPUTHO
15. Happern 15. einen Happen essen 15. Ilepekycutu
16. Huulbessen 16. Staubsauger 16. TIumococ
17. Idelich 17. komisch, seltsam, wunderlich 17. JIuBHMIA, XUMEPHUI
18. Ische 18. Médchen, Frau 18. JliBumHa, XKiHKa
19. Kuddelmuddel 19. Chaos, Unordnung; auch Mischmasch 19. Xaoc, 6e3mar
20. Liitt 20. klein, lieb 20. MasneHbKUH, JOpOrui
21. Macker 21. Freund, Kumpel, Kerl 21. JIpyr, TOBapHIII, XJIOMEIb
22. Nokixel 22. Worterbuch, Nachschlagewerk, Lexikon 22. C10oBHHK, JOBIIHUK, JIEKCUKOH
23. Okelname 23. Spitz- od. Beiname 23. TIpi3BUCBKO, KIIMYKA
24. Oolsch 24. alte Frau 24. Crapa xiHKa, «0aba»
25. Paraplii 25. Regenschirm 25. Tlapacoms
26. Plédseer 26. Vergniigen 26. Haconona
27. Pldtten 27. Biigeln 27. IlpacyBatu
28. Queen 28. Farse, junge Kuh, die noch nicht gekalbt hat |28. Tenuirsi, Mosioga KOpoBa, sika 1€ He
oTenuacs
29. Quiddje 29. Bezeichnung fiir zugezogene Biirger, die 29. Tlo3HauyeHHs AT JTIOAEH, SIKi HE 3
nicht urspriinglich aus Hamburg stammen T'amOypra
30. Riestiiten 30. Ohren 30. Byxa
31. Rumpusseln 31. basteln 31. MaiicrpyBaru, 3aiiMaTiuCh pyKo-
JUILIISIM
32. Schlachter 32. Fleischer, Metzger 32. M’sicHuk
33. Schmoker 33. Dickes, kurzweiliges Buch 33. Toscra, HE I[IKaBa KHHUTra
34. Schnacken 34. sich unterhalten, redden 34. Bamakat#, pO3MOBJISITU
35. Slackermaschii 35. Schlagsahne 35. 30uTi Bepiku
36. Snack 36. Gesprach, Schwitzchen, Erzdhlung, 36. Po3moBa, Oanmauka, po3IoBiib,
Geschichte icTopis
37. Snoopkram 37. SiBigkeit 37. CMakoiIuK
38. So6t 38. siif 38. Conoakuit
39. Twiete 39. ein Weg oder eine Gasse, die hdufig zwei 39. Jlopixkka abo ajes, sika 4acTo
grofere Strallen verbindet 3’€IHY€ JBI TOJOBHI BYIHUII
40. Udel 40. Polizist 40. TTomineichbKui
41. Ulits 41. Krote, Frosch 41. JKaba
42. Verriischen 42. Verpriigeln 42. Tlobutu
43. Waarscho 43. Mahnung, Warnung 43. HaraayBaHHsl, TOIEPEIKEHHS
44. Wisch 44. Schmierzettel, Schriftstiick 44. 3anwucka, TOKYMCHT
45. Wuling 45. Unordnung 45. besman
46. Wurzeln 46. Mohren 46. MopkBa
47. Zampeln 47. schmuggeln, stehlen 47. 3aiiMaTuch KOHTPaOaH 1010
48. zu Pott kommen 48. bereit sein 48. ByTH roToBHM
49. zu un zu 49. Steigerung der Aussage, ,,besonders* 49. TlipcuiieHHS BUCIIOBY CIIOBOM
«0co0IHUBOY
50. Zumachen 50. sich beeilen 50. ITocmimaru
51. Zwutsch 51. ausgehen, um zu feiern 51. I'ynsTH, BUIIMBATH, CBITKYBaTH
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BUCHOBKH Ta mNepcrneKTHBH JOCHIIKEHHSl.  CTOCYBAJOCS CTapIIOrO TOKOJIHHS, TO B MaiOyT-
l'amOyp3pkuii mianekT — sBUIIE coIliaibHe. BiH  HbhOMYy BapTo 3'sicyBatd (DyHKIIOHYBaHHS TaM-
BUHHK, PO3BHUBAETHCS, BIOCKOHATIOETHCA 1 3Mi-  Oyp3bKOrO [iaJieKTy cepel] CTYACHTCHKOi MOJIOI.
HIOETBCSI Pa3oM 31 3MIHOIO CyCIUIBCTBA Wil BIUIM-  JIEKUTbKOM CTyAeHTaM-repMaHicTaM Halloro yHi-
BOM pI3HHUX (PaKTOpiB, TAKMX SK €MIrpaiis, Mirpa-  BEpPCUTETY, SIKI ChOIOJHI 4yepe3 00'€eKTHBHI oOcTa-
wis, iMmirpauis, mioOamizaiis, KylabTypa, CHOCIO  BHHH, MOB'SA3aHI 3 POCIHCHKO-YKPAiHCHKOIO BIIHOIO,
MHUCJICHHSI, eMOLIIHHEe pearyBaHHS Ta COPUUHATTS  MPOXKUBAIOTH 1 HABYAIOTHCS B ['aMOyp3i, IpomoHy-
qificHocTi. OCKiIbKM TIPOBEACHE JOCIHI/DKEHHS — €MO KypCOBi, 0akagaBpChKi Ta MaricTepchKi poooTH.
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LEXICO-SEMANTIC PECULIARITIES OG HAMBURG DIALECT
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A dialect is a specific variant of a language that differs in many ways from the official or standard language, including
pronunciation, vocabulary, grammar, syntax, and the use of specific words or constructions. Sometimes, the difference
between dialects is so significant that individuals who speak different dialects may have difficulty understanding each
other. The High German Consonant Shift divided the federal states into groups of Upper German and Low German
speakers. In the south and central regions, the Central and Upper German dialects experienced the effects of the sound
shift and are considered Upper German dialects. The regional dialects in the north, which were not affected by the sound
shift, were grouped under the term "Low German." Systematic studies of dialects began in Germany in the 18th and
19th centuries. Johann Andreas Schmeller was one of the most significant dialectologists and compiled the Bavarian
Dictionary in the years 1827-1837. The Brothers Grimm included dialectal words and regionally colored dialects in
their famous German dictionary. Georg Wenker conducted a thorough study of dialects and compiled the Wenker List
with forty sample sentences of the High German language. The result of these studies was a language atlas in which all
German dialects are mapped. Among modern german reseachers of the Hamburg dialect Peter Schmachthagen should be
singled out. Various dialects and languages are used in Hamburg, including Plattdeutsch (Low German), Hochdeutsch
(Standard German), and Missingsch. This diversity of linguistic forms and dialects reflects the cultural diversity and
historical development of Hamburg. The original language of Hamburg is Plattdeutsch. The name "Plattdeutsch" comes
from the Netherlands and refers to the "good, understandable vernacular" and not to "flat, low-lying land." The Hamburg
language has its peculiarities, including lenition, the contraction of some vowels, and features of pronunciation, among
others. Historically, Plattdeutsch was the official language of Hamburg, but social processes and mass immigration led to
a diminishing role of the language in the everyday life of the city. Hamburg, like many other regions, has its own linguistic
character and unique expressions that reflect the local culture and the city's characteristics. Each of these expressions has
its own history and specific context of use, making them interesting subjects to study.

Keywords: Hamburg, Hamburg dialect, peculiarity, vocabulary, semantics.
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The research explores the emerging field of linguoculturology and its significance in analyzing language use.
Highlighting the "humanization" of linguistics, the article emphasizes the role of the speaker's background and
cultural context in shaping their communication style. Linguoculturology bridges the gap between language and
culture, revealing how language reflects and embodies cultural values. The concept of "linguistic personality”
refers to an individual's unique way of using language, influenced by their cultural background, experiences,
and knowledge. The article acknowledges the challenges in analyzing the "linguocultural characteristics” of a
speaker. It points out the limitations of traditional grammatical approaches and advocates for an interdisciplin-
ary approach that incorporates linguoculturology alongside fields like psycholinguistics and sociolinguistics.
The research aims to explore the moral dimension of the linguoculturological approach and its influence on an
individual's linguistic competence. The object of the study is the linguistic personality from the historical per-
spective, in a literary text from the point of view of national peculiarities of thinking. The subject of the study is,
firstly, the linguocultural properties of words and phraseological units that determine the specificity of linguis-
tic personality as a means of knowing the linguocultural value of words and phraseological units. The specific
objectives outlined include: tracing the roots of linguoculturology within linguistics and philosophy, analyzing
the impact of spatial and temporal aspects on a speaker's linguocultural personality; examining the character-
istics of the English national character through the lens of linguocultural properties. By emphasizing the impor-
tance of linguoculturology, this study paves the way for a more comprehensive understanding of the intricate
connection between language, culture, and individual identity. It calls for further research to develop a robust

[framework for analyzing a speaker's "linguocultural characteristics."”

Keywords:  linguistics,  linguoculturology,
sociolinguistics, linguistic competence.

Introduction. In traditionally oriented linguis-
tics at present, such problems and tasks are con-
stantly being posed and formed, which can no
longer be solved by means and methods rooted in
science, but require the application of syncretic
logical, linguistic, psycholinguistic, sociolinguistic
ways of research of text linguistics. In our opinion,
linguoculturology as a special direction of analysis
is brought to life by this very formulation of the
question. The humanisation of the modern science
of language brings to the foreground the problems
related to the communicative personality, the per-
son speaking and perceiving speech. The starting
point here, therefore, is the understanding of lin-
guistic personality "as a set of abilities and charac-
teristics of a person, conditioning the creation and
perception of speech works" (Yu. N. Karaulov).

Problem statement. The analysis of the dynamic
existence of science is relevant, very complex and
requires the development of an integral system of
criteria for determining the justification of some lan-
guage changes in this or that historical period and
the inadmissibility of others. Scientific information

linguistic  personality,
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linguocultural  characteristics,

about language (along with information from other
sciences) and the methodological principles under-
lying them form a person's scientific worldview,
and understanding of how language works, serve
as the basis of humanitarian education, the basis of
the linguistic culture of the individual. At the same
time, the notion of language culture is inextricably
linked with the notions of value, and significance
of language as a phenomenon and attribute of cul-
ture, the carrier of which is the person participating
in communication. The cultural significance of lan-
guage, the understanding that it reflects the picture
of the world, the whole human life through human
consciousness, is expressed at different levels of the
language system (Ohiienko, 1991).

The linguistic culture of an individual is formed
in the interaction of the phenomena "culture of lan-
guage" and "culture of speech". It is based on the
knowledge of norms of written and spoken speech,
semantic and expressive possibilities of the sys-
tem, and the study of exemplary literary, journal-
istic and some other rhetorical texts belonging to
the classics.
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When analysing linguistic means, artistic think-
ing and artistic taste of a linguistic personality are
developed. Speech culture is, among many com-
ponents, the ability to use expressive means of
language; the traits of a linguistic personality are
determined not only by the quantity but also by the
quality of the readings; the properties of the speech
works created are determined by the main charac-
teristics of the regularly processed texts (Lakoff&-
Johnson, 1980).

Despite the constant and close attention of lin-
guists, psychologists, and ethnographers to the
problems of linguistic personality, including in the
aspect of its linguocultural characteristics, they
have not yet been solved with a sufficient degree
of completeness and specificity. The absence of a
strictly described system of linguocultural charac-
teristics of linguistic personality at different levels
of realisation does not contribute to the identifica-
tion and comprehension of its components in each
specific case. The attempts of modern theoreti-
cal linguistics to solve the problems of linguistic
personality by traditional grammatical means are
not promising, because the content and axiologi-
cal essences of this structure can be revealed only
in the case of their comprehensive coverage, i.e.
taking into account the influence of such fields of
knowledge as linguocountry studies, psycholin-
guistics, sociolinguistics, ethnolinguistics, and,
first of all, linguocultural studies. A detailed study
of these problems has not been carried out in lin-
guistic science, which determines the relevance of
this paper.

The object of the study is the linguistic person-
ality from the historical perspective in a literary
text from the point of view of national peculiarities
of thinking.

The subject of the study is, firstly, the linguocul-
tural properties of words and phraseological units
that determine the specificity of linguistic person-
ality as a means of knowing the linguocultural
value of words and phraseological units.

The work aims to consider moral aspects in the
linguocultural approach to the phenomena of lan-
guage, which determine the specificity of the for-
mation and area of competence of the linguistic
personality. In this regard, specific objectives of
the research are set:

1) to determine the place of linguoculturology
in linguistic and philosophical traditions and iden-
tifying the sources of its formation;

2) to elucidate the specificity of prose and
poetic texts in terms of their linguocultural char-
acteristics;

3) to describe the linguocultural properties of
linguistic personality in the aspect of spatial and
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temporal characteristics in English phraseological
units;

4) to present the components of the English
national character from the point of view of their
linguocultural properties in translation aspect.

Methodology of the research. The analysis of
the subject's activity in the object world shows that
the conceptual apparatus of the theories considered
are less suitable for describing the subject's activ-
ity in the mental psychical plane, in particular, for
describing the reflection of one's activity. There-
fore, it is necessary to expand the initial meaning
of semantic roles both for describing people's joint
activity and for describing their communication.
The deep roles of the subject (agent) of activity
should also include such roles as the self-conscious
"image of the subject's self", "image of Me", and
"image of the Other" (counterpart or co-agent),
which the subject attributes to the participant of
joint activity or communication. Such deep roles as
ideals, normative values, time, place of action, and
movement in the subjective spaces of interacting
subjects should also be included in the basic list of
deep semantic roles.

Further development of the theory of activity
and communication can, in our opinion, go both
by ascending from the abstract to the concrete, i.e.
by the movement of theoretical consciousness in
psychology and linguistics and by ascending from
the empirical data of natural language and fixed
structures of everyday consciousness through their
explication to theoretical models. Semantic spaces
are a kind of meta-language of the initial language
of description (in our case phraseological phrases),
their construction consists in the allocation of
generalised categories-factors, in the language of
which the lexicon is written down. The obtained
models characterise various aspects of control and
expediency of the subject's behaviour.

Most of the selected phraseological expres-
sions represent the negative pole of "inappropriate
behaviour"; this can be explained by the fact that
phraseology is more often used to assess inade-
quate behaviour than positive behaviour.

The presentation of the main material. One
of the least studied layers of phraseology includes
units indicating the homeostatic and heterostatic
orientation of personality organisation. Homeo-
stasis is an average state of consciousness, which
indicates a perfect adaptation of the organism to
constant and unchanging forces, i.e. a state of men-
tal equilibrium, which is neither negative nor posi-
tive and corresponds to the physical or psycholog-
ical norm. The conceptual system that we use in
everyday life is found in the lexical structure of our
language. This system, based on some ideas about
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the world of everyday consciousness, is inextri-
cably linked to the system of native speakers and
thus ethno-semantically marked. Naturally, such
sphere of the lexical level as phraseology is the
most marked by national-cultural specificity. Of
particular interest for the study is characterised by
the metamorphosis of the general meaning - prov-
erbs and sayings, phraseological phrases, which
include in their semantic composition in one form
or another the value of the middle of the axiologi-
cal evaluation scale area (Mazepova, 2004).

The phraseology of any language is the most
valuable linguistic heritage, which reflects the
worldview, national culture, customs and beliefs,
imagination and history of the people speaking it.
The problems of phraseology are extremely signif-
icant both for practice and for the theory of trans-
lation; they often present great practical difficulties
and arouse great theoretical interest, as they are
connected with the difference of semantic and sty-
listic functions performed in different languages by
words of the same material meaning, and with the
difference of combinations into which such words
enter in different languages. This paper considers
only some of the many problems of translating
phraseological units.

Usually, it is accepted to indicate the equiva-
lence of a phraseological unit to a word. However,
the theory of full equivalence is outliving itself.
This does not mean that phraseological units and
words have nothing in common, which is consid-
ered by the theory of correlation of some types of
phraseological units and words, which, however, is
based on somewhat different principles. The most
characteristic for phraseological turns stable com-
binations of words are in principle equal in their
meaning to a single word, differing from it, as a
rule, a certain expressive and stylistic colouring
(Forceville, 1996).

Let us dwell in more detail on the definition of
periphrasis and its modern interpretation of phrase-
ology. The dictionary definition states that periph-
rasis is an expression that is a descriptive transfer
of the meaning of another expression or word. We
understand periphrasis as a secondary name of a
denotation that has a general linguistic primary
name. Periphrasis is created to replace the primary
name for certain pragmatic or aesthetic purposes.

Another common way to form a secondary
name is to specify in it a new feature of the deno-
tative itself, i.e. with the use of another signifier
of the same concept. It is customary to refer to
periphrases and the primary name of the denota-
tion to a synonym. We believe, however, that peri-
phrastic relations differ from synonymic relations.
Synonyms denote close but different notions about
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close but different denotations. Synonyms are cre-
ated not as signs of the same denotation, but as
signs of different denotations, which later turned
out to be close in human perception. Periphrases,
on the other hand, are created as signs of the same
denotation, they differ in terms of the pragmatic
impact of a person, in terms of expressiveness.
Periphrases relate to primary names as variants,
not as synonyms, forming a group of signs of the
same denotation. Relations of this type are called
periphrastic (Shymanovych, 2007).

The classification of phraseological units also
contains the theoretical knowledge necessary for
the translator, with the help of which one will be
able to identify the phraseological unit in the text,
then analyse it and, based on this analysis, give
the most accurate translation in the given context.
The most legitimate can be considered the con-
sideration of phraseological unit in three aspects:
semantic, structural-grammatical and component.
Taking into account these levels, the following
types of interlingual relations are distinguished:

1) phraseological equivalents (full and par-
tial) — phraseological units with identical seman-
tics, structural-grammatical organisation and iden-
tical components of composition;

2) phraseological analogues (full and partial) —
phraseological units expressing the same or close
meaning, but characterised by complete difference
approximate similarity of the internal form;

3) non-equivalent phraseological units — phra-
seological units that have no correspondence in the
phraseological system of another language.

Since phraseology is distinguished by its func-
tions in language and speech, it requires a special
approach to the process of translation. The main
difficulty lies in the fact that no dictionary can pro-
vide for all the false uses of a phraseological phrase
in context (Lakoff&Johnson, 1980).

Phraseological units similar in internal form in
different languages are by no means always identi-
cal in meaning as a result of their reinterpretation,
so one cannot rely on the similarity of the figurative
basis. The methods of translating phraseological
units are different: from complete replacement of
the imagery to complete preservation of the image
in translation. And yet, common and characteris-
tic for all of them is the preservation of imagery
in translation. But at the same time, the standard
and traditional in the original should be transferred
to the standard and traditional in the translation.
When translating, it is important to observe stylistic
homogeneity with the original phraseological units.
Expressive usage is almost not studied. Meanwhile,
this problem is of undoubted interest for lexicogra-
phy and translation (Kocherhan, 2004).
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Along with the absence of corresponding phra-
seological units in Ukrainian, it may seem that
a Ukrainian phraseological unit with the same
semantic content does not correspond to English
in stylistic or expressive terms. Of course, ide-
ally one should strive for full equivalence of the
means used, but in practice one often has to sac-
rifice functional-stylistic correspondence to pre-
serve expressiveness. Phraseological substitutions
in translation must weave the national flavour of
the original language. The original, rich in phra-
seological phrases, should retain its phraseological
saturation in translation (Newmark, 1988).

One of the requirements that have long been put
forward by the theory and practice of translation
activity is the requirement of equivalence of texts -
one and the final one. Equivalence is ensured using
transformations provided that the latter are seman-
tically or pragmatically motivated. Freestyle in
translation is allowed only when necessary.

Using free translation, the translator exceeds his
authority as a linguistic intermediary. Certain reg-
ularities can be established when translating phra-
seological units with a figurative basis. Mainly it
concerns phraseological unities with "deducible"
internal form. Somewhat simplifying the issue,
we can divide four different ways of their trans-
fer: 1) with complete preservation of the monolin-
gual image; 2) with partial change of imagery; 3)
with complete loss of imagery; 4) with removal of
imagery Kulchytskyi, 1992).

The most interesting from the creative point
of view are the phraseological units in which it is
necessary to completely replace their figurative
basis. The complete replacement of the image may
be connected with the preservation of expressive
colouring, which is often even more important, and
the transfer of functional and stylistic belonging to
the phraseological phrase. Translation of phraseo-
logical units with the removal of imagery is not the
best way out of the situation, as it is connected with
the loss of expressiveness.

Phraseological units devoid of imagery, in
which emotional-expressive meaning is combined
with subjective evaluation of reality, are character-
ised by complex semantics. These phraseological
units are simultaneously modal-introductory words
and expressions. As a rule, they are polysemantic
and polyfunctional. As in all other areas, there is no
difficulty in translating phraseology that could not
be overcome with the help of compensation.

Conclusion. We have determined that linguo-
culturalology is at the intersection with many
fields of knowledge, i.e. it is intertwined with eth-
nolinguistics, ethnopsychology, psycholinguistics,
cultural anthropology, cultural history, cultural
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psychology, etc. Linguoculturology has its meth-
odological and theoretical basis in cultural studies.
Linguoculturology in search of the boundaries of
the circle of interests as a science still, apparently,
in the stage of formation, has as its methodologi-
cal and theoretical basis culturology, which in turn
was formed from such areas of human research as
history, philosophy, sociology, psychology of cul-
ture, etc. Describing the linguocultural properties
of words and phraseological units, we sought to
emphasise their role in the formation of specific
features of linguistic personality.

In general, if culturology studies the picture of
the world, linguoculturology is aimed at studying
the linguistic picture of the world. The concepts
we are analysing go beyond the aesthetic field
proper and its problems and invade the field of
hermeneutics. Lawful necessity sets its conditions
and develops a dialogue between very different
directions, albeit slowly, but encouragingly.
However, in the process of synthesising scientific
fields, it is always necessary to beware of abrupt
transitions and to find that line which reconciles
the polemicising sides.

Conceptual and linguistic pictures of the
world are closely connected with the notion of
memory and cultural heritage of words, which
therefore form a fairly stable system of concepts
of a particular language. When a concept is learnt,
an individual assimilates certain procedures,
and rules of encoding and decoding of linguistic
expressions. The content of the conceptual system
can be more or less close to the cognised reality
but is not completely determined by it. Since our
everyday life is a more complex organisation than,
for example, half a century ago, in connection
with the involvement of people in various spaces
of life activity, people's worldviews can also be
represented in the form of an ambiguous structure
or system. Ambiguity comes from the obviousness
of explicit and hidden contradictions in our lives.
In such cases, a broad view of things is productive;
it is important to overcome conservatism not only
towards oneself but also towards other members of
society and the world in general.

It is not by chance that the main directions
in linguistics and philosophy at the turn of the
third millennium are developing under the sign
of language. This is explained by the fact that
the human being has become the object of close
attention. Man has imprinted his image in language,
reflected in it everything he has learnt about himself
and wanted to communicate to others. There is
an interest in the infinite fullness of his relations,
which include the following aspects: relation to
himself, to the world and another person. The main
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tendencies in the development of the problems of
intersubjectivity, dialogue and communication,
refracting differently in the context of different
theories, have determined a number of directions
of modern linguistics, linguistic philosophy, text
theory, and semiotics. The phrase "linguistic
personality" is intended to bring together the
problems of interdisciplinary sciences in the
general direction of the pragmatic stream of issues
to the extent that the personality manifests the
competence of the speaking person. The degree
of competence appears to be the concept that is
intended to regulate both successes and failures in
the communication process since competence is
felt both ontologically and phylogenetically.

To date, the spheres of manifestation of
human activity in language appear to be: 1) the
formation of the picture of the world in language
and the creation of the linguistic inventory; 2) the
generation of speech; 3) the role of the human
being in the communication process. At the same
time, we say that it is necessary to pay special
attention to the analysis of the three main stages of
speech generation: the preverbal stage (formation
of the speaker's intention); the stage of the choice
of linguistic means and the linguistic realisation
of the idea. We believe that defining the area of
competence of a linguistic personality to identify
universals resulted in the necessity to take into
account the so-called language game, which, from
the standpoint of logical-semantic structures, as
well as from the standpoint of pre-cultural realities,
isunderstood precisely as a kind of universal frame.
The approximate structuralisation allows us to talk
about the prospect of further detailing the human
context, specifying the context both within it and
around it. The interaction of internal and external
contexts of human parameters in each case forms
a specific picture of the world, a picture created by
this very person, exactly with these characteristics,
exactly in this place and exactly at this time. Thus,
the following relations are formed: a person and
his/her language — a person's use of language
(his/her construction and reconstruction of words
and phraseological units and their meanings).
Thus, the following relations are formed: man
and his language — the use of language by man

(his construction and reconstruction of words and
phraseological units and their meanings), as well as
language and the world picture — the correlation of
the linguistic and conceptual picture of the world.

Thus, the fundamental factor of human existence
is neither the individual nor the collective. The
peculiarity of the human world should be seen
precisely in the relationship between man and the
other, in that "something" which cannot be found
anywhere else in the living world. Language serves
only as a means of expressing this "something",
and all other manifestations of culture are merely
conditioned by this "something".

We believe that since linguoculturology has
a synthesising beginning, it comprehensively
considers the relationship between language and
thinking, i.e. it covers both the internal and external
sides of language. Therefore, it is necessary to study
language in the closest connection with "cultural
zones" the dominant ideas of people, and their
joint creativity. Being one of the signs of a nation,
its social interaction, language is the main form
of expression and existence of national culture. It
is not only a means of communication, but also a
means of accumulating cultural knowledge. This
possibility comes from the semiotic nature of
language. Culture, like language, is also a semiotic
system capable of transmitting information,
but unlike language, it is not capable of self-
organisation, as culture is a complex semiotic
system, its function is memory and its main feature
is accumulation. Language and culture are joined
by the third element — personality (human factor
at the level of individual and nation (people) at the
level of general), which participates in the dialogue
of cultures, and activates language and culture. On
this basis, "language — nation (personality/national
personality) — culture" can be considered as
elements of the central triad of linguoculturology.

Cultural studies is emerging as a field that can be
interpreted along the lines of the sciences close to
it in terms of methodological basis, which studies
man and his environment. Considering culture as a
"process", "result", "activity", "method", "attitude",
"norm", "system", it is necessary, in our opinion, to
interpret it as a spatio-temporal object in which the
subject plays a very important role.
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JIHTBOKYABTYPOJOTTUHU N MIIXIT 10 KIACUPIKAIT
®PA3EOJIOTTYHUX OJUHMIIb: TEPEKJAJIAIIBKUAN ACIIEKT

Macaosa Caitiiana SIkiBHa
Kanouoam inonoivHux Hayx,
ooyenm kagedpu "Dinonocia"
00ecbk020 HAYIOHAILHO20 MOPCLKO20 YHIGEPCUMEemYy
8yn. Meunuxosa, 34, Odeca, Yxpaina

Y emammi oocnioacyemvca Ho8a 2ay3b NiHeGICMUKU, TIH2BOKYIbIYPONORIA, A ii 3HAUEHHS Ol AHANI3Y BUKOPUCTHAHHSL
moeu. Buceimniorouu "eymanizayito” ninesicmuxu, cmamms nioKpecaioe poib HOXOOHCEHHS MA KYIbMYPHO20 KOHMEKCY
Mosysi Y hopmyeanti 1020 KOMyHIKamueHozo cmuiio. JIineeoKynbnypono2is 001a€ po3pue Midc Moo i KYIbmypoio,
nOKazyouu, K Moea eidobpadicae i eminoe KynomypHi yinnocmi. Ilowamms "mosna ocobucmicms” cmocyemvcs
VHIKAIbHO20 CHOCOOY 8UKOPUCANHA MOBU JI0OUHOI0, HA AKUU BNIUBAE ii KYIbMYypHe NOX0O0JCeHHs, 00CGI0 I 3HAHHSL.
Y cmammi gusnaromucs euxauku @ ananisi "ninegokynvmypuux xapaxmepucmux" mogys. Bouna exasye na obmedicenicmo
MPAOUYTITHUX 2PAMAMUYHUX NIOX00I8 [ 8UCMYNAE 3G MIJICOUCYUNTIHAPHUL NIOXIO0, AKUU 6KIIOUAE TIHEBOKYIbMYPONO2IIO
nopsi0 3 MaKuMu 2any3samu, SIK NCUXoiHesicmuka i coyioninegicmuxa. Memoio 00CHiOJCeHHs € 6UBYEHHS MOPATbHO0
BUMIDY  TIHEBOKYILIMYPOLO2IYHO20 NIOX00y ma 1020 6NIUEy HA MOGHY KommnemeHyito ocooucmocmi. O6'exmom
00CTIONHCEHHA € MOBHA 0COOUCMICMb 6 ICIOPUYHITE NEPCIeKMUeI, 8 XYOOICHbOMY MeKCmi 3 No2iady HAYIOHATbHUX
ocobnueocmeit mucnenis. [Ipedmemom 00CaiodxiceH s €, NO-nepuie, NiHeGOKYIbIMYPHI 61ACMUBOCI CIG | (hPaA3eon0ciuHUX
OOUHUYD, WO BUSHAUAIOMb CHeyudiKy Mo8HoI ocobucmocmi, no-opyee, 3acodu Ni3HAHHs JTIHSBOKYIbIMYPHOT YIHHOCHI
cnig i ppaszeonociunux oounuys. Ceped KOHKPEMHUX 3A60aHb. NPOCMENCUMY KOPIHHA TIH2BOKYIbMYPONO2ii 8 NiH2gicmuyi
ma ¢hinocoii; npoananizysamu 6nau8 NPOCMOPOSUX | YACOBUX ACNEKMIB HA JIIHEBOKYIbIMYPHY 0COOUCMICMb MOBYH,
docnioumu 0cobaUB0CMI AHININICHKO20 HAYIOHATILHOZO XAPAKMeEpPY Kpizb NPU3MY JNIHEGOKYIbHIYDHUX BIACUBOCHELL.
1liokpecnroouu 6adNcIugicmp NIHSBOKYILIMYPOL02IL, e OO0CTIONCeHHS NPOKIAOAE WIAX 00 OLIbUL NOBHO20 PO3YMIHHA
CKIAOHO20 38'A3KY MIJC MOBOH, KYIbmypoi ma IHOUSIOyaibHow i0eHmuuHicmo. Bowo sakiuxae 00 nooarvuiux
00C1i0xHCeHb, 100 po3pobumuy HAOIUHI pamKu 01 aHanizy "M1iHe60KYILIYPHUX Xapakmepucmuk" Mosys.

Kniwouosi cnosa: ninesicmuxa, NiH280KYIbMYPONO2I, MOBHA 0COOUCICMb, JIHEBOKYIbMYPHI XAPAKMEPUCTIUKY,
COYIONIH2BICIMUKA, MOBHA KOMNEMeEeHYIs.
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UNVEILING CULTURAL NUANCE: APPROACHES
AND TECHNIQUES FOR RENDERING SOCIO-POLITICAL REALIA
IN ENGLISH PUBLICISTIC TEXTS

Okulova Liudmyla Oleksandrivna
Candidate of Philological Sciences,
Associate Professor at the Department “Philology”
Odessa National Maritime University
34, Mechnykova str., Odesa, Ukraine

Publicistic texts, encompassing news articles, editorials, and political speeches, play a crucial role in shaping
public discourse. However, these texts often contain socio-political realia — culturally specific words, phrases,
or concepts that can pose significant challenges for translators. This research delves into the complexities
associated with rendering socio-political realia in English publicistic texts, exploring various approaches and
techniques employed to bridge the cultural gap and ensure accurate and nuanced communication. The abstract
acknowledges the potential for misunderstandings when translating realia. Cultural references, legal terms, and
political systems specific to English-speaking countries might not have direct equivalents in the target language.
This could lead to misinterpretations of the intended message, hindering effective communication. To address
this challenge, the research investigates a range of approaches for rendering socio-political realia. The concept
of domestication will be explored, where the realia is replaced with a target-language equivalent that conveys
the closest possible meaning within the cultural context. However, foreignization, where the realia is retained
in the original language with an explanatory footnote, might be necessary to preserve the specific nuances and
cultural significance. Furthermore, the research examines the role of descriptive translation, where a detailed
explanation of the realia is provided within the translated text. This approach ensures clarity but can potentially
disrupt the flow of the text. Additionally, paraphrasing the realia to convey the underlying concept might be
employed, striking a balance between accuracy and readability. The research also acknowledges the importance
of considering the target audience and their level of familiarity with the source culture. For audiences with
limited understanding of Anglophone political systems, for instance, a more explanatory approach might be
necessary compared to translating for a culturally informed audience. Ultimately, this research aims to contribute
to the ongoing dialogue on effective strategies for rendering socio-political realia in English publicistic texts.
By analyzing the strengths and limitations of various approaches, the research will provide translators with a
valuable toolbox for ensuring accurate, nuanced communication across cultural boundaries.

Keywords: publicistic texts, socio-political realia, translation, cultural gap, domestication, foreignization,
descriptive translation, paraphrasing, target audience, cultural nuance.

Introduction. The modern stage of the
development of the field of intercultural
communication is characterized by the rapid pace of
information exchange thanks to the use of electronic
means, which creates a common information
space. At the same time, science and technology
are developing at a very fast pace, new political,
economic, and scientific concepts are emerging,
but they do not have direct equivalents in another
language. Also, such areas of human activity as
medicine, science, and information technology
do not stand still, which means that many terms
and lexical units appear that temporarily have no
analogues in other languages. These concepts are
only introduced into one or another culture, do
not have a literal translation and are designated
as non-equivalent vocabulary (realia). In addition
to neologisms, non-equivalent vocabulary also
includes other words and expressions that reflect
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the non-linguistic reality and culture of the people.
Thus, the relevance of this work is determined by
the need to solve practical translation tasks.

Problem statement. Publicistic texts are vital
for informing public discourse, yet translating
them accurately presents a challenge. These texts
are rife with socio-political realia — culturally
specific terms and concepts unique to English-
speaking countries. These realia often lack direct
equivalents in other languages, leading to potential
misunderstandings (Koliasa et el., 2022).

The problem lies in bridging this cultural gap.
Translating realia too literally might leave the target
audience confused, while excessive explanation
disrupts the flow of the text. Striking balance
between accuracy and readability is crucial.
This research investigates various approaches
for rendering socio-political realia, including
domestication, foreignization, descriptive
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translation, and paraphrasing. It will also
explore the role of the target audience's cultural
understanding in choosing the most effective
technique. By analyzing these approaches and their
limitations, the research aims to equip translators
with a comprehensive toolbox for accurately
conveying the nuances of English publicistic texts
across cultural divides.

The relevance of the research also lies in
the fact that the study of realities as a category of
translation studies is today a key scientific problem
in view of the need to activate the intercultural
dialogue of nations through the translation of their
literature. Since Ukrainian and English media
discourse have a significant nationally marked
component, the study of ways of reproducing the
ethnic flavor in translation becomes especially
necessary.

The object of this research is the process
of rendering socio-political realia in English
publicistic texts during translation.

In simpler terms, the research focuses on the
methods and techniques translators can use to
effectively translate culturally specific words,
phrases, and concepts (socio-political realia) found
in English news articles, editorials, and political
speeches into the English language.

The subject of this research is translation,
specifically focusing on the strategies for rendering
socio-political realia in English publicistic texts.

This clarifies that while the research is situated
within the field of translation, it narrows down
to address a particular challenge translators face
when dealing with culturally specific elements in a
specific type of text (publicistic texts).

The aim is to study the transmission of realities
in English-language media discourse.

Achieving the set goal involves the
implementation of the following specific tasks:
to analyze the essence of the concept of linguistic
and cultural reality; to describe the classification
and typology of realities; to characterize the socio-
cultural features of British linguistic realities;
to investigate ways of preserving the cultural
saturation of realities in the process of translation;
to analyze the translation techniques used in
conveying the content of realities in media texts
(using the example of materials from the BBC,
CNN sites).

Analysis of research and publications
on the topic. Today, such linguistic fields
as  ethnolinguistics,  ethnopsycholinguistics,
psycholinguistics, linguocultural studies, the
theory of interlanguage communication are also
gaining significant relevance, therefore this study,
carried out in the ethnopsycholinguistic aspect of
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translation studies, complements the provisions
of translation theory and offers new practical
examples of the reproduction of ethnolexems of
mythological origin.

Ethnolinguistic aspects of translation studies
were studied by many scientists (Zorivchak R.P.,
Karaban V.I., Rylskyi M.T., Schweitzer O.D.,
Basil H., Catford J.C., Crick M., Dedecius K.,
Delabastita D., Heeschen V., Kade O., Kopetzki
A., Larson M., Neubert A., Reiss K., Snell-Hornby
M., Werlen E. and others).

Methodology of the research. To achieve the
goal of this study, the following methods were
used: method of comparative analysis, which
allows to identify English and Ukrainian without
an equivalent unit as lexical units that determine the
national cultural specificity of the English language
and have no analogues in the Ukrainian language;
method of component analysis, which makes it
possible to reveal semantic connections between
English and Ukrainian lexical units; method of
contextual analysis, which allows translation of
lexical units based on the context.

The presentation of the main material. A
characteristic feature of the electronic or printed
material of the English language is the stylistic
diversity of the vocabulary, along with the book
vocabulary, the widespread use of colloquial
style, poetic expressions, idioms, neologisms,
abbreviations and other lexical and grammatical
constructions.

The information provided in printed and
electronic publications is always specific and
contains a large number of names and titles. Most
often, names and titles are used in an abbreviated
form, such abbreviations require a certain decoding.
Any journalistic style is characterized by clichés, a
standard set of phrases and expressions. The use of
jargon and everyday vocabulary in the headlines
is also widespread. And also, it is worth noting,
some features of the syntactic structure of the text:
there are short separate statements that consist
of long sentences with a complex structure, the
division of the text into paragraphs, the presence
of subheadings to attract the attention of readers.

The most vivid lexical-semantic feature of the
journalistic style is manifested in the translation
of headlines. As a rule, newspaper headlines have
a number of grammatical features in American
and English editions, where verb headlines most
often prevail. Headlines use the infinitive to
indicate the future tense. Journalistic style has
many grammatical features, such features are also
possessed by headlines. Most often, the title of the
title can begin with an interrogative sentence. This
phenomenon is more characteristic of American
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publications. It is also worth noting the peculiarity
of the translation of abbreviations. Most often,
translators face difficulties when they have to
translate abbreviations. Abbreviations are inherent
in their specific features. When the translator
translates abbreviations, he must necessarily give
them an explanation (Bar-Meir, 2004; Gonzales-
Davies, 2013).

In English printed publications, it is customary
to indicate the title of a political figure. Titles and
names are most often used in abbreviated form. If
these names are unknown to readers, the translator
should make a footnote with a comment and
explanation. But at the moment, there is a huge
number of names and titles that have long been
known to a wide range of readers and do not need
to be deciphered. English printed editions abound
with abbreviations.

Itisalsoworth mentioning the stylistic adaptation
of the newspaper text. Stylistic adaptation may be
necessary for such stylistic features that appear
in similar styles of the source language and the
translation language. The same stylistic feature can
manifest itself differently in each language, and its
presence in the original does not mean that it can
be transmitted in the translated text

Most often, in the English originals, similar
elements have free and familiar, and sometimes
even slang character. As a result, the translator
has to replace jargon and conversational style
with something neutral. The journalistic style is
characterized by brevity. However, it is worth noting
that in English this rule is more strictly followed
than in Ukrainian. As a result, when translating,
you have to look for a more simplified version.

When translating journalistic texts, the
translation of realities - elements of language
and culture, which often retain implicit meanings
(Hatim, 2001).

Most often, the translation of one or another
reality determines the judgment of the reader of
the text about individual heroes, events, as well
as about the global ideas of the work, that is,
the translation of realities is one of the means of
expressing the communicative intention of the
translator as a "co-author" of the text.

One of the ways to detect the translator's
communicative intention is back translation, that is,
the translation of the text from the target language
to the original language. At the same time, in order
to reduce the possibility of the "broken phone"
effect during the secondary translation of an
already translated text, a literal translation is used
(Chesterman, 2010).

Regarding the translation of realities, we note:
there are real artifacts and natural facts that are part
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of the living environment of a particular society;
there is a culture as an ideal equivalent of the
habitat of society, which includes, in addition to
objective reality, also subjective reality, which is a
component of the ideal environment of existence
of this society; there is a language that has the
means of naming concepts - words and phrases
(Levy, 1969).

So, in translation, two radically opposite
types of translation strategies are distinguished —
foreignization and approximation (domestication).

The first type is foreignization. When using
this strategy, all the linguistic and cultural features
of the original are preserved in a difficult to
understand text. The strategy of foreignization
is similar to the technique of "strangeness". A
similar perception is created by describing the
phenomenon as if the reader is seeing it for the first
time. From the point of view of translation, the
essence of this technique is to create a work in the
translated language without adapting it for readers,
that is, while preserving the cultural features of the
original. This technique puts the translated work in
a position of unrecognizability, in other words, it
remains alien to the reader from the point of view
of the cultural characteristics and realities of the
country in which the original was written. In this
sense, the advantage of foreignization is expressed
in the fact that the reader can immerse himself in
another culture, get new impressions, and learn
something that he did not know before. Thanks to
the reception of foreignization, culture is enriched
with new concepts. A translation made within
this strategy can also have a positive effect on
the reader's attitude towards cultural differences,
making him more open to other cultures.

When choosing such a strategy, the translator
does not need to look for analogues of certain
cultural realities and is allowed to leave these
realities in the form in which they were presented
in the original, using the technique of transcription,
transliteration or tracing. Thus, the translator
introduces the work into the culture, preserving
the meaning of the cultural norms of the original
language and their foreignness. The advantage of
the foreignization strategy is that the representative
of the culture of the target language can supplement
his knowledge with new concepts. On the other
hand, by choosing this strategy, the translator takes
responsibility for introducing a foreign concept
into his culture.

A text that has, from the point of view of
national characteristics, a pronounced foreign
character, is not always well received by readers,
since the target audience does not identify its
culture with the culture of the original and, for this



Okulova L. O. Unveiling cultural nuance: approaches and techniques
for rendering socio-political realia in English publicistic texts

reason, cannot fully assimilate the work. In this
case, cultural identity is preserved at the expense
of the reader (Munday, 2001).

Foreignization as a translation strategy allows
you to preserve the formal characteristics of the
original and familiarize readers with a new culture
for them, but a large number of foreign images
and phenomena can cause a kind of "information
overload" in the reader. To explain certain realities,
translators who work within this strategy often
resort to the use of footnotes that reveal the meaning
of foreign phenomena. However, for the reader, the
perception of such a translation is complicated by
the fact that it is often necessary to be distracted
from the work itself and read these explanations,
because without them, the cultural realities of the
original will remain unclear, which, in turn, spoils
the general impression of the work of art.

The main focus during translation within the
framework of the strategy of foreignization is to
make the translated text a work in which cultural
foreignness does not disappear, but on the contrary,
is demonstrated.

Friedrich Daniel Ernst Schleiermacher was
one of the researchers who believed that the
translations performed within the framework of the
foreignization strategy are correct. He wrote that
a translation from another language into the target
language should sound different: for example, the
reader should see the Spanish origin of the text in
the translation, if the text was originally written
in Spanish. If all translations sound the same and
adapt to the culture of the readers, the original
text will lose its national identity (Hatim, 2001;
Newman, 1981).

The strategy of foreignization is intended to
make it obvious that the work of art belongs to a
certain culture after reading it. Within this strategy,
great importance is attached to the origin of the text
and its protection from the ideological dominance
of the culture of the target language. The main
idea of the foreignization strategy is to convey the
idea and style of the original text as accurately as
possible, as well as to preserve cultural realities.

The second strategy in translation is called
approximation (domestication). The essence of the
strategy is to "smooth out" the differences in the
cultures of the original language and the language
of translation. Applying this strategy, the translator
sets himself the goal of bringing the work closer
to the perception of the reader of the translation
by adapting it to the specifics of the culture of the
translated language.

The process of translation is based on leveling
the cultural features of the original. According
to some scientists, the approximation strategy
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"destroys" the cultural identity of the original and
distorts the author's intention.

F. Schleiermacher also describes his approach
to choosing a translation strategy in the essay “On
Different Methods of Translation”. He believes
that in the process of translation one usually has to
face a "conceptual gap" between the language from
which the translation is carried out and the language
of translation. And this chasm makes translation
an extremely difficult task, creating obstacles on
the way to achieving the main goal of translation
activity: creating an adequate translation that is as
close as possible to the original in terms of content
and style. In this regard, F. Schleiermacher singles
out the following problem: if the translator, who is
faced with the task of translating a foreign concept
into the target language, tries to reproduce the
meaning of this concept by paraphrasing it, he will
find that the more accurately he tries to convey the
formal characteristics of the original concept, the
more it deviates from the effect that this concept
should have on the reader.

There is still no generally accepted opinion
about which of these strategies is better, since
both of them entail losses that are inevitable
in the translation process. At the same time, it
should be noted that, despite the frequency of
translating realities using cultural approximation,
the translator's choice of strategy is determined by
the characteristics of the target audience and the
author's intention.

When translating linguistic material of different
content and style, it is necessary to take into
account the realities of the area or the country
being studied, as the texts always contain them
in abundance. Based on the above definitions of
scientists and researchers, we can conclude that
realities are facts of the reality of the social and
cultural life of a single people, and this circle also
includes concepts and words related to everyday
life, legendary personalities, heroes, tradition,
custom, as well as with the history of the country
under study (Hatim, 2001; Vermeer, 2000).

Realities, being the names of objects, concepts,
cultural, every-day and historical events of a certain
nation or region, country, reflect one or another part
of reality, therefore they are closely related to non-
linguistic reality. So, realities are a special category
of words and means of expression to denote objects
and objects of everyday life, culture, social life and
historical development that are foreign to other
peoples. Realities include concepts of geographic,
ethnographic, mythological, folklore content. By
reviewing the scientific literature, it can be seen
that there are quite a large number of approaches
to the definition and methods of classification of
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realities, and almost every approach differs in
something special from another scientific and
methodological approach.

Currently, the scientific literature presents
various classifications of realities based on
temporal, local or spatial, semantic, grammatical,
phonetic and some other features.

The main problem of the theory and practice of
translation is the problem of fidelity of reproduction.
When translating the original literature, you just
need to firmly know what meaning the native
speaker and the target language attach to the word.
One must be especially careful when it comes to
realities: only accurate knowledge of their meanings,
i.e. the extra-linguistic reality associated with the
life and culture of the native speaker, as well as the
ability to use dictionaries will allow the translator
to bring them to the reader's perception. The same
with situational realities; only the dictionary rarely
helps here (Shuttleworth&Gowie, 1997).

Being elements of the traditional behavior of
a certain people that reflect its national features,
situational realities must also be reflected in the
translation: if they are omitted and/or distorted
or not explained, the reader will not get a correct
idea of the work or interpret it for himself in his
national key.

Despite the bright national color, situational
realities, unlike lexical ones, are relatively easier
to translate, because their transmission is not
connected with the need to preserve a certain form.
The difficulty lies, firstly, in their recognition and,
secondly, in the ability to find the most concise
form for an explanation or hint at the essence of
the matter. Having reproduced situational realities
in the translation, one cannot forget about their
national flavor: the form used must correspond to
the content. However, situational realities are often
of such a nature that the reader of the translation
does not have the associations that the author
expects from the reader of the original.

There are different ways of translating or
conveying political realities. Transliteration or
transcription (full or partial, i.e., direct use of a
given word meaning reality or its root in writing
with letters of the target language or in combination
with suffixes of the target language) is very widely
used.

But transcription is necessary precisely when it
is necessary to adhere to the lexical brevity of the
meaning in order to preserve the familiarity of the
word that it had in the original language and at the
same time emphasize the specificity of the subject
or concept that is being translated and has no
counterpart in the translated language. Very often,
foreign words are transferred into the translated
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language precisely in order to highlight the nuance
of the specificity of reality. When the word to be
transcribed is used either rarely or is transferred to
the translated text for the first time, it is sometimes
necessary to provide an explanatory explanation
and the corresponding context.

The second way of translating realities, the
formation of tracing paper. The introduction
of tracing paper is the most suitable way after
transcription to preserve the content and color of the
reality being translated. When translating realities,
tracing paper and semi-tracing paper are used.
Tracings are borrowings through literal translation
(very often in parts) of a word or phrase, followed
by assembly of the translated parts without any
changes. Tracings of established phrases are very
common

The third method—an approximate or descriptive
translation of realities is used more often than any
other method. Using this method, it is possible to
convey the objective content of reality, although
not precisely enough, but the color is often lost
because the expected connotative equivalent is
replaced by a neutral one in terms of style, that is,
by a word or phrase with zero connotation.

Description, explanation of the interpretation
without preserving the original linguistic form, as a
method of approximate translation is used in cases
where there is no other way.

The above-mentioned methods of translation in
translation practice are not used separately from
each other, they are intertwined, because when
using only one method of translation, the text
can either lose its national specificity or, on the
contrary, be oversaturated with foreign language
conversational material.

Conclusion. Socio-political realities play an
important role in conveying the British national
color and features of the country's socio-political
state. Socio-political realities are distinguished
according to the objective feature (the sphere
of functioning of realities is taken into account),
which is the criterion for distinguishing them
from other varieties. However, due to the diversity
of these linguistic units and their individual
characteristics, the methods of transferring realities
into the language of translation may change and
border each other. The translator chooses this or
that method based on the knowledge gained and
the experience accumulated during the work, so the
decisive word, regardless of theoretical research,
in most cases remains with the translator. The
language and culture of each nation is constantly
changing and expanding, new realities appear in
the culture, and new words and expressions to
denote them appear in the language.
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PO3KPUTTS KYJbTYPHOI'O KOJIOPUTY: HNIJIXOJU TA IPUMMOMU
BITBOPEHHSA CYCHUIBHO-IOJITUYHUX PEAJIIIA B AHTJIOMOBHHRX
HYBJAINUCTUYHUX TEKCTAX

OxkyJoBa JIwamuiaa OJiekcanapiBHa
KaHouoam QinonociuHux Hayx,
Odoyenm kageopu "@inonozis”
O0decbKko20 HAYIOHANLHO20 MOPCbKO20 YHI6epCcUumemy
8yn. Meunuxosa, 34, Odeca, Yrpaina

Iyoniyucmuuni mexkcmu, wo GKII0YAOMb 6 cebe HOBUHU, PeOaKyiliHi cmammi ma NOAIMUYHI NPoMosY, 8idiepaion
8AICIUBY POTb Y (POPMYBAHHI CycniibHo20 Ouckypcy. OOHak yi mekcmu Yacmo MICmAmMb CYCHIIbHO-NOMIMUYHI peanii
— KYIbMYPHO-CReyu@iuni c1o6a, Gpasu yu NOHAMmS, AKi MONCYMb CMAHOBUMIL 3HAUHI MPYOHOWI 0 NepeKaIaoauis.
Lle Oocnidocenna 3aenudIOEMbCA y CKIAOHOWI, N08'A3aHi 3 nepedaiero CyCHitbHO-NOMIMUYHUX Peaniil 8 aHeTilCLKUX
nYORIYUCTIUYHUX MeKCmax, OO0CTIONCYIOUU PI3HI Ni0Xo0u ma Npuiiomi, wWo BUKOPUCOBYIOMbCS Ol NOOONAHHS.
KYIbIYPHO20 PO3PUBY MA 3a0e3neUeHHs MOUHOT Ma HIOAHCOBAHOT KOMYHIKayii. Y 00CIiOdiceHHT 6U3HAEMbCS NOMEHYIAT
noxuoxu npu nepexaadi peaniu. Kyiomypui nowsmms, w0puouyHi mepminyu ma ROMMUYHI CUCHEMU, XAPAKMEPHT Ol
AHSNOMOBHUX KPAiHt, MOJICYMb He Mamu npamux exgieanenmis y mosi nepexaady. Lle mooice npuseecmu 0o nenpasunbHoi
inmepnpemayii 3a0ymano2o nogiooMIeHHs, Wo nepewrooxcac eghexmusHiil komynixayii. ILJod eupiviumu yio npoonemy, y
00CTI0NHCEHHT PO32TOAEMbCA HUZKA NIOX0016 00 8I0MBOPEHHS COYIATbHO-NOTIMUYHUX peaniil. Byde pozensnymo Konyenyirn
000MAUIHEHHS, KON Peanisi 3aMIHIOEMbCA eKBIBAIeHMOM Yib08OI MOBU, AKUL Nepeodac MAKCUMAnbHoO Onu3bKe 3HAYeHHs
6 pamkax Kyibmyphozo xoumexcnty. OOHax, 0 30epedcents cneyu@ivHux HIOaHCie ma KyIbmypHoi 3SHA4yuocmi Moice
3HAd0OUmMUCS U iHMepHAYioHaNi3ayis, Koiu peaiii 3a1uuaromscs MOBOI0 OPULIHANLY 3 NOSCHIOBAbHOI npumimkoro. Kpiv
mMo2o, y 00CTIOHCEHHT PO32TIAOAEMBbCS PO ONUCOBO20 NEPEKIAY, KOIU OemaibHe NOACHeHHA pedill HA0acmbCsl 6 MeKCmi
nepexnady. Taxuii nioxio 3a6e3neuye AcHicmy, aie NOMEHYIIHO Modce Nopyuumu niuHHicmes mexkemy. Kpiv moeo, mosxcna

79



Haykosuii orcypran Jlvsiecvkoeo Oeporcasro2o yHisepcumenty 6esnexu scummeoisibhocmi «Jlvsiecokutl rinonocivnutt yaconucy. Ne 14, 2023
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 14, 2023

BUKOPUCIMOBY8AMU Nepepazy8ants peanitl 0isl nepeoayi OCHOBHOI KOHYenyii, OOMpUMYIOUUCs OANAHCY MIJIC MOYHICHIO
ma yumaodenvHicmo. JJoCIiodNCeH s MAKoNIC BUSHAE 8ANCTUBICING BDAXYBAHHA YITbOBOI ayOumopii ma pisus ii 06isHaHocmi
3 Kynentypoio Oxcepena. Hanpuxnao, ons ayoumopii 3 oomediceHum po3yMiHHAM AH2IOMOSHUX NONIMUUHUX CUCTHEM MOdice
3Ha0oOumuca Oinbuwl MouHull NiOXio NOPIGHAHO 3 NepeKiadom O1a KYIbMmypHO 00i3Hanoi ayoumopii. 3pewmoro, ye
00CTIONCEHHS MAE HA Memi 3p0OUmu 8HeCoK y NOCMItHUIL 0ianoe w000 e(heKmusHux cmpameziti 6i0MeoPeHHs. COYIAIbHO-
NOIMUYHUX Peanill 8 aHeIOMOBHUX NyOniyucmuunux mexcmax. Ipoananizysasuiu cuibki ma ciaOKi CIopoHU pisHuxX
nioxo0is, 00CAI0NHCeHHA 3a0e3neyums nepexkIadayie YiHHUM iHCmpymeHmapiem 015 3aoe3neueHHs mouHoi, HAHCO8AHOT
KOMYHIKayii uepe3 KyibmypHi KOpOOHU.

Kntouosi crosa: nyoniyucmuuni mexcmu, CyCniibHO-NOIIMUYHI peaii, nepexaao, KyibmypHuil po3pue, 00OMauHeHH s,
IHmMepHayioHanizayis, onucosull nepexaao, nepeppasysants, Yiibosa ayoumopis, KyibmypHi 0cooIu80Cmi.
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This research explores the concept of national worldview or mentality that is reflected in the linguistic picture
of the world, specifically through proverbs and sayings. Proverbs and sayings are argued to be building blocks
of language that encapsulate a people's way of life, customs, history, and culture. The study aims to identify
features of national mentality embedded within Ukrainian and English proverbs and sayings. It emphasizes the
importance of comparative analysis in revealing national specificities, highlighting the differences in social,
natural, and historical conditions that shaped these expressions. The object of the work is Ukrainian and
English proverbs and sayings. The subject of the study is the linguocultural content of proverbs and sayings
in Ukrainian and English. The research acknowledges the existing body of work on folklore but emphasizes
the lack of in-depth comparative analysis between Ukrainian and English proverbs. It proposes to address this
gap by: studying relevant scholarly literature on interpreting proverbs and sayings; defining the concept of
national mentality; characterizing the classification principles for Ukrainian and English proverbs, conducting
a comparative analysis based on subject-semantic categories. By examining proverbs and sayings, this research
seeks to illuminate the unique characteristics of Ukrainian and English national worldview. National worldview
or mentality is an integral picture of the world in its value orientations, existing for a long time, regardless of
specific economic and political conditions, based on ethnic predispositions and historical traditions, mentality is
manifested in the feeling, mind and will of each individual member of society on the basis of common language
and upbringing and represents a part of folk spiritual culture, which creates ethnomental space of the people in

a given territory.

Keywords: national worldview, linguistic picture of the world, proverbs and sayings, comparative analysis.

Introduction.  National  worldview is
manifested in the reflection of the peculiarities
of everyday life, customs, history and culture,
mainly in its building units, to which we include
proverbs and sayings. The main purpose of
proverbs—to give people's assessment of objective
phenomena of reality, thereby expressing the
worldview. Proverbs and sayings express the
people's peculiar mindset, way of judgement,
peculiarity of outlook; they manifest everyday
life and household, spirit and character, morals
and customs, beliefs and superstitions.

Proverbs and sayings most clearly illustrate
the way of life, geographical location, history and
traditions of a community united by one culture.
Many scientific works have been written on this
topic.

The national specificity of proverbs and
sayings is most clearly revealed when comparing
different languages. It is known that Ukraini-
ans and Englishmen are people living in different
social and natural conditions and having different
history, religion, morals, principles of morality,
psychology, etc.

81

The relevance of our work lies in the
comparative cultural analysis of Ukrainian
and English proverbs and sayings. Despite the
increased interest in folklore in recent years, this
area remains a poorly studied sphere. At present it
is possible to speak only of attempts to analyse the
cultural and national specificity of Ukrainian and
English proverbs and sayings in a comparative-
typological aspect.

The aim of this work is to identify the features
of the national mentality recorded in Ukrainian and
English proverbs and sayings.

The purpose of the work predetermined the
following objectives: to study the scientific
literature containing the necessary information on
the interpretation of proverbs and sayings; to give a
definition of the concept of mentality of the people;
to characterise the principles of classification of
proverbs and sayings of Ukrainian and English
languages; to carry out a comparative analysis of
Ukrainian and English proverbs and sayings on the
basis of the subject-semantic classification.

The object of the work is Ukrainian and English
proverbs and sayings.
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The subject of the study is the linguocultural
content of proverbs and sayings in Ukrainian and
English.

The problem statement. The concepts of
national worldview/mentality since the late 80s of
the XX century have become quite widespread in
the domestic scientific and journalistic literature,
mass media, and have become an integral part of
the lexicon of the modern language. The concept of
mentality, which has rapidly entered the everyday
and scientific speech, gravitates to various branches
of humanitarian knowledge.

The term mentality is defined rather peculiarly
in English-language dictionaries. For example, the
famous Webster's dictionary defines mentality as
mental capacity, i.e. mental ability, or as mental
power, i.e. mental strength, power, as mental
outlook, i.e. mental perspective, which can be
understood as worldview, linguistic picture of the
world (Webster, 1990). The meaning of this term is
also given as state of mind.

The properties of mentality or national world-
view are identified according to various sources:
includes thinking; means something common
underlying conscious and unconscious, logical and
emotional, i.e. a deep and therefore difficult to fix
source of thinking, ideology and belief, feeling and
emotion; one of the sides of mentality is norms of
behaviour.

Mentality is not a fashionable notion, but a
scientific category reflecting a certain phenomenon
rooted in the depths of people's life. Seeking
to clarify the concept, many authors use very
ambiguous or even metaphorical descriptions.

It should be noted that with all the diversity
and variety of definitions of what mentality is and
what it is not, the following remark has not lost its
relevance: when they want to explain something
inexplicable, as ifhovering in the air, but objectively
existing, they say: "This is our mentality"; when
they do not want to explain something, they also
find an excuse in mentality.

As for the unambiguous interpretation of the
concept, for each field of knowledge it opens up
a new, invisible facet. Indeed, even the question
of the priority of introducing the term mentality
into scientific circulation is problematic. From
the history of science we know that the concept of
mentality was proposed by Lévy-Bruehl (1923),
who used it to describe the special thinking of
savages. Lucien Febvre (2003) and Marc Bloch
(2022), having borrowed this concept from Lévy-
Bruhl, applied it to designate a common mindset,
collective psychology, mental tools, psychological
equipment of people belonging to the same culture,
being members of the same society. The common
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mentality enables them to perceive and realise their
natural and social environment and themselves in
their own way.

This approach allows us to give a very broad
interpretation of the category “mentality” and use
it to denote any more or less stable set of ideas
about the world. However, it is the picture of the
world, which includes ideas about the individual
and its relation to society, about freedom, equality,
honour, good and evil, about law and labour, about
family and sexual relations, about the course of
history and the value of time, about the correlation
of new and old, about death and soul (the picture
of the world is inexhaustible in principle), it is
this picture of the world, inherited from previous
generations and necessarily changing in the process
of social practice, that underlies human behaviour.

On the one hand, national worldview determines
our preferences (behavioural, value, normative),
on the other hand, it is the basis of repulsion of
a person from everything that is alien to him, the
basis of rejection of certain standards of behaviour,
ideas. We can say that national worldview is a kind
of vertical slice of our spiritual and soul world,
the study of which is a search for an answer to the
question "why am I like this?"

The philosophically significant essence of
mentality is manifested in its deep content as a way
of thinking, cognition, understanding, on the basis
of which a certain socio-cultural creative activity
is built.

In other words, mentality is a certain aggregate
characteristic of people living in a particular
culture, which allows us to describe the peculiarity
of these people's vision of the surrounding world
and explain the specificity of their response to it.

Let us turn to the concept of national mentality/
worldview. National worldview is usually
understood as a way of thinking, psychological
mindset, peculiarities of thinking, as well as
a historically established, stable specific form
of manifestation and functioning of social
consciousness in the life activity of a certain
national community of people. Since an essential
element of the national mentality is the reflection
of real conditions of life activity, the practice of
communication with other peoples, the level of use
of their social, moral and intellectual experience,
it can be seen that the concept of mentality is
crossed and mixed with such concepts as national
psychology and national character.

Being developed historically and genetically,
mentality forms that spiritual and behavioural
specificity which makes representatives of one
nation different from representatives of other
nations, and due to this it becomes an important
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factor of self-identification of this or that
community.

The mentality of the people always bears the
stamp of nationality, being associated with such
concepts as national consciousness, national
character, national spirit, etc. It is an expression
of the specificity of national originality. A full-
fledged acquaintance with any culture implies
not only the study of material components of this
culture, not only the knowledge of its historical,
geographical and economic determinants, but also
an attempt to penetrate into the way of thinking of
the nation, an attempt to look at the world through
the eyes of the speakers of the language of this
culture. National mentality declares itself in habits,
customs passed from generation to generation, in
norms of behaviour.

The mentality is conditioned by national,
cultural, civilisational, geographical and socio-
political peculiarities of people's life and activity.
Therefore, its study obliges to take into account
the influence of surrounding conditions, everyday
life, climate, traditions and other circumstances on
people's behaviour.

The common brings peoples together, allows
to see and understand the uniqueness of culture,
traditions, predetermines a respectful attitude to
the state and its people.

Human culture, social behaviour and thinking,
as it is known, cannot exist without language and
outside language. Thinking and thought reactions
contain embedded in them both evaluative attitudes
and corresponding meaning orientations of activity.

Being a means of human communication and
therefore social and national in nature, language
cannot but bear the imprints of worldview
peculiarities, ethical and cultural values, as well
as norms of behaviour characteristic of a given
linguistic community. Each national culture is the
result of the manifested activity of the national
mentality, as national culture does not exist outside
the national mentality. All this finds its reflection in
the lexicon of the language, about which it is said
much and often. The mentality understood by us
forms a part of the national culture.

Since the features of mentality include the
features of national character, a certain ethnic
model of the surrounding reality, worldview and
world perception, specificity of behaviour of
the representatives of the studied linguocultural
community, that is why we use such a category as
national character to reveal the spiritual structure
of society. Quite common is the opinion about the
national character, according to which it is not a set
of specific, peculiar, inherent only to a given nation,
but a peculiar set of universal universal human
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traits. At the level of everyday consciousness, the
existence of a national character in every nation is
beyond doubt, it is like an axiom. Especially often
this idea arises during a stay, even the briefest, in a
foreign ethnic environment.

Thus, speaking about the mentality of this or that
nation, people, we touch upon a complex, multi-
layered set of mechanisms and ways of action,
closely related to the centuries-old culture of the
people, its acquired and fixed ways of responding
to changes in the external world, determining the
behaviour of the nation.

In general, the concept of mentality includes the
following meaningful components:

— way of life as a relatively independent
system of basic forms of life activity of a person,
social group, society, associated with the national
way of life, style, ritual, everyday life, etc..;

— spiritual foundations of national life taken
in a broad historical framework (origins in the
form of historical memory, historical heritage
as a spiritual and moral potential manifested in
historical identification);

— national psychology (national character).

Proverbs and sayings, being a part of the culture
of a given nation, have always remained and will
remain relevant. At any time proverbs and sayings
will be a characteristic feature of this nation, an
object of attention and research.

Along with folkloristic, literary and linguistic
approaches to the study of proverbs and sayings
in the XX century there appeared another one,
linguocultural approach. Proverbs and sayings
turned out to be of interest to researchers in the
aspect of their embodiment as stable phrases of folk
psychology and philosophy, what W. Humboldt
once called folk spirit, spiritual identity.

Linguocultural analysis of proverbs and sayings
is inseparably connected with external factors: with
the history of the country, its culture, everyday
life, etc. The study of proverbs and sayings in the
linguo-cultural aspect helps to clarify, and in some
cases to establish additional semantic shades of
proverbs with national-cultural semantics.

Meanwhile, taking into account that proverbs
and sayings contain a corpus of folk experiential
wisdom, it makes sense to analyse this whole
corpus from the point of view of the information it
contains, or at least to identify its main components
and to consider the main concepts reflected in it.

Proverbs and sayings react to all phenomena
of reality, reflect the life and worldview of the
people in all its diversity, they convey everyday,
social, philosophical, religious, moral and
ethical, aesthetic folk views. The main purpose of
proverbs — to give people's assessment of objective



Haykosuii orcypran Jlvsiecvkoeo Oeporcasro2o yHisepcumenty 6esnexu scummeoisibhocmi «Jlvsiecokutl rinonocivnutt yaconucy. Ne 14, 2023
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 14, 2023

phenomena of reality, thereby expressing the
worldview. And with this task proverbs cope very
successfully. Their subject matter is truly limitless.
They cover decisively all aspects of human life, the
most diverse interrelationships between different
phenomena of reality.

Longman Contemporary English Dictionary
defines proverb as follows: "proverb — a short well-
known statement that contains advice about life in
general" (Longman, 2014).

In contrast to winged expressions, proverbs
and sayings are of folk origin, as noted earlier, and
not of book origin. However, it is far from always
possible to establish whether this or that expression
belongs to a particular author or whether the writer
borrowed it from folk speech.

A proverb is a self-valuable statement. It carries
the unconditional truth and without application
to the life situation. It is not a characterisation.
A proverb does not define a person, actions,
circumstances, but carries a certain moral law,
unconditional for any person. Its effect does not
apply to a specific event, but to the whole period of
human existence. It is a folk "commandment" that
all people should follow.

A saying, on the contrary, is expressed to
characterise a circumstance, a person or his
behaviour. It is perceived as a replica of a dialogue
and contains irony, even satire.

The study of folklore is important for the
development of many sciences. Linguists,
historians, psychologists, sociologists turn to
folklore. Arrangement, accumulation of knowledge
in this field is necessary to strengthen national
science and culture.

Proverbs and sayings are the most important
material for studying historical events, ethnography,
everyday life and world outlook of the people.
Having withstood the assessment of time, they
organically merged with the speech, will always
adorn it with wit, ability to aptly and accurately
characterise all the diverse manifestations of life.

Comparison of proverbs and sayings of different
peoples shows how much these peoples have in
common, which, in turn, contributes to their better
understanding and rapprochement. Proverbs and
sayings reflect the rich historical experience of the
people, ideas related to labour activity, everyday life
and culture of people. The correct and appropriate
use of proverbs and sayings gives the speech a
unique originality and special expressiveness.

If we talk about the proverbial systems
of Ukrainian and English languages, we can
confidently assert that they are fundamentally
different, as they were formed in completely
different historical and socio-economic conditions.
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We can say that they do not coincide to the same
extent as the conditions of development of the
two peoples do not coincide: from geographical
location and climatic conditions to differences
in national characters, temperaments, mentality
and in the languages themselves, which all these
discrepancies, of course, reflect. That is why there
are many proverbs and sayings in Ukrainian that
have absolutely no (and objectively cannot have)
correspondences in English; the opposite is also
true: many English proverbs and sayings do
not have even approximate correspondences in
Ukrainian.

In the classifications of Ukrainian and English
proverbs and sayings presented by us, the following
categories of moral representations coincide
completely: trouble, grief, misfortune; poverty,
lack of anything, thrift; talkativeness; appearance
and essence; guilt and retribution; stupidity;
hospitality, duty, responsibility; greed; friendship,
desire; life experience; life difficulties, ingenuity;
individuality;, laziness; love; curiosity;, hope
and expectation, beginning and end; slowness,
slowness, sameness, similarity; experience, skill;
caution; position in society, cause and effect; risk;
freedom; family relations, rumour, rumour, social
relations, diligence, intelligence; stubbornness;
teachings, knowledge.

The following categories are not represented
in the classification of proverbs and sayings of
the Ukrainian language: restlessness, fussiness;
appearance; age; hostility; arrogance,
pride;  health; guile, hypocrisy, meekness;
thoughtlessness, carelessness;  punishment,
censure;  unfulfilled  condition; indecision,
sadness; deeds; indifference, irresponsibility;
joy, cheerfulness, strength-weakness, courage,
determination; subjective evaluation; cowardice;
skills and abilities; boastfulness; cunning, flattery.

The classification of English proverbs and
sayings does not include such categories as: activity,
initiative; pain; mutual help, comradeship; guilt,
retribution; profit;, home, homeland; annoyance;
hoarding;  excess, excessiveness, collective,
society; compromise; beauty; youth, inexperience;
unattainable, unfulfilled; ignorance; unexpected
unpleasantness,  surprise;  incomprehension,
inconsistency, illogicality;, promise; giftedness,
ability; loneliness; misstep, mistake; tardiness,
belatedness, repetition, gifts, loss, truth, greetings,
wishes; indifference, irresponsibility;, one's own
and another's; difficult, hopeless situation; luck;
moderation; consolation; value, irreplaceability;
honour.

On the basis of the two classifications we have
proposed, we draw appropriate conclusions.
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1. In many sections there are coincidences or
differences in the number of proverbs and sayings
reflecting the following value concepts: politeness,
caution, determination, education, attitude to
labour.

2. The following holistic meanings prevail in
English with a higher than in Ukrainian phrase-
formation activity: caution, diligence, restraint in
speech.

3. In the content area of Ukrainian idiomatics
the following value concepts occupy a noticeably
larger space than in English: experience, truth-
seeking, justice.

4. Hospitality is a value specific to Ukrainian
culture.

When describing self-portraits of Ukrainians
and Englishmen, the following characteristics
are most often encountered:  Ukrainian
people — friendly, patient, hospitable, ready to help
each other, hardworking, conscientious, patriotic;
the English are rational, hard-working, freedom-
loving, independent, reserved.

Truth-seeking is the inner spiritual dominant of
the Ukrainian national personality. It is reflected in
the following expressions: 3a npaedy boe i 00opi
moou. He 6 cuni boe, a 6 npaesoi. Ilpasoa — ceimno
po3ymy. Xmo 3a npasdy 2opoio, mou iCMuHHUU
eepoiu. bes npasou 6iky ne sorcugeus (YKpaiHChbKi
npukasku, 1993).

Ukrainian people are patient and enduring, not
falling down from failures and believing in their
strength. Patience is undoubtedly a value: 3a mep-
ninusa dae boe cnacinna. Bik owcusu, ik yuuce.
Tepnu, xosax, omamanom 6yoew. Ilouexacmo, a
ceoe gizbmemo (Ykpainchki npukasku, 1993).

Such qualities as prudence and caution are
represented in English idiomatics somewhat richer
than in Ukrainian: /¢ is ill to waken sleeping dogs.
Let sleeping dogs lie. Put not your hand between
the bark and the tree (Longman, 1998).

Love for the motherland is considered — and,
apparently, quite rightly — an integral feature of the
Ukrainian national character: Piona 3emnsa —mamu,
a uysca — mauyxa. Jlroouna 6e3 pionoi 3emni, AK
conogeti 6e3z eHizoa. Kpawe Ha pioHiu 3emni
KICMbMU NOJSL2MU, HIJIC HA YYIICILL CABU 00CACIIU.
He Oyswiu Ha wyscumi, He oyiHUUuL NO-CRPABHCHLOMY
pionoi 3emni. Yyosca xama cipwe xama (Ykpain-
CBbKi mpuKa3ku, 1993).

The character of a people and the peculiarities
of its language mutually influence each other,
flowing out of the mentality. Language lives in

the personality and stores what can be called
intellectual-spiritual genes that pass from
generation to generation.

Conclusions. Mentality is an integral picture of
the world in its value orientations, existing for a long
time, regardless of specific economic and political
conditions, based on ethnic predispositions and
historical traditions; mentality is manifested in the
feeling, mind and will of each individual member
of society on the basis of common language and
upbringing and represents a part of folk spiritual
culture, which creates ethnomental space of
the people in a given territory of its existence;
Secondly, national mentality is a way of thinking,
psychological mindset, peculiarities of thinking;
thirdly, national mentality is inextricably linked
with national character, which is understood not
only as a set of specific, peculiar, inherent only to
a given people, but also a peculiar set of universal
universal human traits.

Thus, a proverb is a short, often rhythmised
saying, which is a complete sentence and expresses
a certain inference, and a proverb is a widespread
figurative expression that aptly defines any life
phenomenon. Unlike proverbs, to which they
are close in form, proverbs are devoid of direct
instructive meaning and limited to figurative, often
allegorical definition of any phenomenon.

The main feature of a proverb is its completeness
and didactic content. A proverb is characterised by
incompleteness of inference, lack of instructive
character. A proverb is a grammatically complete
(having the form of a sentence) utterance, a saying
is a grammatically incomplete (not forming a
sentence) utterance.

Proverbs and sayings differ from phraseological
phrases, aphorisms, from winged expressions.
The differences of proverbs and sayings from
phraseological expressions are that, firstly, the
meaning of proverbs and sayings can be conveyed
only by a sentence (often extended), while the
meaning of a phraseological expression is conveyed
by a word or a phrase combination, and secondly,
proverbs can be used simultaneously in literal and
figurative meanings.

Unlike proverbs and proverbs, aphorisms are
short, deep in content and complete in meaning,
judgements belonging to a certain author and
enclosed in a figurative, easily remembered form. The
sphere of appearance and circulation of aphorisms
is the literary language. Unlike winged expressions,
proverbs and sayings are of folk, not book origin.
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BIJOGPAXKEHHSI MOBHOI KAPTUHHU CBITY
AK CIIEOUPIKA HAIIIOHAJBHOT' O CBITOCIIPUUHATTA:
AHAJII3 IPUCJIB'IB TA IPUKA30K

Pyna Anacracia BosoaumupiBaa
cmapwutl eukiaday kageopu "dinonoeis"
00ecbk020 HAYIOHAILHO20 MOPCLKO20 YHIGEPCUMEmY
8y1. Meunuxosa, 34, Odeca, Ykpaina

Y emammi posensoaemvcs nowssimms HAYIOHATLHO2O C8IMO2NAJY AO0 MEHMATLHOCTII, WO 8I000PANCAEMBCS 8 MOGHILL
KaApmuHi ceimy, 30kpema uepes npuciis's ma npuxasku. Hayionanvruii ceimoansio abo menmanimem — ye YinicHa KapmuHa
c8imy 6 ii YiHHICHUX OpIEHMAYiax, Wo iCHye NPOMA2OM MPUBATLO20 UYACY, HE3ANEHCHO 8I0 KOHKPEMHUX eKOHOMIUHUX i
NONIMUYHUX YMO8, TPYHIYEMbCS HA eMHIYHUX CXUTbHOCAX MA ICMOPUYHUX MPAOUYILX, MeHMAarimem nposeisicmvcs 6
nOUYymmsix, po3yMi i 80Nl KOJMCHO20 OKPEMO2O UNeHA CYCRITbCMBA HA OCHOBI CRLTLHOL MOBU MA BUXOBAHHS T AGTAE COOOK
YacmuHy HapoOHOi 0YXOBHOI KYIbIMYPU, AKA CHBOPIOE eMHOMEHMANbHUL NPOCMIP HApoOy Ha nesHili mepumopii. [lpucnie's
ma npuKasKi 68axcarmvca 0y0igeNbHUM MAMEPIALOM MO8U, AKULl 8i000paxcac cnocio sxcumms, 38uyai, icmopio ma
Kynomypy napody. Jlocniodicennss Mae na memi 8USAGUMU PUCU HAYIOHATbHO20 MEHMANimemy, 3aK1a0eHi 8 YKpaiHCbKux
ma aueniicyKux npuciie’sx i npuxaskax. [liokpecnioemvcs saxcausicmy 3icmagHo20 ananizy 015 GUELeHH s HAYiOHATbHOT
cneyu@ixu, BUCBIMAEHHA GIOMIHHOCIEN Y COYIATLHUX, NPUPOOHUX MA ICIOPULHUX YMOBAX, WO CHOPMYBATU Yi BUCTOBU.
00 'ekmom dociOHceH A €YKPAiHCLKI ma aHeniticokinpucnis'amanpuxasku. [Ipedmemom 00CnioHcenHs €1iHe80KYIbIMYPHULL
3micm npucig'ie ma npukasox 8 yKpaincoKill ma aneniucybKitl Mo6ax. Y 0ocnioxcenHi 8UsHAEMbCs ICHYI0UUIL 00p0601< 3
qboxzbmopucmuku ane Ha2oNOUWYEMbC HA 8IOCYMHOCHI 2IUOOKO20 3ICMABHO20 AHANIZY YKPATHCOKUX A AHSTILICOKUX
npucnie 'ie ma npuxaszox. ¥ pobomi NPONOHYEMBCA SANOSHUMU Y10 NPOANUHY ULIAXOM: GUGHEHHA 8i0n06iOHOT Haykoeoz
JAimepamypu 3 NUManb mmepnpemauzz npucnie'ie ma npuxkazox; euHaueHHs NOHAMMSA HAYIOHANLHO20 Menmanimenty;
Xapaxmepucmuky npUHYUnNie Kiacugixayii yKpaincokux ma aneniiucbKux npuciis'is; nposedents nopieHAIbHO20 AHATI3y
HA OCHOBI NPeoOMEemHO-CeMAHMUYHUX Kame2opiil. Jlocniodicenns npuciie'ie ma npukazok mae Ha Memi GUCSImaumu
VHIKAbHI 0cOOIUBOCMI YKPATHCOKO20 MA AHETILICHKO20 HAYIOHATLHO2O CIMOCHPULIHAMMAL

Knrouosi cnosa: nayionanvua kapmuna c8imy, MOBHA KAPMUHA CEINTY, NPUCTI'S Ma NPUKA3KU, NOPIGHATbHUL AHANI3,
Menmanimem, HAYIOHAbHE CEIMOCHPULHMMISL
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The relevance of the specifics of using maritime idioms in the appropriate context is highlighted in the article.
First, the importance of the English language in the modern world is rather considerable that many people in
the entire globe strive to master English in spite of different negative events which take place in our life today.
The English Language opens a lot of possibilities for young specialists not only in Ukraine but also abroad.
Secondly, profound knowledge of modern English is impossible without a confident command of idioms. Third,
maritime English has its specifics. On the one hand, the specialization of maritime English is very narrow and
seafarers should know the meaning of each term and convey necessary information precisely if they want to
avoid misunderstanding among the members of the crew and, of course, not to expose their life to danger. It has
been proved that seafarers must also have a clear understanding of the use of maritime idioms in the appropriate
context if they want to make their English speech more lively, bright and expressive and also to know English at
a fairly high level and speak like a native speaker. The article depicts the essence of using maritime idioms in
the appropriate context. The place of idioms in English is determined, the original meaning of maritime idioms
is identified; their use and scope of distribution in modern English is considered. It was proved that idioms (not
the matter if maritime or not) help acquaint with the historical and cultural experience of people and compre-
hend it. The same concerns maritime English if seafarers aspire to improve their knowledge not only in the field
of technical and navigational maritime terminology but adds a touch of uniqueness and expressiveness to their

speech owing to using various idioms.

Keywords: maritime idioms, context, maritime English, phraseological unit, set phrases, term, seafarers.

Introduction. Nowadays English, without
a doubt, remains the most popular language in
the entire globe. Everyone knows that English is
widely spoken all over the world, therefore, know-
ing this language, you can easily communicate
with people from different countries. This will
allow you to make useful contacts, talk and corre-
spond with foreign friends and partners, and learn
a lot of new and interesting information. In our age
of digital technologies, anyone who wants to learn
English can do it via Skype without even leaving
home. It is very convenient for those people who
are used to save their time. Even such global events
as pandemics and martial law throughout the coun-
try cannot slow down the study of English by rep-
resentatives of many professions. Creative people,
business people, they all strive to master English in
spite of anything. The English language opens up
many opportunities for young professionals both
in our country and abroad. In turn, it is precisely
this factor that encourages many young people to
master the English language, even despite very sig-
nificant difficulties.

When learning a language, we often come
across set expressions that can be very difficult to
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translate. These expressions are called idioms or
phraseological units (from the Greek {610¢ — own,
characteristic). This is an indivisible phrase inher-
ent in any language, the meaning of which does
not follow from the meanings of its constituent
components. This is why idioms are almost never
translated literally, but only by meaning. The term
«idioms» was first introduced by the English lin-
guist L.P. Smith. He stated that the word idiom is
used in English to represent the French term «idi-
otisme», namely to indicate the structure of com-
binations characteristic of the English language,
although very often the meanings of these combi-
nations cannot be explained from a logical point
of view. Many people have known the expression
«it’s raining cats and dogs» since school mean-
ing «it’s raining like bucketsy». If a phraseological
unit manages to find a literal analogue, as a rule,
this means that in both languages it arose from the
same source. For example, the expression «Sword
of Damocles», which is explained as a constant
threat looming over someone despite apparent
prosperity, originated from Greek legend. The
same thing can be applied to the set phrase «to be
green with envy». Again, the Greeks believed that
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jealousy and envy caused a person to secrete bile,
causing him to «turn green». Phraseologisms very
colorfully reflect the uniqueness of the way of life,
accumulate the uniqueness of the culture and men-
tality of a people in themselves, a unique way of
their imaginative thinking and create their linguis-
tic picture of the world.

Each phraseological unit, if it contains cultural
meaning, contributes to the overall structure pic-
tures of national culture. However, not all phraseo-
logical units are culturally specific in their mean-
ing. Many idioms are based on expressions that
once actually had a literal meaning. For example,
«to let your hair down» — act at ease, relax. This
expression comes from centuries when women
wore elaborate updo hairstyles. It took a lot of
effort to create and maintain this hairstyle through-
out the day. In the evening, before going to bed,
you could finally let your hair down and relax.

Another expression associated with ancient
realities: «to give someone a cold shoulder» — to
give a cold welcome, to be indifferent. «Shoulder»
in English means not only the shoulder of a person,
but also the shoulder of a meat carcass (a shoulder
of lamb has always been a popular English dish).
The British served hot, fresh food to their welcome
guests. If the guest appeared at the wrong time and
inappropriately, he had to be content with a cold
shoulder blade, that is, «cold shoulder».

One more unflattering expression also deserves
our attention. «Chew the fat» means to spread
rumours, to gossip over somebody, to slander
about somebody. This expression came to us from
seafarers. In the 17th-18th centuries, during long
voyages, each ship was loaded with huge supplies
of food, most of which had long-shelf life. This is
about salted lard. Good perishable food quickly ran
out, and until the end of the voyage the entire crew
was forced to eat lard. If in the first days it seemed
like normal food, then after a while the monoto-
nous food seemed disgusting. But there was no
way out and the poor members of the crew had «to
chew the fat». This idiom originates from the anal-
ogy and association with disgusting food.

The fundamental element of the idiom is an
effective figurative plan, which not only pro-
motes expressiveness and increases emotiveness
of the statement, but is also an effective method
of reducing information. An idiom allows you to
create a laconic figurative description that provides
the opportunity to briefly formulate a complex
thought, or evaluate a certain state of affairs, peo-
ple’s actions, etc.

Here are a few phraseological units that
appeared already in the 20th century. E.g. «back-
seat driver» is explained as an uninvited advisor
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or a person who criticizes everything and every-
body around him but does not do anything. Those
who drive a car are probably familiar with this type
of passenger who likes to constantly give advice.
Such category of people also firmly believes that
they know better than the driver how to steer. This
idiom appeared in the English language precisely
owing to these unbearable people.

«Fly by the seat of one’s pants» means to act
without a plan, to navigate on the go. This rather
curious phrase has a very serious backstory as it is
associated with early aviation, when airplanes had
almost no instruments and pilots had to listen to the
behavior of the aircraft and rely on their feelings.
And the place where the pilot has the greatest con-
tact with the aircraft is, of course, the seat in which
he sits.

It is possible to state the same meaning about
the idiom «smoke and mirrors» which depicts con-
cealing the truth, throwing dust in the eyes. This
phrase is especially often used in a political con-
text. Its origin is quite simple because smoke and
mirrors were often (and still are) used in the tricks
of illusionists.

There are also a lot of idioms in the English
language that have maritime origins. And this is no
coincidence, because the history of Great Britain —
an island state — has always been closely connected
with the conquest of the seas. Some of these idioms
are particularly interesting and caught our attention.
That is why we will analyze the specifics of using
maritime idioms in the appropriate context.

Analysis of the recent research and
publications. The prominent British linguist
McCarthy M. dedicated proficient time to idioms
study. He believed that idioms are expressions,
which have meaning that is not obvious from the
individual speech and words. He also added that
the best way to understand an idiom is to see it
in context (McCarthy, 2010, p. 60). He paid a lot
of attention to the idioms of various categories
closely related to such current topics as health,
happiness, angry, work, money, having problems
etc. The issue of the importance of teaching the
vocabulary of the English maritime language in
accordance with the professional needs of students
was devoted to the research of such Ukrainian
scientists as Kudryavtseva V. F. (2009), Shepitko
S. V. (2019), Khrolenko O. A. (2020), Savvatieieva
V. D. (2020). The well-known foreign scientists
Olaru L. (1996), Squire D. (2006) have also been
involved in this significant problem.

The purpose and the tasks of the research.
Dueto the stated above, the purpose of this research
is important and relevant. It is connected with the
identification of the specifics of using maritime
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idioms in the appropriate context. To achieve this
goal, it is necessary to accomplish several tasks of
the research:

1) to determine the place of idioms in English;

1) to identify the original meaning of maritime
idioms;

2) to consider their use and scope of distribution
in modern English

The main material presentation. English
ambiguous words, a great variety of synonyms,
antonyms, homonyms, phrasal words, proverbs,
sayings, set phrases attract many people and
immerse them into the «wonderful world» of lan-
guage learning. Absolutely all idioms, including
maritime ones, make speech lively, bright, and
precise. Therefore, if a future specialist wants to
know English at a fairly high level and speak like
a native speaker, he needs to devote time to study-
ing phraseological units. In addition, idioms give
us an idea of the way of thinking, the culture of
English-speaking citizens and their mentality. Pol-
ysemy, homonymy, synonymy and antonymy are
phenomena related to semantic processes occur-
ring in language. Typically, polysemy is under-
stood as the expression by one term of several
meanings, various phenomena, social relations,
objects and their characteristics. In this case, it is
advisable to pay attention to the meanings asso-
ciated with navigation and shipping (Khrolenko,
2020; Savvatieieva, 2020, p. 158). E.g. deviation
has a lot of meanings and it is translated as oesiayis
(Macnimnoi cmpinku), iOXUnIeHHsl, GIOXULeHHS 8i0
00e08ipnoeo peticy. Deviation clause means yHKT
y (paxToBOMy KOHTPAKTi, IO Mepeadadae 3axif
Cy[Ha JI0 IHIIOTO TIOPTY, KPiM MOPTY MPU3HAYEHHS.
There are also a number of words in the English
language that have the same morphological struc-
ture but classified differently. They belong to differ-
ent parts of speech and perform various functions.
It witnesses such phenomenon as homonymy.
E.g. run — pyx/run — nomik; current — nomik (eas,
piouna)/current — enexmpuunuii cmpym, sail —
simpuno/sail — nnasanns. Taking into account the
large number of synonymous words in the field of
navigation which differ in sound and spelling it is
necessary to consider the fact that they are very
close in lexical meaning. E.g. marine — nautical
(mopcokuti); gangway — gangplank (mpan/ nopy-
yenv). The phenomenon of antonymy creates polar
meanings. E.g. tailwind — head wind (cynymuiu/
sycmpiunuil  6imep); short wave — wide wave
(KopomKa X8uns Ha MOPI/WUPOKA X8UNSA HA MODI).

It is known that mastering lexis remains one
of the main directions in learning any foreign lan-
guage, especially for achieving a professional goal
because no communication is possible without
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words. Of course, on the one hand, future seafarers
should be able to use English in all areas of mar-
itime communication (e.g. radio communication
and correspondence on the ship, etc.), therefore
when students begin to study maritime English
they acquire a large amount of specific profes-
sional vocabulary related to their narrow special-
ization (e.g. hull, hold, bow, stern, tank, dry cargo
ship, liquid cargo ship, wing tank, tank top, double
bottom tank, derrick, forecastle, poop etc). Such
lexis is necessary to convey information and, if
interpreted incorrectly or literally, can lead to mis-
understandings during communication or even
endanger the safety of crew members or cargo.
That is why the lexis that seafarers use for com-
munication must be precise. However, despite this,
seafarers must also have a clear understanding of
using maritime idioms in the appropriate context.

As mentioned above, navigation has long been
developed in Britain, so it is no coincidence that
many idioms in the English language are of mari-
time origin. Let us plunge into the maritime topic
(very relevant for us), learn and analyze several
idioms in the appropriate context.

The idiom «to give a wide berth» means to keep
your distance, to go around a mile away. Nowa-
days, the word «berth» stands for a pier, a place
where a ship is moored, but in the 17th century it
also meant space for a ship to maneuver. Thus, «fo
give something a wide berth» meant literally «to
pass at a sufficient distance from it». E.g. When
my sister is out of spirits, it’s better to give her a
wide berth.

«By and large» means in general. Thus, to get to
the heart of this English idiom, you need to under-
stand a few nautical terms. Large wind is a tail-
wind, or «full» wind, blowing towards the stern of
the ship. It is easiest way for a sailing ship to sail in
such a wind. In its turn, by the wind means heading
towards the wind (close-hauled). Not every ship
(and not every crew) was able to cope with it. Ini-
tially, by and large meant the ability to control a
ship in any wind. In the modern sense this phrase
is explained as to consider the issue from different
angles.

E.g. I’'m satisfied, by and large, with your proj-
ect but you have to rewrite an introduction a bit.

«Miss the boaty is implied to be late, to be short
of time or even to show off late. All this can be
replaced with simple three English words, namely
we need to hurry up, otherwise we will miss our
boat.

The idiom «happy as a clam» has a positive con-
notation. Its meaning witnesses about a very satis-
fied (happy, joyful) person. E.g. When I passed my
maritime English I was happy as a clam.
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Conclusions and perspectives for further understanding of the language. By encountering
research. As a result of the study the place of an idiom, we can feel the historical and cultural
idioms in English was determined; the original  experience of a people and comprehend it. The
maritime meaning of idioms was identified; their =~ same applies to the maritime industry. In addition,
use and scope of distribution in modern English  the correct and appropriate use of set expressions
was considered. Thus, the translation system has  gives English speech a wunique originality,
many features related to the translation of set expressiveness and conciseness. It is precisely
expressions from English into Ukrainian. In order ~ because Maritime English is replete with a huge
to preserve the colorfulness of the original text, the =~ amount of special vocabulary, so necessary for the
interpreter is allowed to make various adjustments  brilliant career of future specialists, that it will be
to the text. Despite the difficulty of understanding  appropriate for students to complete tasks that are
and translating idioms, their study is a necessary  aimed at learning set expressions and, especially,
component of mastering the English language. their use in context. That’s why the differences
After all, without knowledge of set expressions, it  in the use of phraseological expressions related
is simply impossible to understand English speech,  to maritime activities in English and Ukrainian
watch films and read books in the original. The languages will be the perspective of our further
use of English idioms in speech indicates a deep  research.
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CIHHEIUPIKA BUKOPUCTAHHA MOPCBKHUX IIIOM
Y BIAITIOBIIHOMY KOHTEKCTI

slosoncbka Terana MukosaiBHa
00KMOp neoazociuHux Hayk, npoghecop,
npogecop xaghedpu « Dinonozisy
O0ecbKkoeo HAYIOHANLHO20 MOPCbKO20 YHigepcumemy
8yn. Meunuxosa, 34, Odeca, Yxpaina

Y cmammi sucsimneno axmyanvuicme euxopucmanus Mopcokux idiom y 6ionosionomy xomwmexcmi. Ilo-nepuie,
3HAYEHHsI AH2NIUCHKOI MOBU 8 CYUACHOMY CIMI € HACMINbKU GEIUKUM, U0 OOCUMb 3HAYUHA KINbKICMb M100ell Ha BCIll 3eMHill
Kyl npacHe 080100iMu aH2IIlCHKOI0 MOBOI0, HE36ANCAIOUU HA PI3HI HeeamueHi nodii (8ilicbKosull cman ma naHoemis),
AKI CbO2OOHI, HA HCATb, MAIOTb MiCle 8 HAUWOMY dHcummi. AHeniticbka M08a 8iOKPUBAE De3NiU UUPOKUX MONCIUBOCHIEl
0711 MONOOUX cneyianicmie ne auuie 8 Yxpaini, a i 3a kopoonom. Tlo-0pyee, enuboxe 3HanHs CYyHACHOT AH2TTIICLKOI MOBU
HeMOJICIUBO be3 gnegrenoeo 601001 i0iomamu. Tlo-mpeme, MopcoKka anenilicbka MO8 MAKONHC MAE CBOI0 CReyUuiKy.
3 00H020 OOKY, cneyianizayis MOPCHKOI AHSTIICHKOL MOBU DYdice 8Y3bKd, | MOPAKU NOBUHHI OOCKOHALO PO3YMIMU 3HAYECHHSL
KOJICHO20 mepMina i mouno nepedagamu HeoOXiony ingopmayito, AKUO0 60HU NPASHYMb YHUKHYMU HENOPO3YMiHb cepeod
ujienie exinadicy i, 36uualino, ne napasxcamu cebe ma iHuiux Konee Ha Hebesnexy. bynio dogedeno, ujo MOpaKu Mmakodlc
NOBUHHI Mamu YimKe po3yMIiHHS U000 GUKOPUCIAHHSI MOPCLKUX 10I0M Y BIONOBIOHOMY KOHMEKCIMI, AKUWO 60HU OANCAIOMb
3POOUMU CB0I0 AHRTILICLKY MO8Y Dbl JHCUB0IO, SCKPABOIO MA 8UPA3ZHOIO, 4 MAKONC 3HAMU ii HA 00CUMb 8UCOKOMY
PI6HI [ 2060pumu AK CHNpABICHIll HOCIL Mosu. Y cmammi 6i000paNCeHO CYMHICMb BUKOPUCTNAHH MOPCHKUX 10ioM Y
8i0nogioHoMy Konmexcmi. Buznayeno micye ioiom 6 aueniticoKitl MOGI; 8USBIEHO CEOEPIOHE 3HAUEHHSI MOPCHKUX 10IoM;
PO32NAHYMO IXHE GUKOPUCIAHHA MA chepy NOWUPEHHs 8 CYUACHIU aneniicukitl Mosl. byno 0osedeno, wjo idiomu (ne
MA€ 3HAYEHHS, MOPCLKI Yul Hi!) cnpusioms 03HAUOMAEHHIO A OCMUCTEHHIO ICMOPUYHO20 T KYIbIYPHO20 00CEI0Y HI00e.
Te oc came cmocyemvpcs | MOPCHKOT AHeNIUCLKOI MOBU, AKIO MOPAKU CHPABOL NPASHYMb B0OCKOHAIUMU C80I 3HAHHS He
MIiNbKY 6 001aCmi MeXHIYHOI Mma HABIeaYiUHOI MOPCbKOI mepminonoeii, ane i 000amu HOMKY YHIKANbHOCHI, BUPA3HOCHIL,
eMoyitinocmi ma exCnpecuBHOCH CB0EMY MOBILEHHIO 3ABOSIKU SUKOPUCTIANHIO PIBHOMAHIMHUX CINATUX 8UpA3ie ma i0iom.

Kntouosi cnosa: mopcoki idiomu, KOHMeKCM, MOPCbKA AHSTIICbKA MOBA, (hpazeonoizmu, ycmaneHi (hpasu, mepmix,
MOPSKU.
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The article deals with the analysis of conceptual metaphors Daknam and Bhalonam in Jhumpa Lahiri’s poet-
ics (an American writer of Bengali origin) as the personification of Asian identity in terms of transculture. It is
mentioned that for such hyphenated writers like Lahiri common words (home, food, culture, name, etc.) appear to
be conceptual metaphors that require special interpretation. Metaphor is treated as a symbolic “filter” and helps
the readers discover latent meanings in Lahiri’s transcultural text. Metaphor analysis in Lahiri’s stories must be
undertaken carefully (there is a difference between semiotic and semantic metaphor interpretation). Also, there
is a need to emphasize the identification of tropes that are metaphors. It is a “language-game” notion, especially
about “name-gaming” (like in “The Namesake”) where metaphor is the outcome of a debate between predic-
tion and naming and its importance in Indian culture is sacred and dedicated to a religious purpose. Also, it is
highlighted that a lot of things in Lahiris poetics have their double nature and the name is one of them. When
reading the novel we understand that each person in India has two names: home and official (his Daknam and
Bhalonam). It is mentioned that the name concept is expressed differently and sometimes it is not India/Amer-
ica dual opposition. The author adds one more culture, which once again proves the transcultural nature of her
poetics. Metaphor acquires a special, “own” understanding in Lahiri s poetics, primarily in cultural paradigm,
and is correctly interpreted by Asian immigrants only. Incredible name list (often even the titles deal with names)
is a significant feature in Lahiri’s poetics. The author approaches the choice of names carefully, and often it is
not just due to a cultural component. In almost every story we find name evolution, a situation when the charac-
ter wants to change or correct his name for different reasons, usually cultural ones. All “micro-metaphors” like
name, color, detail, photograph, food, home, fish, shoes, blade, etc. exist within symbolic “overcoat” (presented
in “The Namesake”) as a mega metaphor. Beyond the overcoat metaphor, there is a slim interplay with confes-
sion and recognition of the other “self” which acts like a metaphor through which new identities in oneself can
be explained. All these items are important details that serve as key metaphors in Lahiri’s poetics. In Lahiri’s
vision metaphors generate a wide range of referential and often inferential meanings. Despite a comprehensive
study of Lahiri’s fiction mainly on immigrants’assimilation and their experience in a new culture, the analysis of
metaphors and metaphorical traces is still relevant.

Keywords: conceptual metaphor, name, transculture, identity, immigrant, Indian culture.

Introduction. The study of metaphors and
their role in fiction is of great importance in mod-
ern discourse, as the analysis of metaphor takes
place mainly on a theoretical level without full
understanding and cognition and with no appeal
to fiction. We mean the new idea of metaphorical
analysis which is moving to newer areas like neu-
roscience and how these new interpretative theo-
ries (like blending) have changed.

Jhumpa Lahiri (an American writer of Ben-
gali origin) is a vivid example of a new spin on
metaphor theory. When analyzing her poetics we
notice how the author speaks metaphorically and
how it is crucial to the formation of new concepts.
Lahiri takes the notion of “metaphor” further in
exploring particularly cultural perceptions of basic
human emotions like love and friendship, sadness
and anger, etc. Also, we may speak about metaphor
evolution in Lahiri’s poetics as the author provides
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with detailed description of how Daknam and
Bhalonam transform in contemporary and hasty
American society where a lot of things including
love, marriage and friendship are considered to be
something temporary.

The purpose of the article is to explore and
analyze conceptual metaphors Daknam and Bhalo-
nam in Lahiri’s poetics as personification of Asian
identity in terms of transculture.

Analysis ofrecentresearch and publications.
Despite the presence of scientific works of
foreign critics (T. Bhalla (2012), K. Chatterjee
(2016), S. Dasgupta (2011), N. Friedman (2008),
R. Heinze (2007), F. Kral (2007), S. Lutzoni
(2017), B. Noelle (2004), A. Rizzo (2012),
A. Shankar Saha (2012) and others), Jhumpa
Lahiri’s writing is not fully investigated yet,
which determines further theoretical studies in a
transcultural context.
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In most cases, critics’ attention is focused on
the identity analysis, gastronomic issues, gender
characteristics and immigrants’ experiences in a
new cultural environment. But a lot of aspects in
Lahiri’s writing still lack critical analysis and met-
aphor is one of them. Only a few foreign research-
ers touch on metaphor implementation in Lahiri’s
writing: S. Ahmed’s “Metaphors in Jhumpa Lahi-
ri’s fiction: a study” (Ahmed, 2011), A. Barcelona’s
“Metaphor and Metonymy at the Crossroads: A
Cognitive Perspective” (Barcelona, 2000), R. Bai-
ley’s “Conceptual Metaphor, Language, Litera-
ture and Pedagogy” (Bailey, 2003), A. Choubey’s
“Food Metaphor in Jhumpa Lahiri’s “Interpreter
of Maladies” (Choubey, 2010). T. Cresswell’s
“Weeds, Plagues, and Bodily Secretions: A Geo-
graphical Interpretation of Metaphors of Displace-
ment” (Cresswell, 2007). All this determines the
article’s relevance as conceptual metaphor analy-
sis is important, especially in the context of trans-
culture.

Investigation methods. In the article we used
the following methods: cultural and historical
(defining the role and place of Lahiri’s writing in
US literature), historical and typological (deter-
mining the specifics of themes, motifs, images,
story features of the writer’s stories), functional
(clarifying the features of Lahiri’s poetics), her-
meneutic (interpretation of various aspects of the
literary text), narratological analysis (specifics’
analysis of Lahiri’s narrative manner), biograph-
ical (revealing the reflection of author’s personal
experience in fiction), postcolonial and decolo-
nial criticism principles (rethinking the problem of
“otherness” in transculture discourse).

Article’s main material. Metaphors cannot be
viewed as a symbolic “departure” from ordinary
language. They have to be “located” within the
domain of semantics and pragmatics depending on
individual meaning and sense. For such hyphen-
ated writers like Lahiri common words (home,
food, culture, name, etc.) appear to be conceptual
metaphors that require the right interpretation.
Metaphor is treated as a “filter”” that helps the read-
ers discover latent meanings in transcultural text.
We may refer to a semiotic model where metaphor
occupies the body of the text’s interpretation. The
field of semantics in literary text has been identi-
fied as a special area of conceptual metaphors.

We are trying to study and analyze the use of a
web of metaphors in modern discourse namely in
Lahiri’s poetics. Along with the topos of marriage,
communication (and often the lack of communica-
tion), generation relations (generation gap), family,
love, and immigrant experience, the metaphor also
plays a key role in her fiction.
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There are examples of different and wide-
ranging metaphors in Lahiri’s poetics such as
names and naming (which is a common thing for
Americans), family relations and landscapes, which
both inform and shape her narrative powerfully
and other interesting examples which become
conceptual metaphors in Lahiri’s interpretation. It
is relevant to note that the use of metaphors is the
author’s prerogative. The inner framework of her
narrative is twisted with conceptual and blended
metaphors that are integrally “sewn” into it.
Through the narrative, the author appears to chart
metaphors’ interactions mainly with cultural, and
then with social and temporal areas. For example,
in “The Third and Final Continent” (“Interpreter of
Maladies” collection, 1999) the story’s title acts as
a key metaphor'. The unnamed Bengali-American
immigrant finally has a sense of “arrival” after a
long journey spanning three continents.

In “Interpreter of Maladies” the title is pre-
sented as a “malady” metaphor, as Mr. Kapasi
finds it extremely difficult to handle a private con-
versation. We mean the confession of Mrs. Das
(the Indian-American woman) during the trip to
the Sun Temple at Konark. Also, we may speak
about the metaphor of vision here. Like in Lahiri’s
other stories, we notice that the woman is being
objectified?, and her description plays a significant
role: “He observed her. She wore a red-and-white-
checkered skirt that stopped above her knees,
slip-on shoes with a square wooden heel, and a
close-fitting blouse styled like a man'’s undershirt.
The blouse was decorated at chest-level with a cal-
ico appliqué in the shape of a strawberry. She was
a short woman, with small hands like paws, her
frosty pink fingernails painted to match her lips,
and was slightly plump in her figure. Her hair,
shorn only a little longer than her husband’s, was
parted far to one side. She was wearing large dark
brown sunglasses with a pinkish tint to them, and
carried a big straw bag, almost as big as her torso,
shaped like a bowl, with a water bottle poking out
of it” (Lahiri, 1999, p. 30).

“Interpreter” requires special attention as a con-
ceptual metaphor; we have another “interpreter”
here. The interpreter’s capacity expected by Mrs.
Das is similarly expressed through “Kapasi” as a

1 It should be mentioned that “Three” is a frequently used
numeral in Lahiri’s poetics.

2 Metaphor of vision (when woman is being objectified)
is another individual significant feature of Lahiri’s poetics that
require special interpretation. Mostly “metaphor of vision” is
concentrated upon female characters when woman is being
objectified. A lot of Lahiri’s stories start with a woman’s descrip-
tion where each detail is important. Women become the object,
the body in the sight of men. They appear as a passive object,
whose physical appearance/beauty is important.
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title, and then as the driver’s name. Kapasi appears
as an experienced psychologist (he interprets Mrs.
Das’s inner “maladies”) rather than a driver and
doctor’s interpreter (he knows several languages
and translates doctor’s recommendations).

In “A Temporary Matter” Lahiri examines a
“gap” and lack of communication between a young
couple who is grappling with the trauma of the loss
of their first child before the very moment of its
birth. We notice that both lives have changed rap-
idly: Shoba (the wife) thinks out of a “candle-lit”
confession game during this “temporary” blackout in
their apartment but in reality it is her preparation for
a divorce. Bad experiences and the grief they share
together make a sense of loss which is conveyed
through the symbolic “thawing show” metaphor.

In the story name is paid no less attention but
in another paradigm. Shoba and Shukumar have
phonemic echoes in their names. In this context
name is connected with the character’s description:
Shukumar is described as a young man with long
artistic fingers befitting his name meaning, his wife
Shoba, on the other hand, is similar to “Shova” —
the dissonance of her slightly slovenly and casual
dress and her appearance in the beginning (again
we notice “metaphor of vision” here). Thus char-
acters’ names serve as conceptual metaphors and
contribute with a new meaning to the lexeme.

In “Unaccustomed Earth” the metaphor is asso-
ciated with Ruma’s gardening in her apparent sad-
ness. We have to mention that the metaphor of pain
is another kind of metaphor in Lahri’s writing. The
metaphor of pain is seen in almost every Lahiri’s
story as most immigrants lack their home and cul-
ture. They feel nostalgia towards relatives and still
remember each word in a letter from home.

We aim to investigate the name metaphor which
appears to be crucial in Lahiri’s poetics. Name met-
aphor appears to be conceptual in “The Namesake”
(2003). In the novel, naming has been undertaken
under the emotional matrix of affection. We may
speak about the author’s metaphor, as the naming
procedure is still foreign to everyone in America.

Metaphor analysis in Lahiri’s stories must be
undertaken carefully (there is a difference between
semiotic and semantic metaphor interpretation).
Also, there is a need to emphasize the identifica-
tion of tropes that are metaphors. In this context,
we have to mention the “language-game” notion,
especially about “name-gaming” (like in “The
Namesake”) where metaphor is the outcome of a
debate between predictions. Naming and its impor-
tance are sacred in Indian culture and dedicated to a
religious purpose. We want to highlight that a lot of
things in Lahiri’s poetics have their double nature
and name is one of them. When reading the novel
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we understand that each person in India has two
names: home (Daknam) and official (Bhalonam).

Name is a conceptual (individual) metaphor in
Lahiri’s poetics and has a completely different pur-
pose in another language. For example “Gogol”
appears to be both a name (Gogol Ganguli, sec-
ond generation immigrant) and surname (Mykola
Gogol, a writer) and consequently has different
meanings depending on the context. That is why it
is important to interpret and analyze metaphors in
an extra-language context when such an additional
item as culture is crucial.

It should be mentioned that mostly name
appears to be a metaphor and sometimes a story’s
main problem. In “The Namesake” Ashoke’s and
Ashima’s names are provided with short interpre-
tation, although in some other stories, for example,
in “Only Goodness” the name is paid little atten-
tion as characters’ names are replaced with per-
sonal pronouns “he” and “she” (and sometimes a
character may appear even without a name).

We want to take into consideration the signs asso-
ciated with the unique name system presented in
Lahiri’s poetics. We find the name as repeating met-
aphorical resonance in almost each Lahiri’s story.
It seems that it is “The Namesake” where the name
appears to be a symbolic “locus” of different cultures.

Another interesting name paradigm is found
in “The Namesake”. Parents decide upon a single
name “Sonali” (meaning “she who is golden”; again
Lahiri provides with a name’s definition) which
soon changes to Sonu and Sona and then to Slavic
Sonia thereby having a daknam that also becomes
her bhalonam (while the first variant gradually
wears out). Sonia’s name transformed and has got
its shorted American equivalent (the same motif is
also noticed in “Unaccustomed Earth” as Ruma’s
name is changed to Rum by her American husband).

In “When Mr. Pirzada Came to Dine” we find an
example of a violent transitional stage from the cozy
warmth of Lilia’s family to “Pirzada” which con-
tains elements of a “peer” (and it is related to mys-
tic in this context). This raises a protective image
for the young girl. Lilia’s name (like Sonia in “The
Namesake”) is more similar to the Slavic equivalent
of the Indo-European language family. It also con-
tains Lily, a plant with large trumpet-shaped, typi-
cally fragrant flowers on a tall, slender stem. This
beautiful flower captures the curiosity and inno-
cence of the child. Again name appears as a concep-
tual metaphor in transcultural perspective.

The name of Miranda, the young mistress from
“Sexy” also deals with duality and has a double
path of inferences. On the one hand, the woman is
conscious of the connotation of beloved Ferdinand
in The Tempest. But on the other hand, Dev (her
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lover) shortens her name to “Mira” thus adding a
new connotation to her image. Again the reader is
provided with the name’s meaning (it can be noted
as Miranda’s interaction with her background).
Her Indian cultural component is her symbolic
“meeting” with a still frightening image of God-
dess Kali (author’s appeal to mythology). But in
this context, we notice the dissonance between the
images of Mira and Kali which is later reflected
in Miranda’s attempt to interpret the meaning of
“sexy” (that was once said by a young boy towards
her). Finally, Miranda discovers a similar lack of
harmony in Rohin’s interpretation of the word
as “Loving someone you do not know” (Labhiri,
1999, p. 59). In his context “sexy” acquires addi-
tional meaning and like a name, “love” becomes a
conceptual metaphor in the text.

In “The Blessed House” Sanjeev introduces his
wife as Tanima (it has Japanese roots and means
“a valley”) to his friends Douglas and Nora. But
the woman insists on being called by her nickname
“Twinkle” (“twinkles” shine with a gleam that var-
ies repeatedly between bright and faint). Again
name appears to be a conceptual metaphor and has
an additional meaning. Nora calls it “an unusual
name” and Twinkle explains that it has his hidden
link with the Bombay film industry because of an
actress Dimple Kapadia (she also has a sister named
“Simple”). Dimple has a common meaning to be “a
small depression in the flesh, either one that exists
permanently or one that forms in the cheeks when
one smiles”, but again in Lahiri’s interpretation it
is a name. It should be mentioned that one more
significant item in Lahiri’s poetics is her appeal to
puns, and Simple/Dimple is a vivid example of it.
By the way, Dimple’s daughter is also named Twin-
kle who later becomes an actress like her mother.
One more example of a pun we find is “Unaccus-
tomed Earth”. Again we come back to the protago-
nist Ruma who has a roving brother with a similar
pronunciation name (he is Romi).

A special name paradigm is found in “The
Treatment of Bibi Haldar” where a young pro-
tagonist who longs to get married has a fascinat-
ing name “Bibi”. The word has a Hindi etymol-
ogy and means “a lady of a European country,
the Hindu mistress of a house, a wife. One
more meaning is when Bibi is used as “a term
of respect”.

3 An appeal to gender problems is also considered to be a
part of Lahiri’s poetics. Gender specificity is seen in the role of
“invisible existence”: women are associated with maids who can
cook dinner and wash socks only. Unlike men, the assimilation
process is much more difficult for them. The problem of gender
relations also associates with the decline of family values, where
marriage becomes a temporary matter.
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We have to mention that all “micro-metaphors”
like name, color, detail, photograph, food, home,
fish, shoes, blade, etc. exist within symbolic “over-
coat” (presented in “The Namesake”) as a mega
metaphor. Beyond the overcoat metaphor, there is
a slim interplay with confession and recognition of
the other “self” which acts like a metaphor through
which new identities in oneself can be explained.
All these items are important details®, that serve as
key metaphors in Lahiri’s poetics.

We find an interesting connotation with the sig-
nificance of “other name” as “Jhumpa” itself is a
pet name literally means “nothing” in Bengali. The
same we found with the protagonist’s new name
Nikhil (“The Namesake) which has Latin roots
and a sense of “nothing, zero”. In an interview with
John Glassie Lahiri has mentioned that Jhumpa has
no meaning: “It always upset me. It’s like Jhuma,
which refers to the sound of a child’s rattle, but
with a “p”. In this country, you’d never name your
child Rattle. I have two good names, Nilanjana and
Sudeshna. My mother couldn’t decide. All three
are on the birth certificate. I never knew how to
write my name”.

Again there is an interesting philological path
and a pun with name interpretation. Nilanjana
means “the blue-eyed and Sudeshna refers to “a
predictor of good news and knowledge” and to “the
mythical wife of King Virata™. For Lahiri having
two formal names always remains at the sideline,
and it is her pet name that became a functional
crux of her double identity. There are many coinci-
dences with her character; the circumstances under
which she lost her good name are similar to the fact
that the protagonist’s parents (“The Namesake™)
could not write the name of their firstborn chosen
by their grandmother due to Indian tradition.

It should be mentioned that the author provides a
detailed explanation of daknam as a conceptual met-
aphor: “In Bengali, the word for pet name is daknam,
meaning, literally the same by which one is called, by

4 Even the title and epigraph in “Unaccustomed Earth” has
a special meaning in terms of transculture; the metaphor has a
powerful implication of characters’ striking roots in foreign and
distant from India culture. Mostly they are first-generation immi-
grants belonging to Bengali-American communities. In the title
story we find initial connection with garden metaphor which is
prominently in the foreground. Another important detail which
acts as metaphorical item is snow and snowfall as it helps “to
interpret” characters’ inner state deeper. Some characters are
happy with the snow like little children (they have never seen it
before).

5 Blue eyed (used figuratively or idiomatically) means
naive, innocent, ingenuous.

6 Virata (sanskrit: 3=t , IAST virdta) — the king of
the Matsya Kingdom, in whose court the Pandavas spent a
year in concealment during their exile. Virata was married to
Queen Sudeshna.
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friends, family and other intimates, at home and in
other private, unguarded moments. Pet names are a
persistent reminder that life is not always so serious,
so formal, so complicated. They are a reminder, too,
that one is not all things to all people. They all have
pet names. Ashima’s pet name is Monu, Ashoke’s
Mithu, and even as adults, these are the names by
which they are known in their respective families,
the names by which one is adored and scolded and
missed and loved” (Lahiri, 2003, p. 25-26).

While reading the novel we see that as opposed
to a daknam comes its “other” kind — blalonam,
which also serves as a conceptual metaphor. Along
with word definition, the author provides with inter-
pretation of characters’ names, and in this context,
it is more like reading a reference book than fic-
tion: “Every pet name is paired with a good name,
a bhalonam, for identification in the outside world.
Consequently, good names appear on envelopes, on
diplomas, in telephone directories, and in all other
public places. (For this reason, letters from Ashi-
ma s mother say “Ashima” on the outside, “Monu”
on the inside). Good names tend to represent digni-
fied and enlightened qualities. Ashima means “she
who is limitless without borders”. Ashoke, the name
of an emperor, means “he who transcends grief”.
Pet names have no such aspirations. Pet names are
never recorded officially, only uttered and remem-
bered. Unlike good names, pet names are frequently
meaningless, deliberately silly, ironic, even ono-
matopoetic. Often in one’s infancy, one answers
unwittingly to dozens of pet names until one even-
tually sticks” (Lahiri, 2003, p. 26).

Quite different situation happens when “names
can wait” (Lahiri, 2003, p. 25) and at the same time,
there is an episode when “names can’t wait” as Gan-
guli are informed that they cannot leave the hospital
without registering the baby’s name. That is why to
escape being recorded as “baby Boy Ganguli” and
face the red tape later, Mr. Wilcox asks whether the
couple has an additional variant for the name.

We have to remember, that names in Lahiri’s
fiction have an interesting background. Some-
times it is a combination of several cultures or
puns which is considered to be a specific feature of
her poetics. Often even secondary characters have
their stories connected with names. For example,
Mr. Wilcox informs that his real name is Howard
Wilcox IIT (a Western tradition of naming some-
one after a forefather). In this context naming deals
with a culture again and acquires another paradigm
and confusion. It could be ridiculed in Bengali tra-
dition as names are considered to be “sacred and
inviolable” (Lahiri, 2003, p. 28). That is why the
couple is confused when asked to name the baby
after someone they greatly admire.
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There is a flash of light, a strong emotion and a
completely different experience for Ashoke when
he realizes he can leave cultural traditions now
and choose the name by himself. “The door shuts,
which is when, with a slight quiver of recognition,
as he’d known it all long, the perfect pet name
for his son occurs to Ashoke. He remembers the
page crumpled tightly in his fingers, the sudden
shock of the lantern’s glare in his eyes. But for the
first time he thinks of that moment not with terror
but with gratitude: “Hello, Gogol”, he whispers,
leaning over his son’s haughty face, his tightly
bundled body. “Gogol”, he repeats, satisfied. The
baby turns his head with an expression of extreme
consternation and yawns” (Lahiri, 2003, p. 28).
Later, being a teenager, Ashima’s son says that
nobody takes him “seriously” because of his
strange name, and despite Ashima’s explain-
ing that daknam is a Bengali tradition, Ashoke
sums up that “in America everything is possible”
(Lahiri, 2003, p. 100).

Having an unusual name, the protagonist is
sunk in the world of contemporary American
music, TV shows, and comics and that is why he is
not able to appreciate his father’s gift (a collection
of his namesake’s stories) on his birthday. In this
context we find a negative connotation within the
conceptual metaphor of name as “he hates that his
name is both absurd and obscure, that he has noth-
ing to do with who he is, that it is neither Indian
nor American” (Lahiri, 2003, p. 76). The protag-
onist has mixed feelings: “To read the story, he
believes would mean paying tribute to his name-
sake, accepting it somehow. Still, listening to his
classmates complain, he feels perversely responsi-
ble, as if his own work is being attacked” (Labhiri,
2003, p. 92). But the boy is yet to learn the meta-
phorical significance of his unique name.

Conclusions. Metaphors interpretation requires
special attention as they relate to the mixed path of
speech figures in Jhumpa Lahiri’s whole fiction. On
the examples of her stories, we see that the name
concept is expressed differently and sometimes it
is not India/America’s dual opposition. The author
adds one more culture which once again proves
the transcultural nature of her poetics. Metaphor
acquires a special, “own” understanding in Lahiri’s
poetics, primarily in cultural paradigm, and is
correctly interpreted by Asian immigrants only.

Having analysed the novel we have to mention
that an incredible name list (often even the titles
deal with names) is a significant feature in Lahiri’s
poetics. The author approaches the choice of names
carefully, and often it is not just due to a cultural
component. In almost each story we find name
evolution, a situation when the character wants
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to change or correct his/her name for different Despite a comprehensive study of Lahiri’s
reasons, usually cultural ones. fiction mainly on immigrants’ assimilation and

In Lahiri’s vision metaphors generate a wide their experience in a new culture, the analysis of
range of referential and often inferential meanings.  metaphors and metaphorical traces is still relevant.
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KOHIENITYAJIBHI META®OPH « IAKHAM» TA «BXAJIOHAM»
Y CYHACHOMY JUCKYPCI

Snosenko Oubra BikropiBHa
Kanouoam QinonocivHux Hayx, 0oyexm,
doyenm Kageopu an2niticbKoi Mo8U ma Memoouxy ii HaGYaHHs
Ymancvroco oepacasnozo nedazociunozo ynieepcumemy imeni Ilasna Tuyunu
syn. Caoosa, 2, Ymans, Yepkacvka obnacme, Yrpaina

Cmammio npucesueno ananisy Konyenmyanvhux memagpop [axnam ma bxanonam y noemuyi [ocymnu Jlazipi
(aMepuKancLKoi  NUCLMEHHUYL  OEHeATbCbKO2O NOXOONCEHHS) SIK  YOCOONEHHs. A3MUCbKOI  I0eHMUYHOCMI 8  MepMIHAX
MPAHCKYIbMypU. 3a3HaveHo, wo 011 maxux nopyoiicrux aemopis, sx Jlacipi, 3aeanvhi cnosa (0im, ixca, Kynomypa, im’s
Mowo) MANCItoMb 00 KOHYENMyaibHUX Memagop, axi nompedyioms ocodnueo2o maymavenns. Memagopa posenadacmobcs Ak
CUMBONTUHULL «DITLMP» | 0ONOMALAE YUMAUAM BIOHALUMU NPUXOBAHI 3HAUEHHSA 8 MPAHCKYIbIYpHOMY mexemi Jlazipi. /lo ananizy
memagpop y meopax Jlaeipi cnid nioxooumu 06epencro (ICHye PIsHUYSL MIC CEMIOMUYHOIO MA CEMAHMUYHOIO IHMEPRPEMAayieo
memagpopu). Takodxic HeobXiOHo niokpecaumu i0eHmupixayiro mponis, ki € memaghopamu. Lle «mosHa 2pay, ocoonuso y
363K 3 «2poio 6 imenay (K y «Tesxkay), 0e memagpopa € pe3yrvmamom cynepeuxu Misnc nepeddaueHHAM i HatMeHyBaHHAM,
a i 3HauenHs 6 IHOUCHKILL KYIbMYPI € ceaweHHuM i mae penizitiny memy. Taxkoo niokpecieno, wo baeamo nosuyitl y noemuyi
Jlazipi maiome noositiny npupooy, i in’s € 00Hicto i3 Hux. Yumarouu pomaH, mu po3ymiemo, wo Kodxicra ioouta 6 Inoii mae 0sa
imeni: domawne ma ogiyitine (céoe Jaxnam ma bxanonam). 3asnaueno, wo Konyenm iMeHi 8UPANCEHO NO-PISHOMY, I IHOOI
ye He noositiHa onosuyisa Inois/Amepuxa. Asmop 000ae we 00HY KyIbnypy, Wo 6Konmpe 00800UMb MPAHCKYIbHYPHICMY il
noemuxu. B noemuyi Jlazipi memacgpopa nabysae 0coonue02o, «81acHo20» po3yMiHHA, HACAMnEpeo y KVIbMypPHill napaouemi,
i NPABUILHO MPAKMYEMbCS TUULe A3UCOKUMY IMMIepanmamuy. PAcHull cnucok imen (vacmo Hagimo 3a201068Ku CMOCYIOMbCs
imen) € sancnusoro pucoro noemuxu Jlaeipi. Jlo eubopy imen asmop nioxooums pemenvho, i Yacmo ye nog si3aHo He Juuie 3
KYIbMYpHOIO CK1a006010. Matidice 8 KOJCHOMY ONOGIOaMHi Ml 3HAXOOUMO e8ONIOYiI0 IMEHI, CUMYayito, Ko NePCOHAdlNC Xoue
SMIHUMU YU BUNPABUIMU CBOE IM 5 3 PI3HUX NPUYUH, 3a36UYall KYIbIYpHUX. Yci «mikpomemagbopuy, maxi Ax im s, Konip, 0emans,
omoepadpis, ixca, Oyounox, puba, 63ymmsi, 130 MOujo, ICHyIOMb y CUMBONIYHIL «wuneniy (npedcmasienini y «Tesyiy) sk
Mmezamemacgpopa. 3a medxicamu memaghopu wiuHeni € MOHKA 83A€MO0is 3 BUSHAHHAM THWO020 «a», Wjo Oi€ AK memaghopa, 3a
00NOMO2010 SIKOT MOJICHA NOACHUMU HOGI i0enmuuHocmi 8 cobi. Yci yi npedmemu € 8adxiciugumy Oemanamu, aKi CiyHcams
Kaowosumu memagpopamu 6 noemuyi Jlaeipi. ¥ 6auenni Jlazipi memagopu nopooxcyioms wupoxKuti Chekmp pegepeHmHux i
uacmo inghepenyitinux snavennv. Hezsancaiouu Ha komniekche docuiodcennss meopuocmi Jlazipi, € 0CHOBHOMY Npo acuMITAYiIO
iMmiepanmis ma ix 0ocsio aoanmayii' y HOItl KyIbmypi, aHaiiz Memaghop i MemapoputHux 03HAK 6ce uje aKmyaibHuiL.

Kntouogi cnosa: xonyenmyanvna memaghopa, im’sa, mpanckyivmypa, i0eHmuunicme, iMmizpanm, iHOilicbKa Kyisnmypa.
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Anuywka I 1O.
Cneyugpixa neeepbanvHux 3acobie peazyéanHs na mypeybki KOMILMEHM
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CIHEIUDPIKA HEBEPBAJIBHUX 3ACOBIB PEAT'YBAHHA
HA TYPEIBKI KOMIIJIIMEHTH

Annnbka Ipuna IOpiiBHa
acucmenm Kagheopu miopKono2ii
Kuiscvroeo nayionanvroco ynisepcumemy imeni Tapaca llleeuenka
oynveap Tapaca lllesuenxa, 14, Kuis, Yxpaina

Hayxoee oocnioacenns npucesuene GUSUEHHIO ACNEKMIE He8epOATbHOI KOMYHIKAYIT Y KOHmMeKCmI 8UC106-
JIeHHA MYypeybKux KomMniimenmie. Y yii cmammi po3enaoaiomvcs NUmManHsa miyMadents, munonoeii ma euss-
JIeHHSl OCHOBHUX XAPAKMEPUCIUK HedepOanbHoi peakyii na Komnaimenm y mypeyskitl mosi. Iliokpeciioemocs
8ANCTUGICMb POYMIHHA He JUle CI08ECHO20 ACNEKmY CHINKY8AHHA, ale 1 Mmoo, AK milo ma eMoyii 63aemo-
0i10Mb Y NPpoYeci peazyeants Ha CX8ANbHI 8i02YKU Ma KomeHmapi. Y Haykosii pobomi ocobausa ysaea npuoi-
JIAEMbCS eMHOKYIbMYPHIU cneyudiyi gopmyeanna ma npoOyKyeanHs HeeepoanbHux UAGI6 eMoyill Ha KOMN-
JIIMEHm, 3 YPAXYBAHHAM MAKUX eKCMPATIHEGICIMUYHUX (hPAKMOPI6, K. COYianbHull cmamyc, 6iK, 2eHoep, Micye
NPOJNCUBAHHA MA GIPOCNOBIOAHHS YUACHUKIE KOMYHIKAYIL. AKMYAIbHICMb 00CTIONCEHHS 3YMOBNEeHA 3DOCMAl0-
YoK 2100ani3ayiio ma KyismypHuM 00MIHOM MIdC KpAiHaMU, WO € 8ANCTUBUM DAKMOPOM Y NPOOVKYE8AHHT Md
CHpUUHAMMI eMOYill Ma HeCl08eCHUX 8I0N0GIOel MIJIC PI3HUMU KYIbHYPAMU, 30Kpema, mypeyvkoio. Pezynb-
mamu 00CIOIHCEHHS, MOJCYNb MAMU 8A20MY RPAKMUYHY YIHHICHb 051 NOKPAUEHHS MIJICKYIbINYPHO20 83AEMO-
PO3YMIHHS ma onmumizayii KOMyHiKayitiHux cmpamezitl 3aeanom. Y medicax yiei Haykoeoi po3eioku 6yno 30iii-
CHEHO 0emanbHull ananiz MmeopemuuHo20 Mamepiany ma npoeedemo COYioNiHe8icmuyHe OHLAUH-ONUMYBAHHS]
cepeo sicumenie Typeuuunu 3 Memoio gucgimnenns peanvhoi kapmunu. Ompumani 0ani 003601UNU HAM BPOCTIO-
KOBYIOUU CReYUGIKY HeCI08eCHUX KOMYHIKAYIUHUX 3AC00I8 Y MYPEYbKOMY COYiyMI, GUOKPEMUMU OCHOBHI MUunu
pearyii 3a CnOCOOOM NPULHAMMSA MA HOPMAMU BUPAICEHHS, OOCTIOUMU sapiayilo peazyeariis ceped niooeil
pi3Ho20 coyianbHoz2o nonodxcenns, iky ma cmami. Kpim mozo, 015 Kpaujoeo PO3YMIHHS MYPEeYbKOL KynbiypHOL
idenmuynocmi )10 30ilCHeHO 3a2anbHUll 027180 GIOMINHOCTEN HECTO08ECHUX peamﬂu 30 peiOHANbHUM NOKAZHU-
KOM [ ONUCAHO NPUHYUNY NOBCOITHKU MYCYIbMAH Y MAKIl cumyayii i0nosiono 0o iciamcvkozo guenns. Cmammsl
NIOKPeCIE BUNCTUBICIND POIYMIHHA He JUle CLOBECHO20 ACNEeKMY PeaKyill, ane ti QOYINbHICHb BUBUEHHS JiceC-
mie, MIMIKU, COYIAIbHUX HOPM Ma KOHMEKCHY, 00 NOBHOYIHHO PO3KPUMU 3HAUEHHS MA eeKMUBHICIb KOMN.Ii-
Menmig y mypeyvkomy cychinbcmei. Jlocniodcenns cnpuse Kpawjomy posyminnio mypeysbKoi Kyibmypu Kpisb npu-
3MY He8epOANLHOI KOMYHIKAYIT Ma 8IOKPUBAE HOBE MONCTUBOCINI 0TI HOOATLULUX OOCTIONCEHD ) YbOMY HANPSIMKY.

Knrouosi cnosa: nesepbanvha peaxyis, napaninesicmuka, emHoOKyIbmMypHa Cneyuqixa, KOMNIiMeHmapHi
BUCTIOBNIIOEAHHSA, MYPEYbKA TIH2E0KYIbINYPA.

IlocTanoBka mpodjieMH B 3arajbHOMY
BULVIAAI Ta OOIPYHTYBaHHs il aKTYyaJIbHOCTI.
KoMyHikaTUBHMII aKT KOMIUTIMEHT € Ba)KJIMBUM
aCIEeKTOM KOMYHIKaIli1, a/J’Ke MPOAYyKyBaHHs KOMII-
JIMEHTapHUX BHUCIIOBIIOBAHb MOXE 3a0€3MEUUTH
MO3UTUBHUI €(eKT Ha HacTpid, CAMOOIIHKY Ta
B3a€EMHMHU MIX JrofapMu. [IpoTe, He MeHII BakIu-
BOIO € PEAKIlis Ha KOMILJTIMEHTH, sIKa MoXe OyTH 5K
BepOaIbHOIO, TaK 1 HEBEPOAIBHOIO.

HesBaxkaroun Ha Te, 1[0 MOBa € HaWBaXXJIMBI-
MM 1HCTPYMEHTOM Y PO3BHTKY Ta IOIIMPEHHI
JIFONICHKOI IUBITI3allii, BOHA € JIOCUTh KOHTpPaBep-
CIIIHOI0, KOJIM HETHCS PO TOCSTHEHHS B3aEMOPO-
3yMiHHS. [lomisin, TOTHK, MOJIOXKEHHS TiJIa, MiMiKa,
TOH TOJIOCY Ta iHII HECIOBECHI BUSIBU € OUIBII
JIOMIHYIOYUMHU Ta €(EKTUBHIIIUMHU Yy MpoIeci
HaJIaro/pKEHHsS MPOIECY B3a€MOJIT MK JIOIbMHU.
BpaxoByroun coLiOKyJIbTYpHHUI KOHTEKCT, 30KpemMa
TeHJIEpHI POJIl Ta CTEPEOTHIIH, BaKIMBO PO3pi3-
HATH sIKI came HeBepOasibHI peakiii Ha KOMILTi-
MEHTH MOXYTh OyTH MPUIHATI y TOMY YU 1HIIOMY
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CYCITIJILCTBI, @ SIKi BBAKaTUMYThHCSI HEKOPEKTHUMH.

AKTyaJIbHICTH 00paHOi TeMH I0CJiIKeHHS
MoJIsITae B TOMY, 10 10 XX CTOJITTS OCHOBHHIA
(dOKyC JHTBICTHYHUX AOCTIKEHb OyB CIPSMO-
BaHUI Ha BepOaJbHUI aCMeKT CHIKYBaHHS, B TOM
yac K HeBepOaJibHE CHUIKyBaHHsS OyJiO0 BiAHOCHO
HOBHM 1 MaJI0 BUBUCHUM MUTAHHAM Y Taly3i JIHT-
BicTuli. OnHAK, 3 ypaxyBaHHSAM 3pOCTar04oi IJIO-
Gamizamii Ta KyJbTypHOro OOMIHY MIXK KpaiHamH,
CTa€ Bce OUTBIN BaKJTMBUM BUBUEHHS HECIIOBECHOT
KOMYHIKaIlil, 30KpeMa B KOHTEKCTI PO3yMiHHS Ta
BIJIMIOBITHOTO pearyBaHHs. BinTak, IOCIiHKSHHS
cnieruQiYHUX HeBepOaTbHUX BINIOBIIeH HA KOMTI-
JIMEHTapHI BHCIIOBIIIOBAaHHS JIO3BOJHTH IOKpa-
IIUTH B3a€EMOPO3YMIHHS Ta 3HU3UTH KYJBTYPHI
Oap’epu B MDKHApOAHOMY CHJIKYBaHHI.

AHaNi3 ocTaHHIX gociaimKeHb i my0Jtika-
niil. BuBueHHs cHucTeMu 3HaKiB, 110 BHUKOPHUC-
TOBYIOTBCSI Y TPOLIECI CIIJIKYBaHHS BBa)KA€THCS
OHUM 13 OCHOBHUX HampsMiB MOBO3HABUUX
JOCTI/DKEHb CBhOTOJCHHS, I103asK HeBepOasbHi
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3aco0M MOXKYTh TIepelaBaTH HaMipH, eMOoIlil Ta
CTaBJICHHS OCOOM JI0 BUCJIOBJIIOBAHHS. Y CyJacHii
JIHTBICTHIN TPOCIIIKOBYETHCS TTOCTTEHEpAaTUBHA
HayKoBa TapajaurMa, sika MOE€IHY€ KOTHITUBHUM
Ta KOMYHIKaTUBHHMM MiAXOAU O BUBYEHHS MOBH.
e npu3BOAUTH 10 3MIILIEHHS YBaru JOCIHIiIHUKIB
3 MOBHOI CTPYKTYpHU Ha YMOBHU Ta pE3yJbTaTiB il
BHUKOPUCTAHHS — Ha MOBHY nparmaruky (Ocimosa,
2019, c. 28).

Jlo umcima  BiIOMHX — BYEHHX-JIIHIBICTIB,
00’€KTOM HAyKOBUX Ipalb SKHX Oyma Tema
HeBepOaIpbHOTO pearyBaHHS Ha KOMYHIKaTHBHI
akti MokHa BimHectn @. banesuya, J[x. bopra,
I Kpeitnnina, B. JlaGynceky, H. Ilepenona,
JI. Conomryka, 1. CepsikoBy, O. SIHOBY Ta iHIIHX.
Cepen ykpaiHCHKUX BUYCHHUX, SIKi 3aiMaJIUCh JOCITi-
JUKEHHSIM HECJIOBECHUX peakuiil Ha KOMIUTIMEHTH
MoxxkHa Bumiut H. Bopucenko, 0. Mukuriok,
A. Cononxky ta 1. Hlkiubky. BugarHumu Typeubku
JIOCITITHUKaMHU Y Ti# ramy3i BBakaroThcs E. FOxaur,
I. Xan, €. Typxan, A. Epco#i ta inmi. [Tutanss
HeBepOambHOI peakilii Ha KOMYHIKAaTUBHUH aKT
KoMIuTiMeHT y TypeuunHi Takox BuB4aiu M. binb-
Mme3, E. [llaxin, A. Aktiopk Ta M. Impek.

@DopMyJIIOBAHHST MeTH i 3aBJaHb CTATTi.
Mertoro 1i€i HayKoBOi pO3BiIKH BOAYaEMO JOCITi-
JUKEHHST Ta aHali3 HeBepOaJbHUX BUSBIB €MO-
LI HAa KOMIUTIMEHT y TypelbKiil JIHIBOKYIBTYPI,
30Kpema:

1. JocnimkeHHss HeBepOaJbHUX peakiiidi Ha
KOMIUTIMEHTH Y TypelbKii JIIHIBOKYJIBTYpIi: 3Ha-
YEeHHSI, TUTIOJIOTIS 1 OCHOBHI XapaKTePUCTHKH;

2. Anauni3 BiIMIHHOCTEH y HeBepOaTbHUX peak-
LisX Ha KOMIUTIMEHTH Y TypelbKii JJIHIBOKYJIBTYPi
B 3QJIGKHOCTI BiJ COIIaJbHOTO CTaTrycy ocoOwu,
BIKY, T€HJIEpY, BIUITMBY PEriOHAJIFHOTO YHHHUKA Ta
KoH(ecii.

Buxiaa ocHOBHOT0 MaTepiaJty 10CJIi/IKeHHsl.
VY KOHTEKCTI Mi>KOCOOMCTICHOT B3a€MOJIIT «KOMY-
HIKallif» € CKJIaJHUM HPOLECOM, KU BKIHOYAE
He Juile BepOalibHy nepenady iHpopmarii, 171eH,
MOYYTTIB 1 TyMOK MIX JIFOJIbMH, aJie il HeBepOaJIbHy
repeaady 3a JOIMOMOTO TaKMX 3aco0iB CIIIKY-
BaHHS, AK XECTH, MiMika, TOH TOJOCY, MOTJISIN
tomo (Andsopos, 2015, c. 285). Bueni-moBo3-
HAaBIIl 3a3HAYAIOTh, 110 COIIAILHO-IICHXOIOTIYHUN
MeXaHi3M CIUIKYBaHHs, K [IPABUIIO, BITOyBa€THCA
y 3Mmimmanii Gopmi — BepOanbHii 1 HeBepOaIbHii
(OnbxoBuy, 2009, c. 81).

HeBepOanbHa  (HecloBecHa)  KOMYHIKallis,
Oyay4d TIEpIIOI0 TMEpPBICHOK (HOPMOIO CIIIKY-
BaHHS, € HEBIJI'EMHOIO YaCTUHOIO MIKKYJIBTYPHOT
KOMYHIKaIlii 1 BUKOPUCTOBYETbCS ISl BUPAKEHHS
eMOIIil, JIeMOHCTpaIlii HaMipiB, repeaadi moBig0-
MJICHb Ta BCTAHOBJIECHHS B3a€MOPO3YMIHHS MiXk
KOMYHIKaHTaMH. 3aco0u HeBepOajIbHOTO CIUIKY-
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BaHHS, 10 IPYHTYIOTHCS IEPEBAXKHO Ha 0COOMCTUX
Ta CEHCOPHUX aCIEKTaX JIIOACHKOTO CHpPUHHSTTS,
CTaHOBIISITh B3AEMOIIOB’SI3aHY CHCTEMY KOMYHi-
kamii. [ls cucrema BigoOpakae 3araJbHOIION-
CBbKi, HAI[IOHAJbHI Ta 1HIUBIAYyaJbHI 0COOIMBOCTI
HeBepOaIbHOI MOBEIIHKM y TEBHIM JIIHIBOKY/b-
Typi, IEBHUX KUTTEBUX YMOBAX 1 CUTYyaIlisiX 3 ypa-
XyBaHHSIM HaIllOHAJILHO-KYJIBTYPHHUX 3BHYAiB, Tpa-
i, crepeotumis oo (Ocimosa, 2019, c. 28).

Bapro 3a3HaunTH, mo i GopMyBaHHS MiX-
KYJBTYpPHOT KOMITETEHTHOCTI BaXKJIMBUMHU KPHUTEPi-
SIMU JTOCITITHUKY BOAUArOTh HE JIUIIE KITPABUIHHE)
KOJYBaHHS TIOBIIOMIICHHS, alié W «IpaBUIIbHE
JIeKOyBaHHs iHpopMarlii, TOOTO BiAMOBIAHE TITy-
Ma4eHHs Ta pearyBaHHs Ha eJIEMEHTH HeBepOasb-
Hoi komyHikauii (I'epman, Conapsosa, 2014, c. 48).
Sk 3a3Hadae C. YcTUMEHKO, Yy MpOIEC CHUIKY-
BaHHS HECJIOBECHI KOMITOHEHTH KOMYHIKaIlii Kara-
J3yI0Th 3HAYCHHSI HETPSMUX PEIUTiK-peakiii Ta
HECYTh JIOJaTKOBE CMHCJIOBE HaBaHTa)KEHHS, IO
y B3a€EMOJIT 31 CIIOBECHUMH KOMITOHEHTAMH MOYKE
BUSIBUTHCS BUPIIIAIBHAM y PO3yMiHHI HaBiTh, 311a-
Bajocs 0, HAUMPOCTIMMX IHTEHIIIH MoBIs (YeTH-
MeHko, 2016, c. 3).

KoMmyHIKaTHUBHUI aKT KOMIUTIMEHT BBa)KAE€THCS
OJTHUM 13 HaMO1IBII YACTOTHUX Ta PE3yIbTaTHBHUX
TaKTHUK KOONEPATUBHOI CTpaTerii B Mexax KoMy-
HIKaTUBHOI TMOBEAIHKH, y CKJIAJi SKOTO MOXHa
MPOCIIAKYBaTH BUCIIOBICHHS MO3UTHUBHOI OIIHKH,
€JIEMEHTIB BISYHOCTI abo 3axorieHHs. Ta He3Ba-
JKAIOUM Ha IIe, peakilis Ha KOMIUTIMEHTH YacTo
Moxke OyTH HerependadyBaHoto. Hampukia, miHr-
BaJIbHE MOJICJIIOBAHHS peakKilii Ha KOMIUTIMEHTapHI
BHUCJIOBITIOBAHHS Y Cy4acHIH TypelbKiii MOB1 Bapi-
IOETHCA BiJI IO3UTHBHOTO, HEUTPAJIBHOTO Ta Hera-
THUBHOTO JT0 KOMOIHOBAHOTO, III0 y CBOYO Yepry, ITi/I-
KPECITIOE KOHTPOBEPCIMHUN XapaKTep CIPUHHATTS
ckazaHoro (Cnorap-Asp, Anuneka, 2021, c. 98).

Oxkpeme AOCTIKEHHS CIOBECHUX 1 HECIOBEC-
HUX YUHHUKIB y XOJA1 MOJIEIIOBaHHS peakilii Ha
KOMIUTIMEHT JI03BOJISIE OTPUMATH OUIbII TOBHE
Ta BUpa3HE YSBICHHS NpPO E€THOKYJIBTYpHY CIie-
1uQiKy TypelbKOMOBHOTO PETiOHYy. ¥ Mexkax Ifiel
HAyKOBO1 PO3BIKM HaM BJIAJOCh MPOBECTH COIIIO-
JIHTBICTUYHE JOCITIJUKEHHS 3 METOI PO3KPUTTA
pEaNbHOTO CIIEKTPY PEeaKIliii Ha KOMIUTIMEHTapHi
BUCJIOBJIIOBAHHS Yy Typeubkiii MoBi. Otpumani
pe3yabTaTH JAO03BONHMIN iMeHTH(]IKYBaTH pPi3HO-
MaHITHI THIIH PEakKIliii, IPOBECTH CHCTEMaTHUHY
KJIacudikaIliro Ta IMOOKUH aHalli3 HeBepOATbHUX
BIJINIOB1/IEH, PO3KPUBAIOYM iX creuudiKy Ta Bax-
JMBICTh Y TYPEUbKIiil JIIHIBOKYJIBTYPI.

3aranom, HeBepOaIbHE pearyBaHHs, SIK 1 HEBEp-
OaJibHa KOMYHIKaIlisl y LIJIOMY, — TOIIUPEHE SBUIIIE
y TypeLbKiit KynbTypi ciiikyBaHHs. biaussko 70%
PECIIOH/ICHTIB 3a3HA4YMJIM, 110 HECJIOBECHAa peak-



Anuywka I 1O.
Cneyugpixa neeepbanvHux 3acobie peazy8anHs na mypeybki KOMILIMEHM

il CYNPOBOIKYETHCS SIK CBIJIOME 1 TiACBiIOME
JIOTIOBHEHHS 10 clioBecHoi. Ile MoxHa mpocif-
KyBaTHCs HE JIMIIe Ha moOyTOBOMY piBHI, ane i
y chepax nAiIOBOro Ta MOJITHYHOTO MOBIICHHS.
st mpukiiany, ofMH 3 HAHOUIBII BiIOMHUX JIijie-
piB Typeupkoi PecriyOniku Mycrada Kemanp Ara-
TIOPK 4YacTo 3ajlyyaB y CBOI KPacCHOMOBHI MpoO-
MOBH TI€BHI HeBepOaIbHi CUTHAIIN JIJTT MOO1TI3aITii
Mac, 3a0e3MeyeHHs JIOBIpH 1 MiITPUMKH TPOMai-
cerocti (Genger, 2020, ¢. 39). 3rigHo 3 JaHUMU
JOCTi/pKeHb, TpoBeaeHMMH M. AWauH, CBOE-
YacHE Ta IpaBWIbHE PO3YMiHHS HEBEpOAIBHOTO
MOBIJIOMJICHHSI JTA€ MOXKJTUBICTh BIIYYHO KOPHTY-
BaTH KOMYHIKAIliIO, 10 TOoYaja MOTipIIyBaTUCs i
TOYHIIIIE aHaTi3yBaTH OYiKyBaHH Jirofer (Aydin,
2006, c. 227).

[IpocniakoByroun crenudiky HECIOBECHHX
KOMYHIKaIlIfHUX 3ac00iB y TypelbKOMY COLIyMi
HaM BJAJIOCh 3’dCyBaTd, L0 ISl PEAKIIsl MOXKe
BapilOBaTHCA y 3aJIEKHOCTI BiJl KOHKPETHOI CUTY-
amii Ta crienudiku NCUXOTUMIB JroauHU. OHAK,
JesiKl 3arajibHi pUCH MOXYTb OyTH NpHUTaMaHHI
OUTBIIOCTI HOCISAM TypelbpKoi MOBH. Binrak, mo
HU3KA MOXIIMBUX Ta 3a3HAYCHUX B aHKETYBaHHI
(dbopM HeBepOAILHOTO pearyBaHHS Ha TYypeIbKi
KOMIUTIMEHTApHI BHCJIOBIIOBAHHS MO)KHA BijHe-
CTH TaKi peakiii:

Basiuna peaknin: Cionu BKJIIOYAIOTh BUPA-
JKEHHSI IIOASKHM 3a JOIOMOIOK) MIMIKH 1 JKECTIB,
oMpa yCMIllKa, 110 JEMOHCTPY€ MPUUHATTA Ta
BISYHICTh 3a KOMIUTIMEHT, aKTUBHHUH 30pOBUH
KOHTAKT, [0 BKa3y€ Ha 1HTEPEC Ta MPUXUIBHICTD
710 KOMIUTIMEHTATOpa, BIAKPUTI 0O0ifiMM, mouity-
HOK. Takox onmuTaHi HaMH PECTIOHACHTH 3a3Hada-
I0Th, III0 y OUTBIIOCTI BUIMAJKIB MOCIYTOBYIOTHCS
caMme ITUM THUTIOM pearyBaHHS i 3aJIe)KHO BiJl YMOB
W IHIUBIMyaJbHUX MOXKIUBOCTEH MOXKYTh IOEI-
HYBaTH 1 BUKOPHCTOBYBAaTH BHIIIE3TaJaHi KOMIIO-
HEHTH Pa3oM 3 IHIIMMHU HeBepOalTbHUMH eJIeMEeH-
TaMH.

Copom’sizniuBa peakuisi: [{o miei ¢popmu BXo-
JISITh OMYyCKaHHS MOy abo BiJIBEJICHHS OYCH,
BIJICTOPOHEHHSI, CXpEIlyBaHHs PyK HaBKOJIO Tila,
CKpOMHA yCMiIlIKa, TOYEPBOHIHHS, MiMi4HE 300pa-
KEHHS HEBIIEBHEHOCTI Y IPUHHSATTI KOMIUIIMEHTY.
3BakalouM Ha Te, IO KOXKHA JIFOAMHA Ma€ CBOIO
BHYTPIIIHIO AMHAMIKy Ta PiBeHb KOMQOPTy INpH
OTPUMaHHI KOMIUTIMEHTIB, JESKi JIFOAH MPUPOITHO
COpPOM’SI3TTUBI 1 pearyrTh 31 CTPUMAHICTIO HABIThH
Ha TO3UTHBHI BUCIOBH Tpo cebe. Takox 35%
YUYACHHKIB JIOCII/PKEHHS IPHHAT1THO 3a3HAYaI0Th,
10 HEraTUBHUI JTOCBIJ] Ta HEUYTJIMBICTh 10 KOMII-
JTIMEHTapHUX BUCIJIOBIIOBaHb y MHUHYJIOMY BILIU-
BalOTh Ha (POPMYBAHHS TaKOi peaKIlii.

Panicna peakuisi: Y Typeubkiii KynbTypi, K
1 B 6araTbox IHIIMX KyJbTypax, HIMPOKa YCMIIIKa
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BBA)KA€THCS TOKA3HUKOM PaJIOCTi Ta 3a/I0BOJICHHS.
Jlesixi HeBepOabHi )KECTH, 30KpeMa pyXu pyKaMmH,
KECTUKYJISIIS Bropy Ta TUISCHHHA KOHTAKT,
MOXYTb BHUKOPUCTOBYBATHUCS IJIsl MIJKPECICHHSA
pasocTi 1 BUPA3HOCTI peakilii, 0 YacTO TaKOXK
CYIIPOBO/IXKY€ETHCS BIIMOBIAHUMHU 3BYKaMHU 1 BUTY-
Kamu a00 cmixoM. [Ipore, BUsIBIIEH] Tij] yac AOCITi-
JOKEHHSI pe3yJbTaTH CBiTYaTh MPO MEHIIE MOIIHU-
PEHHs IIbOTO BUAY peakiiii y MOpIBHSAHHI 3 JBOMa
noriepenHiMu. Lle Moke TOSCHIOBATHCH TaKHUMH
dakTopamu, SK CHTyaTHBHA HE3PY4YHICTh, HECITO-
MIBaHICTh BHCIOBIIOBAaHHS, HU3bKa CaMOOIIIHKA
ajpecara, BiT9yTTs MaHITyJISIIT 3 00Ky ampecaHTa
TOLIO.

3anikaBiieHa peakuifa: Y4acHUK pPO3MOBH
MOX€E TPOSIBUTH CBil 1HTEpec HaOIMKAIOUHCh
a00 HaxWIAIYUCHh BIEpE] 0 CHiBPO3MOBHHKA.
Tak, 3aiikaBieHa ocoba Mokasye, 10 BOHa CIy-
Xa€ YBaXXHO HE JIMIIE ByXaMH, ajie i yCiM TiJoM.
V TypeupKiit KylIbTypi CIUIKYBAaHHS 13 OJIM3bKUMU
JIOIEMU TOTHK JI0 PYKH, TIeda a00 MOXJIOMyBaHHS
0 CIIMHI MOXYTh JTOTIOBHIOBATH JIOTHILTUBY pPEaK-
miro. OnHak, moaiOHa MoBeIIHKA 3 HE3HANOMIISIMU,
0COOJIMBO TIPEICTaBHUKAMU TPOTHIICKHOI CTaTi
MOX€ PO3IISIATHCh K HEMPUUHSATHA Ta MEBHOIO
Miporo TabyioBaHa.

HeiiTpaabna peakuisa: Takuii Tun pearyBaHHs
Ha KOMIUTIMEHTapHI BHUCJIOBIIOBAaHHS MOXE MaTH
JIesIK1 3arajbHi O3HAKH, BKIIIOYAIOYU CTPUMAHICTh
(b13MYHUX KOHTAKTIiB, MiHIMaJi3alis a0o (hakTuyHe
yTpUMaHHS Bij OyIb-SIKUX €MOIIil, pyXiB Ta JKec-
Tukynanii. Helirpanpna HeBepOanbHa peakiiisi Ha
KOMIUTIMEHT y TypELbKOMY CYCHIJIbCTBI, SIK Tpa-
BUJIO, BHSBISIETBCS Yy CIIOKiifHOMY oOmmuui 6e3
SBHUX EMOIIIHHUX BHpPa3iB, PIBHOMIPHOMY TEMIIi
TUXaHHS Ta 30epeKeHHI HEHTpaIbHOI IMOCTaBU
Tina. Y Takid peakiii Moxxe OyTH BiJICYyTHIH SIBHUI
BUpA3 MOJSKU a00 eHTy31a3My, ajie BOHA TaKOXK He
Ma€ BHKJIMKATH BiJjpa3y YM HETAaTUBHUX CUTHAIIB.
BaxnuBo BpaxoByBaTH, IO HEHTpajbHa HEBEp-
OanbHa BIAMOBIAb € IHIUBIIyIBHOIO 1 MOXKE 3aJIe-
JKaTH BiJl KOHTEKCTY Ta OCOOMCTUX MPUYUH 1H]HU-
Bima.

3anepeuna peakuisa: CrnocoOu BUpaKEeHHS
TaKOi peaKii MOXKyTh BapilOBaTUCh BiJ] 3MiHM IHTO-
Haii, Ty4HOCTi, TeMOpy, TOHY, pUTMy Ta BHCOTH
3BYKY JIO BIIXWJICHHSI TPAEKTOPIi TiJIa 1 HE3a]0BO-
JneHoro Bupaszy oOmmyus. CrermudiqHo s
TYPELbKOTO PETioHy BOa4aeMo TaKy HeBepOalbHy
peakxiiifo, M0 BKJIIOYA€ IIBUAKE W pi3ke o0ep-
TaHHS TOJIOBU BOIK a00 BHM3, 3aMaxXyBaHHS PYKH
Ta MPOAYKYBaHHS 3BYKOBOT'O €JIEMEHTY, 1110 Hara-
JIy€ «1oKaHHs 3yoamu. Ls jist BKa3ye Ha HE3TOY,
HEB/IOBOJICHHST a00 HeOaxaHHs MPUIIMATH KOMII-
aiMeHT. biaussko 40% pecrnonaeHTiB, 0OpaBLIM
3arepeyHy BiAMOBIAL 3a3HAYAIOTh, 1[0 KOHTEKCTY-
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anbHI (QaKTOpH, TakKi sIK MICIE, Jac 1 B3aEMOIIS 3
KOHKPETHOIO JIFOAMHOIO Y1 TPYTIOI0, MOXKYTh BILIU-
BaTH Ha TaKy BiAMOBinb. [l mpuKIay, y NesKux
CUTYallisX, /16 YMOXJIHMBIIOETHCS PI3HOBU COIIi-
aJbHOTO BIUIMBY, 110 HE 301ra€ThCs 3 akTyalbHO-
ICHYIOUMMH TmoTpebamu 1 OakaHHSAMM ajapecarta,
MPUPOTHO BUHUKAE HEraTUBHA PEaKilis Ha KOMILIi-
MEHTapHE BUCJIOBIIOBAHHS.

OTxe, 3aco0u HeBepOaIbHOrO pearyBaHHs Ha
TYpelbKi KOMIUIIMEHTH MOXHa BHJIUIMTH 32 1)
CIIOCOOOM TMPUHHATTA (BISYHE, COPOM’SI3JIMBE,
pamicHe, 3allikaBJeHe, HEHTpajdbHE Ta 3amepe-
gHe), 2) GopmamMu BUpaxkeHHsS (MiMika, 3BYKOBi
CUTHAJM, MOBa Tija, TPOCTOPOBAa OpTraHi3aIlisl,
TaKTWIbHICTB). YMIHHS pO3Mi3HABAaTH Ta BUKOPHC-
TOBYBaTH IIi CUTHaJH cHpusie e(h)eKTUBHOMY B3a-
€MOPO3YMIHHIO Ta MOKPAIICHHIO MDKKYJIBTYPHUX
B3a€EMUH.

3BakalouM Ha T, LI0 IHTEpIpeTalis axTiB
HECJIOBECHOT KOMYHIiKallli, BUpQ)KEHUX MpPEICTaB-
HUKaMM OJIHI€1 KyJIbTypH, 3 OOKY NpeICTaBHUKIB
IHIIOT KYJBTYPH MOXKE MaTH CKIIQIHY TPUPOAY Ta
PI3HOMaHITHY THIOJOTII0O pearyBaHHS, B LIbOMY
JIOCITI/PKEHHI MU TaKOXK MOCTaBWIIN TIEpe]] COOO0F0
3aBIAaHHS JOCHIOUTH TEHJCHIII MOJIETIOBaHHS
HeBepOaIbHUX PeaKIliii Ha KOMIUTIMEHT Kpi3b MpH-
3My €THOKYJIBTYPHOI Ccrienn(iKu i TaKMX eKcTpa-
JIHTBICTUYHUX (DAKTOPIB, SIK COLIAJIbHUN CTaTyC
ocobu, BiK, reHiep, reorpadiuHuil perioH Ta peJi-
riiiHe nmepeKoHaHHs.

ComianbHUN CTATyC € OJHUM 3 KJIFOYOBUX YHMH-
HUKIB, 110 BU3HAYA€ TOBEIIHKY 1 crocid B3aeMo-
aii ocobu y cycninbeTsi. Jloxin, npodeciiine cra-
HOBHIIIE, OCBITA, MOXO/UKEHHS Ta 1HINI COIlaIbHI
MOKa3HUKA (POPMYIOTH YSIBIICHHS JIFONIEH TIpo cebe
Ta iX Mmicme y comianbpHii iepapxii (MoticeeHko,
2018, c. 398). Anamizyroun HeBepOabHI peakIlii
Ha TypeIrbKi KOMIUTIMEHTH 3aJIeKHO BiJ] COIlialib-
HOTO TIOJIOXKEHHS OCOOM, HaM BJAJOCh BCTaHO-
BUJIM, IO JIIOAY 3 BHUILUM CTaTyCOM Yy CYCILIb-
CTBI MPOSBISAIOTH OULIBIY BIIEBHEHICTH B COOl Ta
cBOiX nisix. Lle Moke mpocaiAKOBYBaTUCh y IPAMIid
MOCTaBi Tija, TYYHIIIOMY TOJIOCI, CMIJTMBHX KecC-
Tax Ta 3aWHATTI IEHTPAIBHOI MO3UIT Y TPOCTOPI.
V TOi1 yac, SIK JIOAM 3 HHXKYUM COI[laJIbHUM CTa-
TYCOM BUSBJISIIOTH BUPA3HILINKA 30BHIMIHINA MPOSB
NICUXIYHUX CTaHiB, MEpeIyciM eMOIMHuX, uepes3
CYKYITHICTh KOOPJIMHOBAHUX PYXiB M’ SI31B OOIAIYS
TTiJT 9ac HeBepOAIbHOT peakilii Ha KOMIUTIMEHT.

Y Typeupkiii KyJIbTypi CHIJIKYBaHHS 3MiHa
excrpecii HeBepOanbHUX (OpPM Yy TIpOIECi MpH-
WHATTS KOMIUTIMEHTIB MOYKE BapifOBaTUCh BiJIO-
BIIHO 70 BIKOBHX TPyl YYaCHHKIB KOMYHIKaIlii.
JocnimKkeHHs CBiIYaTh, 110 MOJIOAI JIFOOH MAalOTh
OLNBIY CXWUJIBHICTH J0 CIMOHTAHHOI W eMOIiHHOT
BUPA3HOCTI Y BIAMOBIb Ha KOMIUTIMEHTH, TOAL 5K

102

JIONIA CEPETHBOTO 1 CTApIIOTO BIKY IMPOSBISIOTH
30anaHcoBaHy, KOHTPOJIbOBaHy peakiito (Genger,
2020, c. 40). Cneun¢ivHOI0 PUCOI0 TYPEIBKOTO
HeBepOaJIbHOIO CHUIKYBAaHHS y IIbOMY KOHTEK-
CTl TakoX BOauaeMo OCOONMBMI CHOCIO BHSB-
JICHHSI BISYHOCTI 32 KOMILUTIMEHT, IO MOJISATAE y
MOLITYHKY PYKH CTapIIOro 3a BIKOM aJpecaHTa.
OpmHak, CjijJ 3a3HAYUTH, IO TaKl BIAMIHHOCTI H
IHAMBITyaIbHI XapaKTEPUCTHKH, SIK THUIl 0cOOmC-
TOCTI, TICUXOJOTYHI (aKTOPH Ta BIACHUN CTHIb
B3a€MO/IIi MOKYTh TaKO’K MaTH BarOMUH BIUTHB Ha
BUSIBJICHHSI HEBEPOAIBHOT peakIlii Ha KOMIUTIMEH-
TapHi BUCIIOBITIOBAHHS HE3aJIS)KHO BiJ] BIKY.

JlociipkeHHs TeHAepHOT KOHIICTIIIT TOKJINKaHe
HiIKPECIIUTH CYCIIJIbHO-KOHCTPYHOBaHHI Xapak-
Tep cTarei, iX KOHBEHI[IOHAIBHICTh, 1HCTHUTYIIi-
OHAJIBHICTh 1 PUTYyali30BaHICTh. BiAmoBigHo 110
nonoxenb T. Cemaliko, reHIepHi 03HaKH MOBHOL
KapTHUHU CBITY € BaXXJIMBOIO CKJIAJIOBOIO T€HACPHOT
couiamizanii, 1110 BUPAXKAEThCS Uepe3 YOJIOBIUY 1
KIHOUY IIepCIIeKTUBU. Y MOBI 11€ BiAHOIIECHHS (iK-
CY€ETBCS 32 JIOMTOMOTOI0 MOBHHX CTEPEOTHIIIB, IO
HAKJIa/Ial0Th BiIOWTOK Ha TIOBEIHKY, B TOMY YHCI
it HemomnenHery (Cemamiko, 2010, c. 3).

Y TypenpKiii JIIHTBOKYJIBTYpI MOXKHA BHIi-
JUTH KiJbKa CTEPEOTHITIB 1 POJHOBHX OUIKyBaHb,
mo ¢GOopMYyIOTh MOJCIb HeBepOaIbHHX pEeaKIIii
Ha KOMIUTIMEHTapHi BIATYKH 3aJIe)KHO BiJI TEH-
Jepy MOBIS i aapecara. 3TiTHO 3 BHUCHOBKaMH
Typenbkoro HaykoBisi M. Tekke, BiAMIHHOCTI y
NCUXIYHUX (YHKINSAX 1 MOBEMIHII MDK PI3HUMH
TeHJepaMH  3yMOBJICHI CKJIAJJHOIO B3a€MOJII€I0
010JIOTIYHOTO PO3BUTKY Ta HU3KHU KYJIBTYPHHUX
YHHHUKIB. 30KpeMa, y TYpeIbKOMY CYCHUIbCTBI,
HE3BAKAIOYM HAa YHUCIICHI HAyKOBI JOCIiIKEHHS,
IO JOBOASATH MPOTHJIEKHE, MOOYTye TyMKa, IO
JKIHKU € OLIBII EMOIIHHO YyTJIUBUMH, HIXK YOJIO-
Biku (Tekke, 2020, c. 245). IlinTBepkeHHs 1€l
T€3M 3HAXOAMMO TaKOX Yy TMPOBEIECHOMY HaMH
JHTBICTUYHOMY 1HTEpB’10. ONUTaH1 peCIIOHIEHTH
BKa3aju, 110 0CoOM JKIHOYOI CTaTl JEMOHCTPYIOTh
01T BUpa3HY HEBEPOAbHY EKCIIPECi0 TTO3UTHB-
HUX €MOII[i{ y BIJIOB1/Ib HA KOMIUTIMEHT (yCMIIIIKa,
migHeCeHHs OpiB, 00iMU TOIIO), TOAI SIK B OCI0O
YOJIOBIYOT CTaTi CHOCTEPIraeThCsl MEHIIAa eKCIpe-
Cisl X eMOIliii a00 BUKOPUCTAHHSI IHIITMX HEBEP-
OanbHUX 3aco0iB (MillHE PYKOCTHCKAHHS, IMpsiMa
MOCTaBa Tijia TOIIO).

[HIIMM KITFO9OBUM (PAaKTOPOM Y BU3HAUEHHI FeH-
nepHux npotupiy y Typeuunni, Ha qymMky K. [{um-
Oasia, € aBTOPUTETHICTb, BIUIMB Ta I1JIKOPEHHS,
IO 3aKpiNWIKCS B JaBHIM ICTOPUYHIA CTPYKTYpi
CYCIIIJILCTBA LUIAXOM TIeHACPHUX poJield Ta B3a-
emoBinnocut (L{umb6an, 2009, c. 210). 3 mouatky
XX CTOMTTS, pa3oM i3 3MiHOIO KyJIBTYPHOI JHHA-
MIKH Ta COIliaIbHUX TpaHcopMalliii y Typelb-



Anuywka I 1O.
Cneyugpixa neeepbanvHux 3acobie peazyéanHs na mypeybki KOMILMEHM

KOMY CYCITUTBCTBI CIIOCTEPIra€ThCsi 3MiHA TEHIEP-
HUX CTEPECOTHIIIB 11010 MPUHHATTS KOMILTIMEHTIB.
Tpamumiliai uIs KIiHOK (OpPMHU HEBEpOAIBHOTO
pearyBaHHS, Taki SIK CKPOMHE IOCMIIIKyBaHHS,
3HAKH [MOKOPH 200 BIAXUIIEHHS, IOCTYTOBO MOCTY-
MalTh Micle OUIbLI BUPAa3HUM Ta BIEBHEHUM
BHSIBAM PAJIOCTI Ta BASYHOCTI. Xoua 11i TpaHchop-
Marii MOXYTb MaTd 1HIUBIAyaJbHHUHI XapakxTep,
3arajgbHa TEHJCHIIIS TOJISATaE y TMPOTPECUBHOMY
3MIIHEHHI PIBHONPABHOCTI Ta MEPEOCMUCIICHHI
TeHJIEpHHX POJIel y TyperbKoMy coliyMmi. Binraxk,
KOH(IIKT CTapux KyJIbTYPHHX HOPM, BIIACTUBHUX
TPaIUIIHHOMY ICJTAMCBKOMY IaTpiapXajbHOMY
CYCITIJILCTBI, Ta HOBUX IIPOTPECUBHUX 1]IeH TIPUBIB
70 TaKk 3BaHOrO KyibTypHOro moky (Iumban,
2009, c. 213).

AHani3 BIIMIHHOCTEH HECIOBECHUX PEaKIlii
3a perioHaJIbHUM TOKa3HUKOM € BKpail CKJIaJHUM
3aBJlaHHSIM, OCKUIBKM KOYKHA 00JIacTh Ta OKpEMUil
perion TypeudrHm Ma€ CBOIO YHIKQJIbHY KYJIBTYPHY
CHaALINHY, TPaauIlii, HIOaHCH KoMyHikattii. [Tpote,
B MEXax Ii€i PO3BIAKN MU 3MIMCHUIM 3arajbHUI
OTJISIZI, IO MOXKE CIPHATH KPAIOMYy PO3yMiHHIO
TYpEIbKOi KyIbTYpHOi pi3HOMaHITHOCTI. Bapro
3a3HAYNTH, 110 HaBEJCHI HIK4Ye (DAKTH Ie JHIIe
y3arajibHEHHUH Oomuc i icHye 0arato BHYTpILIHbO-
perioHaIbHUX Bapialliid.

1) Kynbrypa cninkyBanHst B Ereiicbkomy peri-
oHl TypeyunHH XapakTepHU3y€eThCsl IEBHUMH OCO-
OMMBOCTAMH, 110 BiOOpa)kaloTh BIUIMB TI'PELBKOL
Ta OMU3BKOCXITHOI KyJIbTYpHUX Tpanuiiil. [oBo-
PUTH KBaBO i eHEPTiiiHO, BAKOPUCTOBYIOUH 5KECTH
Ta MIMIKY, BB@XA€TbCS MPUPOAHUM JJIs Miclie-
BOTO CTOCO0y CrHinKyBaHHS. THUIIOBHUMH elleMeH-
TaMH HeBepOAJIBHOTO pearyBaHHS Ha KOMIUTIMEHT
€ JacTe JKECTUKYITIOBAaHHA 1 )kBaBy MiMiky (Ozsari,
2002, c. 229).

2) Y YopHOMOpPCHKOMY perioHi croctepira-
€THCSl 3HAUYHUH BIUTMB KPUMCBKOTATAPCHKOI KYJIb-
Typu. Jlo HecloBeCHMX peakuliii Ha KOMILUTIMEH-
TapHi BHCJIOBIIIOBAHHS BKJIIOYAIOTh EMOLIAHUI
BHUpa3 OOIMYYS Ta AKTUBHUU 30pPOBHUN KOHTAKT
(S1vis, 2019, c. 563).

3) Sk moka3yroTh JTOCHiJKeHHs, y Mapmypo-
BOMOPCBKOMY DEriOHI MICLIEBI XHTEN Ui TOro,
o0 MOKa3aTH BASYHICTH a00 MiATBEPIUTH NpU-
WHSATTS] KOMIUTIMEHTA BIAIOTHCS JI0 TAKUX JIeITiKAaT-
HUX JKECTIB, SIK JIETKE MiTHATTS OpiB a00 HEBEJMKi
pyxu pykamu (Giines, 2013, c. 93).

4) Y Cepea3eMHOMOPCHKOMY PETIOHI CIIocTe-
piraerbcsi 0COONMBHI CTHIIb HEBEPOAIBLHOI peak-
1ii Ha KOMIUTIMEHTH, 110 BigoOpakae KyJabTypHi
0CcOONMMBOCTI i€l TepuTOpii. XapaKTepusyrouu
HeBepOaIbHI MPOSBU BIAMOBIACH Ha KOMIUTIMEH-
TapHI BHCIIOBIIOBAHHS, MOXXHA BiJ3HAYUTH, IO
BOHHU YaCTO CYMPOBOKYIOTHCS IIMPUMHU PYKOC-
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THCKAaHHAMHA Ta OO0iiMaMHi, €MOIIHHOI MiMi-
KOO Ta IHTEHCUBHUM 30pPOBHUM KOHTAKTOM (S1v1s,
2019, c. 570).

5) LlentpanbHa AHartounis BUPI3HAETHCS Oarar-
CTBOM TpPaIUIIIHUX aHATOJIMCHKUX 3BUYAIB, IO
0e3nocepeIHbO BIUTMBAE HA CTUJIb HEBEPOAIBbHOTO
pearyBaHHS — MiMiKa Ta )KeCTH MiCIIEBUX € IOCUTh
cTpuMaHuMu Ta (opmanbHumu. Halinommupe-
HIIIMMHA €JIeMEHTaMH HECJIOBECHOT KOMYHIKaIlii
BBKAIOTHCS JIETKE MMOXUTYBAHHS TOJIOBOIO, HETIO-
MITHE MIHATTS OpiB, CKPOMHICTh y BHpaXCHHI
emoniii (Sivis, 2019, c. 572).

6) s CxigHOi AHaronii XapakTepHUH BIUIHB
KypAcbKoi KynbTypu. HeBepOanbHe peaxiiisi Ha
KOMIUTIMEHTH € OiJbIll 3ape3epBOBAHUMH  Ta
CKPOMHHUMHU 1 CKJIQJAa€ThCS 3 MPUTUCKAHHS PYKH
JI0 cepiis ab0 TUIECKaHHs pyKaMH IIiJ1 yac BUCIIOB-
JICHHSI PajloCTi, MOKIPIUBOTO HAXMIIy TOJOBH a0
nornapKyBanHs 0opoau (Giines, 2013, c. 98).

7) Y onHoMy 13 HalbaraTmux y KyJIbTYpHOMY
BifHOIIEHH] perioHiB Typewunnu — IliBaeHHO-
Cximgii Amnaroimil OCHOBHHUMH KOMIIOHEHTaMHU
HeBepOaTbHOI KOMYHIKAIi € JIeTKe TIOXUTYBaHHS
roJIoBOtO Ta yemimka (Sivis, 2019, c. 577).

TakuM YWHOM, perioHajbHA IIECHTHYHICTH
0e3rmocepeHbO BIUIMBAE Ha (OPMYBAHHS CIICIH-
(IYHOTO KOHTEKCTY U HeBepOalbHOI KOMYHiKa-
1ii. Y OLIbIIOCTI 3a3HaYEHUX TeorpadpiuHux odac-
TSX MOKHA IIOMITHTH CTIUTBHI PUCH, 30KpeMa CXOXKI1
MIMIYHI Ta XKECTUKYISAPHI PYXH, SIKI CYyIPOBOKY-
FOTh BiJIOBIJh HA KOMIUIIMEHT, OJHAK JEAKI 1CTO-
puuHi noAii, TpaauIii 1 HOpMH, L0 NEepeJaBATUCH
3 MOKOJIIHHSI B IOKOJIIHHS CHPHSUIN (POPMYBaHHIO
KOJIEKTUBHOI IMam’sITi, sIka CHOrOJHI BILIMBAE Ha
KyJBTYpY TTOBEIIHKH Ta CIIKYBaHHS HApOLy.

3a aHAJOTIYHUM TPUHITUTIOM MOYKHA TIPOCIHTiJI-
KyBaTW BIUIMB KOH(MECIHHOT NMPUHAICKHOCTI Ha
npoiec HeBepOanbHOro pearyBaHHs. Sk 3a3Ha-
yae [. [letpoBa, B iHAUBIAA, SKUI OpIEHTYETHCA
Ha BIpYy, (hOpMyeTbCA BITHOCHO CTiiiKa cuUcCTeMa
(bikcoBaHMX PETITIMHUX YCTaHOBOK, SKi B OCOOMC-
TICHOMY pO3pi3i BUKOHYIOTh PEryJasiTUBHY (PyHK-
1ifo oo Horo miHHicHUX opieHTariit (Iletposa,
2010, c. 121).

VY TypeuunHi JOMIHYIOUOIO PEJIri€lo BBaXKa-
€THCS icIaM 1 O1IBINICTH HaceTIeHHS 1IeHTH]IKYE
cebe sK MycyabMaHH. BinmoBimHO, Oymab-sSKHiA
MYCyJIbMaHUH, HACIIIIYIOYH BUCHHS 31 CBALICHHOT
kauru KopaHy Ta XaauciB, sIKi MICTATh BKa3iBKH
HIOJI0 PENITiHHUX 000B’SI3KIB, €TUYHUX HOPM,
MOpaJbHUX TPHHIHIIB Ta JKUTTEBUX MPHUKIA-
JiB, ¢GopMmye CBiH CBITOTNISA] Ta MOJEb MOB-
JICHHEBO1 1 HEMOBJICHHEBOT moBeMiHKU. [Ipopok
MyxamMmen 1 #oro miaxija, Bimomui sk «Moje-
JIOBaHHS TOCKOHANOCTI» (Typ. «Miikemmelligin
modellenmesi») y 1bOMY KOHTEKCTI € 3pa3Ko-
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BHUM TIPUKJIAJIOM JUIS HACIiTyBaHHS SIK BepOaib-  JOCIIPKEHHS, HAM BIQJIOCh JTIHTH BUCHOBKY, IO
HUX, TaK 1 HeBepOaIbHUX MOJeJIel CHUIKYBaHHS  IOMIOHO SIK BepOaibHE MOBICHHS BHCIIOBIIOETHCS
(Canli, 2008, c. 147). CUMBOJIaMH, SIKi BAKOPHUCTOBYIOTHCSI B MOBI, HEBEp-

[Tpopox Myxammen HajaBaB O0coONMBY yBary  OajlbHE MOBJICHHS BUPAXA€ThCS 3HAKaMHM, SIKi
MOBI JKE€CTIB Y CBOEMY CIJIKYBaHHI, 1M03asK MOro  CTBOPEHUMH HAILIUM TUIOM. Y TypeubKiid JiHTBO-
Mici€ero Oyll0 MPOMNOBiTYyBaHHs BipH, MOIIMPEHHS  KyJIbTYypl HECIOBECHA KOMYHIKAISl € MOIIUPEHUM
iH(pOopMaIlil 1 JOCITHEHHS B3a€EMOPO3YMIHHS Cepel  BUJOM CIIUJIKYBaHHS Ta pearyBaHHs 1 MOXKE Bapito-
arofie. Y CBOIX BUEHHSX BIH HAarojiollyBaB Ha  BATHCS y 3aJI€KHOCTI BiJ KOHKPETHOI cuTyalii Ta
JIOPEYHOCTI MaTH YyCMiXHEHe oOJnYusi, MOo3asK  CHeHU(IKU NCUXOTUIIIB YYaCHHKIB CHUIKyBaHHS.
TeIIa MOCMIIIIKA € TOTYXHHUM KaTali3aTopoM Bidy-  BiAnoBinHO 10 OTpUMaHMX JaHUX, HEBEpOaJIbHY
anpHoro aianory. Kpim toro, Ilpopok MyxamMmen — peaxiiro Ha TypelbKi KOMIUTIMEHTH MOXKHa aude-
pPEKOMEHIyBaB 3BepTaTd yBary Ha TOH TOJIOCY, PEHIIOBATH 3a CHOCOOOM CHPUHHATTS (BAAYHA,
aKIEHT Ta BUMOBY CJiB, YHUKaTH MOHOTOHHOCTI  COpOM’SI3JIMBa, paJiCHA, 3allikaBlieHa, HEUTpaJIbHA
1 momaBatd cuiiM BepOajdbHOMY CITUIKYBaHHIO 3a 1 3amepedHa) Ta (OpMOI0 BUpaKeHHS (MiMidHa,

noromororo kectiB (Canli, 2008, c. 170). 3BYKOBa, TPOCTOPOBO-OPI€HTAIlIHA, TaKTHJIbHA
VY pesynbrari aHaiizy, CIpsIMOBaHOTO Ha po3y-  TOILO).
MIHHS BIUIMBY peNiriiHOI NPUHAIEKHOCTI Ha AHani3 BIIMIHHOCTEH Yy HeBepOalbHUX peak-

HeBepOasbHI peakilii Ha TypelbKi KOMIUIIMEHTH,  LifX HA KOMIUIIMEHTH y TYpelbKii KyJIbTypi MOB-
OyJ0 BCTAaHOBJIEHO, 10 HEBepOalibHA BIANOBIAb  JIGHHS B 3aJ€KHOCTI BiJ COIIAJIBHOTO CTaTyCy
MyCy/lIbMaH Ha KOMIUTIMEHTapHI BUCIIOBIIOBAaHHS  0COOH, BIKY, T€HJIEPY, BIUIUBY pETiOHAIbHOI T pelli-
XapaKTepU3yeTbCsS  BUPAKEHHSIM  CKPOMHOCTI  TiHHOI IPHUHANEXKHOCTI CHPHUSIB BHOKPEMJIEHHIO
Ta BISYHOCTI, 3aCHOBAaHMM Ha BYCHHI ICJIaMy. E€THOKYJIBTYPHOI crienu(}iKu TyperbKOro PETrioHy.
MycynpMaHCBKI JOTMaTyd HaroJONIyloTh HA BaXK-  Tak, HaM BAAJIOCH MPOCIIAKYBaTH BIIMIHHICT Y
JIUBOCTI MOPAJIBHOCTI, TIOBaru 70 ce0e Ta IHIMMX  HECJIOBECHOMY pearyBaHHI MOBIIIB, 110 HaJEKaTh
JONIel, a TaKoK CTPUMAHOCTI y CBOIX BYMHKAX, JI0 BUIIOI i HIKYOI COIiaIbHOI i€Epapxii, 40J0BIdO01
TOMY Yy HECJOBECHI KOMYHiKallii MyCyJbMaHH 1 IHOYOI CTarTi, Pi3HOrO aJMiHICTpAaTHBHO-TEPH-
CXWIJIbHI BUKOPHCTOBYBATH TO3UTHBHI JKECTH, TaKi  TOPIaJIbHOTO YCTPOIO Ta JOCHIJUTH BILTUB iCIIaMy
SK MOCMIIIKa abo JIETKUH MOKTiH, 1100 BUPA3UTH  HA MOJEITIOBAHHS MMOBEIIHKHY pearyBaHHs Ha KOMII-
BISIYHICTD Ta MPUUHATTS KOMIUTIMEHTY. JIMEHTH. 3a3Haue€Ha TeMaTHKa Mae€ MEepCHEKTUBY

BuCHOBKH Ta mNepCcHeKTHBH NOJAJBINMX  JOCIIDKEHHS 3 TOUKU 30pY YOCKOHAJIEHHS Teope-
aociaikenb. OTxe, Ha OCHOBI IPOBEIEHOr0  THYHMX Ta NPAKTUUYHUX 3HAHb.
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ANALYSIS OF NON-VERBAL REACTIONS TO TURKISH COMPLIMENTS

Yanytska Iryna Yuriivna
Assistant at the Deparment of Turkology
Taras Shevchenko National University of Kyiv
14, Taras Shevchenko Boulevard, Kyiv, Ukraine

The scientific research is devoted to the study of the aspects of nonverbal communication in the context of Turkish
compliments. This article emphasizes the importance of understanding not only the verbal aspect of communication, but
also how the body and emotions interact in the process of responding to positive feedback and comments. The research
paper pays special attention to the ethnocultural specificity of the formation and production of nonverbal expressions of
emotions in compliment, taking into account such extralinguistic factors as social status, age, gender, place of residence and
religion of the participants in communication. The results of the study may have significant practical value for improving
intercultural understanding and optimizing communication strategies in general. As part of this research, we conducted
a detailed analysis of the theoretical material and conducted a sociolinguistic online survey among Turkish residents to
reveal the real picture. The data obtained allowed us to trace the specifics of non-verbal communication means in Turkish
society, to identify the main types of reactions by the way they are received and forms of expression, to study the variation
of reactions among people of different social status, age and gender. In addition, for a better understanding of Turkish
cultural identity, a general overview of the differences in non-verbal reactions by region was provided and the principles
of Muslim behavior in such a situation were described in accordance with Islamic teachings. The article emphasizes the
importance of understanding not only the verbal aspect of reactions, but also the expediency of studying gestures, facial
expressions, social norms, and context to fully reveal the meaning and effectiveness of compliments in Turkish society. The
study contributes to a better understanding of Turkish culture through the prism of nonverbal communication and opens
up new opportunities for further research in this area.

Keywords: nonverbal communication, paralinguistics, cultural specificity, complimentary statements, Turkish
linguistic culture.
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Anuyvka 1. FO. Cmpykmypha mooens YCHO20 NOCTi008HO20
i CUHXPOHHO2O NepeKnacy 3 mypeybKoi Mosu
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CTPYKTYPHA MOJIEJIb YCHOTI'O MOCIAOBHOI'O I CHHXPOHHOTI'O

MEPEKJIALY 3 TYPEIIBKOi MOBH

Anunbka Ipuna IOpiiBHa
acucmenm Kagheopu miopKono2ii
Kuiscvroeo nayionanvroco ynisepcumemy imeni Tapaca llleeuenka
oynveap Tapaca lllesuenxa, 14, Kuis, Yxpaina

Y yvomy 0ocridowcenni pozenaoaemovcs ycHul NOCIIO08HUL MA CUHXPOHHULL NepeKIad AK npoyec, o Kuoae
BUKIUK KOSHIMUGHIU KOMNemenyii nepexnaoaia i @ AKoMy Ha nepuiull nian euxooumv npuHyun desnocepeo-
Hocmi. Y Haykositi cmammi po3ensoaiomscsi OCHOGHI emanu ma 0coonueocmi 060X 6udie YCHo20 nepexkiady —
CUHXPOHHO20 MA NOCTIO08HO20, OOCTIONCYEMBCA B3AEMO38 30K MIdIC YUMU PIZHOBUOAMU YCHORO Nepekaady ma
BUCBIMIIOIOMbCA KAUOBI 8UMOU 00 HABUUOK NEPeKiadayd Ha PisHUX emanax nepexnadaybkoi OisibHOCHII.
AxmyanvHicms HAYKO8020 O0CHIONCEHHS 00YMOBILIEHA 3POCMAIOYUM THMEPECOM 00 NUMAHb YCHO20 NepeKaaddy,
30Kpema 8 KOHmeKcmi mypeybkoi Mosu. 3 66e0eHHAM CYUACHUX MEXHONO02I Md 3POCAHHAM MIHCHAPOOHUX
KOMYHIKayill, YCHUll nepekiao cmae 0e0di Oinbue HeoOXIOHUM | 8ANCTUBUM ACTIEKIMOM MINCKVIbHYPHOIL 63a-
emo0ii. AHaniz cmpykmypHoi Mooeni YCH020 NOCII008HO20 MA CUHXPOHHO20 NEPEeKIady Ha NPUKIAdi mypeybroi
MOBU CNpUSIE PO3GUMKY eeKMUBHUX MEMOOUK HAGYAHHS MA NIOBUUEHHIO AKOCHI YCHO20 NepeKaady 3a2anom.
Ochogna mema HAyKoBoi po36iOKU NOJS2AE Y POSKPUMMI BHYMPIUHIX MEXAHI3MIG, WO GUIHAUAIOMb NOHAMMA,
cneyuiky, epexmusHicms ma noCri008HICMb NepeKady, 8Paxo8yIouu K AHeGICMUYHI, MAK | KOSHIMUBHI
sumipu npoyecy. Hayxosa poboma axyenmye na 8axiciugocmi po3yMiHHA 63A€MOOIT MIHC CIPYKITYPHUMU KOMNO-
HEeHMAMU YCHO20 NepeKady ma 6naugy Yux acnekmie Ha AKicmv KoMyHikayii. Bukopucmogyiouu mypeysky Mogy
5K 00 '€KM 00CTIONCEHHSL, CMamms PO3KPUBAE CReYUGDIUHT GUKTUKU MA MONCIUBOCHIL, KT BUHUKAIOMb 8 NPOYECE
nepexaady 3 yici mosu. 3oxpema, poboma BUCEIMIIOE MPU Y3a2aNbHeHi emanu 30iliCHeHH YCHO20 nepekiaody,
AKI nepeknaoay noguxen npoumu 01s. 00CASHeHH ONMUMANbHO20 pesyivmamy. Kooicen 3 yux emania cynposo-
02ICYEMBbC ONUCOM BIONOGIOHUX NEPeKnadaybKux HaguuoK. Pesynemamu cmammi cnpusmumyme Kpaujomy
PO3YMINHIO 6HYMPIUWHIX MeXAHi3Mie 000X 8UI8 YCHO20 nepeK1ady 3 MypeybKoi Mo6U ma 600CKOHANIEHHIO NPAK-
MUK HABYAHHS NePeKIaoadis. 3podneHi UCHOBKI MOJICYMb CIY2Y8aAmMU OCHOB0I0 0 B00CKOHATIEHHS MemoOig
Hasyauus ma npoghecitinoco mpeniney y cghepi ycnozo nepexkiady 3 mypeyvkoi MO8U, a maxodic 30a2a4yioms

PO3YMIHHSL MEXAHIZMIB Yb02O CKIAOH020 NPOYECY 8 KOHMEKCMI MIJCHAPOOHO20 CRINKYBAHHSL.
Knrouosi cnosa: nepexnadayvka Oisibnicmy, YCHULL NEPEKIAd, CUHXPOHHUL NEPeKaad, NoCIi008HuUll nepe-

K140, emanu nepexady, HasuuKu nepekiaoad.

IlocTtanoBka mpoOjaeMH B 3arajbHOMY
BUIVISIAL Ta OOIPYHTYBaHHfl 1ii aKTyajb-
HocTi. [lepexnas, Sk aKT JFOICHKOT MisTTLHOCTI,
IIpUBEPTAB yBary JOCIIAHUKIB 1 OyB IpeaMeToM
HAayKOBUX BHBYEHb YIPOAOBXK 0ararbox CTOJNITb.
IcTopis mepeknamanbkoi NMpakTUKH Oepe CBii
MOYATOK I 3 YaciB MOSBU JIOAWHM Ta i1 po3ce-
JIeHHs, 1 € 6e33amepeyHuM JTI0Ka30M MOXKIIUBOCTI
3MIMCHEHHS TIEPEKOAyBaHHS MOBHOI iH(popMaIii
B MEKax NPHUPOIHUX (a B JaHH Yac i MITyYHUX)
3HaKOBUX cucTeM. llapanenbHO 3 NPAKTHKOIO
nepekJialy Ta Ha il 0OCHOB1 (popmyBajacs Teopist
MepeKaay, sKka TakoX MpOMIIa JOBIUMH LIIAX
eBommtontii Ta cranoBieHHs (JleGenesa, KycTtos-
cbka, 2023, c. 416).

CrorozHi icHye BelMKa morpeda B mepexiaji
Ui TOro, 1mo0 oOMiHIOBaTucs iH(pOpPMALI€0 B
rajy3i TIONITHKHA, €KOHOMIKH, HAyKH, TEXHIKH,
KyJBTYPH Ta MUCTELITBA, HTH B HOTY 3 €MOXOI0, 1110
IIBUJIKO PO3BHBAETHCSA Ta 3MIHIOETHCS, 1 OyTH B
Kypci Tojii, mo BigOyBaroThcs. BpaxoByrouw, 1o
90% NIOACHKOTO CIIIKYBaHHS BiIOyBa€ThCS YCHO,

107

YCHUH NepeKyaj Bigirpae BaxIJIUBY POJIb Y CyCHiIb-
HoMmy >kuTTi. [lig vac 3miliCHEHHS yCHOTO mepe-
KJIaJly B&XJIMBY POJb BiAIrPalOTh TMOHSTTS Yacy,
Bi3yalIbHICTh, OCOOWMCTHUH JOCBIJ] Ta YYaCHHKHU
CHUIKYBaHHS, OTHAK 0COOJMBA POJIb BiIBOIUTHCS,
BJIACHE, TEpeKyIaiaqy, KUl € He JIUIIe KOMyHiKa-
TOpOM, ajie ¥ OyIiBHMUUM MOCTIB MK pI3HUMH
JIOABMHU Ta MEHTalliTeTaMH. JlOCHIKESHHS TOKa-
3yIOTh, IO YCHUH MEepeKiIal, Tak caMo, K 1 TisTb-
HICTh YCHHX TIEpEKJIa/IaqiB € HEJOCTATHLO BUBYCHI
Ta TMOSICHEH.

AKTya/IbHICTH 00pPaHOi TeMH I0CJIiKEeHHS
NOJISira€ B TOMY, LIO0 Yy KOHTEKCTI Cy4aCHUX
BUKJIMKIB y rajty31 N€peKJ1aJ03HaBCTBA Ta MIKKYJIb-
TYypHOi KOMYHiKaIlii, @ TAKOX 3pOCTa040i 1I100aJi-
3allii, yCHUH MepeKiajl € BaKJIMBUM IHCTPYMEHTOM
JUIsl 3a0e3MeueHHs KOMYHIKallli Ta pO3yMIHHS MIX
MpEeICTaBHUKAMH Pi3HUX AepxaB. JocimiKeHHs
MPOIECY OBOJIOJIHHS Ta TIPOXO/KEHHS ETaIliB
CHUHXPOHHOTO Ta IOCITiIOBHOTO TIEPEKIIaIy CIIPHIE
OUTBIN SKICHIN MiArOTOBII KBaJTi(hikoBaHHX (haxiB-
IiB y il Tary3i.
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AHali3 ocTaHHiX AochaizkeHb i1 my0Jika-
niif. Cepesn MpoBiIHUX YKpaiHCHKUX HAyKOBIIIB,
o0 3aiiMajgucsi MUTAHHAMU YCHOTO NEpeKIaiy,
ciig 3azHauntr JI. TactuammkoBy, A. [0n0BHIO,
I. Kopyneup, JI. JIeGenery, M. Menbnuk, A. Llep-
Ouny Ta iHmuWX. Jlo yucna BIZOMUX TYypelbKUX
BUEHUX, SKI MPUCBATHIN CBOi POOOTH TeOpeTHY-
HOMY Ta MPAKTUYHOMY BHUBYCHHIO YCHOTO CHHX-
POHHOTO 1 TIOCJIIOBHOTO NEpeKIagy MOXKHA BiJl-
Hectu A. llorana, P. ['unuya, 1. T. ['topuarnapa,
I'. Epcos, Y. I'. Illimmmipa Ta iHIIHX.

@opMyJIIOBAHHST MeTH i 3aBJaHb CTaTTi.
MerToto 11i€i HayKOBOi PO3BIJAKHU € AOCITIKSHHS Ta
aHaJli3 CTPYKTYPHOI MOJIE1l YCHOTO MOCIiA0BHOTO
Ta CUHXPOHHOTO Mepekyaay 3 TypeubKoi MOBH 3
METOI0 PO3KPHUTTS OCOOIIMBOCTEH IMX BUAIB Mepe-
KJIaay, BUSBJICHHS KIIIOYOBHUX AaCIHEKTiB Ta BCTa-
HOBJICHHSI B33a€MO3B’S3KIB MDK CTPYKTYpHUMH
eJIeMEeHTaMu Ta €(EeKTUBHICTIO TEePeKIIaaabKoro
niportecy. st nocsrHeHHs i€l MeTH, Oyio MmocTaB-
JICHO TaKi 3aBIaHHS:

1. Buznauntun nediHinmito Ta 0COOIUBOCTI
YCHOTO CHHXPOHHOTO Ta TTOCIHIJOBHOTO TE€peKJia-
qiB;

2. TlpoanamizyBaTu Ta OMMCAaTH €TaNy 3[ii-
CHEHHsI YCHOTO IepeKiaay Ta BUOKPEMUTH CIie-
nudiuHi HaBUYKH, HEOOXIiTHI TIPH TMepeKyaai 3
TypELBKOI MOBH.

Buxkiaa 0CHOBHOTro MarepiaJty 10C/IiIzKeHHsI.
Cporozsi, y 4ac MIDKHapOJHOrO OOMIHY KyJb-
TYPHUMH LIHHOCTSIMM, BKJIIOYAIOUM JIiTepaTypHi,
HAyKOBi, TE€XHIUHI, MOJITHUYHI Ta IiJOBiI iH)Op-
MaIliifHi TIOTOKH, CTIOCTEPITaeThCsl CHUCTEMATUIHE
3pOCTaHHS BaYJIMBOCTI TIEPEKIIaay y pi3HHUX cde-
pax JroAcbkoi aismbHOCTI. Hesaxkaroum Ha Te,
10 MepeKyIag — OararorpaHHuii 00’ €KT BUBYCHHS,
KU MOXKHa pO3MISAAaTd 3 PI3HUX TOYOK 30pYy:
ICTOPUYHOI,  KYyJBTYpHOi,  JIITepaTypO3HaBUoOi,
MOBO3HABYO{ 1 ICUXOJIOTTYHOT, 1€ TAKOXK HAYKOBHUI
TEPMiH, TIOHSTTS, OiJIbIIE TOTO, AISUTHHICTD, KA HE
MiJIa€THCS OAHO3HAYHOMY BU3HAYEHHIO. Y I[bLOMY
KOHTEKCTI BUHUKAE TOJIICEMis TIEPEKIIay.

BigmoBigHo mo nmanux Benumkoro Tiymau-
HOTO CIIOBHUKAa YKPAaiHCHKOI MOBH, CIIOBO «Iepe-
KJIa» MOKHA TPAKTyBaTH SIK: 1) BUJA NisUTBHOCTI
2) mporec isuIbHOCTI 3) pe3yibraT IisUTbHOCTI,
CHpSIMOBAHOI Ha BiITBOpEHHS iH(pOpMaIlii 3 MOBH-
OpHriHaly Ha MOBY-TIEpeKiaay; 4) y3araJbHEHe
MOHSITTS, 1[0 OXOIUTIOE HaBYaJIbHI JUCLMILIIHY, K
JOCIIDKYIOTh OCOOJIMBOCTI Tepeaadi OpuriHairy
3aco0aMHu 1HIIOI MOBH, TEXHIKY BUKOHAHHS IMepe-
kiany, Bujau oo (binoaia, 1970).

VY BenukoMy Typernpkomy cioBHUKY «Tiirk Dil
Kurumuy nexcuuHa OOWHMIA «Tepeknam (Typ.
geviri, terciime) OTpPUMY€ JIOAATKOBHHA CMHCII,
BH3HAYAIOUU HE JIMIIE TPOIEC MEpeKIay, ane i
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fioro (hakTHyHy Bizyasi3allito y Gpopmi repexiase-
HOTO TeKCTy (Simsir, 2013, c. 21).

3anexHO BiJ XapakTepy, METOAIB Ta o0cTa-
BUH BUKOHAHHS, PO3PI3HAIOTH JBa TUIU Iepe-
KJIaJy: MHCbMOBUM, SIKHH BUKOHYETHCS Yy IHUCh-
MOBIiil ¢opmi, Ta yCHHUH, IO Mependadae ycHY
nepenady iHdopmarnii. Y Typeubkiii MoOBi icHY-
IOTh OKpEMi IMO3HAYeHHS UIsl IUX TOHATH: Tep-
MiH «miitercimliky BUKOPUCTOBYETBCS ISl TTO3HA-
YEeHHs MHCBMOBOTO NepeKIany, «miitercimy JUIs
OIucy 0co0u, 110 BUKOHYE MUCHMOBHH TepeKIias,
TOM, SIK «terciimanliky nyis yCHOTO Tepekiany i
«terciimany Ui TIEpeKJajada, SKAH TpaIoe y
ctepi ycHoro nepeknany (Gilig, 2019, c. 331).

HesBaxaroun Ha Te, IO YCHUH MeEpeKIan
nependavyae Ti K OCHOBHI IpaMaTU4HI IpaBHIa,
o ¥ NHUCbMOBUH, BiH Mae crenudiydi cdepu
BUKOPHUCTAHHS Ta 3aCTOCYBAaHHsI. YCHUW MEpPeKIIa
3[1MCHIOETHCSI HAXKUBO — «B YHICOH» 3 OpHUTiHAJIb-
HUM MOBJICHHSIM (CHHXPOHHMI Tepeknaa) abo
BiZjpa3zy Micias HBOTo (IOCHIAOBHUM NepeKian).
B ykpaiHCbKOMY IEpekiIalo3HaBCTBI BUEHI TAKOX
BUUISIOTh TaKWi OCOOIHMBHI THIT YCHOTO TIepe-
KJay, sIK «urymryTax» (HamintyBaHsas) (I'onoBHs,
[lepbuna, I'actuammkoBa, 2018, c. 11), Tomi sk
y TypelbKOMY 3yCTpPI4a€ThCsl TaK 3BaHUH «Jiajo-
TIYHUHN TIepeKIaay, Mo 3A1HCHIOETHCS MiXK JBOMA
abo OurblIe cCTOpOHAMU Yy (opmi aianory (Simsir,
2013, c. 21).

1. T. I'topuarap xXapakTepu3ye CUHXPOHHUMN
nepeknaz (Typ. andas abo simultane terciime) sik
HepeKyIajl «KOJIU MepeKiagad NepeKiagae B MiKpo-
¢oH, cryxaroun BUXiTHUH TEKCT y HABYITHHKAX Y
KaOiHIII OTHOYACHO 3 OPAaTOPOM, a CllyXadi ClryXa-
I0Th NepeKyIaj] Yepe3 HaBYIIHHKH 32 JOIIOMOTOIO
cnerianibHOTO OoONamHanus» (Glrgaglar, Diriker,
2004. c. 57). Ilpu TakoMy THITI YCHOTO MEPEKIATy
nepekiagay He JIMIIEe CIpPUIMAae JKECTH Ta MOBY
TiJa MOBLS, L0 € YAaCTHMHOIO BHXIJHOTO TEKCTY,
aje i mapajesnbHO IHTEpIpeTye I JaHi, HMIBUAKO
aJanTyo4H 1X Yy HalO1IbII BiANOBIAHUM cIOCiO 3a
JIYCHI CEKyH/IH.

Tun nepexsagy, mpu SKOMY BUXITHUH TEKCT
CHpUIIMa€eThCS MOCIIOBHO 1 110 YaCTUHAX, a MPO-
JNYKyBaHHS TEKCTYy IEpeKsaay He BiIOyBaeThCA
napajieiabHO 31 CHPUHHATTAM BIAMOBIAHOT 1HGOP-
Marlii, Ha3WBAETHCS TOCIITOBHUN mepexian (Typ.
ardil terciime) (Sulha, 2015, c. 90). Ockinbku
MPE3EHTAIlis] OPUTTHATIBHOTO TEKCTY MPOBOIUTHCS
OKpeMO BiJl TpPOIECY CTBOPEHHsS IEpeKiaiy,
yac, HeOoOXiMHUM i (opMyBaHHS NepeKiaay,
HamnpsMy KOpPEJIO€ 3 IIBHUJKICTIO MOBJIEHHS Opa-
TOpa Ta MepeJadero MOBH.

[Ipodeciiini  ycHI  mepekiagadi  MOBUHHI
nepesiaBaTd MOBY OpHUIIHAIy 1 MOBY IepeKiIary
BIJINIOBI/THO /10 KOHTEKCTY, 30epirarouu ii mepBicHE
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3HAUEHHS, Ta nepe(bpa30BonqI/I i110MH, pO3MOBHI
3BOPOTH i 1HTII KYJIBTYPHO- cnequanl oco0Im-
BOCTI TaK, 00 IIbOBA ayIUTOPIs 3po3yM1na ix.
€1uHi pecypcH nepekianada — 1e J0CBij1, Xopora
ram’ITh, BUJIKI pedIeKCH 1 BIMOBITHI HABUYKH,
SIK1 BiH IOYEProBO aKTUBIZY€E y IMpoleci mepekia-
MaIbKOI JISIILHOCTI.

[Ipoananizysasmu HaykoBi Te3u Y. I. Hlimmripa
Ta akageMiudi tekctu P. 3. I'mimmua, My midinmm
BHCHOBKY, IO ICHy€ TpHU Yy3arajbHEHI eTamu
3[1MCHEHHs] YCHOTO IepeKyiaay, sKi Iepexsianad
MIOBUHEH MPOUTH AJISl TOCSTHEHHS ONTHMAJIBLHOTO
pe3ynbTary:

1. Etan ciyxanHs Ta CIpUAHATTS,

2. Eram anainizy Ta y3araJbHEHHS,

3. ETan noBTOPHOTO BUCIIOBIIOBAHHS.

Sk BayuyHO 3a3Hauae A. Yakup, KOXeH eTarl,
MPUPOIHO, BIUIMBAE HA HACTYIHHUHM 1 Ha SAKICTb
BCbOTO TMepekiany. I[HmmMM croBaMu, YCIiX
YCbOTO TMPOLECY 3aJE€KUTh B IONEPETHHOIO
(Cakur, 1994, c. 14). Cnepiy nepekiajad IOBUHEH
MOYYyTH Ta 3pO3yMITH 3aKO0BaHy iH(opmMmarliio.
Tak, BiH Mae 30cepequTH CBOIO yBary Ha CEHCI,
SKA{ BIH X04e IepesiaTh, a He Ha OKPEMHUX CIIOBAX.

st edekTHBHOI peaizallii CiyXoBOTO eTairy
CHHXPOHHOTO MepeKIay y poOouiit kabiHi nepe-
KJaJada TOBHHHI OylM y HalleKHOMY CTaHi
MatepiaibHi 3aco0u, 30Kpema poOoul HaBylI-
HUKH, MIKpO(OHHU Ta 1HII NPUCTPOi. Y BUNAIKY
MOCJIOBHOTO MEpPeKIaay BaKJIUBO, 100 MiCIld,
Jie 3MIMCHIOETHCS MepeKiian, Oylu BITbHUMU Bif
myMmy. MoBelb BHUXIJHOTO TEKCTy TaKOX MAae
TOBOPUTH 3PO3YyMIJIO, 13 YITKUMHU HaroJocaMu Ta
TAaKUM TOHOM, 1100 mepekiazady, sIKuil 371iCcHIoE
YCHHMH TepeKiaa, MIr YiTKO pPO3PI3HATH HOTO
cioBa (Simsir, 2013, c¢. 21).

VY CHHXPOHHOMY TEpeKNIajl CIyXaHHS «TpH-
Bae Oe3MepepBHO JO MOMEHTY 3aBEpILICHHS Mepe-
KIaay», TOAI SIK TIPHU TOCITIZIOBHOMY TepeKaii
criocrepiraerscs «0Oe3nepepsHa nepepsa» (Ersoy,
2012, c. 46). Oco0nMBOCTI MOCHIZIOBHOTO TMepe-
KJIa/dy, SIKHHA MOXKHA TOPIBHSATH 3 3UT3aroM, a came
YepryBaHHSM BIIOPSIKOBAHUX KOPOTKHUX MOBIiIO-
MJICHb, BUMAraroTh BiJl epeKyIaiadya BEIMKOT CUITH
CaMOKOHTPOJIIO I MIATPUMaHHS yBaru Ta KOH-
[eHTpalii Ha CTyXaHHi (TOTOBHOCT1) 1 aKTHBYBaHHS
Ii€1 3AaTHOCTI MPU MPOAyKyBaHHI miepeknamny. Lle
O0OyMOBJIEHO THM, IO IPU CHHXPOHHOMY Iepe-
KJIaJl CIIPUAMaHHS TEKCTy TPUBAE IMapayiejbHO 3i
CITyXaHHSM, B TOW Yac SIK IIPH MMOCIIiJOBHOMY TIepe-
KJIaJli PO3yMIiHHSI 4ac BiJl 4acy NEpepHBAETHCS 1
MOTIM BiJTHOBJIFOETHCS 3HOBY.

Y MOMEHTH HaIpy>KEHOCTI1 epeKsaiadi HaB4a-
I0ThCSl €(PEKTUBHO BUPIIIYyBaTH MPOOIEMH 1, B TIEB-
HOMY CEHCI, PO3BUBAIOTh IMYHITET /0 CTpECiB,
3HAXO/SIUM IIUISIXM BHUPIIIEHHS 31 CKJIQAHUX CUTY-
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amii. Hanpuknan, y IUIIOMaTHYHOMY Cepeio-
BUIIII TIOJITHYHA JIUJIEMa, 110 CTOITh Ha CBITOBOMY
NOPSIZIKY JIEHHOMY, a00 HampyXeHa IOBe/iHKa,
JKECTHUKYIIALIS Ta MIMiKa OpaTopa, 3yMOBJIEHI BHY-
TPIIIHIMU YU 30BHIIIHIMA PUYMHAMU, HEMUHYYE
BIUITMBAIOTh Ha HACTpid mepeknagada. Y TakoMy
BUMAAKY TEpeKsiajad BHUKOPHUCTOBYE CBOIO 37arT-
HICTh 710 abcTparyBaHHs, 00 MPOTHCTOATH BCIM
BIUTMBAM 1 IOJ[pa3HUKaM Ta 30epiratu (hoKyc yBaru
JIMIIE Ha TMepeKIafanbKii AisTIbHOCTI.

[Tepmra ickpa, sika CIOHYKae IMepexyiagada Jo
KOTHITUBHUX, KIHECTETUYHUX Ta a(eKTHBHUX
KPOKIB y TpoIeci MepeKiaay, BUHUKAE 3aBISKH
BHYTpIIIHIA MoTuBamii. [l MoTHBaIisl CIyXHUTh
MaJTuBOM JIJISl TIPOIIECIB PO3YMiHHSI Ta TEPICHIIii
1 Jomomarae TMOEJHATH BXKE 1CHYIOYl MEHTalbHI
CXeMU 3 HOBUMHU a0 CTBOPUTH IHIII CHHAaIl-
TUYHI 3B’s3kd. Jlani BHYTpIIHIA CTHMYN mepe-
KJ1aja4a 6a3yeThcsi Ha TOTOBHOCTI J0 MOCTIMHOTO
HOUTYKY 1 HaBuaHHs, 110 3rigHo 3 0. Kaytnem ta
I". Epcoem, Mae criiibHI 0COOMCTICHI pUCH 3 OaykaH-
HAM Tiepenatu moBigomieHHs aynutopii (Ersoy,
2012, c. 46).

OCKiNbKM yCHMH TepeKyaJl BU3HAYAETHCS SIK
pe3ynbTaT IHTEHCHBHUX 3YCHIIb, @ HE MPUPOJAHA
BPOJDKEHICTh, Y HBOMY BXKJIHMBY POJb Bifirpae
aHaJi3 Ta y3araapHeHHs. Ha apyromy erami nepe-
KJIaJ1a4 BUKOPUCTOBYE CBOIO MaM ATh, IHTEIEKTY-
aJbHI 3HAHHS Ta KyJIbTYpHUH JOCBIJ Ui OCMUC-
JeHHs 1mouyToro. JlochmipKyoun mpouec aHalizy
Ta KOTHITHUBHI €TaIy, 3a/IisiHI MepekiiagadyamMu, sKi
BUKOHYIOTh YCHMH CHHXPOHHHMH a00 MOCHiIOB-
HUN TIepeKyaj, 3arnam’ siTOBYIOUM IMOYyTe, MOXHa
CKasaT, M0 BOHU TPOXOIATH CXOXKI TPOIECH 3
HEBEJIUKUMH BiIMIHHOCTSIMH.

[lepexiagadi CHHXPOHHOTO 1 IMOCIITOBHOTO
nepeKiaagy  BHUKOPHUCTOBYIOTH  KOPOTKOYACHY
nam’siTh, sika mpairoe y GopMi KogayBaHHs, 30epi-
raHHs Ta NOLYyKY iH(popmalii. 3a JOOMOr o0 BHY-
TpilIHIX 00pa3iB 1 JaHUX, 110 30epekeHl B KOPOT-
KOYACHIM, JOBroTpUBajiiil Ta poOOdiil mam’sTax,
nepeKsiagay akTUBHO OIPaIbOBY€ iHPOPMALIiO i
yac ycHoro nepekiany. OcranHs, QyHKIIOHYIOUH
AK 1HTepdeiic MK pi3HUMH BUJAMU I1aM’sTi, BiJI-
TBOPIOE ay/liOBi3yalbHi J]aHI B MO3KY, II0 Mepex-
TATH AK €IEKTPUUHI CUTHAIH. 3 HAOyTTAM JTOCBiLy
IHTEpBal MK IIUMH CHTHAaJIaMU 3MEHIIYEThCS
Ta 30UIBLIYETHCS KoecblmeHT KOpPHCHOI ii, 0
TepeTBOPIOE MEpPEeXTIUBI CHUTHAIN y CTaOUIbHI Ta
Ha/ilHI 1aHil. 30aTHICTh MO KOAYBaHHS BKIIOUAE
y ce0e HakoNMUYEH1 MepeKiagadyeM cxemu, cdop-
MOBaHI B JAUTHUHCTBI, a TaKOX KYyJIbTypHUH, MOB-
HUM, MDKKYJIBTYPHHIA, KOHIIETITYalIbHUIN Ta 1HIIHMA
JOCBiJ, KU BiH 3400yB BIPOAOBXK JKUTTS, IS
e(eKTUBHOTO BUKOPUCTAHHS B Cy4yacHId mpode-
CIMHIH mpaKTHUIl.
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Amnani3yroun mporec 30epiraHHs iH(OpMaIii,
CNIJT 3a3HAUWTH, IO CHHXPOHICTAM HEOOXiTHO
YCHO TIepefaTd CIyXOBi JaHi, 0 HAAXOIATH JI0
HaBYIITHUKIB, MOBOIO IIJTLOBOI ayIUTOPIi MPOTATOM
JIEKIIIBKOX CEKYH/I, 3 MiHIMAJIbHUM 3aTPUMKOIO 200
HaBITh Maiike ogHouacHo. 3a JaHuMH I. ATik, Jac
yTpuMaHHs 1HpopMaIlii B KOPOTKOYACHINA mam’siTi
CcTaHOBUTH Om3bK0 30 cexyH 1, Tofi sk 3a A. [lora-
Hom — 20 cekyna (Dogan, 2015, c.17). Otxe,
€EMHICTh TaM’ATI MOXKE€ CKJaJaTucs 3 7+2 cIiB
abo ¢pa3 1 MOXke BMIIIATH MAaKCUMyM 9 OTUHHIID
iH(popMariii. 3 MbOro BUIUIMBAE, MO0 CUHXPOHHHMA
NepeKyIaiad BUKOPUCTOBYE KOPOTKOYACHY TTaM SITh
Ut 30epiraHHsl BXiaHOI iH(popMaIlii, TpruOIU3HO
20-30 cexkyHma, i Koiu HOBa iH(OpMAaIlisS HaIxo-
JMTh, BOHA 3aMIHIOIOYH TOTEPEIHI0, IOCTIHHO
oHoBmoe naHi. e, y cBOO uepry, yHEMOXKIIUBITIOE
MOBEPHEHHS YCHOTO Nepekiazadya 10 NonepeIHbol
iHpopmarii (Gilig, 2019, c. 332).

®DOKyCYIOUMCh HAa OCHOBHHX 1€sX, SIKi CIIJ
nepenary, (paxiserb 3 IepeksIa Ly IOBUHEH He TUIbKU
nam’sITaTl CKa3aHi CJIoBa, aje il nependoaynTy Mai-
OyTHi. BuxopucTtanns cioBa «mepeadadnTi» 0co-
OJMBO TOYHO BiZIOOpaXkae CrieludiKy CHHXPOHHOTO
MepeKany 3 Typeupkol MOBH. Lle He muiie Tomy,
0 TepeKazad TMPHCTOCOBYETHCS JO PO3BHTKY
MOBJIEHHsI 0e3 TOBHOTO TEKCTy Iepen co0oro, aje
W BpaxoBYIOYM TOH (haKT, IO Typelbka MOBa BiJ-
HOCHUTBCS JI0 alNIFOTHHATUBHUX MOB. Y TaKUX MOBaX
rpamatuuHi (GopMH Ta MOXiAHI cI0Ba (HOPMYIOTHCS
3a JIOTIOMOTOI0 JIOJIaBaHHSI OIHO3HAUYHUX a(iKCiB,
1 JTIECTIOBO, SIK TPAaBHJIO, PO3TALIOBYETHCA Y KiHII
peuerHs. TakuMm 4yuHOM, TIepeKyIagady Ma€e aHTHUIIM-
MyBaTH, SIKUM OyJie 3aBEpIICHHS MOBIICHHS Ta Bpa-
XOBYBAaTH I'paMaTH4Hi 0COOINBOCTI TypeIbKoi MOBH
mig gac BHOOPY BIAMOBIAHWUX BHpa3ziB. st Toro,
00 PO3BUHYTH 3aTHICTH Mepeadadaru cioBa abo
(pazu HeOOXiTHE IHTCHCUBHE BUBYCHHS MOB, BOJIO-
JUHHS TIPEJAMETHOI0 OONACTIO TMEepeKIIaay, BMIHHA
NepeKIiaiadya pOOUTH TOUHI BUCHOBKH LIOJIO Xapak-
TEPUCTUK TEKCTY MPOMOBH Oparopa Ta O4YiKyBaHb
LIbOBOI ayIUTOPIii, @ TAKOXK 3HAHHS SIK IPABUIIBHO
OB’ I3yBaTH MOHATTS MK COO0I0.

YMiHHS IpUIMATH PIlIEHHS BiJIirpae HaIBaXK-
JMBY POJIb SIK B YCHOMY CHHXPOHHOMY, TaK i B
nmocIiIoBHOMY Tiepekiami. [lix gac HakomumyeHHs
iHpoOpMaIlii Hall MO30K MpAaIIoe 3a JOIIOMOTOIO
BHOIPKOBOTO TIPOHHWKHOTO peduiekcy, mpuiima-
FOYHM HU3KY pillleHb Y JUHAMIYHHUX TPOIecax Mixk
KOPOTKOYACHOIO, JIOBFOTPUBAIOID Ta POOOUOI0
nam’SITTI0. Y MOCITIIOBHOMY TEPEKIIaJli 31aTHICTh
npuiiMaTy pillleHHs, SKa B CHHXPOHHOMY Tepe-
KJIa/li 3aKJIaJIcHa B CHHANTHYHUX MEXaHi3Max, 10
JIIOTHh OJHOYACHO, JTy>Ke IIBUJIKO 1 6araTopiBHERBO,
Ha0yBa€ IMOBTOPIOBAHOTO 1 MEHII IHTEHCHBHOTO
Xapakxrepy.
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Binmogigao no monoxens P. ['mnya, y Hamomy
MO3KY OJHOYACHO 3aisiHI HIOHAWMEHIE YOTUPH
MEXaHi3MH TPUHHSATTS pilleHb. Y CHHXPOHICTA,
KU BUKOHYE Mepeksa] 0e3nocepeqHbO OAHO-
YaCHO aKTHBYETHCS MEXaHi3M OTPHUMaHHS, yTpH-
MaHHs, OOpOOKHM Ta MPOAYKYBaHHS ay/i0Bi3yalib-
HUX JaHUX, TOJI SIK y MepeKIiaaada, Kl BAKOHY€E
YCHUH TepeKaj] MOCHIiJOBHO, Ti caMi IpPOLECH
BUHUKAIOTh TOCTYIIOBO Ha €Tarll MPOAYyKyBaHHS
(Gilig, 2019, c. 332). Binrak, i ABa THIIH YCHOTO
MepeKIIay 3aIydaloTh OTHAKOBI, aje TMO-pi3HOMY
3aJlisTHI MEXaHI3MH TPUUHATTS pilieHb. Takox
BapTO 3ayBaXKHTH, 110 Y MEpeKiaayda, Ikl BUKO-
HY€ TOCIJIOBHUN TEpeKiIan, € TPIIKH OuIbIIe
qacy JAJsl NPUAHATTS pillieHb MOPIBHSIHO 3 CHHX-
pOHHUM mepeknagadeM. [IpuunHOO 1BOTO € TE,
110 BiH/BOHA Ma€ MOXIJIUBICTh POOUTHU HOTATKHU.

Ha tpeThoMy, OCTaHHBOMY, €Tali, 3p03yMiBIIN
MOBJICHHSI Ta 3acBOIBIIM HOTo 3MICT, MepeKiia-
Jad abcTparyeTbest Bifl CIIIB 1 mepedpaszoBye ix
IIThOBOIO MOBOIO TakK, MI00 HOTO 3pO3yMiB peru-
mieHT. /0 MOMEHTy NpOAYKyBaHHS BHXIJHOTO
TEKCTY B IepeKIIaii BiI0yBaeThCs perentiis, oome-
KEHa KUTbKOMa CEKYHIaMH, 3a SKOK CIIiTyIOTh
HACJIIIKA pO3yMOBOIi orepartii — ymoBuBou (Gilig,
2019, c. 341).

AHai3yrouu acmekT «(impTpaimii» B ymMoBax
4acoOBOT0 THCKY Ta 0€3MoCepeaHOCTI Y CHHX-
POHHOMY Ta TOCIIJJOBHOMY TepeKiaji, HaM BJa-
Jocst 3’siICyBaTH, IO Tepekiagadi, sSK MpaBuio,
3aCTOCOBYIOTh CTpAaTerito, L0 IOJSATrae y CTBO-
pPEHHI TPOMYKTIB, AKi YITKO Ta, 3a MOXJIHUBOCTI,
KOPOTKO IepefaayTh CYTHICTh BHXIJHOTO TEKCTY
iHIIH cTopoHi. [[ist Toro, mo0 He BiacTaBaTH Bix
oparopa B IPOIeCi CHHXPOHHOTO TepeKyIany 1 He
3MYIIyBaTH MOBI Y€KaTH B IPOIECI MOCITIIOB-
HOTO nepeknany, — 3a3Hadae I. Epcoil, — nepekia-
JTaueBi IOBEJIETHCS BUOMPATH HANKOPOTIII CJIOBA 1
CTBOPIOBATH HAWKOPOTII BHCJIOBIIOBAHHS I1THO-
Boto MoBoIo (Ersoy, 2012, c. 46).

KpiMm TOro, OoueBHMIHO, LIO0 YCHMI MepeKia-
Jad Mae 0OMEKEeHI MOMIJIMBOCTI JIOOTpAIFOBaHHS
TEKCTy MepeKyiay Ieped MepexoloM 0 YCHOTO
BUCJIOBIIIOBaHHs. lle minkpecitoe HEOOXiIHICTH
PO3BUHYTH Yy TIepeKiagada OCOOMMBI HABUYKH
NpoayKyBaHHA moBigomseHHs. Jleski ¢axisi,
HANpHKIAJ, BAAIOTHCS 1O CTparerii BHUIATCHHS
BCIX 3aliBUX JeTajied 3 TEKCTY, IHII BHUKOpHC-
TOBYIOTH CTpATerilo HaJaHHA TEKCTy (GOpMHU Ta
CTPYKTYpH, 3pO3yMiJIOf [UIsl iHIIOT CTOPOHH, a 1Ie
1HII BUOMPAIOTh CTpATErito CIpPOIICHHS BUPA3iB,
3aMICTh BIIKMJIaHHS 1X BIAMOBIIHO 70 PiBHSI ayau-
TOpIi.

Ha ocranabomy erami, KOMM MepeKiagad
BHUMOBIISIE TEKCT MEPEKIIA Ty, BIH Iepeaae 3aKpUTHIA
JI0 IIbOTO MOMEHTY Pe3yibTaT CBOET poOOTH IO~
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Biif aymuTopii. Ha mogarok 10 KOrHITHBHEX, adek-
TUBHMX 1 KIHECTETHYHHX 3000B’s13aHb, 3410HOCTEN
1 IOBEIIHKY MTepeKIIaaaya, SKHii € HAaHaKTUBHIIIIM
YYaCHMKOM MepeKIaJabKoro MpoIecy, y4acTb
ayauTopii, pi3HUX BUAIB OONaJHAHHSA Ta TEXHO-
JIOTI4YHOT 1H(PPACTPYKTYPH, K1 CIPUSIOTH pOoOOTI
nepeksaaya, TakoXK BIUIMBAIOTh HA €Tall Mepeaadi
3MICTY 3 OJIHOTO MOBJICHHEBOTO BHpa3y Ha iHIIHH.

BuCHOBKM Ta mepCcHeKTHBH MOAAJIBIINX
aocairxenb. OTxe, ycHa Nepekiaialbka JIisib-
HICTh XapaKTEePU3Y€EThCS CIEIU(ITHOI0 MOIEILIIO,
sKa HampsMy BIUIMBAa€ Ha pPe3yJbTaT BChOTO Iepe-
KJIQIal[bKOTO TIporiecy. BimmoBimHo g0 maHWX
MIPOBEACHOI HaMHM HAyKOBOi PO3BIJIKH, iICHYe TpH
OCHOBHI €Tanu MPOAYKyBaHHS YCHOTO ITOCIIiIOB-

HOT'O Ta CHHXPOHHOTO TIEPEKIIa/liB — €Tall CIIyXaHHS
Ta CIIPUHHSATTS, €Tall aHaNi3y Ta y3arajJbHEHHS Ta
eTan MOBTOPHOTO BHCIIOBIIOBaHHS. Ham Bmamoch
3’CyBaTH, 10 CTPYKTYpPHA MOJIENIb OOMIBOX BUJIIB
nepekiaay Bijoopaxae CKJIaHuM Ta 6ararocTopoH-
Hill XapakTep KX MpOILIeciB, BUMAralouu BiJl mepe-
KJlaJlaya BHCOKOTO DPIiBHS HABUYOK, KOHLIEHTpAIlii
Ta B3a€EMOJIii 3 PI3HUMHU aCIEKTaMH MOBJICHHEBOTO
B3aemoii. KirrouoBa BiIMIHHICTD MK pi3HOBHIAMH
YCHOTO TIepEKIIa Ty TOJIATaEe y croco0i popmyBaHHs
Ta 3aJIy4eHHS ITUX eTaIrliB. 3a3Ha4eHa TeMaTuKa Mae
MEePCTIEKTUBY JTOCTIHKEHHS 3 TOUKH 30PY YIOCKOHA-
JICHHSI TEOPETUYHUX Ta MPAKTUYHUX 3HAHb T2 MOXKE
MaTH MPaKTUYHE 3HAYCHHS B KOHTEKCTI BUKJIAaHHS
Ta METOJJMKH YCHOTO TIEpPEKIIaTy.
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STRUCTURAL MODEL OF CONSECUTIVE AND SIMULTANEOUS
INTERPRETATION FROM TURKISH

Yanytska Iryna Yuriivna
Assistant at the Deparment of Turkology
Taras Shevchenko National University of Kyiv
14, Taras Shevchenko Boulevard, Kyiv, Ukraine

This study considers consecutive and simultaneous interpretation as a process that challenges the cognitive competence
of the interpreter and in which the principle of immediacy comes to the fore. The research article examines the main stages
and features of both types of interpretation — simultaneous and consecutive, explores the relationship between these types
of interpretation and highlights the key requirements for interpreter skills at different stages of translation. The relevance
of the research is due to the growing interest in interpreting, particularly in the context of the Turkish language. With
the introduction of modern technologies and the growth of international communications, interpretation is becoming
an increasingly necessary and important aspect of intercultural interaction. The analysis of the structural model of
consecutive and simultaneous interpreting on the example of the Turkish language contributes to the development of
effective teaching methods and improvement of the quality of interpreting in general. The main purpose of the research
is to reveal the internal mechanisms that determine the concept, specificity, efficiency and consistency of translation,
taking into account both linguistic and cognitive dimensions of the process. The research emphasises the importance of
understanding the interaction between the structural components of interpretation and the impact of these aspects on the
quality of communication. Using Turkish as the object of study, the article reveals the specific challenges and opportunities
that arise in the process of interpreting from this language. In particular, the paper highlights three generalised stages
of interpreting that an interpreter must go through to achieve an optimal result. Each of these stages is accompanied by
a description of the relevant interpreting skills. The results of the article will contribute to a better understanding of the
internal mechanisms of both types of interpretation from Turkish and to the improvement of interpreter training practices.
The conclusions drawn can serve as a basis for improving teaching methods and professional training in the field of
interpreting from Turkish, as well as enriching the understanding of the mechanisms of this complex process in the context
of international communication.

Keywords: translation activity, interpretation, simultaneous interpretation, consecutive interpretation, stages of
translation, interpreter's skills.
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BUKOPUCTAHHS TA NEPEKJIAJL CYBKOJIOKBIAJIbHOI IEKCUKHA

Y XYAOXKXKHBOMY TBOPI

AckeBnu Oubra KnasaiiBaa
Kanouoam QinonocivHux Hayxk, 0oyexm,
ooyenm Kagedpu aneniticbKoi Mosu ma nepexiaoy
Jlpo2obuyvkozo doeporcagnozo nedazoziunozo ynieepcumemy imeni leana @panka
eyn. leana @panka, 24, /Jpocobuu, Jlveiscvka obaacms, Yrpaina

Kpasuis Mapis MukoJiaiBHa
cmapuiutl 8UKIA0ay Kageopu aneiiticbkoi Mosu ma nepexiaoy
Jpocobuyvkozo depacasnoco nedazoziunoeo ynisepcumemy imeni leana @panka
syn. leana @panxa, 24, /[poeodouuy, Jlvsiecoka obnacme, Ykpaina

JMauyk Onexcanap
maeicmp
Jpozobuywvkozo depaicagnozo nedazoziunozo yHigepcumemy imeni leana @panka
syn. leana @panxa, 24, /[pocoduuy, Jlveiecoka obnacme, Ykpaina

Cmamms npucesuena uguennio 0CoOOIUBOCAM BUKOPUCIAHHA MA Nepekiady CyOKONOK8IaNbHOI TeKCUKU
8 XYO0JICHbOMY meKcmi. Y cmammi po3enaodaiomscs cnocobu nepexiady KonoKeianbHUX ma cyOKoNOKGIANbHUX
JIeKCUYHUX OOUHUYL, Chepu iX BUKOPUCTNAHHA. Y cyyacHill ceimosill nimepamypi NeKCUKA 3HUMCEHO2O DIGHsL
npeocmasiena nosHoI0 Mipoio, wo Cmagums neped NepeKkiaoaiamit CKiaone 3a60anhs a0eKeamuoi nepeoayi
i1 3Hauenns ma cmunicmuunoeo 3aoapenenns. Mema 0ocnioxcenHs — 8UABUMU 0COONUBOCE NePEKAA0Y AHSTIli-
CbKOI' CYOKONOKBIANbHOL IeKCUKU YKPATHCHKOI M060H. 00 €KMoM Yb020 O0CTIONCEHHS € CYOKONOKBIAIbHA JIeK-
cuxka. IIpedmemom yiei' pobomu € nepexaao NeKCUKl SHUNHCEHO20 PIBHSA 3 AHeNIICbKOI MOSU HA YKpaiHcvKy. Mema
pobomu — sussuUMU 0COOIUBOCHIT NEPEKNIADY AH2NILICHKOL 3HUMCEHOI IeKCUKU YKPATHCHKOI0 MOBOI0. [loCHiodice s
AHeNIUCLKOI CYOKONOKBIANLHOI NeKCuKu nposoounocs Ha mamepiani pomanie Comepcema Moema «Micsyb i
mioskuy ma «Teampy ma 30iliCHeHO NOPIBHANBHUL AHATI3 NEPeKIAdi8 Yux meopis yKpaincvkorw mogow. Cyo-
KOJIOKGIANbHA NIeKCUKa pi3HOMaHimua. Bona npedcmasnena dicapzonami, 0ianekmHoro 1eKCukoro, 1aikow ma
nexcukoro-maoy. Ii moxcna nodinumu na 0éa munu.: 1) posmosna nexcuxa; 2) npocmopiuna. Pozvosna nex-
CUKA BUKOPUCTNOBYEMBCSL Y HEGUMYULEHIT MOGI, 8 Heoiyitinili obcmanosyi. PoamosHi cnoea micmsams abo nosu-
mueHy, abo He2amusny oyinky npeomema. Heposmoena nexcuxa 6uxopucmogyemoca. 0N CMBOPeHHs egekny
HOBU3HU, He368UYAUHOCMI, Ol nepedaui Ne6HO20 HACMPOIO MO20, XIMO 2080PUMb, 05l HAOAHHS GUCTIO0GIEHHIO
KOHKDEMHOCMI, J#C6AB0CNI, BUPAZHOCMI, 3PUMOCHL, MOYHOCHI, CMUCIOCMI, 00pa3HOCMi; WOoO YHUKHYMU
wmamnie, kuiute. B pezynomami oocniodicents 6y10 GUSHAYEHO 0COOIUBOCTI AHSTIUCLKOL CYOKONOKBIANbHOL 1eK-
CUKU (WUPOKe BUKOPUCIIAHHA (HpA3e0N02i3MI8 MA CIANUX CLOBOCNONYYeHb, HAOAHHS PO3ZMOBHO20 XAPAKMeEPY
HeUMpPAIbHUM CL08AM 34 OONOMO2010 KOHMEKCMY); PO3KPUMO Cnocobu nepexnady cyOKoNO0K8ianbHOi 1eKCUKU
(niodip yKpaincbKux exgisanreHmie 3 NOOIOHUM CIULICIUYHUM 3A0apEIeHHIM, BUKOPUCMAHHS ONUCOBUX Nepe-
K1a0ig), 30epedcents CMUICMuU4HOI HeMmparbHOCHI NPU HEMOJICIUBOCHI adeKksamHo2o nepexiady. llepexnao
CYOKONOKBIANLHOL NEKCUKU — CKAAOHE 3A80AHHSL, Ke NOMPeOYE 810 NEPeKAadaya 3HAHHA MOGHUX MA KVIbMYPHUX
ocobaugocmeti 060X M08. Bukopucmanns piznomanimuux cnoco6ie nepexnady 003601516 MAKCUMANLHO MOYHO
nepedamu 3HAYeHHs ma CMUIicmudHe 3a0apeientst CyOKOL0KEIANbHOI TeKCUKU.

Kniwouogi cnosa: cyoxonokgianvha nexcuxa, nepekiao, aenilicbka Mo8d, YKpaiHcbKa M08d, CeMaHmudHd
CMPYKMypa, 1eKCUKO-CEMAHMUYHT 8APIaHMU, CINUTICIMUKA, XYOOJICHIL MBIp.

ITocTanoBka mnpodjeMH B 3arajJbHOMY
BHUIJISI/Ii TAa OOTPYHTYBAHHA i1 aKTyaJbHOCTI.
s crarTs mpuCcBAYeHa TeMi JEKCHUKH 3HUXKe-
HOTO piBHSA B XyIO)XKHHOMY TBOpi Ta 1i mepe-
KJIally yKpaiHChKOIO MOBOWO». Ponb mepexia-
Jada XyZIOXKHbOI JIITepaTypd 3HA4YHO 3pOCTaE.
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BiH € crnomyyHOIO JTaHKOI Yy MIiXKYJIbTYpHIH
KOMYyHiKamii. 3aBHaHHs Tepekiamada — Tpa-
BUJIBLHO IEpeaaTh TEeKCT. MUCTENTBO «IOHECTH
aBTOpa» 10 YWTa4a IOJISTaE Temep He TIIbKH
B YMiHHI TIepeJaTu TeKCT 0e3 MOpyIIeHHS y3y-
aJbHUX HOPM MOBH, aji€ i NP MaKCUMAJIbHOMY
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Bi0OpakeHH1 KYJIbTYPHHUX 0COOIUBOCTEH MOBH
OpHTiHATYy.

AHaJi3 ocCTaHHIX J0CTiTKeHb. YKpaiHCHKi
BucHI XVII-XVIII cT. naBanu CBO€ TIIyMadeHHS
ecretnyHoi ¢yHkuii wmoBu. IIpobnema ecre-
TUYHOT (YHKIII XYIOKHBOTO CJOBAa HaWOUIbII
MOBHO BioOpaxaeTscs B npaipsix b.M. AxHroka,
B.C. Bamenka. Bigsnauanocs, 1o MoBi, cJIoBaM
BJIACTHBA COLIAJbHO-ECTETHYHA AKTHUBHICTh. Ll
npobieMa € akTyaJbHOIO 1 3apas3, T MpuauIIeThCs
3HayHa yBara JIIHTBICTaMH Cy4acHOCTI.

OmHUM 13 «IpOOJIEMHUX» TIIACTIB JIEKCHKH
Oy/b-sIKOI MOBM TIPH IIbOMY 3aJIMIIA€THCS TIACT
3HMKEHOTO CIIOBHMKOBOTO CKJIaay, HaHOMMK4mii
JI0 JKMBOI KOMYHIKaIlii, [0 Ha#sICKpaBilie Bimo-
Opa’kae MEHTAJITET HOCIiB MOBHU. Y CydacHii CBi-
TOBIM JiTeparypi npHu ii NparHeHH1 10 HAaTypajizMy
JIEKCUKA 3HMKEHOTO PiBHS MPE/ICTaBICHa IIOBHOIO
MIpOI0, TOYMHAIOYH BiJ] MPOCTOPIYYS Ta 3aKiHUY-
104YH TabyHOBaHOIO JIEKCHUKOIO.

AKTyaJIbHICTh aHANI30BaHOI TEMH CTaTTi
BHU3HAYAETHCS HEOOXIMHICTIO OIbII  TTOBHOTO
BHUSBJICHHS Ta BCEOIYHOTO BHBYCHHS MPOOIEMH
nepeaadi aHMTiHCHKOT 3HIKEHOT JICKCUKH Y XYI0XK-
HBOMY TBOPI YKPaiHCHKOIO MOBOIO Ta JIOCSITHEHHS
aJIeKBaTHOCTI Tepekyiaay. Takok HUHI 3HIKEHA
JICKCHKA € ONIHIEI0 3 HAWI[IKaBilIMX MOBHUX CHC-
TEM CY4aCHOT JIIHI'BICTHKH.

O0’€KTOM 1IHOTO JOCHIPKEHHSI € CyOKOJIOKBI-
anpHa siekcuka. [lpenmerom 1iei pobotu € mepe-
KJIaJ JIeKCHKU 3HIDKEHOTO PIBHS 3 aHDIIMCHKOT
MOBH Ha yKpaiHCBKY.

Meta po60oTH — BHUSBUTH OCOOJHMBOCTI Iepe-
KJIaJly aHIIIMCBbKOI 3HIKEHO! JIEKCUKU YKpaiH-
CHKOIO MOBOIO.

Buxiaa 0ocHOBHOT0 MaTepiaJty 10C/IiIzKeHHsl.
B anrmiiicekiit MOBI Habarato MeHie cy¢ikcis, 3a
JIOTIOMOTOIO SIKUX YTBOPIOIOTHCSI PO3MOBHI CJIOBa,
HDK B yKpaiHCBKiii MOBi. Po3risiHeMo mpukiagu
PO3MOBHUX OJUHMIIb aHINIIKCHKOI MOBHM Ha Mare-
piami pomaniB Comepcera Moema «Micsp i
Migsgkn» Ta «Tearpy». Haltnmommpenimmm 3aco-
O0M TBOpPEHHSI «PO3MOBHOCTI» € (ppazeosorizmu
Ta CTaji CIOBOCHONY4YeHHs. BOHM Jierko BHILIS-
IOTBCSI 3 TEKCTY CBOEIO OOPA3HICTIO Ta 3HAYCHHSM 1
3po3yMiji BciM MOBISIM. HeltpanbHi, abo 3araib-
HOBKMBaHI CJIoBa Ha0yBalOTh PO3MOBHOTO Xapak-
TEpy Ta BiITIHKIB 3HAYEHb 3 KOHTEKCTY 200 y TO€/I-
HaHHI 3 IHIIUMH HOPMAaTHBHUMH JIEKCEMaMH, IO
YTBOPIOIOTH HE3BUYHI JJIS JIITEpaTypHO-KHIKHOL
MOBH CJIOBOCIIOJYYECHHS YW PEUCHHS.

Vei BIATIHKM CEMaHTHKH CJIOBa, MOTO €KC-
MPECUBHO- CTUJIICTHUYHI HIOAHCH, HOTrO 3B’S3KH 3
IHIIMMHU TIapaJieIbHUMH CUHOHIMIYHUMU, aHTOHI-
MIYHUMH Ta OMOHIMIYHMMH T'pyHaMH CIIiB 1 CJIO-
BOCIIOJTyYeHb BUKOPHUCTOBYIOTHCS B XYIOKHBOMY
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MoBIleHHi. [liIKOpsArOYNCh 3aKOHAM ECTETHKH, B
XyIOKHBOMY MOBIICHHI B3a€EMOJIIOTH, «IIpaIfto-
I0Th» HaWpPI3HOMAHITHINII TIACTH JICKCUKH — BiJI
MOCTUYHOI JIITepaTypHOI J0 TPOCTOPIYHOI, pO3-
MOBHOI Ta *aproHi3MiB. OHOYACHO PI3HOMAaHITHI
IPyNH JIEKCUKH B XyA0)KHbOMY TBOP1 B3a€MOJIIIOTb,
OB’ SI3yFOTHCSl 3 MOBHUMH OJIMHUIISIMU THIIUX PiB-
HiB — ()pa3eoOriYHUMU 3BOPOTAMH, CIIOBOCIIO-
JYYEHHSIMH Ta PEYECHHSMH, PUTMIKO — IHTOHA-
MIHHUME 3aco0aMu, TOIIO Ta Pa3oM CTBOPIOIOTH
cJIoBecHi 00pa3u. MeTa HayKu PO MOBY XyHAOXKHIX
TBOPIB — Mi3HATH, PO3KPUTHU 3aKOHHU, OCOOIUBOCTI
CTBOpPEHHS CJIIOBECHHMX 00pa3iB, iX CTHIIICTUYHO-
EKCIIPECHBHY CBOEPITHICTh y TBOPAX Pi3HUX JKaH-
piB, €TOX Ta aBTOPIB.

IToTpibHO mam’siTaTh, MO TOBHOTA EKCIpe-
CHBHO — (DyHKIIIOHAJIbHIX MOKIMBOCTEH JIEKCHKH,
cI0BOGOpPM Ta IHIIMX MOBHHX 3ac00iB peaisy-
€THCSI JTUIIIE B XyA0)KHbOMY MOBJICHHI.

MoBJICHHEBE BHPaKEHHSI €MOIIHOCTI B yKpa-
THCBKIH Ta aHTTIMCHKiN MOBaX MOXKE TIepe1aBaTUCs
HEOJTHAKOBUMHU 3aC00aMH, 110 MOSICHIOETHCS CBOE-
PIAHICTIO KOXKHOT 3 MOBHUX CHUCTEM:

little house — xamunka;
petty people — nooucvka

3acobom mepenadi Cy0’€KTHMBHOTO CTaBICHHS
MOXYTh CIIyTyBaTH 3BYKOHACJiTyBaJbHI CIIOBa,
AK1 BUCTYNAlOTh CHHOHIMaMH ClliB, M030aBie-
HUX eMOIliiHOTO 3abapBieHHs: grumble, crash,
clang twitter, mutter, jingle (BapHsikaT, OyOOHITH,
IBEHbKATH, TPUMATH, TOIIIO ).

3arajlbHOI0 TEHJCHLIEK JUIs aHIIHCBHKOI Ta
YKpaiHCBKOI MOB € T€, III0 B IIUX MOBax Ha3BU TBa-
PUH MOXYTh BXXHMBATUCS JJIs OI[IHOYHOI Xapax-
TepucTUKA Jrone. Hampuknan, oropcmoka
moouna — a wolf, animal (soex, 38ip, meapuna);
xumpa moouna — a fox ( auc);, Oypua, enepma
A0O0UHA — an ass (ocen);

Ha wmarepianax pomaniB Comepcera Moema
«Micsup 1 mingku» ta «Tearp» MoxkemMo 3poOUTH
BHUCHOBOK, 1110 BUKOPHCTAHHS PO3MOBHOI MOBH
MPOBOJIUTHCS aBTOPOM 3 KOHKPETHOIO METOI —
OMHC Ta XapaKTEPUCTUKA MEPCOHAXIB, SBUIL Ta
nofiii. Tpeba 3ayBaxkuTH, 110 aBTOP, BKJIAIAI0YU B
yCTa MepcoHaka PeruTiky po3MOBHOTO XapaKTepy,
JIa€ OIIHKY HE TIJIBKU TOTO 00’ €KTa, PO KU Wi
MOBa, a i caMOT0 MOBIIS.

BinriHok omiHeHOCTI Hece B co0i pO3MOBHa
JIEKCHKa, a 1€ J0IOMAarae YuTady 4 ciryxady 3po-
3yMITH OIIIHKY aBTOpa 1 CKJIACTH CBOIO BJIACHY.

Are you going to live on air?(
Maugham, 2009: 45)
Did you mean it when you said she wouldn t
have a bob? (Maugham, 2009: 47)

CUHOHIMIYHE 3HAUYCHHS — «HE MaTH Irpollel Ha

NPOXUTTS» OOWABa MarOTh (Pa3eosorivuHi CIo-
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nmydeHHsS. Alle y Ipyromy npukiani 6aaumo cy0-
KOJIOKBiajibHE CJIOBO “bob”. Ile ClI0BO HEraruBHO
XapakTepu3ye MepcoHaka 1 BKazye Ha HEOQiIlii-
HICTh CTOCYHKIB M)k KOMyHIKaHTaMH.

3a 10OMOTro10 €MOLIIHHO-EKCITPECUBHOI (PyHK-
1ii pO3MOBHOTO MOBJICHHS MU MEPEKUBAEMO T1 YU
1HII TIOJIT, SIBMINA, BiTUYyBAEMO Oararo TepeKu-
BaHb Ta MOYYTTIB Teposi TBOPY Ta pa3oM i3 HUM
MepeKUBAEMO TE CaMe.

3a JOMOMOIOK PO3MOBHOI JIEKCUKH aBTOp
MOYKE KITbKOMA MTPUXAMH JTyKe TOYHO Ta BIYYHO
BIITBOPUTH KapTUHY 00’ €KTHBHOI AIMCHOCTI, OTTH-
caTu TEBHE SIBUINE YM OXapaKTEepHU3yBaTH Mpe-
MeT abo ocoly, a /Ui OMUCY MpeaMeTa Yu SBHIIA
HaBKOJIUIIIHBOT JIMCHOCTI HEHTPaIbHOK JIEKCH-
KOO 3HQ/I00UTHCS 6arato 4acy Ta YnMalluii 3amac
cmiB. IloTyxHi 00pa30TBOpYI MOMKIMBOCTI BHKO-
PUCTaHHSI €JEMEHTIB PO3MOBHOCTI B XYIOXKHIN
JiTepaTypi M y MOBCAKICHHOMY CIUIKYBaHHI LiJI-
KOM BHUITpaBJIaHE.

T'ostoBHA repoiHs BHUKOPUCTOBYE IPOCTOPIUHI,
CyOKOJIOKBiaJIbHI CJI0Ba 1 11e pOOUTH 11 MOBY O1IIBIII
BHPA3HOIO:

Oh, I don't care a hang about that (Maugham,
2009: 79).

3aMiHa PpO3MOBHOI JIEKCHUKH JIITepaTypHOIO
BHOCHTbH y XyHAOXKHIH TEKCT Ta MOBICHHS IITYydY-
HUIl XapakTtep. Alle MyCUMO Nam’ATaTH, M0 3710-
BXKHUBAHHS PO3MOBHMMH PECYpPCAMU MOBH MOXKeE
MPU3BOIUTH J10 3BOPOTHOTO edekTy. [lapanensho
3 PO3MOBHOIO JIEKCUKOIO NMHCbMEHHUK BHUKOPHC-
TOBY€E JIITEpaTypHE MOBIICHHS [UIsl TiACUICHHS
excripecuBHoro egexty. Lle BinOyBaeThcs uepes
JIEKOJIU JIOBOJII Pi3Ki IMEPEeXOIH BiJl JITepaTypHOIo
710 PO3MOBHOTO MOBJICHHS.

[ToTpiOHO 3ayBakWTH, IO pPO3MOBHA JIEK-
CHKa BXKHMBAETHCS JJIS TIepeadi MO3UTHBHUX €MO-
i, He 3Ba)KalOuW Ha Te, 0 PO3MOBHA, IPOCTO-
piuHa JIEKCMKa Ma€ JeIlo 3HWKEHHUI Xapakrep
BIIHOCHO [0 JITepaTypHOi, BOHA TaKUM YHHOM
BXKHMBAEThCS HE TIIBKU IS HAJaHHS MOBIICHHIO
3rpyOouI0ro un JaiyIuBOTO BIATIHKIB, HETATUBHOTO
CTaBJICHHS.

“Poor lamb”, she thought, “I suppose this is
the most  wonderful moment in his whole life. 1
expect he’ll be a blasted little hero in his office
(Maugham, 2009: 16).

He muBnstance Ha Te, mo JKyimisi BAKOPUCTOBYE
3HIDKEHO PO3MOBHE CJI0BO blasted, BoHa 3 TypOO-
TOIO 1 TeTUIOM Aymae mpo Toma, Kiepka, SIKui ymo-
psAaKyBaB ii piHAHCOBI CTIpaBy.

[HKOMM cyOKONOKBiaNbHI CIOBA MOXYTh Maru
3HAYEHHS TECTIMBOCTI, HIXKHOCTI, KapTiBIWUBOI
nobnaxnusocti. Takuii mpuitoM gonomMarae aBToO-
POB1 HAJaroJUTH JiaJOr MEPCOHAXKIB 3 UUTAUYEM.
Came uepe3 MOBHY XapaKTEpUCTHKY aBTOPOBI
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JIETKO BIAETHCS PO3KPHUTH BHYTPIITHIN CBIT CBOIX
repoiB He TUTBKH Yepe3 IXHI BUNHKH UM CTaBICHHS
1o iHmuX gioBux oci6. Ille y mepmux miaBax
tBOpy C.Moem oaHOw (ppa3zoro oxapakrepusy-
BaB T'OJIOBHOTO Ireposi poMany «Micsib 1 MIJSKN»
Uapnb3a Crpikienaa:

«Oh, yes, he's something in the city. [ believe
he’s a stockbroker. He's very dully (Maugham,
2009: 23).

I Mu BKEe HEe YeKaeMo BiJ ILOTO TIEPCOHAXKA
HIYOro Haja3BHM4aiHoro. Ham 3maerncs, mo Iie
MOCEpPEeIHs «CIpeHbKa» JIONWHKA, SKa HaBITh HE
BapTa Hamoi yBaru. I came TyT macTka — axk pamn-
TOM BiH CcTa€ HemepeadadyBaHUM 1 BUSBIISIE B COO1
BEJIMYE3HUN TallaHT XyJIOKHHKA. TyT 3HOB aBTO-
POB1 10CTaTHHO HA3BaTH HOro «geneusy», a mnepen
HaAMHU BXKe IOocTae OararorpaHHa ocoONMBICTb
13 cBOIM OaraTM BHYTpIIIHIM CBITOM, 1 YuTadi,
3aMiICTh PI3KOTO OCYQy MOTr0 HEMOpaJIbHUX BUMH-
KiB, 4aCTO TOTOBI MPOOAYUTH HOMY Ty «T€Hiallb-
HICTBY.

BxuBaroun po3mMoBHI, CyOKOJIOKBIaIbHI CIIOBA,
aBTOp «OaBHUTHCS» 3 MOYYTTAMHU YuTada. B Hammiid
ysIBi YTBOPIOETHCSI HETHITOBUH 00pa3.

YacTo aBTOPOM BKJIAJAETHCS B YCTa APYTOPsI-
HUX TIEPCOHAXKIB XapaKTEPUCTHUKA AIHOBHUX 0Ci0 Ta
noxiil. Takuil miTepaTypHuil MpPUIlOM BIACTUBHMA
JUIsL JTepaTypy Mepiioi MoNIoBUHH XX CTONITTS.
ABTOp BHCIIOBIIIOE€ CBOIO TYMKY UM CTaBJIEHHS 10
repoiB UM MO/iH TBOPY, 3aJIUILIAIOYKCH B TiHI Yyepe3
MOCEPEIHMIITBO €TI30MYHUX MTEPCOHAXKIB.

OmvH 3 HaWNOMIMPEHINMINX MOBHUX 3aC0-
01B XapaKTepUCTUKU MEPCOHAXIB XyJOXKHIX TBO-
piB € BUKOPHCTAaHHS PO3MOBHOI, CyOKOJIOKBiaJsb-
HOi JIeKCHKH aBTOpoM. Po3MoBHa MoBa 30arauye
TBip, pOOUTH HWOTO MOBY OapBHCTOIO, BIyYHOIO,
TOCTPOIO.

CrnpoOyeMoO TNPOCTEKUTU 3a XapaKTEPHCTH-
KOIO0 TOJIOBHOTO NEpCOHaka pomaHy «Micsup 1
Mmiggaku» Yapne3a CTpikieHa yepe3 oro MoBy.
B cBoeMy MOBJEHHI BiH 4YacTO BHKOPHUCTOBYE
JalnauBI BUpa3u, o0Opa3nuBi 3BepTaHHS, Tpyodi,
cioBa. M1 MOXX€MO 3pO3yMITH, SIK BIH CTABUTHCS
10 JIIoJIeH, siki Hioro orouytoTk. [lepen Hamu po3s-
KPUBAETHCS MOTO YSBICHHS MPO CBIT, HOTO CBi-
TorysigHa mo3uIlis. CBiT, Ha HOTO JTYMKY, — XKOp-
CTKe, JIMIEMIpHE CEpeIOBHING, a JIFOAU HIYUM
HE BIIPI3HIIOTHCS BiJ TBapWH, BOHH JKOPCTOKI
1 KepyIOThCSl CBOIMHM MpParHeHHSMHU Ta IHCTHUHK-
TaMd. A BiH KUJA€ BUKIUK CYCILUIBCTBY CBOEIO
OpyTajbHOIO, MPOTE MPUPOJHOIO, HE JHIEMIp-
HOIO TOBEJIHKOIO.

Hipk CtpyB nyxe BpasinuBa, M siKa 1 JarigHa
ocobucricth mopyy i3 Crpikiennom. Moro mosa
CBIJTYNTH, 110 BIH CTABUTLCS 10 JIFOAEH 3TiAHO 3
010MICLKUMU 3aKOHAMU, 3 IIOBArol0 Ta JI0OOB 0.
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BiH roBOpHUTH JiTEpaTypHOIO MOBOIO, JIWIIE B
PO3MOBI 3 JIPYKHHOIO B WOTO MOBI 3 SIBISIOTHCS
PO3MOBHI €J1eMeHTH. ABTOpP JOHOCHTH HIJKHE
CTaBJICHHS JI0 APY>XHHU YMTAYEBl Yepe3 MeCTIHBI,
HIXHI1 3B€pPTaHHS.

Tperss MoOBHa 1imoCTpamisi — 1€ MOBJCHHS
rosioBHOi repoini pomany «Tearp» Jlxkymii Jlam-
Oept. JlKymis, o4Ka BeTepUHapa, CTa€ aKTOPKOIO.
[lepen Her BIMUMHSIOTHCS JABEpPl B apUCTOKpa-
TUYHUI CBIT. 3 JIOIBMU, SKI ii OTOUyIOTH, JXKy-
Jist TOBOPUTH MO-pi3HOMY. JliTepaTypHOI0O MOBOIO
aKTOpKa PO3MOBJISIE 13 CBITCHKOIO TaMO¥O, 11 TOIPY-
roto [lomti, 3 womoBikom Tomom. JIKyitisi BUKOHY€E
OB MHJIO1, BUXOBAHOT, JIFO0 SI3HOT apHCTOKPATKH.
IIpore y mosnenni JDkymii 3 sBISOTBCS TPYOI,
BYJIbI'apHi CJIOBa, KOJIM BOHA PO3MOBIISIE 3 PEKHU-
cepoM J[xuMMi JISHTTOHOM Ta 31 CBOEIO CITY>KHU-
nero. Bona He ciiikye 3a CBO€I0 MOBOO, 3BepTa-
FOUUCh JI0 NIpocTHX JroAeil. Taka MOBHa KapTHHa
PO3KpHBAE JBOICTICTh Ta JUIEMIPCTBO 1i HATYpH.

TakuM 9MHOM aBTOP, BCTaBIISIOYM PO3MOBHI €J1e-
MEHTH B PEIUTIKU NIEPCOHAXIB, Jja€ IM IIEBHY Xapak-
TEPUCTHKY, SIKa JONOBHIOETHCS IXHIMH BUMHKAMH.

BoxuBaHHS PO3MOBHOI JIGKCHKH — HEOOXiTHA
yMOBa JUISI CTBOPEHHS 00pasiB, XapaKTEPUCTHKH
MEPCOHAXIB, OIIHKY SIBHIIL, ITOJIH, B3AEMHH, BUNH-
KiB, Iepeiadi MoYyTTiB Ta CTaBJICHb AIHOBUX OCi0.
Po3MoBHE MOBIIEHHSI CBO€IO OOPa3HICTIO BHOCHUTH
y TBIp OCOOJIMBUI KOJIOPUT, sIKUI OyB OM HEMOXK-
JMBHY TIPU BXKUBAHHI JIITEPATypHOI MOBH.

Koxna MmoBa Mae cBoi ocodmuBocTi. JIroau mpo-
TATOM THUCSYONITH CHOCTEpIraju 3a HaBKOJIMII-
HIM CBITOM, IIOMiYajJid MOro OCOOJIMBOCTI Ta
NepeaBaIn CBii TOCBiI HACTYIHUM ITOKOJIIHHSIM.
3aco0u pO3MOBHOI MOBHU NEPENAIOTh 0COOINBOCTI
CBITOIVISIAY 1 CBITOCHPHUUHSATTS TEBHOTO HApPO.NY,
SIK1 CKJTAJTKCSI TIPOTSATOM iCTOPii CTAaHOBJICHHS 1 PO3-
BUTKY LILOTO HAPOJY.

BucnoBku. CyOKoJOKBiabHa JIGKCHUKA Pi3HO-
MaHiTHa. BOHa mpencraBineHa jkaproHamu, [ia-
JICKTHOIO JIEKCUKOIO, JaMKOI0 Ta JIEKCHKOIO-Taly.
[i MoxHa mominutu Ha aBa THmM: 1) pPO3MOBHA
Jekcrka;, 2) mpoctopiuyHa. Po3MoBHa Jekcuka
BUKOPHUCTOBY€ThCSI Y HEBUMYILIEHIHI MOBi, B HEO-
¢imiiiHi oO6cranoBii. Po3MOBHI cjoBa MICTSThH
a00 TO3UTHBHY, a00 HETaTUBHY OLIHKY IpEeIMeTa.
Hepo3moBHa JleKCMKa BUKOPHUCTOBYETHCS: JUIS
CTBOpEHHS €(eKTy HOBH3HH, HE3BHUAWHOCTI; IS
nepesadi MeBHOTO HACTPOIO TOTO, XTO TOBOPHTB;
JUI HAJIaHHS BUCIIOBJICHHIO KOHKPETHOCTI, >KBa-
BOCTI, BUPA3HOCTI, 3pUMOCTI, TOYHOCTI, CTHCIIOCTI,
o0pa3HOCTI; 1100 YHUKHYTH IITaMIIB, Kiimie. Taka
JIEKCHKa Ma€ MOMUT Cepel] MUCbMEHHUKIB, PEKu-
cepiB i cuieHapuctiB. Hamu Takox Oyio BHSIBICHO,
o TIiJ] Yac Tepenaqi 3HWKEHOI JICKCUKHA YacTo
BUHHKAIOTh TPYIHOIII Yepe3 COLialbHO-KYIbTYPHI
HOpMH, SIKi HE0OXiqHO OpaTu 10 yBaru npu mepe-
knami miei mexkcukn. OcoOMBO BaXKKUM € Tiepe-
KJ1a/1 10311, OCKITbKH Tpeba rmepenaTu K CeHe, a i
MOYYTTS, 5IKi OyBa€e BaKKO 3PO3YMITH SIK YUTAYCBI,
1 mepexianadeni. [lepeknan moesii, sk i Oyab-sKe
MUCTEITBO, Ma€ BiAMOBIIaTH HOPMaM OCTaHHBOTO,
ajie 11e MOKJIMBO JIMIIIE 32 a/IEKBATHOTO MEepeKamly.
AJnexkBaTHMI mepekiaa Mae OyTH SIKOMOTa TOYHi-
IIMM BiJTBOPEHHSIM OpUriHANY, 1 BOJHOYAC OyTH
MOBHOLIHHUM JIITEPaTypHUM TBOPOM.

B crarti Oyn0 BHOKpEMIIEHO OCHOBHI KpHUTE-
pii, IKMM Ma€ BIATOBIIATH aJJeKBaTHUM MEpeKIIa:
MaTH TOW CaMW{ €MOIIMHUN BIUIUB, IO W OPHTi-
HaJl Ha YATa4ya; y MepeKiazi Mae OyTH BUpaKEHHUH
HEPO3PUBHUH 3B’ 30K (POPMH Ta 3MICTY; TIEpEKIIa
Ma€ BijoOpaxary IHAWBIAyaJIbHUNA CTHJIb aBTOpA,
HOTO CyTh; TyMKH aBTOpa TIOBHHHI OyTH BHpa)XeHi
TOYHO Ta SICKPaBO 3a JIOMOMOTOI0 CHHOHIMIi, eMO-
1iH#HO-3a0apBIEHUX CIIiB; CJIOBA MEPEKIIATy MAalOTh
BHUKJIMKATH acolliailii, OJIM3bKi 0 OpUTIHAITY.
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The article is devoted to the study of the peculiarities of using and translating subcolloquial vocabulary in a literary
text. The article examines the ways of translating colloquial and subcolloquial lexical units and the spheres of their use.
In modern world literature, the low-level vocabulary is fully represented, which poses a difficult task for translators to
adequately convey its meaning and stylistic colouring. The purpose of the study is to identify the peculiarities of translating
English subcolloquial vocabulary into Ukrainian. The object of this study is subcolloquial vocabulary. The subject of
this study is the translation of subcolloquial vocabulary from English into Ukrainian. The aim of the study is to identify
the peculiarities of translating English subcolloquial vocabulary into Ukrainian. The study of English subcolloquial
vocabulary was carried out on the basis of Somerset Maugham s novels The Moon and the Copperheads and The Theatre,
and a comparative analysis of the translations of these works into Ukrainian was carried out. Subcolloquial vocabulary
is diverse. It is represented by jargon, dialectal vocabulary, swearing and taboo vocabulary. It can be divided into two
types: 1) colloquial vocabulary; 2) vernacular. Colloquial vocabulary is used in casual speech, in an informal setting.
Colloquial words contain either a positive or negative assessment of the subject. Non-colloquial vocabulary is used: to
create the effect of novelty, unusualness; to convey a certain mood of the speaker; to make the statement more specific,
lively, expressive, visible, accurate, concise, imaginative, to avoid clichés. The study has identified the peculiarities of
English subcolloquial vocabulary (wide use of phraseological units and stable phrases, giving colloquial character to
neutral words with the help of context); revealed the ways of translating subcolloguial vocabulary (selection of Ukrainian
equivalents with similar stylistic colouring, use of descriptive translations), preservation of stylistic neutrality when
adequate translation is impossible. Translating subcolloquial vocabulary is a complex task that requires a translator to
be familiar with the linguistic and cultural peculiarities of both languages. The use of various translation methods allows
to convey the meaning and stylistic colouring of subcolloquial vocabulary as accurately as possible.

Keywords: subcolloquial vocabulary, translation, English, Ukrainian, semantic structure, lexical and semantic
variants, stylistics, literary work.
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