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Asxcenmoesa I'. A. [locmmodepHizm sk cmunboea meuis
ma inousioyanbHull meopuuti memoo Jocona bapma

VK 81-11
DOI https://doi.org/10.32447/2663-340X-2022-12.1

INOCTMOIEPHI3M SIK CTHJIbOBA TEYIS
TA IHAUBIAYAJIBHUU TBOPYUU METOJ I’ KOHA BAPTA

ABKceHTh€Ba ['asiuHa AHApiiBHA
Kanouoam inonoivHux Hayx,
doyenm Kagedpu yKpaincokoi ma 3apyoidxcoi nimepamyp

13 «Ilis0ennoykpaincokuti HayionanvHull nedazoziunuil yHieepcumem imeni K. /]. Yuwuncoxoeo»

eyn. Cmaponopmodghpanxisecvka, 26, Oodeca, Ykpaina

HocniOsxcenna mae na memi 6UABNEHHI XAPAKMEPHUX PUC NOCMMOOEPHICICHKO20 Nepiody y meopuocmi
Hoicona bapma ma 0ocnioacenni xy0oxchix ocobausocmetl o020 meopie. Ilpeomemom docnioxncenus € xy0ooic-
HbO-ecmemuyti ma CmuibomeipHi ocobausocmi meopis Jlcona bapma, a maxodxc npobnema gioHocun aemopa,
meKcmy I uumaia 8 aMepukaHcvKiu nocmmooepricmewkit aimepamypi 1950-1970-x poxis. [[na peanizayii
ROCMABNEHOT Memu NOMpPiOHO BUPIUUMU PAO 3A80AHb. NPOAHANIZYEAMU OCHOBHI MEeHOEeHYT PO3BUMKY NOCHIMO-
depHicmcbKoiamepurancokoi timepamypu XX cmonimms, 6U3HAYUMU POJib Md XYOOHCHE HOBAMOPCMBO Jdicona
bapma y nimepamypi nocmmodepuizmy, 3’acysamu cmuibomeipni pucu meopyocmi ocona bapma. Axmy-
AIbHICMb NPONOHOBAHOT MeMU OOCTIONCEHHS 3YMOBLEHA 3 00H020 OOKY NOCMILIHUM IHMepecomM KpUmuKie ma
JimMepamyposHasyie 00 00H020 3HAUBUSHAYHIWUX A8ULY AMEPUKAHCHLKOT Timepamypu XX cmonimms — noCmMmo-
0EpHIzMY, a 3 IHWO20 — BIOCYMHICIMIO 3a2ANIbHONPUUHAMOL, HAOTUHOANPOOOBAHOI MEMOOUKU AHAIZY XYOONUCHIX
ocobaugocmell NOCMMOOEPHICIMCbKUX MBOpIs. 36I0cu | GUHUKAE NOMpeda 6UGHEHHS. YUCTEHHUX MBOPI8 Yb02o
JimepamypHozo nepiooy i 3a3HA4eH020 HCAHPY MdA O3HAUOMIEHHS I3 MEOPUUM Memoodom ix asmopis. [lemanb-
Hutl po3ensd meopis [Joicona Bapma dae niocmasu 05 8UCHOBKY, Wo Timepamypa ROCMMOOEPHI3MY Xapaxme-
DUBVEMBCA KAPOUHANLHUMREPEPOPMAMYBAHHAM CIMAMYCy Ui PYHKYIOHYBAHHS YCIX CKAAOHUKIG mpiadu agmop-
mexkcm-uumay. Hosamopcmeo J{ocona bapma nonseae y momy, wo 8in cucmemamuyno WyKkac y c80ix meopax
WTIAXY 36ITbHEHHS YUMAYbKOI c8I00MOCMI, RPAKMUKYE HOBI hOPMU KOHMAKMY 3 Yumaiem, MOOemIoe NPUHYUNOBO
HO8I munu onogioi mowo. I pomanu, i Hosenu, i KOPOMKI ONOBIOAHHA NUCOMEHHUKA CEI0Yamb NPO XAPAKMEPHI
07151 NHOCMMOOEPHICMCbKOI imepamypu cnpoou HeliHIUH020 MUCTeHHS. ROOOAAMU ONIP MPAOUYIIHO20 NUCLMA.

Knrouosi cnosa: nocmmooepmizm, noemuxa onogioi, mpiaoa agmop-mexkcm- yumay, NiHitine / HeliHiliHe

RUCbMO, MPAOUYitiHe NUCbMO, XYOOICHIU 00pa3.

IMocTanoBka mpodieMH B 3arajbHOMY
BULIAAI Ta OOIPpyHTYBaHHsl i aKTYaJIbHOCTI.
Pazom i3 HayKOBMM IOCTYIIOM CBOTOIHI BinOy-
Ba€ThCS CTPIMKHH PO3BUTOK SK BITYM3HSIHOI,
TakK 1 3apyOikHOI JiTeparypu. Bunukae morpeba
BHBYEHHSI JIITEPAaTypPHUX TBOPIB Ta 03HAMOMIICHHS
13 TBOPYICTIO YHUCIIEHHUX MUCbMEHHHKIB. Bax-
JUBY pOJIb BIAIrpae AOCTIIKEHHS HOBUX JiTepa-
TYpHUX HampsMKiB. JIucKycii mpo MOCTMOIEPHI3M
K 0coONMBE SBUIIE KyJIBTYpHOI CUTYyallii Ipyroi
MOJIOBUHU XX CTOJNITTS BEIAYThCS 3/1aBHA, OJHAK
K LUTICHUH ()EHOMEH Cy4acHOTO MHCTELTBa
BiH TI0YaB PO3MISAIAATUCS 3aXiTHUMHU TEOPETHUKAMHU
e Ha novatky 1980-x poki. Came Tomi Oyio
3MiHCHEHO crpo0y 00’ €JHATH B €IMHE II1JIe pO3Pi3-
HEHI SBUIIA Ta TEYil y AYXOBHIH KyJIBTypi OCTaH-
HIX JIeCATHUPIY, KOTPI BU3HAYAIHUCS K MOCTMOJIEP-
HICTCBKI. Y 3B’S3KY 3 IIMM BUHUKJIA HEOOXITHICTh
CTBOPEHHS €IMHOT METOJI0JIOTT4YHOT 6a3u ISl cuc-
TEMHOTO aHalli3y, OCKUIbKA MOCTMOJEPHI3M Ipe-
TEH/yBaB Ha BUPa)KEHHS 3arajbHOi Teopii Mucre-
1TBa, Ha (hopMyBaHHS OCOOIMBOI MEHTAIBHOCTI,
MMOCTMOJEPHICTCHKOI YYTTEBOCTI 1, TAKUM YUHOM,
Ha BHSB HE JIMIIE Y JIITEPaTypi, a i B ycix cdepax

JIIOACHKOI JTISUTBHOCTI: CcOIiofiorii, HayIli, (ijoco-
¢bii, ekoHOMIII, TOMITHIII 1 T. [I.

SIk HampsM y cydacHid JTeparypHii KpuTHI
MOCTMOZIEPHI3M CIIUPAETHCS HA TEOPII0 1 IMpak-
THUKY TIOCTCTPYKTYpaji3My ¥ ITEeKOHCTPYKTHUBi3MY.
JlocmipkeHHST KPUTHKIB, 110 BHBYAIOTh MOCTMO-
JIEPHICTCbKE MHCTEITBO, OXOIUTIOIOTH IIUPOKHIA
CHEKTp TMO3MIIii: BiJ OUIBII KaTerOpUYHUX TBEP-
JUKEHb TPO BCEOXOIHICTh MOCTMOJAEPHICTCHKOTO
CBITOCIPUUHATTS A0 Oe33amepedyHoro mpasa Ha
ICHYBaHHS MOCTMOJIEPHI3MY SIK HOBOTO HampsMYy.
[Momo miTepaTypH, TO TYT TOYKU 30py KPUTHUKIB
Janeki Bif ofHocTaiHocTi. HeysromkeHicTs ix
NO3MLIN BHUKJIMKAaHA, B OCHOBHOMY, HENPUHHSAT-
TSIM €KJICKTHYHOTO XapaKTepy MOCTMOJEPHI3MY Ta
CHUHTE30M Y HbOMY €JIEMEHTIB BUCOKOTO 1 HU3BKOTO
muctenTsa ([lenicora, 1995, c. 22).

AHaNi3 ocTaHHIX JocCiigxkeHb i myOJikamii.
AHaJII3yr09u 0COOJIMBOCTI JITEPATyPHOTO MOCTMO-
JepHI3MY, aMEpPUKAHCHKHH TEOPETHK 1 KPUTHK
I. Xaccan mopiBHIOE HOTO 3 JTiTEpaTypHUM MOACP-
Hi3MoM. Taka TO3uIlisS MOA0 aHami3y MOCTMO-
JIEPHICTCHKOTO MHCTELTBA € YU HE Haimoumpe-
HIIIOKO 1 y BITYM3HSHIN, 1 B 3apyOKHIN KPUTHIL.
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I. Xaccan ykiajgae ImikaBy CXeMy IPOTHCTaBJICHb
MOJIEPHICTCHKOI Ta MOCTMOJEPHICTCHKOI THITOJIO-
riily pi3HHX TaJy3sX JIOACHKHX 3HaHb. | 0JIOBHOIO
BIIMIHHICTIO MK MOJICPHI3MOM Ta TIOCTMOJICPHI3-
MOM JOCIIAHUK Ha3HUBa€ TPy, sika BU3HAYa€e 0Co0-
JMBOCTI MOCTMOJEPHICTCHKOI MapaurMu 3arajiom
(Hassan, 1987).

Jliteparypuuii kputuk b. Makreiin po3po0iisie
KOHIICTIL[IF0 CTpaTeriii CBITOTBOPEHHS y MOCTMO-
nepHictepkiii mposi. Iloctmonmepnism b. Mak-
reiiia — 1e KOHIICTIIis POTUCTABICHHS OHTOJIOT Y-
HOI JIOMIHAHTH €IiCTEMOJIOTIUHIMH, [0 IMaHyBaya B
enoxy mMozaepHizmy. Y npari «IloctMonepHicTchka
XyIOXKHsI JTiTeparypa» b. Makreiin BUIiIsIE 90THPH
OCHOBHI THITH TIOCTMOJICPHICTCHKHX XYIOXKHIX CBi-
TiB: CBIT HayKOBOi (paHTaCTHKHU, CBIT TTOCTMOJEP-
HICTCBKOTO 1ICTOPUYHOTO TBOPY, CBIT 3 XyJOXKHIM
30HYBAHHSAM Ta CUHXPOHI30BAHUM 0araTolBITTIM.
Kputuk 3ynuHseTscst Ha 0COOIUBOCTSIX TBOPEHHS
KOYKHOTO 3 IIMX CBITIB, @ KOJIM MOBA iJie PO Taki
TpaauLiiHI BUAM TBOPY SIK HAyKOBO-(aHTACTHY-
HUIl YW ICTOPUYHMM, aKLEHTye yBary came Ha
0COOMMBOCTSX IX HMOCTMOAEPHICTCHKOI 1HTEpIpe-
tarii (McHale, 1987, p. 107).

[Ipamst amepukancekoro nocminnuka K. Hemra
«CBiToBa TmOCTMONIEpHICTChKa mpo3a» (“World
Postmodernist Fiction”, 1987), mo Bu3Hada€eThCs
aBTOPOM SIK <«JIITEpaTypHH IMyTiBHUK», € IPyH-
TOBHHMM JIIT€PATypO3HABUO-TIHTBICTUYHUM JOCIi-
JUKEHHSIM HAWIOIIMPEHIIUX TeM, MOTHUBIB Ta
OTIOBITHMX CTpAaTETiil JiTepaTypHOTO MOCTMOAEP-
Hi3My. [070BHUH METONONMOTIYHUMA MIAXiJ, SKUI
BukopucroBye K. Hem, 6a3yeTbcss Ha mpoTHCTaB-
JICHHI NOETUKU peaji3My Ta aHTHUpeali3My, Iif
SKUM aBTOp Mae Ha yBa3i moctmozepHizm (Nash,
1987, p. 124).

[TpakTHYHO Y KOKHOMY JTOCIIDKEHHI 3 icTopii
Cy4acHOi aMepHUKaHCBKOI JITepaTypH 3ragyeTbCs
TBOpuicTh /[)koHa bapra sk onHiei 3 HalscKpaBi-
LIMX MOCTaTel aMepUKaHChKOTO MOCTMOJEPHI3MY.
Moro paHHS TBOPUICTH TPAKTYETHCS i BITUM3HS-
HUMH, 1 3apyODKHHMH JITEpaTypO3HABLSAMU SK
OMH 3 BHSBIB JIITEPATYpH «UOPHOTO TYyMOPY».
CaMe 3 Takoi TOYKH 30py TBOPYICTH I[LOTO MHUCH-
MEHHUKA, a TAKOXK 1HIMUX HOTO CYYacHHKIB pO3-
magaerbess 1. JlenncoBoro, T. Mopo3zosoro,
P. Bomtecom, JIx. Tinronom. M. Illynpumom Ta
IHIIUMH y4yeHHMH. BOHM aKIEHTYIOTh yBary Ha
0COOJHMBOCTSIX CBITOIVISILY «YOPHUX T'YMOPHUCTIB»
K TaKoro, II0 TPAKTYE XHUTTA SIK Oe3KOHEUHUI
nalipHHT, SK MIOCh MHOXHHHE, KaJIeHI0CKOMIuHe
Ta HelepapxiuHe, Take cBiToOaueHHs mependadae
BIIMIHHI BiJl TpaAuLIHHUX (DOpPMH BUpaKEHHS.
3aBnaHHs JIITEPATYpH «HYOPHOTO TyMOpY» MOJIs-
ra€ y CTBOpEHHI caMope(IeKTHBHOI JiTeparypH,
sKa Iepellae He JIMIIe 0cOOIMBOCTI MeTadi3uy-

HOI peaslbHOCTI, a i 0araTo3Ha4YHICTh 1 IUTFOpaJTic-
TUYHICTh CYYaCHOTO CBITY, PO3MHTICTh MEX MIiXk
peanbHICTIO Ta QIKINELO.

VY niteparypi iCHye TakoX MOHSATTA «OapTiB-
CBKOTO HITUII3MY», TOOTO Teopii alcypay, sKy
MUCHbMEHHHUK CUCTEMAaTUYHO BUKOPUCTOBYE Y CBOIX
TBOpax. OcoOnMBOi yBaru 3aciayroBYIOTh Taki 3
HUX, SK «3aryOieHuil y KiMHati cMixy», «Po3smno-
BiZIb TpUBae», «Po3moBie Npo KUTT», «IlnaByda
ornepay, «KiHenp nuisxy», Tpuiorisa «XuMepay» Ta
iH. Y IUX TBOpax IEMOHCTPYETHCS XYIOXKHS Mai-
CTCpHICTh TUCHMEHHHKA, Bapiallisi HOro CTHIIB,
o0irpyBaHHs TPaJAMIIHHUX [UISI JIITEPaTypu TEeM
TOLIO.

AKTYyaJbHICTh TPOMOHOBAaHOT TEMH JI0CJIi-
JKeHHS1 3yMOBJIEHA 3 OJHOTrO OOKy MOCTIHHUM
IHTEpEeCOM KpUTHUKIB Ta JIITEPaTYypO3HABIIB [0
OJTHOTO 3 HAMBU3HAUHIIIMX SIBUI aMEPUKAHCHKOL
miteparypu XX CTOMITTS — MOCTMOJEPHI3MY, a
3 IHIIOTO — BIJCYTHICTIO 3arajlbHONPUHHATOI,
HaJlIHHO arpoOOBaHOI METOIMKU aHAIIZY XYIOXK-
HiX OCOOJIMBOCTEH MOCTMOAEPHICTCHKUX TBOPIB.
3BijicH 1 BUHWKae MOTpeOa BUBUCHHS YUCICHHUX
TBOPIB IIHOTO JIITEPATypHOTO TEpiody i 3a3Haue-
HOTO >KaHpy Ta O3HAMOMIICHHS 13 TBOPYHUM METO-
JIOM X aBTOPIB.

O0’€eKTOM J10CJIIIKEHHS € JIITepaTypHa TBOP-
yicth /[xoHa bapra.

IIpeamerom pociaigxkeHHsl € XyJOXKHbO-€CTeE-
TUYHI Ta CTUIBOTBIPHI 0COOIUBOCTI TBOPIB J[OHa
bapra, a Takox mpoOiiemMa BiIHOCHH aBTOpPa, TEK-
CTy 1 4YMTaya B aMEPHKAHCBKIH IOCTMOJIEPHICT-
ceKiif miteparypi 1950-1970-x pokiB.

MeTta [ociaigieHHsI TOJNSIrae y BHSBJICHHI
XapaKTePHUX PHUC TTOCTMOJEPHICTCHKOTO TEPiomy
Ta JOCIIDKEHHI XYI0XKHIX OCOOIIMBOCTEH TBOPIB
xona bapra.

Jlis peamizaliii MOCTaBJICHOT METH MOTPIOHO
BUPIIINTH PsJl 3aBAAHb: IPOAHAJI3yBaTH OCHOBHI
TEHJEHLII PO3BUTKY MOCTMOAEPHICTCHKOI aMmepu-
KaHCBKOI JiiTepatypd XX CTONITTS; BHU3HAYUTH
poiib Ta XylIO)kHE HoBaropcTBo [lxoHa bapra y
JiTepaTypi MOCTMOJEPHI3MY; 3’sCyBaTH CTHIIBOT-
BipHI pucu TBopuocTi [[>oHa bapra.

Buknan ocHOBHOro marepiajay JoCJiT:KeHs.
Po3maiTTs 1 BimoMa CynepewsuBICTh TPaKTyBaHb
MOCTMOJICPHI3MY CHPHYUHSIOTHCS THM, IO BiH
O3Ha4a€ KOJIO SIBUII, IKi CTIOHTAHHO BUHUKAIOTH Y
PI3HUX HAIlOHAJIILHUX KYJBTYpax, a OTXKe 3HAYHO
BIZIPI3HSAIOTHCSI OJJHE BiJ OIHOTO, aJie CKpi3b 3Ha-
MEHYIOTh COO0I0 HOBHMI THUIl CTaBJIEHHS JIO CBITY.
O06’eanye 1ipopMH CBOEPITHUIN «HAYKOBUN Mi(h»
PO MOCTMOJICPHI3M.

Y mnepenmoBi 10 cBoei kHurH «llocT™Monep-
HI3M BiJ BUTOKIB JO KiHI CTOJITTA: €BOJIO-
1ist HaykoBoroMmigy» I. Lnpin xapakrepusye #oro



Asxcenmoesa I'. A. [locmmodepHizm sk cmunboea meuis
ma inousioyanbHull meopuuti memoo Jocona bapma

TakuM 9nHOM: «KynbTypHa CBiIOMICTH Oyab-sKOT
no0u, SKy OIIBIICTh CyYaCHHKIB CIIPHUIMAE SK
I0Ch came cOo0O0I0 3pOo3yMije, OJHAK HIKOJIM He
Ja€ThCs IM Y BUIVISIII a0CONIIOTHO SICHOI JUIsi HUX
caMUX 1 HeCylepeuuBOi cucTeMu iaei. Ase
HaBpSJl Y4 BOHO JA€ETHCS y MOBHIM SICHOCTI 1 THUM,
XTO 3aCYMHIBaBCsl y 1Oro 04eBUAHOCTI, Pinocodam
1 KyJbTypoJioraM, KPUTUKAaM BJIACHOI Cy4acCHOCTI:
HaMaral4uch TMOSCHUTH MeXaHI3MU (YHKIIIO-
HYBaHHSI Cy4yaCHOTO KYJIBTYPHOTO IHiJICBIZIOMOTO,
BOHM JIMIIE JONOBHIOIOTH HOBUMH OapBamu Mid
CBOE€1 T0OM — Ty CyKYITHICTh YSIBJICHB, SIKa 37JA€ThCS
OYEBHHOIO, aJie HE JA€ MPOSCHUTU CBOi OCHOBH.
Tak, pykamMu BUCHHX €110Xa CTBOPIOE Mi() BIACHOTO
CaMOIIOSICHEHHS — 1 YUM MPUMapHiIa, XUMepHiIa
enoxa, TuM (haHTacCTHUHIIIHNM € 11ei Mid» (MnbuH,
1996, c. 98]. TakuM YUHOM MOCTMOZEPHI3M BHSIB-
Jsi€ cede sIK cucTeMa ysIBIIeHb, 10 KpUTUYHO Halla-
IITOBaHAa cama JIo cebe i He mpumyckae, abo K
MparHe He MPUIYCTUTH OCTATOYHOCTI Ta O6e3CcyM-
HIBHOCTI BJIACHUX ITOTPAKTyBaHb.

JleTalbHO PO3TISAAIOYN  MTOCTMOACPHIZM  SIK
CTHJILOBY TEUil0, CIIiJ] 3raJlaTH PO TOSABY HA JIiTe-
parypHiii apeHi HarpukiHIli 60-X poKiB HOBOI JriTe-
paTypHOi WIKOIW, MO oTpuMaiia Ha3By «lllkona
gopHoro rtymopy» (Hutcheon, 2008). Ho miei
IIKOJIM  JIOCHIJHUKH  3a3BHYail  3apaxOBYIOThH
Jlxona bapra, [[xona Xoykca, Tomaca Ilin-
yona, Jlonaneaa baprenbmi Ta iH. OgHaK HE CIif
BBa)XKAaTH, 110 TCHJCHIII BHUKOPUCTAHHS YOPHOTO
TYMOpY CTajH KJIFOYOBUMH B iXHii TBOPYOCTI.

[IpakTHyHO KOKE€H TBIp LHMX MUCHMEHHHKIB-
MIOCTMOJIEPHICTIB — 1€ HE MPOCTO TEKCT, 11e icTopis,
oOpamiieHa KOMEHTapsiMU, MIpKyBaHHSIMH, 3BEp-
TAaHHSAMHU JI0 YUTa4a, YUCIEHHUMHU pedrekcisimu,
3rajikaM¥ 3 MHHYJIOTO 1 3a3UpaHHsIMHU Y MailOyTHE.
Bueni-niTepaTypo3HaBIli 3apaXxoByIOTh iX JI0 TOJIO-
BHHX O3HaK moctMmojepHizmy. Criocid oprasizariii
JITEepaTypHOro TBOPY 32 JIOTIOMOTOI0 3a3HAYCHHUX
TEXHIK CTBOPIOE HAaBMUCHHUI ONOBIAHHMU Xaoc,
BHUHUKae epekTdparMmeHTapHOCTI po3nosiai. Komau
MOpyIIEH] TpaJuUidHI TPUHLUUIN Oprasizamii
OTIOBI/Ti, BHHUKAE MMUTAHHS: X0 a00 140 € KITPOM»
OTIOBIJJaHHSI, 3aBIISKH SKOMY YHTa4 CIIPHIIMAa€ TBIp
SIK equHe ie? Biamosins Ha e IUTaHHS 3HAXO-
Mo y nipani K. ManMrpena «XymoxHii mpoctip
Y MOJEPHICTCHKOMY 1MIOCTMOJEPHICTCHKOMY aMe-
pukaHcekoMy pomani» (Malmgren, 1985). Yuenuit
BBaXKae, IO LIUM SIIPOM € 00pa3z asmopa y TBOPi
abo asmopcvka macka. Came BOHa YacTo CTae
pealbHUM T'€pPOEM PO3IIOBII.

B KOHTEKCTI nAeTanbHOro po3mIsAy OcoOnIu-
BOCTEI aMepHUKaHCHKOI MOCTMOAEPHICTCHKOI JIiTe-
parypu Ha ocoONMBY yBary 3acilyroBy€ IOCTaTh
Jlxona bapta, sika OBOJIi €Mi30AMYHO MTOTPAILISE
B IIOJIE 30py BITUM3HSAHMX Ta 3apyODXKHMX JIiTe-

parypo3HaBIliB, KpUTHKIB Ta JOCTiIHUKIB. bapt
HAJIKUTh JO TaK 3BAaHOTO «HEOHOBOTO IOKO-
JTiHHA», 200 mokomiHHSA 30-X pOKiB. 3aXOIUICHHS
MY3HUKOIO, TIOTST 10 apaH)KyBaHHS BiH MEPEHIC Ha
JiTepaTypy 1 MaiiCTepHO BTUIUB SIK MHUChMEHHUK.
«Ha kpamie un Ha ripuie, — 3a3HauuB J[>xon bapt
B OJTHOMY 31 CBOiX iHTEpB 10, — MOS Kap’€pa poMa-
HICTa CKJIaJlacs SIK apaH)XyBaJlbHUKa. Moill ysBi
HallkoM(OpTHiIIE B CTapUX JIITEPaTypPHUX YMOBaX:
YH TO B €MICTOJSIPHOMY POMaHi, Y1 y KIACHIHOMY
Mi(i €, Tak O MOBUTH, MEJIOMIA, AKY S TIEpeOpKe-
CTpOBYIO i BiiacHOi MeTn» (Barth, 1984). Viro-
OJICHMMHU BYMTENISIMU NMHChbMEHHUK BBakaB [llax-
pasany, ['omepa, Beprinis, /1. Bokkad4o, CAaHCKpUT.
Ane HaitOinbiie bapra nmpuBaOmroBaiv, K BiH iX
Ha3MBaB, «BOAM OMOBiI» (“waters of narrative”™).

CBOi MOMISAAM HAa CTaH TOTOYACHOI JIITepaTypu
Jlxon bapt BuknaB y cBoiif mpami «Jliteparypi
BucHakeHHs» (1967). Lleit wac MomepHicTChKa
KPUTHKA HaBaXWJIacs TPOTOJOCUTH TEPioIoM
«cmepTi  miteparypm». bapt Tex KoHCTaryBaB
BUYEPIAHICTh TOTOYACHUX KJIACHYHHUX (opM,
MPOTe /ISt HhOTO BOHA HE O3HaYajia CMEpTi JIiTepa-
TYpH, a TUTBKH 3aBEPIICHICTh MEBHOT EIMiCTeMOIIO-
riunoi cutyariii. [locraBuBmm co0i 3a MeTy JaTu
aMEepHUKaHCHKIi Mpo3i HOBe XUTTs, bapT HE Bif-
MOBHBCS BiJl IIONIEPEIHBOT JITEpaTypu 1 He JeKJia-
pYyBaB HETOLII0 TPaAMLIii — BiHJHUIIE CHOPMYBAB
CBO€EpiHE A0 HUX cTaBieHHs. [luchMeHHUK 3aru-
OuBCs B ICTOpIiIO JiTepaTypu 1 moOadus, 10 MPH
CBOEMY 3apOJDKEHHI TBIp HIMPOKO KOPUCTYBABCS
napomieto. Sk cTBepKyBaB cam bapt, «s mosep-
HyBcs 10 CepBanTeca, @inainra, Crepna, « Tucsui
1 O/THI€T HOYI», /IO BIIPABHOTO Ta PO3JIOTOT0 0Opam-
JIEHHS BEJIEMOBHOI OIOBimi. I camMa MOXIHUBICTB
CKOHCTpPYIOBaTH (haHTACTHYHUHN OapOKOBUI CIOKET
BUKJIMKAJa 1l€l0 BHCTYIIUTH Y BCEO30pOEHHI
NPOTHU MOJEPHICTCHKOTO TBEP/XKECHHS, 11O CHOXKET
€ aHaXpOHIYHMM E€JIEMEHTOM Yy CydYacHii JiTepa-
Typi». CBili meTox JI>xoH bapt Ha3BaB ippeanizmom
(Barth, 1984).

Ha yBary 3aciyroBye 30ipka OINOBiJjaHb MHCH-
MeHHUKa «3aryonenuil y kimuari cmixy» (“Lost
in the Funhouse”) 3 meHTpasbHUM OIOBiTAHHIM
i1 ONHOMMEHHOIO Ha3BOI0. Y HbOMY IpeJICTaBIIe-
HUH emi30]] 13 KUTTS 3BUYAWHOI POAMHM: MOI3/IKA
JI0 OKEAHCBKOTO Y30epesxoKs, IMOOM TaTh JIiTIM
MOJJIMBICTh BifBimaTh KiMHATy cMixy. OOpas
KiMHamu cmixy 3 i BUKPUBIECHUMH J3€pKajaMHU
JTepaTypo3HaBIli TPAKTYIOTh SIK TIEBHY IOCTMO-
JIEPHICTCBKY MOJIeNb CBITY, 10 Ha0yBae CTarycy
KaHOHIUHOI MeTadopu. Ane chpabli He3BHYal-
HOCTI LIbOMY OIIOBiZJaHHIO HAJa€ HEPO3’ €MHICTbH
ICHYBaHHsI TOJIOBHOTO reposi TBOpy — Oe3nocepe-
HbOT'O YYaCHHKa MOi3/IKH, 1 aBTOPA, POJIb KOO BiH
3rojioM nepedupae Ha cede.
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3BEpHEHHS 10 MEPIIOOCHOB, 10 CAMHUX BUTOKIB
MUCIICHHSI — € TUTIOBUM 1 JUTSLJIITEpaTypu MOCTMO-
JIepHI3My 3arajioM, i jist TBopdocti Jkona bapra
30kpeMa. [TomiOHe BapiroBaHHS cTaponaBHIX Midis
npo llaxpazany, Ilepces 1 bennepodona npocre-
KyeMO y Tpuiiorii «Xumepa». Beceno mapxkyroun
crapoaaBHiil Mid, bapr He nuiie nepecmiBye BCiM
BIiIOMi ICTOpii, HE TUIBKM MPOBOAMUTH Mapaiesi
CYYaCHOTO JKUTTS 13 TePOIYHUMH YacaMy TBOPEHHS
KOCMOCY 3 Xaocy, Irykae B Mi¢i mepmoodpas, a i
TPaKTye Mi} SK IUIMHHY HECKIHYEHHY PeaJIbHICTb.

«XuMepa» — KOHCTPYKINS BIAKPHTO EKCIICPH-
MEHTAJIbHA, JIe CUJIbHA aBAHTIOPHA YaCTHHA TIOEIHY-
€TBCA 13 peIICKCI€TO, a I1e 3 TAEMHIYHNM, Ka3KOBHM,
He3BryaiiHuM. Cam bapt nosicHroe, mo «/lyHiazami-
ana» (icropis [laxpa3zamu, po3kazaHa il MOJIOJIIIONO
CECTpPOI0) — I1e TIEPEOPKECTPOBKA OHIET 3 HOTO Hally-
TMOONEHINX 1cTOpii — oOpamiieHHs « Tucsdi 1 oHi€eT
Houy. «[li3HiIIe, B IpoIeci MOTo MOAAIBIIOTO MUCh-
MEHHUIILKOTO HAaBYaHHS, — 3a3Ha4yaB baprt, — s craB
pO3MISIATH IF0 ICTOPiIO0 SIK CBOEPIAHY MeTadopy
010 CUTYAIlii Xy/IoXKHMKa- HapaTopay (Barth, 1984).

VY 3a3nagenomy TBOpi JloH bapr mpomarye
XapakTepHy Ul TOCTMOJICPHI3MY 1/Iel0 «Iapa-
JenbHOI ipoxykTuBHOCTI»: [1laxpa3ama He TUTBKH
poO3MOBiIae 1apeBi icTopii, a i HapOIKye HOMY
TpbOX HiTei. OTKe, OUeBUIAHUM € TOW (aKT, IO
BapT y cBoiil TBOPUOCTI ONMUpPAETHCA HA NEBHUI
napajenisM, SKUi mnependadae BecCbh KOMILIEKC
€CTEeTHYHUX 3acaJl MDK OMNOBIAII0, TBOPEHHAM
TEKCTY DKUTTETBOpeHHAM. [IpH 1boMy BU3HaYasb-
HUMU eneMeHTaMu «Tucsaui i omHiel HOUI» 3au-
HIAIOThCSL (DparMEHTapHICTh Ta AHTUICTOPU3M, a
IIPOBIAHUMUXYI0KHIMHU 3aco0amu — Oypiieck, Tpa-
BECTis, apoIis, Tirmepoona, ipoHis.

VY 60-tux pokax XX cromitts B CILIA Bce Oinbie
JIOCJTITHUKIB BUCIIOBITIOIOTHCS PO a0CYPIHICTh TaK
3BaHOTO MOCTEK3UCTCHLIAIHOTO YSBIEHHA PO
CBIT 1 B3aeMHHHU Jrofed y Hpomy. He MoxHa 3are-
peuyBatu 1 Toro ¢axry, 1o iaes csodbonu Caprpa i
koHuenuig OyHty Kamro BrinHyau Ha (popMyBaHHs
¢inocoderkux mnormaniB Jxona bapra. Ilpote
3a3HAYMMO, I10 TaKl TEHJEHINI He MOKHA Ha3BaTH
KITIOUOBMMHU y Horo TBopuoCTi. YBara bapra-teope-
Tuka 1 bapra- nmpakTrka 30cepemKkena Ha MOCTMO-
JIEpHI3MI, SIKMH BIH BU3HAYAE SK «HOBY IIKOIY CTa-
pOTO MHUCTENTBa». BUKOPHCTOBYIOYH HOBI METOIH
OTIOBIi/Ii, MMMCHMEHHUK IParHe JaTh BXKe ICHYIOUnM,
TPAJAUIIITHUM KaHPAM «JIPyTe )KUTTS.

BuCHOBKM Ta mepcrneKTHBH MOAAJIBIINX
nociKenb. JleranpHuidi po3misa TBopiB JIkoHa
Bapra nae miacraBu uis BUCHOBKY, L0 JIiTeparypa
MOCTMOJIEPHI3MY XapaKTE€PU3y€ETHCS KapAUHAIbHUM
nepedopmMaryBaHHIM CTaTycy ¥ (yHKI[IOHYBaHHS
yCIX CKIAQIHWKIB TpiaJll asmop-mexcm-yumad.
ABTOp CBIZIOMO CaMOBIJICTOPOHIOETHCS, ITUCTAHIII-
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IOEThCS BiJl IPE3EHTYBaHHs iH(OpMaILii i BTpyJaHHs
y CBiIOMICTh 4HTada. Moro mosuiisi 3aByasi-oBaHa
W HedwiTKa, JyMKa BUpaX€Ha HENpsMO il ajero-
pruHO. CKIaaeTbesi BpaXKeHHs, 1110 roJI0C aBTopa
ryOHUTBCS cepesi roJI0CiB 300paKeHUX HUM MepCOHa-
KiB. TakuM YMHOM aBTOp TparHe 3a(isATH YuTavya 10
aKTHBHOI y4yacTi y poIleci TBOPEHHs TEKCTY. 3a3Ha-
YyeHa I03UL1isl aBTOpa € XapaKTEePHOIO JUIs TBOPYOCTI
Jlxona bapra. [IMCbMEHHUK aKTUBHO BUKOPHUCTO-
By€ NPUHOMCTBOPEHHSI «aBTOPCHKOI MaCKM», a TO4-
HIIIIE, YUCIEHHUX «MAacOK», SIKl IOKIHKaHI CTBO-
puTH po3mnoBimHUA xaoc. Takuii Xxaoc moromarae
BapToBi mpe3eHTyBaTy Mofii TaKUM YMHOM, IO Y
HUX 3aBKIU BIIIYBAETHCS €PEKT Oe3MmocepeHbOT
NPUCYTHOCTI YuTa4a. ABTOp mepecrae OyTH €Iu-
HHUM TBOPLIEM TBOPY — YUTa4 TAKOXK MOXKE BKIIFOUH-
THUCS y MIPOLIEC HOTO HaITMCAHHSI.

VY mitepatypi MOCTMOAEPHI3ZMY KapIWHAIbHO
3MIHIOIOTBCSI TIOIVISIIM Ha PEUEeNIiio XyI0KHbOTO
TBOpY. UMTay 13 MacuBHOIroO OTpUMyBaya iHpopma-
i1 ePeTBOPIOETHCS HA aKTUBHOTO CHIBYUACHUKA
TBOPUOTO MpOIIECy. 3 II€I0 METOI0 Y MOCTMOJEp-
HICTCBKMX TBOpPaxX TIPAKTUKYETbCS HABMUCHHM
CUCTEeMAaTUYHUN OOMaH 4YHUTAIlbKUX OUIKyBaHb,
miMiHa CIOKETHUX JIiHIA, KOPUTYBaHHS perep-
Tyapy TBOpY Ta iH., III0 BPEIITI 3MIiHIOE TpaJu-
[iifHe ysBJIECHHS YuTa4ya Mpo JiTepaTypHH Mpo-
nec. HosaropctBo /[xona bapra nonsrae y Tomy,
0 BiH CHCTEMaTHMYHO IIIYKa€ y CBOiX TBOpax
NUISIXA 3BUTPHEHHS YWTAIBKOI CBiIOMOCTI, Mpak-
THKY€ HOBI (DOPMU KOHTAKTY 3 UNTA4EM, MOJEIIOE
MPUHIIMIIOBO HOBI TUIHM OMOBiAl Tomo. | poManwy, i
HOBEJIH, 1 KOPOTKIi OMOBiTaHHSI MTUCHbMEHHHKA CBi/I-
4aTh MPO XapaKTepHi IJIs TOCTMOIEPHICTCHKOT
JiTepatypu cipoOu HETiHIHHOTO MUCJICHHS 1010~
JIaTH OIMip TPATUIIITHOTO MMHCHMA.

3BHYAIHO K, y CYYaCHOMY CBITi ICHYFOTh HOBITHI1
KOMIT FOTEpPHI TEXHOJIOT], SIKUM BIA€THCS CTBOPIO-
BaTU rineppeaibHicTh. [IpoTe koMl toTepHuii rinep-
TEKCT HIKOJIM HE CTaHe €IMHOI0 (POPMOIO TBODY, 1€
yuTay 1 aBTOp OymyTh aOCONIOTHO HE3aJICKHUMHU
OJIHE BiJl OTHOTO. AJIETEpHATHBY iM 3aBXKIHM CKJIa-
JarumyTs TBopu Jlxona bapra, Jxona loykca,
Binesama Temmica, Tomaca Ilinuona, J[Ixoseda
Makenposi, Pobepra Kysepa, Jlonanbaa baprenmi Ta
IHIIIMX TTOCTMOJICPHICTIB, SIKI JEMOHCTPYIOTH TIpar-
HEHHSI TIMChMECHHUKA TPOPBATUCh y OararoMipHMA
TEKCTOBHH MPOCTIip 3ac00aMu nucemHoi MOBU. BoHu
BTUTIOIOTh Y J)KUTTS HOBHI TEKCT, 1110 (DYHKITIOHYE K
BiJIKpHTa THy4YKa CTPYKTYypa, 10 3/1aTHA caMa Mopo-
ity 3MicT. | Tol daxT, 1o ApykoBaHa jiTeparypa
NPOOBXKYE akTHUBHO (yHKHioHyBatn y XXI cro-
JITTI CIIyTye HaMKpaluMm 3arepedeHHs TUM JiiTe-
paTypHUM KpUTHKaM, sIKi y cepequHi XX CTOMITTS
MPOTaryBaii AyMKY IPO «BHUYEPIAHICTD XYI0KHbOT
JITEpaTypm» 1 «CMEPTh JPYKOBAHOTO CIIOBAY.



Asxcenmoesa I'. A. [locmmodepHizm sk cmunboea meuis
ma inousioyanbHull meopuuti memoo Jocona bapma
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POSTMODERNISM AS ASTYLE TREND
AND INDIVIDUAL CREATIVE METHOD OF JOHN BARTH’S

Avksentieva Halyna Andriivna
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26, Staroportofrankivska Str., Odesa, Ukraine

The research aims to reveal the characteristic features of the postmodern period in the works of John Barth and to study
the peculiarc features of his works. The subject of the study is the aesthetic and stylistic features of John Barth's works, as
well as the problem of the relationship between the author, the text and the reader in the American postmodern literature
of the 1950s-1970s. To realize the set goal, a number of tasks were solved to analyze the main trends in the development
of postmodern American literature of the 19th century; to determine the role and literary innovations of John Barth in
the literature of postmodernism; to find out the stylistic features of John Barth'’s works. The relevance of the proposed
research topic is determined, on the one hand, by the constant interest of critics and literary scholars in one of the most
significant phenomena of American literature of the 20th century — postmodernism, and on the other hand, by the lack of
a generally accepted, reliably tested methodology for analyzing the literary features of postmodern works. That is why
there is a need to study numerous works of this literary period and the specified genre and get acquainted with the creative
method of their authors. A detailed examination of the works of John Barthes gives grounds for the conclusion that the
literature of postmodernism is characterized by a radical reformatting of the status and functioning of all components of
the author-text-reader triad. John Barth's innovation consists in the fact that he systematically searches for the ways to
liberate the reader’s consciousness in his works, practices new forms of contact with the reader, fundamentally models
new types of narrative, etc. Novels and short stories of the writer testify the attempts of non-linear thinking, characteristic
of postmodern literature, to overcome the resistance of traditional writing.

Key words: postmodernism, narrative poetics, author-text-reader triad, linear / non-linear writing, traditional writing,
image.
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ITocTanoBKa

HNEPEKOHJINBICTb ABTOPCBKOI'O «51»
Y KOJIYMHICTHUII XAB’€EPA MAPIACA
(HA MATEPIAJII ICHAHCBKOTO IIEPIOAUYHOI'O BUJAHHSA
“EL PAIS SEMANAL”)

AptemoBa Jloamuiaa BacuiiBHa
Kanouoam inonoivHux Hayx,
doyenm Kageopu poMaHCbKUX MO8
Kuiscvkoeo nayionanvnoeo ynieepcumemy imeni Tapaca lllesuenxa
oyn. Tapaca lllesuenka, 14, Kuis, Ykpaina

Y emammi pozensanymo xonymuicmuxy Xae epa Mapiaca, 00H020 i3 HAUNOMYHCHIUUX NUCOMEHHUKIS | KOTYM-
Hicmig cyuacnoi aimepamypHoi Icnanii. Byno docniojceno mamepian 11020 KOIOHOK Y HeOLIbHOMY 000amKy
icnaucvkozo nepioduunoeo eudanna “El Pais Semanal”, He3HauHOi yacmuHu 3HauH020 KOpnycy nyoOnixayiil
JHcypHanicma, AKi BUPIZHAIOMbCA NIOKPECIEeHO THOUBIOYATbHUM NEPEeKOHIUBUM CIMULEM GUPANCEHHS ABMOp-
cvKko2o «s1». Hawi cnocmepedicenns ceiouams, wo 6 nux X. Mapiac niokpecieno 6iokpumo npedcmasise 6idc-
HUtl noanad ma nioxio 00 6y0b-AKoi i3 Yikasux 01A Hb020 MeM CYYACHOCMI (NONIMUKA, eKOHOMIKA, 2eHOepHa
ROTIMUKA, MO8A, pellicisi, CYCRilbCME0, MUHYIe i 2POMAOSHCHKA BIlIHA, efC.), 60AIUUCH 00 WUPOKO2O APCEHATY
JIO2TUHUX ap2yMeHmayiti ma NiOHOCAYYU JCAHP KONOHKU, Y AKOMY 6iH Npayioeas, 00 BUCOKO20 3PA3KA JHCYPHA-
qicmewbkoi meopuocmi. Y x00i npogedernozo ananizy 0ogedeHo, ujo 00Hicio 3 ocoonugocmei cmuno X. Mapiaca
0y1a Henpuxo8ana Gopma NPOMUCIABIEHHS 1020 BIACHO20 KPUMUYHO20 NO2IA0Y HA NPOOAeMY, AKUL YaACHmO
cynepeuus 3a2a1bHONPUHAMIL CYCRITbHIL no3uyii, i nompedysag 0cobUB020 NEPEKOHAUBOLO APSYMEHMAMUG-
HO20 KOPNYyCy, He CMiNbKU QakmyanibHo2o, K MOBHO20, eKCNPECUBHO MAPKOBAH020, eMOYIHO HACUYEHO20, 3
BUKIIIOUHO OPUTHATHOIO MAHEPOIO MEMAPOPUtHO20 (i2ypanshoo MOGIEHHS, O€ | NPOABIABCA 3HAUHOIO MipOO
AimepamypHutl XUucm nucbMeHHUKa-Konymnicma. Ecmemuune 3a00601enns, eMoyiiina inmepnpemayis Konoma-
mueHoi mepeoxci cmammz BUSHAYCH / A0pom iT nepexonnusocmi. byno 3’acosano, wo X. Mapiac euxopucmosysas
oyanvy gopmy “y “nosotros” ax cnocio 3anyyents yumayie 00 NIOMPUMKU C8OIX NO2TAIB, B6ANCAIOUL, U0
8IH Mi2 poapaxoeyeamu HA CXUNbHICMb Ma niOMpUMKY ceo€i ayoumopii, 3asotioganoi poxamu pobomu y “El Pais
Semanal”. Ak nposioni pucu 11020 nepeKoHAUB020 CIMUIIO GIO3HAYEHT GIOKPUMA HE2AMUBHA OYIHOYHICMb, Di3-
KiCTb CYOICeHb, HeNPUXOBAHA eMOYIlIHA IHmMepnpemayis OiiCHOCMI, A8MOPCyKULL NIOMeKCMm, ipoHTuHiCMb 1 cap-
kazm. Jocniooicenuii mamepian 00800umb, uj0 34605KU OP2AHINHOMY HOEOHAHHIO TIMEPAMYPHO20, 2A3eMHO20 i
eleMenmie pO3MOBHO20 CIUIB, KONU He2amUGHO MAPKOBAHA KOHOMAMUSHA Mepedica nyonikayii, ukiadena i3
0CO6IUBOIO ABMOPCHKOI0 KPeAMUSHICMIO, 00NO0BHIOBANACA OOMAICIUSUM CUHMAKCUYHUM § TEKCUYHUM Mamepia-
JIOM, | CIBOPIOBAIU NEPEKOHAUBICb «IHOUBIOYAbHO20Y cmumio KonymHuicma X. Mapiaca.

Knrouosi cnosa: xononxa, eiopuoHutl #canp, cyo eKmusHicms, KOHOMAMUBHA MePexXCd, A8MOPCLKULL CHUTb.

npodjieMH y 3arajbHoMy  uuTada. OKpiM IIMPOKOTO CIIEKTPY TeM, SIKi Jsra-

BUIVISIAI Ta OOIPYHTYBaHHA ii aKTYyaJbHOCTI.
JlociKeHHS 1ICIaHChKOI KYPHATICTUKU «TyMOK
€ aKTyaJIbHUM, OCKUIbKM LIei MOBHMU MaTepiall €
OpHTiHAJILHUM, aBTOPCHKHM, CBOEPITHUM, a 0CO0-
JMBO, SIKIIO MOBa WIE MPO KOJIYMHICTHKY, SKa
MIO€/THYE B COO1 PUCH XYIOKHBOTO, Ta3€THOTO 1 PO3-
MOBHOTO CTHJIIB, 1 € )KaHPOBO HEOTHOPIHUM Mate-
pianom. SIkmo Mu cnpoOyeMO BU3HAYUTH KOJOHKY
SIK JKaHp, TO OTPUMAEMO JTOCTATHRO PO3MHUTY Jiei-
HIIIFO, OCKUIbKA HACHpaBIi 3arajbHUX XapakTe-
PHCTHK Yy IIbOTO aHpPy Majio, BOHH 3aJIe)KaTUMYTh
BiJl IICOCTHIIIO KOXKHOTO 13 aBTOPiB-)KYPHAICTIB.
CroinpHuMH OyayTh Xiba IO TUT: 1HTEPHpETY-
BaTH JIIHCHICTH, BITKPUTO CYO’ €KTUBHO BHUCIOBUTH
JTYMKY IIOAO Oynb-sIKOTO acCHeKTy Cy4acHoro ato
MUHYJIOTO KUTTA, HE 3aByaJIbOBYIOYH OIIIHKY, SIKa
MOXe OyTH 1 y OUTBIIOCTI BUMAIKIB € HETaTUBHOIO
(ApremoBa, 2022), abo iHOAI MPOCTO PO3BAXKUTH
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I0Th B OCHOBY TaKOTO POy ny6n11<au11 JI071aMO
aBTOPCEKY CTI/IJ‘IICTI/I‘IHy MalCTEpHICTh 1 HETTOBTOP-
HICTb CTWJIIO MPOBIAHUX Cy4YaCHHUX IHCHbMEHHU-
kiB. g “El Pais Semanal” ue Tpaﬂnuiﬁﬂo Oy
XaB’ep Mapiac 1 AJ'II:My,I[eHa I'panzec, sxi minum 3
JKUTTS B OCTaHHI POKH, 1 3anuiaroTbes Xas’ep Cep-
kac, Poca Monrepo, Xyan Xoce Misbsic, 1 togamucs
HOBI aBropu Maprin Kanappoc i Ipene Banbexo.
B cymi, M OTpuMaeMo TOIl BHCOKONIPOIYKTHB-
HUH /IS ICTIAaHCBKOI SIKICHOI INPECcH >KaHp, SIKUM
€ konoHka. KomoHka — 1e pesymsrar 0coOIHUBOTO
cnenu(pigHOT0 Oa4YeHHS aBTOPOM  OTOYYBAJIBHOL
JUMCHOCTI 1 11 BiIMOBIAHOT Npe3eHTarlii, 3acodaMu
(dbopMyBaHHS SKOi OyTyTh BCI MOMKJIMBI CTHITICTUYHI
3aco0u, IKUMH BiH BOJIOJII€, 1 CTBOPEHHS 00’ €MHOI0
OararomiapoBoro Marepiaiy, SIKHi JEeKHUTb Bipazy
y JIEKITbKOX TUTOIIIMHAX CIIPUHHATTS yuTava (partio-
HaJIBHOTO, EMOIIHHOTO, a)eKTHBHOTO, TOIIIO).



Apmemosa JI. B. [lepexonnugicmv asmopcwvrozo « 1y y xonymuicmuyi Xas 'epa Mapiaca
(na mamepiani icnancbko2o nepioouynozo euoanna “El Pais Semanal”’)

Le i 3yMOBITIOE aKTYAJBHICTb ITi€] PO3BIIKH, B
SIKIH MW CTaBUMO Ha MeTi PO3IISHYTH Ti CTHIIIC-
TUYHI 0COOJIMBOCTI aBTOPCHKOTO CTHIIIO X. Mapi-
aca, ki pOpPMYIOTh MEPEKOHIMBICTh HOTO cTaTei
y CHOpUMHATTI unTayda. [locnipkyBaHuil MaTepian
oOMexyeThCst ocTaHHIMH pokamu (2021-2022 pp.)
y “Zona fantasma” B “El Pais Semanal”’. HaykoBa
HOBM3HA TIOJISITa€ Y TOMY, 100 JOCIIIUTH MOBHHIA
Matepiany Kpi3b IpHU3MY PO3IISALY 3ac00iB CTBO-
PEHHS €KCIIPECUBHOCTI 4epe3 iX 3HAYMMICTh st
(hopMyBaHHS IEPEKOHINBOCTI, 8 HAIIUMU 3aB/IaH-
HSIMM BBa)Ka€MO 3’sICyBaTH MiCLIE TUCKYpCy Tepe-
KOHAHHS Yy XYPHAJICTUII <«JIyMOK», BU3HAUCHHS
POIIi BIIKPUTOI «HE3aByaJIbOBAHOI» OIIHKH y pea-
Ji3aIii aBTOPCHKHMX I1HTEHIIIN, 3aJy4eHHS pallio-
HaJIbHOI, a)eKTUBHOI Ta €MOIIiitHOI cdep BIUIMBY
JUIsL CTBOPEHHSI TEPEKOHIMBOCTI.

[loynemo Hale IOCHIIKEHHS 3 3arajibHOTO
TBEP/UKCHHA: JUCKypc mnepekoHaHHs (discurso
persuasivo) € TUM (QYHIAaMEHTAJILHUM TIOHST-
TSIM, SIKE BH3HAYA€ JIEMOKPATUYHE CYCIIIBCTBO, B
SIKOMY € BUIBHHM BHCIJIOBIIIOBAaHHS 1 0OTOBOPEHHS
piznux ineonoriyanx aymok (Capdevilla Gomez,
2018, p. 15). Y npomy icraHChKE CYCHUIBCTBO i
iCTIaHChKa JKypHAIICTHKA «IyMOK» € ITOKa3HUKOM
cBOOOIM CJIOBA, KOJU KYPHAIICT TOBOPHUTH BiJ
BJIACHOTO IMEHi, 3 MiJIKPECICHO aBTOPCHKUM «5D»,
MPOTIOHYIOYHM CBOE CYIDKEHHS Ha OOTOBOpPEHHS
IIMPOKOTO KOJIa YUTAdiB, JESAKI 3 SKUX MOXYTb
OyTH WOTO MPUXWIBHUKAMH, a JIEsKi i POTUBHU-
KaMH{, OJHAK TaKOro poay MyOmiKaiii CIpHSIOTH
CTaHOBJICHHIO OMO3MIII cepea pPI3HUX MO3UIIii,
0 ICHYIOTh y CYCIIJIBCTBI, COIPHUSIOTH JIaJIOTy i
MOIIYKY TO4YOK chiBmaniHHs. [Ipore opienToBa-
HICTh aBTOPCHKOI CTaTTI HAa 4YWTaya BKparuieHa
y 3aayM, KOMITO3UIIiI0, HOTO MOBHY peai3arliio,
BH3HA4Ya€ 3aco0M CyO’€KTHBHOI MOIAIBHOCTI,
TOOTO CTBOPIOE BiCh BUCIIOBIICHHS.

Jlo3BoiMM coO0i 3pOOHMT MPUNYIIEHS, IO Ha
TenepilHiii MOMEHT €()eKTUBHICTh KOMYHIKAaTHB-
HOT J11aJIoT, HOro NMEPEeKOHIUBOCTI Mi TreTepodiib-
HUMHU KOMYHIKaHTaM MOXke OyTH BHCOKO, XO4a Ha
nyMK .Cepaxkil BOHa Ma 3HIDKYBaTHCA Yepe MOXK-
JINB KOTHITHUBHI JUCOHAHC BUIIAJK HECHIBIIAMIHHS
YW HEY3TO/DKEHS TO3UIll «BiANpaBHUKA — OICPKY-
Bada (Cepaxwu, 2006, p. 42). [loscaum 11e TH, 110
HaBps YM YUTa4i CBOEMY 3araji OyIyTh BifTOBI-
nar . Mapiac (s Oymb-sSKOMy IiHIIOMY NHCHMEH-
HUK-KypHaiicty El Pais Semanal”) 3a cTtarycom,
OCBITO, IO3UIII€IO, aJl Ta, 32 MOIVISIAMH, ISl KYP-
HAJIICTUKH «JTyMOK 3aBXIU Oy/ie MPHUCYTS «aBTOp-
ChKa IOMIHaHTHICTB» (TepMiH .. [Touenon). I1p me
TaKO TOBOPUTHSL OJIHI 13 KOJIOHO JKypHAJIICTa!

Me consta que a bastantes lectores les parezco
un cascarrabias, y de eso no me voy a defender.
Pero también sé que a otros los “consuelo” o
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“reconforto” con mis palabras, y que agradecen
ver impreso lo que ellos piensan (Aun lejos de mil,
7/11/2021).

Opna Oararopiunuid 1ocBig pobotun El Pais
Semanal” myOmikansg coTe «HEAUTBHUX cTarei
(e momaro myOJIKYeThs TIO HEAis), AaBajio MpaB
camoMmy Mapiac BiauyBar, 1o mi Hi #oro Garato-
YHCEIbHUMHU YHTAYaMHM ICHY «CIIIJIbHE PO3yMIHHS,
3HAHS, 110, CBOIO 4YEpI, J03BOJSIIO HOMY II€BH
«cBOOOMY, TIpHBLIIEi, BIATIHKH, sIKi Bi 001 HiKOIH
HE 3MIr 103BOJIMT HOBOMY BuaaHH (Nunez Diaz,
2015, p. 275).

OCKibKH aBTOPChKa AyMKa 3aBXKAW MA€ COIli-
ANBbHO-KYJBTYPHE MiAIPYHTS, TOOTO CKIIQAA€ThCS
CBIJOMO YM HECBIJJOMO Ha OCHOBI JYMOK 1HIIHX,
BCTYINA€ 3 HHUMHU Y JIaJioT, SIKMA y CBOIO 4epry
MOXKE CIIOHYKATH YWTauiB 7O 3TOAM YU HE3TOH,
npote y Oynb-sikoMy pasi 1e Oyae He-HelTpaibHa
peakuis. KoMmyHIKaTMBHA IHTEHIsI KOJIyMHICTa
NOJISITa€ y akTUBI3alLlii ajipecara, BUKJIUKY Y HbOTO
peaxiii o4ikyBaHO1 (Y BUIIQJIKy «YUTa4a-MOAEII»)
1, MOXJIMBO, BimMiHHOi. Hampukmazn, sxmo wmwu
TOBOPHMO TIPO TeMaTuKy X. Mapiaca, To BiH OyB
3aMoB3sATHM KypIIEM 1 BBaXKaB, IO 3aKOH, yBeJe-
Hu#t y 2005 porri, 00OMeKyBaB IEBHOIO MipOIO HOTO
npaBa; BiH MiATpUMyBaB 001 OWKIB, Il OJJHA TIPO-
OneMHa Tema B ICMAHCHKOMY COIYMI; BIAKPHUTO
KPUTUKYBAB KAaTOJHIBKY LIEPKBY, Cy4acCHH MOJIi-
TUKYyM, ocoOnuBo MepiB Manpuny i bapcenonu,
ixHi Aii, HEMONYTICTh IXHIX pillleHb, 1 IIe JAJIEKO
HE IOBHMH Iepellik HOro BiBEPTO HETraTHMBHUX
BHUCJIOBIIIOBaHb.

CriekTp TeM, 0 SKHUX 3BEpTaBCS aBTOP IPO-
TSATOM MaiDKe JBAIISATH POKIB TUTIIHOI CITIBIIpaIli
13 “El Pais Semanal” ctocyBaBcsi mpoOieM TIo-
0ambHOTO XapakTepy, a caMe IMOJIITHKO-EeKOHOMIY-
HUX TpoOieM: poboTa ypsamay, enoxa (paHKi3My,
MUTAHHS KaTOJIHMIIBKOI EPKBH, KOPYIIIIii; HarajabHi
colialibH1 Mpo0sieMu: 3yOOKIHHS HaceleHHs, 0e3-
pOOITTS, HACIIIKW eKOHOMIYHOi Kpu3u. IIpote
BIH TaKk CaMO BMHOCHUB Ha 3arajl BJIacHi, Iepco-
HaJIbHI aCMEKTH CBOTO JKUTTS, TOBOPUB PO CBOIO
HETpUs3Hb IO Cy4aCHUX TaJKeTiB, CBOIO JIIOOOB
1o ¢yroomy, KiHO, yar0OIeHuX aBTOPIB 1 Jpy3iB,
KHIDKKH, CBOIO IPO(eCito MUCbMEHHHKA 1 TepeKa-
nada. OxpeMuii TeMaTHIHHUH OJIOK MOYKHA BIJIBECTH
HOro CyBOpif KPHUTHIII BaJ XapakTepy 1CIIaHCHKOL
HaIlil, i CyTO JIHTBICTHYHI MUTAaHHS MPAaBHILHOCTI
BKMBAaHHS iCIIAHCHKOI MOBH O1JTBIIOI0 YaCTHHOIO
TUX, JUISI KOO BOHA € HEBIJ €MHOI YaCTUHOIO
npogeciiiHoi KOMyHIKalii (KypHaJiCTH, MOJIi-
TUKH, TUKTOpH TenedadenHs, Touo) (Ninez Diaz,
2014, p. 257).

Sk omHOoro pasy 3a3HauuB cam X. Mapiac —
KU MUHYJIOTO POKY BiJ3HayaB y MEBHOMY CEHC1
«roBLICH», BUApyKyBaBimu 900 konoHky y “El Pais
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Semanal” 1 HION TIepeUIyBaIOUH, IO THCAYHOI HE
Oy/ie — MOYKHa CMIJIMBO CTBEPIKYBAaTH, 10 HEMAE
Takoi TpaHi MIHCHOCTI, sika O 3a Iel yac He craja
TeMoI0 oro myomikauii: Admito que con frecuencia
me siento a la mdquina preguntindome de qué
puedo hablar ya, porque debo de haber dado mi
personal opinion sobre casi todo (Aun lejos de
mil, 7/11/2021). Takuii mupokuil TeMaTUYHUI
CIEKTp MOSCHIOEThCSA THM, sIK BBaxkae ®. Jlomec
[TaH, o0 METOI KOJIOHKH HE € BUCBITJICHHS IJIO-
OanpHOT TIpOOIEMHU, a JIHIe ONMHIET TpaHi i, a Bif-
CyTHlCTB DIMOMHI 3 JIMXBOIO MePEeKPUBAECTHCS ABTO-
PHUTETHICTIO aBTOPCHKOTO s i HCHOBTOleCTIO
Horo cTuiro, 60 BiH — MOCTIMHUH KypHAIIICT, came
roro “firma concreta” mrykae yurad (Lopez Pan,
2010, p. 195):

Si ahora me pregunto qué le habrian suscitado
los  bombardeos sobre Ucrania, la invasion
injustificada y feroz de Putin, creo (no me arrogo
saberlo, estaria incurriendo en soberbia) que
podria haber escrito otra pieza como aquella
lejana, en la que las maldiciones habrian ido
destinadas al actual tirano del Kremlin, al cual
habria visto como a un cadaver suicida. Y alguna
maldicion menor les habria caido a los espiritus
muertos que lo defienden, o miran para otro lado,
en sus comodos sillones de nuestro Parlamento, o
de nuestras tertulias, o simplemente de nuestros
salones (Asi que pasen treinta afios, 17/4/2022).

CraTT4 He MpHUCBsYeHA TeMI BiliHU, BOHA 3rajy-
€TBCSL JJOTHYHO JIO TOJIOBHOTO TEpPOsl, Ipyra, BUH-
Tens XyaHa beHera, ane IBOX pedeHb JOCTaTHbO,
100 BiTYyTH aKCIOJIOTIYHO HETraTUBHUH 3HAK CTaB-
nerHs X.Mapiaca 10 KpWBaBUX TOJiA, IO Bif-
OyBaroThCsl B YKpaiHi: la invasion injustificada y
feroz; iOTO XapaKTEPUCTUKY JIFOUOTO TPE3HICHTA
po iiioro xonyiB: las maldiciones, al actual tirano,
un cadaver suicida, a los espiritus muertos que lo
defienden.

Takox 00’€IHYIOUMMH pUCAMU KOJOHKH SIK
KaHPY MOXKYTh OyTH eKCIPECHBHICTh, eMO-
HillHa 1 OI[iIHHA MAapKOBAHICTh, CyO €KTHBHICTb
y BUIIIH Mipi cBOro mposiBy (IpoTe Ili PUCH €
CHITBHUMHM JUISl BCiX aHANITHYHMX MyOIiKaIii,
HAIpPUKIAJ KPUTHUKH, peneHsii abo BiacHe aHa-
aiTngHO1 ctarti M articulo de fondo) (Nunez
Diaz, 2014, p. 50). 3Haxonumo y HaIIoro aBropa:
¢ Quién no ha conocido parejas en ellas que ella
tiene acogotado al marido, en las que son ellas
quienes zahieren y desprecian por sistema a los
varones, y les arman broncas y les dicen que
no dan una a derechas, y los tachan de inutiles,
fracasados, calzonazos, pusilanimes, faltos de
ambicion, etc? (Lo que no vale para unos ...,
6/4/2022) Slxe HarpoMaJKEHHSI HETaTUBHO Map-
KOBAHOI JIEKCUKH (3 YepryBaHHSIM JIGKCHYHUX
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OJIMHUIIb SK PO3MOBHOTO, TaK 1 JITEpPaTypHOTO
CTHIIIB), 11O CTBOPIOIOTh KOHOTAaTHBHY MEPEXKY
BUCJIOBJIICHHS: tiene acogotado (3ansxani),
zahieren y desprecian por sistema (00 sIKUx cuc-
MeMamudno OOCInYIOmMbCs 1 3HEBANCAIOMD),
arman broncas (8rawmosyeamu cxauoauu), no
dan una a derechas (6ce pobisime HenpaguIvbHO),
inutiles, fracasados, calzonazos, pusilinimes,
faltos de ambicion (nmikuemui, HeycniwiHi, nio-
KAOIYYHUKY, CL1AOK0OYXi, no3baeneHi amoiyii)!
HakonnueHHs rpajamiifHo po3TalIOBaHUX eIiTe-
TiB, )pa3eonoriyHe HaCHYeHa MOBHA TKaHWHA —
BCE I TOTO, 00 MOKa3aTH, IO IICHXOJOTIYHE
HAaCHUJIILCTBO MOXe OyTH 3 00Ky 000X reHaepiB, a
HE TUIBKY I10 BIJHOILIEHHIO 10 XIHOK, 00 SIKIIO I
SBUIIA ICHYIOTh B ICITAHCBKOMY CYCHIJIbCTBi, TO
CJ1J TOBOPUTH, 10 BOHU HENMPUUHATHI 111 000X
cTopid. Temy 60poTh0u 3a mpaBa kiHOK Mapiac
4acTo mijaiiiMae y cBoiil myOminucTulli, 1 Ha3UBae
cebe “el femenista tradicional”, monpasaa, BBa-
JKae, 0 Mae MOBHE MPaBO BCTABATH HA 3aXUCT
HE TUIBKM JKIHOYMX, ajleé W YOJOBIYMX TpasB,
OCKIJIBKH, SIK CITPABEIJIMBO BiH 3ayBaXKye, y 1IEMO-
KpaTHYHOMY CIIBTOBApUCTBI MPaBO BHUCJIOBIIIO-
BaTH BJIACHY IyMKY HE MOXe OyTH TaOyliOBaHHM.

BBakaTMeMO OJTHUM i3 Ii€EBUX 3aC0O01B BIUTHBY
Ha YKTaya OpPHUTriHAJbHI, FOCTpl KPUTHUYHI JI0 cap-
Ka3My pPO3AyMH KypHalicTa, HOro po3yM i iHTe-
JIEKT, SIK HAIPHUKIIAJ y HACTYITHOMY YPUBKY:

Yo me pregunto si hay algo mads reaccionario
que la division de la humanidad por sexo — casi
la segregacion — . Los feministas tradicionales
buscabamos justo lo contrario.: que eso resultara
indiferente a la hora de valorar la competencia, la
eficacia, las creaciones artisticas y literarias, los
méritos para ocupar un cargo (Profundamente de
derechas y muy de derechas, 24/10/2021).

ABTOpCBKa OIIIHKa MOXe OyTH BiJIKPHTOIO,
NpOTE 3aMHCEI HE JISKHUTh Ha IIOBEPXHi, BiH 3aBya-
JbOBaHUH, TOTpeOye Aekoau(iKallii, IEBHOIO IHTe-
JIEKTYaJIbHOT'O 3yCUJIIS YMTa4ya, aKTUBI3allii pi3HO-
piBHeBuUX 3HaHb aapecara (Kapmuyk, 2006, p. 18):
No sé¢ si los politicos y la prensa esparioles estin
puerilizados al mdximo, son incomprensiblemente
ingenuos o desmedidamente cinicos, o si son tontos
sin mayor misterio (Lo tonto agota, 12/6/2022).

Ha BigkpuTiCT XapakTep MpeaCcTaBICHHS aBTOP-
CBKOT s BIUIMBA HE TIIBKH >KaHPOB-CTUIIHOBA,
al  aBTOPCHK IHIMBIAyaJbH MaHepa IOT Tpel-
ctaBneHHA. [IparHeHHS 10 BCTAHOBJICHS MOB-
HOT' KOHTaKTy, BIUIM Ha E€MOLIWHICT YHUTAIBKOTO
CHOPUUHATTS, 0COO CTiH OCOONMBOCT KOMYHIKaH-
TiB — yC 1€ MPHU3BOAUTH JI0 BIIKPUTOTO BUKOPHC-
TaHs aBTOPCBKOI s CTBOPIO Ta 3BaHUIl mpuiioM
IHTHIMi3alll BUKJIAJ, TOOT 30JMKEHHS YHUTALBKOIO
iHTepecy aBropchkuM (Cepaxku, 2002, p. 223).




Apmemosa JI. B. [lepexonnugicmv asmopcwvrozo « 1y y xonymuicmuyi Xas 'epa Mapiaca
(na mamepiani icnancbko2o nepioouynozo euoanna “El Pais Semanal”’)

Ni a ustedes ni a mi va a espiarnos nadie
importante, descuiden. Hasta que poralgun motivo o
malentendido o confusion alguien con la capacidad
de hacerlo decida que lo va a hacer. Entonces, no
les quepa duda, lo hara retrospectivamente, porque
nuestras tarjetas de crédito o visas, nuestros
smartphones, a veces nuestros televisores, van
dejando huellas indelebles. Se sabra donde hemos
estado y en qué dia, a qué paises hemos viajado,
con qué compafiias hemos volado, qué hemos
comprado y en qué comercio, qué transferencias
hemos hecho y a quién, cudnto dinero nos ha
servido el cajero automatico (Lo tonto agota,
12/6/2022).

[TpuBepra yBar crpareris aBropa oodirpata Gopm
“yo — nosotros — ustedes” (las personalizaciones VS
el plural sociativo (Lopez Pan, 2010, p. 201) «ro#,
xToc alguien, 6e30c000B0 Gopm se sabrd, alguien
con la capacidad de hacerlo, maiicTepHicTb 3aiy-
YEHH YHTaya JI0 TeMH (BUKOpUcTaHs GopM descuiden,
no les quepa duda). PetensHO IpopaxoBaH CTpaTeris,
arpoOoBaHa aBTOPO JIESITKaM POKi poOOTH BHJIAHH,
Jionla HEeWMOBIpPHA BiICTaHb, IO PO3ALIA BCECBIT-
HBO BIIOMOTO NHCHMEHHHK, BOJOIAs YHCETbHH
JiTeparypHUX Tipemii, wieH KopormiBcbkoi akamgemil
icmancbkoi MoBH (RAE), (MOXIMB — HOOEITIBCHKOT
Jaypeara, SIKO He HOro mepeayacHa CMeEpTbh), UM
KOMYHIKaTHBHHI CTaTyC 3aBiIOMO BHIIH 32 CTaTyC
Horo unraya, 3BUYaiHOTO MEPECIYHOT TPOMA/STHUHA.
Bonnouac, ixHi MOTHBaIIHH-LITHOB cep 30iratoThs,
HE iCHY KOTHITHBHOTO JIICOHAHC, aBTOPCHK PUTOPHKA
3HAXOJMT BIATYK aJICKBATH CIIPUHHSTTSL

CTBOpEHHSI TEPEKOHIUBOT aBTOPCBKOT BiJI-
6YBa€TB$I LIISXO BUKOPHCTAHS HpI/IHIlI/IHI y3araiib-
HEHOCTI BUCHOBKI BOJHOYAC JeTaji3all mp apry-
MenTamii BracHu igen (Cepaxu, 2002, p. 223).
[TpuckimmB yBar 10 HaMEHIIIO JeTali, sKa mepe-
IUTITAIOYUCh 13 OaraTtbma IHITUMH, BiITBOPIO (par-
MEHTapHe, MPOT JTUBHOKO MipO OMYyKJIE SBJIEHS, 110
CJIJ| BI3HAYUTH I OCOOJUBICT aBTOPCHKOI CTHII
Mapiac-xypHaiicTta, s Hanpukia I KoJoHI: Pero
en conjunto todo permanecia igual: el sillon de
lectura, el sofa y las butacas en los que se sentaron
tantas visitas de una casa alegre y llena de ellas,
esperadas o no; el bonito y enorme escritorio,
que diseio mi padre y encargo a un carpintero
soriano, Pérez Frias si mal no recuerdo; y sobre
todo la biblioteca, los volumenes cuidadosamente
alineados que vestian las paredes de color (Dia y
noche, noche y dia, 15/5/2022). Bi 3ManbpoBy 0arb-
KIBCHK KBapTUpPy TNPUTAMaHHO HOMY MPHUCKIIUTH-
BICTIO JIO KOKHOI JIeTai: Kpicia AJisi TOCTEH, 3ampo-
IICHUX HEOYIKYBaHUX, KU 0araro 1bOM BECEIOMY
JIOMi; TIMCBMOBH CTiJl, BUKOHAaHM Ha 3aJy HOTO
Oarpka ctossipo 13 Copi, Bi HaBiTh MPHUTrajaaB Horo
iM’s1. [IpaBunibHMM Oyiio ckasar, 1o Mapiac — maii-
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CTe CTUMYNOBaHs aeKTHUBHOI cep CIPUAHATTS
YuTa4a, HOro SIBU UYyTTEBOCTI Yepe, IIbOM BHUIAJK,
€MOIII{HO TIO3UTUBHUM KOHTEKCTOM: casa alegre, el
bonito escritorio, cuidadosamente alineados.

SIKmo JUis TONITUYHOTO JUCKYpCy Haifuac-
Tillle OCHOBHUMH TNpUHOMaMH BIUIUBY Ha pPELU-
MEHTa, HAa JYMKY JOCIIJHUKIB, BHSIBISITHCS HE
NIEPEKOHAHHS, a MaHiHyJIIOBaHHH (Cepaxuwm,
2002, p. 203) TO y KOJIOHIII aBTOp 3BEPTACTBCA
OJTHOYACHO 1 10 pauloHam,Hm i 10 a(l)eKTI/IBHOI
CKJIaJJOBHX YUTALIbKOI CYTHOCTI, 60 OT0 Hamipu €
YITKO BHU3HAYEHUMH 3MICTOM BHUCIIOBIIIOBaHHS, HE
3aByaJbOBaHi, HE CHPSIMOBaHI BHKJIIOYHO HA €MO-
iy cdepy, BOHU IPYHTYIOThCS Ha psal (QakxTis,
SKI CIPSMOBAHI Ha 3aJlydyeHHS MEXaHI3MIB parlio-
HanbHOCTI (Capdevilla Gomez, 2018, p. 17):

Las noches madrilefias eran tristes en
comparacion con nuestros habitos, pero no
ser despertados a las cuatro de la mariana
por pandillas gritonas, beodas o simplemente
imbéciles era una no desderiable compensacion.
Tambieén era agradable no ser arrasado por bicis,
odiosos segways, patines y patinetes invasores de
las aceras, lo mismo que ver Madrid sin apenas
obras ni ruido, cuando la obsesion de alcaldes y
alcaldesas es destriparlo todo innecesariamente a
la vez (Lo que algunos echaremos de menos o de
mas, 27/6/2021).

3 01HOTO OOKY, YUTa4 OTPUMYE ECTCTUIHY HACO-
JOAY BiJA YyIOBOi CTUJIICTHKH BHCJIOBIIOBAaHHS,
MEPETIOBHEHOTO OI[IHHO MapKOBAaHUMH EIiTeTaMH
(simplemente imbéciles, desderiable compensacion,
odiosos segways, patinetes invasores, la obsesion,
destriparlo), po3raly’)KeHUMH CHHTaKCUIHUMH
KOHCTPYKIIISIMH, a 3 iHImoro 60ky, X. Mapiac HaBo-
JIUTh TaKi «OMU3bK1» KOXKHOMY icmaHIo (aktu 3
MOBCSKJICHHOTO JKUTTS CTOJIUII 3 I’ SITHUMU TraJiac-
JMBMMHU HATOBIIAMH MOJIOAI Tocepen Houi; abo
3rajiye BEeJIOCHIIE/IN, POJIIMKU, CAMOKATH, K1 3a1o0-
JIOHWJIM TPOTYapH; UM MOCTINHHI PEMOHTH 1 IIyM Ha
BYJIMLIAX MiCTa.

3BajkaloyM Ha XapakTep KOJOHKH SIK TiOpui-
HOTO ’KaHpY, KOJIM METOIO YhTada He € CyTo iHdop-
MYBaHHS, @ OTPUMAHHS €CTETHYHOTO 33/I0BOJICHHS
BiJl MPOYHMTAHHS, 1[0 BKOTPE MiAKPECITIOE HATCK-
HICTh AHANITHYHUX JKAaHPIB J0 NMPOMDKHUX MIXK
MyONIIUCTAYHUM 1 JITEpaTypHUM CTWJISIMH MOB-
nenHs. JKaHp aBTOPCHKOI KOJIOHKH, KW OanaH-
Cy€ MiX IIMMH JJBOMA PETiCTPaMH, J03BOJISIE BUOY-
JyBaTH OI[IHHO MapKOBaHy KOHOTaTHBHY MEPEKY
CTarTi, 3poOUTH 1Ee 13 0COOIMBOIO KpeaTUB-
HICTIO, KOMOIHYIOUYM OOTSDKJIMBUN CHUHTAKCUYHHMA
1 eKCTIPEeCUBHO MAapKOBaHUH JIEKCMYHUU IJIacT 13
BIQJMMH BKPAIUICHHSIMH PO3MOBHOTO CTHIIIO, IO
1 CTBOPIOBAJIO TOM INEPEKOHIMBUH «IHAMBITYyalb-
HUI» cTIIIb KoyMHICTHKE X. Mapiaca.



Haykosuii srcypran Jlvsiecvkoeo Oepoicasroeo yrisepcumenty 6esnexu scummeoisibhocmi «Jlvsiecokutl hinonoeivnuti yaconucy. Ne 12, 2022
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 12, 2022

JITEPATYPA

1. Apremosa JI.B. Herarusna MapKoBaHICTb SIK aBTOPChKa CTPATETis icaHCHKOI aHANITHYHO] myOutikamii (Ha MaTepi-
aJti aBTopchkoi komoHkH X. Mapiaca 1 X. Cepkaca): MoBHi i1 KOHIeNTyalbHi KapTuau cBiTy. Bun. 1 (71). Kuis : Bunapau-
o KHY, 2022. C. 7-15. DOLI: https://doi.org/10.17721/2520-6397.2022.1.01

2. Kapmuyk H.I1. AnpecoBanicth B odiliiiHOMy Ta HeoDIIIHHOMY aHIJIOMOBHOMY JTHCKYpCi (KOMYHIKaTHBHO-TIpar-
MaTHYHUIA aHami3) : MoHorpadis. JIyuek : PBB «Bexa» BonmHcbkoro nepsxaBHOTO YHiBepcuTeTy iMeHi Jleci Ykpainky,
2006. 159 c. URL: https://core.ac.uk/download/pdf/153587131.pdf

3. Cepaxum K. Jluckypc K COIIOMIHTBAJbHE SIBUIE METOMONOTIS, apXITEKTOHIKA, BapiaTHBHICTH (HA MaTepiaiax
cyuacHoi razeTHoi myominuctuku) : vonorpadia. Kuis : KHY im. Tapaca LlleBuenka, 2002. 392 c.

4. Capdevilla Gomez, A. Discurso persuasivo: La estructura retorica de los spots electorales en television. Valéncia :
Universitat de Valencia, 2018. 154 p.

5. LopezPanF. Laoralidad fingida y la construccion de columnista como personaje. Dos estrategias para la costruccion
del ethos del columnista. En Estrategias argumentativas en el discurso periodistico / Ed. C. Martinez Pasamar. Frankfurt
am Main : Peter Lang, 2010. P. 193-220.

6. Nunez Diaz, P. Las colaboraciones de Javier Marias en la prensa. Opinion y creacion. Tesis doctoral. Madrid :
UNED, 2011. 424 p.

JKEPEJA INTIOCTPATUBHOI'O MATEPIAJLY

Marias, J. Asi que pasen treinta afios, El Pais Semanal, 17/04/2022, https://elpais.com/eps/2022-04-17/asi-que-pasen-
treinta-anos.html

Marias, J. Aun lejos de mil, El Pais Semanal, 07/11/2021 https://elpais.com/eps/2021-11-07/aun-lejos-de-mil.html

Marias, J. Dia y noche, noche y dia, El Pais Semanal, 15/05/2022, https://elpais.com/eps/2022-05-15/dia-y-noche-
noche-y-dia.html

Marias, J. Lo que algunos echaremos de menos o de mads, El Pais Semanal, 27/06/2021, https://elpais.com/
eps/2021-06-27/lo-que-algunos-echaremos-de-menos-o-de-mas.html

Marias, J. Lo que no vale para unos, El Pais Semanal, 03/04/2022 https://elpais.com/eps/2022-04-03/lo-que-no-vale-
para-unos.html

Marias, J. Lo tonto agota, El Pais Semanal, 12/06/2022 https://elpais.com/eps/2022-06-12/lo-tonto-agota.html

Marias, J. Profundamente de derechas y muy de derechas I, El Pais Semanal, 24/11/2021, https://elpais.com/
eps/2021-10-24/profundamente-de-derechas-y-muy-de-derechas-i.html

REFERENCES

1. Artemova, L.V. (2022). Nehatyvna markovanist yak avtorska stratehiia ispanskoi analitychnoi publikatsii (na mate-
riali avtorskoi kolonky Kh.Mariasa i Kh.Serkasa) [Negative evaluation as an authorial strategy of a Spanish analytical
publication (based on the column by J.Marias and J.Cercas)]. Linguistic and conceptual pictures of the world. Ne 1 (71).
Kyiv: Publishing house KNU. DOI: https://doi.org/10.17721/2520-6397.2022.1.01 [in Ukrainian].

2. Karpchuk, N.P. (2006). Adresovanist v ofitsiinomu ta neofitsiinomu anhlomovnomu dyskursi (komunikatyvno-
prahmatychnyi analiz) [Addressing in formal and informal English discourse (communicative and pragmatic analysis)].
Lutsk: RVV “Vezha” Volyn State University of Lesya Ukrainka [in Ukrainian].

3. Serazhym, K. (2002). Dyskurs yak sotsiolinhvalne yavyshche metodolohiia, arkhitektonika, variatyvnist (na
materialakh suchasnoi hazetnoi publitsystyky) [Discourse as a sociolinguistic phenomenon methodology, architectonics,
variability (on the materials of modern newspaper journalism)]. Kyiv : Kyiv National University of Taras Shevchenko
[in Ukrainian].

4. Capdevilla, G. A. (2018). Discurso persuasivo: La estructura retorica de los spots electorales en television. [Per-
suasive discourse: The rhetorical structure of television election spots]. Valéncia: Universitat de Valéncia [in Spanish].

5. Lopez, P. F. (2010). La oralidad fingida y la construccion de columnista como personaje. Dos estrategias para la
costruccion del ethos del columnista. En Estrategias argumentativas en el discurso periodistico (Ed. C. Martinez Pasamar).
[Feigned orality and the construction of the columnist as a character. Two strategies for the construction of the columnist’s
ethos. In Argumentative strategies in journalistic discourse]. Frankfurt am Main: Peter Lang [in Spanish].

6. Nunez, D. P. (2011). Las colaboraciones de Javier Marias en la prensa. Opinion y creacion. Tesis doctoral [Javier
Marias’ collaborations in the press. Opinion and creation. Doctoral thesis]. Madrid: UNED [in Spanish].

16



Apmemosa JI. B. [lepexonnugicmv asmopcwvrozo « 1y y xonymuicmuyi Xas 'epa Mapiaca
(na mamepiani icnancbko2o nepioouynozo euoanna “El Pais Semanal”’)

THE PERSUASIVITY OF THE AUTHOR’S “I”
IN THE COLUMNIST OF JAVIER MARIAS
(BASED ON THE MATERIAL OF THE SPANISH PERIODICAL
“EL PAIS SEMANAL?”)

Artemova Liudmyla Vasylivna
Candidate of Philological Sciences,
Assistant Professor at the Department of Romance Philology
Taras Shevchenko National University of Kyiv
14, Tarasa Shevchenka, Blvd., Kyiv, Ukraine

The article deals with the columnism of Javier Marias, one of the most powerful writers and columnists of modern
literary Spain. We studied the material of his columns in the Sunday supplement of the Spanish periodical “El Pais
Semanal”, a small part of the significant corpus of the journalist s publications, which are distinguished by an emphasized
individual convincing style of expression of the author’s “I”. Our observations show that the journalist openly presents
his own view and approach to any of the topics of interest to him (politics, economics, gender policy, language, religion,
society, past and civil war, etc). In the course of the analysis it is proved that one of the peculiarities of the style of J. Marias
was an open form of opposition of his own critical view of the problem, which often contradicted the generally accepted
public position, and required a special convincing argumentative corpus, not so much factual as linguistic, expressively
marked, emotionally saturated, with an exceptionally original manner of metaphorical figurative speech, where the
literary talent of the writer-columnist was manifested to a large extent. Aesthetic pleasure, emotional interpretation of the
connotative network of the article are the core of its persuasiveness. It was found out that J. Marias used the dual form
“yo” — “nosotros” as a way of attracting readers to support his views, believing that he could count on the support of
his audience, gained over the years of work in “El Pais Semanal”. The leading features of his persuasive style are open
negative evaluation, harshness of judgments, undisguised emotional interpretation of reality, author s subtext, irony and
sarcasm. The studied material proves that due to the organic combination of literary, newspaper and elements of colloquial
styles, when the negatively marked connotative network of the publication, set out with special author§ creativity, was
complemented by burdensome syntactic and lexical material, and created so the persuasiveness of the “individual” style
of the columnist J. Marias.

Key words: column, hybrid genre, subjectivity, connotative network, author's style.
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The article focuses on the problem of revealing the axiological aspect of the language representation of the
image of Ukraine in the English mass media and ways of its rendering in Ukrainian translation. The research
aims to explore various translation transformations when rendering verbal means of axiological representation
of the image of Ukraine in the English mass media. The starting point of the study is that evaluation is a
component of the semantic structure of a word as a language unit which indicates a certain value of objects
and phenomena from the point of view of compliance / non-compliance with the requirements, interests, tastes,
and preferences of the speaker. A short analytical analysis shows that evaluation reflects the value scale of the
communicator, and characterizes the object of evaluation, classifying and correlating it with stereotypes, norms,
and rules. It has been worked out that different evaluative language units, which are means of axiological
representation of the image of Ukraine, play a number of interrelated functions in the texts of English mass
media: express the author’s attitude to the events or phenomena characteristic for Ukraine or reflect of the
author's intentions. Special attention is paid to the translational analysis that demonstrates the most commonly
used methods of rendering verbal means of axiological representation of the image of Ukraine in the English
mass media in Ukrainian translations. Among them are lexical and semantic translation transformations. It is
proved that the most frequent are differentiation and modulation, which make it possible to clarify the meaning
of the source text language units in the translation to convey the evaluation embedded in the source text in the
most accurate and understandable for the reader way. Verbal means of axiological representation of the image of
Ukraine in the English mass media are reproduced in Ukrainian translations using the lexical and grammatical
translation transformations, the main one of which is total rearrangement which allows conveying complex or
figurative evaluative units through the description and explanation of the situation.

Key words: image, language means, mas media, representation, translation, Ukraine.

The statement of the problem. It is well known
that the evaluability of language allows the
speaker to convey feelings, and evaluations of
people, situations and objects, as well as to share
and contrast these thoughts with other speakers.
We consider the increased interest in subjectivity,
evaluation, and one’s own opinion as part of the
“affective turn” in philosophy, sociology, and
political science. In linguistics, such studies cover
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a wide range of theories, such as praise, position
statement, and self-evaluation.

It should be noted that today in linguistics there
is a certain ambiguity in the terminology related
to the assessment of language. In particular, the
terms evaluation, affect and an appraisal are
used in Western linguistics. Thus, J. Thompson
defines evaluation as “a broad umbrella term used
to denote the attitude or position of a speaker or
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writer toward a point of view regarding the entities
or propositions in question” (Thomson, 1995).
The authors associate this attitude with a number
of values, such as personal determination, duty or
desirability, which are subjective and culturally
determined (Hunston, 2008). As for the term
“affect”, its relationship with evaluation is quite
complex: while evaluation refers to the expression
of thought, the term “affect” is mostly used to
express emotions or feelings. Although both
affect and evaluation are related to the speaker’s
expression of approval or disapproval, the
evaluation does not necessarily refer to the extent
to which speakers are emotionally involved in the
discourse, nor to the types of utterances that can be
used to evoke emotion in the listener.

Evaluation theory places the interpersonal
function of language at the centre of communicative
interaction, which is seen as a system of selecting
means to impress attitudes, emotions, and
evaluations in discourse. Evaluation is divided into
three interacting domains: 1) attitudes related to
our feelings, emotional reactions, judgments about
behaviour and evaluation of things; 2) engagement
related to the play of voices around thoughts in
discourse; 3) gradation associated with meanings,
with the help of which the speaker increases or
decreases the intensity of the utterance or changes
the focus of certain semantic categories.

In Slavic linguistics, a single term is used —
assessment. In particular, I. V. Onishchenko
interprets evaluation as a component of the
“semantic structure of a word as a unit of language,
which indicates a certain value of objects and
phenomena from the point of view of compliance/
non-compliance ~ with  the  requirements,
interests, tastes, and preferences of the speaker”
(Onishchenko, 2004).

There are different language means of
expressing the evaluation category. Since this
category is closely related to the expression of the
speaker’s emotional-subjective attitude towards
an object or phenomenon, at first only words
expressing a subjective assessment were included
in the evaluative vocabulary. However, it was later
proved that the verbalization of the assessment can
be carried out at different language levels: with
the help of word-forming means (affixal method);
special lexical and grammatical classes of words
(adjectives, adverbs, nouns of a functional nature,
etc.); entire statements.

The relevance of this scientific research is
determined by the fact that today the language
of mass media is distinguished by a high degree
of evaluation, and increased expression, which is
created by appropriate expressive and pictorial
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means. The identification and description of
typical translation transformations during the
reproduction of linguistic means of the axiological
representation of the image of Ukraine in mass
media texts requires a systematic analysis in the
context of the cognitive-discursive paradigm. In
addition, the transformational processes in modern
Ukrainian society and the world in general, constant
attention to Ukraine due to the full-scale Russian
invasion, determined its central place not only in
the Ukrainian but also in the English mass media.
In addition, the evaluation of the image of Ukraine
in English media texts forms a general collective
public opinion, and its correct reproduction will
significantly influence political decisions regarding
Ukraine.

The research aims to identify axiological means
of linguistic representation of the image of Ukraine
in the English mass media and to determine ways
of their reproduction in translation. Under the set
goal, it is necessary to perform the following tasks:
to characterize the evaluability of the text in
the light of translation studies; to present the
typology of evaluative values in the axiological
representation of the image of Ukraine in the
English mass media; to identify lexical-semantic
and lexical-grammatical methods of reproduction
of verbal means of axiological representation of
the image of Ukraine in English mass media in
Ukrainian translations. The research material is
the texts of the English-language periodical “The
Guardian”, 2022, dedicated to Ukraine.

Analysis of recentresearch and publications. The
assessment became the object of research in the
works of scholars in various aspects: linguistic
(O. M. Bondarenko, I. E. Buyar, S. Gunston,
B. Liu, J. R. Martin, M. M. Mikhalchenko,
I. V. Onyshchenko, G. I. Prykhodko, A. S. Stadniy)
and translation studies (N. V. Denisenko,
S. S. Kolomiets). However, today the axiological
interpretation of the image of Ukraine in various
mass media is still insufficiently studied, although
it affects the country’s place in the world political
arena and decision-making regarding international
cooperation.

Itisagenerallyrecognized factthatthe evaluation
structure includes components of different levels,
such as subject, character, basis, modal frame,
axiological predicate, noun predicate of functional
nature, evaluative predicate, rating scale, rating
stereotype, rating modes, rating motivation. In
addition, moral-ethical and objective-subjective
plans of “valuable” expressions are distinguished.

The presentation of the main material.
In modern linguistics, there are a number of
approaches to the classification of evaluation. Thus,
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the axiological interpretation of the evaluation
assumes that the two values of the axiological
operator — “good/bad” depending on the "+" or
"-" sign, to distinguish two types of evaluation —
positive (ameliorative) and negative (pejorative,
derogative). This classification has a generalized
nature, as it makes it possible to identify the
positive/negative attitude of the author of the
statement towards the object of reality, and
recognition/non-recognition of its value. In
addition, the evaluation process is accompanied
by the nominator’s emotional attitude to the object
of naming, because when evaluating the world
or a separate fragment of it. For example, the
axiological units highlighted below that create the
image of Ukraine in the English mass media allow
the author of the article to express his attitude to
the events or phenomena taking place in Ukraine,
directly: I want to be worthy of Ukrainians who
have proved to be a very strong nation that deserve
a better future in Europe (Harding, 2022); and
through the imagery: On Sunday a senior Ukraine
government adviser said the country was reacting
“seriously” to UK allegations that Moscow
has plans to invade the country and install a
puppet government and that Kyiv was resisting
Russian efforts to destabilise its government and
economy (Roth, Sabbagh, Carroll, 2022).

The process of translation is, in fact, a process
of intercultural communication, and therefore the
representation of evaluation in translation begins
with its understanding and interpretation. During the
perception of the text, special cognitive complexes arise
in the translator’s mind, combining various operations
of mental activity — representations, evaluations,
and conclusions. The content of these complexes is
perceived by the translator as vivid content properties
of the text related to the author’s ideas.

The estimated tonality of the text and the
means of its creation in the original language are
very important during the analysis of translation
decisions: it is important to understand to what
extent the semantic dominants of the original
text were preserved during translation. The task
of achieving the maximum possible closeness
of the evaluation content includes at least three
aspects: 1) the reproduction of the evaluation
content (the textual component of the evaluation);
2) the reproduction of the evaluative meaning (the
evaluation component of the statement); 3) the
reproduction of the estimated values of the units
that make up the statement.

N. V. Denysenko claims that the reproduction
algorithm when translating an evaluative
component of a text involves a number of
successive steps, including:
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— determining whether the studied unit (word,
phrase, sentence) is evaluative, taking into account
the illocutionary force of the original message and
its perlocution;

— establishment of various English assessment
components;

— identification of established Ukrainian
counterparts, and in their absence — the creation of
contextual evaluative substitutes;

— final verification of the translation result for
adequacy (Denysenko, 2022).

At the same time, it is worth noting that an
evaluative statement during translation is often
subject to various translation transformations.
Thus, noting a certain metaphorical nature of the
term “transformation” in the theory of translation,
O.D. Schweitzer wrote that “actually we are talking
about the relationship between the original and final
linguistic expressions, about the replacement in the
process of translation of one form of expression by
another, a replacement that we figuratively call
transformation. Thus, translation transformations
are essentially interlanguage operations of
“re-expression” of meaning” (Schweitzer, 1988).

As the analysis of the illustrative material
showed, the list of lexical-semantic translation
transformations, which are used in the reproduction
of verbal means of the axiological representation
of the image of Ukraine in the English media in
the Ukrainian language, include differentiation,
generalization, concretization and modulation.
The involvement of differentiation is due to the
need to clarify the meaning of polysemous words
or appeal to the connotative meaning of such a
word, usually an adjective or an adverb: eerily
calm (eerily — 60s13K0, KaXJIMBO, MOTOPOIITHO) —
MoTopormHo crnokiiaui: “The mood last week
in Ukraine was eerily calm, despite talk of war”
(Hardin, 2022) — «Hactpiii MHUHYJIOrO THXHS B
VYkpaini 0yB MOTOPOITHO CIIOKIHHUM, HE3BAXKAIOUN
Ha PO3MOBU TNpO BiiiHYy»; wearily (BTOomIeHO,
CTOMJIMBO, 3MOPEHO) ctomiieHo: “But, as
Ukrainians wearily point out, the country has
already been at war for eight long years, ever since
Vladimir Putin annexed Crimea and kickstarted a
brutish conflict in the east of the country, which
has claimed nearly 14,000 lives (Harding, 2022) —
«AJe, sIK CTOMJICHO 3a3HaYaloTh yKpaiHIl, KpaiHa
B)KE BiCIM JIOBI'MX POKIB IepeOyBa€ y CTaHi BiliHH,
3 TUX mip, sk Baaximip ITyTtin anekcyBaB Kpum i
pO3M0OYaB KOPCTOKUI KOH(IIKT Ha CXOMA1 KpaiHu,
SIKUH 3a0paB KUTTS Maibke 14 tuc. ocid».

Quite often, differentiation is encountered when
translating nouns that have an evaluative value.
In this case, the meaning of the noun is chosen
according to the context and the pragmatic effect
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that this lexical unit should have on the reader: fear
(cTpax, Tperet, moOoroBaHHs) — moOoroBaHHs: The
US and UK are withdrawing diplomats’ families
from Ukraine, but the EU has said dependants will
stay put for now, amid heightened fears of a Russian
invasion (Roth, 2022) — «Ha mm nocunenux
noboroBanb pociiicekoro BroprueHHs CIIA Ta
Benuka bputanis BUBOAATH CiM’i AMIIIOMATIB 3
VYkpaiam, ane €C 3agBuUB, 110 iX poAMYI MOKH IO
3aJIMIIATHCS HAa MICIII».

The application of generalization modifies the
meaning of a lexical unit of the original language
in the translation in such a way that the axiological
influence of the original is preserved in the
translation: highly traditional (highly — Bucoxo,
BelbMH) — nysxe Tpamuiiitamii: Ukraine’s Catholic
westand orthodox east take a dim view of gay rights,
and hold highly traditional social views (Harding,
2009) — «Karonunpkuii 3axij i mpaBoCIaBHUN CXi/l
VYkpaiHu HEOTHO3HAYHO CTABJIATHLCS JIO MPAB CEKC-
MEHIIMH 1 JOTPUMYIOTHCS JyXe TpaaulliiHuX
COIIaJIbHUX ITOLTISIIBY;

Among the lexical-grammatical transformations
used in the translation into Ukrainian of verbal
means of axiological representation of the image of
Ukraine in English-language mass media, include
antonymic translation an integral transformation.

Antonymal translation is a translational
transformation that consists in replacing the
form of a word or phrase with the opposite
(positive to negative and vice versa). The content
of the translated unit remains generally similar
(Maksymov, 2006). For example, in this text
fragment, there is a levelling of the formally
negative prefix un-, caused by the peculiarities
of word usage in the English and Ukrainian
languages (unrest — 3aBopymieHHs): Exercise
increased caution in Ukraine due to crime and civil
unrest (Roth, 2022) — «B Vkpaini BusBisiTe
MIJBUIIEHY OOEpPEeXHICTh Yepe3 3J0YMHHICTh Ta
TPOMAISTHCHKI 3aBOPYLICHHSD.

Holistic transformation involves expressing
the meaning of what is said in one language by
means of another, which are neither dictionary nor
contextual equivalents of these words (Maksymov,
2006, p. 115). The given transformation makes it
possible to convey the contentand emotional content

of the verbal means of axiological representation
of the image of Ukraine in the English-language
mass media, neglecting their form, aiming at the
pragmatic effect that these means should create
on the reader, thus preserving the axiological
load of the original text. In particular, holistic
transformation is effective when reproducing
the author’s metaphors, or simply complex
words formed from commonly used ones, for
example: comic-turned-president — mpe3umeHT —
konumHIA kKoMik: How a surprise breakthrough
might morph into war is a topic of conversation
inside the Kyiv government of comic-turned-
president Volodymyr Zelensky (Harding, 2022) —
«Sx HecmomiBaHMWI TPOPUB MOXKE TEPEPOCTU Y
BillHYy — IIeé TeMa PO3MOBH ypsAy NpPE3UICHTA —
KOJIMITHBOTO KOoMika Bononumupa 3eneHchKoroy;

western-leaning political elite — mnomiTuuHa
emiTa, ska cxwigerbes 1o 3axony: And despite
efforts by Ukraine’s western-leaning political
elite to integrate with Europe, there is little sign of a
more liberal view taking hold (Harding, 2009) — «I
HE3BAKAIOYM HA CIPOOM YKpaiHCHKOI MOTITHIHOL
eNITH, KA CXWIAEThCS 10 3aXOMdy, iIHTeTpyBaTHCS
3 €BpOII0I0, HEMAE JKOAHUX O3HAK TOTO, 1[0 OLIBII
ni0epaabHUAN OIS MOXKE 3aKPITUTHCS.

Conclusions and further perspectives. The use
of lexical-semantic translation transformations is
appropriate in the case of the translation of verbal
means of axiological representation of the image of
Ukraine, the components of which are ambiguous, or
the counterparts of which have imprecise boundaries
during translation. The conducted translation
analysis proves that when reproducing such verbal
means in Ukrainian, lexical-grammatical translation
transformations are often used, such as antonymic
translation and integral transformation. This group
of translation transformations is the most difficult to
implement and requires a separate approach, as it
often involves the creation of new images and the
replacement of some evaluative language elements
with others while preserving the pragmatic load of the
expression. We see the prospect of further research
in the study of language means of implementing the
category of evaluation of other important political
phenomena in the English-language mass media at
all language levels.
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MOBHI 3ACOBHY PENNPE3EHTAIII OBPA3Y YKPATHI/I
B AHIVIOMOBHMUX 3MI: HEPEKJIAJALIBKU PAKYPC

Bbaoeawk Oxkcana AnapiiBHa
0oKmop ¢hinonociyHux Hayx, npoghecop,
npoghecop xagheopu iHO3eMHUX MOB MA NEPEKIA003HABCNEA
Jlvgiecbk020 Oepaoicasrnoco yHigepcumemy 6e3nexu HeummeoisibHOCmi
syn. Knenapiscvka, 35, Jlveis, Ykpaina

Koasica Onena BacuiiBHa
Kanouoam inonoivHux Hayx,
ooyenm Kageopu eepMaHCcbKux Mo8 ma nepekiado3Hascmed
Jlpocobuyvkozo deporcagnozo nedazoziunozo yrigepcumemy imeni leana @panka
eyn. leana @panka, 24, /[pocobuu, Jlveiscvka obaacms, Yrpaina

IHaBarok Katepuna
mazicmp ¢hinonoeii
JIvgiecbk020 Oepaiicashoco yHigepcumemy Oe3nexu HCummeoisibHOCH
eyn. Knenapiscovka, 35, JIvgis, Ykpaina

Cmammsi npucesiuena npoonemi 8UssLeHHs aKCION02IUH020 ACheKnty MOGHOT penpezenmayii 0opaszy Yxpainu 6 aneno-
mosnux 3MI ma winsixie tioco penpesenmayii 8 ykpaincokomy nepexaadi. Mema 0ocnioxcents — 00caioumu pisHoOMAHImHi
nepexknaoayvki mparcgopmayii nio uac nepedayi epbanbHUX 3aco0is axcionoeiunoi penpezenmayii 06pazy Yipainu 6
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anenomosnux 3MI1. Mamepianom docnioacenns € mekcmu auneniticoko2o nepioouurno2o eudanus “The Guardian” (2022),
npuce}meni Yxpaiui nicsa 6MOP2HEHHS Pocii. Buxionum nyHkmom 00CHiONCeHHs € me, W0 ouiHKa ye CKnadosa cemMan-
MUYHOL CIPYKMypU C11064 AK MOBHOT 0OUHUYI, AIKA 6KA3YE HA NEBHY YIHHICMb NPEOMEMI6 i A6UllY 3 MOUKI 30Dy 6I0N0-
BIOHOCMI/HEBIONOBIOHOCI BUMOAM, IHmepecam, cMaKam. , Ynooobanusi donogioaua. Kopomkuu AHATTMUYHULL AHANI3
NOKA3YE, W0 OYinKa 61006pa9fca€ YIHHICHY WKATY KOMYHIKAMOPA, Xapakmepusye 00 ’ekm oyinI08aHHS, macuquyioqu ma
CNiBIOHOCAYU 11020 3i cmepeomunam, HOpMaMu, nPAURaMu. 3 'ACO6AHO, WO PisHi OYIHHI MOGHI 00uHuYi, AKi € 3acobamu
axcionoziunoi penpezenmayii 0opasy Ykpainu, y mexcmax aunenomosux 3MI uxonyioms HU3KY 63aEMON08 A3AHUX DYHK-
Yitl: supasicaromy 61ache CMagieHHsa asmopa 00 nooiil Ui AU, XapaxmepHux o1 Yxpainu, abo 8idobpasxcaroms Hamipu
asmopa. Ocobnugy ysazy npudineHo nepekiadaybkomy aHanizy, AKuti 0eMOHCMPYE HaubLIbUL BACUBAHI CHOCOOU nepedati
CogecHux 3acobig akcionoziunoi penpesenmayii 0bpazy Yxpainu ¢ anenomosnux 3MI 6 ykpaincoxux nepexnadax. Cepeo
HUX IeKCUKO-CeMAHMUYHI nepexaadayvki mpancgopmayii. /Jogedeno, wo HatimowupeHimumu € ougepenyiayis ma mooy-
MAYIA , AKI 0AI0Mb 3M02Y YIMOUHUMU 3HAYEHHS MOBHUX 00UHUYb BUXIOH020 MeKCmY 8 nepekaadi, wjob nepedamu OYiHKY,
3aKAA0EHY 6 GUXIOHOMY MeKCMi, ¥ nepekiadl. Haubibil MOYHUM i 3p03yMITUM O yumava cnocobom. 3nauno pioue
cogecHi 3acobu akcionoziunoi penpesenmayii 0opasy Yrpainu 6 anenomosuux 3MI 8i0meoproomucst 8 YKpaincoKux nepe-
KIIA0ax 3a 00NOMO2010 1eKCUKO-ZPAMAMULHUX NEPEKIAOHUX MPAHCHOPMAYill, OCHOBHOIO 3 AKUX € MOMATbHE Nepezpyny-
8aHHA, WO 00360IA€ Nepedasamu CKIAOHI Yy 00paA3Hi OYIHHI 00UHUYT Yepe3 ONUC [ NOSCHEHHA CUmyayii.
Knrouogi cnoesa: obpas, moghi 3acobu, penpesenmayis, nepexiao, Ykpaiua.
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XYIOXKHA TPAHCOOPMAIIA APEKTY
B ITOBICTI TOAOCA OCBMAYKHU «POTOHIA AYIIOI'YBHIB»

boiiko BikTopis BajieHTuHiBHA
acnipanmka xageopu yKpaincobKoi ginonoeii ma s’HcypHanricmuku
LlenmpanvHoykpaincbko2o depaicasno2o yHigepcumemy imeni Bonooumupa Bunnuuenxa
eyn. lllesuenxa, 1, Kponusnuyokuii, Ykpaina

Meoica XX — nouamxy XXI cmonimms — uac akmugnoi inmezpayii cymigcHux nayk. Bzacmose’sizok ncuxono-
2li ma nimepamypo3nascmea npu yboMy HO3HAYAEMbCS 8 YAPUHI NCUXONOEMUKU 5K AGUYA, WO BUABTAE HEPO3-
PUBHULL 38 30K 0COOUCMOCI A8MOPA K NCUXOT0IUHOT Kame2opii | Xy0oxcHoci 11020 meopie. Jocnioicennio
noemuku aghexmy 8 npoyeci Yyboeo CUHMe3y HALEHCUNb 8a2omMe Micye. Y cmammi ocMuctioemvcs cneyugiunuil
RCUXTYHUL CTNaH cmpaxy, aKull 3agixcosano 6 Husyi cnozadie npo Toooca Ocvmauky ma 6 1020 ncuxoagmodio-
epaghiunin nosicmi «Pomonoa oywozyoyisy. Ha ocnogi ncuxoananimuunoi posgioxu 3. @poiioa « Cmpaxy 3poo-
JIeHO 8UCHOBOK npo me, wo Todocesi Ocomauyi nNpUMaManHHUll He He8POMUYHUL, d PedibHUull Cmpax, moomo
maxutl, AKUll € YUMOCb PAYIOHATLHUM | NPUPOOHUM, THUUMU CTOBAMU, PEAKYIEI0 HA CRPUUHAMMS 308HIUHbOT
Hebesnexu. OCHOBHUM NPOABOM PedabHO20 CMpaxy, 3a 3. @poiidom, € pehiexc ymeui K U8 IHCHUHKINY CAMO-
3bepedicennst. Ha ocnosi mecamexcmy 006e0eH0, Wo cam RUCbMEHHUK, SIK T 2epoi 11020 ncuxoasmoobiozpadiunor
nogicmi «Pomonda dywiocybyiey, (hizuuno emixae 6i0 nepeciioyéanv paosHCbKoi mepopucmuyHoi 1aou, nepe-
xo8youucs i 30epieaiouu cede. B. awenko, ananizyouu emoyiiini, 6016061 Ma NI3HABANLHI NCUXTUHI CIMAHU,
BUOKPEMTIOE B80608Y OIATHICIb THOOUHU, AKA NEPEBANCAE HAO eMOYIIIHOW Ma NOAAAE Y C8I0OMIll HOCMAHOBYI
memu. 1y cnozadax npo mumys i y 6epoanizosanux iHmeHyisax 2010681020 2epost o2o nogicmi leana bpyca
RPOCIIOKOBYEMO, U0 IAKOIO MEMOIO € NOPAMYHOK ma bopomuvba. Tlcuxiunuti cman cmpaxy, AKuti npUMamMaHHull

Tooocesi Ocvmauyi, po3eniaoaemo aK 6uss 601b080I Ma aAKMUBHOI 0COOUCTOCTII.
Knrouosi cnosa: ncuxonoemuxa, ocobucmicms, me2amekcm, HCUXOCHMPYKMYpa, agexm, emoyii, 801608a

chepa, cumynsyis 60dcesinIL.

IMocranoBka mnpo0jeMH B  3arajibHOMY
BUIISIII Ta OOTPYHTYBaHHA i akTyanbHocTi. Teo-
PETHKO-JIITepaTypHUI AUCKYPC KiHIIA XX — MOYaTKy
XXI cTomiTT XapakTepu3yeThCs IHTErpaLiero 13
CYMDKHUMHU HayKaMH, 30Kpema (Qisocodiero, icTo-
pi€ro, TICUXOJIOTiEI0, AHTPOIOJIOTIEd Tomo. Sk
3a3Hay4ae NoJabChbKUi qociiaHukK 5. CllaBiHCBKUH, «y
Oynb-sIKMiA 9ac TyMaHICTUYHA TUCHUIUTIHA HAraaye
Oinbie HAOIp JIaNIeKTiB, HIX €IMHOBXHUBAHY MOBY.
[i naiinpuponHimmM cTaHOM € ToNTioHis TeopeTHy-
HuX ictuHy» (Stawinski, 2006).

B ykpaiHchkOoMy JliTepaTypO3HABCTBI TaKWi
B3a€MO3B’A30K YM HE HAMSICKpaBille MPOSBHBCA
B PO3BHUTKY IICHXOJIOTII TBOPYOCTI «SIK OIHI€T 3
MexoBux rainysei» (Muxumaa, 2012, c. 33). Kiro-
YOBUM Y JOCHIDKEHHSAX BITUM3HSHUX HAYKOBIIiB
CTa€ pO3yMIHHS XyJOKHBOTO TBOPY SIK SIBUIIA, 1110
HEPO3PUBHO OB’ s13aHE 3 0COOMCTICTIO HOTo aBTOpa
SIK  TICUXOJIOTIUHOIO KaTeTropi€ro, 3BiJICH IHCh-
MEHHHK CTa€ Cy0’ €KTOM HayKoBuX mourykiB. Llei
HampsM JIITEpaTypO3HaBYMX JOCTIKEHb TpaHC-
(hOpMy€eThCST B TICHXOMOCTUKY SIK «CHHTE3yBaHHS
HayKOBHX TOTYT JBOX HAyK: MCUXOJIOTII 1 JiTepa-
TYpO3HABCTBA Yy I[ApWHI IICUXIYHOTO OyTTS aBTOpA i
JiTeparypHoro TBopy» (Muxuna, 2012, c. 74).

[Mocrati Togocst OcbMavYKy NPUCBSIYEHO HU3KY
PI3HOACMEKTHUX HAyKOBHUX po3BioK. OAHAK HE0O-
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XIIHICTh TPYHTOBHOTO TICHXOITOETHKAILHOTO PO3-
ISy OCOOMCTOCTI MHTI Ta BHPAXKCHHS HOTO
MICUXIYHUX OCOOJMBOCTEH y TBOPYOCTI 3yMOBITIOE
aKTyaJbHICTh HaIIOl myOITiKaIii.

AHaNI3 ocTaHHIX JOCTiAKeHb i myOJikamiii.
Binomymu HaykOBMMH pO3BiJKaMHu B rayy3i MCH-
xonoetukn € «llcuxoicTopis HOBITHBOI YKpaiH-
ChbKO1 JiTeparypu: MpOOIEMHU TCUXOCEMAHTHKN
1 ncuxonoetukn» H. 360poscbkoi, «llcuxomoe-
THKa YKPaiHCHKOTO MOJIEPHI3MY: MTpoOiieMa peKoH-
CTpyKIii ocoducTocTi mucbMeHHnka» C. Muxummy,
«IIcuxoananiTu4Ha mapagurma yKpaiHcbKoi mpo3u
tpetran XX cropigus» A. [leapcpkoro, «Ilcuxo-
noeTuka TBopuocTi Bamep’sna IlimMoruabHOTO
I. Cxusip Ta iH.

Po3rnsim Xyqo)KHBOTO TEKCTY Kpi3b IMCHXOJO-
TiYHy TpHU3MYy CTa€ MIAIPYHTSAM JUIS PO3BUTKY
rajysi JociikeHb, Binomoi sk affect studies.
[MoyarkoM (yHIAMEHTATBHOTO aHami3y IhOTO
NUTaHHS BBaXaroTh npaiio b. Maccymi «ABToHO-
Mist adeKTy», Yy SKiii BUCHUH XapaKTepu3ye 0co0-
TUBUI CTaH adeKTy AK JONepCOHAIbHY €Hepriio,
«II10 TIOB’s13aHa 3 TIEPEXO0/IOM BiJl OTHOTO eMITipHY-
HOTO CTaHy Tijla J0 iHIIOTO, 1 SIKa O3HAYa€ IMOCH-
neHHst abo mocnabieHHs oo Tida o mii» (Mac-
cymi, 1987, c. 16). OmHak 4epe3 MHOXUHHICTB
METOMIB 1 TEOPETUYHHUX IIIXOMIB 110 THUTAHHS
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adeKTiB y Pi3HUX rany3sx HayKd, 30KpeMa ICUXO0-
Jjorii Ta meuxiarpii, gpiocodii, ictopii Ta JiTepa-
TYpPO3HABCTBi, BUHUKAIOTh TPYIHOIII ITiJT Yac TIy-
Ma4yeHHs I[bOTO MMOHATTSL.

@®opMy/1IOBaHHA MeTH i 3aBJaHb CTaTTI.
Metor crarTi € aHani3 apeKTUBHUX CTaHiB,
30KpeMa CTpaxy, B OCOOMCTHX Ta JITepaTypHUX
BusiBax Tomoca Ocemauku. IlocraBiena wmera
nepenbavae peajizaiito TakuxX 3aBlaaHb: 1) Ha
Marepiaji MerarekcTy, 30Kpema CIIOTafiB Ipo
MUCbMEHHHKA, EKCIUIIKYBaTH OKpeMi BHUSBU HOro
TICUXOCBITY; 2) TOCTIIUTH 0COOMMBOCTI a)eKTHB-
HUX CTaHIB B OCOOHMCTHX Ta JITepaTypHUX BUSBAX
MUCbMEHHHKA.

Buxiaa 0CHOBHOT0 MaTepiaJty 10C/Ti/IKeHHsl.
PoszyminHs mOHSATTS adexTy moB’s3aHE 3 TOHST-
TAM eMmollii. Y TICHXOJIOTil eMOIlii TiIyMadarh SK
«TcuxiuHe BigoOpaxkeHHs y ¢opmi Oe3mocepen-
HBOTO YTEPEIKEHOTO MEPEeKUBAHHS 3MICTY JKUT-
TEBUX SIBUII 1 CUTYallil, 00yMOBJIEHOTO BiTHOIICH-
HSM IXHIX 00 €KTUBHUX BJIACTUBOCTEH 110 MOTpeO
cy0’exta» (Ilamap, 2007, c. 127). Ilcuxomoris
BH3HAua€ aeKT SIK «CHIbHE, BIIHOCHO KOPOTKO-
YacHEe HEPBOBO-TICUXIYHE TOPYIICHHS, EMOIlii-
HUH CTaH, OB’ sI3aHUH 3 Pi3KOI0 3MIHOO BAXKIINBUX
i cy6’exra obcraBun» (Lllamap, 2007, c. 34).
Ha nymky JIx. BpeHkmana, ocoOIuBUM € po3-
sl aeKTUBHUX CTaHIB JIIOAUMHHU B JIITEpaTypi,
ajpKe JIONICHKI eMollii TiCHO MoB’s3aHi 3 ¢irypa-
TUBHHM 1 PUTOPUYHUM MOBICHHSM. Adekt, sk
3a3Hayae J[x. BpeHkmaH, MICTUTBCS HE B pO3-
MOBI IIPO TIOYYTTs, @ B CAaMOMY CIOCO01 PO3MOBH,
TaKk 3BaHOMY CHEIH(IYHOMY JIITEpaTypHOMY
TOJIOCI: «HACTPIH 1 TPOI MOB’sI3aHi TaK TICHO, IO
Hemae omHoro 0Oe3 iHmoro» (Brenkman, 2020,
c. 9). YV HaBeneHiil aymIl BOa4aeMo CITITBHICTD
MOTJISAIB Ha JITEpaTypy B MOCHITHUKIB MOCTHKH
aeKTy Ta TCUXOMOETHKH, OCKUIBKHA B IICHXOIIO-
eTHILIl «HACTPIi» PO3MIIAEMO SIK CTaH, a «TPOI»
SK XyHOXKHICTb, IHIIUMH CJIOBaMH, XYIOKHICTb,
MmopokeHa mncuxikoro. B. damienko posmmproe
BKa3aHy IyMKY, 3a3Ha4yai04H, L0 «3a 3MICTOM
TICUXOJIOTISl PO3PI3HAE CIMIECAT €MOLINHUX eTa-
MiB — BiJ XKypOu 10 OnMakeHCTBA. A CKIIBKH XK
ile iCHye HeHa3BaHWX, 3MilIaHUX, Oarartosipyc-
nux! Ix i mparne (He 1yparouch, 3BUYaHO, Bijo-
MHUX MPOCTHX BU3HAYCHb) MEpelaTH, BIATBOPUTH,
SBUTH B PEaNbHIA CKIAIHOCTI XyJIOXHS JiTepa-
Typa» (Damenko, 1988, c. 64).

C. Muxuna y3araiapHIOE, 10 «aKTHBHUHN
TBOPUYHUI MPOIEC HEMOXJIMBHU 11032 €MOIIISIMI
(Muxwuna, 2012, c. 66). Takox miTeparypo3HaBelh
3a3Hayae, 110 NPOAYKTUBHICTh TOBHO(OPMATHOTO
MICUXOJIOTIYHOTO aHai3y, «KOJIM BUBYEHHS NICUXIY-
HOI CTPYKTYpH MHTILS, HOTO CBIZIOMOTO H MifCBi-
JIOMOI'0, aJ€KBAaTHOTO 1 MCHXONAaTUYHOIO0 CTaHIB
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CIpHsI€ BU3HAYCHHIO K 3MICTOBHUX, TaK 1 popmab-
HUX aCIIeKTIiB XYIOXKHOCTI, 1 HaBmaku» (Muxuna,
2012, c. 81).

Ha B3aemo3B’s130k ncuxiku Togocst OceMauku 3
Horo ncuxoasrobiorpagiyHoro nosicTio «PoTonaa
nymoryOmniB» Bkazye H. 300poBchka, MUIIYYH:
«yce, mo mokazaHo T. OcbMaykol B TIOBICTI
(«Poronnma mymory61iB»), TpOXOAUTh Yepe3 0Co-
OuCTI OYyBaHHS, YSBICHHS 1 IEPEKOHAHHS MUCh-
MeHHHUKa» (300poBchka, 1996, c. 60). [ymxa
M. CnaGommuubKoro MiATBEPIKY€E BHINE HAIH-
caHe: «Y Ko)KHOMY Horo TBopi —y «Crapiromy 60si-
puHi», y «[Inani 1o aBopy», B «IloeToBi» — ¢oTo-
rpadist came HOro KUTTS, BIMCAHOTO B TpariyHUi
KOHTEKCT eT0XH. AJie 0COOIMBO KOHIICHTPOBAHO 1€
6aunmo came B «PoToHnl qymoryOuiB» — oHii 13
HaWTpariyHilmx, HalCKOPOOTHIIUX KHUT B YKpa-
iHcpkiit miteparypi» (Ocbmauka, 2008, c. 285).
[pameto, 110 KOPETIOE 3 HALUM AOCTIKEHHSM, €
HayKkoBa po3Binka B. Mapka «CyOmimariisi crpaxy
B XynoxHboMy cCBiTi B. Bunnmuenka» (Mapko,
2005).

OnHi€r0 13 CHIIBHUX €MOIIiH, PO Ky MHUIIYTh
y cIiorajiax mpo MUChbMEHHUKA, € cTpax. 3. Opoiin
OB’ SI3y€ MOYYTTS CTPAxy 31 cTaHOM aeKTy, 3a3Ha-
Yaro4H, 110 1€ «Cy0’€KTUBHHIA CTaH, y SKOMY OITH-
HSETHCS JIIOAMHA, BIUYBIIH, K 1 HI «pO3BUBa-
€TBCSL CTPax»; TaKUi CTaH HA3MBAIOTh a(hEKTOMY
(dpoiin, 1998, c. 400).

3uaiiomi Tomocs OckMauku 3ragyloTh OIUH
BUpa3HUH €mi30] 13 0COOMCTOrO KUTTS MHUCHMEH-
HUKa, SKUA MOXXEMO OXapaKTepU3yBaTH SIK CTaH
adexry. 3i ciorazis JI. KoBanenko gizHaemocs mpo
HEKOHTPOJIbOBAaHUN BHOYX e€MOILlii, OB’ sA3aHui 13
HMOBIpHUM BTpydYaHHSM Yy HOTO TBOpYE J>KUTTS.
[Ticns  mepernsagy cBoix pykomuciB  Tomoch
OcbMauka nepexuB CTaH, KOJIH «PAITOM i3 Cpaui-
HUM KPUKOM 6iH HAKUHY6CS HA CBOKO APYXKHHY 3
0OBHHYBaY€HHsM, 110 BOHA IyCTHJIA B XaTy rerne-
yiHuKa 1 Toi ynraB OcemayuuHi Bipuii. [losep-
HYBILKCH 13 IIKOJH aonoMy, OcbMadka IUII0OBaB Ha
pykomnucH i pBaB iX. [I0TiB KUHYBCS 10 APYKUHH 1
nouas oywumu ii» (KoBanenko, 1998, c. 16). (Kyp-
cuB Hawl — B. boiiko). Y «Poronai aymoryOriy
¢ikcyemo moxmiOxmii adexktuBHMil craH y IBana
Bbpyca, nos’s3anmii i3 cuTyari€ro 3 HOro Moioi-
ot cectporo. IIpickka morpoxxyBana Oparosi,
10 PO3IMOBICTh OATHKOBI, IO CHH HE BYHUTHCSA, a
ynTae KHWKKH. Peakmiro Ha 1ie Togoce Ockmadka
omnucye Tak: «I [BaH He BUTpUMaB, 1 3 IKUMCh CKa-
HCEHOMPYUHUM HACMPOEM KHHYB OYMMa HABKOJIO
ce0e, 1, BIBSTIBIIM TIepel COO0I0 HiXK, CXOTHB HOTO
1 3 yCi€l pyKW winypuys y BIKHO, Y T€ OOIM4uUs,
0 cMisiocst 3 #oro... Hik mpockouuB CiTKy i
TITBKH 3a4€MMBCS KOJIOAOUYKAMH, 11100 HE BUIIETITH
HazBip. Ase Ilpiceli BiH AicTaB 3a4elMUTH YOJIO
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KOJIO IIPaBOTo BUCKa... | Ha/BOpi mouyBcs Hecamo-
eumuti Kpuk. Bin oTBepe3uB xuomnis, i B oro rpy-
JISIX 3aHIMIG OIBOPOTHHI X000 CIMpaxy.

Bin He 3HaB, 1o 3 cobor pobuTH, aie noope
3HaB, 10 WoMy Bij Oarhbka 4u Oyme HIOCh 3a
YUTAHHS, aJI€ 32 HIX 1 CECTPUHE YO0JIO 0Ch 100pe
oxowumucs Ha foro mkipi. | BiH peonyscs mixamu
3 XaTH Ky/JI1 3aBIOJIHO, a0H He »KJIaTu 3apO0JIEHOrO.
I cxouue, i naniuno BXOMMBCS PYyYKH KOJO IBE-
peit... Ta ocax i 6bezym!» (Ocpmauka, 2008, c. 47).
(Kypcus nam — B. botiko).

be3 3armubneHHss B MPUYHHA TaKkuX a)eKTHB-
HUX (HEKOHTPOJIBOBAHUX) CTaHIB MO)KHA 3pOOUTH
MOBEPXOBUH BHCHOBOK IO MCUXOMATiI0 MUCHMEH-
HUKAa, MOXJHMBHU HEBPOTHYHHMH posnaa. OmHak
nociigauis pogooay Tomocst Ockmauku B. Kopa-
JICHKO 3a3Hayae€, M0 «Ta KOHQUIIIKTHA icTopis 13
CECTpOI0 1 HeNIo/ChKa OaThbKOBAa Kapa BHUKJIHMKAE
IIKBAJI €MOI Ta € IIHHUM IICUXOAaHAIITHYHUM
MaTepianaoM JUIsl MOSICHEHHS TIOBEIAIHKU i OKPEMHUX
pHC XapakTepy yxxe popocioro dosnosika» (Kosa-
nenko, 2018, c. 58). Toxx Ha oCHOBI MeMyapiB Ta
MICUXOAHATITHYHUX PO3BIIOK MU PO3IIIAAAEMO TIeH
CTaH SIK IPOSIB PEaIbHOTO CTPaXxYy.

VY posBiani «Ctpax» 3. @poiia po3aiise peaib-
HUIl Ta HEBPOTHYHHIA CTpaX, [¢ pealnbHHH CTpax
€ «4UMOCh paLIIOHaJ'IBHI/IM 1 TPUPOTHHUM, HOTO
MO’KHA Ha3BaTU PEAKIIIE€I0 Ha COPUNHHATTS 30BHILI-
HbOi HeOe3MmeKu, TOOTO CHOoAiBaHOTO, mepeada-
YyBaHOTO YyIIKO/LKeHHs» (Ppoita, 1998, c. 398).
[Ipo peanpny 30BHIilmIHIO Hebe3meky mis Tomocs
OcbMauku Ji3HaeMocs 3 HU3KM criorajiiB. Hampu-
knazg, JI. KoBanenko mwumie, mo «ota migospa i
CTpax, IO 2eneyulHUKY Xouymby i MOXCYMb KPaob-
Koma yumamu tioeo eipwi, He mummiaa OcbMadyKu
1 4epe3 AOOpWX ABAIIATH POKIB IMICIS TOTO, 5K
BiH BIEpIIC KMHYB 1€ OOBHHYBauY€HHS Ha CBOIO
HemacHy apyxuny» (Kopanenko, 1998, c. 18).
(Kypcus nami — B. botiiko). B. [lokansayk 3a3Hauae,
10 TOET «JIOBEACHHM OyB, BIacHe, 10 O0XKEBUIIS
cmpaxom nepeo apewmom — 3rajatd O TUIbKU
(biIpTpalito HaCeJNIEeHHs, TUCIYI JIFOICH apeIIToBY-
Bas 1 B JIyKk’siHIBCBHKIN TIOpMi JOTIUTYBAJIH, TIepe-
ciBaJiu, 4 He BUSABHUTHCS yacoM Bopor» (ITokamb-
gyk, 1995, c. 147). (KypcuB Ham — B. boiiko).
Lle#t croran MOBHICTIO BIHCYETHCS B KOHIICTIIIIIO
3. ®poiina mpo peambHUil CTpax, 1€ PEaKIli€lo €
(dakTHyHEe OOKEBULISI MUTIIS, @ PEATbHOKO 30BHIIII-
HBOIO HEOE3MEKOI0 — BXKE «CIOAIBAHUID) apelT.

3. @polia TaKoXK BiI3HAYAE, IO peaIbHUAN CTpax
«TIOB’s13aHUM 13 peduiekcoM yTedi 1 HOro MoOXHa
BBAKaTU 3a BUSB IHCTUHKTY CaMO30€peKEeHHS
(Dpoiin, 1998, c. 398). Ha HasiBHiCTH Takoro ped-
JIEKCY B TICUXOCTPYKTYpi NHCbMEHHHUKA BKa3ye
B. Ilokanpuyk, 3ranytoun, mo Tomock Ocbmauka
SKOCh PO3IMOBIAaB: «YTpaTuB CHOKIH. 31aBanocs,
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IO OT-OT iIyTh MEHE 3aapemTyBaru. | niwog s
enoui 3 oomy. Ly Hiv OnykaB BynuisimMu Kuesa i
3a0piB Ha bopuiariBky, Ta e 6aykas. ...» (ITokans-
yyk, 1995, c. 146). (Kypcus Hamt — B. botixo).
Tikae BiJ 4yekicTa ¥ repoiHs MCUxoaBTOOIOrpa-
¢iynoi moicti «Potonau mymoryouiB» [amycs:
«I miBUMHY OXOTIUB MeapuHHULl Hcax, BOHA PEOHY-
Jlacs TIKaTH Tyad, Kyad odi Oaumin. AJe 1 9eKkicT
pymuB outHu 3a Hero... | nmoruHas, 1 BxomuB i1 3a
PYKY, 1 modaB TATTH 11 3 coboro. BoHa cmodatky
TUIBKH omseanacs Ta nuwjaia. Ane koiau moda-
Yuiia nepes co0ok0 Bi3HHKA, 0 SKOTO i1 MPOBaJIHB
YEeKiCT, TO 3apa3 e, HE BUNOPCHY U Y OTO 3 PYK,
CciJTa Ha TIIIOXiJ] 1 Ha BCIO TOPJISHKY 3iMHYJIa:

— I'Ba, patyire!.. I'Bant, paryiite, xto B Bora
Bipye!.. [Basr, psaryiite, xto B Bora Bipye!..

I yekicT y»ke HEpBOBO 1 MOKBAILIUBO IIAPIIHYB
JIBYMHY 10 CXIiIiB OpUYKH, HEHAYE MIIIOK 3 ITic-
KOM. A BOHa Bce He IepecTaBalla Hecamo8Umo
3inamu. Hapemri BiH 1 3ynMHMBCS, HarHyBCS 10
Hel 1 3aTyauB J0JI0HEI0 poT. BoHa #oro BKycuia
1 eupsanacs. 1 3HOB mO3a BI3HUKOM MaiiHyna
mixkamuy (Ochmadka, 2008, c. 109-110). (Kypcus
Haii — B. botiko).

OCHOBHMM  BHSIBOM  DPEaJbHOTO  CTpaxy
(3a 3. ®poiigom) y Tonocs OcbMmauku, Ha Hally
JYMKY, € IHCTUHKT CaMO030epeXeHHs, KU BHUIB-
JSETbCS Ha OCOOMCTOMY Ta XyHOXXHBOMY PIBHSX
OJTHAKOBO CcWJIbHOW Miporo. JI. Koanenko 3a3Ha-
yae, mo «...OcbMauka eounuii 30epiecs 3 TUX JiTe-
paropiB, 3 AIKUMU OyB IIOB’I3aHUM, UM SIK1 ICHYBaJIH
B TOi camuii yac y Kuesi. € qunnii 30epircs, 3ymiB
BUITH HAa EMITPAIif0 1 TMCATH TYT BUTLHO 1 OZIBEPTO,
4OTro BOHHM HIKOJM HEe Moriu pobutn» (KoBaneHko,
1998, c. 14). (Kypcus nHam — B. botixo). [Ipo HeoO-
XiIHICTh camo30epexxeHHs1 nymae i [Ban bpyc y
«Potonai mymoryomiBy: «Tak. Ilpuiimos ciym-
HUH yac Jyisl MOCKaJls, 1 BiH BC1X MIOTHAB HA CMEPTh,
abu camomy >xuTH. IlorHaB ycix B OfHO MicIe,
TITBKY PI3HUMHU HUIsIXam®. | To Tak, mo0 HiXTo
HiJIe HE TIOYYB I10 BCIX UYKUX 3eMJISIX 1 HalboJIr0-
YilIOTro 3ITXaHHS TOTO HAPOAY, SIKOTO HHIIUTH...
I Bpyc 3po3ymiB, 1m0 6in nompiben ceped ybo2o
6cenayionanbho2o snuwenna. Bin ne dypro cebe
pamye. Vloro mpaBauBe CIOBO y TMPHHICITHEOMY
MYCHUTh CTaTH CBIJKOM 1 OOOPOHIIEM IOBaJICHOT
Hari» (Ocemauka, 2008, c. 243-244). (Kypcus
Hati — B. botixo).

B. Qamenko nuire mpo Te, MO «3a IIKAJIOK
TPbOX OCHOBHHUX IICHUXIYHUX IMPOLECIB HAayKa po3-
pi3HsIE€ €MOIlliifHI, BOJIBOBI Ta Mi3HaBaJbHI CTaHH,
KOTpI B IIICHOCT1 B3a€EMOTEpeIUIeTeH1 i B3a€MO3Y-
MmoBiieH» (Pamenko, 1988, c. 62). HeoOxigHICTH
(YHKIIIOHYBaHHS «YUCTHX» TPOIECIB 3yMOB-
JieHa TOTPEOOI0 TEOPETHYHOTO OCMHUCIIEHHS TOTO
YM TOTO TMHUTAHHS YU 300pa)KEHHS B KOHKPETHIH
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CUTYaIlil — «i TOMI SCHIIIE PO3KPHUBAIOTHCS TAEM-
HUII JIoAchKoro OyTTs» (Pamenko, 1988, c. 62).
3ayBa)xuMo, 110, Ha TyMKY JOCIIiTHHKA, «BOJbOBA
JUSUTBHICTD JIIONMHU, IO TIOJSTae y CBLIOMIiM
MOCTAHOBLII METH, TICHILIE MOB’S3aHa 3 TeMIle-
pPaMEHTOM 1 XapakTepoM, HIXK €MOLIHHI CTaHW»
(damenko, 1988, c. 68).

[lepeBary BoOnbOBOI cepu Hag EMOLIKHOIO
O6aunmMo B mcuxocTpykTypi Tomocsi OcbMaukw.
O. Illanana, xutenska c. KymiBku, 3ramye, mo
micisa cMepti ['puropis Kocunku, mouarky maco-
BOTO TE€POPY, AKUH He 00iiimoB 6u i camoro Tomocst
OcpMauKy, MUTEIIb BTpavae MCHUXIYHY PiBHOBArYy.
[Ticng 4yoro MUCbMEHHHK BUPILIYE «CUMYMIO8AMU
wuzogpeniio, MO0, BIWKUBIIKM y I BcecBiTHIM
OOKeBUIBHI, yCE 3aHOTyBaTH, 310paTu sKOMora
OlsblIe CBITYEHb MPO 3BIPCTBA PAASHCHKOI BIaaAU
HaJ yKpaiHCbKUM HapoJoM. BipHiiie, BiH roBOpUB
iM mpaBay, a Horo 3apaxyBajy OOXKEBUIBHUM (XTO
K pPO3YMHHUM Ha3Be€ TOTO, XTO ONIATAETHCA y Bepe-
HUIIIO, TOBOPUTH BII/Ii B 04l T€, 1110 JyMA€, MOJIUTh
y nepksi i untae Tapaca llleBuenka?)» (Momen-
cekuii, 2016, c. 19). (Kypcus nam — B. boiiko).

BBakaemo, o cumysisiist 60xkeBiIs (m3ogh-
peHii) i € Ti€ro CBiJOMOIO MOCTAHOBKOIO METH, 3a
B. ®amenkom, sika miATBEPIKY€E AYMKY PO mepe-
Bary BOJIbOBOI c()epy IICHUXOCBITY MHUTILIS HAJl €MO-
uidHoro. Jlymxu, BucnosneHi IBanom bpycowm,
CTalOTh apryMEHTOM HiATBEPIKEHHSIM HAIOro
MIPUITYLICHHS PO TE, 10 CUMYJISALISA O0XKEeBLULIA —
cBijiomuii BuOip: «I IBan OBciiioBHY pituu6 cumynio-
samu 60dicesinbHo20 Ha wuzoppenioy (OcbMadka,
2008, c. 166). (Kypcus Hamt — B. botixo).

Ha ocHOBi MerarekcTy Ta mpoaHai30BaHHX
TICUXOAHATITUYHUX JTOCIIHKEHb MU MOXEMO 3pO-
OWTH BHCHOBOK, 1110 CUMYJIAIIIS O0KEBIIIA K CBi-
JI0OMa MTOCTAHOBKA METH — I1€ HE TiIJIbKM 1HCTUHKT
camM030epeKeHHST 32 YMOBH pEaJbHOTO CTpaxy;
1Ie CBiJIOMHUH BOJHOBUHM BUOIp 3315 30€perKeHHS
MPaBAUBUX CBIJYEHb MPO PAASIHCHKY TIHCHICTD,
PO MPOLIECH 3HUILEHHS YKPAiHCHKOTO Hapoay;
(ikcarii IbOTo Y TBOPax 331 3aCTEPEKEHHS Maii-
OyTHIX TOKOMiHb. [liATBEpIKECHHAM ITi€T TyMKHU €
aHaJi3 MeTH, sikuil poduth IBan bpyc micns Toro,
SIK BUPIIINB CUMYJIIOBaTH 00XKeBULISL: «I TyT MOXKHA
Oyzie 3 IEKUM IIOPAXyBAaTUCS 1 3a 6010 HAYIOHALHY
Kpusdy, 1 MOXHa Oyne mouyBaTH ceOe, HeHaue
KOBHIp y LIAHLSAX, CYRPOMU iCMOpU4HOi Hecnpa-
eednugocmi, AapMa MO TECHUMI3M, MOPOKEHHH
peallbHUM KHUTTSAM, Oy/le 4acTO YMOBISTH Ceplie
nepecraru Outncsa. | IBan OBcilioBUY CXBHIIBO-
BaHO MoTep oboma pykamu cobi yono. Tak... [fe

28

1020 wnsx psamyHky i bopomvou...» (Ocbmauka,
2008, c. 166). (Kypcus Hamt — B. Botixo).

IIpo cuny Bomi Tomocs Ochmauku O. Illanamna
3rajiye€ TaK: «OCh BiH CIUTh, J€ NPUHIETHCS
1 ictp, mo mnomanyth. 3Haete, Tomoch 3a Bech
YKpaiHCbKUI Hapoj, sIK My4YeHHK, HECe Hapyry i
NPUHIKEHHS, sIK 0TOM Icyc XpucToM Ha XpecTi»
(Momencwkuit, 2016, c. 19). M. XynuHcbkuit Tak
BKa3y€ Ha 3B’SI30K MUTLA 3 YkpaiHorwo: «Tomochk
Ocpmadka CBOIO OCOOHMCTY Tparedil0 BUBOJANB
13 JIpamMaTtudHoi o7 YKpaiHu W 0e33acTepeskHO
OB’ sI3yBaB CBOi MYKH M CTpaKIaHHS 13 (araiib-
HOIO 3aJISKHICTh MHTIIS BiJI ICTOPUYHOI J10JTi HOTO
Hapoay» (Kynmuncekuii, 1994, c. 89).

VBaxkaemo, mo Tomock OcbMmauka — 0cOOMC-
TICTh BOJIbOBA Ta aKTWBHA, a HEe macuBHa. Onupa-
IOYMCh Ha 3700yTKM T'yMaHICTUYHOI ICHXOJOTiI,
C. Muxwuna miakpeciaroe HeoOXiJHICTh Opi€HTYBa-
THCSA «Ha Oa4eHHS 0COOMCTOCTI aKTHBHOI», 3BEp-
TalOYM yBary Ha «pojb CBIJOMOCTI Ta CaMOCBI-
JIOMOCTI B JIeTepMiHallli MOBEIIHKM # emmaTii
monuany (Muxuna, 2012, c. 25). Ilpo aktuBHy, a
HE MAaCHBHY OCOOMCTICTh, MUIITYTh 1 JOCIITHUKH
adeKTUBHUX CTaHIiB, 3a3Hadaloud, 10 adekr —
e Pyl Mepexoay CBIJOMOCTI BiJ ITAaCHBHOTO
CTaHy JO aKTHBHOTO, BiJl 3arajbHOTO JO iHJMBI-
JyaJIbHOTO, BiJl «IHTCHI[IHHOTO (POHOBOTO TiEpe-
KUBaHHS» JI0 «akTyaiabHOro cogito» (I'yccepis,
2018, c. 71). . I"tom 03Byuye inero, 3riiHO 3
SKOIO JIFOAMHA, SIKa KepyBayiacs 6 caMUM pO3yMoM,
«icHyBaja 0 JMIle NaCUBHO, OCKUIBKU caM 10 co01
PO3YM He 3[IaT€H /10 aKTUBHOT i1 1 TUTbKH aeKT Ha
6a31 parioHaJIbHOI OI[IHKH CBITYy CTUMYIIIOE JislIb-
HicTh ocoductocti» (I""toM, 2003, c. 348).

BHCHOBKH Ta MepCleKTHBH MOAAJIBIINX
MOCHiTzKeHb. Y pO3BIOI JeTadbHO IpoaHai-
30BaHO OCOOJIMBI TICMXOEMOIIiiiHI BusBH Tomocs
OcbMauku Ha piBHI OCOOMCTOMY Ta TBOPUYOMY.
3’4COoBaHoO, 10 CTpax sIK KJIOYOBAa €MOIlis cTajia
nepeyMOBOI0 aeKTHBHUX CTaHiB MUTHA. Ha
OCHOBI TCUXOAHANITUYHUX po3BiAok 3. Dpoiiga
JoBefieHo, 1m0 crpax Tomocs OcbMmauku — HeE
HEBPOTHYHUH, a peallbHUH, TOOTO 3yMOBJICHHIA
30BHIIIHIMA YHHHUKAMH.

Memyapu Ta XymoXKHI TBOPH JAarfOTh HaM IIiJI-
CTaBM CTBEP/UKYBaTH, IO BOJIbOBa cepa B ICH-
xiii Tomocst OchbMayky NepeBakae Haa eMOITii-
HOI0, aJDKe CHMYJIAIis OOXKEBULISA — II€ CBijoma
MeTa TPOTHCTOATH TOTAIITAPHOMY PEXKHUMOBI.
VYceOiuynuil po3mia NCUXIYHMX CTaHIB Ha PIBHI
0COOMCTOMY Ta XYIOXHBOMY CTaHe MpPEAMETOM
HAIIUX TO/IaJIbIINX HAYKOBHX IOIIYKIB.
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LITERARY TRANSFORMATION OF AFFECT IN THE STORY
OF TODOS OSMACHKA “ROTUNDA OF MURDERS”

Boiko Viktoriia Valentynivna
Postgraduate Student at the Department of Ukrainian Philology and Journalism
Volodymyr Vynnychenko Central Ukrainian State University
1, Shevchenka Str., Kropyvnytskyi, Ukraine

The turn of the 20th to the beginning of the 21st century is a time of integration of related sciences. At the same time,
the relationship between psychology and literary studies is indicated in the realm of psychopoetics as a phenomenon
that reveals the inextricable connection between the author's personality as a psychological category and the artistry
of his works. The study of the poetics of affect in the process of this synthesis has an important place. The article
revealed a specific mental state of fear and it is certified in a number of memories about Todos Osmachka and in his
psychoautobiographical novel «Rotunda of Murdersy. It is based on Z. Freud's psychoanalytic research «The Feary,
it is concluded that Todos Osmachka is not a neurotic, but a fear itself, that is something rational and natural, in other
words, a reaction to the perception of external danger. According to Z. Freud, the main manifestation of real fear is
the escape reflex as a manifestation of the instinct of self-preservation. On the basis of the megatext, it is proved that
the writer himself, like the heroes of his psychoautobiographical novel «Rotunda of Murdersy, physically escapes from
the persecution of the Soviet terrorist authorities, hiding and preserving himself. V. Fashchenko, analyzing emotional,
volitional and cognitive mental states, singles out strong-willed activity of a person, which prevails over emotional and
consists in conscious goal setting. And in the memories of the artist and in the verbalized intentions of the main character
of his story, Ivan Brus, we trace that such a goal is salvation and struggle. We consider the mental state of fear, which is
characteristic of Todos Osmachka, as a manifestation of a strong-willed and active personality.

Key words: psychopoetics, personality, megatext, psychostructure, affect, emotions, volitional sphere, simulation of
madness.
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CTPATEITI I TAKTUKH YKPATHCHKUX PETPAHCJIAIIN IT’€C

IMEKCIIIPA Y CBITJII CMACJOBOI KOTHITUBHOI BAPIAHTHOCTI

boiiko SIna BikTopiBHa
Kanouoam QinonocivHux Hayx, 0oyexm,
Odoyenm Kagedpu nepexiaoy
Hayionanenozo mexuiunoco ynieepcumemy «/{ninpo6cvka noaimexmika»
np. /Imumpa Asopnuyvxoeo, 19, {ninpo, Ykpaina

Y 3anpononosaniii po3sioyi 061pyHmMo8yomuCcs nepekaadaybKi cmpamesii i maxmuku, wo € eghekmugHuMU
8 YKPAiHCbKUX pempanciayiax 4acoso 8i00aneHo20 nepuomeopy 0as 00CASHEHHs CMUCTOBOI KOSHIMUGHOT 8api-
AHMHOCMI OOUHUYb OPUSTHATY U 00UHUYb NepeKady 3 no3uyitl (ppelimosoi cemanmuru. Y cmammi nadacmucst
IDYHMOBHA XAPAKMEPUCMUKA (heHOMEHA CMUCTOBOT BAPIAHMHOCTE 0OUHUYb OPULTHANLY 11 0OUHUYL NEPeKIaoy
AK pe3yIbmamy KOCHimueHo20 OUCOHAHCY MUCTEHHEBO20 npoyecy agmopa i nepexnadaua. Cmucnosa eapianm-
HICMb BCMAHOBTIOEMbCSL Y MOMY BUNAOKY, KOU Y MOBI Nepekiady HAAGHI KilbKA 6apiaHmHUux 6i0N0GiOHUKIE
nepeoayi mo2o camozo 3HA4eHHs GUXIOH020 clos8d. Y X00i pekoHCmpYKYii 4acoeo 8i00aneH020 nepuiomeopy
MHOJNCUHHICMb CMUCTOBUX BAPIAHMIB OOUHUYL OPUSIHATY 3YMOBTIOEMbCA KPEamugHo 0coducmicmio nepe-
Kaaoawa ma idiepac K408y poib AK YUHHUK OIaXPOHHOI MHOXNCUHHOCMI nepekaadis. Dpelimose Manysauus
KOHYEnmyanibHo20 3Micmy, sike 8i00Y8acmbCsl UISIXOM CRIBBIOHOUIEHHSL CMUCLOBUX KOMIOHEHMI8 00UHUYI OpU-
2iHany i oOuHuYi nepexnady, VHAOUHIOE ix HenosHy HabIudNCeHIicmb y naAani 3micmy. Bapianmuicme konyenniy-
AILHO2O 3MICTY OOUHUYb OPUSTHATY Yepe3 3CY8U 8 eMOMUBHOCME, 00PA3HOCMI | CIMUTICIMUYHOMY 3a0APEIeHHI
8aPIAHMHO20 BIONOBIOHUKA 8 NEPEeKIAi 3YMOBTIOE QUpepeHyiayito KOZHIMUBHOT 6apIaAHMHOCI | BUOKPEMAEHHSA
CMUCTI08020 KOZHIMUBHO20 8apianma. Egexmusnumu nepexnadaybkumu maxmuxamu y 6i0meopenHi 0Ounuyb
OpURiHANY 30 OONOMO2010 CMUCT0B020 KOSHIMUBHO20 8APIAHMY y OIAXPOHHUX PEMPAHCIAYIAX 4aco80 6i00a-
JIEH020 NEPULOMBOPY BUSHAUEHO MOOVIAYII, 2eHepanizayiio, aHmoHiMIiuHy 3aminy, eriminayiio. Inocmpamug-
HUM Mamepianrom y 00CTiONCeHH] CMUCTOB0T KOSHIMUBHOI 86aPIAHMHOCI CLY2Y8au MOBHI | MOBIEHHESI 3aco0U
00pazHocmi, eKCnpecueHOCmi, eMOMUGHOCHI Ul OYiHKU, SKI 8UOKpemieno i3 mpaeedii B. lllexcnipa “King Lear”
(1605) ma ii ykpaincoxux oiaxponnux pempancasyiti XIX—XXI cmonimv, asmopamu axux € I1. Kyniw (1880),

M. Punvcwruii (1941) i B. bapxa (1969).

Knrouosi cnosa: xocnimuena eapianmuicms, Qpeimosa cemMaHmura, CMUCTOBULL KOSHIMUGHULL 8apiaHm,
cmpamezisi nepexiady, penpooyKmueHi ti A0anmueHi maxkmuKu.

IHocranoBka mpolieMH B 3arajbHOMY
BHIVISIAI Ta OOIPYHTYBaHHA Ii aKTyaJbHOCTI.
KorHiTUBHUH CBIT JIFOMWHN BUBYAETHCS Y PaKypcCi
il MOBeMIHKM 1 MiTIBHOCTI, MO BiZOyBarOThCS 3a
AKTUBHOIO y4YacTIO MOBH, sIKa CTBOPIOE MOBJICH-
HEBO-MHCJICHHEBY OCHOBY Oy/Ib-SIKO1 JTFOACHKOL
JUSUTBHOCTI, 10 (OpMye i1 HACTAHOBU T4 MOTHUBH,
MPOTHO3YI0UM pe3ynbTar. OCKIIbKH Y KOTHITHB-
HOMY TIporieci OepyTh y4acThb pi3Hi CHCTEMHU TIepe-
poOku iH(DoOpMaIlii, CTPYKTYpH CBIJIOMOCTI, IO
YTBOPIOIOTKCS MPH LILOMY, HE € TOTOKHUMH.

AHaJi3 OCTaHHIX JOCHiIzKeHb i myOaikamiii.
VY 1bOMy KOHTEKCTI BapilaHTHICTb MOBHHX 3aco-
0iB K OfHAa 3 BAXJIUBUX TMPOOJIEM CydacHOTO
MOBO3HABCTBAa Ta MEPEKIAJ03HABCTA, AKa cTaja
00’€KTOM AaKTHUBHHUX JOCIHIHKEHL SIK BITUM3HSI-
HUX, TaK 1 3apy0ixHuX yueHux (C. 5. €pmonenxo,
I1. Kosams, T. A. Ko, I. M. Kouan, T. I1. MenbHUK,
M. M. ITumuachkuit, B. Ckyini, O. O. TapaneHko,
U. Ammon, A. Betten, P. Braun, K.-D. Biinting,
R. P. E. Coseriu, R. P. Ebert, W. Eichler, U. Engel,
U. Fix, G. Fritz, H. Loffler ta in.), € sk pKkepesiom,
TaK 1 HACIiJKOM MOBHOI auHamiku. TepmiH «Bapi-
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AQHTHICTBH» BUKOPHCTOBYETHCS JJISI OMUCY MOBHHUX
SIBUII, 110 3HAXOAATHCS Y BiTHOIICHHI «HOpMa —
BapiaHT», Jie¢ HOpMa — CYKYIHICTh peajbHO iCHY-
IOYHMX OIMHUIB (JIEKCeM, CIOBO(POPM, CHHTAKCHY-
HUX KOHCTPYKIIiif), 110 BUKOPUCTOBYIOTHCS B MOBI,
a BapiaHT — BIAXWIEHHS Bil HOpMU. BapiaHTHICTB
nependavae CriBiCHyBaHHS B MOBi IEBHOT OJJMHMIII
MpUHAWMHI B IBOX 11 MomnDiKaIisix, He OB’ I3aHUX
31 3MIHOIO i CEMaHTHYHOI (DYHKIII1.

Crienpika KOTHITUBHOI BapiaHTHOCTI KOHIIETI-
TyaJIbHOTO 3MICTy oauHHI opuriHany (mam OO)
i omuaMI mepexiany (mami OIT) BiAmoBimHO 10
3aKOHOMIPHOCTEH Ti€l UM 1HIIIOT MOBHOT ITiJICUCTEMHU
noTpedy€e MOrTMOICHOT0 BUBYCHHS 1i 3arajibHUX Ta
OKpEMHX BIIACTUBOCTEH. AHaJli3 KOTHITUBHOI Bapi-
antHocTi OO # OII 371ilCHIOETBCS 3 TIO3UIIIN KOT-
HITUBHOTO TIJIXOAY /10 MEPeKIafabKoi JisTbHOCTI
IUISIXOM (ppeiiMoBOro MamyBaHHs, TOOTO CIiBBIJI-
HOIICHHSM IT°SITH CMUCIIOBUX KOMIIOHEHTIB (CJIOTIB)
y cmucinoBux crpykrypax OO #t OIl — pedepen-
ITisl, eMOTHUBHICTh, OOpa3HICTh, OIIHHICTh, CTHIIC-
THUYHE 3a0apBIICHHS — 3 METOIO BHUSBIICHHS CMHC-
JIOBOI BIIIIOBIAHOCTI/HEBIAIOBIAHOCTI MK HUMHA
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Ta BCTAQHOBJICHHS aJIeKBaTHOCTI MHOKMHHHX Hepe-
KIIa/IiB 49acoBO BijyianeHoro meprniorBopy (boiiko,
2021a, c. 72-77). 3 omaay Ha 1€, pO3POOKY THTIO-
Jiorii korHiTHBHOI BapiantHOCcTi OO i OIl, 30kpema
CMHUCJIOBOI KOTHITUBHOT BapiaHTHOCTi y JiaXpOHHUX
PETPAHCIIALISAX YaCOBO BIIAJICHOTO MEPILIOTBOPY, Ta
TOLIYK aJeKBATHAX CTPATETiii 1 TAKTHK [ iil peari-
3aI1ii BBAKAEMO aKTyaIbHIMH.

MeToro 1i€i cTaTTi € OOTpyHTYBaHHS MEPEKIIa-
JAIbKUX CTPATeriil 1 TaKTUK, 10 € €(PEeKTUBHUMH
B YKpalHCHKUX PETPAHCIIAIISAX YacOBO Bijyialie-
HOTO TMEPIIOTBOPY Ul JIOCSTHEHHS CMUCIIOBOT
korHiTUBHOI BapianTtHOCcTi OO # OII 3 mo3wumiit
($peiiMoBOi ceMaHTHUKH. JIOCATHEHHSI METH Nepe.-
Oagae po3B’si3aHHS TakuX 3aBAaHb: 1) oxapak-
Tepu3yBaTH (EHOMEH CMUCIIOBOI BapiaHTHOCTI
OO ii OII sk pe3ynbTar KOTHITUBHOTO JTUCOHAHCY
MUCIIEHHEBOTO TIPOLIECY aBTOpa 1 IepeKiajgada;
2) IpoIeMOHCTPYBATH Pi3HOBH]I KOTHITUBHOT Bapi-
AQHTHOCTI — CMUCJIOBUI KOTHITUBHUN BapiaHT — y
CBITIII PpeliMOBOI CEMaHTUKH; 3) BUSHAYHTH e(eK-
THBHI MepeKIaalbKi CTpaTeTii i TAKTHKH Y JOCST-
HEHHI CMHUCJIOBOTO KOTHITHBHOTO Bapianty OO y
JIaXpOHHUX PETPAHCISALISAX YacOBO BiIJATIEHOTO
nepuoTsopy. Martepiajiom IocTiIzKeHHsI CIyTy-
Bau 1053 OO — MOBHI i MOBJICHHEBI 3ac00u 00pa3-
HOCTI, €KCIPECHBHOCTI, EMOTHUBHOCTI W OIlIHKH,
BHOKpemJIeHI 13 963-x ¢parMeHTiB Tparemiit
B. Hlekcnipa, Ta iX BIAMOBIIHUKU B YKPaiHCHKUX
perpancianisx XIX—XXI cromite — 1053 OIL

Bukiiajg ocHOBHOro marepiajny J0C/TiIKeHHS.
CMuCIIoBa BapiaHTHICTH CTBOPIOE CIIPABKHIO TIPO-
OreMy B TIepeKIIaJO3HABCTBI. Sk 3a3Ha4aroTh bpymme
ta Ecnynps (Brumme and Espunya, 2011, p. 11),
ICTOPHKO-17IIOMATHYHI XapaKTePUCTUKH, IO BJIAC-
TUBI JIMIIIE OJIHII MOBI, HE MAIOTh ITPSMOI KOPEJIALLT B
LJIbOBOMY TEKCTI, 3aB/ISKH YOMY CMHUCJIOBY BapiaHT-
HICTb HE 3aB)K/H JIETKO BU3HAUUTH. OTXKe, Y BUBUCHHI
CMHCJIOBOI BapiaHTHOCTI B yKPAiHCBKHX PeTPAHCII-
IisIX YacOBO BIIAIEHOTO TIEPIIOTBOPY CIiJ 3BepTa-
THCS BIITOBIIHO /IO YiTKO BUBHAYCHUX TEOPETHIHUX
Ta ICTOPUYHAX [OCHIIOK, SIKi ITi/IKPECITIOIOTH PISHALIO
MK MapKOBaHHM i HEMapKOBAHHM BapiaHTaMH y T1eB-
Hilf ICTOpUYHIN MOBI.

Cwmmucnosa BapianTHicTh Mk OO i OII Bcra-
HOBIIIOETHCSL Y TOMY BHUIMAJIKY, KOJIM Y «MOBI mepe-
KJIaJly € KUIbKa CIIiB Tepejadi TOro camMoro 3Ha-
4yeHHs BUXigHOTO cioBay (Perkep, 2007, c. 29),
1 TOMY TpPUITYCKA€TbCS HASBHICTH BUOOPY MIXK
JBOMa 1 OUTbIIe BapiaHTaMu Ui Tiepenadi ¢par-
MEHTa MoBJIeHHS. HesanexxHo BiJ CTUIBOBOT
HAJICKHOCTI NIEPEKIIAJICHOTO TEKCTY YMHHUKH, IO
BIUTMBAIOTh Ha BHOIp BaplaHTy, BKJTIIOYAIOTh BijI-
MIHHOCTI B CEMHOMY Ha0Opi BapiaHTHUX BiAMOBII-
HUKIB, TIO€THAHHI CJIIB, GKCTpaHiHFBaHLHOMy KOH-
TEKCTI, XapakTepi JOTIYHOro 3B’SI3KY BCEPEIHHI
peueHb i MiXk HUM; HeOOXiTHICTh YHUKHYTH TIOBTO-
PEHHS CIIiB 1 YaCTHH CIIiB.
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®oHeTn4Hi, MOP(POCHHTAKCUYHI Ta JIEKCHUKO-
CEMaHTHYHI BapiaHTH B KOHKPETHIM I1CTOpHYHIN
MOBI 3yMOBJIEHI J1aTOMIYHUMH, JiaCTPATUYHUMHU,
niada3zHUMU — TOOTO JIaCHCTEMHUMHU — KOHIIET-
TyaJbHUMH Ta JiaXpOHIYHUMHU OOMEKCHHSIMH, K1
icHyBaju 0, HaBiTh SKOM MOBa OyJIa i30JIbOBaHA BiJl
peITH, 32 YMOBH, IO HEIO PO3MOBIIsLIA O JOCHTh
BellMKa Ta HEOJHOpiJHAa MOBHa criibHOTA (Piercey
& Joordens, 2000).

[pu perpaHcnsii YacoBO BiIJalIE€HOTO IEPIIO-
TBOPY HEOOXI1THO BPaXOBYBATH JIBA ITPOIIECH, SIKi TICHO
TIOB’$I3aHi OJTMH 3 OMHUM. Lle — BU3HAUCHHS 3MiCTOBOT
CTOPOHU JIEKCUYHHMX OJIMHUIIb Y TEKCTI OPUTIHATY Ta
BIITBOPEHHSI IIbOTO 3MICTY PiHOIO MOBOIO. Tak, 3Ha-
YeHHsd OIHI€] aHAJOTYHOI MOBHOI OOVHMII B MOBI
OpUTiHaly Ta MOBI IepeKiIany Moxe OyTH pi3HHM,
TOOTO 3MICT MOKE Oy TH TTepeTaHuiA IHITMMHI MOBHIMH
3aco0aMu Ta 3HAYEHHSIMU, ajie TIPH 1IbOMY TepeKiiaj
Mae OyTH aOCOTIOTHO TOYHHM Y Tepe/iadi 3MiCTOBOTO
HArlOBHEHHSI.

OTxe, MHO)KUHHICTh CMHUCIJIOBHX BapiaHTIB y
XOJli peTpaHCHAIii 3a0e3medye JTeKiIbKa MOXKITH-
BUX LUIAXIB /10 PEKOHCTPYKLII 4acoBO Bijjaase-
Horo mnepuioTBopy. B mponeci BinrBopenns OO
nepekiiazgay nepedyBae y MOLyKy 1HAWBITyalbHUX
nepeKyIafabKuX pilllieHb IS BiITBOPEHHS TyXO-
BHO-CMHCJIOBOTO HAaBAaHTAXXECHHS XyI0KHBOTO TEK-
CTY, LII0 CKJIaa€eThCs 13 BepOambHUX 1 HeBepOasb-
HMX, IHTEHI[IHHUX 1 HEIHTEHIIHHNX, IMIUIIIUTHAX
Ta €KCIUTILIUTHUX €JIEMEHTIB, III0 3yMOBIIIOE CMUC-
JIOBY KOrHiTUBHY BapianTHicTh OO i1 OII .

CMmucioBuii KOTHITUBHMI BapiaHT y peTpaH-
CISLISIX BiATBOpIOE (haKkTyasbHy 1H(1)opMau1}0
CTPYKTYPOBAHY Y KOHLCNTyalbHOMY smicti OO,
BTPA4YarOyd MpH LOMY €MOTHBHICTbD, O6p&3HlCTB
1 cruiictuuHe 3abapsieHHs OO, ane KoMyHika-
TUBHA IHTEHIIiS OpUTIHAIY BiJIOBi/Ja€ KOMYyHIKa-
TUBHOMY €(EeKTY MepeKIay.

J171s1 BIITBOPEHHS CMUCIIOBOTO KOTHITUBHOTO Bapi-
aHTy y PETPaHCILIAX YacOBO BIAIAJIEHOIO MEpILO-
TBOPY MU PO3POOWIIM AJITOPUTM HOTO iIeHTH(IKAITIT.

1. BcraHOBUTH CceMaHTHYHI 3HAYEHHS JIEKCHUY-
HUX KoMIoHeHTiB OO 3 ypaxyBaHHAM iX TIyma-
YeHb, HABEICHHUX B aHIVIO-aHIIIMCHKOMY CIIOBHHUKY.

2. 3’sacyBatd, 4d BXOAUTh CEMaHTUYHE 3Ha-
YyeHHs1 JeKcuyHoro kommoHeHTy OO no ckiamy
yCTaJCHOTo (pazeoOTiYHOrO MOETHAHHS; SIKIIO
TakK, TO, IIBU/IIIIE 32 BCE, 1€ OEJHAHHS Ma€ yCTa-
nenuit exBiBaieHT B OII, ToMy nuTaHHsS mpO
3aCTOCYBaHHSI CMHCJIOBOTO BapiaHTy BiJMajae.

3. BcraHoBUTH CceMaHTWYHI 3HA4Y€HHSA JIEK-
cuyHuX KommoHeHTiB OIl, kopucTyrouuch Tiy-
MaYHUMH YKpaiHCBKUMH CllIoBHMKamu. Ha ocCHOBI
CJIOBHUKOBUX Je(DiHIII BUALTUTH CEMH, 1110 TTO3HA-
4aroTh ceMaHTu4yHi 3HadeHHs ciaiB OIl. CmiBBigHO-
CSIYM T11 pe3yJITaTH! 3 JAHUMH II0/I0 CEMHOTO Habopy
JeKCUYHUX KoMNoHeHTiB OO, MOpIBHATH CEMHHUI
CKJIaJ] BApiaHTHOTO BiJIMIOBITHMKA B TIEPEKJIAIL.
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4. BusiBUTH, 3BEpHYBIINCH /IO KOHTEKCTIB B
opuriHaii i mepeknani, siki came cemu OO it OI1
aKTyaJli30BaHO B KOHTEKCTax. BcTaHoBUTH, 4H
3yMOBJIIOIOTh KOHTEKCTH TOSBY IHIIMX 3HAYCHb
nexkcnuHux komnoHeHTiB OO i OIl.

5. BuzHauuTH, SKi TepeKiananbki cTpare-
rii (MonepHizalist / icTtopu3aiis / HeUTpami3allis)
Ta TAKTHKH (PENpPONYyKTHBHI W aJanTHBHI), 110
peali3yloThCsl y 3aCTOCYBaHHI HH3KH TepeKiia-
nanpkux Tpancdopmariid, Oynmu oOpaHi mepekia-
Jla4aMi  9acoBO BIJIAJICHOTO TEPIIOTBOPY  JUIS
3aCTOCYBaHHS y TIEpeKIIai CMUCIOBOTO KOTHITHB-
HOTO BapiaHTy.

Jis BIATBOpPEHHS Yy TepeKyaai CMHCIOBOTO
KOTHITUBHOTO BapiaHTy HAHOUIBII €(PEKTUBHUMHU
TaKTUKaMU BUSIBUIIUCS MOOVIAYIs, 2eHepanizayis,
aHmoHiMiuna 3amina, eniminayis. J{ns imocrtpari
posnisiHeMo (parmentu 3 tparedii B. Illekcmipa
“King Lear” (1605) ta ii ykpaiHCbKUX peTpaHCIs-
uii, aBropamu sixkux € I1. Kymim (1880), M. Pumnsb-
cekuit (1941), B. bapka (1969).

A very honest-hearted fellow, and as poor
as the king. (KL, p. 20) — Iowce wupocepona
awouna, i maxuti yooeuil, sk xoponv. (K, c. 24)
Yecnuii yonoe’aza, max camo OIOHU, K KOPOIb.
(P, c. 253) /yorce mupocepouit npusmens i 600-
euti, sik kopons (b, ¢.37)

VY nepeknagax I1. Kynima i B. bapku 3mict OO
honest-hearted nepenano KOTHITUBHUM €KBi1BaJICH-

ToM wupocepouti (botiko, 20216), sk mMokazaHo y
Tabmmmi 1.

M. Punbcekuii nepexinaB OO honest-hearted
CTHJIICTUYHO HEUTpajdbHUM 1 OUIBII Cy4yaCHUM
BignmoBimHukoM — Ol wecnuii, skuii MOCTa€E CMUC-
JIOBUM KOTHITMUBHUM BapiaHTOM. Y Mepekyiaji
nepeAaHo Jnuie QaxkTyalbHy iHbopMarlio, Mpu
I[bOMY BTPa4€HO €MOTHBHICTh, OOPa3HICTh 1 CTHU-
JicTUYHE 3a0apBJIEHHS OPHTiHAIY, IO, 3 OIHOTO
00Ky, Tocnabroe ecTeTHYHy (YHKIIII0 OPUTIHAITY,
npoTe, 3 IHIIOTOo, 30epirac KOMyHIKaTUBHY 1HTEH-
1i10 opuriHaiy. JIJakOHIYHO i YITKO BiATBOPIOIOYH
0apoKOBHUil CTHIIb OPHUTiHATY, YHUKAIOUH HEOJHO3-
HAYHUX TIYMAueHb 1 CHPOIIYIOYM MHUITHOMOBHY
ctuxito B. [llekcnipa, M. Punbcbkuii 3aCTOCOBYE
CMHCJIOBUI KOTHITUBHHMI BapiaHT $IK pe3yJbTar
cTparerii mMoodepHizayii i penpoayKTUBHOI Tiepe-
KJIQIallbKOi TAKTHKH, IO Pealli3yeTbCsl JIEKCHUKO-
CEMAHTUYHUMHU TpaHChHOpMAIISIMA  MoOyaAuii i
2enepanizaui.

Gods, gods! tis strange that from their cold’st
neglect / My love should kindle to inflamed respect.
(KL, p. 10) — I ousHo, wo 1100cvke X0100He 3aHe-
obanne / Bzsanocv 6 moitl 11006 ocHem nowamy-
eanns. (K, c. 13) Tax 3natime: disuuna, ons 6cix
Hemuna, / Moio 10606 we Oinbuwe 3ananund.
(P, c. 245) boeu, 60eu! Lle ousno: uepe3 namzum-
Hiwy iIXHI0 Heysazy, MOill 110008i po32opimucs 8
nowany noaym ’auy. (b, c. 28)

Tabmuig 1

CeMaHTHYHi CTPYKTYPH JIEKCHYHMX KOMIIOHEHTIB honest-hearted Ta iX yKpaiHCbKHUX BiANIOBITHUKIB

honest 1. worthy of praise; 2. marked by integrity; 3. with all sincerity (New Webster’s Dictionary)
hearted having a heart especially of a specified kind — usually used in combination
(New Webster’s Dictionary)
YeCHHIA, 1. sIKuit BiI3HAUAETHCSA BUCOKUMHU MOPAJILHUMH SIKOCTSIME; 2. IIIAHOBHUH, TOBAYKHUH, CIIOBHEHUH 9eCTi
a,e. (CnoBuuk ykpaincbkoi Mo, 1970—-1980)
IUpocepauii, | 1. CIOBHCHHI MUPOCTI, BIIBEPTOCTI, CEPICUHOCTI; 2. YUCTOCEPACYHHMA, TPOCTOCEPACTHHUN
a, e. (CnoBHuk ykpaincekoi MoBH, 1970-1980)

Tabmmig 2

CeMaHTHYHi CTPYKTYPH JIEKCMYHUX KOMIIOHEHTIB cold’st neglect Ta ix ykpaiHCbKUX BiINOBITHUKIB

cold — cold’st

(New Webster’s Dictionary)

1. marked by a lack of the warmth of normal human emotion, friendliness, or compassion;
2. conveying the impression of being cold: such as a: depressing, gloomy b: cool

3aHen0aHuii, a, ¢.

XOJIOAHU nepen. KK CTaBUTHCA 10 KOTO-, YOT0-HEOY/Ib LIUIKOM Oaliyske, He BUSBIISIE IPUCTPACTI,
3axoIuIeHHs; Oaiysxuii, 6esnpucrpacHuid. (CnoBHUK ykpaincekoi MoBu, 1970-1980)

Haii3uMHimmii — nepen. MO30aBIICHNH AYIIEBHOI TETUIOTH, TPUCTPACTI.

3UMHMH, a, ¢, (CnoBuuk ykpaincbkoi MoBH, 1970—-1980)

neglect 1. not given proper or necessary care or attention; 2. an act or instance of neglecting some-
thing; 3. the condition of being neglected (New Webster’s Dictionary)

3aHeJ0aHHE — V 3Ha4. npuKM. SIKUA Ma€e 03HaKH 3aHeraly, HeIomIs Ly, Oai1y»Koro ctaBieHHs 3 00Ky

korock. (CoBHHK yKpaiHchKoi MoBH, 1970—-1980)

HeyBara, v, iH.

BiJICYTHICTh 200 HEIOCTATHICTh yBark; HEYBaXKHICTb.
(CnoBHuk ykpaincekoi MmoBH, 1970-1980)

HEMUJIA, a, ¢.

OB’ SI3aHHH 3 YAMOCH IIOTaHUM, IPUKPUM, HeOKAHUM; HEIPHEMHUHA
(CnoBuuK ykpaiacekoi MmoBu, 1970-1980)
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Tabmumg 3

CeMaHTHYHi CTPYKTYPH JIEKCHYHUX KOMIIOHEHTIB sharp-tooth’d unkindness
Ta iX yKpaiHCbKHMX BiANOBiTHUKIB

sharp-tooth’d
(New Webster’s Dictionary)

having sharp teeth : ready to use the teeth (as in rending or tearing)

rocrpo3youii, a, e,

po3m. 3 TOCTpUMU 3y6amu abo roctpum 3y0’°sim. (CrioBHUK ykpaiHcbkoi MoBH, 1970—1980)

JKOPCTOKHII, a, €.

unkindness 1. not pleasing or mild : inclement; 2. lacking in kindness or sympathy : harsh, cruel
(New Webster’s Dictionary)
#KOPCTOKICTb — 1. sIkuii BUSIBIISIE CYBOPICTB, PI3KICTh, HEMHJIOCEPAHICTD, JIFOTICTh; Oe3CepAeUHUH, Oe3KaTiCHIH.

(CnoBHUK yKpaiHcbkoi MoBH, 1970-1980)

He100picTh -HeNo-
Opwii, a, .

1. skt HemOOPO3UUINBO, HETIPHUI3HO, HETYIHO a00 BOPOXKE CTABUTHCS JI0 1HIIHX (IIPO PUCH
Braui oauan). (CIOBHUK yKpaiHChKoi MOBH, 1970—1980)

31004, 37100H, JKiH.

1. mouyTTs HENOOPO3UWINBOCTI, BOPOJKHEUI 1O KOTO-HEOY/Ib; 2. TIOUYTTS PO3IpaTyBaHHs, THIBY,
nmocany; po3modeHicTh. (CIoBHHK ykpaiHchkoi MoBH, 1970—1980)

3HaueHHS JIKCMYHHX  KoMmoHeHTiB OO
cold’st neglect, sx moka3aHo B TaOm. 2, Bif-
TBOPEHO TIOBHUM KOTHITHBHHUM €KBIBAJIEHTOM
(boiiko, 20216) xonoone 3anedbanne y nepekiaii
I1. Kynima ta QyHKIifHUM KOTHITHBHMM aHaJoO-
rom (boiiko, 2021a) nauzumniuy ixuio neyeazy y
nepexinani B. bapku. CmucinoBuil KOTHITUBHUI
BapiaHT Hemuna y mepekiani M. Pumbcekoro €
HEUTPaIBbHUM BIAMOBITHUKOM E€KCIPECHBHO-EMO-
tuBHOI 1 oOpa3Hoi OO cold’st neglect, BinTBO-
protoun jume (akTyanbHy iH(GOpMALO, CTPYK-
TypoBaHy y KoHuentyamsHoMy 3Micti OO. [lnsa
JOCSITHEHHSI CMHCIIOBOTO KOTHITHBHOTO BapiaHTy
nepekyanad 3acTOCOBYE PENpOAYKTHBHY Iepe-
KJIa/Ial[bKy TaKTHKY, IO Peali3yeTbCsl Y JIEKCHUKO-
ceMaHTHYHIH TpaHchopmalii modynayii, Ta anan-
TUBHY TEPEKIaNalbKy TAaKTHKY, IO Peali3y€e€ThCs
y 3aCTOCYBaHHI TpaHcopmaii eriminauii.

O Regan, she hath tied / Sharp-tooth’d unkind-
ness, like a vulture, here: (KL, p. 54) — Boua ctoou,
o cepoeHviko Perano, / ZKopcmokicmo cocmpo3yoy
npusazana. (K, c. 60) Boua, Pecano, sacmpyo, /
Bona 3100y meni ctoou ecenuna! (P, c. 279) O, nu-
suna mym, Pezano, nedoodpicmov zocmpo3yoy, sx
cmepsesmuux —mym! (b, c. 70)

3HavyeHHS JIeKcnyHUX KomrnoHeHTiB OO sharp-
tooth’d unkindness (Tabn. 3) BIITBOPEHO YaCTKO-
BUM KOTHITHBHMM ekBiBasieHToM (boiiko, 20210)
Hedobpicmb 2cocmpo3y6y y nepeknaai B. bapku ta
BaJIOPAaTUBHUM KOTHITUBHUM BapiantoM (boiixko,
2021) orcopcmoxicmv cocmpo3yby 'y Tepeknai
I1. Kynima. [lepexnang M. Punbscekoro, opieHTO-
BaHMM Ha CIEHIYHY JIETKICTb CIPUHUHATTA OpH-
riHaJry, JIEMOHCTPY€ BHKOPHCTAaHHS CMHCIOBOTO
KOTHITHBHOTO BapiaHTy 3100a. OIyCKaio4H emiTeT

sharp-tooth’d, mepexiiamad 3aCTOCOBYE CTHIIIC-
tiaHO HeutpanbHy Ol 37064, y pe3yasrati 4oro
BTPAYa€ThCsl EKCIPECUBHO-eMOTHBHA W 0Opa3Ha
KOHOTAIIisl OPUTIHAJY 1 HE peasi3yeThCs eMOIliitHa
¢byHkuist nepmorBopy. CMUCIOBUNA KOTHITUBHHMA
BapiaHT JOCATAETHCS 3aBISIKH BUKOPHCTAHHIO JICK-
CHUKO-CEMaHTHYHUX TpaHchopmarliii modynauii Ta
anmonimiunin 3amini (PeNpoOIyKTHBHA TIEpPEKIIa-
JanbKa TaKTUKa) W eniminayii (agjanTuBHA Tiepe-
KJIaJallbKa TaKTHKA).

BHCHOBKH Ta TmepCHeKTHBH MOAAJIBIIMX
pocaixkenb. Jlng 30epekeHHS MParMaTudHOTO
TIOTEHITIATy OPUTIHAILHOTO TEKCTY Ta BiATBOPEHHS
daxTyanpHOI iHpOpMAIl] Mepekianadi BIAIOTHCS
JI0 TIepeKyIalallbKIX CTPATETiid 1 TAKTHK, SKI MAlOTh
Pi3HUI CTYIIHB PO3MOBCIOKEHOCTI 1 Pi3HY TUTOMY
Bary y BIATBOPEHHI €MOTHMBHOCTI, OOpa3HOCTI 1
CTWJIICTUYHOTO 3abapBiieHHs opuriHamy. I[Ipose-
JICHE JOCIHIHKEHHS YHAOUHIOE, 1110 JUIS JOCATHEHHS
CMMCIJIOBOTO KOTHITUBHOIO BapiaHTy HalOuIbII
e(eKTHBHOIO € TepeKajalbka CTpaTeris Moaep-
Hi3allii, 1110 3yMOBJIEHO BIUIMBOM KYJIBTYPH CIIPUIi-
Maga, pO3BUTKOM JIITEpaTypHOi MOBH Ta TBOPUOIO
ocobucTicTiIo mepeknamgada. Cepern mepexiaaaib-
KAX TaKTUK, SKI PEalli3yloThCS Yepe3 CTParerito
MoIepHi3arlii, HaWOUTBII YXHUBAaHUMH € PEIpo-
OyKTHBHA TepeKiaalbka TaKTHKa, IO peai3y-
€THCS JIGKCHMKO-CEMAaHTUYHIMHU TpPaHCHOpMAaLiIMH
MOOYnAYil, eenepanizayii, AHMOHIMIYHOI 3AMiHU,
Ta aJanTHBHA MEepeKIaialbka TaKTHKA, [0 peati-
3y€ThCS Y 3aCTOCYBaHHI TpaHCchopMallil eriminayii.
[TepcriekTHBOIO MOAATBIIMX JOCIDKEHb IOCTa€E
HOMIYK 1HIUBIIyalbHUX HEpeKIalalbKUX pillleHb
1 OOTpYHTYBaHHSI TUX YMHHUKIB, SIKI 3yMOBIIOIOTb
HOSIBY HYJIBOBOTO KOTHITUBHOTO BapiaHTa.
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STRATEGIES AND TACTICS OF UKRAINIAN RETRANSLATIONS
OF SHAKESPEARE’S PLAYS IN THE LIGHT
OF NOTIONAL COGNITIVE VARIANCE

Boiko Yana Viktorivna
Candidate of Philology, Associate Professor,
Senior Lecturer at the Department of Translation
Dnipro University of Technology
19, Dmytro Yavornytskyi Ave., Dnipro, Ukraine

The present research substantiates translation strategies and tactics that are effective in Ukrainian retranslations of
a chronologically distant original to achieve notional cognitive variance between the original units and the translation
units in the light of frame semantics. The article provides a thorough description of the phenomenon of notional variance
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of original units and translation units as a result of cognitive dissonance of the author’s and the translator’s mental
processes. Notional variance is established in the case when there are several equivalents in translation language of
the same meaning of the original units. The plurality of notional variants of the translation units is determined by the
translator s creative personality and plays a key role as a factor of diachronic plurality of retranslations in the process of
reconstruction a chronologically distant original. Frame mapping of the conceptual content, which occurs by comparing
the semantic components of the original unit and the translation unit, illustrates their incomplete approximation in terms
of content. The shifts in emotivity, imagery and stylistic colouring of the semantic component of the conceptual content
of the original units causes the differentiation of the cognitive variants and the distinguishing of the notional cognitive
variant. Modulation, generalization, antonymic substitution, elimination have been identified as effective translation
tactics in achieving the notional cognitive variant of original units in diachronic retranslations of a chronologically
distant original. The illustrative material of the research of notional cognitive variance was linguistic means of imagery,
expressiveness, emotiveness and evaluation, chosen from W. Shakespeare s tragedy “King Lear” (1605) and its Ukrainian
diachronic retranslations performed by P. Kulish (1880), M. Rylsky (1941) and V. Barka (1969).

Key words: cognitive variance, frame semantics, notional cognitive variant, translation strategy, reproductive and
adaptive tactics.
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TPAHCHO3UIIA JEKCUKO-CEMAHTUYHOI OIO3UIII EMPTY/FULL

ITocTanoBka

B ACIIEKTI KOPITYCHOI'O IIEPEKJVIALY

Hem’sinuyk FOutist IropiBna
KaHOuoam eKOHOMIYHUX HAYK,
BUKNAOAY AH2TILCLKOI MOBU KagheOpu iIHO3EMHUX MO8 MA NePeKIa003HABCMBA
JIvgiscbk020 deporcasroco yHieepcumemy Oe3nexu HeummeoisiibHOCmi
eyn. Knenapiecvka, 3, Jlveis, Ykpaina

JleBkiB Oubra Iropisna
cmyoenmxka 2 kypcy OC «Mazicmp»
Kageopu iHO3eMHUX MO8 Ma NepeKIa003HABCMEA
JIv8ieCcbK020 Oepaiicasoco yHigepcumemy Oe3neKu HCummeoisibHOCHi
eyn. Knenapiscvka, 3, Jlvsis, Yrpaina

Y ecmammi npoananizosano nexcuxo-cemanmuuny onozuyito EMPTY/FULL 6 kopnyci opuduuHux, eiticvko-
8uxX ma meouuHux mexcmig. Ilocrioognicme 3acmocy8ants KOMNAEKCHOI MEMOOUKY 6yna CApIMOBaHa Ha 8UOi-
Jienus iekcuxo-cemanmuuroi onozuyii EMPTY/FULL 3 kopnycy mexcmig, 3 memoro it ougepenyiayii ma okpec-
JIeHHA meKkcmosux medxc. Memowo docniodicenns € guagnents ocoonusocmeli nepexnady 1eKCUKo-cemManmuiHol
onosuyii EMPTY/FULL 3 aueniticokoi Mo8u Ha YKpaiHCbKy ma NpeoCcmasienHs: HayKositl CHilbHOmi HO801
iHpopmayii npo NoeOHan L MEMOOi8 eKCMPANIHE8ICTNUYHOZ0 1 KOPNYCHO20 AHANI3Y 6 Npoyect nepexiady oKpe-
MUX MOGHUX 00uHUYb. Jlocriodxcenns 30cepedsicene Ha BUKOHAHHI HUSKU 3080aHb: CBOPUMU KOPHYC MeKCmie
3aeanvrum oocseom 130 o0unuys (Meduuni, GiticbKo8i, OPUOUUHT MEKCMU); SUOKDEMUML TEeKCUKO-CEMAHMUUHY
onosuyito EMPTY/FULL 3 kopnycy 8ilicbKo8ux, I0pUuOUYHUX ma MeOUudHUX mekcmis, nobyoyeamu KOHKOPOaHCU
07151 IEKCUKO-CEMARMULHOT ONO3UYLL; 00CTIOUMU 0COONUBOCTI BUKOPUCTNAHHS MPAHCIO3UYIL, W0 PO3 ACHIOE i0-
MIHHOCTE MIJIC KOPRYCHUM MA A8MOPCLKUM NEPEKIa0oM. B menepiwunbomy 00CIiOHCeHHT HaM MAKONC YCHIUHO
80anoca 3’sacyeamu cneyuixy mpancnosuyii, wo po3 acCHIE GIOMIHHOCII MIdDC KOPNYCHUM A A8MOPCbKUM
nepeKIadoM Ui 8KA3VE HA BIOMIHHOCTI 8 KOMNOHYBAHHI MAKUX CKAAOHUKIG AK JIeKCeMU, CIOB0CNONYYeHHS, mepmi-
HOCROIYKU ma ono3uyii. 3a yiei ymosu 3acmocysants maxkoeo udy mpancno3uyii, ik ad ekmusayis 003601uUL0
npoananizysamu 130 o@iyitinux mexcmis, wo 8uUMazano 6id HAC 8PAXYBAHHS YCIX XAPAKMEPUCMUK MA 0COOU-
socmetl 0iyitino2o MeKCmy He 0OMENHCYIOUUCH NeGHUM MemoOoM nepekaady. ¥ Hawlitl HayKogitl po3gioyi Hal-
OLIbUWL YACMOMHUMYU BUABUNUCA BUNAOKU NePeKady 3a 0ONOMO2010 KOHMEKCMYAIbHO20 AHAN02Y MAd MeXHIKU
mpancgopmayii nepecmanogku Ha mii Memooy mpanciimepayii. 3000ymi HaMu 3HAHHL BPO IEKCUKO-CEMAH-
muuny onozuyilo EMPTY/FULL gikcytombcs MogHuMU 3ac00amu, 00 €EKMUBYIOMbCSL IeKCUKO-CEMAHMUYHUMU 1
CUHMAKCUYHUMYU OOUHUYAMU | CIEOPIOIOMb EOUHE CeMANMUYHe Yile, WO MAE HA Memi npedCcmasumu HayKogitl
CRILHOMI HOBY IHGOPMAYit0 NPO NOEOHAHHA MEMOOi8 eKCMPANiHE8ICIUYHO0 1 KOPNYCHO20 AHATNI3Y 8 Npoyeci
nepexaady OKpemux MoeHux oounuyb. Ompumani pe3yromamu 00CAIONHCEHHSL MOXCYMb Oymu KOPUCHUMU OJisL
nepexnadauie ma AiHeeicmis, AKi npayoms 3 oQiyitiHo-0in08uUMU MURAMU MEKCMIB, @ MAKONC 015 NOOATbULUX
00CTI0JHCEHD 6 2aNY3i MAUUHHO20 NEPeKaady ma 0OpoOKU NPpUpoOHbOi MOBU.

Knrouogi cnosa: mpancnosuyis, 1eKCUKO-CeMAHMUYHA ONO3UYIs, KOPHYC MEKCMi8, Memoou nepexiaoy,
o@hiyiino-dinosuii mexcm.

npodjieMdH B 3arajbHOMY  HOCTI, JOCTOBIPHUX (DaKTiB, IO HAJAKOTh iM TOY-

BHIVISIAI Ta OOIPYHTYBaHHA Ii aKTyaJbHOCTI.
CyuacHa KOpITyCHAa JIIHTBICTUKA BHUPI3HIETHCA
MPOTPECYIOUOI0 TEXHOJIOTI3aIll€l0 Ta HAYKOMICT-
KOIO OpraHi3aii€o TpoIecy IMepekiamy, Hacli-
KOM 4Oro MOCTa€ aBTOHOMI3allisl KOPIYCYy TEKCTIB,
3MiHa MEePEeKIATAIbKAX TPUHOMIB W 1HIWBITyalTi-
3amisi mepeKiaganpkoro noceixy. Hesamepeunum
€ TOoW (haKT, 110 B KOPITYCHIH JIIHTBICTHUII iICHYIOTh
YiTKi IpaBWJIa Ta HOPMH, 32 SIKUMH TIPEICTaBICHHS
HAyKOBHMX PE3y/lbTaTiB MIMPOKINA YUTalbKIN ayau-
TOpii 3aJieXkaTh B T0KA30BOCTI, KPUTEPIO 1CTUH-
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HOI HayKOBOi KBaJTi(hiKarlii.

XapakTepHOI OCOONHBICTIO Cy4acHO! KOpIycC-
HOT JIIHTBICTHKH € T€, 1[0 BOHA HE MOXE ITHOPYBATH
EKCIEPUMEHTAIBHO MiATBEPIKEHOTO TOJIOKEHHS.
Tomy B HaykoBiil cdepi, JOTHUHIN KOpIyCHIH Ta
MPUKJIATHIA JIHTBICTHIN LIJKOM TPUPOAHBO €
panuKaibHa 3MiHAa PO3YMIHHS MpeTiMEHapHUX
JIOCSITHEHB, IO BIIMOBITHAM YHHOM BimoOpaka-
IOThCSI B HAYKOBHX TIpAIIsX.

AHaniz ocTaHHiX gociaimkeHb i myoJika-
miii. BimoMo, 1m0 oQiiiHNi TEKCT BUPI3HAETHCS
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cnenu@iYHIMHA METOJaMHU Tepekany. Sk 3ayBa-
Kkye FO. JleM’ssHUyK, TOJOBHUMH METOJIAMHU JIJIS
aJICKBaTHOTO TIEpPeKyaxy OQiIiiiHO-A1IOBOTO TEK-
CTy € TpsAMHIA Mepekyian (3armo3uueHHs, Kajlb-
KyBaHHs, JOCHiBHUH mnepeknan) ([em’sHuyk,
2022, c. 54-61). IIpore o¢iuiHO-A1T0BI TEKCTH
po3paxoBaHi Ha By3bKe KOJO (aXiBI[iB W JIOCBiJ
iHmmx yuenux (C. Xopu6i, M. Xapsi, C. Kiapka)
3acBiIUy€ IHTEPAKIIIO B IIAPUHI NEPEKIaaabKOTO
OyTTs HaykoBOi cminmpHOTH. lle mepekmamambke
SBHIIE, Y SKOMY CYTO METOIW JIEKCHKO-Tpama-
TUYHOI Ta JIEKCMKO-CEMAaHTUYHOI TpaHChopmariii
MOETHYFOTHCS 3 €KCTPATIHTBICTUIHUMH BUMipaMH.

@opMyJIIOBAaHHST MeTH i 3aBIaHb CTaTTi.
MeTor NIOCHIPKEHHS € BHUSBJICHHS OCOOIHMBOC-
TEeH TMepeKyiagy JEKCUKO-CEMaHTUYHOI OMO3MINT
EMPTY/FULL 3 aHriiiicbkoi MOBM Ha YKpaiH-
ChKY Ta MpEICTaBICHHS HAayKOBIi CIUIbHOTI HOBOL
iH(popMaIlil Mpo MOETHAHHS METOJIB €KCTpaJiHT-
BICTUYHOTO 1 KOPIIYCHOTO aHaJli3y B IpOIIeci epe-
KJIQJAy OKPEMHUX MOBHUX OIUHHIb. JOCTiIKEeHHS
30CepeKeHe Ha BUKOHAHHI HU3KU 3aBIaHb:

— CTBOPHUTH KOPITYC TEKCTIB 3arajbHUM 00CS-
rom 130 onuHUIE (METUYHI, BIHCHKOBI, IOPHINYHI
TEKCTH);

BUOKPEMHUTH JIEKCHKO-CEMAaHTUYHY OII03H-
uito EMPTY/FULL 3 kopmycy BiliCHKOBHX, FOpH-
JMYHHUX Ta MEIUYHUX TEKCTIB;

— noOynyBaTh KOHKOPJAHCH JUIsl JIEKCHUKO-
CEMaHTHUYHOI OITO3HIIIT;

— JOCHAMTA  OCOONMBOCTI  BHUKOPHCTAHHS
TPAHCITO3HUIIIi, MO0 PO3’SICHIOE BIJIMIHHOCTI MiX
KOPITYCHUM Ta aBTOPCHKHUM TEPEKIIaIOM.

BukJiiax 0cHOBHOT0 MaTepiajy 10C/iKeHHs].
3BakarouM Ha Te, M0 Hepeknan o}imiiHOro Tek-
CTY € TIPOAYKTOM iJICHTUYHOCTI TIepeKIIaaabKOTO
HaMipy, BIZOOpaXCHHS KOPITyCHOTO Ta aBTOp-
CBKOTO TIEPEKJIaay MOEAHYE METOAM IMEPeKIaay 3
TEXHIKOI Tepeknanay. Takuii BeKTop OdiliitHOro
TEKCTYy alejloe JI0 TPAHCIO3ULIi YaCTUH MOBHU
0e3 3MIHM IXHBOTO 3HA4YEeHHA. B Hamriili HaykoBiii
mpaii TPAHCHO3UIlSl BHUKOPUCTOBYETHCA SIK KOM-
MO3UIIIHHNN Ta cTHieTBipHUU 3acid (Ostapenko
2021, ¢.195-199]. B odiuiitHo-1i10BUX TOKYMEH-
tax (nam OJJ]) Ta Kopmmyci TEKCTiB TPAHCIO3UIIIT
MiJTa€ThCS CHHTAKCHYHA CTPYKTypa, SKa YacT-
KOBO IIEPEOCMHCIIIOETECSI. BUKOPHCTOBYIOUN el
MPHUIIOM, MU y3araJlbHIOEMO TOPIBHSJILHUIN aHa-
Ji3 KOPITYCHOTO Ta aBTOPCHKOTO Iepekiamy odi-
IHHO-UIOBUX TEKCTIB. B HamoMmy mocCiipKeHHi
MU TPEICTaBUIM TaKWH BHJ TPAHCIO3MIII, 5K
aj’ eKTHBAIlisl, 0 BUMarae BiJ Mepekiagada Bpa-
XOBYBaTH BCl XapaKTEPUCTHKU Ta OCOOIUBOCTI
oiIiHHOTO TEKCTY ¥ HE 0OMEeKyBaTH cede OTHUM
MetofoM mnepeknaay. i BusBu Tpancdopmarii
TEKCTY, pa3oM 3 EMIIPpUYHHUMH JaHUMH [al0Th
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MOJIMBICTh 3pO3YMITH TOAAJBIIANA aHAI3 Odi-
IIHHUX TEKCTIB B JIOCIITHUIILKOMY MEHHCTPIMI.

Bapro Haromocutu, mo B mporeci mepexiasy
3 aHIIIUCBHKOI HA YKPaiHChKYy MOBY BiA0ip HOMiHa-
TuBHUX oauHUIL B OJIJ] BinOyBaeThcsl 3a TpHH-
LUIIOM TPaHCMO3ULIWHOT peneBaHTHOCTI. Kpim
TOTO, HAWMOUIMPEHIIIUM BHJOM TPAHCIO3MIIIT
€ JIENPUKMETHUKOBA TPAHCIO3ULIsA, SKill mpu-
TaMaHHE BKWUBaHHS BiJHOCHUX NPUKMETHHKIB.
VY 6unbIIOCTI BUMNAJAKIB JIENPUKMETHUKOBA TPaH-
CTIO3MIIiSI BXKHMBAETHCS TMiJI Yac IMepeKiamy iMeH-
HUKIB y HAa3WBHOMY Ta 3HaxiJIHOMY BiJMiHKaXx.
Jlo mpuknamy, y TakuX CIOBOCIIONYYEHHSX SIK:
a fait accompli (Ukrainian war: Putin raises stakes
in speech full of anti-Western bile) — doxonanuii
¢axm; fainting episodes (Doctors Supplies: A Full
list of Medical Equipment Every Healthcare Office
Needs) — «MOMEHTH HenpumoMHUX NAYiEHMIe,
unsubtle hints (Ukrainian war: Putin raises stakes
in speech full of anti-Western bile) — nesumon-
yeni namsku, packed house (“Was a packed
house” Prince Harry mocked as picture emerges
of near-empty UN crowd) — nepenosnernuti 6you-
Hok; agile approach (Substance and product data
management services) — enyuxutl nioxio; medically
fit forces (Full Spectrum Medical Readiness) —
MeouyHa npudamuicms BIACBKOBUX CHJI; near-
empty UN crowd (“Was a packed house” Prince
Harry mocked as picture emerges of near-empty
UN crowd) — maiixe nopoorcrit «namosny OOH;
an electric shock (Doctors Supplies: A Full list
of Medical Equipment Every Healthcare Office
Needs) — ypaxeHHS eleKmpuyHuUM CmMpyMom,;
empty seats facing (“Was a packed house” Prince
Harry mocked as picture emerges of near-empty
UN crowd) — BUTJISLT nOpOJICHIX cudinb. Y HAIIoMy
JOCTIDKeHH] TIepeKya 3a JOMOMOTOI0 JIENPHUK-
METHHUKOBOT TPAHCIIO3HIIIi OLIBIIOK MipOFO BiIO-
B1JIa€ HOPMaM yKpaiHChKOi MOBH.

[Ipononyemo 10 pO3IIsiy HACTYTIHI PUKIIAIH,
SIK1 MIPEJICTABISIOTh J1ENPUKMETHUKOBY TPAHCIO-
3MIIi10, OJHAK BMIIIAIOTh MPUHMEHHUKOBUN KOM-
MOHEHT: “on an empty stomach” (Why must
some medicine be taken on an empty stomach?) —
«Ha nopodicHil winyHok»; during a virtual ribbon-
cutting broadcast (Full Spectrum Medical
Readiness) — mig wac gipmyanvroeo nepepizanms
ctpiuku; fair share of germs (Doctors Supplies:
A Full list of Medical Equipment Every Healthcare
Office Needs) — cnpasedrusa oons MikpoOiB;
aligned with an operational wing (Full Spectrum
Medical Readiness) — y3romxeHo 3 onepamusHum
KPUILOM.

Y HacTymHOMYy 3pa3Ky MH CKOPHCTAEMOCS
JIENPUKMETHUKOBOIO TPAHCIO3UIIIEIO, aje B Lei
pa3 Bxuemo mnpsimuii aHajnor: on Facebook live



Hem’anuyx IO. I, Jleskie O. 1. Tpancnosuyis nexcuko-cemanmuynoi onozuyii EMPTY/FULL
6 ACNeKMi KOPNYCHO20 NEPEKNA0Y

(UCF Lake Non? Hospitgl Opens Fuuu'serVice 24| toundertakethe| full |reorganisation of the
Acute-care T'ea.Chmg Hospital) — Ha '@?”06)’74'1 B 25| sectortodevelop| full |scale new
npsimomy edipi; Internet Age (Vladimir Putin’s mechanisms for .
Ukraine invasion is the world’s first full-scale |2 the| Tl |legal recognition of
cyberwar) — epa Inmepnemy; annexation of 27 | level required for| full |replacement of the
Crimea (Conflict in Ukraine by the Center for |28 iscoming | full |circle for the
Preventive Action) — anekcis Kpumy. B nepemiue- |29 policy came | full | circle now
HOMY 3pa3Ky MU 3aCTOCYBJIHM TEXHIKY TpaHChOp- 30| canrealizetheir| full |potential,” highlighted
Mallii mepecTaHoOBKH, JIO SKOi 3a3BHUYail BAAIOTHCS
IIPU NepeKiIa/ii IMEHHUKIB y 3HAX1THOMY B1IMIHKY
Ha yKpaiHChKY MOBY. TaGmurs 2
BukopuctoBytoun TeKCTH, TOaHI 3arajibHOIO Konkopnanc nis onozunii EMPTY
KiJ‘IBKiCTIO. l30 OJIMHMIIb, 11O MPEICTABIAIOTE TPH 1 full or half| empty | this content
BUIM  OGILiifHO-II0BOr0 TUCKYpCy (MEAWYHHH, |2 21 october 2020 | empty | housing (England)
}opn,z_[Hanﬁ, BICHKOBUH), HACTYTIHUM  €TaroM 3 the number of| empty | homes action on
JIOCITiIPKEHHSI OyJI0 CTBOPEHO KOPITYC TEKCTIB 3arajib- 4 homes actionon| empty |homes 2019 report
HuM o6csarom 300 342 ciiB, Ae cepeaHiil po3Mmip TeK- fentifvi properties empty
CTy CTaHOBHUB 6 278 ciiB Ha TEKCT. 3a JIOTIOMOTOIO > | powersidentifying | empty property
Orange, nporpamMHOTo 3a0e3MeUeHHs 3 BiJKPUTHM properties empty
KOJIOM, HamucaHoro MoBoro Python s anamizy 6 identifying| empty |property strategies
JIAHUX Ta MAIIMHHOTO HaBYaHHSA, PO3pOOJICHOTO B compulsory
yHiBepcureri JIioOnsuu y criBnpani 3 incturytom |7 discounts for| empty | properties — England
Hoxeda Credana, CrioBeHist, Memooom KilbKicHo20 | g properties — empty homes premium
aHamizy O(MIIiHUX JTOKyMEHTIB OyJ0 MoOyI0BaHO England achieving
koHKopaaHcH it onosuitii EMPTY/FULL. 9 |the improvement of | empty Prfperﬁes enforced
sale
Ta6mums 1 10 enforced sale empty dwelling management
procedure orders
Konxopaanc nus onosunii FULL - -
- - 1 (vat)| empty social housing
1 | NATOwillmake| full |useofits government
2 NATO’s| full |support for efforts homes
programme
3 sothatthe| full |range of threats 12 2010-15] empty |o o
4 returnto “| full |and verifiable compliance homes programme
5 states give “| full | faith and credit 13 18 clusters of | empty new
6 ordertoreceive | full |federal highway funding 14| new homesbonus| empty |homes advisor empty
7 11\;1ng, insg:mg full |employment and a 15 emptya}:icz/rirgzi empty | homes loan fund
g | Omiszgs?rfy full |autonomy in the homes”
P g 16 | approach actionon| empty .
9 code number), | full |textsearch or recommendations
10 mustbea| full |- timejourney 17 32333 | empty |housing (England)
1 bepaidin| full |incashor 18 high levels of | empty properties dare
against| o | < recognise
12 prepayment in e 19| thatdealingwith| empty |properties can have
13 notpaidin| full |by the payment 20 to deal with | empty | properties (section
14 ismadein| full |(apart 21 withregardsto| empty |homes (section)
15 treatedasa| full |month for the 22 | devolved, tackling| empty |homes in Scotland
16 (.on.a full |indemnity basis) 23 . mumbers of | empty hog;iessh setczlltlstlcs
17 beenpaidin| full |by the payment PUbISh
18 time by the| full |international community, 24 the number of | empty | homes m England
from deploying 25 long—term | empty |properties (empty)
19 their| full |effects. 28 26 | empty properties (| empty | for longer than
20 the table the| full |spectrum of possible 27| powerstotackle| empty 23$§; tli(;CSal
group oy liance with th : - :
21 guarantee compliance with the 28| disposal to bring| empty |homes back into
22| credited with the| full |amount of the 29 limited to, | empty dvzfielling management
23 has been | ) | d effective participati p—
facilitating and etiective participation 30 | the improvement of | empty | properties. there
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[TocmimoBHICTH 3acTOCYBaHHS KOMIUIGKCHOI  HUH); full legal recognition (ropumuyHe BU3HAHHS);
METOAMKHU Oyja CIpsMOBaHA Ha BUIUICHHS JeK-  full text search (IIOBHOTEKCTOBHH TIOMIYK); full-
cuko-cemMantnyHoi omno3unii EMPTY/FULL 3  fledged (noBuouinnuii); full advancement of women
KOPITYCY BIMCHKOBHX, IOPUAMYHHX Ta MEIUYHUX  (Kap €pHE 3pOCTaHHs KIHOK); full legal title (3axoH-
TEKCTIB, @ TAKOXK 11 AU(epeHialilo Ta OKpecIeHHs.  HUA TUTYN); full of numbers (3anoBHEHMI 1B pamn);
TEKCTOBUX MEX, LII0 PO3KPUBAE CMUCH JOCIIJUKY-  full risk assessment (BUuUepnHA OLIHKAa PHU3HKY);
BaHOro (heHOMEHa i MpomnoHye po3misinat Tpu  full plethora of complex (HanmipHICTb 3axomiB); full
TUNIU JTUCKYpCy y pamkax (opmary odiuiiino-  discretion to governments (TMOBHICTIO Ha PO3IISA
JIJIOBOTO CTHIIIO. ypsny); empty property (BIICYTHICTh MaifHa); empty

3po0ieHi HaMu 0OpaxyHKH, CBiI4arh, Mo Il homes programme (TIporpama st 0e3XaTbKiB); empty
310panoi konekmii O/l HalmpOMTyKTUBHIIIOO € IeK-  government — owned (BiZICYTHICTb J€pKaBHOI BIiac-
cuko-cemanTnyHa omnosunis FULL, ska Hacudye  HOCTI); emply homes back into (moBepHEHHS >1<1/1Tna)
BIMICBKOBI ¥ IOpUIWYHI OQIIiHHO-IIIOBI TEKCTH. Sk 3acBiuye anami3 3micty O/1/], BUCBITIICHHS
3 omIAay Ha MPEJCTABIICHI PE3YyNNbTaTH, BXOKEHHS ~ MPOOJIEeMaTUKH MEPEeKIany BHOKPEMIICHUX MOB-
nekcuko-cemanTryHa ono3unlii EMPTY B kopryc ~ HHMX OJMHHUIB Pi3HUX 32 3MicTOM Ta (pyHKIIiO-
O(QiIIIfHO-IUTOBMX TEKCTIB JIENIO MCHIIE, OJHAK  HAJIbHICTIO 3aco0aMu TPAHCIO3UIlI CBIIYUTH
(opManbHO-JIOTIYHE MpeAcTaBiIeHHS (akTiB Ta  1po GOpMYBaHHS HOBITHHOI'O METONY MEpEKIamy
MOBHHX SIBUI] HE BUKJIMKA€ CYMHIBY UMTAIbKOi  MEIWYHOI, IOPUJMYHOI W BIHCHKOBOI TEepMiHO-
ayauTopii i HE YCKIIATHIOE MPOLEAYPY IHTEpHpe-  JIOTii — mpancnozuyii oghiyitino-0in08ux Komno-
Tarii oiiifHOTrO TeKCTY. HeHmisg.

3 oAy Ha JIOMIHYIOYY MO3HUINIO JIEKCHUKO- BHCHOBKH Ta mNepCHeKTHBH MOJAJIBIINX
cemantuuHoi omo3unii FULL B kopmyci TekcTiB  goctifkeHb. IIpoanamizoBaHi aHIIOMOBHI o0Qi-
METOI0 TENEpilIHBOTO JOCTI/DKCHHS 3alillia-  [IHHO-AUIOBI TEKCTH BMOXJIMBWIIM BUSBICHHS
€ThcA 3’ACyBaHHsA CrelM(piK¥ TPAHCIO3MIi, 0  YHCIEHHMX CIIOBOCIIONYdYeHb. IXHili iHpopMma-
PO3’SICHIOE BIIMIHHOCTI Mi’K KOPITYCHHM Ta aBTOP-  TUBHUH IOTCHIIA] 3aKJIaIeHUH y CEeMaHTHYHIN
CBKUM TepeKnanoM. Piznuis momsarae y 30opi i crpykrypi onosuuii EMPTY/FULL. Bussneni
KOAyBaHHI JJAaHUX, & TAKOXK B KOMIIOHYBaHHI TAKUX  BIIPOJOBXK aHaJi3y KOPITYCHOTO MacHBY KOHCTPYK-
CKJIAJHUKIB SIK JICKCEMH, CJIOBOCIIONyYEHHs Ta  Wii HAJalOTh OMHUCYBaHUM PIi3HOBUIAM OIO3UIIiT
TE€PMIHOCIOIYKH 3TIHO 3 pO3pOOJIeHUMHU MpaBu-  KBali(ikaliiHO-OIiHHOI MapkoBaHOCTi. CyTTeBe
JaMH ONpaLlOBaHHA 1H(OpMaIIii. nepeBakanHs ekcemu FULL B kopryci BiiichKo-

[IpocninkyBar 3acToCyBaHHS TPAHCIO3MLII B  BHX Ta IOPUAMYHUX TEKCTIB MPOJIHMBAE CBITIO Ha
HAIlIOMY JIOCIIKEHHI MO)KHA Ha MPUKJIAJl HaBeAe-  KOPIMYCHUW acmekT NpoOJeMH Tepekiaay oro-
HHUX HIDKYE CJIOBOCIIONYYCHbD, SIKi MU BUOKPEMIUIH 3 3UIIIMHUX JIEKCHKO-CEMAaHTUYHUX KOHCTPYKIIiM.
KOHKOp/IaHCY, CHeniaibHO ¢(hOPMOBAHOTO ISl JIeK- TeneplmHe JIOCIT PKEHHS aprymeHtye notpedy
cuko-ceManTuuHOi orno3uiii EMPTY/FULL: IHTETPOBAHOTO KOpTyCHOTO MiAX0My 10 MOAAIb-

full faith (ctipaBemmiBicTh); full in cash (po3-  MUX HAyKOBHX IOIIYKIB BHUSBY JICKCHMKO-CEMaH-
paxyHOK TOTIBKOW); full — scale (moBHOMacmITad-  THYHOI OIO3UINIT B TEKCTI.
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TRANSPOSITION OF THE LEXICO-SEMANTIC OPPOSITION
EMPTY/FULL IN THE ASPECT OF CORPUS TRANSLATION
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The paper analyzes the lexical-semantic opposition EMPTY/FULL in the corpus of legal, military and medical texts.
The sequence of application of the complex methodology was aimed at the selection of the lexical-semantic opposition
EMPTY/FULL from the corpus of texts, with the purpose of its differentiation and delineation of text boundaries. In
the present research, we also succeeded in finding out the specificity of transposition, which explains the differences
between corpus and author's translation and points to differences in the composition of such components as lexemes,
word combinations, terminologies and oppositions. This opposition is extremely important for language as it reflects the
contrast between the concepts of “EMPTY” and “FULL”. Studying the transposition of this opposition will help scientists
better understand the translation process and clarify how the corpus approach can be used to improve translation results.
Under this condition, the application of such a type of transposition as adjectivation allowed analyzing 130 official texts,
which required the translator to take into account all the characteristics and features of the official text without limiting
himself to a certain method of translation. The results show, that the most frequent cases of translation with the help of
a contextual analogue and the transformation technique of permutation against the background of the transliteration
method turned out to be the most frequent. Our knowledge of the lexical-semantic opposition of EMPTY/FULL is captured
through linguistic means, objectified by lexical-semantic and syntactic units, and creates a single semantic entity that
aims to present new information to the scientific community regarding the combination of extralinguistic and corpus
analysis methods in the process of translating individual language units. The research results obtained can be useful
for translators and linguists working with official and business types of texts, as well as for further studies in the field of
machine translation and natural language processing.

Key words: transposition, lexical-semantic opposition, text corpus, translation methods, official business text.
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SHAUYEHHS KOHIENITY “REMARK” B AHTUIIMCHKIN JIIHT BOKYJIBTYPI

ITocTanoBKa

HMem’sinuyk FOuais IropiBna
KAHOUOAam eKOHOMIYHUX HAYK,
BUKNIAOAY AH2NTICLKOT MOBU KageOpu iHO3eMHUX MO8 Ma NepeKIad03HA8CMEd
JIveiecbk020 Oepaiicagnoco yHigepcumemy Oe3nexu HeummeoisibHOCmi
eyn. Knenapiecvka, 3, Jlvsis, Yrpaina

Omnodpiituyk FOaia BosaoagumupiBua
cmyoenmka 2 kypcy OC «Mazicmp»
Kagheopu iHO3eMHUX MO8 MA NePeKIa003HABCMBA
JIvgiscbk020 deporcasroco yHieepcumemy Oe3nexu HeummeoisiibHOCmi
eyn. Knenapiecoka, 3, Jlv6is, Ykpaina

YV yiti cmammi obeoeoproomucs pesynomamu ninomuo2o 0ocrioxcenus xonyenmy REMARK 6 aweniii-
CcoKitl niHesoKybmypi. Ocobnusy yeazy npuodileno KOSHIMUSHOMY aHAI3y NONIMUYHUX MeKCmis (NPoMos, 3as6,
36epHensb). Mogni 3acobu, 3aryueni 0na i0enmugikayii 0CHOBHUX KOSHIMUSHUX 00uHuYs KoHyenmy REMARK,
ROKAUKAHT PeMmPAnCiosamu, y neputy 4epey, OCHOBHI NPUHYUNU HAYKOBO20 OOCTIONCEHHS, d MOOelb KOHYEeNnmy
00’ eKMUBHI 03HAKU HAYK08020 NoHasmms. Mema docriodcenus nonsaeae y posenioi konyenmy REMARK 6 aueniii-
CbKill TiH2BOKYIbMYPI, WO Nepedbauac po3e A3aHHA MAKUX 3a60anb. 1) okpecaumu Kno408i cmpykmypHi ene-
menmu konyenmy REMARK; 2) 3’sacyeamu cemanmuuyni 36 'a3ku ecepeouni konyenmy REMARK. Pe3ynomamu
HAUW020 00CTIONCEHHS 3ACEIOUUNU, WO KTTOUOBL CMPYKNIYPHI efleMeHmu 0emanizyions i KOHKPemu3yoms OCHOGHe
sHauenns konyenmy REMARK, namomicmo cnosa 0anvhvoi nepugepii xapaxmepusyromsca HAUMeHuow 4ac-
momuicmio. Y3aeanoHeno meepodcenus npo me, ujo cemanmuuni namepru xonyenmy REMARK 3a3uanu 3ua-
YHUX 3MIH. JJUHAMIKG MaKux 3MiH 3yMOGNIeHa HAUPISHOMAHIMHIUUUMY YUHHUKAMU, OOUH 3 AKUX — DOIMUBAHHSL
yagaenus npo npumimxy (REMARK) i, 6ionogiono, mpancghopmayis ysaeieHHs npo KOMEHmMap, 3ay8ancenHs,
pemapky (REMARK) 3aeanom. Ilpoananizoeamni anenomoeHi NOTMuuHi meKCmuy 6MONCIUGUAU GUSAGTEHHS YUC-
JICHHUX KOSHIMUBHUX 0OUHUYbL KOHYENmy, AKi 30i2aiomvcs 3 OCHOBHUMYU NPUHYUNAMU HAYKOBO20 O0CTIONHCEHHS,
a MaKoxHc CHPUAIU 8UBCOCHHIO HAVYKOBO20 NOMAMMS MOOeni KOHYenmy, AKa 6i0Nosioac 03HAKAM HAYKOBO20
HOHAMMSL.

B npoyeci docniosxcenns nam edanocs 3’acyeamu cemanmuuni 36 ’a3ku écepeouni nexcemu REMARK, wo
Gopmyroms 14 inghopmayitinux modenei, wicms 3 AKUX 8i0N0IOAIOMb 34 CUCTNIEMHICIb TEKCUKU | € NPOTNOMUN-
Humu. Buseneni énpodosac ananizy mexkcmosozo macugy cmpykmyphi enemenmu xkonyenmy REMARK, ceman-
muyHi 38 ’s13ku 6cepeduni konyenmy REMARK, cmpykmyphi enemenmu, ki 0emanizyioms i KOHKPemu3yoms
ocHosHe 3Hauenns konyenmy REMARK i cnoea danvhvoi nepugepii Hadineni supa;carbHUMu 61acmusocmsamu
il Haoaroms onucysarnomy pisHosudy konyenmy REMARK xeanighixayitino-oyinnoi maproganocmi. 3micm KoH-
yenmy REMARK 6 aneniticoKiil 1iH280KYIbMYPi PO3KpUBAETNbCA 3a80AKU AKMYANI308aHIl ceManmuyi nexcem
HA NO3HAYEHHS. NOTIMUUHUX NPOMOG, 30516 MA 36ePHeHb, SKI Y C60EMY NIH26ALHOMY CIAMYCE € mepminamu i
BUXTOHUMU KOMNOHEHMAMU KoHyenmy REMARK. Onucanuti suwye ZHcmpymeHmapm KOpenoe i3 00CTIOHUYbKUM
3AB0AHHAM Ul PENPE3EHNYE MONCIUBICIb PO3KpUmMms espucmuunozo nomenyiany rekcemu REMARK, wo naoy-
64€ BAPIAHMHUX CEMAHMUYHUX BIOMIHKIS.

Knrwouogi cnosa: xonyenm, koenimughi npoyecu, nepugepis nois, 10po, CeManmuyti 36 83Ku.

npodjeMd B 3arajJbHOMY  CKJIaJIalOTh OCHOBY 0araTbOX KOHIIEMIIH KOHKPET-

BULIAAI Ta OOIPpyHTYBaHHs i aKTyaJIbHOCTI.
JlocnigkeHHs, IOB’sA3aHi 3 aHa/l30M KOHIIEI-
TiB BUIUIMBAIOTH 13 iXHHOI KOTHITMBHOI MPHUPOIH,
10 JI03BOJISIE Y HAIOMY JOCIIPKEHHI BBOKATH iX
OHUMH 31 CTpaTH(IKAIIHHUX Kareropii (mopsa
13 CTIMKOIO MOBHOIO YM aBTOPCHKOIO 1JIC€I0, TBO-
POM  KOHIIETITYyaJIbHOTO MHCTEITBa, MOJEILIIO,
KOHCTPYKIII€10, CUTHI(IKATOM) Ta OJHHUM 13 KOH-
CTPYKTIB Cy4YaCHHMX AMCKYpPCHBHMX mpakTuk. Lli
KaTeropii 3arajjoM MOXXHa BBa)KaTH KOTHITUBHHM
MOPO/UKEHHSAM TPOMOB BHJATHUX JIIONEH, IO
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HOI KyJIBTYPH Y4 CYCILIBCTBA.

VY TenepiliHbOMY IOCIIJKEHHI MU IPOIOHY-
emo posnsg koHnenty REMARK sk nuisxy 1o
Mi3HAHHSA TPAKTHYHOTO 1 TEOPETHYHOTO OCBOEHHS
JTHTBOKYJABTYpHOI CIelU(iKi MaHIMYJIATHBHOT
MOBHOI TaKTHKH, @ TAaKO)K BUKOPHUCTAHHS MOBHO-
KOH(POHTALIWHUX CTPATETIH 3 OMOPOIO Ha BiAIO-
BiJTHI JIIHTBOKOTHITHBHI Ta JIIHTBOKYJIBTYPHI ITiJI-
XOIH.

AHaJIi3 OCTaHHIX J0CTIIKeHb i myOmikamii.
3aranom, KOTHITUBHHM TiX1Jl MPUITYCKAE JIOTidHE
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BKJIIOYEHHSI B YHUCJIO KOHIIENTIB MOBHHUX OJH-
HUIlb, CEMAHTUYHE 3HAYCHHS SKUX HAIOBHIOIOTH
3MICT COIIAJIbHUX, E€KOHOMIYHHMX, IOJITHYHHX,
MOpaJbHUX, CTHYHUX, (II0COPCHKUX, PEIIriii-
HUX MONIANAIB U (OPMYIOTh HalllOHAJIILHY MOBHY
OCOOMCTICTh, HAIllOHAJIHY MEHTaJbHICTh, CTpa-
TETiI0 W TAaKTUKY MOBJICHHEBOI moBeAiHkn. CTymii
B IIbOMY HampsIMKy 3aKJIajiy MiJBaJIUHU i/1ei mpo
Te, IO KOJIET1aJIbHICTh KOHIICMHTIB, 10 KOHIICH-
TPYIOThb Y €00l BCIO KyJIbTYpY HaIlil € KyJIbTYPHO
KOHCTPYHOBaHUMHU 1 MOXYThH JOBUIBHO IO€IHY-
BaTHCs. PeBOMIONIHHUM BHCHOBKOM Oyiio TBep-
JDKEHHS TIPO Te, 0 «CYKYIHICTh KOHIENTIB YTBO-
proioTh KoHIentocgepy mneBHoi moBu» (Evans,
2007, p. 233). Tomy HiJIKOM 3aKOHOMIPHHUM € MHO-
YKUHHICTh BUOOPY Oy/Ib-SIKUX JIEKCUYHUX OJIMHUIIb,
y 3HaYCHHI SIKUX € albTepHAaTHUBHA JIOT1YHO-CTPYK-
TypOBaHa JIICHICTb, sika 0a3y€ThCsl HAa MpPEICTaB-
JICHHI HABKOJIUIITHBOTO CBITY. SIK HACTiJOK TaKoi
MHOXXHHHOCTI B KOTHITUBHOMY CBITI € MOCTIHHUI
MOIITYK KOHIIETITYaJIbHOI CTPYKTYPH, 1[0 BITKPUBAE
¢dbyHnaMeHTanbHl (pEHOMEHHM HAI[lOHAIBHOI KyJb-
TYpH ¥ JIIOICHKOTO JOCBIi Y.

[Tpu pomy, sik migcymoBye H. B. [TnotHikoBa,
HE Mae€ OJIHOTO OKpEeMOro crocoly, sKuii Ou MaB
BH3HAYAIbHUI BIUIMB Ha ()OPMYBaHHS KOHLIENTIB
y CBIJIOMOCTI JItonuHU. HaToMICTh CyKYITHICTh B3a-
€MOJIONOBHIOBAJILHUX CHOCO0IB, IXHE MOEAHAHHS 1
B3aeMO1isg GOPMYIOTh PI3HOMAHITTS (JOPM MOBCSIK-
JICHHOTO Ti3HAaHHS y KOHKPETHOMY COILliaJbHO-
KyJBTYPHOMY CEPEIOBHUII Ta HE BUMAraroTh CyBO-
poi MOCHIIOBHOCTI W JAMHAMIYHO pearyloTh Ha
3MIHM 1HIuBiAyanpHOro Xapakrepy (IlmorHikoga,
2016, c. 156-162).

He3Bakatoun Ha 1MeBHY MHOXHHHICTH BHOODY,
yCi HampsIMH PO3YMIiHHSI KOHIICTITY CXOISITHhCS Ha
TOMY, III0 IOMY BJIACTHBAa CKJIaJHA «BU3HAYEHA U
3aKJajieHa IPUPONIOI0 THYYKa MOXIIUBICTH Camo-
BUPAXXCHHSD» CTPYKTYpHA Oprasizaimis HaOyTa B
cycniabHOMy aocsini (Ilmotnikosa, 2016, ¢. 156—
162), axa 0a3zyeThCsl, 30KpemMa, Ha TIEBHIM CTil-
Kili MOBHIH iiel, 10 SKOT HAJECXKUTh TPAIUITIHHUN
Bupa3 (Kupuk, 2002, c. 742).

VY paMkax KOTHITUBHHX MpPOIECIB Y4€HI IMpO-
NaryloTh «3MiHy HAyKOBOI MapagurMy TyMaHi-
TApHOTO 3HAHHS Ha aHTpomoneHTpudHy» (Ilap-
xoMeHko, 2019, c. 4) i CXWIAIOTBCA 10 JTYMKH,
0 KOHIENT OOYMOBIIOETHCS MOJIBOBUM OIU-
coM (O. O. CemniBanoBa, 3. Ilomosa, I. CrepHina,
B. MacmoBa, A. BexOumpka, O. KyOpskosa).
Kpim TOro, moHsTTsl «1mone» (Qikcye CTPyKTypHi
€JIEMEHTH, MPO L0 CBITYUTH SAPO OAHOIO MOJA 1
nepudepis inmoro mosyis. CKIaJHUKHU [IHOTO KOMII-
nekcaoro (enomena M. IlI. Kouepran o6’eanas
B JeKkcuko-cemantuyHi rpynu (Kouepran, 2001).
Tak, ememMeHTH sipa — 1€ CIeliaii3oBaHi Tep-
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MiHH, SIKI BUKOHYIOTh OJTHO3HAYHY (DYHKIIIIO TIOJIS,
a mepudepiro CKIAJaTh acolialii, mparma-
THUYHI KOMIIOHEHTH, JJOAATKOBI «ITACUBH1» O3HAKH,
30BHIIITHI CJIOBECHI (OPMH Ta KOHOTAIIII.

@®opMy/TIOBAaHHA MeTH i 3aBJaHb CTATTI.
Merta qoCTiKSHHS TOJSIrae y pO3MIsiii KOHIETITY
REMARK B aHmIiiCBhKIA JIHTBOKYJIBTYpi, IO
nependavae po3B’si3aHHS TaKUX 3aBaaHb: 1) okpec-
JUTU KIIIOUOB1 CTPYKTYpHI €JIEMEHTH KOHIENTY
REMARK; 2) 3’sicyBaTu ceMaHTHUHi 3B’SI3KU BCe-
penuni konnenty REMARK.

Bukian ocHOBHOro MatepiaJjty 10c/IiKeHHs].
3a OCHOBY #Aapa JOCHIKYBAaHOTO KOHIIECTITY
REMARK y3sto nedinirtito npumimxu 3 Longman
Dictionary of Contemporary English — something
that you say when you express an opinion or
say what you have noticed - COMMENT: The
Senator denied making the remark (Longman
Dictionary of American English).

KorHiTHBHI OJWHMII KOHIIENITY 30iraroThCs 3
OCHOBHUMH TPHHITUIIAMH HAYKOBOTO JOCIIIKCHHS,
a MOJIeJIb KOHIICNITY BiJINTOBiJa€ O3HAKAM HAyKOBOTO
noHATTs. OcHOBHI o3Haku koHuenty REMARK,
peNeBaHTHI Ui HOCISI aHIIIMCHKOI JITHTBOKYITb-
TypH: it was just a casual remark — I didn't mean
anything by it; Mr. Hill sat down and made a few
remarks about the weather; some further remarks
on this subject will be made in the next chapter;
he kept laughing, cackling, making wild, insane
remarks; his jeering remarks had hidden barbs,
and just went to prove how little he cared either
way, it was that last remark that echoed in Kelly's
mind as Boardwalk was loaded into the stalls;
I shall not be able to complete my remarks anyway;
Clinton went on to quote it again during the State
of the Union and in other public remarks or private
conversations,; Elliot had been accused of making
racist remarks; [ ignored his rude remark about
my clothes; the audience roared with laughter at
Carsons remarks; Locke’s remarks are just as
puzzling; I'm fed up with your snide remarks; What
do you mean by that remark?; Fakhru heard the
remark, but said nothing; he preferred not to ruin a
good business deal with petty religions_differences.
AJIBTEpHATUBHI O03HAKH OXOILUTIOIOTH CYCIUIbHE
OyTTs JItOIei 31 CHOPMOBAHOIO CMHUCIIOBOIO BiAKpPH-
tictio: Carson’s, Locke s, Fakhru.

[Tepudepiss xonmenty REMARK wmictuth
HACTYITHI MOBHI OJTMHHUIII HAWBIIIAJICHIIII 32 CBOIM
3HAUYEHHSIM BiJ sIIpa:

a) O3HAKU MPUMITKH, SKi BHPAKaIOTh BHCIIOB-
JFOBAHHS BIIACHOT yMKH UM 3ayBa)K€Hb: comment,
express an opinion, criticism or discussion, indirect
way (ldoceonline.com);

0) KOHOTAaTHBHI O3HaKW: positive rating —
carefully, intended, negative rating — unfairly,
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opposite, upset, racist, disparaging, interrupting,
sarcastic (Idoceonline.com).

KiTto4oBi CTPYKTYpHI €JIEMEHTH 3aJIeKHO BiJl
nepudepii 1ois, K AeTani3yloTh 1 KOHKPETHU3Y-
10Th OCHOBHE 3Ha4eHHs koHuenty REMARK, kna-
cudikosai B Pucynky 1.

carefully, intended,
planned, attitude,
unfairly, opposite

Carson's, Locke's,
someone's

casual, chance,
personal,
rude, snide

Puc. 1. [liarpamua penpe3eHTaliss KOHIENTY
REMARK B auriiiicbKili JIHTBOKYJIbTYPIi

CrnoBa nanbHbOI nepudepii XxapakTepusyroThCst
HallMeHIIoK yacToTHicTio. [Ipore, B aHmIiid-
CBKI{ JIIHIBOKYJIBTYpP1 CJIOBa JaJlbHBOI mepudepii
aKTyaJi3yloTh iA10OMaTU4yHi YTBOPEHHS KOHILIETITY
REMARK i1 30pieHTOBaHI Ha MiAKPECIECHHS BaX-
JMBOCTI BUKJIaieHO] iH(popMallii B sApi MOJIs.

SK CBiAUMTH aHaJi3 TEKCTOBOTO Marepiany,
OCTaHHIM YacoOM 3HAueHHsS KOHIICNTIB B aHIJIiH-
CBKiit erBOKyanypl 3a3HaJM 3HAYHUX 3MiH.
Z[HHaMlKa TaKUX 3MiH 3yMOBJICHa HalPi3HOMAaHIT-
HIIIMMU YUHHUKAMH, OJMH 3 SKUX — PO3MUBAHHSA

ysBiieHHs1 ipo npumimky (REMARK) #, Biamo-
BIZIHO, TpaHc(opMallist ysBICHHS NP0 KomeHnmap,
3aysancenns, pemapky (REMARK) 3aranom. [1pu-
KJIQJIOM TaKo1 TpaHchopMarlii MOXKYTh TTOCTYKUTH
TaKi CIIOBOCIHOIYKU: CAPKACMUYHE 3AY8AINCEHHS
(a sarcastic remark), 3axatoue croso (concluding
remark), domenne 3aysaxcenns (a witty remark),
3Hesadciuse 3aysasxcenHs (a snide remark),
sucHadciusa pemapxa (a  withering remark),
Henpuemnuil xomenmap (acid remark), nepenix
pemapok (stock remarks) (Idoceonline.com).

BHCHOBKH Ta MepCHeKTHBH MNOAAJIBIINX
pocaigkenb. Crucrema 3aCTOCOBAaHUX y HALIOMY
JOCII/DKEHHI METOMIB 1 TNPUHOMIB CTaHOBUTH
IITICHE JIIHTBOKOTHITUBHE YTBOPEHHS, SIKE CTPYK-
Typy€ cnoci0 Mi3HaHHS MPAKTUYHOTO 1 TEOPeTHY-
HOTO OCBO€HHS IIMCHOCTI.

CemaHTHYHI ~ 3B’SI3KM  BCEpEMHI  JIEKCEMHU
REMARK  d¢opmytors 14 indopmaniiinux moze-
neit (CeMaHTUYHUX KOMIOHEHTIB), IIICTh 3 SKUX BiJI-
TMIOBIJJAIOTh 32 CHUCTEMHICTh JIEKCUKH 1 € MPOTOTHII-
HUMH: [+comment], [+introductory], [+declaration],
[+statement], [+statement], [+observation], a pemra
HaJIeXKaTh 110 JoAaTkoBuX: [+concluding], [+opening],
[+supermise], [+suppose], [+word], [+substance],
[+calculation], [+admotion]. Onucanuii BuLLe iHCTpPY-
MEHTapii KOPEITIOE i3 JTOCTITHAIIPKAM 3aBIaHHM i
perpesentye MOXKJIUBICTh PO3KPHUTTS CBPUCTHYHOTO
noteHuiany gekcemu REMARK, o HaGyBae Bapi-
AQHTHUX CEMaHTUYHHX BiITIHKIB.

[TepcnieKTHBY MONANBIINX JOCIIIKEHb MOXKYTh
OyTH TOB’si3aHl 3: Kiacu(iKaliifHO-KaTeropusy-
BAJIBHOIO MOOYZOBOIO OCHOBHHX IOJIOXKEHB IO~
TUYHOTO KOHIENTY Ta BepOami3ali€ro KOHIENTY
REMARK B npomoBax Koponesu €nuzasern II.
ApxeTunHi 00pa3y MOBHOTO IMIKy KOPOJICBH
€mu3asetu Il JOMiHYIOT Y CyCHIUIBbHIN CBIIOMOCTI
PEIMIIIENTIB 1 CTAHOBJISITH OCHOBY YHi(iKOBaHOT
MIPOMOBH TTOJIITUIHOTO JTisTda.
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MEANING OF THE CONCEPT “REMARK?”
IN ENGLISH LANGUAGE CULTURE

Demyanchuk Yuliya Ihorivna
Candidate of Economic Sciences,
Lecturer of English language at the Foreign Languages
and Translation Studies Department
Lviv State University of Life Safety
3, Kleparivska Str., Lviv, Ukraine

Onofriichuk Yuliya Volodymyrivna
a 2nd year Master’s student at the Foreign Languages
and Translation Studies Department
Lviv State University of Life Safety
3, Kleparivska Str., Lviv, Ukraine

This study discusses the results of a pilot study of the REMARK concept in English lingual culture. Special attention is
devoted to the cognitive analysis of political discourse (speeches, statements, appeals). The language means, involved in
identifying the main cognitive units of the REMARK concept intended to relay, first of all the basic principles of scientific
research, and the concept model of the objective features of a scientific concept. The analysis demonstrated that the key
structural elements detail and specify the main meaning of the REMARK concept, instead the words of the far periphery
are characterized by the lowest frequency. Another important finding was the statement that the semantic patterns of
the REMARK concept have undergone significant changes. The dynamic of such changes is caused by a wide variety of
factors, one of which is blurring the idea about the note (REMARK) and, accordingly, the transformation of the idea of
a comment, admonition, remark (REMARK) in general. The analysis of English-language political texts allowed for the
identification of numerous cognitive units of the concept that align with the main principles of scientific research, and also
facilitated the development of the scientific concept of a model of the concept, which corresponds to the characteristics
of a scientific concept.

During the research process, we were able to determine the semantic relationships within the lexeme “REMARK”,
which form 14 informational models, six of which are responsible for the systematic nature of the vocabulary and are
prototypical. The structural elements of the REMARK concept, the semantic relationships within the REMARK concept,
and the structural elements that detail and specify the main meaning of the REMARK concept, as well as peripheral
words, are endowed with expressive properties and give the described variety of the REMARK concept a qualification-
evaluative markedness.

The content of the REMARK concept in English linguoculture is revealed through the actualized semantics of lexemes
for denoting political speeches, statements, and appeals, which in their linguistic status are terms and components of
the REMARK concept. The above-described toolkit correlates with the research task and represents the possibility of
revealing the heuristic potential of the lexeme REMARK, which acquires variant semantic shades.

Key words: concept, cognitive processes, field and periphery, nucleus, semantic connections.
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NEPCOHAX «CMEPTb» KPI3b IIPU3MY IIOCTIPOHII

(HA MATEPIAJII CEPII POMAHIB TEPPI IPATUETTA «IMCKOCBIT»)

AyneBa Ouiena IropiBua
cmapuwiull 6UKIA0ay Kageopu iHO3eMHUX MO8
llonicbkoeo nayionanvHo2o yHieepcumemy
eyn. Cmapuii oynveap, 7, Kumomup, Yrpaina

Cmammio npucesueHo aHarizy MOSHUX 3AC00I8 SUPANCEHHA NOCMIPOHIL 8 okpemux pomanax cepii Teppi
IHpamyemma «/[ucrkocsim» na npuxiadi cmepeomunto2o oopazy Cmepmi. Aemop ananizye deghiniyii nonsimms
IPOHIT 3 NO2NAJY KAACUYHOT CIMUTICIMUKY MA THUUX SYMAHIMAPHUX HAYK, 4 MAKONC OOCTIONCYE NO2NAOU GUEHUX
Ha nocmiponiio sk ginocopcevro-ecmemuunuil henomen. 3azHauero, wo 6a2amoniaHo8icmy NOCMIPOHIT 3yM06-
JIOE AKMYaNbHICMb TIHSB0NOCMUYHUX OOCTIONCEHb iT 86epOATLHUX NPOSABIE Y CYUACHUX XYOONUCHIX NOCMMOOep-
HICMCbKUX MEeKCMax HeKoMiuno2o Jcaupy. IIpedcmasHuku ROCmmo0epHizMy obupaoms ceoiM iHCMPYMeHMOM
y 60pombOi 3 HOPMAMUGHICIO U] YMONTYHICMIO MOOepHI3MY iponito. Aemopcokuii cmunv Teppi [lpamuemma
Xapaxmepuzyemucsl ipOHIUHUM CIABTEHHAM RUCLMEHHUKA 00 300padcy8ano2o HuM ceinty ma iiozo obpasie, npu
YbOMY CIUPAIOMbCS KOPOOHU MIdIC CEPUOZHUM BUKAA0OM Ma iponiunum. Y cmammi obpaz Cuepmi po3ensinymo
Ha 080X piHAX — KOMnosuyitiHomy ma mosHomy. Komnoszuyitinuii pieens nepedbauas 00CiodiceHHs nepenie-
MIHHA CEPUO3HUX I HACMIWKYBAMUX HAMIPI8 agmopa ma nepconadxicig (epo3yminus Cmepmio cyCRitbHUX HOPM
ma Hegoana il coyianizayis, ckenmuyne cmagienus Cmepmi 0o camoi cebe ma ceo€i npogpecii, Heycgioomnerne
cmaenenns nodei 00 Cuepmi). Ha mosHomy pieHi 30iliCHeHO ananiz CMUniCMuYHUX 3aco0ie niocunenHs eghexmy
0803HAYHOCMI, MAKUX K. Mema@opa, OKCUMOPOH, eéghemizm, anaghopa, ineepcis, nepugppas, epadayis, napa-
JlebHI KOHCMpYKYii. 3’sac08ano, wo Mosi 3acobu niocumoroms nocmipoitn, cmeoperny T. [Ipamuemmom na
KOMNO3UYIUHOMY PI8HI, MOOMO CI0JCEmMHO Ma CUMYAmMUsHo. Y 8UCHOBKAX A8MOp CIMAMmi MpaxKnye noCmipoHiio
AK MOBHE BUPANCEHHSL 0COOTUBO20 CIABTIEHHS 00 OTIICHOCMI 8 PAMKAX ABMOPCHKO20 10i0CMUTIO T AK KOMNO3UYili-
HUl NPUtiom, wo 0036075€ mpancgopmysamu cmepeomunuuti 0opas. Ilepcnexkmugnum mooice 6ymu noodaivuie
00caiddicenHs 3acobis supaxceniss nocmipouii ¢ ioiocmuni Teppi [Ipamuemma, a maxkoxic iHuUX Cy4acHux npeo-

CMABHUKIB NOCMMOOEPHOI Timepamypu.

Knrouosi cnosa: nocmmooeprizm, ipouis, nocmiponis, idiocmuns, nocmmooepricmevka noemuxa, Teppi
IHpamyemm, komno3uyilinuil pigeHb MeKcny, MOGHI 3acodu 8epoanizayii nocmipoHii.

IlocranoBka mpolieMH B 3arajbHOMY
BUIVISIII Ta OOIPYHTYBaHHSl 1 JAOUIJBLHOCTI.
3’SIBUBIINCH $IK peakilis Ha HECIPOMOXKHICTb
CBOTO TOTEPEIHNKA, MOJEPHI3MY, OyTH iIeHUM
PYIIOpPOM TICISIBOEHHOTO CBITYy, MOCTMOJEpPHI3M
peami3yeTbCs y NIBOX IOB’SI3aHUX HAMpSIMKax —
CBITOITIIAHOMY Ta MHCTEIbKOMY. CyCIHiIbCTBO
MTOCTMOJIEpHY MPOTOJIOCHIIO BITHOCHICTh €TUIHHX,
€CTETUYHUX Ta MOPAIBHUX HOPM, THM CaAMHUM, PO3-
HIMPHIIO MEX1 TOTOYACHOTO CBITOTIISTY.

KynbrypH#uii (heHOMEH OCTMOIEPHI3MY, 3 HOTO
a0CTpakTHUMHM 1J€5MH, OXOIUMB yCl BUIU MHUCTE-
LTBa, 30KkpeMa i jiteparypy. Came CBITOISAHI
MPUHITUITA TTIOCTMOJIEPHI3MY, TaKi sIK i7IcoJIoTis Ta
MUCTEITBO, OKPECIWIHN Horo crenudiydi pucu B
JiTeparypi.

CrtupaHHA MEX MDK HampsMamH Ta CTHJISIMHU,
HIBEJIIOBaHHS KYJIBTYPHHUX Ta COLIAJIbHUX KOp-
JIOHIB, OyaM CIPUYMHEHI TOCTMOIEPHICTCHKUM
CKETICICOM Ta HEJOBIPOIO IO YCTaJeHOTO CBITY.
[TocTMOmEpHI3M «HACMIXa€eThCs» HaA JIHCHICTIO
Ta oOMpae CBOIM IHCTPYMEHTOM y OOpoThOi 3
HOPMATHUBHICTIO ¥ YTOMIYHICTIO MOJAEPHI3MY ipo-
HIYHE CTaBJIEHHS aBTOpa 10 300paxkyBaHoro. Tak,
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K. Bonpisip, 1. T'accan, XK. Jlenso3, XK. Jleppina,
®. Jlxeiimicon, VY. Exo, XK. — @. Jliorap, J[. ®ok-
kema, JI. ['aTyeH Ta iHII1 HayKOBIIl BBaXarOTh 1po-
HIIO OIHIEIO 3 OCHOBHUX PUC MTOCTMOJICPHI3MY.
AHaJgi3 OCTaHHIX JoCTiIKeHb i myOJaika-
niif. Jlo iponii Hepiako 3BepTamucs y CBOIX
CBITODIAJHMX TMOIIyKax ¢urocodpu Ta MUTIHI
PI3HUX €IMOoX: aHTHYHOCTI (TpariyHa ipoHis), Bin-
pPO/KEeHHsT (HACMIIIKyBaTa ipoHis), pOMaHTHU3MY
(mecuMicTHYHA 1pOHIs), TOCTMOJCPHI3MY (KpH-
TUYHO-TIMHIYHA). MUKIUCIUTUTIHADHUHA TAXIT 10
TIOHSATTS «iPOHIsH 3yMOBJICHUH 17I€€F0 TIOJIO 11 ped-
JIEKCUBHOI TIPUPOJIH, SIKA MPOSBISETHCS B IEPiOIH
KpHU3HU CyCNUIbHO-KYAbTypHOI AyMKHU. O. Bineupbka
PO3MIIAIAE IPOHIIO SIK «LIHHICHY pegUIeKCiioy, 110
JIO3BOJISIE  CYCHUIBCTBY KPUTHYHO MEPEOCMUC-
JIIOBaTH Pi3Hi cdepu Jroachkoro OyTTA. 3BiAcH
3aLlIKaBJICHICTh MOHATTSAM «IPOHI» y KOHTEKCTI
TAaKUX TyMaHITapHUX IUCLUIUIIH, 5K (inocodis,
COIIIOJIOTsI, KYJIBTYPOJIOTisl, JIHTBICTHKA Ta iHII
(binmenpka, 2016). JocmigHUKN 3a3HAYaIOTh, IO
dinocodcrko-ecTeTHYHA CYTh 1pOHIi BimoOpaxae
HACTPOi CBOTO 4acy Ta CTa€ HACKPI3HOIO Yy cydac-
HIl MMOCTMOJCPHICTCHKIN JIiTeparypi 1 JiTeparypi
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(denTesi 30kpema. 3 oIy Ha IIe, JTOIUIBHO po3-
mIsi1aTH QeHOMEH ipoHii Kpi3b YacOBY COITIO-KYJTb-
TYpHY TNpHU3MYy, aJDKe TpaHchopMallisi CyCIib-
CTBa 3yMOBHJIA 3MiHY CaMOTO LbOTO TOHSATTS: Bij
XYJIO’)KHBOTO TPOITY JI0 MOCTIPOHIT CHOTOACHHS, i/
SIKOI0O MU PO3YMIEMO «TIpKy» IpOHII0 CYy4acHOIO
CYCIJIbCTBA.

Y JIHTBICTHYHIN TUIOMMHI, Y TPAAUIIHHIN CTH-
JICTHII CrIOCTepiraeMo HM3KY AediHilii ipoHii,
Jie OKpecieHo ii GpyHKIii Ta pi3HOBUIH. 30KpeMa,
JI. Manpko Ta A. lllepbuna po3misaaoTh ipoHi0
SK YHIBEPCAJIBHUU TPOII, CTHIIICTUYHY QITypy 49U
npuitom (Mambko, 2006). H. JlanaykoBchka (2003)
BHUIUTSIE TaKWHA MMIIXia 3apyOiKHHX HOCIITHHKIB,
3a SKUM 1pOHiI0 KIacu(iKylOTh Ha MOBHY, ipOHIO
00CTaBWH, JpaMaTUYHy IPOHIIO Ta IpOHIKO TpO-
TUCTABJICHHSI aBTOPCHKOI TOYKH 30py Ta IMO3MIIii
nepcoraxka. O. Kanura (2004) BBaxkae 101iIbHUM
MOJIUT 1pOHIi HAa CUTYaTUBHY Ta BepOaJbHY.

3 inmoro 6oky O. baGemox ta O. bamiox
(2021) TpakTyrOTh IOCTiIPOHIIO SIK «PirocodchKo-
€CTeTUYHUH (EHOMEH, OfHy 3 (GOpPM KOMI3MY,
sKa TIOJISITa€ B €MOIIIMHO-OI[IHHOMY CTaBJICHHI 10
MIOCTMOJIEPHOT AIHCHOCTI.

W. Beiicoeprep Tta H. Hokc mnpomoHyOTh
MOJBIMHUH TIIX1 10 pO3yMiHHS ipOHIi SIK Karero-
pii KOMIYHOTO, B TKOMY 3 OJJHOTO OOKY 1pOHIs pO3-
DJISIIAETHCS SIK MOBHUH IHCTPYMEHT, a 3 1HIIIOTO — SIK
edekr Bix ipoHiuHoi mo3uuii Mo (ITanapoHiok,
2006). Y mpoMy pasi IpOHIYHHM CTWJIb MUChMa
CTa€ He JMIIE IHCTPYMEHTOM CTBOPEHHS aBTOp-
CHKOTO XYJOXXHBOTO TEKCTYy, a W 3aco00M HOro
OCMUCIIEHHS, BITaK Cy0’€KTUBHOIO TPaKTyBaHHS
gUTa4YeM, 3 OIVISIy Ha HOTO JKUTTEBHUM JOCBIiI, aco-
miarii, ¢oHOBI 3HaHHA. [HOMI aBTOp Ta HOTO TIEp-
COHaXX HaBITh BCTYIAIOTh B «IPOHIYHHUHA IBOOIN
4epes iIeliHy Omo3uIliio. [poHis MepeTBOPIOETHCS
Ha TaK 3BaHy «MOBHY I'py» MiXX YHTaueM, aBTOPOM
Ta MEPCOHAXKEM, JI0JTyYaIOuH J0 I[bOTO BCi IHTEIEeK-
TyaJbH1 peCypCH «TIPaBLiB».

Ha Ham nomsa, ipoHis y NOCTMOJEPHi3Mi
Hapa3i Ha0yBae HOBHMX PHUC: PaHille SBUIIIE OMHCY-
BaJIOCSI aBTOPOM JIITEPATYPHOTO TBOPY 3 BiJIBEPTOIO,
HEMPUXOBAHOIO (IPOHIYHOIO) MOCMIMIKOIO — TETep
aBTOpP BUKOPUCTOBYE TaKi JEKCHKO-CHHTAaKCHYHI
MOBHI 3aC00H, 11100 TPUXOBATH CBOIO HACMIIIKYBa-
TICTh JUIS YATa4a, mo0 TOM HEe 3p03yMiB: UM Kap-
TY€ aBTOD, UM BUKJIA] € cepiio3HuM. OTxe, BBaXKa-
€MO, IO WIETHCS BKE MPO TpaHCHOpMAIlito ipoHii
y MOCTIPOHIIO.

OnHuM i3 mepUIMX TEPMiH «IOCTIPOHIsD BKUB
y cBoeMy pomadi The Savage Girl amepukan-
cekuii mucbMeHHuK Aunekc Illakap (Alex Shakar),
Ha3BaBIIM 11 BU3HAYAJIBHOIO PHCOI0 CY4YaCHOIO
CYCIJIbCTBA CHOXHBAHHS, KOJIH KOMEpIliitHa
pekiamMa CTae IpOHIYHO-CEpPHO3HOK, a came
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CYCITIJILCTBO 3 CEPEJAMHA MUHYJIOTO CTOJITTS BXKE
NPOUIIIO TIePEAIPOHIYHUN Ta IPOHIYHUI eTarnu
PO3BHTKY.

Awmepukancekuii ucbMeHHUK JleBim doctep
Bomnec y 80-x pokax MUHYJIOTO CTOJITTS BOEpIIE
BU3HAYMB IMOCTIPOHIIO B JITEpaTypi SK «HOBY
HIMPICTHY, KO CTaH peueil BUJAETHCA YU TO 1po-
HIYHUM, Y4 TO CepHO3HUM. MOXKHA CTBEPIKYBATH,
o Oynb-sIKUI aBTOP MOCTIPOHIYHOTO BHCIIOBIIIO-
BaHHS HAaBMHCHO BUKOPHCTOBYE TaKy JBO3HaY-
HICTh, 00 BBECTH YWTaya B OMaHy IOJO iCTHH-
HOCTI 4M TIIy3JIUBOCTI BUcioBieHoro. M. Komrins
Ha3WBa€e TMOCTipoHi0 “a smarter form of irony”,
TaKOI0, SIKy MOXXHA IPOTHCTAaBUTH IOCTMOJEp-
HICTCBKIH ipoHil sik ckanbnens MonoTky (Collins,
2010). K. Jlin 3a3Hayae, 10 MOCTIPOHIS BUHHUKAE
cama co0o0I0 Ta «IiMiHS€» IPOHII0 camMe Ha 3J1aMi
BIKiB, KOJIU IpOHIYHO-CAaTUPUYHE 300pakeHHs 0e3-
mIy3101 AlficHOCTI mepectae OyTH €(pEeKTUBHOIO
MMCbMEHHMIIBKOIO TakTHKOIO (Carissa, 2017).

Oxkpecnena Bullle 0araroruiaHOBICTh MOCTIPOHIT
pPOOUTH aKTyaJIbHUMH 1i BepOasibHi MPOSIBU Y XYA0XK-
HBOMY TEKCTI HEKOMIUHOTO JKaHPY 1 € CBOEYaCHUM
JUISL CY4acCHUX JITHTBOMOETUYHHX JIOCII1KEHb.

CydacHi TeHJCHIIi PO3BUTKY JIiTEpaTypH
MOCTMOJICPHI3MY TIOB’s13aHiI 3 TpaHCHOpMAIIi€r0
TpaaAuLIHHUX JITEPaTypHHUX KAHPIB Ta iX 3Milly-
BaHHAM. Take «MiKCyBaHHsS» 30aradye KJIaCH4HI
JiTepaTypHi JKaHPU CyYaCHHMH MOTHUBAMH Ta
HACTPOSIMH, SIKi TAHYIOTh y cycriiabcTBi (Babelyuk,
2022). Ha Ham nomsij, «ImocTipoHiYHa» MUPICTh
HETOMITHO IpPOHHUKA€E Yy BCl JKaHPU XyHAOKHBOI
JiTeparypH, BigoOpa)kaiouu JyMKy MpO BiJHOC-
HICTb IPOHIYHOTO Ta CepHO3HOrO0. Tak aHIIIOMOBHE
denTe3i M00M TOCTMOIEPHI3MY TPEICTaBICHE
OararbMa aBTOpamm, cepes sikux: lyrmac Anmamc,
Hin TI'eiiman, PoGept Ixopnan, Crien bekcrep,
VYpcyna Jle I'yin. Ha ocoGnuBy yBary, Ha Ham
norsiz, 3aciayroBye Teppi [Iparyert sik sickpaBuii
MPEICTaBHUK T'YMOPUCTUYHOTO (heHTE31.

BincyTHicTh TIPYHTOBHMX MOBHOCTHJIICTHY-
HUX JOCHI/DKEHb BUPAKEHHS TTOCTIPOHIi y TBOpax
Ha3BaHOI'0 aBTOpa 3yMOBHJIA AKTYAJIBHICTh HAIIO]
HayKoBO1 po3Bigku. OCKUIBKHM 00cAT myOmiKalii He
JIO3BOJISIE JIOKJIA/IHO CXapakTepu3yBaTH 0coOu-
BOCTI TOCTIpOHIi y cucTemi 00pa3iB, CTBOPEHUX
T. IIpatueTToM y ioro TBopax >kaHpy ¢eHTe3l, y
il CTaTTi 3yMMHUMOCS JIUIIC Ha OJHOMY 3 HHX,
kvl (irypye y Oimpmiocti pomaniB cepii «Jluc-
KOCBiT» — CMepTi.

@DopMy/TIOBAaHHA MeTH i 3aBJaHb CTATTI.
O0’€eKkTOM HaIIOl PO3BIIKH € TEKCTH TPHOX pOMa-
HiB Benukoro nukiay Teppi Ilparderra «uckoc-
BiT»: «Mopt», «Kueup» ta «barbko Bempy, siki
MpOaHaIi30BaHO Ha TPEAMET HAasBHOCTI B HUX
MOBHHX 3ac001B BepOaJtizallii MoCTipoHii.



Haykosuii srcypran Jlvsiecvkoeo Oepoicasroeo yrisepcumenty 6esnexu scummeoisibhocmi «Jlvsiecokutl hinonoeivnuti yaconucy. Ne 12, 2022
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 12, 2022

Mema cmammi onarae B aHaji31 MOBHHX 3aCO-
0iB BepOasizallii crepeoTutHOT0 00pasy CMmepTi y
tBOpax Teppi [Iparderra. JlocsarHeHHIO 11i€l MeTH
CTpUsi€ TIOKPOKOBE BHPIIICHHS HU3KU 3d60AHb:
1) YTOYHMTH MOHATTS «IOCTIPOHIS» 3 MO3MUIIH
MOCTMOJIEPHICTCHKOI MOETUKH; 2) BUSBUTU MOBHI
3aco0u BepOamizamii mocTipoHii uepe3 oOpas
CMmepTi Ha MOBHOMY piBHI (CTHJIICTHYHI 3acoOu
HiZICHIeHHs e(eKTy IBO3HA4YHOCTi); 3) mpocre-
XKHUTHU OCOOIUBOCTI aBTOPCHKOTO 1POHIYHOTO TBO-
peHHs crepeoTunHoro obpazy Cmepri Ha KoM-
MO3UIIITHOMY piBHI (TEpeTUIeTeHHSI CEepHO3HUX 1
HACMINIKyBaTHX HaMipiB aBTOpa Ta MEPCOHAXKIB).

Buxiaa 0cCHOBHOT0 MaTepiaJty 10CJTi/IKeHHsl.
Teppi [Iparuert (1948-2015) — Cep Tepenc [eBin
JlxoH (Sir Terence David John “Terry” Pratchett) —
OpUTAHCHKUI MUCHMEHHHK, BIIOMHIA MEPI 32 BCE
uukioM pomaniB «JuckocBiTy (“Diskworld”),
sIKI BIIHOCATH 70 KaHpy (eHTe3i, T0Narouu MIpH
[OMY TPUKMETHUKUA «TYMOPUCTHYHE» Ta «IHTE-
JEeKTyaJbHE», aJUKe ITHOPYBaTH HAaCMIIIKyBa-
TUH XapakTep aBTOPCHKOTO CTHIIIO HEMOXIIHBO.
CroKeTH pOMaHIiB MPOCSKHYTI IPOHIYHHUM CTaB-
JICHHSIM TTMChMEHHHMKA JI0 300pa)KyBaHOTO CBITY
Ta HOro MENIKaHIIiB, a HAMIpH MEPCOHAXIB Tepe-
TUTITAalOTBCSI 3 HETUIIOBUMH CHUTYallisIMH TaKHM
KOMIYHUM BY3JIOM, III0 BTPAYarOThCsl KOPIOHU MiXK
cepiio3HicTio Ta ipoHiero. Sk 3aznauae P. Capuyk
(2022), MonmanbHICTh aBTOPCHKOTO TEKCTY LILJIKO-
BUTO BHPAXKAE 1€ IBOSIKE CTABJICHHS MTUCHbMEHHHIKA
JI0 CTBOPEHOTO HUM CBITY.

IToctipoHiuHul e(eKT, SKUi AOCATAEThCS MIPU
I[OMY, Ja€ MOXKJIMBICTHh YHMTaue€Bl IMOMIPKYBaTH
Ha/l «CEpHO3HICTIO ipoHii». SICKpaBUM mpHKIIa-
JIOM TIOCTIpOHIi € HACKPI3HUH MEePCOHAX MUKy —
CMmepth, umsi «mpodeciss» Ta TOXMypa Baada
cymepeudarb TOOpPHUM Ta JKUTTECTBEPKYBAJIbHUM
HamipaM IepcoHaxa.

Komnosuyitino mocTipoHiYHUI edekT mocsra-
€TbCSI HacaMIepes, TUM, 10 OUIBLIICTh MEpPCOHa-
KiB, 3 SKUMU CMEpTh BCTYTA€E B 1aJIOT, HE 3HAIOTh,
HE 3aMUCIIOIOTHCS Y B3arajii BOJIIOTh HE 3HATH, 3
KHM Bonm po3mosnsitors. Yacom Henmbase 4u TO
HEYCBIIOMJICHE CTaBJICHHS JI0 3/1aBajIocs 0 xKaxJiu-
BOi CMepTi BUJIAETHCS MOCTIPOHIYHUM B KOHTEKCTI
(hOHOBHX 3HAaHBb YMTAUYa IMPO cMepTh. Hampukian, B
cutyarlii, ko CMepTh MPOXOAUTH CHiBOECI MY i/
gac mparenBiamTyBaHHsa («OKHenpy) 49u Criyky-
€Thest 3 IpocTuM pepmepoM («Mopt»): I USHER
SOULS INTO THE NEXT WORLD, Said Death.

"Ah,’ said Lezek, of course, sorry, should have
guessed from the clothes. Very necessary work,
very steady. Established business?’ (Pratchett, a).
"What did you do for a living?’ said the thin
young man behind the desk.

The figure opposite him shifted uneasily.
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TUSHERED SOULSINTO THE NEXT WORLD.
1 WAS THE GRAVE OF ALL HOPE. I WAS THE
ULTIMATE REALITY. 1 WAS THE ASSASSIN
AGAINST WHOM NO LOCK WOULD HOLD.

"Yes, point taken, but do you have any particu-
lar skills? (Pratchett, b).

* ’Cant say I recognise the firm,’ said Lezek.
"Where are you based exactly?’

FROM THE UTTERMOST DEPTHS OF THE
SEA TO THE HEIGHTS WHERE EVEN THE
EAGLE MAY NOT GO, said Death.

"Thats fair enough, 'nodded Lezek (Pratchett, a).

OKpiM KOMITO3HIIIHHOT OCOOJMBOCTI «HE3HA-
HHS», TOCTIPOHIYHMIA €PEKT T0CATAETHCS CTMuUic-
MUYHUMU MOBHUMU 3ACOOAMU, B TTLOMY BHIIAIKY
metadopamu: “GRAVE OF ALL HOPE”, “THE
ASSASSIN AGAINST WHOM NO LOCK WOULD
HOLD”, “THE HEIGHTS WHERE EVEN THE
EAGLE MAY NOT GO”, iniomoro THE NEXT
WORLD, Ta CHHTaKCUYHUMH aHadoporo
“I WAS'” 3a171s miIKpeCIeHHs BIACHOT BArOMOCTI.
Taki maretnuni pertiku CMepTi, B KUX J€MOH-
CTPYEThCA 11 BlIaJia Ta CUIIa, HEUTPaTi3yFOThCS ITPH-
3eMJICHUMH PeTlTikaMu ONIOHEHTA: “‘very necessary
work”, “very steady”, «...any particular skills?»,
“where are you based exactly?», mo MoXxHa po3-
IIHIOBaTH SIK MPUHOM NPOTUCTABIEHHS MEpPCo-
HaxiB. CMmepTh Ta poOoromamenp (uu depmep)
3ICTaBISAIOTHCS W HA JIGKCUYHOMY PIBHI: JIEKCHKA
CMepTi KHIKHA, CTHIICTUYHO MapKOBaHA, €MO-
1iliHa, a ii OMOHEeHTa — CTHJIICTHYHO HEUTpasIbHA.

VY pomani «XKuemp» (“Reaper man”) (3a croxe-
ToM sikoro Cmepts Oepe co0i im’st bimn [IBepi Ta
npamroe Ha GepMi) SICKPaBO MPOSBISIETHCS CTaB-
JICHHsSI TiepeciyHuX mepcoHaxiB g0 Cmeprti B
o0pa3i npoctoro pobotsru bimna: They’d called
him Good Old Bill (Pratchett, b).

Ha xommo3uniiiHoMy piBHI aBTOp BKJIaJae
y craBieHHs 10 CMmepTi «mo3a mnpodeciiiHoo
JUSUTBHICTIO» IIJIKOM MO3UTHBHUMN 3MICT Ta MPH-
XWIbHICTh. Taky MOCTIpOHII0 MOXKHA PO3Mi3HATH
JUIIe 3 MO3UIIT YuTaya, ajxke noku CMepTs po3-
ry0JIeHO HamaraeTbCs coljiaiizyBaTucs, Oijlb-
IIICTh IEPCOHAXKIB 1 HE 3710TaAy€EThCS, XTO TAaKUH
bim. CTHIIICTHYHO Taka MOCTIPOHIS TOCATAETHCS
«3aByallbOBaHUM» OKCHMOPOHOM, aJKe SKIIO
3aMicTh Bill BUKOpUCTATH CIPaBKHE iM’S TIep-
COHa)ka — BUiiZie HecnoAiBaHui KoHTpacT: Good
Old Death.

TakuM 4YMHOM, Ha KOMIIO3ULIHHOMY piBHI
y ctaBieHHl g0 CmepTi MposBIs€Tbcs HealOu-
sIKa HEOJHO3HAYHICTh, SKa 3 IMO3MUIII YHUTaya Mae
noctipoHiunuit edexr: CMepTh HE CIPUIMAIOThH
CEpIO3HO 3 OISy Ha JIFOACHKI 0COOIMBOCTI (heH-
TE31HHOT0 CBITY TUM CAMUM «OIyCKaloTh» CMepTh
Ha MPU3EMJICHUI PiBEHb 36MHOTO OYyTTS, /Ie HaBIiTh
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Oe3zanepedna Biuaga CMepTi 3MylIieHa ITigKops-
THUCSI 0E3IITy3/IUM JIFOICBKUM 3aKOHAM.

MoBHI 3ac00M BHKOPHCTaHI JUIS ITiJCHIICHHS
OTO TMOCTIPOHIYHOTO e(eKTy mpeacTaBicHi
Mmemacgpoporo,  amaghoporo, NPOMUCMABLEHHIM,
oxcumoponom. OKpiM TOr0, aBTOPOM BUKOPUCTAHA
HEUTpajibHa Ta EMOIIIIHO-3a0apBIIeHA JIEKCHKA.

VY craenenni camoi Cmepti 10 AificHOCTI, 3
OZIHOTO OOKY, IPUCYTHSI CaMOIpOHIsl IEPCOHAXa 3
BIJITIHKOM BCEOCSIKHOTO 3HAHHS PO 3aKoHU Beec-
BITY, a 3 IHIIOTO — IOBHE HEPO3yMiHHS HEJOTriy-
HUX 3aKOHIB CyCHUIbCTBA. Taka HEOMHO3HAYHICTH
MEpCOHaXa HEPIAKO CIIAHTENUYy€e 4YuTada: 4d |
crpasai cama CMepTh He 3/1aTHA OCSATHYTH MPOCTI
JIFOACHKI IIHHOCTI, YM BOHH H MIHCHO HACTIIBKU
Oe3rmy3mi?

Ha xomno3sutiitnomy piBHi CMepTh 1ipoHi3ye i
cama HaJ co0o10, YnTau BiuyBae cede Iie 3arny-
TaHiIlIe, OCKUIbKH CaMOIpOHisl PO3LIHIOETHCS JIBO-
SIKO Y TIIaHI iICTUHHOCTI. 3 OISy Ha IIe caMoipo-
Hito CMepTi MOKHA PO3IVISIATU SIK MTOCTIPOHIYHE
craBieHHs nepcoHaxa a0 camoro CEBE na ¢oni
MIPU3EMJICHOTO CBiTY Jrofe. Po3rissHemMo npukian
MOCTIpOHIYHOTO cTaBieHHa CMepTi 10 BIIACHOI
MEPCOHU Ta MOBHI 3ac00M, SKi IO MONAJIBHICTh
T IKPECITIOIOTh:

IT’S NICE TO DO A JOB WHERE PEOPLE
LOOK FORWARD TO SEEING YOU. ’Ah,’ said
Albert glumly. THEY DON’T NORMALLY LOOK

FORWARD TO SEEING ME. ’Yes, I expect so.’

EXCEPTIN SPECIAL AND RATHER UNFORTU-
NATE CIRCUMSTANCES (Pratchett, a).

VY HaBeneHomy mnpukiagi CMmepTb NOPIBHIOE
ocobmuBocTi mpodecii barpka Benpa (Hogfather —
anayior Canra Kiayca) 3i cBoiMu 000B’sI3KaMH SIK
CmMmepTi, BUKOPHCTOBYIOUH TapalielbHy KOHCTPYK-
IiF0 CIOYATKy Y CTBEpDKyBaibHiM hopmi: LOOK
FORWARD TO SEEING YOU, a notiM y — 3arie-
peuniii: DON’T NORMALLY LOOK FORWARD
TO SEEING ME. Takuii CUHTaKCUYHUI anﬁOM
MOKJIMKAaHUNA HE MPOCTO MPOTUCTABUTH JIB «1po-
¢ecii», a i BUKJIIMKATH y YuTaya MOCTIPOHIYHUIA
edeKT HesCHOCTI: HeBke camMa CMepTh XKaJIKye,
o 3yctpid 3 Heto He € NORMALLY 6axaHoo?
OkpiM TOTO, HaBITH CMCpTL BOJIi€ YHUKHYTH CJIOBa
«CMEPTH» y CBOIH peruIiii, 3aMiHAI0YN HOro Ha
nepudpaz: SPECIAL AND RATHER UNFORTU-
NATE CIRCUMSTANCES. Take «10oM’IKIIEHHS
TEX BKa3y€ YNTa4YeBi HA aBTOPCHKE PO3MEKYBaHHS
CMEpTi: 3 OIHOTO OOKY, IIe MPUPOAHUN YU HACHUIIb-
HUIBKHUIA TIporiec, a 3 iHmoro — CMepTh mocTae
nepe]] YuTaueM sk NepcoHi(ikoBaHa CYyTHICTb, sIKa
MIPOCTO BUKOHYE CBOI Mpodeciitni 0608’ s13xu. Kom-
MO3UIIITHO MOCTIPOHIYHUN €(PEeKT NOCATAEThCS i
HAaTSKOM Ha Te, 0 HaBiTh CMepTh HE B 3aXBaTi Bil
OCTaHHIX (JIUB. NONEPEIHII KOHTEKCT).
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HacTtymauit mpukiian 3acBimdye To (axT, M0
HaBiTh camiii CMepTi HE BIAEThCS po3iOpaTHcs
i3 CyCHiIPHUMHM HOpPMamH, THMYacOBO BHKOHY-
1oun 0o0oB’s3ku barbka Bempa. IlpointoctpoBana
HWOKYE CUTYallisl BUKJIMKAE Y YuTaya MOCTIPOHIYHE
CTaBJICHHSA JI0 MEPCOHAXa, SKUU, HEXTYIOUM JIHO/I-
CbKUMH HOPMaMH «IIPUUHSITHO-HENPHUIHATHOY,
HEYMHUCHO TMOTPAIUIIE B «HE3PYUYHY» CHUTYaIlIO:
The mother took a deep breath. "You can 't give her
that!’she screamed. It s not safe!’IT’S A SWORD,
said the Hogfather. THEY'RE NOT MEANT TO
BE SAFE. ’'She's a child!’ shouted Crumley. IT’S
EDUCATIONAL (Pratchett, a).

VY naBenenomy mpuknaai Cmepts, Aapyrouu
MaJICHbKIH JIBYUHII CHPaBXHIN Med, HE PO3yMie
o0OypeHHsl i MaTepi Ta BUKOPHCTOBYE JJIsl CJIOBa
SWORD npuitmenauk EDUCATIONAL, wmwo y
CYKYITHOCTi CTBOPIOE HECYMICHICTh — OKCUMOPOH
EDUCATIONAL SWORD.

B inmomy npuxiazi CMepTL «CEepHO3HO» 1p0—
Hi3y€ HaJ JIIOJACHKIUM PO3YMIHHSM SIBUIIIA CMEPTI:
THE HOGFATHER IS ... UNAVAILABLE.
"Unavailable? At Hogswatch?’ YES. 'Why? HE IS
...LETME SEE ... THERE ISN'T AN ENTIRELY
APPROPRIATE HUMAN WORD, SO ... LET’S
SETTLE FOR .. DEAD. YES. HE IS DEAD
(Pratchett, c).

Sk 6aunmo, CMepTh 3HOBY BIAETHCA 10 3aMiHU
MOHATTS «CMEPTh», BUKOPUCTOBYIOUH €B(hEMI3M
UNAVAILABLE, HaBiTh Oinbllle — BKa3ye IIe i Ha
Te, 110 B JIIOJCHKOMY JICKCUKOHI HEMa€ TOYHOTO Bep-
6anbHOrO BHpakeHHs (peHomeny cmepti: THERE
ISN'T AN ENTIRELY APPROPRIATE HUMAN
WORD. Oxpim TOr0, aBTOp BAAETHCS 10 TAKOI CHH-
TaKCUYHOI (hOpMH, 5K I1iaJIoT, a TAKOK BUKOPUCTO-
BY€ HETIOBHI CUTyaTuBHI pedeHHs. OCTaHHI HaCH-
YYIOTh JIaJIOT €KCIPECI€I0 Ta INHAMIKOIO KHBOTO
MOBJICHHs1 cnanTenndeHoi CmepTi, sika HisK He
MOXKE 3raJIaTd CJIOBO «CMEPThb». 3aBASKH TaKOMY
MOCTIPOHIYHUMY €(eKTy aBTOp HaTSKa€e YUTAYEBi,
o 11e He CMepTh HATBHO HE PO3YMIEThCS Ha JIHOJI-
CBKHX 3aKOHaX OyTTs Ta IXHIX MOBHHX IPOSIBax, a
caMi 3aKOHM Ta JIOJIChKa TEPMIHOJIOTiSI — HETOYHI,
a yacoM 1 B3arajii 6e3rmy3i.

VY TeKkcTi Take 3BEPXHBO-TIOOJAKINBE CTaB-
JICHHSI /IO JIFOJCHKOiI HAaTYpH TIAKPECITIOEThCS HE
JIUIIIe MOBHUMHU 3ac00aMu, a i KoMIio3uttiitHo. Ipo-
HiyHe cTraBieHHss CMepTi 70 JTroneH Ta IXHIX ycTa-
JICHUX 3aKOHIB OyTTs (BUralaHNX, 3BUYaliHO, HUMH
CaMUMH), SIKI HE MalOTh HIYOTO CIUIBHOTO 3 ICTHH-
HiCTIO, BiJoMOI0 CMepTi, ICKPaBO MPOCTEIKYETHCS
y TOCTipoHiuHOMY niano3i CmepTi B poni barbka
Bemnpa Tta iioro nBopenskoro Ansdpena: I7°S THE
EXPRESSION ON THEIR LITTLE FACES I LIKE,
said the Hogfather. "You mean sort of fear and awe
and not knowing whether to laugh or cry or wet
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their pants?’ YES. NOW THAT IS WHAT I CALL
BELIEF (Pratchett, a).

VY nepmriii perwtini CMepTi aBTOp BUKOPUCTOBYE
1HBepCito, 00 3aKUEHTYBaTH yBary Ha He Xapak-
TepHoMy Uit cBoro crpasxkHboro CTATYCY
JOOpO3NWINBO-3aIliKaBICHOMY  CTaBJICHHI  JIO
niteit. Y mactynHii pertini CMepTh MiATBEPIHKYE
MPOHUKIINBE 3ayBakeHHS Albdpena mpo crpas-
KHI TIOUYTTSI HA TUTSIYUX OONUYYAX, KOJIU BOHHU
6adatb CMepTh y CBATKOBOMY BOpaHHIi 1 3 moja-
pynkamu. CMmepth nae Anb(ppernoBOMy BHCIIOB-
JIeHHIO, C()OPMOBAHOMY 3 TPOTHCTaBIEHb ‘‘fear
and awe”, “to laugh or cry or wet their pants”,
Bu3HaYeHHS BELIEF, HIBETIOWOYH JIOJICHKE TPH-
3eMJICHE PO3YMIHHS TMOHATTS «Bipa». Lled daxt
BUJAETHCS HAM MOCTIPOHIYHUM Yy KOHTEKCTI Ipo-
TUCTaBJICHHSI 0araTOBIKOBUX JIIOJICBKUX BipyBaHb,
MOKJIaJICHUX Ha MOIIYK CEHCY OyTTs, HEOCSKHIi
ICTUHHOCTI, PO Ky BigoMo CMmepTi.

VY BcixX HaBeICHUX BUIIE MPUKIANAaX — CTaB-
neHHs CMepTi 10 HaBKOJIMIIHBOTO (heHTe31iHOro
CBITY — YUTa4 Ma€ BiJJUyTH IEBHUH MOCTIPOHIYHHH
e(heKT HEeBH3HAYCHOCTI, KOJM BTPAYAETHCS MeEXa
MDK HAaCMINIKyBaTor mo3uiicro CMepTi Imomo
JIIOICBKUX IIIHHOCTEH Ta Oe3HaIiHOI Cepiio3-
HicTiIo CMepTi y crpobax 3po3yMiTH Oe3rmy3auit
CBIT JIFOHEN.

3yNUHUMOCS JOKJIQJHIIIE Ha aBTOPCHKOMY
cTaBieHHl 10 oOpasy Cwmepri. Ha nam mormsg,
aBTOp ¢8i0OMO Tpa(iuHO TMO3HAYAE PEIUTIKU
CMEPTI BenukuMmu JliTepamMu, BiIIUIsAO4N 11
BiJ IHIIMX nepcoHaxiB. Takum umHOM, CMmepTh
HE JIMIIE BiJirpae Ba)XIMBiI COKeTHI (yHKII, a
i «3ByunTH» ToOJOCHIIE 3a iHmuX. OKpiM TOTO,
CMepTh SIK HaCKpI3HUHU MepCOHaX OUTBIIIOCTI TBO-
piB KTy «JlEcKOCBIT) (irypye B pomMaHax abo
Ha MEPUIMX POIIX ab0 emi30IUYHO 3 SBISETHCA
BHUKOHATH CBOi 000B’s13ku. [HOMI, mosiBa CMepTi y
pOMaHi HaBiTh HE OTOJIONITYETHCS ABTOPOM TIPSIMO —
MEPCOHAX MPOCTO 3’ ABISETHCS HI3B1JIKH, IPOMOB-
nsie nexinpka PEIUIIK Ta 3HMKae. Y CroXKeTHHX
niHigx, ge CMepTh € KI0YOBUM 00pa3oM, aBTOp
nae iii OLIbII AeTanbHI XapakTepucTuku. Tak, y
pomani «Kuenp», 1e CMepTh Qirypye mig iMeHem
binna JIBepi Ta aKTHBHO «COIAII3YETHCS Y MicC-
1eBoMy 1abi, 0ch 10 aBTOP Kake Tpo bima:

* Bill Door sought desperately for something to
say. He had never been very good at small talk. He'd
never had much occasion to use it (Pratchett, c).

VY npomy onwmci Teppi [IpatueTT BUKOPUCTOBYE
aHaq)opy He had never, nminkpeciaoo04d HOBU3HY
cmyaun it Cmepti. [IpukMeTHUKY X very Tamuch
IpOHIYHO MiACHIIOIOTh 1e ¢dakt. Taka HecTaH-
JlapTHa cUTyais (epcoHaky MoTpiOHO CHiJIKyBa-
THUCS HE B MEeXax NMpodeciitHol AisITbHOCTI) aKIeH-
TY€ETHCSl IHBEPTOBAHUM CJIOBOCIIONYUYEHHSM Sought
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desperately, ne npuciiBHuK criocoOy nii (adverb
of manner) desperately BucTymnae emniTeTom, eMo-
HiitHO 3a0apBiroroun He XapakrepHe it Cmepri
«0a3ikaHHs» 3 JIOMLMU. 3arajioMm, yci BUIIETepe-
paxoBaHi MOBHI 3aco0M Ta KOMIO3MIIiiHI 0CO0-
JIMBOCTI CTBOPIOIOTH MOCTIPOHIYHUNA €(EKT, KOIU
cama CmepTh Ouibllle HE BUIVISIAE 3BEPXHBO, a
Ma€ OMYCTUTHCS J0 PiBHS JIOACHKUX KIIOTOTIB Ta
IIIJTKOM CEepHO3HO MPUMIpATH Ha cebe abCoIOTHO
HOBE aMILIya.

Ha mnpukmani iHmoi curyarii, moB’s3aHoi 3
MOXOBAJIBHUM PHUTYaJIOM, aBTOP TMOIIHOIIOE 11€t0
npo Te, mo nepconax CMepts Ta Horo npodecis
MaJIo TOB’sI3aHi 3 JIIOICHKUMH TPAIUIISIMH MTOXO0-
BaHHS, HATAKAIOUM HA XUOHE TPAKTyBaHHS JIFObMH
dbenomeny cmepti 3aranom: Contrary to general
belief, Bill Door wasn t very familiar with funereal
decor. Deaths didn t normally take place in tombs,
except in rare and unfortunate cases. The open air,
the bottoms of rivers, halfway down sharks, any
amount of bedrooms, yes—tombs, no (Pratchett, c).

Y upomy NPUKIIAAl aBTOp ipOHquo nepe(bpa-
30BYE€ 171€10 TIpo Te, 110 Hacmpasai CMepTh HIYOTO
HE 3HAa€ TPO TPAAMIii MOXOBAHHS, KaXydH, IO
Bill Door wasn t very familiar with funereal decor,
BUKOPUCTOBYIOUM  «IIOM SIKUIICHUWiI»  mepugpas
wasn't very familiar. IlepepaxoByroun micus, 1€
CMmepTh 3a3BHUail 3yCcTpIUaeThCs 31 CBOIM «KJII€H-
TOM)», aBTOP BUKOPUCTOBYE TaKUW CTHUIICTUYHUI
NpUHOM, SIK Tpajallis 3 eKCIPECHBHIUM HapOIIlyBaH-
HSM Yy KOXXHOMY HACTYIIHOMY NpHKIali: the open
air, the bottoms of rivers, halfway down sharks..., a
Ha KOHTPACTI 3aKIHYY€E TepepaxyBaHHs Pi3KUM eMO-
iHAM criaioM: any amount of bedrooms, Ha3uBa-
I0YM HAWIOIIUPEHIIIe Micle CMepTi. Y IbOMY X
NPUKIIA/l aBTOP BAAETHCS O CUHTAKCHYHOTO MpH-
HOMy aHTUTE3H, KOJIM CIIOYATKy MepepaxoBye MOITy-
JISIPHI MICIISI CMEPTI 3 KaTETOPUYHHUM Yes, a B KIHII
pedeHHs nipodeciiiHo 3asBise — tombs, no.

Ha xomnosumiitHomy piBHI came depe3 oOpa3
Cwmepri aBTOp HOCTipOHquO CTBEPIUKYE, IO
TOMIH, X043 i YHEBHEHO CIITyIOTh yc1M oOpsiam,
MOB’SI3aHUM 31 CMEpTIO, HACMpaBAi HE 3HAIOThH
npo Hei Higoro. Y cBoro uepry Cmepts, «o0ciy-
TOBYIOUM» JIONICBKY cdepy OyTTs MaKCHMAallbHO
0e3mocepeIHbO, BHSBISETHCSA, Mallo O00i3HaHA
3 CaMUM JIIOICBKUM OyTTSIM, IO aBTOp M Hama-
raeThCsl BUMPABIATH Ta IOM’ SIKIIATH JIEKCHY-
HUMH Ta CHHTaKCHYHHUMH TNPHUAOMaMHU, TaKUMH
AK emiTet, nepudpas, anadopa. Bucnosnorouucs
npo oOi3HaHicTh CMepTi 1I0J0 BY3bKHX Aaclek-
TIB «CMEPTI», aBTOP BUKOPUCTOBYE Ipajalliio Ta
AQHTHUTE3Y, MiJKPECIIOI0YM OJHO3HAYHICTh IO3H-
mii mepcoHaxa. Take B3a€EMOHEPO3YMIHHS MIX
moncTBoM Ta CMEpTIO CTBOPIOE KOHIENTYaIbHO-
NOCTIPOHIYHUI e(eKT JuId YuTadya Ta 3MYIIye
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3aMHCITUTHCS HaJ ipDOHIYHOIO CEPHO3HICTIO aBTOpa  HE PO3yMi€ CYCHUIBHUX HOPM UM HEBIAJIO COIIi-
Ta ioro anTpornomopduum Ilepconaxkem. aJTi3y€ThCS; BUCIIOBIIOE CKEITUYHE CTABJICHHS JI0

BucnoBkn Ta mnepcmexktuBu moxaabmux  CEBE ta cBo€i mpodecii; crmiyikyeTbes 3 mepcoHa-
pocaipkens. OTxe, HAa Marepiani TPhOX POMaHIB  JKaMHu, SIKi He YCBioMI0l0Th, X TO mepen HUMHU.
Teppi Ilpardyerta 3 nukny «JluckocBiTy», A0oBe- Y CTaBICHHI IHIIMX MepcoHaXiB 10 CMEpTI TUIO-
JIeHO, 110 MOBHI 3acoOu BepOamnizallii cTepeo- BHUM € BUKOPUCTAHHS OKCUMOPOHY Ta mepudpasy
TUIIHOTO 00pa3y CmepTi, AKUil XapakTepu3yeTbcsi  Ha (QOHI eMoIiiHO-HeWTpanbHO1 Jekcuku. Cama
MOCTIPOHIYHICTIO, BUPAXEHOI0O Ha MOBHOMY Ta X CMepTh CHCTEeMaTH4yHO (SK ii HaJeXHUTh 3a CTa-
KOMITO3UI[IHHOMY pIBHSX. 3BIICH IOCTIPOHIIO  TyCOM) BHUKOPHUCTOBY€ TaKi CTHJIICTUYHI MOBHI
TPaKTyeEMO 1 SIK MOBHE BHpPaXE€HHS OCOOMMBOTO  3aco0H, SK-OT: MeTadopy, OKCHMOPOH, eBde-
CTaBJICHHS /IO JIMCHOCTI B paMKax aBTOPCHKOTO  Mi3MH, aHadopy, iHBepcito, mepudpas Ta mapa-
ITIOCTIITIO 1 SK KOMITO3MIIIHHUK TpUiioM, MO0  JIENbHI KOHCTpyKmii. ¥ moptperu3amnii Cmepri 3
JI03BOJISIE TPAaHC(POPMYBATH CTEPEOTUITHI 00pa3u.  MO3UIlIT aBTOpA MPOCTEKEHO BUKOPUCTAHHS TAKUX
Mpu TakoX IIWIUIA BUCHOBKY, III0O MOBHI 3aCO0M  CHMHTaKCHYHHMX CTHJIICTUHYHHX MOBHUX 3aC00iB, SIK
MiJICHJIIOIOTh TOCTIPOHII0, CTBOPEHY aBTOopoM  aHadopa, iHBepcis, nepudpas ta rpanamis. [lep-
Ha KOMIIO3HMILIHHOMY piBHi, TOOTO CIOKETHO Ta  CIEKTHBH BOAYAEMO Yy MOMATBIIOMY JOCITIIKEHH]
cutyatuBHO. Ha koMmo3uiiiHOMy piBHI MOCTi-  3aco0iB BUpa)keHHS MOCTIpoHii B igiocTumi Teppi
pOHiI0 MpocTexyeMo y cutyauiax, ge Cmepts  IIpartuerra.
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“DEATH” THROUGH THE PRISM OF POSTIRONY
(ON THE MATERIAL OF THE TERRY PRATCHETT’S
BOOK SERIES “DISCWORLD?”)

Dunieva Olena Ihorivna
Senior Lecturer at the Department of Foreign Languages
Polissya National University
7, Staryi bulvar Str., Zhytomyr, Ukraine

The article is devoted to the analysis of the linguistic means of postirony expression in the novels of the Terry Pratchett s
book series “Discworld” using the example of a stereotypical image of Death. The author analyzes the definitions of
irony from the point of view of classical stylistics and other disciplines, and also explores the views of scientists on irony
as philosophical and aesthetic phenomenon. It is argued that the multifaceted nature of irony leads to the relevance
of the linguopoetic studies of it’s verbalization in the postmodern texts of the non-comic genres. The authors style is
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characterized by his ironic attitude to the world and his characters, while erasing the boundaries between a serious
and ironic narration. In the article, the image of Death is considered at two levels — compositional and linguistic. The
compositional level includes the study of the interweaving of the serious and mocking intentions of the author and the
characters, Death's misunderstanding of the social norms and unsuccessful socialization, the skeptical attitude of Death
to himself and his profession, the unconscious attitude of people to Death. At the linguistic level, the stylistic means of
increasing the ambiguity, such as metaphor, oxymoron, euphemism, anaphora, inversion, gradation, parallel constructions
were analyzed. It was found that linguistic tools improve the postirony created by T. Pratchett at the compositional
level: plot and situation. In conclusions, the author interprets postirony as a linguistic expression of a special attitude
towards reality in the author s idiostyle and as a compositional technique that allows to transform the stereotypical image.
A further study of postirony in Terry Pratchett's novels, as well as other modern representatives of postmodern literature,
can be promising.

Key words: postmodernism, irony, postirony, idiostyle, postmodern poetics, Terry Pratchett, compositional level of the
text, linguistic means of verbalization of postirony.
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KAHPOBA CTPATUDIKALIA IPESUJIEHTCBKOI'O
IHOJITHYHOI'O JUCKYPCY

€BaanoBa Ouekcanapa OQuekcanapiBHa
ooxkmop ¢hinocoii, Mor0OwUL HAYKOBUL CRIBPOOIMHUK
Inemumymy mosoznascmea imeni O. O. [lomebH
Hayionanvnoi akademii nayx Yxpainu
eyn. I pywescovrkozo 4, Kuis, Ykpaina

s cmammsa npucesauena ananizy sHcanposoi cmpamudixayii NOAIMUYHUX OUCKYPCUBHUX NPAKMUK Y
PpiszHux mogax. JKaup suznauacmvcs K 6epoOANI306aHA MUNOBA CUMYAYISE COYIATLHOL 83AEMOOIT TH00el.
Komynixamusena mema i popma € ocnosHuMU dHcanposumMu napamempamu noLmudHo2o ouckypcy. Iloui-
MUYHUL OUCKYPC MA 1020 JHCAHPpU BYHKYIOHYIOMb K THemumyyiuni ma meditni. Ilpezudenmcovruil ouc-
KYpC € 4aCmMuHo10 NOIIMUYHO20 OUCKYPCY, MOMY MAE 6CI 1020 03HAKU, 30KPeMAa, Memy — O0CASHEHHL 81a0U,
i 30epeoicenns yu po3nodin. [lo scanposoi cmpamugikayii norimuyHo2o OUCKypcy Haiexcamsn: 1) xomy-
HIKaMueHa mema, nepeeaxdcHo bopomvba 3a 61ady, 2) opma: ycna — 36epHenns, sucmyn, iHmepes io,
oebamu mowjo, NUCLMO8A — JUCM, TUCMIBKA, HAKA3, 3AKOH, NePEUHHA — CHOHMANHHUL SUCTTYN (MIMUHS,
NOMIMUYHUL CKAHOAT), BMOPUHHA — NIO20MOGIeHUll e)ip (nyOniuHUll UCMYN, 36EPHEHHS, NO300POBIEHH ).
Kanposei o3naku ouckypcy maromo c6oi napamempu, 6 AKUX 80410 YU HE8OAL0 NPOABIAEMbC MOBHA OCO-
oucmicme nonimuka. Ycniwna OuckypcusHa OisibHicms 3anexcums 6io psady ¢haxmopis, Hacamnepeo 8i0
NONIMUKIB K MOBHUX 0cOOUCmOCmell, IXHIX KOMYHIKAMUBHUX XAPAKMEPUCMUK. YUaCHUKU OUCKYPCUBHOT
OIAIbHOCMI ) C80ill MOGHI OpeaHiz3ayii Maroms MOGHY 30AMHICMb, KOMYHIKAMUGHY nompeoby, KoMyHIKa-
MUBHY KOMNEeMeHYil0, MOBHY C8I0OMICb, MOBIEHHERY N06edinKY. OOHICIO 3 OCHOBHUX XAPAKMEPUCTUK
NONIMUYHO20 OUCKYPCY MA U020 HCAHPIE € IHCMUMYYItHICMb. 3a HCAHpOoBUM NiOX000M NPOCMIp npe3u-
0eHMCbKO20 OUCKYPCY CKAAOAEMbCS 3 PI3HOMAHIMHUX CREYUDIUHUX IHCAHPIB, AKUMU NPE3UOEHm Onepye
AK cyb’ekm cninkysauts. 101061010 npobiemoro € UbIp AHCAHPOBUX PI3HOBUOIE NPE3UOEHMCKO20 OUC-
Kypcy. Ansa 0esakux npomos npe3udenma Mu MOMCEMO GCMAHOSUMU JHCAHPO8Y Popmy (6cmynHe clogo,
gimanvhe c1060). Budinumu dcaup y 3aseax, eucmynax, npec-kongepenyisax npoonemamuino, oCKilbKu
im enacmuea eapiamuenicms KOMNO3UYIUHOT 6)008U.

Knrouoei cnosa: ouckypc, nonimuunuti OUCKYpc, Npe3suoeHmcbKull OUCKYPC, 4eCbKull npe3udeHmcbKull
OUCKYPC, JHCAHP, NPE3UOEHM.

IHocTanoBka npo0/ieMH B 3aralbHOMY BUIVISIAL ~ OCHiAHUKIB, sk M. baxtin, M. T'anik, A. l'odd-

Ta OOIPYHTYBAaHHI il aKTyaJbHOCTI. Y cyyacHoMy  MmaHHOBa, B. Jlementses, 0. Jlenuciok, O. I[nb-
iH(hopMaliiiHOMy CycHuUIbCTBI 00pa3 mpesuiaeHTa  uyeHko, O. Mromieposa, I ITouennos, K. Cenos,
JiepKaBH KOHCTPYIO€TbCS B ouax myOiiku He Tulbku  JI. CnaBoBa, C. Umeiipkosa, 1. IlleBuenko, siki mix
peallbHUMH JISIMU Ta 1HII[IaTUBaMH, aJie i 3a IOIIOMO-  JKaHPOM JHCKYpCY, PO3yMIIOTh BepOaibpHe 0opM-
TrO10 BepOaIbHUX 1 HeBepOaIbHUX 3aCO0IB KOMYHIKA-  JICHHS THIIOBUX CHTYallii COI[iaibHOI B3a€EMO-
uii. [Ipe3unenTchkuii TUCKypC — 11e CKiagHe MoBHe il Jironeit. [lomiOHe po3yMiHHS JKaHPy J03BOJISE
YTBOPEHH, sIKE HE Ma€ CBO€T MOBHOI HAYKOBOI pe-  TMOB’SI3aTH COMLIalIbHY PEaJbHICTh 3 PEabHICTIO
JeKCii B JTIHTBICTUYHIN JiTeparypi. ¥ 3B’A3Ky 3 IMM  MOBH.
HEOOX1THO PO3IISIHYTH MOXKJIMBICTh MOJUTY Npe3u- @®opmyBaHHsl MeTH i 3aBaaHb crarTi. [Ipo-
JIEHTCBKOTO JTUCKYPCY, BUSBUTH THIIOJNOTIKO BUCTY-  aHANi3yBaTh >KaHPOBY CTpPaTH(IKaIlil0 YEChKOTO
niB npe3uzeHTiB. [lpobnema mnoxauly Npe3uieHT- — MPEe3UAEHTCHKOTO MOJMITUYHOTO JUCKYPCY Ta BHIi-
CBbKHX IIPOMOB € aKTyajlbHa HE caMa 110 co01, a TOMY,  JIMTH HOTr0 OCHOBHI JKaHPOBI MapaMeTpH.

110 BHCYBA€ Te3y I110/I0 KOMyHIKaTUBHOI KOMIIETEH- JlocATHEHHST IOCTaBIEHOI MeTH mependadae
1ii, TOOTO 3MaTHOCTI PO3YMIHHS apecaToM Pi3HUX  PO3B’S3aHHS TaKHX 3aBAaHb:
THIIIB TIOJIITUYHOTO TEKCTY, BPAXOBYIOUH CHIEIH(DIKy 1) po3MIsiHYTH TpyHnH HOJITHUYHHUX IPOMOB,
MOBJICHHEBOT CUTYaLIi. JKaHPH Ta IX O3HAKHU;

AHaJIi3 OCTaHHIX JOCHiIzKeHb i myOuikamii. 2) mocminutu GopMH B3aEMOIIT TIPE3UICHTIB 3

MarepiaaoM AOCHIUKEHHS CTaJld Mpali TakuX  MPecolo.
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Buxiaa 0CHOBHOT0 MaTepiaJty 10CTi/IKeHHsl.
XKaHpu TPE3UACHTCHKOTO JAUCKYPCY  MAlOTh
neBHi o3Haku. [lo-mepiie, BiA3HAYMMO CTaTyCHO-
POJBOBY MPUPOILY MOBHOI IMOBEIHKU TOJIOBU JIep-
’aBu, OOYMOBIIEHY BHCOKHM COILIaJIbHUM CTa-
TYCOM, OCKUIBKH 3a TPE3UJCHTOM TPOMAISTHU
BU3HAIOTh [IPaBO Ha OPIraHi3aTOPCHKY, 11€0JI0T1UHY
Ta ynpaBiiHCEKY pounb (BartoSek 1997, p. 34).

[To-npyre, npe3n11eHTCLKi171 MIPOMOBI  TAKOX
BJIACTHBA (byHKui;[ praBJ'IlHH}I JIEpIKABOIO,
O0opoTHOM 3a pearizalilo Ta BTPUMAHHS BIIAIIH.
TexcT 3 TakuMU (YHKLISIMH CTBOPIOE HOBI MOJIi-
TUYHI TOmil, OCKUIBKM BIH BIUIMBA€ HA 3HAHHSA
MacoBOI0 ajpecara, CUCTEMY OLIIHOK Ta IYMOK,
cnonykae o aii (Haropna 2005, c. 27). Cnocre-
pPEeXKEHHs MOKa3ajiu, U0 yCHa MyOiiyHa MpoMoBa
MIPE3UICHTIB BHKOHYE TEPEBAKHO iHpOopMaIliiiHy
(byHKuuo TOOTO IiIECTIPSIMOBAHHIA Bm61p ¢bak-
TiB; TMi3HABAJbHY (QYHKIIIIO, KOJU IOJITHYHHMA
TEKCT BHCTYIIAE PKEPEIOM, 3ac000M 1 criocobom
COLIIAIBHOTO Mi3HAHHS; (QYHKIII0 KOHCTPYIOBaHHS
3arajgbHOI JYMKH, SIKa TIOJSTa€e y 3MiHI ySIBICHHS
MacoBOi ayAMTOpIi MO0 MO3HIIIi JIiiepa KpaiHu 3
BaXJIMBHX JICP’KABHHUX IMUTAHb.

TexcTH, sKi CKIamalOTh >KaHPOBUI MHPOCTIp
MIPE3UICHTCHKOTO JTUCKYPCY, MOKHA OXapaKTepH-
3yBaTu sIK MyONiuHy KOMYHIKaIlilo, TOOTO KOMY-
HIKAIlil0 HaIlJIeHy Ha Tepenady iHdopmariii, 3
OJTHOYACHUM HAOYTTAM HEIO IyOJiYHOTO CTaTycy,
SKUH OB’ 3aHUM 3 BIIKPHUTICTIO Ta OpIEHTALEIO
Ha 3arasipHe Onaro. Xiz i pe3yJbTaTH MOBJICHHEBOL
JSUTBHOCTI MPE3UICHTA, SIK TPABHUIIO, € HATOAHHIM
IIMPOKOI ayTUTOPii, TOMY IJIsI IPOMOBH TIOTITHY-
HOTO JIijiepa XapaKTepHi TaKi 03HAKH:

1) BoHa MOHOJIOTIYHA, TPOMOBIISIETHCS OIHIEIO
JIFOIMHOTO JIJIS TICBHOI ayTUTOPii;

2) OuIBILI CTPYKTYpOBaHa, HI’K €KCIIPOMT;

3) nepenbayae pi3Hi CcrnOCoOM MOBJIEHHEBOT
B3a€MO/IIi.

[TpomoBa mpe3ugeHTa He iICHY€E 1M03a MOTITHY-
HOIO ayJUTOpPI€I0 Ta 3aBXAM BUIUIMBAE Ha Hel.
3 omHoro OOKy, MiJ Yac 3iCTAaBICHHSA TMOJITHY-
HUX TEKCTIB BPaxOBYETbCs crenudika aynuTo-
pii, mepen sikoro Oyae BUCTyHATH IMOJITHK, a caMe
YHCENBHICT ayIuTOPii, MpodeciitHmil Ta OCBITHIHN
piBeHb, BIK, MOJITUYHA OpTaHi3alis, O4iKyBaHHS
Ta HACTPil ayauTopii. 3 iHIIOTO OOKY, BUCTYII TIpe-
3uJeHTa 3aJekuTh Bin ayaurtopii. JI. Cinepman
BBaXKae, 10 ayJUTOPis € MOBIIOMIICHHAM: «3MIC
NONIMUYHO20 BUCTIOBTI0BAHHS YACKOBO (opmy-
€MbCsL AYOUMOopI€io, nepeo KoK NPO2oLOULYEMbCSL
npomMoea 4u ayoumopis oOupacmvcs Ha OCHOGI
ouiKy8aHoi 8i0 Hei peakyii Ha nogioomnentsy (Sil-
verman 1993, p. 36).

JlJis BUCTYTIIB TMOJIITUYHOTO JIiJIepa XapakTep-
HUN CKJIAQJHUN B3a€MO3B’SI30K Ta B3a€MO3AJICK-
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HICTh YCHOI Ta MUChMOBOI (hopmu MoBH. [lomiTuk
MOXe SIK yCHO MPOTONIONIYBATH 3aB4ACHO HAIHCA-
HUI TEKCT, TaK 1 MPOTOJIONIYBaTH MPOMOBY B YCHIN
dopmi, sika (BiKCYEThCS MHCHMOBO Ta MOTIM THpPA-
xyetbcst 3MI. OTxe, nuckypc mpe3ujeHTa Bif-
HOCHUTBCS JI0 3MIIIAHOTO, YCHO-MIMCbMOBOTO TUITY
ciosecHocTi (Havlik 2019, p. 76).

YcHa MOBa Mae CBOT 3aKOHHU 1OOYIOBH Ta (DyHK-
I[IOHyBaHHS, 3aiiMa€ OJIHE 3 TOJOBHUX MICIb B
COLIIAIbHO-MOBJICHHEBIM ~ TPAKTHIl ~ Cy4acHOTO
YeChKOTO CYCITIILCTBA. B OCTaHHI JECATHIIITTS MU
crioctepiraeMo po3mmupeHHs chepu (QyHKITIOHY-
BaHHS YCHOTO MOBJICHHS B IOJIITHYHIN KOMYyHIKa-
1ii. YCHa MpOMOBa € OTHUM 3 BOKJIMBHUX (DaKTOPiB
MOJIITUYHOT JISUTBHOCTI TPE3HJICHTA, OCKUIBKH I1¢
HE TIIBKHU Jli€Ba Ta pe3ylbTaTUBHA (popma criji-
KyBaHHSI, aJie i HAaUIIBUAIIMKA CIIOCIO BHpaKEHHS

nymku. [lepeBara ycHOi hopMu MOBIIEHHS CITPHYH-
HEHa 30UIbIIEHHSIM KUIBKOCTI OCOOUCTHX 3yCTpi-
4yel Npe3uieHTa, ki 3rooM TUPaxXyoTbhcs B 3MI
(Miillerova 2000, p. 28).

HeoOxinHo BiA3HAYMTH, IO yCHa myOiidHa
POMOBA MPE3UACHTA CIIPUUMAETHCS, SIK TIPABUIIO,
OJTHOPa30BO, IIUTICHO, OCKUIBKM BOHA Ma€ P
BIAMIHHHX O3HAaK, a caM€ CIIOHTaHHICTh, Oararo-
KaHAJIBHICTh. HEe3BOPOTHICTH YCHOTO MOBIEHHS
NPOSIBIISIETECS. B TOMY, 1110 BiJICYTHS MOXIUBICTb
BHXOJly 3 THUMYAaCOBOTO IJIMHY MOBJICHHS.

Jlnga mpesuzmeHTa ycHa IpoMoBa Moke OyTu
SIK TATOTOBJICHOIO (BHCTYI, MOCIAaHHS, BITaHHS,
BiTaJbHE CJIOBO Ta iH.), TaK 1 HEMiATOTOBJIECHOIO
(npec-xoudepeHiis, iHTepB’10 Ta iH.). OnHAK, 11
azpecara yCHa IIPOMOBA 3aBXKIH € HEMiATrOTOBIIE-
HOIO Ta CIIOHTAHHOIO. AJIpECaHT 3MYIICHUH Bpa-
xoByBaTH 11ei (axt. Ile 3HaIHOI0 MipOr0 BU3HAYAE
JICKCUKO-CHHTAKCUYHI OCOOJIMBOCTI YCHOI MOBH:
MPOCTI PEYCHHSI, IIOBTOPH, 1HBEPCIii, 3BEPHCHHS 110
ajpecara.

[lixBuIIeHa aBTOPUTETHICTH TIOB1IOMJICHB TIpE-
3HUJIEHTA 3yMOBIIIO€ CUTYaTHUBHO O0YMOBJIEHY HEO0-
XIIHICTh YITKOTO TUIAHYBaHHS TEKCTY BHCTYILY,
MiJATOTOBKA YCHOTO TOBIJOMJICHHS B THCHMOBIH
¢dopmi. Kpim Toro, BaxxuBoro € (pikcartist BACTYIY
NpEe3UICHTa B KOJIEKTUBHIA TaM sTi, OCKUIbKH
JIOBT'Hi "yac HamucaHe 30epirae B co01 3HaKU MOBH.

TakuM YMHOM, y BHCTyINaxX MPE3HICHTIB MU
CIIoCTepiraeMo Taki O3Hakd: 3a (pOpMOI0 — yCHE
(CTIOHTaHHICTBD, 6aFaTOKaHaJ'IbHiCTB) / TIHCEMOBE
MOBJICHHS (4iTKa CTpyKTypa 3MlCTy i ¢opmanpHa
oprasizaris, OKPECIICHHS BiJJPi3KiB, TUIAHYBaHHS
TEKCTY), 3@ 3MICTOM — KHIWKHHUH cTuiab (ogimii-
HUIl XapakTep, CaMOCTIMHICTh TEKCTY, peTeibHa
MiArOTOBKa) / PO3MOBHE MOBJIIEHHS (3aJICXKHICTD
BiJI cuTyarlii). B enemenTax po3MoBHOI MOBH (p03-
MOBHA JICKCHKA, PO3PUB CHUHTAKCUYHHX 3B SI3KIB)
MOPIBHAHO 3 KHW)KHMM TEKCTOM BIJUyBa€ThCA
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MpOsIB 0COOMCTICHOTO Havdasia. BoHW HECyTh KOH-
TakTHy (YHKIIO, TOCHIIOIYH MOBICHHEBHUI
BILTMB Ha ajipecara. 3 iHmoro 00Ky, ycHa myOiyHa
MIPOMOBA OPiEHTOBaHA Ha KHI)KHE MOBJICHHS (Ji€-
MPUKMETHUKOBUH Ta 1E€NPUCTIBHUKOBUN 3BOPOTH,
ckianani peuerss ) (Kraus 2004, p. 89).

[Ipe3uneHTcbKuil  TEKCT  OMOCEepPEAKOBaHUN
3MI, saki Gadarh npe3usieHTa B POJl OCHOBHOTO
HBIOCMEHKepa, 4epe3 BUCTYII SIKOTO MOXKHA JIOCUTh
CIIPOIIEHO Ta APAaMAaTHYHO IHTEPIPETyBaTH MEBHI
noxii. [Ipe3unent, y cBoro uepry, cnpuiimae 3MI
SK IHCTPYMEHT, SIKH{ JTO3BOJISIE HOMY PETYIIOBATH
TPOMAJICEKAN HACTPi Ta 3aBOHOBYBAaTH TPOMAJI-
CBKY TyMKY, OCKUIBKU «SK COYIANbHUL IHCMUmym
y cucmemi xomyHixayii 3MI 6 wupoxux macwuma-
bax sukouyromuv yHKYii i0eonociuno2o i norimuy-
HO20 6NIUGY, NIOMPUMKY oOpeawizayii, ingopmy-
eannsa, pozsacu» (Cmejrkova 2003, p. 13). Kpim
TOTO, 3ac00M MacoBoi iH(opmarlii CTalTh CBOE-
pigHEM (GIIBTPOM y TMpolieci KOMyHIKaIii Jigepa
Ta Haponxy, ockinbku 3MI BuOuparoth, siki dpar-
MEHTH 3 TPOMOBHU NPE3UJICHTAa MOXHA IMOJIaTH B
TeJle-pajiio HOBHHAX. Y 3B’S3Ky 3 LUM CIIOCTepi-
Tae€ThCsl TCHSHITIS M0/I0 OCHIICHHS ()parMeHTap-
HOCTI TOOY/JIOBH MTOJIITHYHOTO TEKCTY. BUCBITICHHS
B 3MI BHUCTYNIB MONITUYHOTO JIiJiepa BKJIIOYAE B
ceOe aBa etarnu. CrioyaTKy ayIuTopis 3SHAHOMUTHCS
3 KOPOTKUM (pparMeHTOM MPOMOBHU Mpe3UJIeHTa, a
MOTIM XKypPHAIIICT BUKJIAJA€ OCHOBHUHN 3MICT Ili€l
MIPOMOBH.

Inean BuCTyIy HOJITHYHOTO Jijiepa MOBUHEH
MaTH TaKi 03HaKH, K TOYHICTb, JIOT1YHICTh, BUPa3-
HICTB, 0AaraTcTBO, JOPEYHICTH MPOMOBH.

IIpe3unent sk cy0’eKT MOBJICHHEBOT 111 BOJIO/II€
IIMPOKUMHU KOMYHIKATUBHUMH MOKIIMBOCTSIMH. 32
BHHATKOM 3yCTpiueii Ha BHUIIOMY DiBHi, ¢ KOMY-
HIKaTUBHA B3a€MOIlisS 3MIMCHIOETHCS HapiBHI 3i
CTaTycoM, TMPE3UJIEHT CHPUHMAETHCS SK BHUINA
aBTOpUTApHA IHCTaHLisA, MO 3ade3rnedye Homy
MaKCUMaJlbHy MIpY CBOOOAM B KOMYHIKaTHBHIH
aii. [ig gac cmiikyBaHHS «IIPE3UJICHT — HE MPE3H-
JICHT» MO)KHA CIIOCTEpIraTd CHUTyallil0 KOMYyHiKa-
TUBHOI HEPIBHOCTI, 00YMOBJIEHY PI3HUMHU KOMYHi-
KaTUBHUMH MOXJIMBOCTSIMU Cy0’€KTa Ta ajapecara
komyHikanii. IIpe3uneHt 3aiimae ronoBHy mo3u-
1if0 B KOMyHIKaTHBHIH mapi.

AmHasizyroun BUCTYNH TPE3UICHTIB, CIiJ Bpa-
XOBYBaTH TaKOX OCOOJMBY TMO3UIlI0 Cy0’eKkTa
MIPOMOBH, TOOTO aBTOPCTBO MOJITUYHOI IPOMOBH.
[Ipe3uneHT MOPOIKYE MOBJICHHEBY MPOLYKIIIIO
MUCHMOBY 1 yCHY 3a (popMmor0, KHIDKHY abo po3-
MOBHY 32 3MICTOM.

Criz 3a3Ha4UTH, 1O NEpIIUH Tpe3uaeHT Yechb-
koi PecryOmixku B. ['aBen mucaB momiTH4HI Tpo-
moBHu cam. JI. Illnmauek, sxuit ympomosx 1992 —
2003 pp. 6yB paIHUKOM 1 KEPIBHUKOM IPEC-CITYKO0H
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ynpaBiiHHs mpesugeHTa Yecwhkoi PecrmyOmiku
3a3Ha4yuB: «Tak, Baynae Iasen nuwiascs ceoimu
npomosamu He nuuie AK Qinocopcokoo uu noiui-
MUYHOIO npayero, aie U K JimepamypHum meo-
POM I HIKOU OU He Mi2 Yumamu my npomosy, SKy
6 ne nanucas cam» (Ladislav Spacek 2012). Hamu-
caHi BucTynu B. ['aBen naBaB OI[IHUTH CBOIM Hali-
ONMKYMM KOJIeTaM, SIK TPaBUJI0, TPhOM-YOTHPHOM
TOIAM. «Xoua npe3udenm Xomié 3HAMU HAULY
OYMKY, 6iH MANO y6acu 36epmas Ha HAWi 3ay6a-
arcenns. Axugo oynu gpakmuuni, opghocpagiuni abo
MOPGONOSIUHI NOMUNKU, BIH NPUCTYX08Y8ABCL 00
Hac, ane Ha Hawli ioei wWooo cMpyKmypu, pummy,
epadayii 6in He 36axcasy, — tucas JI. lllmauek
(Ladislav Spacek 2012). ITpec-cexperap i kepiB-
HUK Ipec-aenapramMeHTty ympasiinHsa P. Oxsar 3
npuBoay mpomoB mpesunenta B. Kmayca Bucno-
BUBCS: «lak, npesudenm NpoMoSU nuuie camy.
ITin yac HanucanHsa npomos B. Knayc koHCynbTy-
BaBCs 31 CBOIMU HAHOMMKINMH pagHUKaMu. « Yac
HANUCAHHI MOdice 8apilo8amucsl, aie 3a mudiceHb
nepeo 8UCMYNOM NPOMO8a OYIa 8Hce HANUCAHAY, —
noroBHUB Tipec-cekperap P. Oxsar (Blechova
2004, p. 3).

Binomo, 1m0 ycHa mpomoBa npe3uieHTa B Oiib-
HIOCTi BUIAJKIB TOTY€THCS Ta MUIIETHCS 3aBYACHO
(Mpe3uaeHT BIATBOPIOE PaHILE HANMCAHUNA TECT
BUCTYIy). Sk mpaBuio, B ii miarotoBui Oepe
y4acTh KOMaHJla €KCIIEPTIB Ta pagHUKIB. Y Mpo-
1[eci MOBHOI JISUTBHOCTI JIijiepa KpaiHu € MOXIIU-
BUMH KOMYHIKaTHBHI CUTYyalli, M SKUX Xapakx-
TepHA MIJrOTOBJIEHA IMIpOBi3alis (IHTEpPB’10,
npec-KoH(pepeHnii, MOoJITHYHI Ayeni Ta iH.) Ta
HamiBIMITpOBi3allis (MOMITUYHI 3YCTpidi, MPAMHUMA
edip ta in.) (Jedlicka 2018, p. 80). MoBHi cutyarrii
MiATOTOBIICHOT Ta HAMMBIMIPOBI3aIHHOT TPOMOBH
MOB’s13aH1 31 CHPUAHATTAM MPaBIUBOCTI iHGOP-
Marlii B MpoMoOBax Mpe3uaeHTa. SIKIo aynuTopis
CIOCTEpIrae HEBNEBHEHICTb B IMOJayl 3aBYACHO
M1ArOTOBJIEHOT MPOMOBH Ta B CUTYaIlil HAiBIMIIPO-
Bi3aI[IfHOTO JIiaJioTy IMiJl Yac iHTEepB’10, TO JIOBipa
JI0 TIPE3HUJICHTA MOXKE PI3KO BMACTH. TaKUM YMHOM,
KOJIM MU TOBOPUMO PO MONITUYHHHA TEKCT, CIiJ
BPAaxXOByBaTH ICHYBAaHHS aBTOPCHKOI Ta MOJITHY-
HO{ BIJNOBIIaJIBbHOCTI. Y TIONITHIII aBTOPOM € HE
Ta 0co0a, sSKa MHIIe TeKCT, a Ta, XTO HOTo ITiIIH-
cye. [Ipe3uieHTChKUH MiANIC € HEBiJT' EMHOTO Yac-
THHOIO TPE3UIEHTCHKOTO TEKCTY, 00 MiATBEPIKYE
NPUHAIEKHICTh BHKIJIAJACHOI TOYKH 30py MEBHIH
oco0i. [Ipe3unenT O6epe Ha ceOe BiAIOBIIATBHICTD
3a 3MICT Ta (pOpMy MOJITHYHOI MPOMOBH, a KpiM
TOTO, TONITHMYHA BIAMOBINANLHICTE TMependadae
AKTUBHY y4acCTh IIPE3UICHTA Y CTBOPEHHI TEKCTY.

[Ipe3uaeHTChKHT TUCKYPC B YECHKIM JIIHTBiC-
THUI BUBYABCS B aCIEKTI OCOOIMBOCTEN MOIITHY-
HOi MOBH, BIUIMBY HOBOCTBOPEHMX CIIB Ta ¢pa3
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Ha CIPHUUHATTS COIMIAILHO-TIONITHYHAX TPOOIEM
Ta TMOJITHYHUX JUCKYCiH, a TAKOXK 3 TOYKH 30py
B3a€EMOBIUIMBY TmpesuaeHTa Ta 3MI. ¥V pocni-
JDKEHHSIX MOBH 1 MOBJICHHSI Y€CHKHX IMPE3HICHTIB
yBara aklEHTyBajacsi Ha TOMY, IO Pi3HI Mpe3u-
JICHTH CKa3aJId y CXOXKHMX CUTYaIsX 3 OJHAKOBOTO
MUTAHHS Y4 3 OJHIET TEMH, HA YOMY HArOJOCHIH
OIHIM TpyImi ciyxayiB, a Ha Yyomy — iHmid (Eben
1999, p. 51). Takum uYnMHOM, YEeCHKUW Mpe3u-
JNEHTCHbKUH JMCKYpPC TMPHUCBSYEHO 3iCTaBICHHIO
myOiYHUX BHUCTYIIIB MIPE3HUJICHTIB: 3 OJHOTO OOKY,
BHOYIIOBYEThCSI KapTHHA iCTOPUYHOTO PO3BUTKY
MOBJICHHEBOTO 00pa3y Mpe3uieHTa Ta BCTaHOB-
JIIOETHCS 1HBapiaTHUBHI BIACTUBOCTI IIHOTO 00pasy
gk HopMmH. OTXe, BH3HAu€HO, SKHUM MOBHHEH
OyTH YeChKHH MPE3UJICHT SK MOBHA OCOOHUCTICTD.
3 iHmoro OOKY, BHWBYAIOTHCS BIIXWJICHHS BiJ
HOPMH, SIK1 CTIOCTEPIratoThCs B MyOI1YHUX BUCIIOB-
JIFOBAaHHSAX MPE3UJCHTIB. Y 1IbOMY 1HBapiaHTi mpe-
3UJICHTCbKA PUTOPHUKA BCTAHOBIIIOE JIMHAMI3M
CTHUJIFO MOBHOI 0COOMCTOCTI MPE3UICHTA, & TAKOX
HEBJIa4l Ta HEJOJIKH, SIKi TOMYCKaJINCs TPe3u ICH-
tamu Yecwkoi Pecny6mniku B. I'aBenom 1 B. Kiay-
COM B TIyOJIIYHHX TIPOMOBAX.

VYci momiTHYHI IPOMOBU YECHKUX TPE3HUJICHTIB
MOJTSIEMO Ha TPH TPYITH, Ki OB’ s3aHi 3:

1) BHYTpIIIHBOIO COIiaIbBHO-CKOHOMIYHOIO Ta
MOJIITUYHOIO TEMATUKOIO;

2) MIKHApOIHOK TEMAaTHUKOIO;

3) ¢opmamu B3aemonii Jigepa Ta 3MI.

BHYTpIilIHBOMOMITUYHI YEChKi MPE3UCHTCHKI
TEKCTU YMOBHO IOJUISE€MO Ha Taki IPyIH:

1) Benuki mporpaMHi BHUCTYNH, A€ 3a3Haya-
€THCSL CUCTEMA YSIBJICHb Ta MOINIAIB, (POPMYETHCS
MOJIITHIHUN KypC;

2) BUCTYynM Ha (opyMax, KOHIpecax Ta IHIIHX
3axoax Mepesa LIMPOKOI0 ayIuTopiero (K mpa-
BHJIO — TMpHBITaNIBbHI TpoMoBH). OIHAK 1HKOJIH
MOJIITUYHUN JIiZICp BHKOPHUCTOBYE TaKi BHUCTYIH
SIK TIPUBIJL JAJIS1 BAYKJIMBUX 3asiB CTPATETIYHOTO 3HA-
YCHHS;

3) BUCTYIH Ha MITUHTaX, MACOBHX 3aX0Jax, AKi
MICTSTh MIEBHHUM HaOip racel, JIO3yHTIB Ta 3HAXO-
JSTh NIATPUMKY B YYaCHHUKIB MITHHTY;

4) Ha 3ycTpiuax 3 BY3bKHM KOJIOM JIIOAEH
(kepiBHUKaMH, CTICTiaIiCTaMHt);

5) BUCTYyIIM Ha CBSATKOBHX Ta IPOTOKOIb-
HUX 3yCTpiuax, IO € YaCTHHOIO IMPOTOKOJIBHUX
000B’sI3KiB JIiiepa;

6) CBSITKOBI 3BEpHCHHSI.

[Hmy rpymy NOpOMOB YECHKMX TNPE3UICHTIB
CKJIa/Ial0Th BUCTYIH 3 MIXKHAPOJHOIO TEMATUKOIO.
3 HUX OBUHHO OYTH 3p03yMLUIUM, 10 MOJTITUYHHHA
N9 3HA€ KpaiHy, Hepei MpeACTaBHUKAMM SIKOT
BiH BHUCTYIIa€, 3HAE ii i1CTOPitO, KYABTYpPY, CydacHi
npo0ieMu, 3 MOBarol CTaBUTHCA A0 il Tpaauiiil.
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Buctynu 3 MbKHapOIHOIO TEMAaTHKOIO TOIUIIEMO
Ha TPYyMH:

1) BUCTYyNM B mapiaMeHTax Ta iHIINX JepKaB-
HUX ycTaHoBaX. Taki MPOMOBHU MOBUHHI MICTUTH
HOBI ijei, CBiXkIi iHILIAaTUBH B PO3BUTKY JBOCTO-
POHHIX 3B’A3KIB YU MDKHAPOJHUX BiIHOCUH (Y
IUX BUCTYIAaxX IMPE3UICHT MOXE PO3MOBICTH PO
nofiii y cBOil neprkaBi, HE NMEepeOUIbIIYIOUH, ale i
HE TPUMEHIIYIOUH JOCSITHEHHS);

2) 3ycTpid 3 [IJOBUMH NapTHEpaMH; MeTa
BUCTYILY CTHUMYJIIOBATH TApTHEpIB  IOJO
MIPOIOBKCHHS CITIBIIpAIll Ta MEPEKOHATH TUX, XTO
CYMHIBa€eThcsl B 11 mominbHOCTI. ToMy BHCTyM
MOBHHEH OyTH KOHKPETHHM, Ta HAJIC)KHUM YHHOM
apryMEHTOBaHUM,;

3) HeBenuKi MPOMORBH TIiJ 4ac MiIMUCAHHS IOKY-
MEHTIB — MOJIITUKH aHAJi3yI0Th JOCSITHYTI PILLICHHS,
MiKPECITIOITh BAKITUBICTD MOMIT IS MOAIBIIIOTO
PO3BHUTKY 3B’SI3KiB Ta M>KHAPOTHUX BiHOCHH;

4) BHCTYIIM Ha MIPOTOKOJIBHUX MOIAX (0Qiriii-
HUK 0017, Beyeps) CKIAMAIOThCA 3 TPUBITAHHS,
KOPOTKOTO €KCKYpCY J0 icTOpii B3a€MOBITHOCHH,
MiJICYMYBaHHS BXK€ 3pOOJICHUX CIIPaB.

PoGota 3 )xypHamicTamu €, Ha TyMKY CITiupai-
TEpiB, OTHUM 3 HAHOLIBII CKIIQJIHUX Ta OJTHOYACHO
e(eKTUBHUX HAmNpsAMIiB TyONiYHOI MisITBHOCTI
nosituka. OCHOBHUMHU (opMaMH B3a€eMOJIi Ipe-
3UJICHTIB 3 TIPECOIO €:

1) mpec-koHdepeHtrii;

2) iHTEpB’I0 BHUKOPUCTOBYETHCA [UIsI BHUpa-
KCHHSI TIO3MIIIi JIiiepa 3 MPUBOLY MOBCAKICHHUX
MUTaHb IIOA0 BHYTPIMIHBOI Ta 30BHINIHBOI MOJIi-
TUKHA. [HTEpB’I0 MOXe OyTH TaKOX TMPHUCBIYCHO
Oynb-AKiii 3HaMEHHIN JaTi 9 MiICyMKaM JisiiThb-
HOCTI TIOJITHYHOTO Jimepa. B iHTepB'10 MOXYThH
OyTH OTOJIOIICHI HOBI iz1ei, 3amporoHOBaHi
pillIeHHS TPUHIIUIIOBOTO XapaKTepy;

3) BIAMOBIAI HA MHUTaHHS >KYPHAJICTIB IIOIO0
MOJITUYHOT JISUTBHOCTI YM «BUXIJ JI0 TPECH» €
OlepaTuBHOIO (OpPMOIO, sIKa JI03BOJISE JiAEpY
IIBUKO HAJaTH BiANOBIAI HA MUTAHHT;

4) 3BepHEHHS JO0 TPOMAJIH dUYepe3 CTarTi B
razerax Ta )KypHaJlaX MOJITUKH 4acTO BUKOPHC-
TOBYIOTh MiA 4ac BuOOpuMx Kammaniii. CrarTi
JIOTIOMAararoTh JIETAIBHO TMPEICTaBUTH IMPOrpamy
KaHJ1/1aTa, MO3HaHOMUTH BUOOPIIIB 3 HOTO TOTJIs-
JlaMU Ta TUTaHAMH,

5) Tene- Ta pamaio3BepHEHHS MMONITHKA, TIPUCBSI-
YeHI HAaHBAKIIUBIIIMM TIOISIM 9 ITpodiieMaMm, sKi
CYTTEBO BIUTMBAIOTH HA JKUTTA JIIOJCH OKPEMOro
periony um Bciei kpaimm (Cmejrkova, Havlik,
Hoffmannova, Miillerova, Zeman 2013, p. 80).

Bapro 3a3HaunTH, 10 B YECHKOMY MOJITHY-
HOMY JUCKYpCl ICHYIOTh JXaHpHU, 3 SKHUMH Mae
MpaBO BUCTYIATH JIMIIE Mpe3uieHT. Lle kiarBa mix
Yac BCTYILy Ha [10Ca/ly Ta IHaBrypaliifHa IpoOMoBa.
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Jia mesKuX BHUCTYHIB TPE3UICHTIB (BCTYITHE
CJIOBO, BiTaJIbHE CJIOBO Ta iH.) MH MOXEMO BCTa-
HOBHTH XaHPOBY HOpMY. SIK mpaBmiio, I )KaHpH
peryisipHO OOCIYTrOBYIOTh MOMNITHYHI momil. s
IHIIMX KaHPIB (3asBa, BUCTYII, NPeC-KOHPEPEHLis
Ta 1H.) XapakTepHa BapiaTUBHICTh KOMIIO3ULIHHOT
CTPYKTYpH. MU BBa)ka€eMo, 110 BU3HAYCHHS >KaH-
POBHX 0COOIMBOCTEN MPOMOB MPE3UACHTIB Yech-
koi PecryOniku € HEOOX1THUM 1 BaXJINBUM €TaroM
y BHUBYEHHI TEHJEHIII PO3BUTKY YECHKOTO IOJIi-
TUYHOTO JTUCKYPCY.

BUCHOBKM Ta MepPCHeKTHBH MOJAJbIIOI0
nocigxenns. [Ipe3anieHTChKUi AUCKYPC € OTHUM 3
HAKOUTBIT aKTyaIbHUX BUIIB ITOJIITHIHOTO TUCKYPCY,
SKAN TIO€HYE O3HAKU OCTAaHHBOTO TPH 3MIICHHI
OCHOBHOTO aKIIEHTy Ha OOpoThOy 3a MONITHYHY
Bhaay B jepkaBi. OCHOBHI 3aBIaHHS TPE3UICHT-
CBKOIO JTUCKYpCy — 1H(OpMYBaHHS; MEPEKOHAHHS
azpecara B HEOOXiJHOCTI 3MiHCHEHHS MOTPIOHOT
aJIpecanTy Jii 3 OHOYACHUM NPOBOKYBAHHSIM €MO-
TUBHOTO BIIHOIIEHHS JO TOTO, IO BiIOyBa€ETHCS;
BITPOBAKEHHS Y CBIIOMICTB ajjpecara OLiHKH IO

y KpaiHi Ta 3a ii Mmexxamu. Benvka yBara B omiTHy-
HOMY JUCKYpCl TPUAUBIETBCS TMpoOIeMaM BHII-
JICHHS OTO >KaHPOBUX Pi3HOBH/IIB.

Bapto 3a3HaunTH, 110 iICHYIOTH KaHPH, 3 SKHMHU
Ma€ MpaBO BUCTYIATH JIALIC NPE3UICHT — KIIATBA
i1 yac BCTYyIly Ha mocajy Ta iHaBrypaiiiaa mpo-
moBa. [lepeBakHO y BCiX BHCTyHax Mpe3uICH-
TiB (BCTYNHE CJIOBO, BiTaJbHE CIOBO Ta iH.) MU
MOKEMO JIETKO BCTAHOBUTH KaHPOBY (Gopmy. J[is
IHIIMX BWIIAJKiB, Hamp., 3asBa, BHCTYI, Ipec-
KoH(epeHIIis, THTIOBOIO € BapiaTHBHICTh KOMITO3H-
IIAHOT CTPYKTYpH.

[TepcnexTBa IOCHIMKEHHS MOJSArae B aHa-
31 TaKUX MapaMeTpiB MOTITHYHOTO JUCKYPCY SK
KOMYHIKaTHBHI CTparerii, 1HTePTEKCTyaJbHICTh,
MaHImynAuisg 1 Metagopa sk criocoou 3I1HCHEHHS
BIUIMBY Ha ayJUTOPIIO.

JlocikeHHs BUKOHAHO B PaMKax JOTOBOPY
Ha BUKOHAHHS MPOEKTIB HAYKOBO-IOCIIITHUX POOIT
(HAP) monoaux yuenux HAH VYkpainu y 2021 p.,
BU3HAUEHMX 3T1JHO 3 po3nopsmpkeHHsM [Ipesunii
HAH Vxkpainu Bix 16.06.2021 Ne 308.
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GENRE STRATIFICATION OF PRESIDENTIAL POLITICAL DISCOURSE

Ievlanova Oleksandra Oleksandrivna
PhD., Junior Researcher
O. O. Potebnia Institute of Linguistics of the National Academy of Sciences of Ukraine
4, Grushevsky Str., Kyiv, Ukraine

This article is devoted to the analysis of genre stratification of political discursive practices in different languages.
Genre is defined as a verbalized typical situation of human social interaction. Communicative purpose and form are
the main genre parameters of political discourse. Political discourse and its genres function as institutional and media.
Presidential discourse is part of political discourse, so it has all its features, in particular, its purpose — to achieve power,
its preservation or distribution. The genre parameters of political discourse include: 1) the communicative goal, mainly
the struggle for power, 2) the form: oral — appeal, speech, interviews, debates, etc., written — letter, postcard, order,
law; primary — spontaneous speech (rally, political scandal), secondary — prepared broadcast (public speech, addresses,
congratulations). The genre features of discourse have their own parameters in which the linguistic personality of a politician
manifests himself successfully or unsuccessfully. Successful discursive activity depends on a number of factors, primarily
on politicians as linguistic personalities, their communicative characteristics. Participants of discursive activity in their
linguistic organization have linguistic ability, communicative need, communicative competence, linguistic consciousness,
speech behavior. One of the main characteristics of political discourse and its genrves is institutionality. According to the
genre approach, the space of presidential discourse consists of a variety of specific genres that the president operates
as a subject of communication. The main problem is the selection of genre varieties of presidential discourse. For some
presidential speeches we can set the genre form (introductory word, welcome speech). It is problematic to distinguish the
genre in statements, speeches, press conferences, because they are characterized by variability of compositional structure.

Key words: discourse, political discourse, presidential discourse, Czech presidential discourse, genre, president.
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HNEPEKOAYBAHHS JIITEPATYPHOI'O TBOPY 3ACOBAMM KIHO:
POMAH «BOPOIINJIOBI'PA/l» CEPI'TA ’KAJAHA — ®1JIBM «/IUKE ITOJIE»

ITocTanoBka

Kypo6a Csitiiana CrenaHiBHa
Kanouoam inonoivHux Hayx,
doyenm Kagedpu yKpaincbkoi ma 3apy0ixcHoi iimepamyp
Kpusopizvkoeo oeporcasnozo nedazoziunozo ynisepcumeny
np. L'acapina, 54, Kpusuii Pie, /[ninponemposcvka obonacmo, Yrpaina

KypOenko AHTOHiHA AHApiiIBHA
Mazicmpanmika gaxyivmemy YKpaincokoi ginono2ii
Kpusopizvkoeo oeporcasrnozo nedazoziunozo ynisepcumenmy
np. Lacapina, 54, Kpusuii Pie, /[ninponemposecvka obaacme, Yrpaina

Y ecmammi oxpecneno ceocpionicms inmepmedianbHo2o nepexooysanHs IimepamypHo2o meKcnty 3acodami
KiHO Ha npukaadi pomany «Bopownnosepaody Cepeis XKaoana — ginemy «/uxe noney pedxcucepa Apociasa
Jloouzina. Busnayeno ocobnugocmi inmepnpemayii xyo0oocHb020 meopy 6 KIHOmeKcm, uwjo CmeopeHutl K pe3yib-
mam cninbHoi pobomu NUCLMeHHUKA, pexcucepa, onepamopa, akmopis. Lle nepuwa expauizayia meopy Cepeis
Kadana, debrom y nosnoexpannomy xino ona Apocnasa Jlooueina ma desaxux akmopis. Jna 0ocmogipHocmi
8i0meopenHs nooiu asmopu Qinemy éxazyioms uac i micye 3oopascenns (Xapxie 2010, [eco na Ilisnivnomy
Honbaci), nepeoaiomsv peanii peciony (nodym mewxanyie [oneuuurnu, netizasxci, ingppacmpyxmypy). Ilpose-
0€HO 3icmasienHs TimepanypHo2o dxcepena ma KiHosepcii Ha CeMiomuuHoMy, CIMUTbOBOMY, ORUCOBOMY PIBHSIX.
AKYeHmMoBaHo Ha NeBHUX 0eMAaax MOHMANCY, eKCHEPUMEHMAX 3 PAKYPCOM (3aMIHIO8AHHSA 3A0HbO20 NAGHY OJIs
BUOKPEMILEHHS 2ePOsi HA NEPeOHbOMY | HABNAKU), MY3UYHOMY CYNPOBOOL (NICHI YKPAITHCLKUX 2ypmi6, IHOMICHKI
MOMUBY, TPUYHA MY3UKA TMATTIICOKO20 2YPNTY, 04CA308a MY3UKA, RICHI paosaHcvkoi 0o6u). Brasano, wo 3a60aku
MOHmMAadHCY Kaopis, 3MIHI NAAHI8, PAKYPCY, 3aKAOPOBOMY 2010CY, CAYHOMPEKAM a8mopu (inbMmy nepedanu coyi-
AIbHY MA NCUXONOTUHY CKIA008I nepuiooxcepend, YeUpasHulu 0emani, iHmepnpemysany meip 3 noanady noiui-
muynol cumyayii 6 Kpaiui. Aydianvricms ma 6i3yanbHicmb KIHOCMPIUKU 00360IULA ABMOPAM CYeHapIlo iHmep-
npemysamu @nacue dauenns noditi ma 2epois. Expanizayis ax inmepmedianvhe nepekodysanus 0emMoHCmpye
CHpULHAMMS DinbMy AK KAHATY 38 A3KY, uepe3 AKUll nepedacmocs imepamypHe NOCIAHHA, € 83aEMO0IECIO 080X
6U0i8 Mucmeymsa. 30cepe0rceHo y8azy Ha MOGHOMY KONOPUmMi QinbMy (Cypi#cuUK, HeyeH3ypHA JeKCUKa), HOBOMY
8 YKDAIHCbKOMY KIHONPOKAMI HCAHPOBOMY PI3HOBUOL KIHOCMPIUKY — NPUSOOHUYLKOMY eKULeHI, WO CUHMEe3Y8ds
CKNA008I aMepUKAHCbKO20 KiHONPOOYKMY, HANOGHIONUU 11020 HAyionanbHum Koropumom. Hackpiznutl smicm
JimepamypHozo meopy nepeoano yepes 3acobu Kinonoemuxku ma croeaw inbmy — « 3axuwyaii c6ocy, NOYUHAIYU
3 mManoeo. Bxazano, wo xy0odxicHiu meip ma 1io2o KiHopeyenyis SUCMynaiomy CamOCMIiHUMU 3PA3KAMU Pi3HUX
8U0I6 MUCEYM8, SIKi 00N0BHIOIMb 00UH 00HO20, POZKPUBAIOUU ABMOPCHKI MA PENCUCEPCLKT IHMEHYil.

Knrouosi cnosa: inmepmedianvricmo, poman, eKpauizayis, KiHonoemuka, Kaop, niaH, nepekooy8anHs, npu-
200HUYbKULL exuteH, caynompek, Cepeiii Kaoan.

npodjieMH B 3arajlbHOMY  EKCIUTIKYIOYH aBTOPCBKY cTpaterito. [HTepmerni-

BHIVISIAI Ta OOIPYHTYBaHHA Ii aKTyaJbHOCTI.
Po3BuTok kinemartorpady B XX CTONITTI CHpUsB
3BEpHEHHIO JI0 JITepaTypHUX TBOPIB 3 METOI0 iX
eKpaHizauii 3 Meroro nomynaspusauii. Kino iHtep-
NIPETy€, IMEPEOCMUCIIOE, TEPEKOIOBYE XYIOXKHI
TEKCTH 1, HaBIIaKW, — JIiTepaTrypa 3aro3udye MpH-
HOMH KIHOMOETHKH. JlOCTI/DKYIOUM B3a€EMOIII0
KiHO 1 JiTeparypu, H. [opHUIIbKA BUITIIISE TBA TUITH
BIUTUBY: 30BHIiIIHINA (popmanbHi mpuiioMu KiHe-
MarorpaigyHOCTi, MO0 «IPUMYCOBO» BBOISATHCA
JI0 XyOOXHBOTO TBOpY); BHYTPILIHIN (BiIacHe
TTUOMHHI, HA OCHOBI SIKHX MOXKJIUBA B3a€MOJIiS)
(Gornitskaya, 1985, p. 10). Ilpunuun B3aemomii
MUCTENTB JICKUTh B OCHOBI IHT€PMEIiaTbHOCTI,
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AJNBHICTh € OCOOIMBOIO (POPMOIO iAJIOTy KYJIBETYP
1 IPOYUTYETHCS B MOETHAHI JITEPATYPHOTO TBOPY,
KIHOMOBH, TUITACTUYHOCTI MJIFOHKY Ta MY3HKH.
Po3BUTOK HaIIOHAJIBHOTO KIHOMPOAYKTY B
XXI cTomiTTi O3HAYeHHMH EKpaHi3alli€l0 TBOPIB
Cy4aCHHMX YKpaiHCBKUX THChMEHHUKIB. Tak, y
2007 pori Ha ekpaHH BUXOAUTH (inbM « TpuBoxkHA
Bimmyctka anBokara Jlapinoi» (pex. O. Crexo-
nenko) 3a TBopoM A. Koxotioxu «Jlerenma mpo
Besronosoro»; 2008 — «I'yn3uk» (pex. B. Tuxuii)
3a pomanoM Ipen Po3noOynbko; 2016 — «CtomiTTs
SkoBay (pex. bata Heaud) 3a ogHOWMEHHUM TBO-
pom B. Jluca, icropuunuii ¢ineM «YepBoHUI»
(pex. 3aza byanse) 3a pomanom A. KoxkoTioxw;
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2018 — «/luke mome» (pex. S. Jlomurin) 3a KHU-
roto C. XKamana «Bopommmosrpany»; 2019 — icto-
puuHa apama «Hopuuii Bopon» (pex. T. TkaueHko)
3a TBopoMm B. xispa; 2020 — «Bigmana» (pex.
X. CuBomnan), ekpanizauigs pomany C. AHIpy-
xoBuu «®Demnikc ABCTpis» Ta iHII. Y CydacHOMY
KyJBTYPHOMY TNPOCTOPI €KpaHi3allisi CTae MOTYXk-
HUM COIlIaJbHO-TICHXOJIOTIYHUM, KOMEPIIHHUM,
pELENTUBHUM aCIIeKTOM aJanTallii JiTepaTypHOTO
TBOpY. ®paniy3pkuii kiHo3HaBelb A. baseH BBa-
Kae, M0 TEPEeKOMYyBaHHS JIITEPaTypHOTO TBOPY
3acobaMu KiHO B MalOyTHHOMY BWii/Ie Ha 1HIITHI
piBeHB, 1 JIITEpPaTypHUA KPUTHK Oyae pO3TIsigaTd
HE pOMaH, 3 SIKOTo OYI10 3p00JIeHO 1’ ecy 4u (PuThM,
a CIJIbHY po0OO0TY, BUpaKEHY Yepe3 TP MHUCTEIIbKI
dhopmu, MUCTEIBKY MipaMigy 3 TpboMa OOKamw,
piBHUMHU B o4ax Kputuka (Bazin, 2000, p. 26).

AHali3 OCTaHHIX JOCTiAXKeHb i myOsikamii.
[IuTanHs B3a€MOBIUIMBY JIITEpPATypH 1 KiHO, BI3y-
amizamii XygO)KHbOTO TBOpPY, IHTEPMEIIaIbHOTO
NIEPEeKOIyBaHHS JIiTepaTypu 3acod0amu KiHO, CHH-
T€3y MUCTEUTB, KiHeMaTorpagiqHOro MoTeHIiany
TBOPIB TOPYIIEHO B HAyKOBUX DPO3BIIKax 3apy-
ODKHMX Ta YKpaiHCBKHX JIITEPaTypO3HABIIB, 5K
A. bazena, O. bpaiika, JI. bproxosenpkoi, JI. 'ene-
pamtok, H. Topaunekoi, O. Jly6ininoi, T. Jleauco-
Boi, C. Eftnmireitna, 0. Jlormana, B. [Ipocanosoi,
O. [lyninoi, M. Pomma, I'. CuBauenxo, H. TumyHi-
HOI Ta 1HIIKX. 3arajabHi MUTaHHS TEOPETUKO-METO-
JIOJIOTIYHOTO MIAXOAY /0 aHami3y iHTepMenialib-
HOoro ()eHOMEHY eKpaHi3zallii OKpeciauna B CTarTi
O. ly6inina (Dubinina, 2016). Biaryku, peues-
3if JI. Maiictpenka, O. Pycinoi Ha ¢inem «/luke
10JIe» 3aCBIAYMIN IPO 1HTEPEC KPUTHKIB J10 KIHO-
cTpiuku. [luranHa expanizamii pomany «Bopo-
mtoBrpaay Ceprig XKamana sk iHTEpMeIiaIbHOT
B3aeMomii Jiteparypu Ta KiHemarorpady, mepe-
KOAYBaHHS OIHOTO MHCTEIBKOTO TBOPY MOBOIO
HIIOTO 1€ HE CTaj0 MNPEAMETOM JIOCIiIKEHHS
HAyKOBIIIB, TOMY € aKTyaJIbHUM y Cy4acHOMY YKpa-
THCHKOMY JIIT€paTypO3HaBCTBI.

@opMy/1IOBaHHA MeTH i 3aBAaHb CTATTI.
Mera crarTi — npoaHayi3yBaTH OCOOIUBOCTI
IHTepMeI1aIbHOTO TIEPEKOyBaHHS JITEPaTypHOTO
TBOpY 3aco0aMu KiHO Ha puKJIaai pomany «Bopo-
mmnosrpan» Cepris Xanana ta ¢inemy «/luke
noJiey. 3aBAaHHsA poOOTH: BU3HAYUTH 3aCO0M KiHO-
MMOETHKH B TBOPI Ta KIHOCTPIYIli, BKa3aTH Ha 0CO0-
JIUBOCTI eKpaHi3allii, TMPOCTEKUTH CBOEPIIHICTH
BTIJICHHS TOJIOBHOT i71e1 pOMaHy B (iJIbMi.

Buxkiaa 0oCHOBHOT0 MaTepiaJty 10C/Ti/IKeHHSI.
AnanTaltis XyJI0XHBOTO TEKCTY MOBOIO KiHO BKa-
3y€ Ha MEPeKIa] OJHOTO CIHKETYy MOBOKO 1HILIOTO
MHCTEITBA, BUPKECHHSI 1JIEHHOTO Ta €MOIIIHOTO
notenuiany TBopy. O. JlyOiHiHa KOHCTaTye, IO
«EKpaHi3allis B Cy4aCHOMY KyJIbTYPHOMY IIPOCTOPI
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CTa€ HEBiJ €MHUM CYITyTHHKOM Camoro JiTepa-
TYpHOTO TBOPY, BUKOHYIOYH Pi3HI COIiaIbHO-TICH-
XOJIOTiuHI (QYHKIII: abo 3amimrye JiteparypHe
nepuopkepeno, abo iCHye MmapajiebHO 3 HUM,
abo crionykae 1o (mepe)npourtanns» (Dubinina,
2016, p. 43). Kinemarorpad crae iHTepmperaro-
poM JiTeparypu, a GiIbMHU — MapaTeKCToM JIiTepa-
TYPHHX TBOPIB 3 HOIVISITy PEUENTUBHOI €CTETUKH.
Criupatodnces Ha JociikeHHs BueHux, O. [ly6i-
HiHA TIOJIA€ TPH TIAXOAW 10 TMUTAHHS eKpaHi3a-
Iii: 1HTepTEKCTyalbHICTh, IHTEpIpETalis, Tepe-
kinan. OcTaHHIN JOCITIIHUIN BUIAETHCA HAHOUIBII
BAAJMM MIONO0 TEOPETUYHOTO OKPECICHHS KOH-
IENTy CKpaHi3allii, monpaBaa MPOXyKTUBHIIIHM

BBa)Kae TepMiH «mepekonyBaHHs» (Dubinina,
2016, p. 45).
Poman «Bopommnosrpan» Cepris XKanana,

Hancanuii y 2010 pori, ekpanizoBanuii 2017 poky
pexxucepoM SApocnasom Jlogurinum (dinem «/lnke
nosney BUHIIOB Ha ekpanu B 2018). Cuenapiit 10
kiHocTpiukn Hanucanu Cepriii XKanman, Haramis
Bopoxout, Spocnas Jlonurin. Kputnkn Ha3uBaroTh
«/uxe momne» — GpiTbMoM Je0I0TaHTIB, aipKe I1e Tiep-
MK eKPaHi30BaHWK POMaH NMHUChbMEHHUKA, a JUIS
Jlomurina — nepimi pexXUCepPChbKUiA JOCBI ITOBHO-
MeTpakHoro ¢iteMy. [le Oy nebrot Pycrnanu Xasi-
noBoi (3irpana ponb Omi) Ta sxkuteniB Micta Crapo-
OlbChbKa, A€ BinOyBanucs 3WoMKU. [0710BHY poiib y
ctpiumi 3irpaB Oner Mockanenko (I'epman), iHmn
poii BUKoHYIOTh — Bomogumup SImuenko (Koua),
Onmnexkciit [opOynos (ITactop), I'eopriii [ToBomoris-
kuit (TpaBmoBanuit), €srenis Myn (Kars).

Po6ora Hax ¢inbMoM TpHBaia AOBOJI JOBrO —
ciMm pokiB. Llg BiicTaHp BigdyyTHa B TOMY, IO
TBOpII (PiTEMY a1anTyBajIl HOTO JI0 CydacHUX pea-
niit — BiitHM Ha cxomi Ykpainu 2014 poxy. ABTOpH
KiIHOCTPIYKH MParHyjad MepeaaTH OCHOBHY AYMKY
TBOPY, peali3yBaBIIM ii B cClOraHi «3axuIai
CBO€», KOHCTATYIO4H, 10 00OPOHA BIACHOTO MOYH-
HA€EThCS 3 MAJICHBKOT O€H303aMpaBKH CEPe] JUKOTO
nossi. Ouinka ¢inbMy Oynia pi3HOIO: BiJ] MO3UTHB-
HUX BIATYKIB 0 HeCIpUUHATTA ijed. KiHo3HaBII
3aCyIMIIN «EJIIEMEHTH HA UTUIIKOBOTO peaii3My» B
¢binbpMi, BKa3aBIy, M0 OLIBIIICTh TiaJOTiB POCiii-
CbKOMOBHI. [103UTHBHI BiATYKH CTOCYBAJUCS OIle-
paropcekoi pobotu Ceprist Muxansayka, 30KkpemMa
300paKCHHS TPUPOIU Ta TOOYTYy MEIIKAHIIIB
JIOHENIbKOTO Kpato. Teopii kiHocTpiuku Ta Cep-
riit Kaman Ha mpem’epi 3asBUIIH PO CIPUMHATTS
KO)KHOTO TBOPY SIK OKPEMOTrO i CaMOCTiHHOTrO, a
HE K pOMaH Ta Horo ekpaizauito. IlncbMeHHUK
BUCTYIIMB HE TUIHKU aBTOPOM CILIEHapilo, a il aKTo-
pPOM-/1€0I0TaHTOM, 3irpaBLId B (QLIbMI €Mi30JUUHY
poib. Ctapo0inbebk (Mana 6arekiBiuHa XKagana)
cTaB mpao0Opa3oM MiCTa B pOMaHi Ta MicLeM, Je
BiZIOyBatoThCs noAii y pibmi.
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JlormomararoTh TIepeKOJyBaTH XyJIOXKHIA TBIp
y KiHeMaTtorpadidyHWi 3HAKW: 3arajbHOIPHUITHAITI
(TpaauIiiHi, sIKi 3p03yMiJTi BCIM pELUITIEHTaM) Ta
IHAMBITyaTi30BaHi (TPAaKTyBaHHS SIKUX 3QJICKHUTh
BIJl BiIKY, KyJbTypH, OCBITM Disiiada). Ha mymky
S1. MypaBenpKoi, «Xy10’KH1i TBip Ha OCHOBI €Kpa-
Hi3allii, 3a3Ha€ MOABIHHOTO KOJAYBaHHS: 3 OJHIET
CTOPOHHM, BepOAIbHY ICTOPII0 «IEPECTABUTH
MOBOIO KiHemarorpady, 3 IHIIOrO — IHTepIpe-
TYIOTh, B 3aJIe)KHOCTI BiJl penentiii CleHapucra,
pexxucepa, aktopiB» (Muravetska, 2017, p. 151).
Expani3zyroun poman, pexucep HE BIIXOAHUB Bif
TEKCTY, 30epiraroum 3arajbHy KOHIIeMIito. bararo
CIICH He BBIAIIUIO B QiIbM, X049a «CTpiduka 9rMMaio
MepeiHsyIa BiJl KHUTH — TOJIOBHI TIEPCOHAXKI Ta
OCHOBHI PpYIIiiHI CHJIM KOH(QUIIKTIB HE3MiHHI;
3arajdbHUA HACTpiid, TyMOp Ta arMocdepa Tex
moiOHi; COKOBWTI J[iaJloTH Ta MPOHUKJIMBA 3aKa-
JIpoBa MOBa <...> B34Ti 13 KHUTH, IO BUXOIIYH
13 maiicrepHocti JKamana aOcomOTHO BipHE
pimenns» (Maistrenko). Kino3acobamu iHTepmnpe-
Tarii XyJO)XKHbOTO TEKCTY € TUIaH, KaJp, MOHTAXK,
paxypc, rpa CBiTia i KOIbOPIB, 3ByKH, CAyHATPEKH.

OcHOBHaA CIOKETHA JIiHIA poMaHy Ta (irbMy
imeHTH4YHa: ToNoBHUHU Tepoit ['epman Kopombos
MOBEPTAETHCS 3 XapKOBa B PiJTHE MICTEUKO MICIIsS
HE3pPO3yMIJIOTO 3HUKHEHHs OpaTa, 10 KepyBaB
OeH3o3amnpaBkoro. Hacrmpasni BiacHMKOM OeH30-
KOJIOHKM € l'epmaH, Ha skoro Opar, mepeauyBa-
F0UM Herapaszu, nepenucan 00’ eKT. ABTO3anpaBKy
XOUyTb 3a0paTH MiCIIeBi 0aHAUTH: CIIOYATKY POTIO-
HYIOTh KYIIUTH, @ IOTIM — HAMaraloThCsl 3aXOMUTH
peiinepcekuM criocobom. BiquyTts I'eporo 3miH Ta
MIATPUMKH TIPUBOIUTH 10 TPOTUCTOSHHS HEMicC-
eBUM peliaepaM. Monmomuii 4oJoBiK Mae CBOI
TJTAaHW Ha PONIOBHH Oi3HEC 1 CBilf TTOTIISA HA MicITe-
BOTO oJlirapxa-6anmioka. ['epa mrykae omHOIYMIIIB
y IbOMY CYyNEpEewIMBOMY, HEBU3HAYCHOMY CBITI,
1, 3pemiroro, 3HaxonuTh — 1ie Kowa, TpaBmMoBaHMii,
Epnect, nuranm, micueBi kuteni. Ixest 3axucty
CBOT0 HaMsICKpaBillle peai3oBaHa y (QiabMi.

Tonosnuii eepoii. I'epman KoponboB y ¢inbmi
MIPOXOJUTH CTAHOBJICHHS Yepe3 Ti KUTTEB1 oOcTa-
BHHH, B SIK1 HOTO 3aTATHY/IM poTH Bodi. Lle#t mumsax
HE TOCIHIJOBHUH, 3 PI3KOI0 JUHAMIKOIO 1 Harpy-
KEHHSM, 3 POMaHTUKOIO 1 3arpo3aMu, 3 MiJITPUM-
KOIO 1 MIJCTYMHICTIO MicleBUX. Y (ilbMi pexu-
Cep BUKOPHUCTOBYE 3aKaIPOBUN TOIOC TEPOs, AKUN
MOBIAOMJISIE TIPO TOMIT Ta ()aKTH 3 CBOTO JKUTTS
Ta iHmMMX repoiB. Pozagymu I'epmana — 1e romoc
reposi-onoBijgada B pOMaHi, 110 XapaKTepHO JUIs
ctimo Ceprisa XKagana. Y cepeausi QpuibMy, Koiu
nofii HaOyBalOTh cepio3HOro Xapakrepy, [ epman
HamaraeThcsi posibparuca B cHUTyalii, 110 CKJa-
J1acs, TOA1 LIeH rojIoc 3HHUKAE, 1100 He BIIBOJIIKATH
mIsigada Big mpoOieM repos. Y (imebMi 3akagpo-
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BUH TosoC moBijomirsie, mo ['epmany 30 pokiB, a
B TekcTi TBOpy — 33 (Bik XpHCTa, MPOYUTYETHCS
010miitHa anro3is). i1 yBHpa3HEHHs 00pasy repos
pexucep BUKOPUCTOBY€E KiHeMaTrorpapiuHuii npu-
HOM — 3yIMHKa KaJpy, 30CEPEeIKEHHs Ha MO,
MiMili, pyci akropa. Y cueni 3yctpiui ['epmana
3 «IOMIYHUKOM HaponHoro nemyrtarta» Hikomai-
4YeM, XJIOTIeIb «BUCJIOBIIOE IHTOHAIIIIO» TTOTIISIIOM
1 MOBYKHM CIIOCTEpirae 3a IisMHA Ta MOBJICHHSM
ornoHenTa. [lomsn kamepu 307IU3bKA J103BOJISE
mo0aunTH HAWTOHIII TIOPYXH HA OOIMYYi TepOiB i
3pO3YMITH 1X BITHOIICHHS OIWH J0 OIHOTO.

Kinonoemuxa. BuxopuctanHs KiHemaTtorpa-
GiYHMX TpUHAOMIB (CHMBOJIIYHHX, BI3yaJIbHUX,
ayialbHUX) CHPUSUIO aKIEHTYBAaHHIO aBTOPIB
¢b11bMY Ha IEBHUX JETAJIAX, 110 CTAJIH 3HAKOBUMH.
[Touatox poMaHy NMPHUCBSYEHO 3HAYEHHIO, CIPUK-
HATTIO Ta BUKOPUCTAHHIO TEJIE(POHHOTO arapary
st ['epmana. 3BykoBe HalmOBHEHHS LIHOTO €130y
B KIHOBEpCii peasii3oBaHO uepe3 300pakeHHs 4op-
HOTO €KpaHy, 10 BUCTYIA€ MAPKEPOM MOPOKHEH1
Ta TeMpsBU. Bi3zyanbHa cTpareris KamMepH 3MiHIO-
€THCS: Ha TICPEAHBOMY IUIaHI 300pakeHO Tele-
¢doH, a Ha 3a]JHLOMY — TOJIOBHUN TE€POH TOBOPHTH
3 npyrom mno tenedony. Pyx kamepu m03BoIsiE
3MIHUTH paKypc 300pakeHHs 1 Ha HEepeIHbBOMY
riani Bxe 6aunmo I'epmana. IToGyT y ¢inbmi Ta
B pOMaHi mepeaae arMocdepy paasHChKOrO 4acy
(oOmapmani CTiHM, HaMiB3pYWHOBaHI OyIMHKH,
3aKUHYTUH AUTA4YMi  Talip 3 croppeanicThy-
HAMH MaJlIOHKaMU Ha CTiHaX, 0COOJMBO CEpBiC
3anpaBkH 1 xkuwI0 Koui), X0u TUTPH TOBOPSATH, 1110
e 2010 pik. ¥V turpax KiHODIIBMY HPOMHMCAHO
xponoron noxii: Xapkis 2010, [lecy Ha IliBHiu-
Homy JlonOaci.

BaximuBrmM 3ac000M KiHOTIOSTHKY € Kap, SIKUH
¢bikcye MeBHUN MOMEHT [Iii 1 HaJla€ HOMy CMHCIIO-
Boro 3HadeHHs. Ilepmie 3HaliomcTBO 3 TpaBmMOBa-
HUM y (1IbM1 TOYMHAETHCS 13 OSIBH HOTO MallTMHU
Ha aBro3amnpanui. Kamepa dikcye Buxia Tpasmu 3
aBTO, 3YMUHSIOUKMCh Ha Horax. Ll kiHOmerans,
KOJIM BiH BIEBHEHO CTYIA€ Ha 3€MIIIO, CBITYHUTH
po HOTro pilTydicTh, BATPUMKY 1 CTiHKicTh. MOH-
TaX YBUPA3HIOE KaPTHUHY, IEPEXOTUTH 3 BEIHKOTO
IUIaHY Ha MaJdi, a MOTIM BHOKPEMJIIOE OOIHYYS
MexaHika, Horo CyBopy MiMiKy Ta odi. KoxeH kap
y dimpMi QiKCyeThCS ACKiTbKA CEKyHI, TO3BOJIS-
104U PeXHCEPy 30CEPEUTH yBary Ha JAeTajsX, 1o
BUCTYNAIOTh KOZIOM Y perentii misigada. Kinemaro-
rpadiyHUi npuioM TuIaHy BHKOpUCTOBYE Cepriii
Kanan y pomani:

«/leckoguk 6uCKo4U8 HA MAUOAHUUK Nepeo
3anpasKoro i, NPOMANCHO 3ACKPUNIGUIU, NPUSATb-
myeas. Kypasa cnana, i 3 mawunu euniz Tpaemo-
sanuti. OKUHY8 Hed0OpUM NO2IA00M KOMNAHIIO U
pywiug 0o Hac. Ilidiviwoswu 0o 6yOKu, 3yNUHUECS,



JKypba C. C., Kypoenro A. A. [lepekodysanns nimepamyprozo meopy 3acobamu KiHo.
poman «Bopowunosepaoy Cepeis JKaoana — pinom «/Juxe none»

HIY020 He 2080pAYU, Alle YBANCHO 3d 6CIM CNIOK)-
fouuy (Zhadan, 2015, p. 33).

Enmizon 3iTkaHWi 3 PUTMIYHOTO pyXy, IO
JI03BOJISIE YBUPA3HUTH 300pakalibHO-BUPAKAIbHI
MOKJIMBOCTI TEKCTy. ABTOp Y pPOMaHi, pexucep
y (inbMi (BIKCYyIOTh KOXKEH KaJp, Ha/JaloTh HOMY
3HAYUMOCTI. 3MiHa pakypcy 300pakeHHs J03BO-
Jsi€ TIEPEMICTUTH yBary misifada Ha BaKJIMBI-
i 00’€KT 300pakeHHs, BUOKPEMIIIOIOUH Horo.
AKIIEHTYIOYH Ha IOCTAaTi reposi, pexucep BUALIIE
1oro 3 Kajpy, a (oH 3ariHioe, a00 HABITAKH.

XpoHoTton GiTbMy 0OMEKCHHIA: KkBapTHpa I'ep-
MaHa B XapkoBi, Jopora IO PiTHOTO MiCTeykKa,
camMe MiCTO, 3ampaBka, MiCTWYHUH moiza. Ilpu-
poza Kparo — 11 maropOu i 1moJist CXiJIHOTO PETIOHY,
YKPaiHCHKOTO CTeIy. 3HIMaro4u MpOCTip, ONepaTrop
3MIHIOE KyT KaMepHu, MiiiiMarouu ii Bropy, BHaCIIi-
JIOK 4Oro BHCOKI marop6u Jlonbacy Binxonmsats Ha
3a[HI{ MJIaH, a Tepoi MOCTal0Th MAJIEHbKUMH Ha
i nangmadTy. Takuii naaH BUKOPUCTOBYETHCS B
cueHi, koiu Onbra 3 ['epmanom HayTh KynaTucs Ha
piuky. [Ipupona y ¢inpmi He sickpaBa, IpUDITyIIEH]
KOJIbOPH BIJINOBIAIOTh POMaHHOMY 300pa’KeHHIO:
OYHIBIIL «NPUMAPHO CIOSIU NOCEPED OCIHHbOI pOC-
JUHHOCMI, WO NIOCMYNALA 38I0YCIlb, NOZPOIUCYIOUU
3amonumu coboro 8ci winapxu, npooumu acgharom
CBOIMU CYyXUMU cmebaamMu ma 20CMpUM KOPIHHAMY
(Zhadan, 2015, p. 246). Ockinbku 3HOMKH B110Y-
BaJIMCs BIITKY, TO SICKPaBOCTI Mel3a)kaM HaJaroTh
MJIaHTallii COHSANIHWKA Ta pidka. Baxnwee 3Ha-
YEHHS B iHTEPMEIialIbHIM TOCTHIII BiJlirpa€e Komip,
SIKUI B 31CTaBJICHHI 31 3ByKOM, MY3UKOIO, CIIOBOM
Bi3yalli3y€ KapTHHY.

Moea. MoBHUI KOOPUT pOMaHy 30€epiraeThest
B (inbMi: OUTBIIICTE TEPOIB TOBOPATH CYpPIKH-
KOM, TOOTO POCIHCHKOIO 3 JIOMIIIKAMHA MiCIIEBOTO
JasiekTy, Maike Tak, sSIK PO3MOBISIOTH Ha CXOI
VYkpainu, 30kpema B CrapoOinbebky. s mepe-
DIy KIHOQ1IBMY Ha €KpaHaxX YKpaiHChKUX KaHa-
7iB Oyno 3po6ieHo AyOsK yKpaiHCBKOKO pOCiid-
cekux (pas. Jlekcuka repoiB ¢inemy (i TBOpY)
MepeCHIiana >KaproHi3Mamu, HEIeH3YpHUMHU CJIO-
BaMu. BiamosigHo, TymMop y TBOpi Ta (isibMi Bif-
MIOB1JIa€ BIKY Ta COLIaJIbHOMY CTaTycCy — 1HOJI Tpy-
Ouii, 1HOJI TOHKWH. YCBIJOMIIIOIOYM HETaTUBHY
peaxiio Tiaada Ha MaTIOKHA, aBTOPU OOMEKIITH
BiKOBUH 1IeH3 QinbMy — 118 16+,

JKanp. 3a OCHOBY KiHOCTPIYKH aBTOPH B3SITH
TOCTPUH CIOXKET, IO MiATBEPIKYETHCS 1 HA3BOIO.
JIUKuM TIOJIeM B JIaBHUHY Ha3WMBaJIH IMiBICHHI Ta
CXigH1 3emil YKpaiHu, TOOTO 1€ NMEBHUH aHAJIOT
amepukaHcbkoro Jluxoro 3axomy. ABaHTIOpHO-
MPUTOAHULIBKUM >kaHp y KiHemarorpadii [osmi-
By/y JOCUTH nommupenuit. Kaptunu, mo Hacudexi
MPUTOAaMH, EK30THKOI0 aMEPUKAHCHKHX Tepe-
HIB, MOPCHKHMH TOIOPOKaMHU Ha3UBaIOTh action
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movie. B YKpaiHChKOMY KiHO KaHp, MO CHHTE-
3yBaB CKJIaJ0Bi aMEPUKAHCHKOTO KIHOTIPOAYKTY,
HAMOBHIOIOYM HOTO HAlIOHAJBHUM KOJIOPUTOM,
€ HOBUM: «CXIJHOYKpaiHCbKa IIHOMHKA 3 yciMma
JIOKaJIbLHUMHU OCOOJIMBOCTSIMU MOOYTY Ta Hapoay;
JTUXOMTTA (3a0patu MOOLIKM 1 1€ MOXYTb OyTH
IIIJIKOM JIeB’STHOCTI, a He 300paxkyBanuii 2008-i1);
PO30IpKH MICHEBHUX >KUTEIIB 1 KPUMIHAIY; KUTTS
3a CBOIMH 3aKkoHamH; (PAKTUYHO O€33aKOHHS;
TPUMaHHS Ta BW)KUBAHHA 32 JOMOMOTOI YOTOCh
IHIIIOTO, BHIIOTO, CIPABXHIIIOTO Ta >KUBIIIOTO 3a
OaHanmpHy 30poro, (Di3MUHY CHITy Y PO3KJIAIN»
(Maistrenko). TicHe TeperIeTCeHHS O Tepos
13 CyCHUIPHUMH TpOIlECAMU BKa3y€e Ha MPUTOJ-
HUIIbKE KOHCTPYIOBAaHHS CIOKETY. 3alo3u4eHUMH
3 TOJUTIBYJICLKOTO KiHO € MICTHYHI CIIEHU: BH]Ii-
HHS ['epMana npo 1ty apmiro BEpLIHUKIB y MO,
BUKJIMKaH1 HalliBCHOM/HaMiBMapeHHM MiCIIsl pu-
HMaHHs MCUXOTponHUX Tabnerok. CKiIanoBi mpu-
TOJIHUIIBKOTO POMAHHOT'O YKaHPY 1HKOPIIOPOBaHi B
¢i1bMi: 3MiHA PO3MIPEHOT ONOBI/II HA HANPYXKEHO-
JpaMaTH4HYy, IIPOTUCTOSHHS MMO3UTUBHUX Ta HETa-
TUBHUX TepoiB, OiKM MK HUMHU, MICTUYHI CHH,
M000BHI clieHu. [IpoTHCTOSHHS MiX peiaepamu
Ta MICHEBHUMH JKUTEISIMH TOIIHOIIOETECS THUM,
IO 9Y’Xi XOUyTh BUTICHUTH T'€pOiB 3 BIACHOI TepH-
Topii, 1 11e 30JINKY€E 3 aMEPUKAHCHKHUM BECTEPHOM
PO BUHUILIEHHS KOPIHHOTO HACEJIEHHS MOTYXKHi-
OO0  €BPONEHCHKOIO TMUBiMi3amicr0. BiamosigHo
JI0 KaHOHIB BECTEpHY, B (PLIbMI € MepCcoHaX-aHTa-
ToHICT repost — e Mapnen BnamnenoBuu Ilac-
TYImOK Ta Horo BipHu# ciyra Hikomait Hikomaiy;
TaKOX PEXHCEepP BUKOPUCTAB IIBUIAKUHN TOCTPLID»,
skuM Hikomaiy BOuBae TpaBMOBaHOTO; «30pOBHIA
nBoOii» Epnecra Tenpmana 3 Hikomaigem. @inbm
«/luke mose» HaNEKUTH 10 HOBOTO AaHPY B YKpa-
iHChKOMY  KiHemarorpadi MIPUTOHUIIEKOTO
ictepHy a0o ekmieHy (y TBOpi X IEpEBaKarOTh
CLIEHM Mari4Horo peaiizMmy), B IKOMY HasiBHI ajo-
311 Ha Cy4yacHY MOJIITHYHY, CYCIIJIbHY CUTYAIIO.
Caynompexu. Baxxnuse 3HaueHHS A1 QUIBMY
Ma€ 3BYKOBE HAIOBHEHHS — MY3UKa, CAyHJIPEKH.
[Ticns mpem’epu KIHOCTPIUKH pexucep 3i0pas
MY3HM4HI XiTH Ta 3poOuB noakact Ha Panio Apuc-
TOKpaTu. 3BYKOBHI CympoBia moaid y ¢igbmi
PI3HOMaHITHUM, HAaNMMCAaHUI BIACHE Ui KIHO Ta
PI3HHX BUKOHABIIIB: B/l KA30BUX PUTMIB, PaJIsH-
chKuX TiceHb (micHa «Ha 3ape» rypTy «AnbsHC»
nepesae HOCTANBIiI0 MO MOJOIOCTI CTapIIOro
MOKOJIIHHA) JI0 1HAIMCHKMX MOTHBIB. Komro3u-
top ®Pima UynaxiH, 3aCHOBHUK J)Ka30BOTO KOJIEK-
TuBy Acoustic Quartet HarmMcaB HU3KY MEJIOIIH 70
¢binbmy. [xazoBa my3uka — 1e kommno3uiss Oimu
Uynaxina «XoMm’sik». Y «Jlukomy moji» 3BydaTh
HICHI YKpaiHCHKMX BHKOHABLIB: MicHA «JIumm-
Jach OfHA» rapax-maHk rypry 3 Kuesa «bpymnHiy;
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nBi kommosuiii «Jlaxabpaxa» — «Ko3ak», «Tara-  TyBaHHS TUTaHIB 300pa)KCHHS, aKIICHT Ha OKPEMHUX
puH-Oparko». TakoXX BHKOPHUCTAHO ITATIMCBKYy  JETalsX MPOTATOM MEBHOTO Yacy, MOHTaX, KOJIbO-
micHio “Piccolo Amore” my3ndHoro rypty “Ricchi  poBa Ta 3BykoBa HallOBHEHICTb.
e Poveri”, sika € 3BykoBUM (POHOM POMAHTHUYHO- BHCHOBKH Ta mepCHeKTHBH MOAAJIBIINX
ainoBoi 3yctpiui Omi Ta 'epmana. Mixk 1BoMa pi3-  AocigxeHb. B3aemopis mitepaTypu 1 KiHO BTi-
HUMHU 32 HacTPOEM CIIEHaMU PEXUCEpP BBOAUTH  JIEHA B €KpaHi3allii, CBOEpITHOMY MEPEKIIai cloBa
pizHi Menonii — iHTUMHY (MK ['epmanom 1 Onb-  Ha KiHOMOBY. JliTepaTypHuii TEKCT HarmoOBHEHUI
rol0), HampykeHy (miapuB Ha OeH303ampaBlii). 3MICTOBUMH IMpHUHOMamMH Iepenadi mojii, odpa-
V cueni, konu I'epa ine nonomy B aBroOyci 3 JoHe-  3iB, piIbM — 30poBUMHU. Y pomaHi «Bopormmios-
LBKUMH KOMEpCaHTaMH, YyTH IHJIHCbKI MOTHBH  TIpaJ» NHUCBMEHHUK 300paxkae >XUTTA Ta MOOyT
(Bomm Gymu 3amucani B Hero-Mopky 3a yuyacTi  MeIIKaHIiB NpOBIiHIIHHOIO MicTeuKka Ha IiBHOYI
IHAIMChKUX My3uKaHTiB). [luHamiky kiHocTpiuku, JloHempkoro periony. s ¢imemy «Jluke momey
Ha JYMKY peXKucepa, BiITBOpIoe Tpek «bor — cep-  XapakTepHa mepeBara Bi3yallbHOTO Ta ay/iaJlbHOTO
HO3HMH YOJIOBIK» XapKiBCHKOTO apTPOK-TYPTy  UYMHHHUKIB: IUIaH, KaJIp, PaKypc, 3aKaapOBHi rojoc,
«Opxectp Ye» (cuiena 3HaiiomcTBa ['epmana 3 [Tac-  cayHarpeku, dyepe3 siKi MPOCTEKYEMO aBTOPCHKY
TOpoM). Y (iHATBHUX €Mi304axX 3ByYHTh, HAMMCAHA 17110, COLiajbHY MO3UIlif0 repoiB. Expanizaris
Ha ocHoBI Bipma Cepris XKanana, micHs «byana» sk iHTepMmeaiaibHE MEPEKOAYBaHHS JEMOHCTPYE
pok-rypty «ManTtpu Kypyakay. CHOPUUHATTS PUIbMY SIK KaHATY 3B’ A3KY, UepE3 KU
[IpoananizyBaBiiM e€KpaHi3alil0 TBOPY, Ha  IEPENAEThCs JiTepaTypHE IOCIaHHSA, € B3aEMO-
adimi sikoi HamMcaHo «3a MoThBaMu pomany Cep-  Ai€ro ABOX BUAIB mucTenTBa. KiHoiHTeprperaiis
riss XKamana «BopommiaoBrpaa», MPUXOAUMO 10  30UIbIIMIA KYJIBTYPHH TMOTEHIiad TBOPY, IPOTE
BHCHOBKY, III0 OCHOBHA JIiHIS HE 3a3Haja 3MiH, poMaH i GiUIbM BUCTYHAIOTh CAMOCTIHHUMU 3pa3-
a TpaHcdopMmarllisi CIOKETY XyIOKHBOTO TBOPY  KaMH Pi3HUX BHIIB MHUCTEITB, a Y TICHIH B3aeMOIii
OB’ s13aHa 13 CKOPOYEHHSM Ta aJaNTaIli€ro Horo 10  JOMOBHIOIOTH OJWH OHOTO W TIIMOIIEe pO3KpHBa-
KiHo. PoMaH 1 (inbM BHUCTYMarOTh CAMOCTIHHUMH  FOTh TUCHbMEHHHIIBKY Ta PEXKHCEPCHKY 1JIEHO.
3pa3KaMU Pi3HUX BUJIiB MUCTEIITB, SIKi JIOTIOBHIOIOTh IIpoza Cepris XKanmana 3zanumaerscst mMpen-
OJIMH OJTHOTO, PO3KPUBAIOYN aBTOPCHKI Ta PEKUCEP-  METOM IOJANIbBILIOI AOCTITHUIBKOI pOoOOTH 1 Bij-
cbKi 1HTeHIii. OCHOBHUMU NMPUIOMaMH IHTEpMei-  KPHUBA€E MEPCHEKTHBH ISl TPYHTOBHOTO BUBYEHHS
QJIBHOCTI POMaHy Ta (PUIbMY € 3aMILIEHHS Ta 4ep-  IHTepMeliajbHHUX 3B’ A3KIB y TBOPAX.
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The article outlines the peculiarity of the intermedial recoding of a literary text by means of cinema using the example
of Serhiy Zhadan's novel “Voroshilovgrad” — the film “Wild Field” directed by Yaroslav Lodygin. The peculiarities of the
interpretation of an artistic work into a film text, created as a result of the joint work of the writer, director, cameraman,
and actors, are defined. This is the first adaptation of Serhiy Zhadan s work, the debut in a full-screen movie for Yaroslav
Lodygin and some actors. For the authenticity of the reproduction of the events, the authors of the film indicate the time
and place of the image (Kharkiv 2010, Somewhere in the Northern Donbas), convey the realities of the region (life of the
residents of Donetsk region, landscapes, infrastructure). A comparison of the literary source and the film version was
made on the semiotic, stylistic, and descriptive levels. Emphasis is placed on certain editing details, experiments with
perspective (shading of the background to highlight the hero in the foreground and vice versa), musical accompaniment
(songs of Ukrainian bands, Indian motifs, lyrical music of an Italian band, jazz music, songs of the Soviet era). It is
indicated that thanks to the montage of shots, change of plans, perspective, voice-over, soundtracks, the authors of the
film conveyed the social and psychological components of the original source, emphasized the details, interpreted the
work from the perspective of the political situation in the country. The audio and visual nature of the film allowed the
authors of the script to interpret their own vision of events and characters. Screen adaptation as an intermedial recoding
demonstrates the perception of film as a communication channel through which a literary message is transmitted, is an
interaction of two art forms. The attention is focused on the linguistic color of the film (sourzhik, obscene language), a
new genre type of film in the Ukrainian cinema distribution — adventure action, which synthesized the components of the
American film product, filling it with a national flavor. The overall content of the literary work is conveyed through the
means of film poetics and the slogan of the film — “Protect your own”, starting from the small. It is indicated that the work
of art and its film reception act as independent examples of various types of art that complement each other, revealing the
author s and director § intentions.

Key words: intermediality, novel, screen adaptation, film poetics, shot, plan, transcoding, adventure action, soundtrack,
Serhii Zhadan.
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ITocTaHoBKa

TPAMATUYHI ACHEKTHU XYJIO0XHbOTO NEPEKJAY
(HA MATEPIAJI ONOBIJIAHHSI C. MOEMA «JIPYT V BIJII»)

IBanyenko Mapis IOpiiBHa
Kanouoam @HinonocivHux Hayx,
doyenm Kageopu iHO3eMHUX MO8 MA NePeKIA003HABCNEA
JIvgiscbk020 deporcasroco yHieepcumemy Oe3nexu HeummeoisiibHoCmi
eyn. Knenapiscvka, 35, JIvsis, Ykpaina

3anoB’sk Spuna fpociaBiBHa
cmyoeHmka mazicmpamypu Kageopu iHO3eMHUX MO8 MA NepeKIad03HABCEA
JIvgiecbk020 Oepaiicasoco yHigepcumemy Oe3neKu HCummeoisLibHOCH
eyn. Knenapiscvka, 35, JIvsis, Ykpaina

IIpoyec nepexnady e € npocmor 3aMiHOK 0OUHUYL OOHIET MOBU HA 0OuHUYI iHWOoi Mosu. OOHUM i3 nputio-
Mie, sKi donomazaroms nepexiadayesi, € mpancgopmayii. Ilepexnaoni mpancgopmayii (3aminu) 6i00ysaionves
yepes HenogHy CRiTbHICMb aO0 GIOMIHHICIb AHENIUCLKOT Ma YKpaincbKkoi Mo8. CRilbHICHb MidC 2paMAMUYHUMU
B1ACMUBOCMAMU YKPATHCLKOL A AHENIUCHKOT MO8 3A0AEMbCA iX 3A2ANbHON NPUHALEHCHICTIO 00 IHOOESPONel-
CbKOI CiM T | NPOABNAEMbCA 8 HAABHOCMI 3A2ATLHUX 2PAMAMUYHUX 3HAYEHD, Kame20opitl ma QyHKYil, HANPUKIAo:
Kame2opiii Yucna y iMeHHUKI8, Kame2opiil CMyneHie NOPIGHAHHS Y NPUKMEMHUKIG, Kame2opii uacy y dieciosa
ma inute. Y moti camuti yac iOMIHHICIMb NPUHYUNIE SPAMAMUYHO20 1A0Y, WO BUPAICAEMBCA Y NPUHATEHCHOCTIE
Yux Mo 00 Pi3HUX epamamuiHux 2pyn, 8I00UBAEMbCA Y CYMMEBUX BIOMIHHOCIAX MidiC epamMamuIHUMU 61aCmu-
soCmAMU, HanpuKJza() Y ICHY8AHHI HECXOXHCUX 2PAMAMUUHIX Kamezopiti: apmuKIi aHeLiliCbKoI0, JIENPUCTIBHUK
8 VKPAiHCHKill; qbnccoeaﬂuu nopsi0oK ciie y aueniticokil, i m. 0. Ilepexnao xy()oofcmx meopie nepe()6aqae He
Juue NOOOIAHHSA PIsHUYT Y epamamuyniii 6y008i 080X He CHOPIOHEHUX MO8 — YKPAIHCbKOI ma aneniticbKoi, ane i
adexsamue 8i0MBOpenHs i0iocmunio agmopa. B ykpaincvkomy nepexiadi onogioanus 8i0omozo Opumancoko2o
nucomennuxa C. Moema «/lpye y 6idi» Bonooumup Pomanyyk euxopucmosgye epamamuuni mpancghopmayii,
WO 3YMOGLEHO HCAHPOBO-CIMUNICIMUYHUMU OCOOTUBOCMAMYU AHRTITICbKO20 PeYeHHsl ma NPASHeHHM A0eK8amuoi
nepeoaui cmunicmuynux ocobaugocmeli opucinany. 1onoenum 3a60anHAM nepexiadaya € 6i0MBOPeHHs CMUC-
7108020 MA eMOYIUHO20 HABAHMANCEHHS BUXIOHO20 meKcmy 3acobamu YKpaincwvkoi mosu. IIposedenuti ananiz
noKazae, w0 y Oinbuiocmi UNAoKie 0sl O0CASHEHHA A0eK8AMHOCI YKPAIHCOKULL nepeKiao 30iCHIOEMbCa 3a
00NOMO2010 3ACHOCY8AHHS MAKUX SPAMAMUYHUX Mpancopmayii sk 3amina (46%), unenyeanns peuens (12%),
00 ’eonanna pevens (10%), smina nopaoky cuie (2%), smina nocrioogHocmi yacmut cKiaono2o peuenns (2%),
0o0asanns (16%,), onywenna (12%).

Knrouogi cnosa: nepexiao, opueinan, mpancghopmayii, epamamuuna 6y008a, HOpMU MO8

npodiemMu B 3araabHoMy «Mammna yacy» (Ocranenxo, Lllepctiok, 2018),

BUIVISIAI Ta OOIPYHTYBaHHAl il AKTYaJbHOCTI.
IluTanHs Xy[OKHBOTO MEPEeKTaly 3amHIIAIOThCS
B IICHTPI yBar" siK HpaKTI/IKlB i TeopeTI/IKlB mepe-
kinaay. DOyHKLUIOHYIOYM B IHIIOMOBHIM KyJlbTYpi
SK 3aMiHa OpWIiHally, MepeKia] TMOKIMKAaHUN
BUKOHYBAaTH JyX€ Ba)IIMBY POJIb MIKKYJIBTYPHOT
KOMYHIKallii: ¢opMyBaTH y IHIIOMOBHUX YHTa4iB
YSBICHHS TIPO «IHITY» KYJIBTYDY.

XynoxkHIl nepexsag 3HaXomuThes y (okyci
yBaru 0OaraTbOX Cy4YaCHHX HayKoBIiB. Pi3Hi
aCTIeKTH MPHUBEPTAIH yBary A0CHTITHUKIB, 30KpeMa
Ha TpPaMaTUYHOMY DiBHI TeEpeKIajarbKi TpaHC-
¢dopmartii anamizytors llumko A. B. ta Jlykan-
ceka I. A. Ha ocHOBiI pomany Comepcera Moema
«Po3manboBana Byanb» (Illumko, Jlykanchka,
2019), Ocranenko C. A. Ta llepctiok K. O. B
yKpaiHCbKUX Tepekiagax pomany [. Bemnca
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Kpacynst A. B. ta Muknamyk B. I1. Ha marepiami
tpuitorii C. Komminz «lomomni irpm» (Kpacyns,
Muxknamryk, 2020). 3akOHOMIpHOCTI Ta 0COOJH-
BOCTI 3aCTOCYBaHHSl TpaMaTHYHHUX TpaHchopma-
il y mpomeci nepeknaay pomany «be3coHHs»
C. Kinra po3misiiarots y cBoil cTarTi SIpoBeHKo A.
ta bonaupeBa A. (SIposenko, bonaupesa, 2021).
JIIHrBOKOMYHIKaTUBHUNA MOTEHIIa]d TpaMaTUYHUX
nepeKyaganbkux TpaHchopMalliii Ha NpuKIaai
yKpaincbkoi inTeprperanii pomany C. Kinra «Ilig
Kynosiom» Bu3HaudatoTb Pomanenko H. B. ta I'ono-
Batiok T. M. (Pomanenko, ['onoBariok, 2018).

AKTYaJIbHICTb JOCJIZKeHHSl TIOJIATaE y TOMY,
II0 TIEPEKJIAJT XyJOKHIX TBOPIB TIepei0adac He JIHIe
TIOJIOJIAaHHS PI3HUIN Y TpaMaTu4Hii OyloBi TBOX HE
CTIOPIJTHEHUX MOB — YKPAiHCBHKOI Ta aHTJIIHCHKOT, ajie
1 aJICKBaTHE BIITBOPCHHS 1I0CTHIIIO aBTOpA.



Isanuenxo M. FO., 3ano6’sx A. A. I pamamuuni acnexmu Xy00xiCHb020 NePekiady
(na mamepiani onosioanns C. Moema «/pye y 6iodiy)

MeTo10 HayKOBO1 PO3BIJIKH € BUSBJICHHS 0C00-
JMBOCTEH BIATBOPEHHS IPaMaTUYHUX KOHCTPYKIIIH
y TpoIieci mepeKiaay aHIFIOMOBHOTO XY/IOXHBOTO
TBOPY YKPaiHCHKOIO MOBOIO Ha MaTepiai oroBia-
uHsa Comepcera Moema «Jlpyr y 611i».

JlocsrHEHHsT TOCTaBJIEHOI MeTH nependadae
BUKOHAHHS HACTYIHMX 3aBJlaHb: IHBEHTAPH3YBaTH
UTFOCTpaTHBHI TPUKJIA/A - TPAaMaTHYHHX  TPAHC-
(bopMauH/I y onosiganHi C. Moema <<I[pyr y Oimi»
AHMITIHCHKOI0 MOBOIO Ta pralHCBKl €KBIBAJICHTH B
yKpaiHChbKOMY mepekiani Bormonumupa Pomanis;
kimacudikyBard (HakTHYHUA Marepiald 3a TUIAMH
nepeKIaabKuX MPUHOMIB, IKUMH KOPHCTYETHCS
nepekyanay; 3AiHCHATH JOKIaJHUIA aHami3 mepe-
TBOPEHbB Y MOPIBHSAHHI 13 TEKCTOM OpPHUTiHAITY.

B Mexax  mpoBemeHOro  JOCIiIKEeHHI
3aCTOCOBYBAJIMCh HACTYIHI BUJM aHaJi3y: MOPIB-
HSUTBHHUM, TPAHCJIATONOTIYHUN Ta KOHTEKCTHUH.
daxkTruHU MaTepiai BigiOpaHuil MUIIXOM CYLiTb-
HO1 BHOIpKH.

Bukiaang ocHoBHOoro Marepiaiay. OpHiero
3 HEOOXiTHMX YMOB aJeKBATHOTO TMEPEKIamy €
BMIHHSA TPaBWIbHO AaHANI3yBaTH TIpaMaTUYHy
OylIOBy 1IHIIOMOBHHX pPEYEHb Ta TPABHIBHO
KOHCTPYIOBAaTH PEUCHHS Yy TEPEeKJIadi BiAMOBIIHO
JI0 HOPM MOBH 1 xaHpy nepekiany. [lopiBHorouH
AHDTIHACHKY Ta YKpaiHCBKY MOBY, MOKEMO 3a3Ha-
YUTH HasIBHICTb BEJIMKOI KUTBKOCTI PO30IXKHOCTEH
y OyZloB1 MOB Ta iX rpaMaTUYHUX (POpPM, a TAaKOK y
MOBHOCTHWJIICTUYHUX HOpPMax TEKCTIB OpUTiHATY Ta
nepekiay. Came TOMy IpH EepeKIIa/ii Ha iHIITy MOBY
nepeksiaadi 4acTo 3MyIIeH1 BUKOPUCTOBYBAaTH rpa-
MaTu4Hi TpaHcopmaliii — NpUHOMHU ITEPETBOPEHHS
AHITIHCHKOTO PEUEHHS y CUHTAKCHYHI CTPYKTYpH,
BJIACTHBI YKPaiHCHKIN MOBI.

AHaii3 yKpaiHCHKOTO TEepEKyIamy OIOBiIaHHS
Comepcera Moema «/lpyr y Oifi» CBITYHTH, IO
Bomogumup Pomanens noCHTh 4acTo BUKOpPHC-
TOBY€ I'paMaTU4Hy TpaHC(OpMAIl0 YICHYBaHHS
peueHb. UnieHyBaHHS peyeHHs — 1€ TaKUil crocio
NepeKyiaay, Npu SKOMY CHHTaKCHU4YHa CTPYKTypa
pEUEHHS B OPUTiHAJI MEPETBOPIOETHCS HA JIB1 200
OiIblIIe TPEANKATUBHI CTPYKTYpPU MOBH MEPEKIIATy
(ITorniuesa, ITiuyrina, 2011).

They cannot afford to make them self-contra-
dictory, for then they become incomprehensible,
and yet self-contradictory is what most of us are
(Maugham, 2017).

Bonu ne nasascyromoca nooamu ix 3 ycima éHy-
mpiwHiMu cynepedHocmamu, 60 moodi, M08,
yi ecepoi 0yoyms He3po3ymini.  3ayeancumo
NPUHAZIOHO, WO OLILWUICMD i3 HAC ABTSIIOMb COD0I0
cnpasdichi kyoxu cynepeunocmeii (Moem, 2001).

Y  nomaHomMy NpuUKIaAl  CIIOCTEPIraeMo
MEPETBOPEHHS CKJIAIHOTO PEYEHHS Yy OpHri-
HaJIBHOMY TEKCTI Ha JBa CAaMOCTIHHUX peueHHs
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B YKpalHChbKOMY TIepeknani. € Kilbka TpUYHH
BUKOPUCTAHHSl WIEHYBAaHHS pPEYEHb IPH Tepe-
KIaJl 3 aHDIHChKOI Ha YKpaiHCBKY: 0C00-
JUBOCTI TpaMaTU4HOI CTPYKTYPH aHDIIHCHKOI
PEUYCHHS; OCOOJIMBOCTI CMHCIOBOi CTPYKTYpH
CJIOBOCTIOJIYYEeHb B AHIIIHCBHKIA MOBI; >KaHPOBO-
CTHJIICTUYHI OCOOJIMBOCTI QHIIIHCHKOTO PEYECHHS
(ITorniuesa, ITiuyrina, 2011).

Haifuactime mnpu mnepemadi  yKpaiHCBKOIO
MOBOIO CHEIU(IYHUX AHIIIHCHKUX KOHCTPYKIIii,
SIK1 MafOTh YKPATHCBKI BiJIMTOBIAHOCTI, TOBOUTHCS
3aCTOCOBYBATH IIeH CIIOCiO TepeKIamy.

1 happened on one occasion to be spending a few
days there, waiting for a ship, and I was introduced
to him at the British Club (Maugham, 2017).

Akocy  meHi mexc eunanro mam  Oymu.
Ilpomszom Kinbkox OHI8 YeKag s Ha naponnasa i
nosnatiomuscst mooi 3 bapmonom y amneniticoxomy
kyoi (Moem, 2001).

[Ipu mepeknaai MoOKHa BIABaTHCA /O Y-
HYBaHHS PEYCHHS 1 Yy 3B’S3KYy 3 JKaHPOBO-
CTHJIICTHYHUMH  OCOOJIMBOCTSIMH ~ aHIJIIHICHKOTO
pedeHHs 1 Kpamoi mepemadi  CTHIIICTHIHHX
ocoomuBoctelr  opurinany (IlornimeBa, Iliuy-
rina, 2011). HeoOXigHICTh WiIEHYBaHHS, MOKIUBO
BUKJIMKaHA HE CTUIbKA pi3H0piI[HiCTIO JTYMOK,
BUP@)XCHUX B aHIMIHCHKOMY PEUCHHI, CKITBKH iX
CaMOCTIMHIM XapakTepoM i THM, IO MOTPIGHO
BUIUTUTH KOXKHE ITi]] Yac MepeKiamy.

He couldn t pay his hotel bill and they wouldn 't
give him any more credit (Maugham, 2017).

IInamumu 3a comenw Hi 3 woeo. Kpeoumis tiomy
He oaroms (Moem, 2001).

JloBonmi dWacTto TpHM TEpeKiani TEeKCTy 3
aHTITIMChKOT HAa YKpaiHCBKy MOBY IepeKJia-
Jadi  3aCTOCOBYIOTh 3BOPOTHY [0 MOJILTY
TpaHchopmariiro 1HT€FpaLI1IO O06’enHanHs
peueHb  OOYMOBIIOETBCS  MiJl  4ac  mepe-
KJIaJy Maibke THUMU CaMHMH TMPHYUHAMH, SIK 1
BUKOPUCTAHHS IPUHOMY WieHyBaHHs. Lli mpuunHu
MOB’s3aHl 3 TpaMaTUYHUMHU YHM CTUIIICTUYHHUMHU
0COOJIMBOCTSIMU QHIIIIHCHKOTO TEKCTY.

Burton came into the lounge presently and
caught sight of me. He seated himself in the chair
next to mine (Maugham, 2017).

Hezabapom 10 BitanbHi 3aiimoB baprton i,
mo0auMBIIN MEHE, CiB y KPiCII0, IO CTOSUIO MOPYY
moro (Moewm, 2001).

IcHye nBa BHIM IiHTerpamiid: BHYTpIIIHA 1
30BHIIITHSA. BHYTpilHs iHTErparis—1e crocio nepe-
KJIaJly CKJIQJHOMIPSTHOTO YU CKIaHOCYPSITHOTO
PEUYCHHS IPOCTUM PEUCHHSIM:

’I could hardly believe my ears, it seemed such
an insane answer to give (Maugham, 2017).

binein HenopewHoi BiamoBiAi rozi Oyno i mpu-
nymatu (Moewm, 2001).



Haykosuii srcypran Jlvsiecvkoeo Oepoicasroeo yrisepcumenty 6esnexu scummeoisibhocmi «Jlvsiecokutl hinonoeivnuti yaconucy. Ne 12, 2022
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 12, 2022

30BHINTHS HTETpaIlis — IIe CIOoci0 mepeKIay,
] 9ac SKOTO JIBa YW OUIBIIE MPOCTUX PECUCHD
00’ €IHYIOTbCS B OJTHE CKJIaJIHE:

For thirty years now I have been studying my
fellow—men. I do not know very much about them
(Maugham, 2017).

Ocb yorce mpuoysms poKie HamMazaiocs s 30ae-
Hymu J1100CbKy Hamypy, aie, 0anebi, meHi ye He
Oyoice eoacmucsi (Moem, 2001).

He was quite a remarkable player. He seemed to
have an instinct about the cards (Maugham, 2017).

Lle 6ys npeuyoosuil epaseys, wo, 30a8a10cs,
Mmae 8pooddicenuti nomse 0o kapm (Moem, 2001).

SIK1110 TOBOPUTH PO 00’ € THAHHS peUeHb SIK IIPO
MIPUIOM TIepeKyIaay 3 YKpaiHChKOI Ha aHTIIHCHKY,
BOHO € JIy)KE€ MOIIMPEHHM CIIOCOOOM IepeKIIany,
SIKMIA 3HAYHO TIOJICTIIY€E CIIPUHHATTS TEKCTY.

He w™MeHm TtumoBMM mpu Tmepekiagi Ha
yKpaiHcbKy MoOBY TBOpiB Comepcera Moema €
BUKOPUCTaHHS TpaHcopMallii, 1o Mae Ha3By
3MiHa HOPSAKY CIIIB al00 IepecTaHOBKa. 3a J1010-
MOTOI0 3MiHHM TIOPSAKY CIIiB Yy TEpEKIaICHOMY
pEUYCHHI 3MIHIOETHCS TOPSJIOK CIiB Y HOPIBHSAHHI
3 PEYCHHSIM OpHUTIHAIY BIAMOBIAHO 0 HOPM
CUHTAKCUCy MOBH, SIKOIO BifOyBa€ThCs MepeKial
(ITorninesa, ITigyrina, 2011). [IpuunHOIO BHKO-
puctanHs 1iei TpaHchopmanii € HEoOXiTHICTh
BiJINIOBiIaTH BUMOTaM CHHTAKCUCY YKpaiHCBKOL
MOBH.

In books on logic they will tell you that it is
absurd to say that yellow is tubular or gratitude
heavier than air (Maugham, 2017).

YV knuoickax 3 no2iku maxi meepodjcenns, K me,
WO HCOBMULL KONP — CYXOMAUBULL AOO 80AUHICIb
6adICYA 30 NOGIMPA, HA3UEAIOMbCS HICEHIMHUYEIO
(Moem, 2001).

Y 1mpoMy mpukiIami  iMEHHUK  absurd
3HAaXOAMUTHCS Y CEepPEeIUHI aHIIIHCHKOTO PEYeHHS,
TOJI 51 K B YKPAailHCHKOMY MEpEKIali HiCeHimHUYsL
CTOITh B camMoMy KiHui. Taka mepecTaHOBKa
3yMOBJICHA CTaHIapPTaMH YKPaiHChKOI MOBH.

[Ipyn mepexynani HEpPIAKO Mae MiCLE TaKOXK
SIBUIIE 3MIHU TIOPSAAKY CIiJyBaHHS YacTHH
CKJIAJTHOTO PEYCHHSI — TOJIOBHOTO Ta MIAPSIIHOTO
peuenns. Hampuxnan:

I suppose he was about sixty when I knew him
(Maugham, 2017).

B Toii gac, xonmu Mu 3HaNHCA, oMy OyJI0 POKIB
mrictaecsat (Moewm, 2001).

Y anHami3oBaHOMY TPHKIAII Mae MicIe
nepectaHoBka. Tak, B aHNIIHCBKOMY Bapi-
aHTI CIIOYATKy CTOITh YacTHHA PEUYCHHS, sKa
MOBIJJOMJISIE TIPO BIK Teposi, a MOTIM MiApsiaHe
PEUYeHHS 13 CTIOTYYHUKOM. T0/11 K B YKpaiHCbKOMY
BapiaHTI YaCTUHU PEUYEHHS CTOATH y 3BOPOTHOMY
MOPSIKY.
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Y naHoMy TpUKIaAl  3MIHECHHH TOPSIOK
XapaKTePUCTUK APYXKHHU B YKpaiHCHKOMY Iepe-
KJIa 11 TOPIBHSHO 3 aHINIIHCHKUM OPUTIHAJIOM.

Mertoro 3acTOCYBaHHS TpaMaTHYHOI TpaHC-
dopmarii, mO Mae Ha3By IEpPEeCTaHOBKA Y
HACTYITHOMY IPHKIIAJIl € 3 OAHOTO OOKY crienudika
rpaMaTHYHUX OCOOTUBOCTEH MOBHM IEpEKIIay,
a 3 IHIIOro, OuYeBHAHO Oa)kaHHS NepeKIagada
3MICTUTH aKLEHT IS 4YuTada, i, THM CaMUM
IIPUBEPHYTH HOTO YBary.

Lenny Burton he called himself. I believe he’d
belonged to some very good clubs (Maugham,
2017).

Bin HazuBaB cede Jleni bapToH i, 3maeTbcest, OyB
YJIeHOM Halkpanmx kiryoiB (Moewm, 2001).

[IpyuurHM, 10 BUKIWKAIOTh HEOOXiTHICTH
JIEKCUYHUX J10JIaBaHb, a00 KOMIEHcalli y TeKCTi
nepeKyiagy, MOXyTb OyTu pizHuMH. Haiibinpin
3BHYAHOIO 3 HUX MOKHA Ha3BaTH «(PopMalbHy
HEBUPA3HICTH»  (BIACYTHICTh)  CEMaHTHYHUX
KOMITOHEHTIB CJIOBOCIIONYYEeHHSI y BHUXIJHIA MOBI
(ITorniuesa, ITiuyrina, 2011).

It was evidently a united and affectionate family
(Maugham, 2017).

3 ycboro Oyi10 BHIIHO, IO 1I€ Mil[HA 3TrypTOBaHa
pOZMHA, J1e BC1 TIOOMIATH 1 OBAXKalOTh OJTHE OTHOTO
(Moewm, 2001).

B anmniiicekiii MOBI NPUKMETHUK affectionate
Mmae 3HaueHHs “readily feeling or showing fondness
or tenderness” (Oxford, 2020), B ykpaiHCBhKil MOBI
HEMa€ OJHOCIIBHOTO BIAMOBIJTHUKA 3raJIaHOTO
npukmeTHuka. [lepexnanad Bonogumup Powma-
HEIlb BIAETHCS J0 MPUHOMY JIEKCUYHUX JOAABaHb
JUTSL TOTO, TI00 BIATBOPUTH MaKCHMAJIbHO TOYHO
o0pa3 3aKiiaJIcHu aBTOPOM.

['pamaTuKo-cHHTaKCHYHA TpaHchopmalis, B
pe3ynbTaTi SIKOT ITi T 9ac epeKaay AesiKi cioBa abo
YACTUHHM PEYCHHS BUIIyYalOThCS Ma€ Ha3By OIIy-
mieHHs. ['0IOBHUM YMHOM 1€ BiOY€ThCSI 3aBISKH
HAas’BHOCTI BiIMIHHMX OJIUH BiJ OJTHOT'O IPUHIIMITIB
noOy/10BY aHITIINCHKUX Ta YKPATHCHKUX PEUCHb.

For my own part I find that the longer I know
people the more they puzzle me: my oldest friends
are just those of whom I can say that I don 't know
the first thing about them (Maugham, 2017).

Lo oc 00 mene, mo wo dosuie s 3uar aVOell,
mo Oinvbue 860HU MeHe OUBYIOMb. MOI HAOAGHIUL
opy3i — ye came mi a100U, NPO AKUX 5 HE 3HAIO
niuozicinbko (Moem, 2001).

VY aHani30BaHOMY MpPUKIAAI B YKpPaiHCHKOMY
nepeKial BUIYYeHO 3aci0 pO3LIMPEHHS PEUCHHS
I find, of whom I can say. PedeHHs He 3a3aHae
3MICTOBHUX BTpaT, OJHAK JCUI0 3HIKYEThCS
3arajgbHa eKCIPECUBHICTh BUCIOBIIOBAHHS.

OpHMUM 13 HAMOLIBII MOIIMPEHUX MepeKIIaaalb-
KX TpaHcdopmarii, saxi Bomogumup Pomanens
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3aCTOCYBaB B YKPaTHCHKOMY TIEPEKIIajli aHalli30Ba-
HOTO OTIOBIZIAHHS € 3aMiHa. Y IpoIeci MmepeKiamLy
3aMiHI MOXYTh IiJIaBaTHCS TaKi TUIH Tpama-
TUYHUX OJMHHUIB: (OPMHU CIIOBA; YACTUHH MOBH;
YJICHHU PEUCHHS; CHHTAKCHYHI 3aMiHH B CKJIaTHOMY
peuenHi. B ykpaiHchbkoMy nepekiajii ONoBiIaHHS
C. Moema «/lpyr y 6ia1» HaifuacTile 3ycTpidyaeMo
YaCTMHOMOBHY 3aMiHYy.

His voice was gentle; you could not imagine
that he could possibly raise it in anger; his smile
was benign (Maugham, 2017).

Bin, MalOyTh, HIKOJM HE MiABWIIYBaB CBI piB-
HHH, CIIOKIHHUIN T'0JIOC, HaBITh SKIIO THIBABCS, a HI0ro
ycMiIllka yapyBasia BCix HaBkpyTu (Moewm, 2001).

Y mepeknami crocrepiraéMo 3aMiHy iMEH-
HUKa anger — eHie/31icmy (BIAMOBIAHO in anger-y
THIB1) Ha JIIECIOBO 2HiBABCs, a TaKOXK, MPUKMET-
HUKa benign — nacionui\munoceponuii (his smile
was benign — #oro mocwimka Oyna JarigHa) Ha
niecnoBo yapysamu (his smile was benign — #ioro
MOCMIIITKa YapyBaja).

I suppose one thing that made you like him was
that he was so small and frail... (Maugham, 2017).

l'onoBHe, 1m0, 37a€THCS MEHI, BUKIMKAJIO
CUMIIATIIO 1 MPHUA3HB J0 HHOTO — 1€ HOTO KBOJICTh
Ta KpuxiTHicTh (Moem, 2001).

ABTOD mepekiazy BMiJIO BUKOPUCTOBYE 3aMiHy
MPUKMETHHKIB small — marui ta frail — crabrui
Ha IMEHHHUKHU K80JiCMb Ta KPUXIMHICMb, 1 , TUM
camMuM 3a0e3reuye peueHHs OLIbIl KOHKPETHUMH,
€MOLIIHO 3a0apBIEHUMH 1 TOYHUMHU TOHSATTIMH,
10 3/1aTHI JIeTaJIbHIIIE OMUCATH T'ePOs OTIOB1TaHHS.

Why novels and plays are so often untrue to life
is because their authors, perhaps of necessity, make
their characters all of a piece (Maugham, 2017).

OCHOBHOIO  TIPUYMHOIO  HEMPABAMBOCTI 1
HaJyMaHOCTI POMaHiB Ta IT’€C € Te, 1110 IXHi aBTOPH,
Xaif 1HOJMI ¥ HE 3 BJIACHOI BOJIi, CTBOPIOIOTH CBOIX
repoiB YM TO IUJIKOM MO3UTHBHUMH, YU HETaTUB-
Humu (Moewm, 2001).

Y naHoMy TMpHUKIaal MOMIYaEMO 3aMiHy
4acToK Wwhy, because Ha IMEHHUK NpUYUHA,
3aMiHy IMEHHUKA necessity Ha TPUCITIBHUKOBE
CJIOBOCTIOTYYEHHS 3 6/1ACHOI 80.1i; 3aMiHY IPUKMET-
HUKa untrue Ha IMEHHUK Henpasougicmo.

They cannot afford to make them
self — contradictory, for then they become
incomprehensible (Maugham, 2017).
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BoHu He HaBaXyIOTHCS TIOJATH iX 3 yciMa BHY-
TPINIHIMHA CYNIEPEYHOCTSIMHU, OO TOIi, MOBJISB, IIi
repoi OymyTh He3po3yMmiai (Moem, 2001).

ABTOp  mepekiaay  3acTOCOBYE  3aMiHY,
BUKOPHUCTABILM  CIIOBOCIIOJIYYCHHSI  BHYMPIUUHI
cynepeyHocmi  3aMiCTb ~ TPUKMETHUKa  self-

contradictory — camocynepeuusuil. TakuM YHHOM
PEYEHHs CTaJIO JIETINM JJIsl CIIPUHHATTA Ta OLIbII
NPUTAaMAaHHUM YKPaiHCBKIH MOBI.

He seemed to be popular at the club and
afterwards, when he had gone, they described him
as one of the best (Maugham, 2017).

VY xiy06i BiH yciM momo0aBcs 1 mi3HiIIe, BHi-
XaBIIIH, 3QJIMIINB TPO ceOe sIKHAMKpAaIlle BpaKeHHS
(Moewm, 2001).

BinOyBaeThcst 3aMiHa MPUKMETHUKA popular —
nonyisipHuill Ha JIECIOBO 10000ABCAL.

He clapped his hands for a boy and ordered two
gin fizzes (Maugham, 2017).

CruteckoM y /10JI0HI BiH HOKJIMKaB odimiaHTa i
3aMOBHB JIBa maMImaHcbkux (Moem, 2001).

3amina miecnoBa clap — nieckamu Ha IMEHHHUK
CNIEeCKOM.

He was always well-dressed and smart—looking
(Maugham, 2017).

Bin 3aBxau 100pe oasaraBcs 1 MaB eNeraHTHHN
Bursia (Moewm, 2001).

3aMiHa TPUKMETHUK well-dressed — oobpe
00s2HeHUll Ha TIECTIOBO 000Ope 0052a8¢s1, TPUKMET-
HUKa smart—looking Ha IMEHHUK erecanmuuil
8u2n1A0.

BHCHOBKH Ta mNepCHeKTHBH TOAAJIBIINX
pocailzkeHb. TakuM 4YMHOM, B YKPaiHCBKOMY
nepeKiIaal OMOBIJaHHA BiJOMOTO OPHUTAaHCHKOTO
nmucbMeHHnKa C. Moema «/Ipyr y 6ini» Bomomnu-
MHUp PoMaHYyKk BUKOPHUCTOBYE rpaMaTU4Hi TPaHC-
(dhopmartii, 10 3yMOBJICHO Pi3HHIICIO Y TpaMaTHy-
Hili OyZJ0B1 MOB Ta MPUHIIMITAX MOBHOI aKTyasli3amii
MIHACHOCTI.

[IpoBenenuii anani3 mokasas, 10 y OUIBIIOCTI
BUITAJIKIB JJI JOCSATHEHHS aJICKBATHOCTI YKpaiH-
CBKHUU TepeKiaj 3IIHCHIOEThCS 3a JIOMIOMOTOIO
3aCTOCYBaHHSI TaKWX TPaMaTUYHUX TpaHchopma-
i sk 3amina (46%), wienyBanns peders (12%),
00’eqnanns pedeHb (10%), 3MiHA TOPSAKY CIIiB
(2%), 3MiHa TOCIITOBHOCTI YAacTWH CKJIQJHOTO
peuenns (2%), nonmaBanHa (16%), omymieHHsS
(12%).
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Candidate of Philological Sciences,
Associate Professor at the Department of Foreign Languages and Translation Studies
Lviv State University of Life Safety
35, Kleparivska Str., Lviv, Ukraine

Zanovyak Yaryna Yaroslavivna

Master’s Student at the Department of Foreign Languages and Translation Studies
Lviv State University of Life Safety
35, Kleparivska Str., Lviv, Ukraine

The process of translation is not a simple replacement of units of one language with units of another language. One
of the techniques that help the translator is transformations. Translational transformations (substitutions) occur due
to the incomplete commonality or difference between the English and Ukrainian languages. The commonality between
the grammatical properties of the Ukrainian and English languages is determined by their common belonging to the
Indo-European family and is manifested in the presence of common grammatical meanings, categories and functions,
for example: number category for nouns, category of degrees of comparison for adjectives, tense category for verbs,
etc. At the same time, the difference in the principles of grammatical order, which is expressed in the belonging of these
languages to different grammatical groups, is reflected in significant differences between grammatical properties, for
example, in the existence of dissimilar grammatical categories: articles in English, adverbs in Ukrainian; fixed word order
in English, etc. The works of art translation involves not only overcoming the difference in the grammatical structure of
two unrelated languages — Ukrainian and English, but also the adequate reproduction of the authors idiostyle. In the
Ukrainian translation of the famous British writer S. Maugham's story “A Friend in Trouble”, Volodymyr Romanchuk
uses grammatical transformations due to the genre-stylistic features of the English sentence and the desire to adequately
convey the stylistic features of the original. The main task of the translator is to reproduce the semantic and emotional
load of the source text using the Ukrainian language. The conducted analysis showed that in most cases, in order to
achieve adequacy, the Ukrainian translation is carried out using such grammatical transformations as replacement (46%),
sentence segmentation (12%), combining sentences (10%), changing the order of words (2%,), changing the sequence of
parts of a complex sentence (2%), adding (16%), omitting (12%).

Key words: translation, original, transformations, grammatical structure, language norms.
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"KAHP KOHIUTABIPHOI JIITEPATYPU I TOJIOKOCT

Imenko Haraniss AnaroJiiBHa
00KmMop ¢hinonociyHux Hayx, npoghecop,
npogecop xkaghedpu 3apyoisicHoi pinonozii
Taepiticbko2o HayioHANbHO2O YHIGEPCUMEN)
imeni B. 1. Beprnadcwvkozo
eyn. /cona Makkeuna, 33, Kuis, Ykpaina

OpJaoBa Anacracia BosioaumupiBHua
cmydenmka xagpeopu 3apyoisxcrnoi ginonoeii
Taspiticbko20 HAYIOHATLHO20 YHIBEpCUMEmMY

imeni B. 1. Bepnaocwvrozco

syn. [ocona Maxxketina, 33, Kuis, Ykpaina

Cmammio npucesueno sicanpy Konymaobipnoi rimepamypu ma poni Ionoxocmy 6 uiii. Illokasana pons maxoi
Jimepamypu AK KOPUCHULL MemoO pOoKpumms ceiouenb ma 0oceioy mux, xmo nepedxcus Ionokocm. Taxum
YUHOM, Y mema Haby1a nesHo2o cmamycy 8 aimepamypi. Ha cb0200HiwHill Oenv icHyE 6enuye3Ha KilbKicms
PIBHOMAHIMHUX meKcmie, Kl bacamoepanto sucsinmuioroms memy Ionoxkocny, oxonuow4u matixce 6ci iimepa-
MYPHI Jcanpu. Y cmammi npoananizosano KOHYmMaoipuy aimepamypy sK Heaup. 30Kkpema, npoanaizosano pois
Tonoxocmy ax noodii, wo cmana NIOTPyHMAM 08 CMBOPEHHSL HCAHPY KOHYMaOIpHoi rimepamypu. Y nimepamy-
DO3HABCMEI MAKULL HCAHD YACMO 3ACMOCO8YIOMb 00 imepanypu, AKa NOPYuLye memy HiMeybKux HayucmcoKux
mabopis, 30kpema KOHYeHmpayiuHux maobopie i mabopie cmepnii, a maxodxic 36epmaecmvcs 0o nodiu I onoxocmy.
Taxi mexcmu € euoamuumu i HEROBMOPHUMU 8 MOMY, AK BOHU Mmpakmyloms 1 onokocm, AK 8OHU ocA J100-
CoKUX cepleyds i yMis, i AK THWI 100U noyanu we o6inbue 00caioNcysamu nooii mux Haxaueux 4acie nicia ix
nyonikayii. ¥ cmammi eusnayero, wo 0a moeo, wod OiicHO nooamu KOHYmMaoipHy rimepamypy K aimepa-
MYPHY RAM SIMKY, BAACIUBO MAKONHC OYITHUMU GUSHAUATbHI PUCU MUX, XMo nepexcus cmpawni nodii Ionokocmy.
Bazamo xmo 3 nux Hamazagcs sUKOpUCMAmMU MUCIEYmMeo NUCbMa 0151 NHOOONAHHS 8CbO20 HCAXTUBO20, UJO BOHU
bauunu, a Hatlbinbuwe — Mo2o, Wo im 008e10ca nepexcumu QI3UUHO i NCUXONOSTUHO 8 KOHYeHmpayiuHux mabo-
pax i mabopax cmepmi, abo 8 €8PEUCLKUX 2eMMO, 1 8I0 4020 60HU CMPAXCOANU | NPOOOBNHCYIOMb CIPANCOATNU
Oonuni. Jlocniogceno, wjo Ha NPuKiadi meopuocmi OesKux npeodcmagHUKie Ybo2o JHCAHPY MONCEMO B8ANCATNU,
wo maka aimepamypa € iCmopudHum mamepiaiom. Aemop 00Crioxcye yHIKAIbHICMb KOHYMAaOipHoi 1imepa-

mypu K CamoCmitiHo20 JHCAHPY.

Knrouogi cnosa: xonymabip, nimepamypa, scaup, Ionoxocm, icmopis, mabopu.

IlocTtanoBka mnpolieMH B  3arajJbHOMY
BUIVIAAI Ta OOrpyHTYBaHHSI ii aKTyaJbHOCTI.
V cBiTOBI# JiTeparypi KOHIITa0lpHA TeMa yTBEP.IU-
Jacs MIIHO ¥ BUsABMIIA cebe y TBOPUOCTI Oararbox
MUCbMEHHUKIB Yy PI3HUX HAI[lOHAJIBHUX KYJIbTY-
pax, sIKi IParHyJIx OCMUCIUTH TOTATITapHE SBUILIE.
AKTyaJbHICTh TIMTAHHS TIOJIATAaE B YCBIZIOM-
JICHHI YKOPCTOKOCTI PEXHUMY, OKPECIICHHI TOCBIITY
OOpOTHOM JTIONMWHU TIPOTH BapBapCHKOTO JECIIO-
TU3MY ICTOpii, NpaBHJIBHE PO3YMIHHS SIKOI Mae
cTati (PyHIAMEHTOM CIPUHHATTS [OJOKOCTY SIK
YKaXJIMBOTO 3JI0YMHY MPOTH JIFOACTBA JUIs HACTYTI-
HUX TIOKOJTiHb. ¥ CTaTTi MPOBOAUTHCS IOCITIKEHHS
Kpi3b TPU3MYy E€K3HCTEHIIMHOT MpoOieMaTuKy,
KOH(ITIKTIB MPOTUCTOSIHHS JIIOAMHU 1 3HEIIOIHEe-
HO1 kouradipHoi cuctemu. MeTa podoTH — OCMKC-
TuTH BimoOpaskeHHs mepediry [omokocTty B 3apy-
ODKHIN JliTepaTypi, 3HAYEHHs ICTOPUYHOI TMaM’sTi
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IO 3JI0YMHH MIPOTH JIFOCTBA B yacu Jlpyroi cBiTo-
BOI BiifHH, 11 BiIOOpaKEHHS B XyJIOKHBOMY CJIOBI,
CHPUATH YCBIJOMJIEHHIO XYyHAOXKHIX TEKCTIB PO
TonokocT sk eCTeTUYHOTO SBUIIA, B OCHOBI SIKOTO —
BHCOKI MOpaJibHi LIHHOCTI.

AHaJi3 OCTaHHIX AOCJIIKeHb i myOmikaii.
3BepTarounCh A0 TEMH KOHIITa01pHO1 JIiTepaTypu Ta
Tomokocty, ciif 3a3HaYUTH, IO JAHOMY TUTAHHIO
NPUIUSUIA yBary K BITYM3HSHI, Tak 1 3apyOixHi
HaykoBmi, a came: T. bopoBcekmii, B. Illapmna-
moB, C. ®pimmanaep, C. Torren, C. ®Daitnbepr,
M. Tetixman, /1. Sur, 1. Pycce, I1. Jlesi, H. Cakc,
A. Pozendennn, /1. [Tarrepcon, E. Bizens, J1. /laBu-
nosud, A. beprep.

He nuBnsuuce Ha BENMKY KUIBKICTh HAyKOBHX
poOIT, BiqUyBa€ThCS HEAOCTATHICTh TCOPETUYHHX
Ta MPAKTUYHUX JIOCHTIKEHb 3 KaHPY KOHITa0ip-
HOT JIiTepaTypH.



Twenxo H. A., Opnoea A. B.
Kanp konymabipuoi niimepamypu i 2010K0CH

IlocTaHoBKAa 3aBJaHHA Ta OOIPYHTYBaHHA ii
aKTyaJbHOCTI. 3aBAaHHAM cTarTi €: 1) npoanari-
3yBaTu TeMHU [ 0JIOKOCTY uepe3 MOTOPOIIHY MpaBLy
KOHIITa0IpHOT MPO3H; 2) PO3KPUTU CYTHICTH KOH-
LEHTpaLiiHOI  JITEpaTypud SIK CaMOCTIMHOTO
KaHpy; 3) BUCBITIINTU EK3ICTCHIIANI3M SK OJUH
13 ¢inocodepkux HampsiMiB XX CTOJITTS, Mpea-
CTaBHUKH SIKOTO 3aCyIMJIM TOTAJITAPHUNA PEXKHUM,
AHTITIONSHY TIPAKTUKYy HACHUJIBCTBA Ta COIialIhb-
HOTO EKCTIEPUMEHTYBaHHS; 4) OCMHUCINTH B3aEMO-
1o JriTeparypy i icTopii B 00aibHOMY BUMIPI;
5) posrisiHyTH TeMy [onokocty sk Ty, o popmye
XyJOKHIO OCHOBY TBOpY; 6) MpoaHai3yBaTu crie-
nu(piKy MEMOPAaTUBHUX IPOLECIB  OCOOIUBOCTI
penpes3eHTanii MUHYJIOIO B KOHUEHTpaUiiHIN
JiTeparypi; 7) po3IISHYTH KOHLEMIIT KyJbTypHOT
nam’sITi B 3apyOiKHIHN JIiTepaTypi, KOHLEMIi ¢ino-
coii ex3ucTeHuianmi3My. AKTyallbHICTb CTaTTI
00yMOBJIEHA HEJOCTAaTHbOIO BHMBYEHICTIO 00pa3iB
T'onokocTy B JIiTepaTypo3HaBCTBI.

BukJiax 0CHOBHOTO MaTepiay 10CTixKeHHsI.
KonmrabipHa miteparypa € ofHi€r0 3 mpoOIeMHUX
30H, SIKa B OCTaHHI JBa AECATHIITTS OTPHUMAJIH
HOBI miaxonu. Jiist miaTBepIKEHHS IIBOTO MOYKEMO
3ragatd poOoTH itamiiicekoro ¢inocoda Jxop-
JoKO AramOeHa, a Takoxk (ppaHIy3bKoi PpinocopuHi
Capu Kopman. He moxxemo i oMunyTH myOuikamii
CnaBomipa bypuna, bapronomes Kpynu ta Apka-
niyma MopaBusg — npeactaBHukiB Ilomnpmi. 3ra-
JlaH1 aBTOPH TMOKa3ylOTh JaHy JiTeparypy B abco-
JFOTHO HOBIM MEPCHEKTHBI.

Kirouem n0 mepeocMucieHHs KOHITaOipHOT
JiTepaTypu Ta JIITepaTypHUX CBITYCHb MPO KOHII-
tabopu Oyne He sikach (popmanbHa O3HaKa, a il
TOJIOBHA TeMa: «JIIOJMHA 3 KJISIOM Y POTi» (Tep-
MiH, BBeneHui TazaeymieM BOpoOBCHKMM y 1HOTO
po3noBiAsx npo AymBin), Tpancdopmariist Horo
KOTHITUBHOI KOMIMETEHLIi Ta 3MiHM B HOro mcu-
Xilli, COpUYMHEHI UM JOCBigoM. MoXHa CTBEp-
JOKYBaTH, 110 L JiTeparypa € T'yMaHICTHYHOIO,
OCKIJIbKH B cepy ii iHTepeciB BXOAUTh HE TUTBKU
JTIOACHKMM JOCBiJ. PansHChkuMil mposaik i1 moer
Bapnam IllaramMOB NMOBHICTIO YCBIZOMIIIOBAaB II€,
KOJIM TIHCAaB: «3aJMIIUBCS TOKYMEHT, ajie He 3BU-
YaifHWI JOKYyMEHT, a, K i «KommMceki omoBina-
HHSD», TOKYMEHT, IPUIIPABJICHUH eMollisiMu. Taka
mpo3a — e€amHa QopMa JITepaTypu, sKa MOXKe
3a70BONBHUTH ynTada 20-ro cromtts. [lo-mpyre,
s TPENCTaBUB TYT JIOAEH B OCOOJMBO Ba)JIu-
BOMY 1 YHIKQJIbHOMY, JI0CI HE ONHCAHOMY CTaHi,
OMM3bKOMY 110 CTaHy MOTOMOIYHOTO — JIOASHOCTI.
Most ipo3a 30epirae Ti 3aJIMIIKH, SKi 30eperucs
B monctei. 1o me 3a ocranku? Yu nekaTh BOHU
Ha HENPOXIIHINA MeXi, Yu 3a Helo JIMIIEe CMEePTh —
nyxoBHa 1 (izmuHa? Y 1IbOMY CEHCI MOi OIOBI-
JTaHHSI MOYKHA BBa)KaTH 3aMaJIbOBKOIO, ajie¢ HE Ha
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KIITANT «3amucok 3 MepTBOro JoMy», a TakKomo,
IO OTOJIIOE OCOOMCTICTH aBTOpa, amke 0e3 oco-
OMCTOCTI, I1HIWMBIMYyaJbHOI TOYKH 30py HEMae
MuTLs. IcTopii — e Mos ayImia, MOsi TOYKa 30Dy,
MOSs BJIacHa, TOOTO i1HAMBIyalbHA TOUKa 30py. Ha
il 1HAMBIAYaJIbHIA TOYLl 30py TPUMAETHCS HE
TIIBKU XyI0XKHS JiTeparypa. Hemae 1moaeHHUKIB —
€ niapiymri». (Szatamow, 2009, p. 206).

VY upomy ypuBKy cBoix HoTarok Illamamos,
3MAE€THCS, TPUITYCKAE, MO 3B’SI30K HAMMCAHOL
HUM JIiITepaTypu Ipo KOHITA0OPH 3 OCOOMCTICTIO
Ta IHIUBIAYATbHICTIO aBTOpa Ma€ iHIITY TPUPOLY,
HIXK B IHIIMX JIITEpaTypHUX CBITUEHHSIX. 30KpeMa,
MOXKHA TIOB’S3aTH TBOPH €MOXH KOHITAaO0OpIB 3
TPUBOXKHO CXOKUMHU TBOpamu 1920-1930-x pokis
(nampuxnan, napadomamu ®panua Kadpku, npo-
3010 PoGepra My3ins un Muxaiina Bynrakosa). Lie
MaJio O CEHC, JIUILE B TOMY BUIIAJIKY, IKOU TPUBEIIO
JI0 BUCHOBKIB, [IOKa3aBIIIH BiAMOBIIHUI JIFONCHEKUN
JOCBIJI, TIPECTABICHUI B TBOpAX.

VHIKaJIBbHOIO ICTOPUYHOIO TOTIEI0 Ta OJJHOYACHO
BHU3HAHUM 3arajbHOIIOICEKAM TOpeM, TIPO SKe 3ra-
nmaHo Oarato y KoHITaOipHiN jiTeparypi, € [omo-
kocT. OcTtaroyHuM mnuTaHHAM [OnoKocTy crana
KOHIIETILIiS TIPO T€, KOMY CJIiJT JO3BOJIUTH HACEISTH
CBIT, a KoMy Hi. [3painbcbkuii ictopuk Cayn Ppi-
JaHJep BBaKaB, IO 3JIOYMHHICTH HAIMCTCHKOTO
PEXUMY A0CATIa TaKoi BOMBUOI KPaftHOCTI, 1110 HE
mijjaBaiga CyMHIBY 3[aTHICTh JIIOoAeH BipuTh abo
PO3yMITH MOTHUBH, SIKi CTOSUIH 32 [IUMH JTisIMH.

Jliteparypa npo ['0710KOCT € yHIKaIbHOIO JTiTEpa-
TYpOIO CBIJTYEHB, KA HECE B COO1 CKIIaHI MUTAHHS
Hpe/CTaBICHHS, K (DI3UYHOTO, TAaK 1 eMOLIHHOTO.
Hanpuknan, mepcoHax IO TOBOPHUTH, ayJaHTOPIs,
JI0 SIKOi 3BEpPTAIOTHCS, TAa aBTOPCHKI BUKJIMKH, IO
JIe)KaTh B OCHOBI TBOPIB (HAITPHUKIIA, HEOOX1THICTh
niepeiaTy MoBiJOMIJICHHS ), CTBOPIOIOTH CKIIIHICTh,
sIKa BUXOJIUTh 3a paMKu camux ciiB. [Tixif go smite-
partypu 1ipo ['0J0KoCT SIK 10 Jye LIHHO1 TaM’ ITKU
JIOJIa€ BUMIPHOCTI Ta BIAYYTTS PEATBHOCTI SK
nobpe BijoMuM, Tak i He3HalioMmuM TekcTam. [lepe-
X1 BiJl mMpokoro (okycy Ha KOHLTaOIpHIN JsiTe-
parypi 3arajiomM 10 OUTbII JAETaIbHOTO PO3TISAY
oOpaHoro Habopy >kaHpiB (LL[OZEHHUK, MEMyapH,
OTIOBIJIAHHS, POMaH, MOE€3isl) IO3BOJISE BUSBUTH
KJIFOYOBI IUTAHHs penpe3eHTallii [ onokocTy uepes
niteparypHi TBopu. Lli croctepekeHHs, y CBOIO
4epry, I03BOJIIIOTH PO3MISAATH JITEpaTypy Mpo
KOHIIEHTpAIliiiHI TabOpHW SK IIHHY IaM’STKY, sKa
MOke OyTH BUKOPUCTaHA 3a JOMIOMOTOI0 CyYacHUX
TEXHOJIOTIN Ui 3aJlydeHHS MalOyTHIX MOKOJiHb
JI0 J1iTeparypH mnpo [omokocT.

Sx mpaBmiio, NOAM JKUBYTH 00OMa HOTramu
MIITHO B CHOTOJICHHI, HE 3aBXK/IW 3TalyIOuH JIajicKe
MuHyne. barato unTaduiB BUSBISAIOTH CTypOOBa-
HICTb MOJISIMH, 5IKI Oe310cepeHbO BIUIMBAIOTH HA
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iXHE KUTTA, 1 TOCUTHh PIJAKO 3aMHCIIOIOTHCS TIPO
MuHyse. Y CBOii KHM31 «BUKIagaHHs 1 BUBYCHHS
Tonokocty» Cemtoens Torren 1 CriBen ®aitHOepr
CTBEPJDKYIOTh: «Bcst icTopis 3maeThes “craponas-
Hbot0 icTopiero”» (Totten, 1997). T'onmokocT craBcst
MOHA/]T MIBCTOJIITTS TOMY, 110 B 04aX Cy4acHHUX IiJI-
JITKIB — 11 MUIBHOHM pOKiB ToMy. barato xTo Bxke
HE 3HAIOTh HIKOTO 3 TUX, XTO MEPEXHUB [ 0JOKOCT.
He3abapom He 3amumMTBCS KOMHOTO 3 THUX, XTO
BIDKUB, 1100 PO3MOBICTH MPO MHUHYJE, JOTIOMAara-
104X 3pOOUTH HOro peanbHUM Ui CYyCIIbCTBA,
ske xuBe y chorojeHHi. [1[o6 momomortu momo-
JIaTH 10 nporanuny, TorreH 1 @aiHOepT nmpumyc-
KalOTh, 110 «...BKIIIOUCHHS JIITEpaTypH y BUBUCHHS
TonokocTy Moyke OyTH OfIHI€IO 3 HAHOIIBII MTOTYXK-
HUX 1 €(EKTUBHUX TOYOK BXOAY B IO CKIAIHY
icropiro» (Totten, 1997). Jlireparypa cTBOpIOE
YHUCJIEHHI MOKJIMBOCTI JUIsl HABYAHHS, ajie JBi 3Ha-
YHI NepeBaru BKIIOYCHHS JITEpaTypy Y BUBYCHHS
lonokocty monsraioTe y TOMy, IO BOHAa POOHUTH
icTopu4Hi (paKTH Ta CTATUCTUYHI AaH1 peaIbHUMH,
a TaKkoX 301JIbIIy€E HIAHCH CYCIUIBCTBA €MOLINHO
pearyBaTH Ha camy TOJIiIO.

Konm 4uTayi 4yloTh CTaTUCTUKY HpPO Te, IO
HAIUCTCHKUH PEKUM BOWB TMOHAJ IIICTh MUIBHO-
HIB €BpEiB IMiJl 4ac iCHYBaHHS KOHIICHTPAIIMHUX
TabOpiB, TO A JNEAKUX 1€ MPOCTO CTATHCTHUKA.
Ockinbku 0araTbOM Ba)KKO YSIBUTH €001 WIICTb
MIJIBHOHIB CMepTeH, L 3arajbHa CTaTUCTUKA HE
Mae€ Ui HUX peaJibHOTO 3HaueHHs. BuOuparoum
JiTepatypy i CYNpOBOLY BHUBUEHHS 1CTOPIl
PO KOHITA0OpH, BCi (PakTH 1 CTAaTUCTUYHI JIaHi,
SKI BHUBYAIOTHCSA, CTaHYTh OLIBII 3pO3YMUIUMH 1
OUIbII 3HAaUymMMH, ToMy 1o «Jlirepatypa mae
cnoci® BHCBITICHHS icTopuyHOTO 3MicTy. [[oOpe
HamucaHi JIiTeparypHi TBOPH 3a]yJalOTh TaK, SIK
e He poOHTH TpaI[I/ILIII/IHa ictopisa. Icropis crae
OLTBII TIEPCOHAIII30BAHOIO 1 CIOHYKA€ 110 PO3.y-
MiB. TakuM YMHOM, YHTAIOUH JIITEPATYPY, ICTOPIs
KOHIITA0OpiB MOXKE CTaTU YMMOCH OIJIBIINM, HIXK
MpOCTO BUBUEHHS cepii (akTiB. Bona moxe Top-
KHYTHCSl BaC TaKUM YUHOM, HIO 3MYCHUTh OUIBII
OCMHCIICHO 3aMHCIUTHCS HaJ| 3HAYCHHSIM IIi€l
ictopii» (Totten, 1997, p. 71).

3aMiCTh TOTO, 100 YSABIATH COO1 IIICTh MiJb-
HOHIB KepPTB, Kl TEPIUIATh TOPTYpH 1 OOPIOTHCA
3a KUTTS, YUTA4l TIOTOPOKYIOTh 3 OJHIEIO Ha3Ba-
HOIO JKEPTBOIO; Pa3oM BOHHU TEPIUIATH TOPTYPH
1 OOprOTBCs 3a KUTTA. UWTarouu OfHY JETaIbHY
ICTOpit0, BOHU PO3YMIIOTh JOCBIJl OTHIET JIFOAWMHA
K «MIKPOKOCMOC, IO TPEICTaBisie Habararo
oineury npasay» (Totten, 1997, p. 73). Jlitepatypa
MOKE HE JI03BOJIUTU YUTAa4aM YSIBUTH cOO1 BOMB-
CTBO WIECTH MIJbHOHIB €BpEiB, ajié BOHA MOXKe
JIOTIOMOT'TH iM YSIBUTH COO1 CMEpPTh OHOTO €BpEst
IIiCTh MUTBHOHIB pa3iB.
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KpiMm mepeTBopeHHsS (akTiB i CTaTUCTHKU Ha
3pO3yMiJIi icTopii, KOHIITa0lpHA JIiTepaTrypa TaKoxK
30UIBIIyE TIAHCH YHUTA4iB EMOIIIHHO Bijapeary-
BaTH Ha Mol sK1 BinOyBanuck. [louyTi ¢paktu npo
MEPEkKUTI KepTBaMHu TOpPTypu abo mpo Oe3ayii-
HICTh HAIIMCTCHKOTO PEXHUMY MOXYTh BIUIMHYTH
Ha YMTadYiB, aji¢ BKIFOUCHHS JIITEPATYPHUX PO3TIO-
BiJIel mepcoHaizye BCio iHdopMmariito. Sk omnucye
Minron Teiixman y cBoiii crarti «JliTeparypa aro-
Hil 1 Tpiymy: 3ycTpid 3 [omokocTOM»: «JIHOIMHA
BiT4yBa€e Tparemito, ii OXOILUIIOE THIB, 0OypeHHS,
ciiBayTTs. | 9acTo 1e CIOHyKae JIIOAUHY 3iTKHY-
THUCS 3 BIACHUMH IIHHOCTSIMH 1 3aMHUCITUTHCS HAJ
THM, SIK€ 3Ha4eHHs [ 0JIOKOCT Mae 11 ii BIaCHOIO
xutTs» (Teichman, 1976) Xo4a BaXJIMBO OCMHUC-
JroBaTU (aKTH, EMOLIHHHUN eryK Ha ICTOpHO Jlae
O1/Ib1IIE MOXJIMBOCTEH OB’ I3aTH 1ICTOPUYHI OAIT 3
BJIACHUM XHUTTAM. OCOOUCTI 3B’ A3KU MOXKYTh JIaTH
YUTa4aM YPOKH Ha BCE )KUTTS, & TAKOXK I IBULITUTH
iHTepec 6ararbox 3 HHUX JI0 ICTOPii, OCKUIBKY BOHU
PO3YMIIOTh, SIK BOHA TIOB’S3aHa 3 HUMHU.

He MoxxeM0 Tako)k OMHUHYTH TIepeBard BKITIO-
YEeHHsI JIITepaTypyd B PO3IIJ PO KOHIICHTpAIliifHI
Tabopu. BoHa momomarae 3poOUTH iCTOPir0 OLITBIT
3pO3yMIJIOI0, BOHA TAaKOXK JONOMAra€ JOCSTTH
CKJIaTHOTO 3aBIaHHS — MOKAa3aTH CYCIiJIbCTBY, 5K
icTOpist OB’ si3aHa 3 IXHIM XUTTIM. OJIHaK, HEe BCS
JiTepaTypa Mpo KOHLTA0OpPH BBAaXKAE€TbCS PIBHO-
IiHHOO. SKIIO 00MpaTH HEeSIKiCHI TEKCTH, OCBITHS
IIHHICTh, @ TAaKOXX CMOIIMHUN JOCBIJ 3HUXKY-
etbest. Konmu 1e BinOyBaeThCs, yuTayi Hacmpasii
OTPUMYIOTh OLIbIIIE KOPUCTI BiJ TOTO, IO Ji3Ha-
IOTHCS JIMIIIE TPOXH MPO KOHITAOOpH, TOMY IyXKe
BOXJIMBO OyTH O0OI3HaHUM 3 OOIPYHTOBAaHUMH
PEKOMEHIAITISIMU TIIOJI0 BUOOPY BIAMOBIIHOI JTiTe-
partypu, sika CynpOBOIKYE PO3ILT PO KOHIIEHTpa-
iiHI TabopHu.

He 3amxau koHIITaOIpHA JTiTEepaTypa MOXe OyTH
JIOCTYIIHOIO JUIsl IPOYUTAHHS, TOMY caMe «J100pe
HaMMCcaHi JITEpaTypHI TBOPH MOXYTh 3aTy4YUTH
YUTAUiB TaKUM UYHWHOM, SK TPAJUIliiHA iCTOPIis»
(Totten, 1997, p. 71). HaiiBaxnupimum KpuTe-
piem BHOOpY Takoi JiTepaTypH € BUZHAUYEHHS 1CTO-
PUYHOI JJOCTOBIPHOCTI TEKCTY. SIKIIIO ONpanboBy-
BaTH iICTOPUYHO HEOCTOBIPHY JIiTepaTypy Mija yac
BUBYCHHS ICTOPHUYHUX MO/ Yacy KOHIICHTpaIliii-
HUX TaOOpiB, iXHIH MOV HA ICTOPIIO CIIOTBOPIO-
eThesl. Le BIuMBae He TUTBKU HA PO3yMIiHHS TTOIH,
a i Ha TXHIO EMOIIIHY peakxIlilo Ta OCOOUCTHIA
3B’SI30K.

He3Baxkatoun Ha BaXJIUBICTh  1CTOPUYHOI
JOCTOBIPHOCTI, JI€XTO MOXKE 30CEpPEIUTHCS Ha
CIOXKETI pOMaHy 1 HE YCBIOMJIIOBATH, IO JESKi
JeTani MOXXyTh OyTr HeTouyHuUMU. 11[00 yHUKHYTH
ICTOPUYHOI HETOYHOCTI, HMOTPIOHO BpaxoByBaTH
4OTHpH (aKTOpU: IUIEMH, TOCBIJ, MOUYYTTS Ta
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MmoBy (Totten, 1997, p. 141). Axmio miteparypHuit
TBip TOYHO BiJioOpakae 1i 4oTupHu (pakTopu, HOTo
MOXXHA BBa)XKaTH J00pe HAIMCAHUM 1 KOPUCHHUM 3
aKa/IeMi4HOI TOYKH 30DYy.

Jliteparypa mpo KOHITA0OpH TaKOX MOBHUHHA
MIATPUMYBaTH €MOIIiiHI peakiii Ta 0cOOHUCTI po3-
IyMU 4uTa4iB. 30CEpeKYI0UiCh Ha OAHIM KOH-
KpeTHiil icTopii, moOpe HamMcaHui JiTeparyp-
HUHW TBIp MOXKE BKJIIOYaTH KOHKPETHI [ii, peakil
Ta €MOIIi}HI BIJNOBIJI MEPCOHAXIB, CTBOPIOIOYH
NpUBaOIMBICTh NMEPCOHAXKIB Ta SICKPABUM CIOXKET.
Komu miTepaTypHmii TBip mepcoHaNi3ye iCTOpUIHI
Mofii, BHHHUKAE «...GMIIATisl, CHIBUYTTA, 3ay-
YeHHsI Ta iMeHTH]IKaIis 3 KEepTBaMH Ta THMH,
xto BwkuBy (Totten, 1997, p. 141). Taki emoriitai
peaxiiii TakoX MPHU3BOAATH O OCOOMCTUX PO3AY-
MiB, 3MYIIYIOUM iX aHaJli3yBaTU BJIACHE >KUTTS 1
cBiT. Ilix yac peduekcii ynutadi MOXKYyTh BHU3HATU
0COOMCTI Ta ColliabHi YIEepeKeHHS 1 pi3H1 Mopy-
IIEHHS TPOMAASHCHKUX IpaB Ta MpaB JIOIWHHU.
[ToemnanHs emoriif Ta po3ayMiB JOoTIOMarae Iif-
BUIIIUTH PIBEHb YCBIJIOMJIGHHS camoro cebe Ta
CBOTO CYCIIIBCTBA, aJI€ €WHUIN IIAHC ITiIBUTIIUTH
o 00I3HAHICTh Yepe3 JTeparypy Mpo KOHIITa-
O6opu — 11e BUOIp 100pe HaMCaHOTO TBOPY.

BuBuaroun Jstiteparypy KOHICHTpamiiHUX Ta0o-
PIB SIK JIiTEpaTypHUid 3100yTOK, BOXKIMBO BH3HATH,
110 TEeBHI (i3W4HI, EMOIIiHHI Ta MECHTaJIbHI aCTIEKTH
TonoxocTy npu3Benu 10 CTBOPEHHS AEKUIBKOX TBO-
piB, siKi 3a cioBamu JxxeiimMca SHra, Hakmanm Bigou-
TOK Ha MEPBUHHI JiTepaTypHi 3100yTKHU 3 O4IKyBaH-
HSIM, Ha BIIMiHY BiJ 1HIIOI ICTOPUYHO 3aCHOBAHOT
niteparypu: «ByKBaJlbHO TOHECTH JOKyMEHTAJIbHI
CB1IYE€HHsI KOHKPETHUX MOJiH, 11100 BOHA HE BUCTY-
TaJia 3a 3HAIICHHS Y1 MPOCTO BKa3yBajia Ha HHOTO,
ae mo0 BoHa OyJia CIPUITHSTA SIK CBITYCHHS MO,
siki BoHa BTUTIOE» (Young, 1987, p. 403).

[Tepmi peakiii xepTB [0J0OKOCTY € yHiKallb-
HUMH B TOMY CEHCI, III0 XUTTA y Tabopax cMepTi
OyJ70 Mo3a MEXaMHU IIbOTO CBITY, 1 MMCbMEHHUKU
HE 3HaJIM MOBH, SKOIO MOXHa Oyno O ommcaTu
mMOMHy 1XHIX cTpakgaHb. Ll yHikambHa Tpa-
refliss Mopoausia 4acTo CKyMNHi, ypi3aHUHl MOB-
HUW CTWJIb, IO BIJJI3EPKAIIIOE TIMOOKY (i3uUHY,
MEHTaJIbHY Ta €MOLINHHY MaJiTpy IXHBOTO CTaHYy.
Takum uymHOM, JiTeparypa npo lonokoct nepen-
6adae MOCTIHHY TEJIeHy MOIely, sika 6arato pa3siB
HakpuBae BigHi Temu [omokocty. [[nst Toro, mo6
MTOMICTUTH JIITepaTypy KOHIITa0OpiB B KOHTEKCT,
Ba)KJIMBO OI[IHUTH KJIFOYOBI BU3HAYATIbHI PUCH THX,
xT0 nepexus [onokoct. JlaBun Pycce, ppaniry3s-
KU He €Bpei, Kl mepexxuB AyIIBill, BBIB Tep-
miH “I’Univers concentrationnaire”. Ile Ha3Ba ¥oro
memyapiB (Editions du Pavois, 1946). 1{s1 kuawura
CTajia OJIHUM 3 MEPIIUX CBIJYEHb MPO KUTTS B
HAIUCTCHKUX KOHITa0Opax.
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€Bpei, AKi BIKWIH, HECIU CITITBHUI TICUXO0JI0-
TIYHUH TSATap OPOTATOM YChOTO CBOTO KHTTS MiCIIS
BU3BOJICHHA. Bci BOHM Hecnu TIIMOOKE Tope Bif
BTpaTH CBOiX ONM3BKHX Ta PiIHUX iM JIOnmei Ta
3HUMICHHS I[UTUX TPOMAJI i KyJIBTYPHOTO CIIOCOOY
KUTTA. BoOHM mepexwin NoCTTpaBMaruyHUN
CTpeC 1 «IPOBHHY TOTO, XTO BHDJKHB», & TaKOX
HAUMMOIMK COpOM 3a Te, IO CTANOCs 3 HUMH Ta
€BpEHCHKUM HaponoM. Ti, XTO BHpIIIMB HHCATH,
SIK, HalIPUKJIA], iITaliiChKUH TIoeT Ta eBpeit [IpiMo
JleBi, («BmwkuBaHHA B AyIIBiIli»), MOXKIIUBO, Bifl-
MOBUIN HA 3aKJIMK TIIMOOKO BKOPIHEHO1 €BPEUCHKOT
JTepaTypHOI TPaaHUIlii CBITYUTH PO TPAreIito K
«kictsika Tabopy» (Levi Primo, 2007, p. 90), mo6
nepecTynuTu uepes Hei. KokeH 1mo-cBoemMy cTaBuB
nutanHs npo [onokoct «Homy?» — He 3HAXOAAYH
Ha HbOro BiAmosini. Hanmpuknan, maypear HoOe-
JBCHKOI MpeMii, MUCHbMEHHUIISA, sSKa MEpPEeKuIa
T'onokoct, Hemuti Cakc onucana apXeTuIl JIOIMHHY,
IO CTpaXxaae, sik 6E3MOBHY:

«TBii rosIoC cTaB MIIyXHUM,

BiJI TOTO, 1[0 TH 3aHAJITO YaCTO ITUTAB YOMY.

TBiif ronoc MpHETHABCS 0 YEpB’SKIB 1 puO»
(Sachs, 1967, p. 63)

[epmior0 BU3HAYAILHOIO PHCOIO IIHOTO JIiTE-
paTypHOro >KaHpy € Te, U0 BiH OXOIUIIOE Haro-
JEeTIUBI 3yCHIUIS JKepTB [0JOKOCTY, CIpsIMOBaHi
Ha Te, o0 AaTH cBigyeHHA. JKepTBU Hamaraiucs
MoKa3aTh HE JUIIe CBOI OE3MipHI CTpakIaHHS,
KOJICKTUBHY TpaBMy, O€3Mpere/IecHTHE CIIOTBO-
PEHHs JIIONAHOCTI MiJ yac camoro [onokocty, a i
3aMax HallMCTIB HA caMmy JIyIIy €BpeiCchKOi ICTOTH.
Harmrcrn XoTiyii BOUTH 1 3HUIUTH HE TIIBKH T1IO,
arne i nyx. 3a cioBamu npodecopa Anpina Posen-
denbaa, «ernoxa Mm3HAEThCS HE TITHKYU 32 KHUTaMH,
sIK1 BOHAa CTBOPIOE, aJie i 32 TUMH, SIKi BOHAa HaMa-
TaeThes 30€perTy 1 mepeaaTy HaCTyTHUM TTOKOJTiH-
uam» (Rosenfeld, 1980, p. 11).

IIle onmHier0 BU3HAYAILHOIO PHCOI0 KOHITA0Ip-
HOI JIITEpaTypH € TUCK, SKHIi BOHA YNHUTD Ha MICH-
xiky unrtada. Lls miteparypa Bumarae Bij JIOIUHU
€TMYHOI peakiii, o0 CTaTu BiANOBIJAIBHOIO 32
il TroACTBA 1 HE BBaXKaTH, mIO I Aii € BifmoBi-
JANBHICTIO 1HIIMX. Tak OMHCY€E BiINOBITAIBHICTD
HaykoBenlb JleBin IlaTrTepcon y cBOili KHH31 Mpo
eBpeiicbkoro dimocoda Eminsg dakenraiima:

«BOUBCTBO €BpeiB B AymiBili, Tijia i gy, Oyino
BOMBCTBOM €BPEHCHKOI OCOOJIMBOCTI Ta YHIBEpCaIb-
Hocti. Ile Oymo BOMBCTBO 0COONMMBOi, KOHKPETHOT
JIFOZICHKOI 1ICTOTH 1 3arajibHOTO MPHHIMITY JIFOJCHKOT
BinoBigansHOCTI» (Patterson, 2008, p. 148).

Konrmrabipna miteparypa Oyma 30cepemkeHa
HABKOJIO CYNEpPEedIMBOTO MUTAHHS MPO TE, YU CIiJ
3amycyBaTé a00 HaBiTh IepeKa3yBaTH icTopii mpo
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lonokoct. bararo mNHCHMEHHHKIB, HANPHUKIA],
HaWBITOMIIIMI 3 THX, XTO TEPEKHB [OJOKOCT,
Emi Bizens, eBpelicbkuii MMCbMEHHUK, (igocod,
rymanicT 1 saypear HoOemiBchkoi mpemii Mupy
1986 poky, 4acTO BHCJIOBIIOBAaBCSA PO HEMOXK-
auBicTh ToBopuTH Mpo Tomokoct (Wiesel, 2004).
Macrabu 3BipcTBa Oy TaKuMHU, 110 Oyia BTpa-
yeHa 0a3oBa JIOBipa J0 HOPMAIBHUX MPABHII JIIOI-
cpkoi B3aemomii Ta komyHikamii. Lle o3Hawaino,
10 BIIEBHEHICTh Yy TOMY, IO CJIOBAa O3HAYAIOTh
T€, 1110 BOHU TOBOPATH, Oyiia MOBHICTIO MiJipBaHa.
[Tty mpo moxii Toro vacy, Eni Bizens pazom
3 aMEpUKaHCHKOIO MUCHMEHHUIICI0 Ta 1CTOPHKOM
Jlroci JIaBHIOBHUY BUCJIOBIIIOBAIHCH TAK:

«Sxumu cnoBamu? Lle Tex cTano TpyIHOLIIaMHU,
K1 TIOBEJOCS MOJI0JIaTH MMChbMEHHUKY. MoBa Oyrna
3ilcoBaHa A0 Takoi MipH, 1o ii mOoTpiOHO OyIo
BHUTayBaTH 3aHOBO i ountatuy (Wiesel and Dawi-
dowicz, 1990, p. 8).

HeoOxigHo Takok BiA3HAYMTH, IO BAXKJIMBICTh
JiTepaTypH Npo KOHLEHTpAlliiiHi Tabopu He nepe-
cTayia 3pOCTaTH 31 CMEPTIO THX, XTO MEPEKHUB IIi
cTpamrHi moxii. HaBmakm, it THX, XTO TIEPEXKHUB,
MOCTPaXKAajli BiJ OTPUMAHOI TpPaBMH, SIKi cami
CTaJld TTMChbMEHHWKAMH, a TaKoX iXHI HACTyTHi
TTOKOJI HHS TMPOIOBXKYIOTH p06I/ITI/I CBiil BHECOK y
PO3IIHPCHHS 1 mormuOneHHs J'IlTepaTypI/I npo Ti
nonii. BoHn «maM’sTaroTh Mpo HEBiOME», 1100
JIOTIOMOI'TH 1HIIUM HiKoJIM He 3a0yTu [oJoKoCT.
Sk 3a3Hauae eBpelichkuil qocmiaHuk Anad beprep,
SIKUI 6araTto muiie npo TsArap nam’sTi Ta nepeaaqy
mam’sITi BiJI MOKOJIIHHSA J0 TTOKOJIIHHS:

«Ille muTaHHS € LEHTPAJIBHUM JJs BHPA3HO

BU3HAYa€ J(Ba IMIIEpaTUBU: MO-IEpIIe, nepeaaTn
abo nepesaTy CHajiliHy, B JaHOMY BUIIaIKy MiX
HOKOJ'IIHHy TpaBMYy, 5IKa BHXOIUTH 3a MEXi TOKO-
JHB 1 XPOHOJIOTIYHMX MEX 1 BUMArae CBiIUEHHS,
no-zapyre, 3a0e3NeunTH ICHYBaHHs 1€ OAHOIO
MOKOJIIHHSA — JIiTeH, sKi OyayTh OTpHUMYBaTH 1
nepenaBatu cBiqueHHs» (Berger and Milbauer,
2013, p. 67).

30cepeKyroulch Ha BH3HAualbHUX pHUCaX
Jiteparypu mpo l0J0KOCT BOHH MOXYTb OyTH
NOB’s3aH1 3 PI3HUMH JIIHTBICTUYHUMH XapakTe-
PHCTUKaMH, 1€ JO3BOJISIE€ BUALIUTH KIIOYOBI eJle-
MEHTH, SIKi BOKJIUBI JIJIS iHTEpIIpETAIlil JiTepaTypu
npo TomokocT sk IiHHY Tam atky. JliteparypHi
3HaxigKu [010KOCTY, pO3IIISIHYTI B Pi3HHX JIiTepa-
TYPHHX KaHPAX, BUSBISIOTHCS MO-Pi3HOMY — SIK 1Ie
MOYKHA [TOKa3aTy Ha MPUKJIIA/Ii IIOPiBHSHHS IO/ICH-
HUKa, MEMyapiB, OMOBiJIJaHHs, TTOE31i Ta pOMaHYy.

BHCHOBKH Ta mNepCHeKTHBH MOAAJIBIINX
Aocaizkenb. [1igBoasun miCyMKH MOXKHA 3a3Ha-
YUTH, 10 B LI CTaTTI MM 3MOIIH PO3IVISHYTH
KOHIITa0IpHYy JiTeparypy [OJoKOCTy, SIK TOCHTH
BA)XJIMBY YaCTHHY Takoi jiTeparypu. Takox Oymo
BUSIBJICHO KIJTFOYOBI TIPOOIEMH, TaKi SIK HE3/1aTHICTh
OXOIHUTH BCIO MOBHOTY [0MoKOCTY Ta 60pOTHOA 32
CJIOBa, 3 IKUMH aBTOPH, IO MEPEKMIN TaKi MOii,
JIICHO 3ITKHYNHCS SIK 3 YHIKAJIbHUMU BHKIMKAMH
y CBOIX 3YCHIUISIX MPEICTaBUTHU JIITEPaTypy KOH-
HEeHTpauiiHux TabopiB uepe3 TBopu. Kputnuna
rPaMOTHICTh TIOYMHAE TPOHHKATH B OCBITHIO
MPaKTHUKY, MOB’S3aHy 3 BHUBYCHHSAM JIITEPATYpH.
[Tpu po3misi KIFOYOBUX 0COOIUBOCTEH, TPOOIEM
KOHITAOIpHOI JiTepaTypH sK apTe(akTy 3 TOYKH

€BpPEHCHKOro iMIepaTuBy nepenadi Tpaauiii 3  30py BHIUIAETHCSA YHIKAJIbHICTH TAKOi JIiTEpaTypH
nokomiaHg B mokoininHsA (I’dor ve-dor)... BoHO sk camocTiitHOTO KaHpY.
JITEPATYPA

1. Berger A. The Burden of Inheritance Milbauer. 2013. P. 64-85. URL: https://www.jstor.org/stable/10.5703/sho-

far.31.3.64

2. Friedlander S. Trauma, Transference and “Working through” in Writing the History of the “Shoah”. History and

Memory. 1992. P. 39-59.

3. Primo P. Survival in Auschwitz. BN Publishing. 2007.

4.
2008.

Sl A 4

9.
P. 206.

Patterson D. Emil L. Fackenheim: A Jewish Philosopher’s Response to the Holocaust. Syracuse University Press.

Rosenfeld A. A Double Dying: Reflections on Holocaust Literature. Indiana University Press. 1980.

Sachs N. O the Chimneys: Selected Poems. Farrar Straus Giroux. 1967.

Teichman M. Literature of Agony and Triumph: An Encounter with the Holocaust. 1976. P. 613-618.

Totten S. A Note: Why Teach About the Holocaust? Canadian Social Studies. 1997. Ne 31. P. 176-177.
Szatamow W. Nowa proza. Zapiski z lat siedemdziesiagtych [Horarku 3 1970-x poki]. Nowyj mir. 1989. Ne 12.

10. Wiesel E. Dimensions of the Holocaust. Northwestern University Press. 1990.
11. Wiesel E. Elie Wiesel Interview. 2004. URL: www.nobelprize.org/prizes/peace/1986/wiesel/interview/.
12. Young J. Interpreting Literary Testimony: A Preface to Rereading Holocaust Diaries and Memoirs. New Literary

History. 1987. URL: https://www.jstor.org/stable/468737.

76



Twenxo H. A., Opnoea A. B.
Kanp konymabipuoi niimepamypu i 2010K0CH

REFERENCES
1. Berger, A. (2013). The Burden of Inheritance Milbauer. URL: https://www.jstor.org/stable/10.5703/shofar.31.3.64
2. Friedlander, S. (1992). Trauma, Transference and “Working through” in Writing the History of the “Shoah”.
History and Memory. P. 39-59.
3. Primo, P. (2007). Survival in Auschwitz. BN Publishing.
4. Patterson, D., Emil, L. (2008). Fackenheim: A Jewish Philosopher’s Response to the Holocaust. Syracuse University

5. Rosenfeld, A. (1980). A Double Dying: Reflections on Holocaust Literature. Indiana University Press.

6. Sachs, N. (1967). O the Chimneys: Selected Poems. Farrar Straus Giroux.

7. Teichman, M. (1976). Literature of Agony and Triumph: An Encounter with the Holocaust.

8. Totten, S. (1997). A Note: Why Teach About the Holocaust? Canadian Social Studies. Ne 31.

9. Szatamow, W. (1989). Nowa proza. Zapiski z lat siedemdziesigtych. Nowyj mir. Ne 12. P. 206.

10. Wiesel, E. (1990). Dimensions of the Holocaust. Northwestern University Press.

11. Wiesel, E. (2004). Elie Wiesel Interview. URL: www.nobelprize.org/prizes/peace/1986/wiesel/interview/.

12. Young, J. (1987). Interpreting Literary Testimony: A Preface to Rereading Holocaust Diaries and Memoirs. New
Literary History. URL: https://www.jstor.org/stable/468737.

THE GENRE OF CONCENTRATION CAMP LITERATURE
AND THE HOLOCAUST
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The article is devoted to the genre of concentration camp literature and the role of the Holocaust in it. The role of
such literature as a useful method of revealing the testimonies and experiences of Holocaust survivors is shown. Thus, this
topic has acquired a certain status in literature. Today there are a huge number of different texts that cover the Holocaust
in many ways, covering almost all literary genres. The article analyzes concentration camp literature as a genre. In
particular, the role of the Holocaust as an event that became the basis for the creation of the genre of concentration camp
literature is analyzed. In literary criticism, this genre is often applied to literature that deals with the topic of German
Nazi camps, in particular concentration and death camps, and refers to the events of the Holocaust. Such texts are
outstanding and unique in the way they treat the Holocaust, how they reached human hearts and minds, and how others
began to further explore the events of those horrific times after their publication. The article determines that in order to
truly present concentration camp literature as a literary monument, it is also important to evaluate the defining features
of those who survived the terrible events of the Holocaust. Many of them tried to use the art of writing to overcome all
the horrors they saw, and most of all, what they had to endure physically and psychologically in the concentration and
death camps, or Jewish ghettos, and what they suffered and continue to suffer from to this day. It is investigated that on
the example of the work of some representatives of this genre we can consider that such literature is historical material.
The author explores the uniqueness of concentration camp literature as an independent genre.

Key words: concentration camp, literature, genre, Holocaust, history, camps.
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KPUTEPII TEKCTYAJIbHOCTI Y POMAHI EMMI TAH
«KJIYB BECEJIOIIIB I YAYI»

Kapn Mapra AnjapiiBHa
Kanouoam inonoivHux Hayx,
ooyenm Kageopu NPpUKIAoOHoi TiHeBICMUKU
Hayionanvnozco ynisepcumemy «Jlv8iecora nonimexuika»
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Ounisspaux Ipuna BacuiiBaa
cmyoenmka Kagheopu NPUKIAOHOi NiHe8icmuKu
Hayionanvnozo ynisepcumemy «J/Iovgiecvka nonimexuika»
eyn. Cmenana banoepu, 12, Jlvsie, Yrpaina

YV cyvacniii ninegicmuyi 6ce we He iCHYE YHIBEPCANbHO20 BUSHAUEHHA 0N MEPMIHY «meKkcmy. 3 JiHegic-
MUYHOI MOYKU 30py MEKCH — Ye KOMYHIKamueHe asuuje, ke 8i0n0gioac ciMom Kpumepisim mekcmyaibHOCHi.
TexcmyanvHicms € 0OCHOBHOIO 8ACMUBICHIO, AKA pobums neeHull Hadip peuenv mexcmom. Bona xapaxmepu-
3y€ MeKcm 3a CIMOMA OCHOBHUMU O3HAKAMU.: KO2€3I€10, KO2ePEeHMHICMIO, IHMEHYIOHANLHICIIO, NPUIHAMHICIIO,
iHhopmamueHicmio, cumyayitinoro 3ymogieHicmio ma inmepmexcmyanvricmio. Sxuo 0yov-axuil i3 Kpumepiis
MeKCIMYanbHOCIE NOPYUIEHO, MO MEeKCH He BUKOHYE KoMyHIKamusHy @yHkyiio. B pesynomami docriooicennst 6yno
NPOAHATI308AHO KOJICEH 3 KpUumepiis 8ionogiono 0o meopii mexcmyanvrhocmi B. [lpeccnepa i P. A. 0e boepanaa.
Hns 0emoncmpayii' i niomeepoxcenHs meopemuiHux Oanux 6y10 6UKOPUCAHO NPUKAAOU YPUBKIG 3 poMaHy Emmi
Tan “The Joy Luck Club” aneniiicbkoro mogo1o ma tio2o eepcii «Knyb eecenowyie i yoauiy yKpaincbKow Mogoio.
Baoicnueo 6ioznauumu, wo KuowoeuMu Kpumepisamu € Ko2esis ma Ko2epeHmHicmp, adxice 6oHU 8I0Nogioaomy
3a CIMPYKMYPHO-2PAMAMUYHY MA CEMAHMUKO-3MICIMOBY 36 A3HICMb meKcmy. IHuuMu axicausumu Kpumepisimu
€ IHMEeHYIOHATLHICMb Ma NPUUHAMHICIYb, 60 came yi Kpumepii 6inbw 108 a3aui 3 emicmom mexcmy. Li kpume-
Dii’ 0onomaeaioms oYiHumMu HAMIpU A6Mopa MeKcniy nepedamu lacHe OAYeHHA ma CHPOMOJNMCHICMb Yumaya
CHPULIHAMU A NPAGUILHO THmMepnpenysamu mexcm. Hemoowcnueo ne apaxysamu kpumepiii ingpopmamugnocni,
aooice YiHHICMb MeKCMY NOAA2AE 8 11020 HOBU3HI. Hacmynuum kpumepiem € cumyayiina 3yMO8IeHicnb, Wo 6io-
nO8IOAe 3a OOYLNbHICMb MeKCIY Y ROMOYHIU ab0 noemoprosariu cumyayii. OCmanHim, ane He MeHUL 8aAXCTIUBUM
Kpumepiem € inmepmexcmyanvHicmo. IHmepmexcmyaibHicms HeoOXiOHO 8paxysamu npu HANUCAHHI MeKCHy
KOHKPEmHO20 MUny, aoxce 60HA BNIUBAE HA Me, YU TMEKCH 3MOXHCe CNPABUMU OUIKY8AHe 8PANCEHH S HA YUMayd.
B pamxax docniooicenns HeobXiOHO HA2ONOCUMU HA BANCTUBOCIE 83AEMO36 A3KY 6CIX Kpumepiig 01 mo2o, wod
nesuuli Hadip peuerv Mie HaOymu o3Hax mexcmy. Pesyromamom dompumanus 6cix Kpumepiig mexcmyanibHocmi
€ meKcm, AKULl BUKOHYE KOMYHIKAMUBHY (hYHKYIIO.

Knrouoei crosa: mexcmyanvricms, Koee3is, Ko2epeHMHICMb, IHMEHYIOHATLHICIb, RPULHAMHICMY, IHOpMa-
MUBHICMb, CUMYayitina 3yMOGILEHICTb, IHIMEPMEKCIY ANbHICIb.

IHocTtanoBka mpodeMH B 3araJibHOMY
BUIVIAAI Ta OOIPYHTYBAHHA ii aKTyaJIbHOCTI.
AKTyanpHICT  JTOCHIJKEHHS  3yMOBIIIOETHCA
TUM, 11O ICHY€ JIUIIE HEeBEJIUKa KIIbKICTh TOCIHi-
JDKeHb B cdepi JIHTBICTUKM TEKCTy, B LEHTPI
yBaru SIKMX € TEKCTyalbHICTh. TeKCTyaJbHICTbH
€ 0a30BUM TOHATTSAM Y NOCIIIPKEHHI CTPYKTypH
TeKcTy. BapTro 3a3HaunTH, MO KpUTEpii TEKCTy-
aTbHOCTI MarTh crienudivuni Gopmu peanizaiii,
SIKI MOXKYTh 3MIHIOBATHUCS 3aJIC)KHO BiJ (YHKIi-
OHAJILHOTO CTUJIIO TEKCTY Ta 3MIH HOTO JIEKCHY-
HUX, TPAMaTUYHHUX Ta CTPYKTYPHHUX O3HaK. Tomy
JTOCJIIIKEHHSI KPUTEPIiB TEKCTyaIbHOCTI B pOMaHi
EmMmi Tan “The Joy Luck Club” anrmiiicpkoro
MOBOIO Ta Horo Bepcii «Kiyd Becesomis 1 ygaui»
YKpaiHCHKOIO MOBOIO JI03BOJIUTh 3PO3YyMITH 0CO0-
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JMBOCTI TEKCTYallbHOCTI y TakoMy JiTeparyp-
HOMY JKaHpi sIK pOMaH.

AHaNI3 ocTaHHIX TOCTiAXKeHb i myOsikaiid.
Teopito TeKCTyaabHOCTI BHMBYAJIM TaKi HAyKOBIII
sk P. A. ne borpana, B. [peccnep, A. HoiiGepr,
I M. lllpes Tta P. ®aynep ta inmi. ¥ 1981 pomi
P. A. ne borpann i B. [Ipeccnep y cBoiii mpaii
“Introduction to Text Linguistics” BUCYHYIH Te3y
Ipo Te, IO TEKCTYaJIbHICTh — II€ TOJIOBHA XapaK-
TEPUCTHUKA TEKCTY. Y CBOEMY HOCIIKCHHI BOHHU
HaMarajucsi JOHECTH, HI0 TOJIOBHHMH KpHUTEpi-
SIMHA TEKCTYaJIbHOCTI € KOTe3isl TEKCTIB 1 KOTepeHT-
HICTh BHYTpIIIHIX TEKCTOBHX CBITIB. Ilopsna i3
HUMH BOHH PO3IVISIIANH LIE I SITh KPUTEPIiB TEK-
CTYaJbHOCTI: 1HTEHUIOHAJIBHICTh, MPUUHATHICTB,
1H(OPMATUBHICTh, CHUTYyalLlIiHYy 3yMOBJEHICTb Ta
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iHTepTeKCTYyanbHiCTh. P. Daynep y cBoemy mocii-
JDKeHHI y3arajbHUB O3HAKW Koresii, JWHaMid-
HOCTI, JIOKQJTI30BaHOCTI TEPMIHOM TCKCTYaJIbHICTb.

Meta po00TH MOJISITAE Y JTOCIIDKCHHI KPHUTE-
pliB TEKCTyaJIbHOCTI Ta MpPOBEIEHI HapaTUBHOI'O
aHaJli3y 11010 0coONMMBOCTEN 1X (YHKIIOHYBaHHS
B pomani Emmi Tan “The Joy Luck Club” ta iioro
Bepcii «Kiy0 BecenomiiB i ymadi» yKpaiHCHKOIO
MOBOIO.

IlocraBnena mera mnepenbadae po3B’A3aHHSA

TaKHUX 3aBAaHb:
JOCIIUTH TEOPETHYHI TMEePEIyMOBH HOCITi-
JDKCHHSI KPUTEPIiB TEKCTYaJIbHOCTI BIiIIOBITHO
1o Teopii TekcryanpHOCTI B. [Ipeccrmepa i P. A. ne
borpanna;

* 3IIHCHUTH HapaTUBHUN aHaJ3 KPUTEPIiB
TEKCTyaJbHOCTI y TekcTi pomany Emwmi Tan “The
Joy Luck Club” anrmmiichkor0 MOBOIO Ta MOro
Bepcii «Kiy6 BecenomiiB 1 yaadi» YKpaiHCHKOIO
MOBOIO;

* BU3HAYUTH NEPCIICKTUBY MOJAIBIINX JTOCITi-
JDKEHb

BuKkJ/1a1 0CHOBHOTO MaTepialy 10CTiKeHHS.
Koresis — 11e HalBaKIMBIIIMNA TTPUHIIAIT i KpUTeE-
piit TekcTyanbHOCTI. [l BETUKUX OOCSTIB TEKCTY
ICHYIOTh MOBHI 3acO0H, SIKi TIOKa3yIOTh, SIK YXKe
BUKOPHCTaHI CTPYKTYPH Ta KOHCTPYKIIi MOXHA
MOBTOPHO 3aCTOCYBaTH, 3MIHUTH a00 CTHUCHYTH.
Cepen Takux 3aco0iB € MOBTOPEHHS, YaCTKOBE
MOBTOPEHHS, Mapaieni3m, napadpas, npogopma ta
enincuc (Beaugrande&Dressler, 1981). V pamkax
[BOTO JOCIIKCHHS MU BUKOPUCTAIIN MIPUKIA]IH 3
pomany «Kiy6 BecenomriB i ygadi», o6 Ha04HO
IIPOJIEMOHCTPYBATH KOXKEH 13 IIUX 3aCO0IB.

Po3misiHeMO TIOBTOpEHHS SIK OHY 3 XapakTe-
PUCTHK KoTe3ii. Mu 3BEpHEMO yBary JIUIIe Ha JIeK-
CHUYHY ITOBTOPIOBAHICTh, TOOTO IMOBTOPCHHS THX
camMux CiiB, BUpa3iB abo KoHCTpykuid. Hampu-
KJIaI;

[1.] Behind each hill, I could see shadows of
another fish, and then another and another. 3a
KOJICHOI0 3 Mux 2ip s bauuia mins 610 inwioi maxoi
pudbunu, a nomim we i we (Tan, 2005; Tan, 1989).

YacTkoBe MOBTOpEHHs Nependadae BUKOPHC-
TaHHS TUX CAMHUX OCHOBHUX KOMIIOHEHTIB CJIOBA,
ajie mepeHeceH sl iX J10 iHIIoTro Kiacy ciiB. Hampu-
KJIa;

[2.] Promise!_Promise! Honey-sweetheart, my
promise is as good as gold. Obiysio! Ob6iyswo!
Munuti, mos o6iyauka na éazy 3onoma (Tan, 2005;
Tan, 1989).

[Mapanenizm mnepeabayae TOBTOPHE BHKOPHUC-
TaHHS THUX CAMUX CTPYKTYpPHUX IIAOJOHIB, aje
HAIOBHEHHs iX PI3HUMH Bupazamu. [Ipuxmagu 3
pomany «Kiry0 Becenontis i yaadi» HaOYHO JEMOH-
CTPYIOTh TaKi IIOBTOPEHHS:
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[3.] And if you could float down this river and
eat the moss for food, you would be strong enough
to climb the peak. If you slipped, you would only
fall into a bed of soft moss and laugh. And once
you reached the top, you would be able to see
everything .... I aKOu mu moana cnycmumucb HU3
yiero piuxoro i noicmu mox, mo mu 6yia 6 docmam-
HbO CUNbHOIO, W00 NIOHAMUCA HA BEPUIUHY.
AHrbu mu nocauzHynacs, mu_0 6nana Ha JiKHCKO 3
M’AK020 MOXY I uwe 3acmisnace. 1 sk minbku mu
docsena 6 seputuHy, mu 6 3mo2na nobavumu ece...
(Tam, 2005; Tan, 1989).

HacTymHor XapaKTeprCTUKOIO KOTe3il € BUKO-
pucranns napadpasy. [lapadpas — e noBropeHHs
3MicTy 31 3MiHOK BupasiB. [loHATTS mapadpasy
YTOTOXKHIOETHCSL 3 TOHATTSAM CHHOHIMII. Hampu-
KJIaI;

[4.] I'm drawn first to a large platter of chas-
wei, sweet barbecued pork cut into coin-sized
slices. Cnouamky mene npueadbutoe enuxa maysi
uaceero, CON00KOI CMANCEHOI CBUHUNU, HAPI3AHOT
ckubouxamu 3aebinbwxu 3 mouwemy (Tan, 2005;
Tan, 1989).

VY Tekcri pomany Emmi Tan «Kiry6 BecenmomniB
1 ymadi» MOXHa BUIUTHTH NPOPOPMH, KOPOTKi
cioBa, TO030aBleHI BJIACHOTO KOHKPETHOTO
3MICTY, SIKI MOXHa 3YCTPITH B TEKCTI 3aMiCTh
O11bII JEeTepMIHOBAaHUX BUPA3iB, 110 aKTUBYIOThH
3micT. HaliBizoMimumu npopopmamu € 3aiiMeH-
HUKH, SKi QyHKIIIOHYIOTh 3aMiCTh IMEHHHUKIB 200
IMEHHUKOBUX (pa3, 3 SKUMU BOHHU CIiBBIIHO-
cartbes (Beaugrande&Dressler, 1981). Hampu-
KJIaJ:

[5.] A.son can never go to somebody else’s house
to live. If he went, he would lose any hope for a
Sfuture. Cuny HiKoOIU He CII0 UMu JHCUMU 8 YYHCULL
oim. Axbu 6in niwos, mo empamus oOu Haodil0 Ha
maubymue (Tan, 2005; Tan, 1989).

Ille omHMM KOTE31MHUM 3aCO00M, KU CTIpUsE
KOMITAaKTHOCT1 Ta €()EKTUBHOCTI TEKCTy, € eJiN-
cuc. Enincuc gk crunictuuna ¢irypa y jJiteparypi
NOJISITAE€ B OMYIICHHI TIEBHOTO YICHA PEUCHHS UM
CJIOBOCIIONYYCHHSI, SIKi JIETKO MOYKHA 3pO3YyMITH 32
3MiCTOM IMOETUYHOTO MOBJICHHS. Hampukian:

[6.] We need to think about what our marriage
is really based on...not this balance sheet, who
owes who what. Ham nompiono oymamu npo me,
Ha 4omy Hacnpaeodi 6azyemvcs Haui wiir00...He
Oyxeanmepcokuti 6aNaHc, XmMo KOMY Wo NOGUHEH
(Tan, 2005; Tan, 1989).

Koresito HEoOXiTHO TaKOXK PO3MISIHYTH Yepe3
NOHATTA 4acy Ta acnekty (Beaugrande&Dressler,
1981). V tekcti pomany Emmi Tan BUKOpHCTaHO
pi3Hi yacoBl (opMH y pI3HHMX acleKTax, ajkKe
repoiHi PO3MOBIAAIOTH CBOI ICTOPIl B OApa3y Kiib-
KOX YaCOBHX paMKax.




Haykosuii srcypran Jlvsiecvkoeo Oepoicasroeo yrisepcumenty 6esnexu scummeoisibhocmi «Jlvsiecokutl hinonoeivnuti yaconucy. Ne 12, 2022
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 12, 2022

[7.] Auntie Lin explains how mad she got at
a store clerk who refused to let her return a skirt
with a broken zipper. Timonwvxa Jlin po3nosgioae, sik
60HA PO3NIOMUNACS HA NPOOABYS MALA3UHY, SKULL
He 003601U8 i1l NOBEPHYIMU CNIOHUYIO 31 31AMAHOIO
onuckaexoro (Tan, 2005; Tan, 1989).

Uitkum 3ac000M ISl CUTHAITIZAITT PO 3B’ SI3KH
MDK TIO[IIMH YW CHUTYaIlisIMH € CITOJIyYCHHS Ta
BUKOPUCTaHHSA cIodyyHuX BupasiB. Cmig oOro-
BOPUTH TIPHHANMHI YOTUPU OCHOBHI THIIH:
KOH IOHKIIIIO, JIN3 FOHKI[IO, KOHTPAIOKIIO Ta
cyoopnunartito (Beaugrande&Dressler, 1981).

Kon’tokriis y Tekcri pomany Emwmi Tan «Kiy6
BECEJIONIIB 1 yhadi» MpelICTaBICHa CIONyYHH-
KaMu “and — i/i/may, “moreover — Oiivie yb020»,
“also — makoorcy», “in_addition — Ha_00damok»,
“besides — okpimy», “furthermore — Kpim ub020», Ta
THITUMU.

JIu3’10HKLIA Yy TEKCTI pOMaHy BUpPa)KeHa CIO-
JYYHUKOM “‘or — ab6o» (1HOHI PO3IIUPIOETHCS 10
“either..., ...or —abo..., ...ab0», «Hi..., ...H»).

KoHTparoHK1is BHpa)keHa Haifuacrime cro-
JTyJdHUKOM “‘but — ane», piaiie CIOTyYHUKAMHU
“however — ooduax», “vet — npome», “neverthe-
less — mum ne menwiey, Ta IHIITHMH.

CyOopauHallis mpeIcTaBiIeHa B TEKCTI CIIOTyY-
HUKaMU “because — momy wo», “since — OCKilbKu,
“as — momy», “thus — maxum_yunomy», ‘“while —
6 motl uac ax», “therefore — enacniook yboeo», Ta
THITUMU.

HactynmHuMm KpUTEpieM TEKCTyaIbHOCTI € KOTe-
peHTHicTh. Jleski BUpa3u MaroTh KijbKa 3HAueHb,
aJie 32 HOPMaJIbHUX YMOB Y TEKCTI MOXKJIMBE JIUIIIC
OJIHE 3HaA4YCHHsA. SIKINO mependadyBaHHil CCHC HE
BiZIpa3y 3p0O3yMiJINi, 3’ ABISETHCSI HEBU3HAYCHICTb.
TpuBasy HEBH3HAUEHICTh MOXKHA HA3BaTH HEO-
JTHO3HAYHICTIO, SIKIIIO BOHA WMOBIPHO HE MeEpe/-
0agaeTbcs, a00 TMOJIIBAJCHTHICTIO, SKIIO aBTOP
TEKCTY CIIPaBJli MaB HaMip TepeaaTH KiJibKa CeH-
ciB oaHodacHo (Beaugrande&Dressler, 1981).
VY pomani Emmi Tan «Kiy6 BecenomtiB 1 ynadi» €
0e3:114 BUpa3iB, AKi OB’ s3aH1 3 KUTAHCHKOIO KYJIb-
TYPOIO 1 3HAYCHHS SIKMX € HCOUEBUJIHUMHU JJIsl 3BU-
YaiHOTO YMTAaYa 1 3aJUIIAI0Th IIEBHUIA MPOCTIP IS
BJIACHOTO TPAKTyBaHHSI.

[8.] One was about a greedy girl whose belly
grew fatter and fatter. This girl poisoned herself
after refusing to say whose child she carried. When
the monks cut open her body, they found inside a
large white winter melon. Ooua 3 icmopiti 6yna npo
24cA0iOHY Oiguumy, uull HCUim cmasas 6ce Oilb-
wum i oinvwum. Ll dieuuna ompyina cebe, 6i0-
MOBUBUUCL CKA3AMU, YUIO OUMUHY 80HA HOCUMDb.
Konu monaxu pospizanu ii mino, 6oHu eusauiu éce-
peouni eenuxy 6iny 3umogy ounto (Tan, 2005; Tan,
1989).
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Y KUTaCBKIN KynbTypi Oila 3MMOBa JIUHS €
CHUMBOJIOM JKaAiOHOCTI, TpoTe 0e3 TOIATKOBUX
3HAHb YNTa4 MOXKE IHTEPIPETYBATH e CUMBOJ i
y IHIIUX 3HAYCHHSX.

TekcT «Mae CeHey», TOMY IO iCHY€ TeBHaA 0e3-
MEPEPBHICTh CEHCIB cepell 3HaHb, aKTHBOBAaHUX
KOHKPETHUMH BUPa3aMu TeKCTy. MO)KHA 3 BIIEBHE-
HICTIO CKa3aTH, 0 TeKcT pomany «Kiy0 Beceno-
IIiB 1 yJ1a4i» HalIOBHEHHIA CEHCOM.

Bapro 3ayBaxxutu, 1110 KOpUCTYBa4Yi MOBH, BUKO-
PUCTOBYIOYH a00 CTHKAIOUWCh i3 TIEBHUM BHpa-
30M, MalOTh TCHJICHIIIIO AKTUBYBAaTH IPUOIMU3HO
Ty caMy 4acTuHy 3HaHb (Beaugrande&Dressler,
1981). Takum ynHOM, ynTaui pomany «Kiy0 Bece-
JIONIIB 1 yJavi» MOBUHHI BOJIOAITH MEBHUMHU 0a30-
BUMH 3HAHHSMH, MO0 IX aKTUBYBaTu B MpOIlECi
MPOYUTAHHS TBOPY 1 MOBHICTIO PO3YMITH 3HAYECHHS
BCiX BHpa3iB. YuTauya MOBHUHHI PO3YMITH MOHSATTA
iMmirpartii, OiKynbTypHu3My Ta 0arato iHIIHX.

Bapro 3aznHaunTH, 110 3HAUYEHHsS KOHIENuUii €
CyMOIO 1i MOXKJIMBMX BUKOPUCTaHb. ICHye meBHa
HMOBIPHICTIO TOTO, IITO0 KOHIICTIIIisI OXOTTHTH 3HAHHS
YHTayda, Je KOKHE MOHATTA 3’ SIBISETHCS B OTHOMY
YM KIJIBKOX BIJHOIIEHHSX 10 iHmmX. KoMmonenty,
BQ)KJIUBI IS 1IEHTUYHOCTI KOHIIEIII1, CTAHOBIISATE
netepminariiiine 3HaHHs (Beaugrande&Dressler,
1981). Hanpuknan, B TEKCTI poMaHy € 6€31114 TBep-
JDKEHb, SIKI € 3BUMHUMH 1 3arajibHONMPUHHATHMU B
KUTaHUChKIA KyJIBTypi:

[9.] Chinese people do business, do medicine,
do painting. Kumaiiyi 3atimatomvca 0Oi3HecoM,
meouyunoro, mamnoroms (Tan, 2005; Tan, 1989).

KomnoneHTH, sKi CIpaBKYIOTbCS AJIST OLTb-
IIOCTI, aje He /Ui BCIX MPUKIAAiB KOHIEIIIi1, cTa-
HOBJISITH THIIOBE 3HAHHS:

[10.] Usually people ring the buzzer downstairs
first. 3azeuuail 100U 0360HAMb 8 OOMOPOH BHU3Y
(Tan, 2005; Tan, 1989).

KomnoHneHTH, $Ki € TpaBIUBHMHU JUIIE Y
NEeSIKUX BHIIAJKaX, CTAHOBJIATH BHIIAJKOBE 3Ha-
HHA. Hanpukian, Bipa B Te, 110 JKUTTEBHMA TLIAX
JFOMMHYA BU3HAYCHHUH Yepe3 JIaTy HaApOHKCHHS:

[11.] Children were predisposed to certain dangers
on certain days, all depending on their Chinese
birthdate. [limu 6ynu cxunvhi 00 nompanisaHHs y neeHi
Hebe3neKu y Ne6Hi OHi, 8ce 3ANeHCHO B0 iIX KUMAICbKOT
oamu Hapoooicenns (Tan, 2005; Tan, 1989).

Konu neBHi BUpa3u BUKOPUCTOBYIOTHCS B KOMY-
HiKarii, BiAITOBIAHI KOHIEII] Ta BIJHOCUHHN aKTH-
BYIOTBCSI B MEHTaJbHOMY pPOOOYOMY IPOCTOPI.
el mpomec MU MOXEMO Ha3BaTH aKTUBHUM
30epiranHsaM. 3HaHHSA, SKi JieXKaThb B OCHOBI TEK-
CTOBO1 JiSUTBHOCTI 3a3BUYail QirypyroTs SK IJO-
OanpHi MAOMOHM, SIKI 3ICTABISAIOTH Ta cHerudi-
KyIOTb JJISi CTBOPEHHSI TEKCTY 1 HOrO CIIPUHHATTS
(Beaugrande&Dressler, 1981).
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Konu sikuiich eneMeHT 3HaHb aKTHUBYETHCS, 3/a-
€ThCS, IO 1HII €JIEMEHTH, TICHO IIOB’s3aHl 3 HUM
y MEHTaJIbHIH 11aM’STi, TAKOXK CTAIOTh AaKTUBHUMH.
Le#t npuHIMI YacTO HA3WUBAIOTH JIAHIFOXKKOBOIO
aKTHBAL€I0. Y TPOIIEeCi CIPUNAHSATTS JTaHII0KKOBA
aKTUBAllis Jae 3Mory (opMyBaTH CKJIaJHI aco-
miamii, CTBOPIOBaTH TMepea0adeHHs] Ta TilMOTE3H,
a TaKoXK PO3ropTaTd MEHTaJbHI 00pa3u JaJIeKo
3a MeXI1 TOro, IO HACTpaBAi CTA€ SBHUM Y TeK-
cti. JlerepMmiHamiiiHi Ta TUIOBI 3HAHHS OCOOIUBO
CXMJIBbHI O JTAHIFO)KKOBOI aKTHBAIlil, X0Ua BHUIIAI-
KOB1 3HaHHS TaKO)X MOXKYTb OyTH 3aydeHi, SKIIO
BOHM JOCHUTh CHJIBHO 3aKapOoOBaHi y BIIAaCHOMY
nocBimi (Beaugrande&Dressler, 1981). Hampu-
KITaI:

[12.] She is stuffing wonton, one chopstick jab
of gingery meat dubbed into a thin skin and then a
single fluid turn with her hand that seals the skin
into the shape of a tiny nurse’s cap. Boua came
Gapwupye 60HmMOHY | 6NPABHO PO3KIAOAE NAXYUE
M’ACO HA MOHKe MiCmo, a NOMIM OOHUM NIAGHUM
PYXOM DYKU 3aNAKo8ye 0DOJIOHKY MAk, wo BOHA
Haeadye Kpuximuuil Kaneioulok, 5K y CaHimapku
(Tan, 2005; Tan, 1989).

Y upomy ypuBky 3 pomany Emwmi Tan 3ra-
IYETbCS KHUTalChbKa CTpaBa BOHTOHU. OCKUIbKH
YyuTa4 HEOOOB’S3KOBO 3HAHOMHUIN 3 KUTAHCHKUMHU
CTpaBaMH, TO aBTOPKA JJOAA€ NETaJi IO0 MPUTO-
TYBaHHS Ta IHTPEIIEHTIB CTPaBH, a TAaKOX MPOBO-
JIMTh TIapaJieNi 3 KameloIIKOM CaHITapKu. Takum
YUHOM, YWTaY, KW BOJIOMI€ TOIMEPEIHIMHU 3HA-
HHSIMH TIPO TPUTOTYBaHHS DKi W NPO BHUIVISA
[IAIOYKH, MOXKE JIETKO CTBOPUTH B CBOEMY YSIBJICHI
11absoH 00pa3y BOHTOHIB.

E. TynBiar y 1972 BBiB NOHATTA emi3onud-
HOI TaM’sATi Ha TPOTHBAry CEMAaHTUYHIA ImaM’sITi.
Enizognuna mam’aTh MICTHTH 3allMCH BJIIACHOIO
JIOCBITY, TO/AI SIK CEMAaHTHYHA TaM sATh BimoOpa-
Kae BJIACTUBI Mojeli opranizamii 3Hanb (Tulving,
1972). IIpoTe 1i NOHATTS BaXKO MPOLTIOCTPYBATH
3a JIOMOMOTOI0 3BHYAHUX MPUKIAIIB 3 TEKCTY i
BOHH MOTPEOYIOTh IIIMOIIOTO aHaTi3Yy.

3 TOYKH 30py €KOHOMIYHOCTI, KOKE€H €JIEeMEHT
3HaHb MOXKE 30epiraTucsi B CHUCTEMi JIUIIC OJUH
pa3, HEe3aJIeXHO BiJl TOTO, CKUIbKM KOHQIrypariit
MicTUTHME TIei enemeHT. Taka cucrema 3abe3re-
qy€e BEJMKY E€KOHOMII0 30epiraHHs, aje BUMarae
3Ha4HI BUTparu Ha nomyk (Beaugrande&Dressler,
1981).

Y paMkax IbOro JOCTIDKEHHS HEOOXiTHO
JOCIITUTH JCSKI PI3HOBUAM TIOOAIBHUX M1a0IIo0-
HiB. @peiimu — 11e W06anpH1 WabIOHU, K1 Mic-
TATh 3aralibHi 3HAHHS TPO SKYCh EHTPAIbHY KOH-
neriro. Hanpukma;

[13.] Christmas present. Piz0sanuii nooapyHox
(Tan, 2005; Tan, 1989).

81

Cxemu — e mobanbpHI MOJEINI MOIN 1 cTaHiB
y BIIOPSIKOBAHUX TOCITITIOBHOCTSX, OB’ I3aHUX 32
4acOBOIO OJIM3BKICTIO Ta MpHYUHHICTIO. [lnann —
e TI00aabHI CXeMH IMOJiK 1 CTaHiB, IO BEIYTh
JI0 BU3HAUEHO1 3a3manerinp meTu. CreHapii — 1e
CTIMKI TUIaHW, SIKI Jy’K€ 4acTO CTBOPIOIOTH IS
BU3HAYECHHS POJICH Y4YacHHMKIB Ta iXHIX O4iKyBa-
HUX JiH. Bei i miobanbHi MabloHu € AyXKe BaXK-
JUBUMHU B KOHTEKCTI BU3HAYEHHS KOTE€PEHTHOCTI
(Beaugrande&Dressler, 1981).

B pamkax 1poro mociiUKeHHS HEOOXiTHO
TaKOX PpO3MISHYTH MHUTAHHSA IPO  CHAJKOBY
nepeaady 3HaHb, TOOTO TIepeIaqdy 3HaHb MiXK Mpe/I-
MeTaMH TOTO camoro ado MoAiOHOTO TUITY abo ITifI-
tuny (Beaugrande&Dressler, 1981). B monanomy
ypuBKy 3 pomany «Kiry0d BecemomiiB i ymadi»
MOYKHA TIPOCTEKHTHU TaKi B3a€MO3B’ SI3KU:

[14.] This bird, boasted the market vendor, was
once a duck that stretched its neck in hopes of
becoming a goose, and now look! — it is too beau-
tiful to eat. Ileii nmax, xeanuecs mopeoseyv Ha
basapi, 6y8 KOMUCL KAYKOK, KA SUMASHYA WUIO,
cnoodisaroyuce cmamu Z2yckoio, a menep noou-
simbcs! — 6in 3ana0mo Kpacusui, tioeo woob icmu
(Tamn, 2005; Tan, 1989).

Koresis i KOTepeHTHICTh € HAWOIIBII OYCBHI-
HUMH Ta BOKJIMBUMHU KPUTEPISIMH TEKCTYaIbHOCTI.
[IpoTe BOHM HE MOXYTh 3a0e3MeYUTH a0COTIOTHY
MEXY MK TEKCTaMH Ta HE TEKCTaMHU B KOMYHiKa-
TUBHOMY AacCIeKTi, TOMy MH TIOBUHHI BKIJIOUUTH
IHTEHIIIOHATBHICTh Ta MPUUHATHICTE JO CTaHAAp-
TiB TEKCTyaJIbHOCTI. Po3mIsiHEMO OUIbII A€TaIbHO
KpPHUTEPii IHTEHIL[IOHATIBHOCTI.

[ToHATTS 1HTEHIIOHAJILHOCTI OyJ0 CTBOPEHO
JUISL TOTO, 100 OXOMUTH HaMiph TBOPIS TEKCTY.
VY nHaitbesnocepeHIIoMy po3yMiHHI IOTO KpH-
TEpif0 TBOPEIb TEKCTYy Ma€ Hamip TEPEeTBOPUTH
MIEBHY MOBHY KOH(QITypallifo y KOre3iiHuii 1 Kore-
pentHuii tekct (Beaugrande&Dressler, 1981).
Hanpuknan, B ypuBKY Iialory 3 TEKCTy POMaHy
Emwmi Tan «Kimy6 BecenomiiB 1 ynadi» He BUCTayae
NEeBHOT Koresii.

[15.] Idont know.... I don t know. Everything...
the way we account for everything. He 3uaro.... He
3Har. Bcee...paxyemo ece (Tan, 2005; Tan, 1989).

[HKOITM TBOpEIh TEKCTY MOYKE HABMHCHO TTOTIp-
IIUTH KOTEPSHTHICTb JIJIsl OTPUMAaHHS 0COOIIMBOTO
edekry. Harmpukinam, aBTop TEKCTY MOXKe 3a0aKaTh
MIPUXOBATH JICSIKI 3HAHHS, aJie B TOW CaMHi 4ac BiH
MOKe BUIATH IIi 3HAHHS Yepe3 MOpPYIIECHHs Kore-
PEHTHOCT!.

[16.] My brothers had deaf ears. Moi 6pamu
oynu enyxumu (Tan, 2005; Tan, 1989).

VY 11poMy KOpPOTKOMY YpUBKY 3 poMaHy Emwmi
Tan unrtaua craBisATh nepen (akrom, mo OpaTw
TepoiHi € TIIyXHMH, MPOTE 3TOJOM 3 KOHTEKCTY
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1 JiajoriB cTa€ OYEBHIHO, IO WIETHCS HE TPO
¢i3uuHy Bajy, a JUIIIE TIPO Te, 0 OpaTtu irHOpY-
BaJIM IPOXaHHS Marepi.

VY mmpioMy po3yMiHHI IBOTO T€PMiHY, IHTEH-
[IOHATBHICTh MO3HAYA€ BC1 CMOCOOM, SIKi TBOPIN
TEKCTiB BUKOPUCTOBYIOTh JUISL TOCSATHEHHS Ta pea-
mizamii cBoix HamipiB. Benwka KidbKicTh JOCII-
JUKeHb Oynla TpUCBAYEHA TEMi IHTEHI[IOHAJb-
HOCTI y pisnux aucuurutinax. Jx. Cipn po3BuHYB
MOHATTS «MOBJICHHEBHX AaKTiB», TOOTO Mii, sKi
HAaBMHUCHO YW YMOBHO BUKOHYE BHCIIOBIIOBaHHS
TekcTy (Searle, 1969).

Xoda Teopiss MOBJICHHEBHX aKTiB 3po0OwIIa Bpa-
KAIOYM BHECOK y BHBYECHHS IMPAarMaTHKH, BOHA
Ma€ JesKi BHYTPINIHI 0OOMexeHHs. Po3risHeMo
CTIOYaTKy «IJIOKYTHUBHI aKkTH». Y TEKCTI pOMaHy
Emmi Tan «Kiy6 BecemomiiB i ymaui» € Oe3nmiu
TaKUX TPUKIAJIB, 1€ Jisl JOCHUThH MPO30pa, TOMY
1110 BUCJIOBIIIOBAHHS caMe I10 co0l € Ii€ro:

[17.] I'm sorry enough to apologize. «Meni
00CmMamubo WKoOd, Wob nonpocumu npodayeniis
(Tan, 2005; Tan, 1989).

JiecnoBa [uis Il MOMIMPEHUX Y FOPUIMYHUX
1 TIapIaMEHTChKUX OIepalisX Ha3WBaIOTh Iep-
¢dopmaruBamu. [IpoTe MOBCSKACHHE CITIIIKYBaHHS
€ Habararo OUTBII PI3HOMAHITHUM 1 MEHII TpO-
3opuM. bararo 3BuuaiiHMX HaMmipiB HaBPAI YU €
32BN OYEBHIIHUMH 1 IX MOXKHA 3PO3yMITH JIHIIE
3 KOHTEKCTy. ToMy Teopiss MOBIIEHHEBOTO aKTy €
JIOCUTh HETOBHOIO Yy CBOIX 3BHYAMHHUX paMKax, i
BOHA HE B 3M031 OI[IHUTH B3a€EMOJII0 KOHBEHIIH 13
MOTOYHUM KOHTEKCTOM. Hampukma;

[18.] I wish you wouldn t do that, telling every-
body I'm your daughter. A 6 xomina, o6 mu He
po3snogioana écim, wjo 1 meost oonvka (Tan, 2005;
Tan, 1989).

Y 1pOMy BHCJIOBIIOBaHHI OIHIET 3 TEpOiHBb
BUPAXCHUN TPUXOBAHUI HaMip BHCIOBUTH CBOE
MOYYTTSl COPOMY uepe3 Jii ii marepi.

binpm 3aranpHuid minxig OyB po3poOneHuit
I1. I'paiimacom. Bin mnpomonye Habip «Makcu-
MiB», SIKHX TBOPII TEKCTIB 3a3BHYail JOTPUMY-
I0TbCS B PO3MOBI. Makcuma KUTBKOCTI O3HAYae
3poOUTH CBili BHECOK HACTUIBKH 1HPOPMATUBHUM,
HACKUIbKM MOTPiIOHO. Makcuma SKOCTI OB’ A3aHa 3
MIPABAMBICTIO 1 TOJIATA€ B TOMY, 11100 HE MOAABATH
iH(pOpMaILito, IKy BH BBO)KAETE HEMPAB/IOI0, 00 Ty,
JUISA SIKOi Yy Bac HEMae BiAMOBITHUX JIOKa3iB. Mak-
CHMa PEJIeBAaHTHOCTI CTOCY€ETHCSI TOTO, IO TEKCT
NMOBHHEH OyTW akTyaJbHUM. Makcuma crocoOy
3a3Haya€, M0 BAXIIUBO BHCJIOBIIOBATH HaMipH
Mpo30po Ta 4iTKo iX oOrpyHroByBatH ((Greimas,
1967).

Y pamMkax 1bOTO JOCIHIDKEHHS HEOOX1qHO
TaKOXX PO3IISTHYTH TUIAHYBaHHSI SIK 3[aTHICTh YSIB-
JATU aJIbTEPHATHBHI MaiOyTHI CTaHM Ta Iparto-
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BaTW HaJl JOCATHEHHSM KOHKPETHOTO Oa)KaHOTO.
Po3rnsiHeMO TakoX 1HTEpaKTUBHE IUIaHYBaHHS.
Hanpuknan, Bam miaH MOXe BUMaratd HepeKo-
HATH IHIINX, 10 BOHU JIOTIOMOXYTh BaM y JIOCSAT-
HeHHi MeTu (Beaugrande&Dressler, 1981). Oana 3
repoiHb POMaHy MparHe MepeKOHaTH iHIIY B TOMY,
1o ii TEeKCT HacmpaB/i HETOTaHWW 1 BOHA 3MOXKeE
HOro BUIIPaBUTH.

[19.]1 = June, I really don t think...

— Rewrites are free. I'm just as concerned
about making it perfect as you are.

— ey, s cnpasdi He oymaro...

— A nepenuwiy ye 6eskoumosno. A max camo,
aK 1 mu cmypbosana mum, wob 3pobumu mexcm
ioeanvuum (Tan, 2005; Tan, 1989).

HactynmHum eramoM 1bOro JOCHIIPKEHHS €
NPEACTaBICHHS KPUTEPIIO MPUIHHATHOCTI, SIK BHpa-
JKCHHsI CTaBJICHHS OfIep)KyBaua TEKCTY B KOMYHi-
Kanii. Y Haiibe3nocepenHinmioMy po3yMiHHI LIOTO
TEepMiHy OTpUMYBaui TEKCTy MOBHMHHI HMPUHHATH
MOBHY KOHQIrypamito fK KOre3ilHuii 1 Kore-
PEHTHUN TEKCT, SIKUW MOXXHAa BUKOPHCTOBYBATH
(Beaugrande&Dressler, 1981).

BinnoBigHOCTI MixK IHTEHITIOHATBHICTIO Ta TIPH-
WHATHICTIO HAJI3BMYAMHO 3aIuTyTaHi. Y MIAPIIOMY
PO3YMiHHI TEPMiHY «HPUHHSTHICTE» BKIIOYAE B
ceOe MPUHHATTS SK AKTHMBHY TOTOBHICTH Oparth
y4acTh y JUCKYpCi Ta po3nuisiTH Mery. Takum
YUHOM, MPUNHATTS € CaMOCTIMHOIO Ji€ro 1 mepen-
Oavae BCTYI y B3a€MOJII0 JUCKYpPCY 3 yciMa MOX-
nuBuMH Hacnigkamu (Beaugrande&Dressler, 1981).
BiamoBa npuMHATTS TpaguLiiHO 31iHCHIOETHCS 32
JIOIIOMOTO10 SIBHUX cUrHaiiB. Hanpukian, y pomaHi
«Kiry6 Becenomiis 1 yaadi» 1ie TaKuid BUpas:

[20.] — Ma, I cant...I cant see you now.
I’'m busy.

— Mamo, s ne moocy... A ne mooucy bauumu
mebe 3apas3. s 3aunama (Tan, 2005; Tan, 1989).

Tepmin 1H(GOPMATHUBHICTE BHKOPUCTOBYIOTh
JUISL TIO3HAYEHHS CTYINEHs, A0 SIKOTO Mpe3eHTallis
3HaHb € HOBOIO a00 HECTIO/IIBAHOIO JIJIs O/IEP>KyBa-
yiB. Bapro, 3ayBaxuTH, 1110 iHpOPMATUBHICTH TEK-
CTY HEpO3PHUBHO OB’ 3aHa 3 OTO 3MICTOM.

[Turanns mpo Te, K pi3HI MOBHI CUCTEMH B3a-
€MOJIIOTh, MO0 BU3HAYUTH IIi WMOBIPHOCTI, €
Habararo MeHI MPOCTUM i HEJOCTATHHO BHBUE-
HUM. [loCHiOBHICTP MOXE CKJIanaTucs 3 CHH-
TAaKCUYHO WMOBIPHUX €JIEMEHTIB (OTXKe, MaTH
HU3bKY 1H(OPMATHBHICTh 3 TOYKH 30py Koresii),
aJie KOHIIETITYaJIbHO MaJIOWMOBIpHUX (OTXKeE, MaTH
BUCOKY 1H()OPMATHUBHICTh Y CBOill KOT€PEHTHOCTI)
(Beaugrande&Dressler, 1981). Hanmpuxnan:

[21.] = You can't have luck when someone else
has the skill.

— Tu ne moocews mamu 6e3iHHA, KOIU XMOCH
inwutl mae nasux (Tan, 2005; Tan, 1989).



Kapn M. A., Oniapuux 1. B. Kpumepii mexcmyanvrocmi y pomani Emmi Tan
«Knyb6 secenowis i yoauiy

CTpyKTypa LBOTO pEYeHHs € 3BHYAHHOI0, a
oTXe iH(POPMAaTUBHICTh HU3bKA 3 TOUYKH 30py KOTe-
311, MPOTE BUCOKA BIAMOBITHO O KOTEPEHTHOCTI
4yepe3 YHIKaJIbHICTh 3MICTY.

[22.] — Not too many good things, this menu.

— He maxuii éenuxuii 6ubip, ye mento (Tan,
2005; Tan, 1989).

Y 1boMy ypUBKY HE3B sI3Ha CTPYKTypa PeUEHHs
JIEMOHCTpPY€E TIOTAaHE BOJIOJIHHS MOBOIO OIHIET 3
repoinb pomany «Kny6 ynadi i BecenomiBy. Bin-
MOBIJTHO 1€ PEYCHHS JIEMOHCTPYE HM3bKY iH(Op-
MaTHBHICTh BIAMOBIIHO 0 KOTEPEHTHOCTI, IPOTE
BHCOKY iH()OpPMaTHBHICTh Yepe3 KOTe3ito.

HeoOximHO po3mIsSsHYTH NMPHITYIICHHS TIPO JTia-
Ma30H 3araJbHUX WMOBIPHOCTEH, a caMe Jiana3oH
13 TpHOX TOPAIKIB 1HPOPMATUBHOCTI, KOXKEH 13
SIKHX JIOCTaTHBO IIUPOKUIL, 1100 KOPUCTYBaUi JIFO/I-
ChKOi MOBH MOIVIM PO3PI3HATH iX i yac (axkruy-
HOTO CITIIKYBaHHS.

[HpOpMATUBHICTS MEPIIOTO MOPSIAKY IMEpenae
MaKCHMaJIbHY Iepe10auyBaHicTh. 3MICTOBHI CJIOBa
€ OumpIl 1H(GOPMATUBHUMM, K IMpaBuio. OmHaK
TBOpEIb TEKCTYy MOXE 3MIHUTH 3BHUYalHI PO
[UX JIBOX THIIB cliB. Hanmpukiaz, B TEKCTI MOXKHA
3yCTPITH HE3BUYHI BUIIAJIKW BUKOPUCTAHHS CITyXK-
ooBux ciiB (Beaugrande&Dressler, 1981):

[23.] [ remembered watching my mother
pushing a silver needle in_and out. I nam’smaio,
SAK MOsL Mamu 8600Uld_mad _8U800UNA CPIOHY 20Ky
(Tan, 2005; Tan, 1989).

CrangapTHUMH IPOIETypaMH, 3aCTOCOBAaHUMH
JI0 MOBHHX OJTMHHMIIB ITEPILIOTO MOPSAKY B KOMYHIKa-
1ii, Oynu 6 Ti, K1 3p03yMiJli 32 3aMOBUYBAHHSM 1 Ti,
SIKUM 3a3BHYail HATAETHCS TepeBara HaJ KOHKYPY-
founMu anerepHatuBamu (Beaugrande&Dressler,
1981). Hampukian, oqHe 3 3aralbHOBU3HAHUX Ta
NPURHATHX IPABWI TPH B IIAXH, ONMCAHE B pOMaHi
«Kiry6 Becemomtis 1 ymaqiy»:

[24.] The pawns can only move forward one
step, except on the first move. Iliwaxu moxncymo
pyxamucs enepeo nuuie Ha 0OUH KPOK, 3G GUHAM-
xom nepuozo xo00y (Tan, 2005; Tan, 1989).

Konu 3naueHHss MOBHOI ofuHMII mepeOyBae
HUKYE BEPXHBOTO [lalma3oHy WMOBIPHOCTI, MH
OTPUMY€EMO 1H(OPMATUBHICTh APYrOro HOPSIIKY.

[25.] Some are seeds that are planted when you
are born, placed there by your father and mother
and their ancestors before them. /leski 3 0ymox — ye
HACIHHA, KI NOCIAIU 8auli OAmMbKU y 8auiux 20/10-
84X, KONU 8U HAPOOUNUCS, A Neped MuM iXHi npeoxu
nocisiiu yi oymxu y Hux (Tan, 2005; Tan, 1989).

Lleit ypuBOK 3 pOMaHy MiCTHTB IOBOJIi O4YEBUTHY
iH(popMallito, MpoTe BoHa 0opMIIEHAa HE3BUUHUM
YUHOM 13 JJOMIOMOTOI0 META(POPH «CISATH TyMKH.

MoBHI ofWHMIT, AKi CITOYATKy 3/1al0ThCS 11032
HabopoM OuIbLI-MEHII HMOBIPHMX BapiaHTIB
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nepearTh 1HPOPMATUBHICTE TPETHOTO TOPSIIIKY.
Ile mopiBHSHO piAKi BUIAIKH, SIKI BAMararoTh
Oararo yBaru Ta pecypciB JUisl OTIPAIIOBaHHS, ajie,
HATOMICTb, € OLIBII [[IKABUMH.

[26.] A girl with a crooked nose is bound for
misfortune. J[iguuni 3 KpusuUM HOCOM 3A2POJHCYE
newacms (Tan, 2005; Tan, 1989).

Ie TBepIKEHHS OJTHI€T 3 TepOTHL pOMaHy € a0CO-
JIOTHO 0€3ITy3IUM 1 MiAKpirJieHe Juiie ii BTacHUM
OaueHHSIM. be3rmy3micTh TEKCTY € HACHIIKOM BifI-
CYTHOCTI O€3MepepBHOCTI MiXK MOJIIEI0 Ta HAITMMH
3HaHHsM 1 JocBigom (Beaugrande&Dressler, 1981).
Hanpuxian, y 1p0My ypUBKY 3 pOMaHy IOJaHa
iH(opMartisi, ika He € JOTIYHOI0 i CTOCOBHO SKOi
BA)KKO MOSICHUTU PUYNHHO-HACIIIKOBI 3B’ I3KH:

[27.] This house was built too steep, and a bad
wind from the top blows all your strength back
down the hill. Ileii 6younox nobyodosanuti Haomo
CMpIMKO, I no2anuii gimep 3 Gepuiunu 30y68ae 6CI
eawii cunu nazao 3 nacopba (Tan, 2005; Tan, 1989).

MoBHi sBHIIA, SKI CynepedaTh AeTepMiHallii-
HUM 3HAHHSAM, JI€30PIEHTYIOTH OlIbIne, HiXK Ti,
SK1 cynepedarh THIOBHM. | MOpYIIEHHS TUIIOBUX
3HaHb Oyne OUThIle TPUBOKHUM, HIK BHIIAIKO-
Bux (Beaugrande&Dressler, 1981). Hampuxan,
B OIHOMY 3 po3aitiB pomany «Kiryd BecemorniB
1 y1aqi» ofHa 3 TepoiHb 3rajiy€ sSIK y TUTHHCTBI
Oaumnia kutaiius y koctiomi Canra Knayca. Lleit
o0pa3 HaCTUIbKU HE criBnajaB 3 o0pa3oM CaHTH B
ii roJIOBi, 11O BOHA 3asBHIIA:

[28.] Santa Claus was not Chinese. Canma
Knayc ne 6ys kumatiyem (Tan, 2005; Tan, 1989).

TepMiH cuTyalliiiHa 3yMOBJIEHICTh € 3arajib-
HUM II03HAYECHHSAM (aKTOpiB, SIKI POOISATH TEKCT
pENeBaHTHUM JUISL TOTOYHOI ab0 IOBTOPIOBAHOI
cutyartii. OMHAM 13 HAUIIPOCTIIUX BHIIB HETIPaB-
JIOTIONIOHOCTI € TUCTIPOTIOPIIiS YacTOTH, SKa ITiJI-
KPECII0E CTAaTUCTUYHHUN MiAXia g0 Teopii iHdop-
Marrii. SIkmo npucyTHS 0coba IMOBTOPIOE IEBHI
CJIOBa YU KOHCTPYKIIi TaK 4acTto, K B IOMY
ypuBKY 3 pomany «Kuiy0 Becenowiis i ygayi», TO
MOHITOPUHT HEOOX1THUH:

[29.] It was the story she would always tell me
when she was bored when there was nothing to do
when every bowl had been washed and the For-
mica table had been wiped down twice when my
father sat reading the newspaper. lle 6yra icmo-
pis, AKY 80HA 3A82COU PO3NOBIOANA MeHi, KO il
0y10 HYOHO, KOIU He OY10 YUM 3AUHAMUCS, KOIU 6CL
Mmucku oynu gumumi, a cmin Popmika 08iui sumep-
muii, Koau Miti 6amuvko cudie i wumae 2azemy (Taw,
2005; Tan, 1989).

MOHITOPHUHT TaKOXX MOXE CITy)KUTH IJIsl TOTO,
o0 BKa3aTH Ha €Ky BIJACYTHICTH Oe3mepeps-
HOCTI, SIKy TMOTPIOHO 3HWU3UTH, HANPHUKIA, KOJIH
i1 JIroei 3Ma10ThCsl Oe3MPUYMHHUMU:
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[30.] — She had a new idea inside her head, —
said my father. — But before it could come out of
her mouth, the thought grew too big and burst. It
must have been a very bad idea.

— VY nei 6 conosi 6yna noea ioes, — ckazag mii
bamvKko. — Ane nepwi Hidc 60HA 6cmuena 8Upea-
mucs 3 it gycm, ys OymMKa cmana HAomo GeIuKoio
it subyxuyna. Mabymo, ye 6yna oysce nocauna ioes
(Tan, 2005; Tan, 1989).

IIpocto KOMEHTyIOUM HEOdYiKyBaHi mOAii,
criocTepiradi 3HOBY HiATBEPKYIOTh CBOi BIIAcHI
CYIDKCHHS Ta ITYKAOTh MOMIOHOTO i ITBEPKCHHS
Bil IHmMMX. TakKUM YHHOM, CIIOCTEPEKCHHS 3a
CUTYyaIlI€l0 HaJ3BHYAifHO BIpOTiJHE, KOJIW pi3Hi
YYaCHMKH MAaloTh MPOTHJICKHI YSBIECHHS MO Te,
mo BinOyBaerscs (Beaugrande&Dressler, 1981).
Hanpuknag y pomani «Kiny6 Becenouis 1 yaaui»
MPUCYTHIN J11ajor, e OAHY 1 Ty caMmy HOAI0 ydac-
HUKH KOMYHIKaIlii TpakTyiOTh Mo-pizHomy. Jlpy-
JKWHA HE ICTh MOPO3HMBO 1 YOJIOBIK II€ TPAKTYE SIK
JIETY, @ MaTH 1 BIacHE cama JIPY>KHUHA 3HAIOTh, 110
BOHA HOTO MPOCTO HE JTFOOUTH.

Meska M’ MOHITOPHHIOM 1 yTIPaBIIiHHSIM CHUTY-
ariero HewiTka 1 11 HalKpalie MO)KHA OIHCaTH B
TEpPMiHaX JIOMIHYBaHHS. YTPaBIiHHS CHUTYaIli€o
MOXHA 3 KOPHCTIO JTOCIIAUTH 3 TOYKU 30py TeO-
pii mnanyBaHHA. SIKIIO pecypcu HaATO OOMEXeHi
JUISL TOCSITHEHHS 1[iJIeH KOXKHOTO yYacHHKa, MOYKHA
OYIKyBaTH, 110 BHUHHUKHE KOH(IIKTHA CHUTYalis.
Hanpuxnan:

[31.] — This traitor, — read the executioner, — is
sentenced to die the death of a

thousand cuts.

— e 3paonux, — yumas Kkam, — 3aCy0HceHUU
0o cmepmi 6i0 mucaui nopizie (Tan, 2005; Tan,
1989).

3 IbOTro MPHUKIATY MOXKHA 3pPO3YMITH, IO Kar
BUHOCHTH 1 BUKOHY€E BHPOK, SIKHI BBa)KA€ CIIpaBe/I-
JMBHM 1 OUEBUIHUM Ui iHIIUX. ToMy TyT HeMae
MICIIst IS Oy/Ib-SIKUX TIEPEroBOPIB.

P. Ilank npomonye HaOip IS TUIAHYBaHHS,
SIKHI 4aCTO BUKOPHCTOBYETHCS i/l 4aC MEPEroBo-
piB o0 Iijie. B MokeTe mpocTo MOMpOCHUTH
THIINX JTIOJIeH 3pO00UTH MOCh 00 JaTh BaM IIOCh.
CrHpoBOKyBaru SIKyCh TEMY, JI€ «IIPOBOKYBaHHS»
€ JIMCKYPCHBHOIO JI€I0 3rajKd MpO Te, 10 BXKE
Bimomo (Schank, 1975). Bu moxere iHpopmyBaTh
JoNIel PO MPUYHHY, YOMY BOHHW TIOBHHHI CITiBIT-
parroBat. TakoX JOMOBHTHCH, IIOO 3pOOUTH M
MOCIYTY y BiJNOBi/b, 200 1aTH iM IIOCh, 10 BOHH
Oaxarotb. Hampukmnan:

[32.] — Please care for these babies with the
money and valuables provided. When it is safe to
come, if you bring them to Shanghai, 9 Weichang
Lu, the Li family will be glad to give you a gener-
ous reward.
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— bByos nacka, noobaiime npo yux Hemoeasm,
ocb eam epowti ma yinnocmi. Konu 6yoe 6esneuno
nogepmamucs i 8u npuseszeme ix oo lllanxaio, 3a
aopecoro eynuysa Betiuane Jly 9, poouna Jli 6yoe
paoa oamu eam wedpy sunazopody (Tan, 2005;
Tan, 1989).

B ipoMy ypuBKy 3 poMaHy SICKpaBO HPOJCMOH-
CTPOBAaHO MPHHIMUN Komipowmicy. OmuH 3 yuac-
HUKIB JIIaJIOTy HPOINOHY€E BUHAropoay 3a HaJlaHy
HOCIYTY 1HIIOMY YYaCHHKY.

Bu Moxere mMiABUIIUTH 3HAUEHHS YTOAH,
3aMpoIOHYBaBIIM OUTBII BHTIAHI TOCIYyTH abo
OuTbII MiHHI pedi. Bu MokeTe mnorpoxkyBaru
HACUJIbHULBKUMU JIiIMU 200 MOCHJIMTH TIepeBary
3a JI0MOMOror 30poi uM iHmMX MeroxiiB. Hampu-
KJIaI;

[33.] In fact, Harned Kelley & Davis threatened
to sue if he walked away with even one client over
the next year. Hacnpaeoi xomnania Harned Kelley
& Davis noeposcysanu nooamu 00 cyoy, AKUL0 8iH
nioe Xo4 3 OOHUM KIIEHMOM BNPOO0BIC HACMYN-
Hoeo poxy (Tan, 2005; Tan, 1989).

Sk 1 Garato iHIUX TPOIETYp, IJIAHOBA €CKa-
namis mependadae komrpomic. IlmaHyBambHHK
MTOBHHCH 3HAWTH OaJIaHC MIXK JIEBICTIO Ta €(PEKTUB-
HicTio. KoMmpowmic 4yacto 3000B’si3ye BHTpauaTH
MarepiaibHi pecypcH, aje B 0ararboxX BHIAJKax
BiH nae Oumbmmii ctumyn (Beaugrande&Dressler,
1981).

[lepeiinemo 10 OCTAaHHBOTO KPHUTEPIIO TEK-
CTyaJlbHOCTI, a caMe J0 IHTepTeKCTyaJIbHOCTI,
10 OKPECHI0€ CHocoOu, SIKUMH CTBOPEHHS Ta
peLenIlisi TEeKCTy 3ajekaTh BiJl 3HaHb Y4YacHH-
KiB TIpo iHmI TekctH. Lli 3HaHHS MOXYThb OyTH
3aCTOCOBaHI 32 JOIIOMOTOIO TIPOLIECY, KU MOXKHA
OIHCATH TEPMIHOM nocepednuymeo. Yum OibIna
KOpEJIAIiS Yacy 1 Mpolecy OIpamoBaHHI MK
BUKOPHUCTAaHHSM TOTOYHOTO TEKCTY Ta BHKOPHC-
TaHHSIM TEKCTIB, SIKI 3yCTpidajucCsl paHille, TUM
oupe nmocepenHuTBo. [locepennuuTBo € Haba-
raTo MEHIIUM, KOJU TBOPIL TEKCTY IUTYIOTh abo
MOCHJIAIOTHCS HA KOHKPETHI A00pe BiZIOMI TEKCTH
(Beaugrande&Dressler, 1981).

Hanpuknan, Emmi Tan BukopuctoBye o0pasu
Koponesu-Marepi 3axignoro He6a (Queen Mother
of the Western Skies) Ta Maiictpa-Jlyunuka (the
Master Archer), siki 3raqyrOThcs y 0aratb0ox KATam-
CHKHUX TICHSX, MOE31X Ta pomaHax. BoHa omnmcye
BUCTAaBY 3 LIMMH T'€pOSIMU KHUTAHCHKOT KYJIBTypH:

[34.] And now a fairy — the Queen Mother of
the Western Skies! — was flying toward the Master
Archer. A menep ¢pess — Koponesa-mamu 3axionoeo
neba! — nemina wmazycmpiu Maiicmpy-Jlyunuxy
(Tan, 2005; Tan, 1989).

[Ipobnema THUIly TEKCTy CTaBUTh Cepilo3-
HHMH BUKIHK JUIS JIIHTCBICTUYHOI THIIOJIOTIi, TOOTO



Kapn M. A., Oniapuux 1. B. Kpumepii mexcmyanvrocmi y pomani Emmi Tan
«Knyb6 secenowis i yoauiy

cucTeMaru3allii Ta kiacudikamii MOBHUX 3pa3KiB.
Xoua poman Emmi Tan «Kimy6 BecenomntiB i ymadiy,
0E3CYyMHIBHO, € POMAaHOM, BiH Majl0 CXO)KHH Ha
IHIII pOMaHU, SIKi HaJIIHHO BXOASTH Y KAaHOH.

Hpyroxo npoOJEMOI0 THTEPTEKCTYyalIbHOCTI €
ano3isg Tekcty. Bona onwmcye Te, SIK JHOIU BHKO-
PUCTOBYIOTH 200 TIOCWJIAIOTHCS Ha J00pe Bijomi
TEKCTH. Y MPHUHIIUIII, TBOPEIh TEKCTY MOXKE IMOCH-
jatucst Ha Oynb-sIKHI TEKCT, aje Ha MPaKTUIll Iie
HaifuacTile HOMyJISpHI TEKCTH, OCKUIBKH BOHH
BiIOMi T OUTBIN MIMPOKOI YUTAIBKOI aymuTopii
(Beaugrande&Dressler, 1981). Hanpuxiaz:

[35.]1 I was Cinderella stepping from her pump-
kin carriage with sparkly cartoon music filling the
air. A oyna Ionemowxoro, saxa euxoouna 3i c8oei
Kapemu 3 2apby3a nio 2yuHy MY3uKy 3 MyJTbMUuKd
(Tan, 2005; Tan, 1989).

TekcT MOBWHEH BiJMOBIAATH KPUTEPIAM THIIIUX
TEKCTIB y TOMY CaMOMY JTUCKYPCl, a HE JIUIIE HaMi-
paM yYacHHUKIB 1 cuTyaliiiHiii obcrtanoBui. Temy
TBOPY MOXKHa BUOMPATH, pO3BUBATH Ta 3MIHIOBATH.
BaxxnuBo 3ayBa)KuTH, 110 TEKCT MO>KHAa BUKOPHC-
TaTH /111 MOHITOPUHTY IHIIMX TEKCTIB.

P. PaiixmaH cTBepmKye, IO 3B’SI3HICTH KOMY-
HiKaril HE0OOB’SI3KOBO € OYEBHIHOIO HAa OCHOBI
CHUIBHUX KOHIICTIIIA TekcTiB. BoHa mpomonye
PO3PI3HATH 3arajbHi «IIPOOIEMH, 10 BUKITUKAIOTh
3aHETIOKOEHHS Ta KOHKPETHI MO/l Ta CUTYyallii, 3
SKHMU YYaCHUKH CTHUKAIOTBCS Ta PO SIKI XOUYTh
noroBoputu (Reichman, 1978). Hampuknan, B

IbOMY YPHUBKY 3 POMaHy Emwmi Tan «Kiy6 Becerno-
IIiB 1 yaaqi» 6a6yc;1 NparHe HaBYUTH CBOIO BHYUKY
OyTH CIyXHAHOIO 1 3aBJSIKM TTOBYAIIBHIN lJ'IIOCTpa-
TUBHIH iCTOPIi IEMOHCTPYE L0 CTAETHCS 3 AITHMH,
SIK1 HE CITyXalOTh CTAPILIUX:

[36.] Another time, Popo told me about a girl
who refused to listen to her elders. One day this
bad girl shook her head so vigorously to refuse
her auntie’s simple request that a little white ball
fell from her ear and out poured all her brains, as
clear as chicken broth. Inwoco pazy Ilono pos-
nosina mewi icmopiio npo Oi8YUHYy, KA 8i0MO6/-
nace cayxamu cmapuux. O0Hoeo paszy ys no2ama
0i64UUHA MAK eHepeiliHO NOXUMANA 20106010, oD
8IOMOBUMU MIMOHBYUHOMY NPOCHOMY HPOXAHHIO,
wo manenvka Oina Kyivbka eunana 3 ii 8yxa i eeco
il mosox eumik. Bin 6ye npo3zopuii, sK Kypauuu
oynvtion (Tan, 2005; Tan, 1989).

BHCHOBKH Ta mNepCHeKTHBH MOJAJIBIIAX
pocaizkeHb. OTxe, B pe3ylbTari JOCIHIKEHHS
Oyno 371MiCHEHO HapaTHUBHMUU aHali3 KPUTEpIiB
TekcTyanbHOCTi B pomani Emmi Tan «Kiy6 Bece-
JouiB 1 ymadi». Bymo mpoaHami3oBaHO KOXEH 3
KPUTEPIiB BIAMOBIIHO JO TEOpii TEKCTyaTbHOCTI
B. Jlpeccnepa i P. A. ne borpannma. [[ns nemoH-
cTpamii i MATBEPDKECHHS TEOPETUYHHUX JIaHUX
OyJI0 BHKOPUCTAHO MPHKIAAA YPHBKIB 3 pOMaHY
Emmi Tan “The Joy Luck Club” anrmiiicekoro
MOBOIO Ta #oro Bepcii «Kiy0 Becenomis 1 yaaui»
YKPaIHCBKOIO MOBOIO.
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STANDARDS OF TEXTUALITY IN THE NOVEL
“THE JOY LUCK CLUB” BY AMY TAN

Karp Marta Andriivna
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Lviv Polytechnic National University
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Oliiarnyk Iryna Vasylivna
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Linguistically speaking, the text is a communicative occurrence that meets seven standards of textuality. Textuality is the
main property that makes a certain set of sentences a text. Cohesion, coherence, intentionality, acceptability, informativity,
situationality, and intertextuality are its seven key standards. The text fails to serve a communicative purpose if any of the
textuality standards are violated. Following the investigation, each standard was examined using V. Dressler and R. A. de
Beaugrand s textuality theory. To illustrate and validate theoretical information, excerpts from the English and Ukrainian
versions of Amy Tan's novel “The Joy Luck Club” were used. It is important to note that cohesion and coherence are
considered to be the key standards, since they guarantee the text s structural-grammatical and semantic-content coherence.
Other important standards are intentionality and acceptability, because these standards are more related to the content
of the text. They serve to assess both the reader s comprehension and accurate interpretation of the text as well as the
author s goal to convey their own vision. It is impossible not to take into account the standard of informativity, as the value
of the text lies in its novelty. The next standard is situationality, which accounts for the appropriateness of the text in a
current or recurring situation. The last, but not the least important standard is intertextuality. Intertextuality must be taken
into account when writing a text of a specific type, because it affects whether the text will be able to make the expected
impression on the reader. It is required to underline the significance of the interaction between all standards within the
context of the study. The result of compliance with all textuality standards is a text that performs a communicative function.

Key words: textuality, cohesion, coherence, intentionality, acceptability, informativity, situationality, intertextuality.
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ITocTanoBKa

YMOBHU YCHIINHOCTI PEAJIBAIIIL
MOBJIEHHEBOI'O AKTY BUBAYEHHA

KiBenko Inna OnekcanapiBHa
Kanouoam inonoivHux Hayx,
Odoyenm kagedpu « Dinonozisy
00ecbk020 HAYIOHAILHO20 MOPCLKO20 YHIGEPCUMemYy
8yn. Meunuxosa, 34, Ooeca, Yxpaina

Ilpedcmasnena cmamms € cnpobo0 NPOAHATIZY8aAMY MA ONUCAMU YMOBU YCRIUHOCMI peanizayii MoseH-
HEB020 aKmMy GUOAUeHHs, SIKU obpano 06 ’ekmom eueuenns. IIpedmemom OOCRIONCEHHS CTy2yIomb npaema-
muyni yMO8U peanizayii 6ubauents, 3a AKux 00cs2acmvcs baxcanuti neproxymusHuil egpexm. /s docaenennst
ROCMABNeHOT Memu BUKOPUCIAHO NEPEeBaAdCHO TeOPemutHi Memoou 00CTIONHCEHHS: MemOo0 aHANi3y Ma CUHME3Y
1l MemoO NOPIGHAHHA, AKI 8 CYKYHHOCMI 003601UAU SUOLIUMU YMOBU VYCHIWHOIL peanizayii MOBIEeHHEBO20 aKmYy
BUOAUEHHS, BUABUMU PENEGAHMHI YMOBU OIS GUPAICEHHS NeGHO20 MUNY 8UbAUEHH s Ma HPOOEMOHCIMPY8AMU KO2-
HIMU6HI npoyecu, wo 8i06Y8aIOMbCs y C8I00MOCHI TIOOUHU, KA CNPUYUHSIE WKody. Badcnuso 3ayeaxcumu, ujo
He 8CI NiHeBAbHI (OPMU 6UOAYEHHS Nepedarmsb 1020 CEMAHMUKY, adice € Ul MAKI, Wo eKCHAIKYIOMb NPUKPICMb,
aHcanv, cniguymms, mowjo. Came momy 6UBHEHHS eKCMPATIHeB8ATbHUX YMOS8 peanizayii eubaueHHs, wo 6niu-
8al0Mb HA 1020 YCHIX, € QOYINbHUM OISl HAU020 QOCHIONCeHHs. B 3anedcnocmi 6i0 coyianbHO-ncuxonoeiunol
OUCAHYITT MINHC KOMYHIKAHMAMUY, IXHb020 KOMYHIKAMUBHO20 CIAMYCY, CUMYyayii CRIIKYS8AHHS MA CMAGLIEHHS
MO8YSL 00 CBOET NPOBUHU, NPONIOHYEMO HACMYNHI 8UOU MOBNEHHEBO20 AKNTY GUOAUEHHS: eMpPamuyHe ubauenHs,
(amuune gudauenns, oiyiine uoaenns. Ionosna GIOMIHHICIb MIIC 3aNPONOHOBAHUMI BUOAMU MOBLEHHC-
6020 KMy UOAUEHHS NOTA2AE 8 YMOBI, WO 3HAXOOUMBCA Y KOMYHIKAMUGHOMY goxyci npu ixuiu peanizayii. Hrna
emapamuynozo gubauerHs peresanmHol0 € yMo8d WUPOCMi: wupe NOKASHHL MOBYsL Y 30IUCHEeHH] He2amugHoT
0715 adpecama noodii nepedbayac OMpUMAHHA HUM RPOUEHHS Olsl BIOHOBNIEHHS C8020 GHYMPIUHBLO2O CHOKOIO.
YV sunaoky ¢pamuunozo subauenns 6 KoMyHikamugHuii )OKyc 20108HUM YUHOM ROMPANIAEC iCMOMHA YMO8d,
aooice CRIBPOIMOBHUKAM BAICTUBO Cﬂidyeamu Koyeeyuiﬂm ma HopMam coyianbHol 63aemo0ii 3a pisHuUx obcma-
6ut. Ocobausi KoHmeKcmmui napamempu peanisayii oqblumnoeo 8UbaUeHHs 8UB0OAMb 8 KOMYHIKAMUGHUL QOKYC
YMOBY NpONO3UYIOHATLHO20 3MICHY, OCKITbKU MaKuil MOGIEHHESUL aKM Peanizyemucs 6 o6cmaH06L;z HecuMme-
MPUYHUX KOMYHIKAMUBHUX GIOHOCUH MIdIC YUACHUKAMYU CRITKYBAHHS Ul nepecnioye cneyugiuni coyiansui yini, ujo
NO08 A3aHI 3 0COONMUBUMU PUMYATAMU OPeAHI3AYTT CYCRITLHO20 HCUMMS 8 OAHIU TIH2BANbHILL KYIbMYPI.

Knrouosi cnosa: subauenns, emgpamuyne subauenis,, KOMyHIKayis, MOGLEHHESUL akm, O iyiline subaueHHs,
pamuune subayenns.

npodieMu B 3arajJbHOMY  HEMOXJIMBO BCTAHOBHTHU IifiCHE KOMYHIKaTHBHE

BUIVISIII Ta OOIPYHTYBaHHA Ti aKTyaJLHOCTI.
JlinrBanpHi opmMu BUOAYEHHS € MOLIMPEHUMHU B
AQHIIOMOBHINA KynbTypl. OfHaK, CliJi PO3PI3HIATU
Ti, 10 AIMCHO TIEPEaloTh CEMAaHTUKY BUOAueHHs,
BIJl THX, AKI peani3yloThb MPUKPICTh, *Kajb, CIiB-
qyTT4, TOIIO. J[ocl yBary JIiHIBICTIB IPUBEPTAIOTh
¢dopmynu BHOAYEHHS, 110 BUKOHYIOTH DS Bax-
JMBUX COLaJbHUX (YHKIIIH, CIIPSIMOBaHI Ha ITiJI-
TPUMKY TapMOHIMHHMX MIXXOCOOHCTICHHUX B3a€EMO-
BiJTHOIIIEHB MIXk CITIBPO3MOBHUKAaMH Ta YHUKHEHHS
koH(]ikTiB. HeoOXigHICTh BHBYEHHS (QYHKIIIO-
HyBaHHS (HOPMYI 13 CEMAHTHKOIO BHOA4YEeHHS 3a
PI3HUX EKCTPaIIHIBICTHYHUX O0OCTaBHH, 30KpeMa
YMOBHU iXHbOI YCHIIIHOI peani3amii 3yMOBIIOIOTb
aKmyabHicmy NPeCTaBICHOI POOOTH.

AHaJii3 OCTaHHIX J0CTiIZKeHb Ta MyOTiKamiii.
TpamuiiiHo MOBJICHHEBI aKTH BUBYAIOTHCS 130-
JbOBAHO, JI0 yBaru He OepeTbcs iXHE KOHTEKCTHE
OTOYEHHS, YMOBH peaji3arlii, KYJIETYPHO 3yMOB-

JIeHl IHTepaKTUBHI TMapaMeTpu 1, SIK HACIIJIOK,
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3Ha4YeHHS MeBHOI popMysn (BUOAYCHHS B HAIIIOMY
BUTIAJKY) B IPUPOIHINA IHTEPAKIII.

Teopernuny Oa3y HamOro JOCHTIPKEHHS CKJIa-
JIAFOTh TIpalli SK 3apyObKHUX, TaK 1 BITYM3HSHHX
nocmigaukiB: Jk. Octina (1962) ta [Lx. Ceopns
(1969, 1979), I1. bpayn Ta C. JleBincona (1987),
I. Ipaiica (1975), x. Xommca (1990, 1995),
JIx. Xayca (1988), [bx. Jliva (1983), E. Ommraitna
(1983), A. Tpocbopra (1995), JI. B. Llypikosoi (2002,
2009), C. B. Hopma (1996), T. M. bBypenxko (2019).

[Tin wac mochikeHHS Oyn0 BUKOPHUCTAHO
HEPEBAKHO Meopemuyni memoou, a caMe METO
aHai3y Ta CHMHTE3y Ta METOH TMOPIBHSIHHS, IO B
CYKYITHOCTi JIO3BOJIWJIM BUIUIATH YMOBH YCITilll-
HOi peaizamii MOBJICHHEBOTO aKTy BHOaueHHS,
BUSIBUTH PEJICBAHTHI YMOBU JJIsl BUPQKCHHS TEB-
HOTro TNy BUOaueHHs (eM(paTuyHOro, GaruyHoro,
o(dimiitHOoro) Ta MNPOAEMOHCTPYBaTU KOTHITHUBHI
MPOIIECH, 1110 BiIOYBAIOTHCS Y CBIIOMOCTI JIFOMWHU,
sIKa CIIPUYUHSIE LITKOLTY.
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@opMyJIIOBAaHHSI MeTH i 3aBJaHb CTATTi.
06’ekmom HAIIOrO AOCHIKEHHS 0OpaHO MOB-
JICHHEBUH akT BUOaueHHs. [Ipeomemom BUBYEHHS
CIIYTYIOTh MparMaTH4Hi YMOBHU peajizauii Joci-
JOKYBAHOTO MOBJIEHHEBOTO aKTY.

Mema poOoTH TIONSITAE y JAETATLHOMY aHali3i
YMOB YCHIIIHOCTI peai3allii MOBIEHHEBOTO aKTy
BuOaueHHs. [[s1 MOCSATHEHHS IIOCTaBJIEHOI METH
PO3B’S3aHO HU3KY 3A60AHD:

— OINHCAaHO YMOBH YCHIIIHOI peaii3allii MOB-
JICHHEBOTO aKTy BHOAYeHHS;

— 3alpOIOHOBAHO KIIACH(IKAIil0 MOBIICHHE-
BOTO aKTy BHOAYCHHs B 3aJIe)KHOCTI BiJ] €KCTpa-
JHTBAJIbHUX YMOB;

— TpOaHai30BaHO YMOBY MPOMNO3HIIIOHATb-
HOTO 3MICTY JUIsl KO)KHOTO BUy BUOAuEHHS;

— OIMCAHO CKJIa/I0BI MONEPEIHbOI YMOBH MOB-
JICHHEBOTO aKTy BUOAYeHHS;

— BCTAHOBJICHO PEJIEBAHTHICTh YMOBH LIIUPOCTI
JUTS KOYKHOTO BUY BUOAYCHHS,

— BH3HAYCHO BAYJIMBICTH ICTOTHOI YMOBH ISt
MIEBHUX CUTYAIlill yCTIIIHOT peai3allii BuOaueHHs.

Buxnan ocHOBHOro marepiaJjty 10c/1iIsKeHHsl.
B merxax cydacHOi mparMaIiHrBiCTHKH MOBJICHHE-
BUH aKT BUOAYEHHS TOCIIIKYETHCS 3 TOYOK 30pY
pi3HUX Teopii. BimpIIicTh BYEHHX BUXOOUTH 3
TOTO, 110 BUOAYEHHS € COLaJIbHO 3HAYYILIUM €KC-
MPECUBHUM MOBIICHHEBUM aKTOM, [0 CHPSAMOBa-
HHUH Ha JOCSTHEHHS a00 BIMHOBIECHHS COIIAIbHOIL
rapMoHii Mi>k MOBIIEM Ta ciryxadeM (Searle, 1969;
Olshtain, Cohen, 1983; Leech, 1983; Holmes,
1990, 1995; Trosborg, 1995; House 1988). Metoro
Hamroi poOOTH € aHalTi3 KOMyHIKaTUBHUX YMOB, IO
HEeOoOXiTH1 /T YCITINTHOI peasti3allii MOBJICHHEBOTO
akTy BuOadeHHs. OCHOBHMMH NapamMeTpamMH BBa-
’KA€MO HACTYIIHI:

*  YMO08a NpOno3UYIOHATLHO2O 3MiCMY: MOBEIIb
BHU3HA€ HAHECEHHs MEBHOI IIKOJM, peasibHOi abo
MOTEHITIHOT, @ TAKOXK TTIOBHICTIO YCBIJJOMITIOE TSIK-
KICTb CBO€1 MPOBUHU;

* nonepedus ymoea Tependadae TPH CKJia-
JIOBI, a came: 1) momis, Mo cTanacs, BBAKAEThCS
HEIOPEYHOI0, HEMPABIILHOK YH TOMHIJIKOBOIO;
2) MOBelb CIPUYWHSE aJpecary IIKOAYy, sKa
MOXKe OyTH SIK MOPaJBHOIO, TaK i MaTepiaJbHOIO;
3) MoBelb BIIEBHCHHM, IO aapecar OYiKye Bij
HBOTO 3/IHICHCHHS aKTy BUOQYCHHSI, IHAKIIIC B HAH-
OmmKxuIoMy MaiOyTHHOMY WMOBIPHOIO € TOsIBa
HEMPUEMHUX JJIS1 HBOTO HACII/IKIB;

*  yMoea wupocmi: CIPUYMHEHA MOBLIEM LIKOJA
«TIPOBOKY€» BUHUKHEHHS B HHOTO MEBHOTO TMCHXO-
JIOT1YHOTO AUCKOM(DOPTY; BiH BiUyBa€ KasTTs 3a Te,
o BiAOYynoCs, Ta Oa’kaHHS 3MIHUTH OLIHKY HOro
T, 110 CKITaiacs y aapecara BHOAYeHHS;

* icmomHa ymoea: BUOAYEHHS € 3ac000M BiI-
HOBJICHHS TIOPYIIIEHOI KOOTIeparlii Ta JOCATHEHHS
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KOMYHIKaTHBHOI TapMOHIi, 1110 CKJIajiacs JI0 Hera-
THUBHOI momii.

OTXe, CyTHICTh MOBJICHHEBOTO aKTy BHOAUEHHS
3BOAMTHCA JO TOTO, IO 32 JOMNOMOIOI0 IMEBHUX
CIIiB, BUMOBJICHUX 3a MEBHUX OOCTAaBHH, MOBEIb
OJTHOYACHO MpuiiMae Ha cebe BIANOBITANBHICTH
3a HIKOMY, 3aBJaHy aJpecaToBi, BUPAXKAE Kalb 3
BOTO TPUBOIY U, MPOMOHYIOUN aJPEecaToBi MpH-
WHATH BHOAUEHHS K KOMIICHCAIIO 3aBIaHOlL
IIKO/IH, IPOCUTH HOTO 30epertTu icHyrouuit 6amaHc
Y BiIHOCHHAX.

JJ1s O1TBIIT IETATFHOTO aHAJTI3y YMOB YCITIIITHOT
peasizarii MOBJICHHEBOTO aKTy BUOAYEHHs, OCTaH-
Hili, B 3aJIeKHOCTI BIJ COLIaJIbHO-IICUXOJIOITYHOL
JUCTaHIIT Mi KOMyHIKaHTaMH, IXHbOTO KOMYHi-
KaTUBHOTO CTaTYCy, CUTYallii CITIJIKyBaHHS Ta CTaB-
JICHHSI MOBLISL JI0 CBO€1 MPOBUHU, MOAUISAEMO Ha!

— emdarnuHe BUOAUYCHHS,

— (arnune BUOauEHHS,

— odimiitHe BuOaueHHS.

Ymosea nponosuyionanvnozo 3micmy, 1O
BH3HAYa€ TOJOBHHHM CEMaHTUYHHHA 3MIiCT BHOa-
YCHHS, 3BOAMTHCS 10 BU3HAHHS MOBIEM (pakTy
3aBAaHHS TEBHOI IIKOAW aJpecary Ta KWOro Mpo-
XaHHS He OpaTd 70 yBaru Ii¢ B iXHIX TOMAIBIINAX
BiTHOCHHAX. BijbIll TOr0, MOBEIh MOBHICTIO YCBI-
JIOMJTIOE TSKKICTh CBOET MPOBHHU, TOMY 3a JIOTO-
MOTrOl0 BHOAYEHHs BIH J€MOHCTpPY€ CBO€ IIpar-
HEeHHs 1o0uTHCS BUOayeHHs 3 Ooky azapecara. Lls
yMOBa Ma€ BEJIMKE 3HAYCHHS ISl eM@pamuinozo
BUOAUEHHs, a/1’Ke MOBEIlb €KCIUIIKY€ CBOI TOTYTTS 3
NIPUBOJY HETaTUBHOI NO/Ii, sSiIka HaHeca cepilo3Hy
HIKOZy Horo mapTHepy 3 KomyHikamii. ¥ ¢oxkyci
yBaru 3HAXOAWUTHCS CaM MOBEIb, TOMY IO BiH
IIMPO TIparHe BUOaYeHHS 3a 17151 BiTHOBJICHHS CBOTO
TICUXOJIOTIYHOTO JUCKOM(OPTY Ta BHU3HAHHS HOTO
BJIACHOIO BiIITOBITAJILHOCTI 3a CKOEHE.

Damuunne BUOAYCHHS, 1[0 XaPAKTCPU3YETHCS
PUTYaNbHICTIO CUTYyalli, nepeadayae, 10 MOBELb
BHM3HAE 3aBJIaHHS IKOAW ajJpecaroBi, OIHAK, BiH
MEeBEH, IO IIKOJa € MiHIMAJILHOIO 1 HACTIPaB/i HE
noTpeOye BubaueHHs. OJIHOYaCHO MOBEIb IIparHe
MiATPUMATH KOMYHIKaTUBHHUI OanmaHc Ta mepe-
MPOIIY€e, TaKUM YHHOM JIEMOHCTPYIOYH IOBary
0 3araJIbHONPUMHATHX TMPABUI MOBJIECHHEBOI
MOBENIIHKA 32 TEBHUX yYMOB ¥ 30epirarouu CBOE
«OOMMUUs) Ta «OOMUYUs» agpecara, B TepMiHaX
teopii I1. bpayn Ta C. JleBincona (Brown, Levin-
son, 1987).

B curyanisx  ogiuiiinozo  BUOAYCHHS,
HanpuKiIaj, BiJi opraHizaiii 3aco00M MHCHEMOBOI
KOMYHIKaIlii, peasizaiisi JOCJiKyBaHOTO MOBJICH-
HEBOTO aKTy MiAKOPIOEThCS Oa)KaHHIO MOBIIS CJTi-
JTyBaTH 3arajbHONPUIHATUM IpaBHJIaM 3 METOIO
MIATPUMKH CBOTO BJIACHOTO IMO3UTHUBHOTO IMIIKY.
3a Takux OOCTaBMH, HE3BAXAIOYM HA BHU3HAHHS
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(daxTy 3aBOaHHS IIKOAM, MPOIICHHS ajapecara He
Ma€ HisIKOTO 3Ha4YeHHS.

Ilonepeonsn ymoea, mo BCTAHOBIIOE KOHTEK-
CTHI mapaMeTpH, HEOOXiHi Ui peamizalii Oy/b-
SIKOTO 13 3alPONIOHOBAHUX HAMU THUIIIB MOBIICHHE-
BOTO aKTy BHOAQYEeHHs, ONMUCYE MUHYIY IMOIII0 5K
HETaTHBHY /ISl ajpecara, HEIOPEYHO, Hempa-
BUJIbHOIO YW MTOMUJIKOBOIO, IIIO B HACIHIJIOK MOXeE
MPU3BECTU /10 PO301KHOCTEH MK KOMYyHIKaH-
tamu. [Ipy bOMy MOBEIb YCBIIOMITIOE, IO 3/TiH-
CHEHHS HHUM aKTy BHOAYeHHS € OYiKyBaHHM,
OCKUIBKM J03BOJUTh YHUKHYTH HETPHUEMHOC-
Tel B MallOyTHhOMY. Ll yMOBa € Ba)KIIMBOIO ISt
peamizanii emgpamuunozo BMOAYCHHS, TTOCHIICHE
00OB’SI3KOBHM BHU3HAHHSIM MOBIIEM CBO€i BIACHOI
MPOBUHH B CIIPUYMHEHHI HIKOJH CIiBPO3MOBHUKY.

VY Bumanky ¢pamuunozo BuOaueHHS TEepeN
KOMYHIKaHTOM CTOiTh 3aBIaHHS CIIiyBaTu ycTa-
JIUM KOHBEHI[ISIM Ta HOpMaM COIliaTbHOT B3a€MOIil
3a1s1 TapMOHIYHOT KomyHikamii. He3paxkatoun Ha
HasBHICTh LIKOAM 3 OOKY TOTO, XTO BHOAYa€eThCH,
HOTO IUPICTh HE € PeJIeBaHTHUM (PaKTOPOM YCIIiIlI-
HO{ peai3aliii MOBIEHHEBOTO aKTy BUOAUEHHS.

Odgiyitine BuOGaueHHS TaKOX Mae BiAMIHHI
pUCH B MEXKax MOIMEpeIHbOI YMOBU YCHINIHOCTI
cBoei peamizamii. OCKUTbKM HETaTWBHA IOMis
00O0B’SI3KOBO MPHU3BOIUTH JO 3MIHH 1CHYIOYOTO
MOPSIZIKY pedeid, MOBElb BIAETHCS 10 BHOAUCHHS
3 METOIO TIOBEPHYTHU CUTYaLlil0 B MEPBICHUI CTaH.
[Ipu npoMy peatizailisi MOBIIEHHEBOTO aKTy BHOa-
YEeHHs JI0NIOMara€ MOBLIO CIiAyBaTH iCHYIOYUM
HOpPMaM COILIIaJIbHOTO €THKETy M MiIATpUMYBaTH
rapHi CTOCYHKH 3 IHIIMMM yYaCHMKaMU KOMYHi-
Karii. HaliOu1bln 1MOKa30BMM € IHCTHTYLIOHAI-
30BaHUIl KOHTEKCT, KOJIM, HANPHUKIAI, MPEICTaB-
HUK OpTaHi3amii 3MyIICHUH TepernponryBaTd 3a
3aTPUMKY, SIKy BiH OyB HE B 3MO3i IOIEPEIUTH.
Toni ne#t nmpencraBHUK ineHTH(DIKYE ceOe 3 yciero
OpraHi3alli€ro Ta TOBOPUTH Bif i1 00IMIYs.

Ymoea wyupocmi, mo excruiikye ncuxosoriu-
HUIl CTaH MOBISI HA MOMEHT 3/1iiCHCHHSI MOBJICH-
HEBOTO aKTy BHOAYEHHs, peai3y€eThCsl HaABHICTIO
y aJpecaHTa IMEBHOTO ICHXOJOTIYHOTO TUCKOM-
¢opTy, BHUKIMKAaHOTO HAHECEHOI IIKOJOK, a
TaKOX MPOBHUHOIO 32 CKOEHE Ta Oa)KaHHAM 3MIHUTH
HETaTUBHY Ul 000X KOMYHIKAaHTIB CUTYAILilO.

His emppamuunozo BubGadeHHS HEBIJ €EMHOIO
PHUCOI0 € IUpe TMOKasHHS MOBIS Yy 3MiCHEHHI
9M TPUITYIICHHI HETATHBHOI Ul ajpecara MoJii,
a/IpecaHT MOBHICTIO BU3HAE CBOIO NMPOBHHY. BiH
HIMPO KAIIKYE 1 MEPEKUBAE 3 MPUBOAY HETIPHEM-
HOT SIK 17151 HBOTO, TaK 1 JUIsl HOTO CIiBPO3MOBHUKA,
ojii, IK HAaCTiJ0K, BiH MPOCUThL BUOAYEHHS, SIKOTO
JHCHO MoTpedye, OCKUTBKH OTPUMAaHHS MPOLIECHHS
€ €INHO MOXJIMBUM CIIOCOOOM /7Sl aZipecaHTa Bij-
HOBMUTH BHYTPILIHIN AyIIEBHUI CIIOKIH.
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[omo ghamuunozo BMGAYCHHS, TO TAKUN MOB-
JICHHEBUH aKT HE MPUITYCKAE IUPOCTI y TOOYTOBIH
KOMYHIKaIlil, TOMY, 3 TOYKH 30py YMOBH IUPOCTI,
HOro MOYKHa OXapaKTepU3yBaTH TaK:

1) MoBelb MOXe SIK IIKOIYBATH, TaK 1 HE LIKO-
JTyBaTH MPO 3aMoisHHS [IKOIU a/Ipecary;

2) cTymiHb BU3HAHHS BJIACHOI MPOBUHH 1 CTY-
HiHb KasATTS MOBISI MOXYTb OyTH MIHIMaJIbHUMHU
abo B3araJii BiICYTHIMH, X04a I1i XapaKTePUCTHKH
B JIaHOMY BHIIJIKy HE € PEeJIeBAHTHUMH, OCKIUTbKH
€IMHUM CTIOHYKAJIbHUM MOTHBOM JJIS 3M1HCHEHHS
darnyHOTO BUOAYCHHSI CITyTy€E Oa)kKaHHS aJpecanTa
MiATpUMaTH KOMyHIKaTUBHHAN OajlaHC Ta JTOTpHUMa-
tucs [Ipunnumy Koomeparrii B Mi>koCOOMCTICHUX
BIJIHOCHHAX 13 aJipecaToM.

VY Bunanky o¢iyitinozo BuOadeHHS YyMOBa
IIMPOCTI HE € PEJIEBAHTHOIO, OCKIJIBKU aJlpecaHT
He mepelyBae 3 ajpecaroM y COIalbHO Ta TICH-
XOJIOT1YHO ONMM3BKUX BITHOCHHAX, TOMY BHU3HAHHS
IPOBHHHU Ta KasITTSA HE CHPSMOBAHI Ha MIATPUMKY
IICUXOJIOTIYHOI OJM3BKOCTI, & MOBJICHHEBHI aKT
BHOAYEeHHSI CITYTY€ IHCTPYMEHTOM IS IOCATHEHHS
COIIATEHO-TAPMOHIYHOTO JUIS BCiX KOMYHIKQHTIB
CTaHy CIIpaB.

OcraHHS yMOBa YCIIIIHOI peajizamii MOB-
JICHHEBOTO aKTy BUOAYEHHS — ICMIOMHA yMOoéd.
Bona mnepenbayae KOHBEHIIMHE KOMYHIKaTHBHE
3HAYEeHH, II0 MPUIIUCYETHCS aJpPECaHTOBl BHOa-
yenHd. [loninsemo touky 30py O. O. IlneTHp0BOI,
sKa CTBEPIIKYE, IO y CUTyalii BuOaueHHs Oy/b-
sIKe BHCJIOBITIOBAHHS HOTO peasnisallii Mae BiMOBi-
JaTU HACTYIHIN BUMO3i, a caMe: BUCIIOBIIOBAaHHS
Mae OyTH KOHBEHLIHHMM 3aCO00M BHpPa)K€HHS
BHOAYEHHS y JaHiil JIHTBOKYJIBTYpHIN CIIIBHOTI
(ITnernéma, 2009). Inakie Kaxxy4u, MOBEIIb BXKH-
Ba€ IEBHY JIIHTBAJIBbHY (OpMY y 3Ha4YCHHI BHOa-
YeHHSI, aJDKe Mae€ Hamip 3a 11 JOIMOMOTOI 3Iii-
CHHUTHU MOBJICHHEBHI aKT BUOAYEHHSI.

B curyauii emgpamuunozo BubaueHHs: MoBelLb
IparHe BIJIHOBUTH KOMYHIKaTHBHY TapMOHIO,
a BXKHMBaHa HHM KOHBEHIIWHa (opMmyna CIyrye
IHCTPYMEHTOM peaJti3allii Horo rnparHeHHs BiJHO-
BUTH TIO3UTUBHUMN CTaH CIIPAB.

Damuunozo BNOAYCHHS € PUTYATBHUM CIIOCO-
O60M BiHOBJIEHHS (OPMAIBHOI KOMYHIKATHB-
HOI TapMOHIi, IPU ITLOMY MOBEIb 3MIHCHIOE TICH
MOBJICHHEBUI aKT BiJMOBIAHO /10 TPUHHATHX Yy
CYCITIJILCTBI TPaBUJI CIIJIKYBaHHS Ta HOPM COITi-
anbHOI B3a€MOJil, 3yMOBIIEHHX ICHYIOUUMH B
CYCIIJIBCTBI KOHBEHITISIMHU.

Odhiuiiine BnOGaYeHHS J1a€ MOXIIMBICTh BiJIHO-
BUTU KOMYHIKaTUBHY T'apMOHIIO Ta € KOHBEHII1H-
HUM 3aCO00M 3/1IHCHEHHS JJaHOT COIIaJTbHO 3YMOB-
JeHOT 1ii.

BuCHOBKY 1 MEPCHEKTUBU MOJAJIBIINX TOCIi-
JokeHb. [IpoBeneHmii aHami3 103BOJISIE CTBEPIKY-
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BaTH, 110 JUIS KO)KHOTO By BHOAUEHHS BIIACTHBI
TIEBHI KpHUTEPii, K1 BIUTMBAIOTH HA YCIIX HOTO pea-
mizanii. Cepea HUX TOJOBHUM BBA)KAEMO EKCTpa-
JIHTBICTHYHI YMOBH CIJIKYBaHHS, B MEXaX SKHX
KOYKeH YYaCHMK KOMYHIKallii /i€ y BIJIOBIIHOCTI
JI0 CBO€T COLIAJBbHOI PO, IO 3YMOBIIOE HOTO
KOMYHIKaTUBHHI CTaTyC.

T'o10BHA BIIMIHHICTE MK BUAIJIEHUMH BUIAMUA
MOBJICHHEBOTO aKTy BHUOAQUEHHS TOJIATAE Y TOMY,
sIKa cCaM€ YMOBa 3HaXOAUTHCSA Y KOMYHIKATUBHOMY
¢doxyci mpu ix peaizarii.

s emadaTnaHOTO BUOAYCHHS PEJIEBAHTHOIO €
yMOo8a wiupocmi.

VY Bumaaky (arudHOro BHOAYCHHS B KOMYHIi-
KaTMBHUH ()OKYC TOJIOBHUM YHHOM IOTpAILIse
icmomna ymoea, amxe CIiBPO3MOBHUKAM BaXK-
JINBO CJITyBaTH KOHBEHIIISIM Ta HOpPMaM COIliaib-
HO1 B3aeMOii 3a pi3HUX 006cTaBuH. Ha BigMiHy Bif
embarnyHOro BubadeHHs, aTuyHe — He MoTpedye

IIMPOCTI BiJ ajpecaHTta, HaBiTh HE3BAKAIOUU HA
MOTIEPEHIO YMOBY: IEpPENpOIIy€e TOW, XTO CIpH-
YHHUB JiiICHY IIKOAY, 1 32 JIOTIOMOTOI0 BUOAUEHHS
npuitmae Ha ceOe BiJIMOBIATBHICTD 32 IO IIKOTY.

[ITomo odirmiitHoro BHOaUYeHHS, TO 0COOIMBI KOH-
TEKCTHI MapaMeTpu Horo peanizauii BUBOISTH B
KOMYHIKaTUBHUI (DOKYC ymMo8y nponozuuionasv-
HO20 3micmy, HEUTpPAJI3yl0ud YMOBY IIUPOCTI Ta
ICTOTHY YMOBY, OCKUIbKH TaKUil MOBJICHHEBUH aKT
peaizyeTbcs B 00CTaHOBIII HECUMETPUYHUX KOMY-
HIKaTUBHUX BIJHOCHH MK YYaCHHKaMH CIIUIKY-
BaHHS ¥ Tiepecitiaye crenugivaHi ComiaabHi T, 110
MOB’s13aH1 3 OCOOJIMBHMHM pHUTyaJlaMH OpTraHi3arlii
CYCHUILHOTO JKUTTS B IaHIH JTIHMBATbHIN KyJIBTYPI.

Ilepcnexmuegy HAIOTO TOCTiKEHHS BOAYaEMO
y JETalbHOMY aHali3y yMOB, L0 MPU3BOAATH 10
KOMYHIKaTUBHHUX HEMOPO3yMiHb Ta, K HACIHIJOK,
HEyCIiXy peanizaiii MOBJIEHHEBOTO akTy BuOa-
YEeHHS.
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FELICITY CONDITIONS ON APOLOGY SPEECH ACT REALIZATION

Kivenko Inna Oleksandrivna
Candidate of Philological Sciences,
Associate Professor at the Department Philology
Odessa National Maritime University
34, Mechnikova Str., Odesa, Ukraine

The given article is an attempt to analyse and describe the felicity conditions on realization of apology speech act
that has been chosen as the object to study. The subject of our investigation embraces pragmatic conditions of apology
realization within which the desired perlocutionary effect is achieved. To fulfil the aim of our research theoretical methods
have been applied mainly: the method of analysis and synthesis and the method of comparison have helped to single out
the felicity conditions of apology speech act realization, to establish the relevant conditions for expressing apology of
certain type and to demonstrate the cognitive processes that occur in a person’s mind who causes harm. It is important
to pay attention to the fact that not all lingual forms of apology have its semantics as there are the ones that express
sorrow, compassion, sympathy etc. That’s why thorough investigation of extralingual conditions that influence felicity of
apology realization is considered helpful. Depending on social and psychological distance between the communicants,
their communicative status, situation of interaction, the speaker s attitude to the harm that he has caused, the apology
speech act can be emphatic, phatic, official. The main difference between them consists in the condition that is put in the
communicative focus during their performance. The sincerity condition is relevant for emphatic apology: the speaker s
sincere remorse at causing harm to the addressee implies receiving forgiveness from the latter and thus restoring his inner
psychological balance. In case of phatic apology the essential condition is in the communicative focus: the communicants
long to follow the conventions and norms of social interaction under any circumstances. Special contextual parameters
of official apology realization put the condition of propositional context in the communicative focus as this speech act of
apology is performed in the situation of asymmetrical communicative relations between interactants and pursue specific
social aims that are associated with some special rituals of social life in a certain lingual culture.

Key words: apology, communication, emphatic apology, official apology, phatic apology, speech act.
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REALIA AS A REPRESENTATION FEATURE
OF ENGLISH TOURISM TEXTS
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The work is devoted to the study of the features of representation of English tourism discourse in tourism

texts and dictionaries. An analysis of English tourist guides and dictionaries of tourist terms makes it possible to
single out a fairly large group of lexical units, traditionally referred to as realia words. They name facts of nature,
artifacts, metafacts that characterize the national characteristics of GB, as well as cultural features (in the broad
sense of the term) of different regions of the country. Researchers involved in the study of realities emphasize that
realities are among the most regular and most frequent units with national and cultural specifics, since they carry
information about the world “‘from ethnic positions”. The research aims at characterizing the specifics of the field
of tourism and the peculiarities of its representation in dictionaries and texts,; analyzing various definitions of the
term “tourism”, reflecting the extralinguistic and linguistic essence of this notion, studying the main directions of
analysis of the linguistic specifics of the field of tourism and to identify theoretical gaps in the linguistic research
of this field; characterizing linguistic and cultural realities as linguistic representatives of artifacts of material
and spiritual culture and determine their role in English tourist-oriented texts, identifying and describe the
main parameters by which the realities functioning in the tourist sphere; to characterize the genres of touristic
discourse and highlight the features of the English travel guide as a special type of institutional discourse that
has a mass-informational and status-oriented character, carrying out the classification of linguistic and cultural
realities used in guidebook texts and reveal the specifics of the functioning of each of the selected types.

Key words: features, guidebook, tourisms, lexical units,linguistic realia, cultural realia information-
technological progress, lexical-semantic variant.

The statement of the problem. The peculiarities
of the language of the tourist sphere are of great
interest for research, since tourism is one of the
most dynamically developing economic branches
of modern society and has a significant impact on
the development and replenishment of the lexical
composition of languages. The terminology of the
tourist sphere illustrates the borderline nature of
terms in relation to common vocabulary best and
allows us to trace the dynamics of the transition of
lexical units of the literary language to the status
of terms.
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Due to the historical and social conditions
in the field of tourism, two different tendencies
interact — to the internationalization of tourist
activity and to its nationalization. These trends
are directly reflected in the vocabulary of tourism.
Thus, the consequence of internationalization can
be considered a significant number of English
loanwords functioning in the English terminology
system of tourism. The national character of
the tourist industry is fixed by its own linguistic
resources: this term system includes lexical units
(hereinafter — LU) formed according to active
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word-formation models of the modern language,
as well as vocabulary that reflects the realities
of English tourist activity, and realities, that is,
nominations cultural referents (natural facts,
artifacts). Linguistic and cultural realities have a
special status in the tourist terminology system.
They, on the one hand, are a means of nominating
culturally specific professional concepts of the
tourism sphere of a particular country, thus coming
closer to terms. On the other hand, acting as one
of the means of creating an image of a tourist
destination and representing its main cultural
values, they describe a number of concepts
directly or indirectly related to the field of tourism
(gastronomy, history, cultural heritage, etc.) and
become an important part tourist concept sphere.

The relevance of the research undertaken
by us is determined by the following factors: the
specificity of the vocabulary of the English tourist
dictionary refers to one of the poorly developed
problems that have not received a systematic
description in modern linguistics; the dictionary
serving the field of tourism includes a significant
amount of linguistic and cultural realities, the
systematization of which requires the development
of objective and reliable classification criteria.
Meanwhile, until now, researchers have not come
to a consensus about what LUs belong to the class
of realities, what are the boundaries of this class,
and the criteria for the classification of realities;
the analysis of realities is of great importance for
the linguistic and cultural study of the national-
linguistic picture of the world: combining into
meaningful groups, realities are part of cultural
concepts that reflect the value system of a
particular culture. Features of the functioning of
realities, their frequency and “semantic density”
(Karasik, 2012) testify to the importance of one
or another concept in the language picture of
the world, a fragment of which is displayed in
the tourist texts. The study of this problem can
contribute to the solution of actual problems of
linguistic categorization of reality.

The object of the research is linguistic and
cultural realities that convey culturally specific
information (natural facts, mental facts), which
are used to characterize the tourist sphere of the
English language.

The subject of the research is the peculiarities
of the functioning of linguistic and cultural realities
in the texts of English tourist guides.

The aim of the study is a comprehensive
description of the features of the functioning of
realities in the texts of English tourism guides, as
well as the categorization of realities functioning
in texts of this type.
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In accordance with the set goal, the following
tasks are nominated: to characterize the specifics
of the field of tourism and the peculiarities of its
representation in dictionaries and texts; analyze
various definitions of the term “tourism”, reflecting
the extralinguistic and linguistic essence of this
notion; to study the main directions of analysis of
the linguistic specifics of the field of tourism and to
identify theoretical gaps in the linguistic research
of this field; to characterize linguistic and cultural
realities as linguistic representatives of artifacts of
material and spiritual culture and determine their
role in English tourist-oriented texts; to identify
and describe the main parameters by which the
realities functioning in the tourist sphere; to
characterize the genres of touristic discourse and
highlight the features of the English travel guide as
a special type of institutional discourse that has a
mass-informational and status-oriented character;
to carry out the classification of linguistic and
cultural realities used in guidebook texts and
reveal the specifics of the functioning of each of
the selected types.

Analysis of recent research and publications.
The basic provisions of terminology (G.O. Vinokur,
M.N. Volodina, S.V. Grinev, A. Bezhuen, P. Tuaron,
I. Maye, etc.); theory of reality (S. Vlakhov,
S. Florin, V.G. Gak, M. Lederer, J.-M. Guanvik,
R. Zorichak, P. Bensimon, J.-R. Ladmiral,
etc.); theory of discourse (E.S. Kubryakova,
N.D. Arutyunova, L.I. Grishaeva, V.B. Kashkin,
M.L. Makarov, N.V. Filatova, M.V. Terskikh,
O.A. Zaitseva, T.D. Nazarov, K. Kerbrath-
Orecchioni, S.A. Pogodaeva, F.L. Kositskaya,
L.V. Tsurikova, T. Van Dyck and others); language
picture of the world and its conceptualization
(A.P. Babushkin, A. Vezhbitska, V.. Karasik,
Z.D. Popova, I.A. Sternin, Yu.S. Stepanov, etc.).

Presentation of the main research material.
The tourism industry is in contact with many areas of
human activity, therefore, the specialized literature
related to this area is extensive and diverse: these
are the works on tourism marketing, advertising,
innovation, tourism industry technologies. The
English state tourism management system, with its
extensive network of management structures and
the optimal distribution of powers at the national,
regional and municipal levels, is assessed by
experts as “the most optimal, that is, allowing to
achieve the highest economic results”.

Issues related to the peculiarities of the language
of the tourism sector are analyzed in a number of
works that are predominantly terminological or
linguoculturological in nature. Before proceeding
to their detailed analysis, it is necessary to consider
the definitions of the very notion of “tourism”.



Haykosuii srcypran Jlvsiecvkoeo Oepoicasroeo yrisepcumenty 6esnexu scummeoisibhocmi «Jlvsiecokutl hinonoeivnuti yaconucy. Ne 12, 2022
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 12, 2022

Tourism is one of the most modern and rapidly
developing areas of development of society.
Experts unanimously emphasize that, in terms
of the dynamics of its development, tourism is
on a part with the speed of the spread of news
that does not recognize borders. Having a long
history, tourism, however, has not yet received
an unambiguous definition. There is no unity
of opinion on the problems of interpreting the
essence of tourism and its conceptual apparatus.
Meanwhile, the question of definitions, i.e. agreed
and adopted as a basis for definitions, notions,
terminology of tourism, is a necessary condition
for understanding the phenomena and processes
characteristic of tourism.

According to a common point of view, tourism
(English tourism — a walk, a trip) is one of the
varieties of travel and is broadly understood as
the movement of people in space (by transport or
on foot) to some places, countries for the purpose
of acquaintance or recreation. Some definitions
emphasize that tourism is a sport that is associated
with group trips aimed at physical training of the
body. There are definitions that offer a broader
definition of the term “tourism” as a journey that
combines recreation with elements of sports and
cognitive tasks; tourism is hiking, water, mountain,
skiing, cycling, etc. (Dictionary of foreign words
1964, p. 661).

The need to define tourism arose in the first
half of the 20th century. It was due to a significant
increase in tourist flows, the growing economic
importance of tourism and, as a result, the need
for statistical accounting of travelers, analysis
of indicators and characteristics of tourism. This
problem was given considerable attention at
various international forums on tourism issues:
the UN Conference on International Tourism and
Travel (Rome, 1963), the Congress of the World
Tourism Organization (Manila, 1986), the Inter-
Parliamentary Conference on Tourism (The Hague,
1989), the Conference on Tourism Statistics and
Travel by the World Tourism Organization (Ottawa,
1991). This indicates the theoretical and practical
significance of the definition of tourism, the desire
to make it more complete and accurate, taking into
account new trends and phenomena.

The existing definitions of tourism can be
grouped into three groups.

The first group includes definitions that
characterize tourism as a kind of recreation
(expanded reproduction of the physical, intellectual
and emotional forces of a person), a system and
form of spending free time through the use of the
service sector on hikes and trips, which combine
active recreation and strengthening human
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health with an increase in its general culture and
education. In particular, in the “Manila Declaration
on World Tourism” the latter is considered as one
of the types of active recreation, which is travel
made with the aim of knowing certain areas, new
countries and combined in a number of countries
with elements of sports. According to the definition
adopted in 1954 by the UN, tourism is an active
recreation that affects the promotion of health,
the physical development of a person, associated
with movement outside the permanent place of
residence.

In 1993, the UN Statistical Commission
adopted a definition approved by the World
Tourism Organization (WTO) and widely used
in international practice. According to it, tourism
“covers the activities of persons who travel and
stay in places outside their usual environment, for a
period not exceeding one consecutive year, for the
purpose of leisure, business and other purposes”.

The second group of definitions of tourism
considers it as one of the forms of population
migration, connects it with the act of movement,
travel, overcoming space and acts as a tool for
tourism statistics.

And, finally, the third group of definitions
characterizes tourism as a complex socio-economic
phenomenon, reveals its inner content, expressed
in the unity of the diversity of properties and
relationships. According to the definition of the
Academy of Tourism in Monte Carlo, tourism is a
general concept for all forms of temporary departure
of people from their place of permanent residence
for recreational purposes, to satisfy educational
interests in their free time or professional and
business purposes without engaging in paid
activities in the place of temporary residence. In
this case, the main emphasis is placed on the nature
of the activities of travelers in a place different
from their place of permanent residence.

The field of tourism is an integrative education
that combines both a set of narrowly focused
professional knowledge about tourism activities
and information from other areas of human
life: history, economics, law, advertising, etc.
In this regard, researchers talk about the hybrid
and polyphonic nature of tourism discourse that
combines elements of historical, culinary, legal
and other types of discourse. At the same time,
the identification of tourism discourse as an
independent type of institutional discourse today
is not in doubt.

The polyphonic nature of the tourist discourse
is most clearly manifested in its wide genre palette,
which reflects the specifics of the forms of tourism
activity (guides, brochures, tourist advertising, etc.).
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The lexical units used in tourist texts serve as a
means of nominating the ordered concept sphere
“tourism”, the components of which can be
divided into four categories: universal cultural,
ethnocultural, universal tourism industry and
national tourism industry concepts.  Thus, the
tourism concept sphere includes artifacts of the
material and spiritual culture of the host community,
as well as specialized objects and phenomena of the
tourism industry culture. Based on this, all means
of nominating the concept sphere of tourism can
be divided into three categories that make up the
terminological system tourism industry:

— means of nominating cultural concepts
(linguocultural realities),

— means of nominating universal-industry
concepts (international terms of the tourism industry),

— means of nominating national tourism
industry concepts (professional realities).

The means of nomination of universal cultural
concepts (common vocabulary of the literary
language) are not part of the tourist terminological
system, however, they represent one of the sources
of its replenishment with pre-terms and terms.

All the realities highlighted in the analyzed
printed and electronic guides can be divided
into two large categories: linguistic and cultural
realities, which are a means of creating local
color and an attractive image of the country, and
professional realities (a means of representing
information about tourist services).

Linguistic and cultural realities that function in
the tourist discourse can be divided into:

-national: naming artifacts of national and
European significance;

-regional: naming artifacts of regional
significance (administrative-territorial or cultural-
historical region);

-local: naming artifacts of local significance (at
the level of a city, one department).

Thus, markers of national realities are

— adjectives world, national, expressing the
degree of significance of the realities for the world
and national cultural heritage;

— the name of the lists of cultural heritage of
international organizations or various kinds of
quality marks (label) of national and European
significance;

— the presence of the realities of Europe, GB in
the explication of the realities.

Among the identified markers of regional
realities, the following should be noted:

— names of geographical or cultural realities
denoting territorial-administrative units (region) or
cultural-historical region;

— adjectives formed from such lexical units.
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The following markers are specific to the
discursive level:

— the presence of a subtitle that combines a
number of regional realities;

— the name of the realia in the regional
language or dialect, followed by an explication.

Lexicographic sources are characterized by the
presence of dictionary marks (regional, dialectal).

Finally, local realities are marked both in
lexicographic sources and at the discursive level
with the help of geographical names (settlements)
or adjectives derived from them.

Discursive and contextual analysis also revealed
a number of implicit labeling strategies, including:

-Zero marking strategy for widely known
nationwide realities;

— strategy of contextual marking for regional
realities (reference of realia in the context from
which its regional affiliation is restored);

— indirect labeling strategy for national
realities (the presence of a regional marker next to
the national realities to increase the prestige of the
region).

Professional realities serve as a means of
nominating artifacts and mentifacts that exist only
in GB and are characteristic of a highly specialized
tourism sector. The list of such realities in the
texts of tourism discourse depends on the topics
of their sections (for example, the names of official
organizations in the tourism sector, unique product
offerings for various categories of tourists, etc.).

The selection of tourism terminology is carried
out by the guidebook authors on the basis of
strictly defined pragmatic goals of informing about
tourism services (terms of the tourism sector,
professional realities) and creating a positive
image of the country (linguocultural realities). The
latter, thus, describe the concepts that are perceived
by the guidebook authors as key to a particular
linguistic culture. Such notions are called “cultural
constants”.

The analysis of empirical material showed that
the constants of English culture, represented by
national, local and regional realities, are three basic
concepts: cultural heritage, gastronomy, historical
heritage.

According to the referential feature, each of these
concepts is characterized by a certain set of thematic
groups of realities of all levels, which indicates a
high semantic density and, as a result, the cultural
significance of these constants. Thus, the concept
of “cultural heritage” includes realities — the names
of cultural and art workers, the names of works, the
names of cultural monuments, museums, theaters,
etc., the names of customs and traditions (types
of crafts, dances, regional dialects). The concept
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of “gastronomy” is represented by realia denoting
local cuisine, regional products, names of drinks,
traditional ways of eating. Finally, the concept of
“historical heritage” includes realities — the names
of historical figures, historical buildings, events
and documents.

Although all identified cultural dominants
include national, regional and local realities, their
ratio within the dominants is not the same. For the
concept of “gastronomy” the dominant type of
realities are regional and local. This allows us to
conclude that the concept of “gastronomy” in the
English national consciousness is presented as a
“mosaic” of regional cuisines that contribute to the
world-famous “English national cuisine”. Cultural
constants “‘cultural heritage” and “historical
heritage”, on the contrary, are represented mainly
by national realities. This fact allows us to assert
that they appear as something national, shared by
the whole country.

The set of constants in all the guidebooks we
analyzed is the same, however, the distribution
of realities according to the degree of frequency
depends on the type of guidebook. So, in electronic
guidebooks, the realities related to the concepts of
“historical heritage” and ‘“cultural heritage” are
less frequent due to the presence of hyperlinks to
other sites, where information about the desired
realities is presented in more detail. This fact leads
to a decrease in the “density” of realities in the
relevant sections.

The boundaries between these three classes are
flexible and depend on the cognitive context — the
type of guide (national or regional), the type of
commentary that accompanies the reality, as well
as the cognitive baggage of the recipient of the text.

At the same time, the assignment of a
linguocultural realia to one or another type can be
carried out on the basis of explicit lexicographic
and/or discursive markers.

The texts of English tourist guides use four
types of linguocultural realities: national, regional,
local and professional. Realities belonging to the
first three types are involved in the implementation
of such functions as informative, cognitive,
motivational and attractive, while professional
realities implement mainly informative and
cognitive functions. The boundaries between the
distinguished types of realities are mobile and
depend on the type of cognitive context (national /
regional type of guide) and the cognitive baggage
of the recipient of information.

Each type of reality is characterized by a certain
set of discursive and lexicographic markers.
National realities have regular lexicographic and
discursive markers, represented by the use of
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adjectives world, European, international or other
social and political realities that characterize them
in dictionary entries and guidebook texts.

In the absence of explicit discursive and
lexicographic markers of nationality, the strategy
for marking this type of realities can be defined as
implicit, due to the fact of their use in the discursive
conditions of a tourist guide.

Regional realities are characterized by a
predominantly explicit labeling strategy. The
markers of this type of realia are adjectives formed
from the name of the corresponding region,
as well as the names of realities that name the
administrative unit of modern GB or its cultural
and historical region.

Local realities are represented by national/
regional realities, or by neutral lexical units,
to which some local specificity is attributed.
Lexicographic markers have been identified only
for the realities characteristic of the large cities
of Great Britain. In other cases, local realities are
either not recorded at all in lexicographic sources,
or are marked as regional. The strategies for
marking national, regional and local realities in
electronic and printed guides are completely the
same.

Professional realities are a special type, closely
related to special terminology. Their difference
from the terms lies in the fact that the latter represent
the universal professional concepts of the tourism
sector that exist in the world tourism system as
a whole, while professional realities are a means
of nominating national professionally oriented
concepts of the tourism sector. The boundaries
between terms and professional realities are
unsteady: realities can move into the class of terms
in the case of internationalization of the concepts
they denote.

The strategy of marking professional realities
is approaching the strategy of marking national
realities, although artifacts denoted by professional
realities are not only national, but also institutional
in nature: they are created and approved by official
government bodies within the English national
model of tourism development. The lexicographic
markers of professional realities are the names of
the official body that approved the “quality mark”
contained in the dictionary definitions, or the
adjectives official, national, English. Discursive
strategies for marking such realities are mostly
implicit in nature, determined by the cognitive
context in which they are used without any
additional explications.

Conclusions and further perspectives. The
tourist guide is a reflection of the most important
constants of national culture, used to create a
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stereotypical image of a tourist destination. The
selection of national, regional and local realities
reflects the cultural dominants that underlie the
attractive image of the country, and represents the
three basic concepts of English culture: cultural
heritage, gastronomy, historical heritage. The ratio
of realities representing the three basic concepts is
not the same in printed and electronic versions of
guidebooks. So, in electronic guidebooks, realities
related to the concepts of “historical heritage” and
“cultural heritage” turn out to be less frequent due
to the specifics of the Internet hypertext: almost all

indications of such realities are accompanied by a
hyperlink to other sites where information about
the desired realities is presented in more detail.
This fact leads to a decrease in the “density” of
realities in the relevant sections. Gastronomic
realities, on the contrary, are presented more
frequently in electronic guides due to the fact
that the web page practically does not impose
restrictions on the amount of text, which makes
it possible to give the names of dishes in regional
languages, describe in detail the options for their
preparation, etc.
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AHIVIIACBKUX TYPUCTUYHUX TEKCTIB

Koasica Oniena BacuiiBaa
KaHouoam @inonociuHux Hayx,
doyenm kageopu « Dinonoiay
O0ecbKo20 HAYIOHANLHO20 MOPCbKO20 YHI6epcUumeny
8yn. Meunuxosa, 34, Odeca, Ykpaina

Kosaab Harauis
Kanouoam @inonocivHux HayxK, 0oyexm,
doyenm Kapeopu eepMaHCbKux Mo8 i Nepekiado3HaA8Cmad
Jlpoeobuyvkoeo depacasHo2o nedazocivHo2o yHisepcumeny
imeni leana @pamnka
eyn. leana @panka, 24, /[pocobuu, Jlveiscvka obaacms, Yrpaina
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locrak Yasina
Kanouoam ncuxol02iyHux HayK,
doyeHm Kageopu iHO3eMHUX MO8 [ NePeKIa003HABCIEA
Binnuyvko2o mopeogo-exonomiunozo incmumymy
Hepoicasrnozo mopeoeo-ekoHOMIuHO20 YHiGepcumemy
eyn. [lupocosa, 99A4/5, m. Binnuys, Yxpaina

Pobomy npucesueno euguennio ocoonusocmeil penpesenmayii aHenoMo8HO20 MypUCMUYHO20 OUCKYPCY 8 MYPUCTUY-
HUX MeKCMax i C108HUKAX. AHANI3 aHeNTUCLKUX MYPUCMUYHUX HYMIGHUKIG | CLOBHUKIE MYPUCTHUYHUX MEPMIHI8 dac 3Mo2y
BUOKpeMUMU 0OCUMb GETUKY 2PYNY JEKCUUHUX OOUHUYb, AKI MPAOUyilino HA3UBAIOMb Closamu peanis. Bonu nasusa-
10mb paxmu npupoou, apmegaxmu, Mmemagaxmu, wo Xapaxmepusyoms HayioHarbHi ocobnuseocmi Benuxoi Bpumanii,
a maxoxc 0cobauBoCmi Kyibmypu (y Wupokomy po3yMIiHHI Yb020 NOHAMMS) PI3HUX pe2ioHie kpainu. Jlocrionuku, sKi
3aUMArOMbCs BUBHEHHAM PeaJiit, NiOKpecionb, wo peaii € 0OHUMU 3 HAUOLIbWL Pe2YISApHUX | HAUNOWUPEHIWUX 00U-
HUYb 3 HAYIOHATLHO-KYILIYPHOI CHeyU@IKor, OCKIIbKU HeCymb iHopmayiio npo ceim «3 emHiuHux nozuyiny. Memorw
00CTIOJNCEHHS € XAPAKMepUcmuxa cheyugixu cepu mypusmy ma ocobnusocmeil ii npedcmaeieHHs 8 C106HUKAX | meK-
cmax; aHai3z pisHOMAHIMHUX GUIHAYEHb MEPMIRY «MYPUMY, W0 8I000PANCAIOMb eKCIMPATIHZBICMUYHY MA NIH2GICMUYHY
CYMHICMb Yb020 NOHAMMSL, BUGHEHHS OCHOGHUX HANPAMIE AHANIZY AIH2GICMUYHOL Cheyudiku 2any3i mypusmy ma euse-
JIeHHS. MeoPeMUYHUX NPO2ATUH Y TTHEGICIUUHUX OOCTIONCEHHAX YIET eanysi; Xapakmepusysamu JiHe80OKYIbMYPHI peaii
AK MOBHI penpe3eHmanmu apmeaxmie MamepianoHoi ma 0yX08HOI KyIbmypu ma SUSHAYamu ix poib 8 aHeIOMOGHUX
MeKCmax mypucmuyHo20 CHPAMYSAHHA, GUSGILEHHs MA ONUC OCHOBHUX NAPAMEMpI8, 3a AKUMU peanii YHKYIOHYIomb &
mypucmuqniﬁ cohepi; 0XAPAKMEPU3Y6AMU ICAHPU MYPUCTULHO20 OUCKypCy ma BUOKpeMUmu 0coOIUBOCHE AHSIOMOBHO2O
nYmieHUKA 3K ocobnueozo muny mcmumyb;zunoeo OUCKYPCY, WO MAE MACoBo-iHopmayiinul ma cmamycHo-opienmo-
eanuil xapaxmep, 30iliCHUMY KAACUDIKAYTIO NIHSBOKY LMY PHUX peanzu BUKOPUCTNAHUX ) MEKCIMAX NYMIiGHUKIE, ma po3-
Kpumu cneyuixy QyHKYioHy8aHHs KOHCHO20 3 BUOKPEMILCHUX MUNIE.

Kniouosi cnosa: ocobnusocmi, nymisHux, MyPUSM, IEKCUUHI 00uHUYi, NiHeGICMUYHI peanii, KynibmypHi peanii, ingop-
MayiiHO-mexHiuHUll npo2pec, 1eKCUKO-CeMAHMUYHULL 6apianm.
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KYJIHAPOHIMHY Y MOBICTI-KA3III O. MPOUCJEPA «BOASTHAYOK»

I1IX IEPEKJAJL YKPAIHCBKOIO MOBOIO

Kyuma Tersina BaJiepiiBHa
Kanouoam inonoivHux Hayx,
ooyenm Kagpeopu pomano-eepmancokoi ginonoii
Pignencoxozo oeporcasnoco eymanimaprnozo ynisepcumeny
eyn. Cmenana banoepu, 12, Pigne, Ykpaina

Y emammi docniosxceno xyninaponimu y nosicmi-xazyi O. Ilpoticnepa “Der kleine Wassermann” («Boos-
HUYOK») ma ixni nepexaadu, 30ilicheni B. Bacunoxom. Busigneno, wo KyniHapHa 1eKcuxa 3ycmpivacmucsi npak-
MUYHO 8 YCIX HACMUHAX MBOPY, 6OHA 8I000PANCAE KAPMUHY NOOYMY B00SHUKIG | Ti00ell — MewKanyie cena. ¥ xooi
ananizy Oyno 6UOLIEHO WiCb 1EKCUKO-MEMATNUYHUX 2DV KYIIHAPOHIMIS. THepeOieHmu, cmpasu, KYAiHaApHI npo-
yecu, Hanoi; nOcyd, NOKYC I XPOHOC CRONCUBAHHSA 1iCI. 3 ’AC08AHO, U0 30 DONOMO20I0 KYTIHAPOHIMIG ABIMOD 3MA-
JIbOBYE C8IM MIQIUHUX BOOSIHUX MeWKAHYI8, meapuH i ceim t0del. Kyninaponimu 00no6Hiooms Clodcemmy aiHito
i gucmynaioms paxmopom po3eumky nooitl: 3ayiKaeieHHs «NedeHUMU KAMIHYAMUY CIANL0 NOYAMKOM OpyicOu
3 CLIbCOKUMU XIONYUKAMU. Y meKcmi npedcmasieni K 36UudHI iHepedicHmu i cmpasuy, Hanpuxiao, Kapmonis,
Kawa, max i He38uuHi — dcad’saua ikpa, 600aHi O10xu. Becmanogieno, wjo 0na 3Mant08aHHA cmpag Migiunux
niogoonux mewxanyie O. Ipoticiep sueadye «iacowiy, AKi 20mymscst i3 8I00MUX YUMAYAM [HePeOicHmMIE.
B oxkpemux sunaokax 8oHu nepemuHarOmuvcs: Cyn CHOJNCUBAIOMY | BOOSHUKY, 1 100U, TI0OCbKA idca nooobda-
emvces Boosmuukosi, a om ivica 800AHUKIG XAONYUKAM He cMakye. Pubu, 3okpema xopon Llunpinyc, nobasmo
zacysamu 0oujo8UMY Yeps aKamu, Ha AKi ix 3a3euyail 1061ams pubaiku. Kyninapounivu 6 mexcmi eucmynaroms
00 €OHYBANLHUM eTIeMEeHMOM MIdC nepconadicamu nogicmi-kazxu. binvwicmo xyninaponimie y mexcmi nepe-
KAa0y nepedaHo 3a 00NOMO2010 VKPAIHCOKUX eKGIBANEeHMIB. Y NOOOUHOKUX 8UNAOKAX 3AQIKCOBAHO 000ABAHHSA
Cli6 npu nepexaadi ma 3aMiHy KyIiHAPOHIMA MEeKCMy-0pUSinay iHUUM KYTIHAPOHIMOM YKPATHCHKOT MO 36a-
Jcarouu Ha ik wumauis, B. Bacuniox saminioe Lager — «nuso, nazepy Ha «iumonady. Hazeu inepedicumis,

cmpas, Hanois, NOCYOy HALENHCAMb NEPEBANCHO 00 IMEHHUKIB, HA36U KYIIHAPHUX NPpoyecié — 00 0IECis.
Knrouosi cnoea: kyninapoHim, neKcuxko-memMamuina 2pynd, nepexiao, exgieanieHm.

IlocTtanoBka mnpolieMun B 3arajbHOMY
BULIAAI Ta OOIPpyHTYBaHHs ii aKTyaJIbHOCTI.
ITosicTe-ka3ka Otdpina [Ipoiicnepa “Der kleine
Wassermann” («BoasHUYOK») BXOJIUTH 10 CBOE-
pimHOi Tpmiorii MPO MalleHBKUX IPEICTABHUKIB
Haanpuponuux ictot — “Die kleine Hexe”, “Das
kleine Gespenst”, “Der kleine Wassermann” —
1 € KJIaCHKOK IUTA4Y0i HIMEIBKOi JIITepaTypH.
s xuura Oyna mepmioro myOmikamiero Otdpiga
[Ipoiicnepa. Bona Oyma HagpykoBaHa BHIaBHU-
urBoM Thienemann Verlag y 1956 poui. Ha cpo-
TOH1 Ka3Ky nepekiaacHo 32 moamu. Y 1957 porti
KHHUTa OTpUMalia clriemiaibHy Haropoxy Deutschen
Jugendbuchpreis (Himenpkoi MOIOAIKHOT KHUXK-
KOBOT IpeMii) 3a TeKCT Ta imtoctparii. CMmimmHi Ta
MOBYAJIBHI €I1130/T CYPOBOKYIOTH ITOBCSIK/ICHHE
JKUTTSA MaJIeHBKOTO Bopasauuka, sSxuii, He3BaXKa-
I0YM Ha CBOE TOXO/KCHHS, MA€ Ti K PHCH, IO U
JIFONICHKI JIITH, 1 TOMY KHHUTA MOI00a€THCSI MaJICHb-
KHM YHTa4aM JeKUIbKa JIeCATUIIITh.

AHaJi3 ocTa”HHIX AocaigxeHb i my0Jika-
uiii. Teopuicte O. [Ipoiiciepa npuBeprana ysary
MEePEeBaKHO HAyKOBLIB-JTITEpaTypO3HaBLIB 1 BUYU-
TeNiB-NpakTUKiB. [lUTaHHS PO3BUTKY Cy4acHOT
HIMEIILKOMOBHOI JIITEpaTypH AJIsi TiTeH aHaizy-
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Banu Y. ['Higens, O. Jlepkavosa, T. [lonomapeHko,
C. YmneBuy; npobiaemMu nepexianry TBOPIiB JAUTS-
yoi JiTeparypu BuBuain P. 3opisuak, H. Jlemyxoga,
A. Tloramosa, O. Pe6piii, O. Illanourauk; ¢eHo-
MEHy TKi B Cy4acHOMY KYJIBTYPHOMY IIPOCTOPi
npucBsYeHi HaykoBi po3Bigku [. I'pumarieBnd,
O. HOpuyk, O. YammiHcbkoi; HIMEUBKY (HaxoBy
MOBY KyniHapii mocminmia I Menex. OgHak MoBa
nepekyagiB nosicti-kazku Otdpina Ilpoiiciepa
“Der kleine Wassermann” («BoastHHU0K») yKpaiH-
CHKOIO MOBOIO III¢ He OyJa MpeaMeToM Crelliaib-
HUX PO3BIIOK.

@®opMy/TIOBAaHHA MeTH i 3aBJaHb CTATTI.
Merta crarTi — mnpoaHani3yBaTH KyJTiHAPOHIMH
noBicTi-ka3ku Otdpina Ilpoiicnepa “Der kleine
Wassermann” («BonsHu4ok») Ta ixHi nepexiaay,
saificaeni B. Bacuirokom.

JlocsiTHEHHST TIOCTaBJICHOI MeTH Tependavae
PO3B’sI3aHHS TAKMX OCHOBHUX 3aBlaHb: 1) mioparu
KyJaiHapoHIMH 3 TekcTy kaskum Ordpima [Ipoi-
ciepa “Der kleine Wassermann” Ta TekcTy mepe-
Kiaay, 3aiiicieHoro B. Bacwmokom; 2) BHOKpe-
MUTH JICKCUKO-TEMAaTUYHI TPyNH KyJiHAPOHIMIB y
kasui O. Ilpoiicnepa; 3) mpoananizyBaTi ciocoou
nepeKiaay KyJaiHapOHIMIB YKpaiHChKOIO MOBOIO.
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Buxiag ocHOBHOro Martepiajy 10C/iKeHHS.
XynoKHI TBOPH UISl JITEH € I[ikaBUM Marepia-
JOM Ui ociipkeHHs. Taki TBOpH, SIK 3a3Hayae
O. Manomnuk (IHanomnuk, 2011, c. 250), psc-
HIIOTh OHIMaMmu, (hpazeosnoriaMaMu, KajamOypamu,
OKa310HaJlI3MaMu, ECTIIMBUMHU (POPMAMH CJIIB, 1110
0e3mepeyHo CTBOPIOE MEBHI TPYAHOIIl MpH Bif-
TBOpPEHHI X 3aco0amu iHII0i MOBU. OKpiM IIHOTO,
MepeKsia]y TaKhuX TBOPIB, AK 1 OyAb-KUX I1HIIHUX
XyJAOXKHIX THIIIB TEKCTIB, MOBUHEH OyTH MaKcu-
MaJbHO aJIEKBATHUM OpPHWTIHAITY, HE BHKPUBIISTH
THCHICTB, 30epiraTi XyIoKHIO CBOEPITHICTH OPH-
riHairy. OcoOMMBOI0 YMOBOIO poOOTH MEepeKIiagada
3 JIUTSYOI0 JIITEPATypol0 € BpaxyBaHHS BiKOBUX
ocobnmMBOCTel unTauyiB. BaxknuBum Takox yOaua-
€THCS BIIIYTTS TOHKOI MEXKi Mi>K IEBHUM OZI0OMalll-
HEHHSM TBOPY 371 JIETHIOTO PO3YyMiHHSI HOTO
JUTHHOIO Ta 30€peKEeHHSM HalllOHAJIBHOI CIie-
uu(iky OpuUTiHANY, sika 30arayye Kpyrosip IOHHUX
YUTAYiB.

Tema xapuyBaHHs, Ak 3asHadae I. Menex
(Menex, 2021, c. 108), mputamaHHa 41 HE KOXK-
HOMY XyIO)KHBOMY TBOPY, OCKIJIBKH iKa — OJUH
13 KITFOYOBHX ACTIEKTIB JFOICHKOTO OyTTSA. A mMOOyT
BOJISTHUKIB OPraHi30BaHO TaK caMo, SIK 1y JIFONeH.
BoxuBaHHS Ky/TiHAPOHIMIB y TTOBICTI-Ka311i OTq)piz[a
[poiicnepa «BOASIHUYOK» CITYKUTh peam?.auu
aBTOPCHKOTO 3aJyMy: IOKA3aTH JOMUTIUBICTD 1
mmpicte BoasiHWYKa, CBIT BOISHUX MEMIKAHIIB i
CBIT JIIO7IeH, X BiIMIHHICTB 1 cxoXkicTh. Kyminapo-
HIMHU B TEKCTI BUCTYMAIOTh 00’ €IHYBAJILHUM €lie-
MEHTOM MK MEepPCOHaKaMHU MOBICTi-Ka3KH.

KyninapHa snexkcuka 3ycTpi4aeTbcs MPaKTHYHO
B YCIX YacCTMHAaX TBODY, ajie HaiOuible B po3mi-
nmax “Donnerwetter, ist das ein Junge!» («Oro-ro,
orme xiormelb!»), “Gebratene Steine” («Ileueni
KaMiHI»), “Blitze aus der Schachtel” («biuckaBka
3 KOpOOOUKM»). KymHapOHan BiZIOOpakaroTh Kap-
TUHY MOOYTY BOASHUKIB 1 JIIOAEH — MEIIKaHIIIB
cena. BoHM JONOBHIOIOTH CIOKETHY JIIHIIO 1 BUCTY-
MaTh (PAKTOPOM PO3BUTKY MOJAIN: 3alliKaBICHHS
«TICYEHUMH KaMiHISIMHAY» CTaJI0 TIOYaTKOM APYKOU
3 CLIBCHKUMU XJIOITYUKAMH.

I. Menex (Menex, 2021, c. 110) BuOKpemITtoe
Taki JIEKCUKO-TEMAaTH4YHI TpyNu KyJIiHApOHIMIB:
1) inrpenientu; 2) crpaBu; 3) KyJiHApHI MPOIIECH;
4) namoi; 5) mocyn; 6) cepBipyBaHHS Ta CIIOXH-
BaHHS CTpaB; 7) JIOKYC 1 XpOHOC CIIOKUBaHHS;
8) BIIacCTUBOCTI CTpaB.

PosrisiHemMo  kyniHapoHiMu, miOpaHi 3 TOBi-
cri-kazku  Otdpina Ilpoiicnepa “Der kleine
Wassermann” («BoastHHUOK»).

JlekcuKo-TeMaTHyHa Irpyna «IHTPeIIEHTH» Mic-
TUTHh HACTYNHI oguHuLi: das Gemiise — oBoYi; der
Erdépfel — xapronns; die Kartoffeln — kaptomns; der
Butter — macno; die Zwiebelringe — (noci. KibIs

uubyni) uubyns; die Apfel — abnyxa; die Birnen —
rpyuti; der Zucker — nykop; das Salz — cinb; das
Korn—3epHo, 3epHoBuii X1110; der Karpfen — xopor;
die Elritze — (noci. MepecHHULS PiUKOBa, a00 TOJIbSH
3BHYAWHUI — puba POIMHHU KOPOIIOBUX) MEpEKIIa-
Jla4y 3aMIHIOE HA Ha3By 1HIIOT puOM POAMHU KOPO-
NOBUX — IUIITKY (IUIOTBY); das Neunauge — MiHOTa
(mepexaaay BBOIUTH MOSICHEHHS MiHO2A — pUOUHA-
0eg smuouyka); gelbe Kieselsteine — x0BTi KaMiHIIi;
gebratene Steine — (oci. CMaKeH1 KaMiHITi ) TIEYEHI
KaMiHI[ (KapToTwIs).

3a3Ha4yeHi HOMIHAIlT HaJIeKaTh IMEPEBAKHO JI0
3arajJbHOBKHBAHOI JICKCKH HIMEIBKOI Ta YKpaiH-
cbKoi MOB. B moonuHokux Bumaakax B. Bacuirok
3MIACHIOE HE MepeKiall, a 3aMiHy HIMELbKOI Ha3BU
Ha TaKy yKpaiHCBKY, IO OLIbIN 3HalioMa yKpaiH-
cekuM yntadyam: die Elritze — noTBa.

Boasianuok Hikonu He OGayMB KapTOILI, TOMY
BUKOPHUCTAB OMHCOBUN 3BOPOT — >KOBTI KaMiHII,
nedeHi kamiHmi. [leuenum kamiHmsiM (KapTori)
MPUCBSIYEHO OKpPEeMHid po3min TBopy. “‘Das sind
doch Erddpfel!», riefen die beiden anderen.
“Kennst du denn keine Erddpfel?» (PreuBller) // —
Ta ye oc kapmonns! — sueykuyna pewma. — Xioa
mu He 3Hacw, wo maxe kapmonan? (IIpoticnep,
1992, c. 189).

Jlronceka Txa BomsHudKy myxke cromodanach.
“Die Jungen brachten dem kleinen Wassermann
jedes Mal etwas mit: Apfel und Birnen zumeist, eine
Quarkschnitte oder ein Honigbrot, hie und da eine
Salzbrezel oder ein Stiickchen Zucker. Und einmal
bekam er von ihnen sogar einen Streifen frisch
gebackenen Streuselkuchen” (PreuBller) // «Xnonyi
wopasy npunocunu Booanuuxosi cocmunysn: mo
AOTYK YU epyul, mo WMamo4ox cupy uu xuioa 3
MeOdoM, Mo KpeHOenux 4u 2pyoouxy yykpy. A axoce
nepenano uomMy HAgimb WMAMOK  CON0OK020
nupoeay (Ilpoiicnep, 1992, c. 190).

BonssHU4OK TakoX XOTIB MPUTOCTUTH XJIOTYH-
KiB 1 IPUHOCUB CBOiM HOBHUM JPY35M JI€TIKaTeCH —
ab0 TpWHAWMHI MIOCh, IO BBAXKAETHCS JICTiKa-
TecoM y Woro cBiTi: “Aber die drei hatten leider
gar keinen Appetit auf gebratene Kréteneier mit
eingesalzenen Wasserflohen. Nicht besser erging
es dem kleinen Wassermann mit den Salaten und
Algengerichten” (PreuBler) // «Ane xnonyi, na
JHcanb, He MAnu HiAKOI OXOmu icmu CMAadCeHux
BOOAHUX JHCYKI@ 3 CONOHUMU TUYUHKAMU KOHUKIG.
He nowacmuno Boosnuukogi maxoxc i3 cana-
mamu U cmpagamu 3 eooopocmeu» (Ilpoiicnep,
1992, c. 191).

B okpemux Bumagkax nepekianady BUKOPUCTO-
Bye nofaBanHs: das Korn «mmennis» — B. Bacu-
JIIOK JIOJIA€ CJIOBO «BO3W» 3 MiueHuter. “Das Korn
war geschnitten, von allen Seiten schwankten die
Erntewagen dem Dorf zu, in den Obstgdrten reiften
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[ ix nepexnao yKpaincbKo MoBoio

die Apfel und Birnen heran” (PreuBler) // «Xni6
yoice cKocunu, 00 cena 36I0ycinb 3 IHcodNcanucs
603U 3 NUWEHUYEND, 8 CAOKax docmueany sOIyKa U
epyuiy (Ilpoiicaep, 1992, c. 184).

Jlekcuko-TeMaTu4yHa Tpyra «CTPaBW» MICTHTb
onunui: die Suppe — cyn, der Salat — canar, der
Brei —xama, xamka, der Honigbrot — xmi0 3 MezioMm,
die Quarkschnitte (nocn. ckuOOYKHU cHpY) — IIMa-
TOYOK cupy, der Streuselkuchen (conmoakuii mupir
3 TMOCHUIKOI) — COJOAKUHN mupir, die Salzbrezel
(KpeHnenb, TOCHIIAHWN CULTI0) — KPEHIENHUK.
SAxOu mepexiam poOUBCS y Hall Yac, MIBUAIIE 3a
Bce, Salzbrezel Oyno 6 3anmumieHo 0e3 mepexiary —
«Operenby, OCKUIBKH 1Ieil BUpiO 3 OopolmHa Bxke
no0pe BiToMU# yKpaiHCHKOMY YHTAuEBi.

Die Mutter des kleinen Wassermanns brachte
den Gdsten zuerst eine Suppe aus Wasserlinsen,
dann ein Gericht von gebratenen Fischeiern mit
gerosteten Algen. Danach tischte sie einen Salat
auf, den sie aus eingelegter Brunnenkresse und
klein gehackten Dotterblumenstdingeln bereitet
hatte. Und wer dann noch immer nicht satt war, fiir
den gab es zum Schluss noch eine ganze Schiissel
gediinsteten  Froschlaich mit  eingesalzenen
Wasserflohen (PreuBBler) // Boosanuuka nooana eoc-
mam cneputy Cyn i3 3eleHoi pAcKu, nomim cma-
JICeHy pub’siuy iKpy 3 CYWEeHUMU B8000POCHISIMU.
Jani 6ona nocmasuna na cmin canam, aKui mMav-
CMepHO Npuecomyeana 3 KON00A3HUX JICYUKIE ma
Opibno nopizanux cmeben xkamodxicHuyi. Tou, Komy
Yb020 6Y10 MaNo, Mi2 uje CKYumyeamu myuwKoea-
HUX 2#cad ’a4ux A3uuKie i 00CXoyy Haicmucs cono-
Hux auuuHok konukie... (Ilpoiicnep, 1992, c. 135).

VY 3a3Haue€HOMY YpPHBKY MpPEICTaBJICHI BHIa-
NaHl CTpaBW, SK-0T: Suppe aus Wasserlinsen
(mocn. cym 3 pPICKH) — CyH 13 3€JICHOI PSCKH
(mepeknagad  oga€  O3HAUYEHHS —  3€JIEHOI);
gebratene Fischeiern mit gerosteten Algen — cma-
KeHa puO’sya iKpa 3 CYIICHHWMH BOJOPOCTSIMHU;
Salat ... aus eingelegter Brunnenkresse und klein
gehackten Dotterblumenstingeln — (mocn. canar
3 KOHCEpPBOBAHOTO (MapHHOBAHOTO) Kpec-cajary
Ta KaJIOXKHMUII) caar ... 3 KOJOASI3HUX KydKiB Ta
JpiOHO MOpi3aHUX cTeden KaJltoXKHUL; gediinstete
Froschlaich mit eingesalzenen  Wasserflohen
(>xab’stua ikpa 3 conmoHUMH nadHIIMU (BOASTHUMH
070XaMM) — TYIIKOBaHI ka0’ sdi S3UYKH 1 COJIOHI
JMYMHKYA KOHHKIB (TIepeKianad 3aMiHIo€ ka0’ ssay
IKpy Ha ka0 ’s4i SA3WYKH, OCKUTBKH BXe OyJo 3ra-
naHo puO’sdy ikpy, a madHid (BoASHHX ONiX) —
Ha KOHMKIB, TOMY IO IIi KOMaxu OUIbII 3HAKWOMI
FOHUM YHUTa4yaM).

VY Oynui Bonsauku insats Suppe — cym, ik 1 110,
10 3yNMUHUIIKCS TabopoM Oiist crapoi Bepou. Die
Frauen ... hdngten sie einen verbeulten Kessel
tiber die Flammen und kochten Suppe (PreuBller) //

JKinku ... noyenunu KocoboKuil Kazam i 3ax00UnNUCs
eapumu cyn (Ilpoticnep, 1992, c. 156).

Nachdem sie die Morgensuppe geldffelt hatten,
sagte der Wassermannvater feierlich (PreuB3ler) //
Bpanyi, nocvopbaswiu owxu, Booanuxk ypouucmo
npomosus (Ilporicnep, 1992, c. 142). B. Bacu-
JIOK TIpU TIepeKyIa/ii BUKOPUCTOBYE CIIOBO FOUIKA,
OCKIJIbKM YKpAiHII 3a3BUYail HE CHITAIOTh CYTIOM.
Morgensuppe (10ci. paHKOBUH CyTI) € crienuigHO
HIMEIPKOIO CTpaBor0. PaHKOBHIA cym 3’SBUBCS B
€Bporri B 17 cTomitTi i OyB Nepioro HKEo THS IS
0araTboX JIFOICH, TAt09X IM CHITH T0Ope po3rodaTu
CBili IOBrUil poOOYMii ICHB.

HoBonapomkenoro  BoasgHuuka  romyrooTh
Kallkoro. Zwischendurch gab sie dem kleinen
Wassermann seinen Brei. Der Brei (mocx. kaia,
mope).

Ixero 1 xopona Llumnpinyca € Regenwiirmer
(mo1IoBi 4epB’IKK) — YEePB’ TKU.

Jlekcuko-TeMaTu4yHa Tpyna «HOCya» MICTHTh
omunwMi: die Topfe — xactpymni, die Bratpfannen —
ckoBopinku, den Schiisseln — mucku; der Teller —
tapinka; der Kessel — xkazan; die Bierflaschen
(ToCI. TIISIIIKYA 3-T11]] TMBA) — TUISAIIKY 3-T111 JTMMO-
Hany; das Butterfass — ni>kka 3-T1ij MacJa.

Bis zum spdten Abend riihrte sie in den Topfen,
schwenkte die Bratpfanne und klapperte mit den
Schiisseln. (PreuBler) // [lo niznvoeo seuopa sona
bpaskana Kacmpynsamu, CKOGOPIOKaMU ma Muc-
kamu. (IIpoticnep, 1992, c. 135).

Jlekcuko-TeMaTU4YHa TpyHa «KyJIiHapHI Hpo-
[IECH» MICTUTB OJIUHHUIIL: kochen — BapuTH, braten —
cmaxutu, Gemiise putzten — yuctut oBoui. Und
du wirst kochen und braten, dass wir auch etwas
zum Schnabulieren haben (PreuBler) // A mu nasa-
puwt i Hacmaxcuul YcaKoi 8CAYUHU, Wob 0Y10 YuM
nonacysamu (Ilpoticnep, 1992, c. 136).

Y nmopocnux 4YMTa4YiB  MOXKE BHHUKHYTH
NUTAaHHS — SIKUM YMHOM Mama BopsHuduka cma-
JKWJIa 1 Bapuiia CTpaBH y Boai. Tum Oible, 3 po3-
niny “Blitze aus der Schachtel” («bmuckaBka 3
KOPOOOYKM» ) MOJKHA J13HATHUCS, IO CIPHUKH Y BOJII
He 3anamolThes. OfHaK y AiTel TaKUX MUTaHb He
BUHHKA€E — TOCTEH 3aBXK/IU IPUTOIAIOTh CMAauHUMH
HailKaMu, K1 MOTPeOyIOTh MPUTOTYBaHHS.

JlekcWKo-TeMaTHyHa TpyIa «HAMmo» MiCTUTh
ONWHMIII: Lager — BU TIHBA, 110 BAPUTHCS 13 TIMiH-
HOTO COJIONY 3 BUKOPHCTAaHHIM IMHMBHUX JPIKIKIB
HU30BOTO OpOfiHHs. 3Ba)KalOuW Ha BIK YHUTAYIB,
nepekyaaay 3aMiHIOE nuUBo, dzep Ha TUMOHAO.

Jlekcuko-TeMaTuyHa  Tpyna  «CIIOKUBAHHS
CTpaB» MICTUTb OMHUIIL: etwas zum Schnabulieren
haben — schnabulieren — nacysaru; sich an giitlich
tun (oci. HaconomKyBaTucs) — tat sich danach an
dem Rest von gebratenen Fischeiern giitlich —miona-
cyBaty; zum Lohn bekommen (noci. otpumaru sik
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Haropony) — bekam zum Lohn ein Stiick Zucker —
MovacTyBaTH; kosten — KyITyBaru , essen — icTu.

Jlekcuko-TeMaTHYHa Tpyma «IOKYC 1 Xpo-
HOC CIIOKHBAHHS DKI» MICTUTh OOUHULI: das
Gabelfriihstiick (nerkuil Apyruil CHIJIAaHOK) —
cHimaHok; das Abendessen — Beueps. Jlo miel
IpynH BiJHECEMO TakoX OAMHMLIO das Fest —
cBsto. ,Es gehort sich wohl, dass wir dem
kleinen Jungen zu Ehren ein Fest geben, nicht?
(PreuBler) // ... — 4u He cipaBUTH 6 HAM POTUHU?
(ITpoiicnep, 1992, c. 136).

Dem kleinen Jungen zu Ehren ein Fest geben
(toci1. BIAIITOBYEMO CBATO Ha YECTh MaJICHHKOTO
xyormynka). llepeknanad BHKOPUCTOBYE IHTOME
YKpaiHCBhKE CIOBO POOUHU «CBSITKYBaHHS 3 HATOIH
HapPODKEHHSI TUTUHUY.

Kyninaponimu, 1i6paHi 3 TEKCTY MOBICTI-Ka3KH,
[0 HA3WBAIOTh IHTPEAIEHTH, CTPABHU, HAIOT, OCY/T
HaJeXaThb MEPEeBaXXHO N0 IMEHHHKIB; KyJiHapHi
MPOIIECH — JI0 JIIECITIB.

BuCHOBKH Ta nepcneKTHBY NOJAIBIIMNX 10CTi-
JUKeHb. 3a JIOTIOMOTOI0 KYJIiHApOHIMIB aBTOp 3Ma-
JBOBYE CBIT Mi()iYHUX BOASHHUX MEIIKAHI[B, TBAPUH
1 cBiT mmrofeit. CUTbChKI XJIOITIUKY IPUHOCSTB MPOCTY
XKy, Ky 3py4HO B3ATH 3 COOOIO B MOJIE, NEYYTh Y
301 Kaprommo. Pubu, 30kpema xopon Llumpinyc,

TFOOJIATH JIACYBaTH JTONIOBMMHU YEpB’sSKaMH, Ha SIKi
X 3a3BuYail JIOBIATH puOAKU. JIJIs1 3MaTFOBaHHS K
ctpaB MiiuHuX TimBoaHUX MemkaHiiB O. ITpoii-
CJiep BUTAJY€ «JIACOII», SIKI TOTYIOThCS 13 BIIOMHX
yrTauam iHTpeIieHTiB. B okpemux BUmaakax BOHU
NEPETUHAIOTHCSA: CYI CIIOXKHMBAIOTh 1 BOJSIHUKH, 1
JIFOITH, JTIFOZICHhKA Tka rmomobaeThest BomssHUYKOBI, a OT
a BOASIHUKIB XJIOMYUKAM HE CMaKYe.

VY xomi anamnizy Oyyio BUIIEHO HIICTh JIEKCUKO-
TEMAaTUYHUX TpPyN KyJIIHApOHIMIB: I1HTPEII€HTH;
CTpaBH; KyJIiHApHI TPOIECH; HAIOI; MOCYI; JIOKYC
1 XpOHOC CIIOKUBAHHS TKi. BUTbIIicTh KyniHapoHi-
MIB y TEKCTi MEpeKIaay mepeaHo 3a JTOTIOMOTO0
YKpalHChKUX CKBIBaJCHTIB. BusBICHI HOMiHAIIi1
HaJIe)KaTh MEPEBAXKHO JI0 3aralbHOBXKHUBAHOI JIEK-
CUKHU HIMEIbKOT Ta YKpaiHChKOi MOB. Y MOOAMHO-
KMX BUIMAaKax 3adiKCOBaHO JOAAaBaHHS CIIB MPHU
nepeKyiagl Ta 3aMiHy KyJliHapoHIMa TEKCTY-OpH-
riHaJly 1HIIUM KYJIIHapOHIMOM YKpaiHCHKOT MOBH.
Ha3zBu iHTpenieHTiB, cTpaB, HAMOiB, MOCYAy Halle-
KaTh MEPEBAXXKHO 10 IMCHHUKIB; Ha3BH KyJIIHAPHUX
MIPOIIECIB — JIO JIIECITIB.

[lepcrieKTHBOIO ~ OCIHIHKEHHS  BBAKAETHCS
KOMIUICKCHHI aHaji3 OHIMHOTO IPOCTOpPY TBO-
piB O. Ilpoiicnepa 3 momanbIIUM 3iCTABICHHIM 3
MepeKIalaMu YKPaiHChbKOI MOBOIO.
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THE CULINARY TERMS OF THE FAIRY-TALE
“THE LITTLE WATER SPRITE” BY O. PREUBLER
AND THEIR TRANSLATIONS IN UKRAINIAN LANGUAGE

Kuchma Tetiana Valeriivna
Candidate of Philological Sciences,
Associate Professor at the Department of Romance and Germanic Philology
Rivne State University for the Humanities
12, Stepana Bandery Str., Rivne, Ukraine

The article deals with the culinary terms in the fairy tale “The Little Water Sprite” by O. Preufler and their translations
made by V. Vasyliuk. The research has determined that culinary terms are found in almost all parts of the book. The
research shows that culinary names reflect the picture of the life of water spirits and village people. Culinary terms help to
describe the world of mythical water inhabitants, animals and the world of people; they complement the storyline and act
as a factor in the development of events: interest in “baked stones”” became the beginning of friendship of water creatures
with village boys. The text presents both familiar ingredients and dishes as potatoes, porridge, and unusual ones — frog
caviar, water fleas. O. Preufler invents “treats” to depict the watermen dishes, which are prepared from ingredients
known to readers. Cyprinus, the carp, likes to feast on earthworms, which are used by fishermen. In some cases, people
and water spirits eat the same food, for example, soup. The research defined six lexical and thematic groups of culinary
terms in the fairy tale: ingredients, dishes; culinary processes; drinks, utensils, locus and time of food consumption.
Culinary terms in the text act as a connection element between the characters of the fairy tale. Most of the culinary terms
in the translated text are given with the help of Ukrainian equivalents. The research showed that in rare cases the addition
of words during translation and the replacement of the culinary term of the original text with another culinary term of the
Ukrainian language are used.

Key words: culinary term, lexical and thematic group, translation, equivalent.
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MOBHI 3ACOBHA EKCHPECI{'IBBAHIi XYAOXHBOI'O TEKCTY
(HA MATEPIAJII POMAHY MAPII MATIOC «IIOAEHHUK CTPAYEHOI»)

ITocTanoBKa

Jlykam Harauis MukoJiaiBHa
Kanouoam inonoivHux Hayx,
cmapuuil 8UK1a0ay Kageopu YKpaincbKoi Mosu
Ilonmaecvko2o HayioHanbHO20 Neda2o2iyHo20 YHigepCcUumemy
imeni B. I'. Koponenxa
eyn. Ocmpoepadcvkoeo, 2, [lonmasa, Yxpaina

IHexuenko Ceitiiana OJiekcaHapiBHa
Kanouoam @inonociuHux Hayx,
doyenm Kageopu YKpaincbkoi mosu
Tlonmascvkoeo HayioHANbHO20 NEOA202IUHO20 YHIBepCUmeny
imeni B. I'. Koponenxa
eyn. Ocmpoepaocvkoeo, 2, [lonmasa, Ykpaina

Y ecmammi poskpumo npobaemy excnpecugizayii Xy0oxcHb020 meKcHy pisHOPI6He8UMU 8epOATbHUMU 3ACO-
oamu. 3’3c06anHo, 30Kpemd, BUHAMKOBY POib BUPANCATLHO-300PANCATLHUX MOBHUX OOUHUYD Y hOPMYBAHHI eMO-
mueHo-axcionoziunozo maa pomary Mapii Mamioc «L[ooennux Cmpayenoiy. Hazonowieno na momy, wjo cyvacta
JHEBICNUKA NPONOHYE YIMKY Cmpamugixayilo NoHAMy eKCNpecUSHICb, eKCIpecis, eKCnpecema, ekcnpecoio,
excnpecus moujo. Bcmarnosneno kopenamueHi 36 a3ku 00CLi0HCYBAH020 (heHOMeHY 3 IIH280KPeamUHOI0 0COOUC-
mMiCmio Hapamopa, NPAZMAMUYHUMYU THMEHYIAMU MOBYS, AKMYATIZ308AHUMU 8 YCEIOOMIIEHOMY 0000PI KOHKDen-
HUX 8epbanbHux 00unuys. Po3n020 npedcmasieno cucmemy HaumMunoBiuux penpe3eHmanmis excnpecusizayii
XYOOICHbO20 MOBNEHHSA. 3-NOMINC HUX GUDISHEHO JIeKCUUHI, CUHIMAKCUYHI ma epagiuni eremenmu. /logedeno,
Wo HAUNPOOYKMUBHIUOW 8 PO32TIA0AHOMY POMAHI € NeKCUUHA eKCPECUBHICb, NOYACTNU eKCHIIKO8AHA HoMe-
HAMU HA NO3HAYEHHS NCUX0eMOoYilinoeo cmany ocobucmocmi. CXapakmepuszo8ano ixXHIO 1eKCUKO-CPAMAMUYHY
npupooy, 30Kpema BUABNEHO, WO HAUYUCTIEHHIWY 2PYHY NPeocmasisaioms cyOCmanmugu (Koxauus, padicmo,
npUKpicms 3a30picmy), ad’exmusu (wacaueutl, 30y0xcenull, cepoumuii) ma aosepbamusu (Yikaso, OueHo, oaii-
oyarce). Ocobaugy ysazy 36epHeHo Ha CIMUNICIUYHI CHPOMOXCHOCTI TIEKCUUHUX 00UHUYb AK 0V0iBelbHO20 Mame-
plany 0ns XyO0XCHIX 03HAUEHb, MeMAhop, OKAZIOHATLHUX CHOTYK. Y NponoHosanil po3eioyi ioeHmugikoeano
00801 PO3102Ull CNEKMP CUHMAKCUYHUX eKCNPECUSHUX 3AC00i8, BUPISHEHO IXHI IMAHEHMHI XapaKmepucmuxu,
nepeoycim 30amuicme MapKyeamu 2nubOKi Nepelcusants NepcoHaxicd, YBUpasHIo8amu 1020 nCUXoemMoyitHull
cman, epaoayitino niokpecaoeamu emoyitiny il inmenekmyanvHy Hanpyezy. Ilepedycim 3aysadxceHo Ha max 36a-
HUX NUMATbHUX | RUMATbHO-8I0N0GIOHUX KOHCIMPYKYIAX MOHOL0IYHO20 MOBNICHHS, eNINCOBAHUX CIMPYKMYPAX,
NOPIBHANLHUX 360POMAX, NAPYETbOBAHUX CUHMAKCUYHUX 00UHUYAX. Ilpumimno, wo cmunicmuune Haganma-
JICEHHs OCMAHHIX YnomysjcHene cneyudiuHum agmopcoKum 4ileHy8aHHAM MEKCmy — GUHECEeHHAM napyenimd
6 okpemuti aozay. Takuu 3acibd excnpecusizayii 3HAX00UMbCA HA NOKOPOOHHI 3 2pAIYHUMU eKChpeceMaMi,
OOKNIAOHOMY AHANI306I AKUX NPUOLTEHO 0COONUBY Y6acy. 3-noMixc akmydanizamopie nepexicuéanb nepcoHaxca
8UpIZHEHO Oehicayiio (NOOYKEeHUll YU NOCKIA008UL NOOIL CL08A), AHOPMATUBHE BICUBAHHS BETUKOT Aimepu,
«HAHU3VBAHHAY 3HAKIE NYHKMyayii, Mikpocezmenmayilo mexcmy moujo. PisnosexmopHo cxapaxmepusosaro
onpuseneri 6 pomani Mapii Mamioc «LL{o0ennux cmpauenoi» 3acobu deasmomamu3ayii 6UCIO6MI08AHHS, U0
3ACEIOUYIOMb JIHBOKPEAMUBHICIb ABMOPKY, 1T 30amHuicmb OKyCy8amu yeazy uumaia Ha 6i0N0GIOHUX 3MICIO-
8UX (ppazmermax.

Knrouosi cnosa: kamezopis excnpecueHocmi, eKCHpecusHa KOHOMAyis, excnpecusizayis, eepoanvii 3acodu
excnpecusizayii, eMomusiu.

npodjeMu B 3araJdbHOMy OO ’€KTOM HAyKOBOTO I1HTEpECY BITUM3HSIHHUX 1

BUIIA/I Ta OOIPYHTYBaHHS il aKTyaabHOCTI. /[0
aKTyaJIbHUX 3aB/IaHb Cy4acHOI JIIHIBICTUKU HaJje-
KHUTh JOCHIHKEHHS 3MICTY M CyTHOCTI KaTeropii
eKCIIPECHBHOCTI, 3’SCYyBaHHS pOJIi BUpPaKaJIbHO-
300paXaJIbHUX MOBHHX 3aC00iB y MOJICITIOBaHHI
€MOTHBHO-AaKCIOJIOTIYHUX 3HAYEHHEBUX TIUIAHIB.
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3aKOP/IOHHUX JTOCIIIHUKIB HEOAHOPA30BO CTaBaja
BUPA3HICTh XyHAOKHBOTO TEKCTY, IO AOCATAETHCS
peTeNbHUM LUIECIPSIMOBAHUM J00OPOM €JIeMEH-
TiB 13 6araroi namiTpu BepOaIbHUX OTUHMIIb, SIK1 HE
JIMIIE TTiJICHITIOIOTH JIOTTYHUN Ta eMOILIMHUIN 3MICT
BHUCJIOBJICHOTO, TIEPEIAl0Th CTABJICHHS MOBI 1 J10



Jlykaw H. M., ITeduenxo C. O. Moghi 3acobu excnpecusizayii Xy00i#CHb020 MeKCmy
(na mamepiani pomany Mapii Mamioc «LLJooennux cmpaueroiy)

MOBIIOMJICHHS, 1 10 afipecara, a il mocTarTh 0CO0-
JIUBUMU TPUKMETaMU imiocTwio aBropa. llupo-
KHH CHEKTP E€KCIPECHBHO KOHOTOBAaHMX MOBHHUX
onuHMI 3adikcoBaHO B pomani Mapii Marioc
«IllogeHHuK cTpayeHoi» — TBOPI, 110 € IMCUXOJIO-
T1YHOIO PO3BIIKOI0, HATUCAHOIO y JOPMi CIIOBIJIi.

AHaJi3 OCTaHHIX AOCTIIKeHb i myOaikaii.
Kareropiss ekcnpecMBHOCTI TpuBepTana yBary
Oaratbox yKpaiHChbKkuX HaykoBliB: H. boiiko,
M. BinTonisa, C. I'anayp, H. I'yitBantok, C. €pmo-
neHko, A. 3arumitka, H. IBanmipkoi, JI. Maisko,
K. Cepaxwuwm, JI. CraBunpkoi, B. Habanenka Ta iH.
Y mmpoKoMy poO3yMiHHI €KCTPECHUBHICTh TPAKTY-
IOTh SIK «3aci0 TMOCWIJICHHS BUPA3HOCTI Ta 300pa-
JKAJIBHOCTI MOBJICHHs, Horo BIUIMBY» (BiHTOHIB,
2018, c. 94) i NPOTUCTABIIAIOTh HEHUTPATBLHOCTI
(Ykpaincbka MoBa, 2004, c. 461).

Ha cporoani cnocrepeskeHo YiTKe po3pi3HEHHS
MOHSTh EKCIPECUBHICTh (IHTeHCH(]iIKOBaHA BUpa3-
HICTB), ekcrpecis (iHTeHcuikaiiss BUPa3HOCTI),
excrpecemMa (MOBHO-ECTETHMYHHMI 3aci® mMo3Ha-
YEeHHS BHUPA3HOCTI), €KcIpecoin (KOHKPEeTHHH
peamizarop eKCIpeceMH), eKCIpecHB (y3yalbHe
9YH OKa3iOHAJbHE CIOBO a00 HOTO JEKCHKO-CeMaH-
TUYHUN BapiaHT, y SKOMY IIO€JHAHI JIEHOTATHB-
HUI Ta KOHOTaTWBHI KOMIOHEHTH HOTO 3HAYECHHS)
(Tamayp, 2018, c. 21). Kpim Toro, y HayKOBHU# 00IT
YBEIEHO TE€PMIH «EKCIIPECUBI3allis», KU Mo3Ha-
Yae pe3yJbTaT «yMOTHBOBAHOI MUCIIEHHEBOT JIIHT -
BOKPEaTHBHOI IisTTBHOCTI MOBIIS, CIIPSIMOBAHOT Ha
BHUpaXXEHHSI OCOOMCTHX IMparMaTMYHUX IHTEHLIH,
10 BUSIBIISIETHCS Y CB1IOMOMY, TIOTIEPEIHBO ITiIr0-
TOBJICHOMY YCHOMY YM IHUCEMHOMY TEKCTi i Oa3y-
€ThCSI HacaMIlepel] Ha KOTHITHBHOMY JHMCOHAHCI
(...), MmO BUHMKAa€E B pe3yNbTaTi IHHOBAIIIHOTO
BXKHUBAHHS a00 CTBOpPEHHs MOBHUX sBHID (11350,
2016, c. 36).

@DopMyJTIOBAHHSI METH JI0CTi:KeHHs1. Meta
MIPOTIOHOBAHOI PO3BIKH — OKPECIHUTHU Mapagurmy
BepOaNbHUX 3ac00IB  €KCIpecuBIi3allli TEKCTY,
3adikcoBanux y pomani Mapii Marioc «lllonen-
HUK cTpadeHoi». O3HaueHa MeTa mnepeadaydae
PO3B’sI3aHHS TAKUX KOHKPETHHUX 3aBAaHb: 1€HTU-
¢dikyBaTH HANTHUIIOBIII JIEKCHYHI pErpe3eHTaHTH
€KCIIPECHBHO-OILIHHOTO HABaHTAKEHHS  XYIOXK-
HBOTO MOBJICHHSI, 3’5ICYBaTH iXHIO 3HAYCHHEBY Ta
JIEKCUKO-TPaAaMaTUYHy TPUPOAY, OMUCATH CTHIIIC-
TUYHI CIPOMOXKHOCTI; CTpaTu(iKyBaTH CHCTEMY
CHHTAaKCUYHUX EKCIPECHBHUX 3ac00iB, BUUJICHY-
BaBIIM B IXHHLOMY TOJIi HaWy>XWBaHIII B JOCIHTi-
JDKyBaHOMY TEKCTI OJUHHII; IpOaHaJi3yBaTH
rpadiyHi eKCrpeceMH SIK OAMH 13 BUSABIB JIHIBO-
KpeaTHUBHOCTI aBTOPKH.

Buxkiaa 0CHOBHOro MarepiaJty 10CTiIKeHHsI.
InTeHcudikoBaHa BUPA3HICTh BIACTHBA OAMHUIIM
yCiX piBHIB MOBHOI CTPYKTYPH, OHAK HAUIIPOayK-

TUBHIIIOK € JICKCHYHA E€KCIIPeCUBHICTh. Excrmpe-
CUBHI JICKCHYHI OIWHUII TIOKJIMKaHI MepenaBaTH
ramy TMOYYTTEBHX IHTEHIIH Cy0’€KTa MOBIICHHS,
BIUIMBAIOYMU TPH I[bOMY Ha eMOIIiiHYy cdepy aape-
cara, CIOHYKalO4d HOTro /10 akTHBHOTO, HeOaii-
nyxkoro crnpuiimanas. Y pomani  «lllonenHux
CTpa4eHo» (YHKIIIIHO aKTHMBHMM 3acO00M eKcC-
npecHBi3allii TEKCTy € CJIOBa, 10 HAa3WBAIOTh TCHU-
XOEMOIIIMHUN CTaH: IMEeHHUKH 170006 (30 pempe-
3eHTalii), cmpax (26), neuans (22), koxanns (21),
paodicmov (18), wacmsa (16), camomnicmo (13),
snicmo (7), 6escunna (7), myea (6), moms (6),
oatioyscicmo (6), pesnowi (6), cmpascoanus (5),
obpasza (4), sorcanv (4), naconooa (4), noneexkicmo (4),
paoowi (4), posnau (3), mpusoca (3), xeunro-
eanns (3), siouaii (3), enis (3), orcax (3), cnoxiti (3),
3adosonenns (3), copom (2), 6oszus (2), posnyka (2),
posopamysanns (2), ooypeuns (1), cmymox (1),
sazopicmy (1), 3az0powi (1), oeuoa (1), docada (1),
36opywenns (1), npukmernuku wacausuti (10),
oatioyscuii (6), necamosumuii (5), cnoxitnui (4),
30y0oicenutt (2), cepoumuii (2), padicuuii (2), cym-
nutt (1), mpucniBHUKH yikaso (26), ousno (20), 6aii-
oyace (14), arcans (9), cmpawno (5), copomno (5),
neyixaeo (3), cnoxiino (3), cmiwno (3), niaxoso (2),
asiuno (1), mpusooicno (1), 6puoko (1), cymno (1),
camommnwo (1), padicno (1), eeceno (1), niecnona
mooumu  (48), 6oamucsa (34), naaxkamu (15),
nenasuodimu (7), myscumu (5), mpusosicumucs (2),
cmpadicoamu (2), cnisuyeamu (2) ta iH. EMoTuBH
CIIYTYIOTh TOJIOBHO MJIsi ieHTH(iKalii MOYyTTiB
Ta TEepeKWBaHb NEpCOoHaXxa, Hamp.: bescunna i
6iduaii 3108y 08onodieanu muow, Lleu ycanw, ys
wooenna myza 3a moooio (...) cmuckae meue, K
yoas...; A 3a0uxnynacs 6io awmi; ...mooi mene
HAYUCMO NOKUOAE MHCANICHb 00 CMAapo2o 4YoNo-
sixa. Jluwaemvbcs npuKpicmey 8i0 HEMONCIUBOCTE
BMIHUMU NauK OHi8, Pyno 3amuwmwino i cnokiiiHo,
A myycuna 3a 4onosikom, AKU 3a1UWAE Y HOMEDI
Matiice HapxomuuHutl 3anax «Kobpuy» U 3anax
c6020 mina... IpUMITHO, 1O TICUXOEMOIIHHUIN
CTaH MEepPCOHa)ka 4acTo cTae 00’ €KTOM MJisi MeTa-
(GbopuUYHOTO TEePEeOCMUCIIEHHS, HAmp.: ...panmom
CUOKULL CMPAax HAKUHYBCA HA MeHe, SIK HeBUOU-
MUl Hanaonux...,; 1 3 mene eunapyeanaca Hagimo
neuany,; ..niocmynua Oaiodyxcicmo 3anoezna 6
MeHe, HeHaue napanrimuyHuil 2as; 3-nio npucna-
HOI nUuIbHOCMI 3A038€HI8 Nepuiull 036IHOUOK MpuU-
eozu; Ane obpaza Konowumscsa 0omu, NOKuU He
nepetioe y 3nicme..., ...MOE cepue ynepuie 3auHs-
10¢ ROHCAPOM 3a30pOCHi.

VBUpa3HEHHIO HAa3BaHUX Yy TEKCTI EMOIliH i
MOCHJICHHIO BiJIMOBIHOT TOHAJIBHOCTI CHPUSIOTH
XyIOXH1 o3HaueHHs. EmitetHuit psa GopmyroTsh
HEraTUBHO a00 MO3UTHBHO KOHOTOBaHI JIEKCHUYHI
OJIMHMWII, HAMp.. ...3 PO30OPAMOBAHOI0 JIIONHIIO
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wenbmyto cebe, Ik HAUOLILULY CEIMOBY HELIOHUYIO
i cumynsaumxky, Bioxonuce y meni 3asopywunacs
JHcopcmoka oopasa; ...MOGYA3HA MPUEO2A 3484-
acae oymamu...; Illanene xoxammsa cpowieil He
dodac i wacms He NPUMHONICYE.

3-MOMIK JEKCHYHHUX 3aco0iB, 3a JOIOMOTOIO
SKUX OIOBiJlauka TMepeaae IIUPOKUN Jiana3oH
CBOIX TOYYTTIB, 3[IIHCHIOE OI[IHHY XapakTepuc-
THKY TOTO, III0 il OTOYY€ 1 XBUIIIOE, BAPTO BUOKpe-
MUTH OKazioHanmismMu. Hanp.: 4 sax nasueacmuvcs
mou, Xmo 6e3Kopuciugo 8iopusac 6io cebe wima-
moxk cepysa? Cepuyenowmamosgysau?; ...npu cno-
2NAOAHHT 3APIKCOBAHO20 YOPHUM NO DIIOMY CB020
0082020 1 20CMPOWINUIEB020 JICUMMA 51 3He-
Maearo 6i0 cmpaxy...; Akace mymua momopout
0080110KN1A OYULY TeNKUM HCAOYPUHHAM...; Y meHe
NOABUBCS HOBULL 3ANUYATLHUK — HE-6UMALATIbHUK,
MinbKu 0A8AIbHUK no imeni J1./].

Y «lllogeHHUKY CTpayeHoi» MPEeACTaBICHO
HaJ3BUYAiHO OaraTwii pemepryap eKCIpecHB-
HUX CHHTAaKCUYHMX NOOYIOB. 3-IOMIX HHX —
MUTaNbHI / MATATBHO-BIANOBIIHI KOHCTPYKIIi B
MOHOJIOTIYHOMY MOBJICHHI, BUKOPUCTAHHS SKUX
Jla€ 3MOTY NMHUCHhMEHHUII YBUPA3HUTH IICUXOEMO-
MIHHWA CTaH TepOiHi, MIAKPECTUTH ii OarkaHHS
po3iOparucst B co0i, 3arTMOWTHCS y BIACHUH
BHYTpIlIHIN cBiT. HarpoMapkeHHSM MHTaNbHUX
KOHCTPYKIII JOCHTh YacTO IOYMHAIOTHCS abo
3aKIHYYIOThCS IOJCHHUKOBI 3anucu: Yomy owc A
8I0UY6aI0 NPUCMAK 3TOYUHHOCMI 8 AKUXOCb 2emb
306CIM HEBUHHUX 3ANUCAX BHYMPIWUHbLOI CBOET
neyani? Ile neuams uxoseanna? / Taepo mumy-
noeo uacy? / Yu npocmo naomip 6invHo2o uacy,
KOU He naoacui 8io (izuunoi emomu, He mMaeut
ocobusux 0606 ’a3kie Hi nepeo kum? / Yu wo
ye? IHONI MHUTAHHS MICTATH IMIUTIUTHY BiJIO-
Bilb (A xmo nooicanic mene 6 moix cyminkax?)
YU CTAIOTh PUTOPUYHUMU (...ane womy? Yomy?;
o meni pooumu?; Ha wo s cnoodisaroca?; Ax
mu mie???). Jlnsg opopMieHHs 11aJIori30BaHOTO
BHYTPIIIHBOTO MOHOJIOTY, 110 PENpPE3eHTYE PO3-
MOBY TiepcoHaxa abo i3 camuM co00r0 (CBOIM
BHYTPIIIHIM «s1»), a00 3 YMOBHUM aJI[pecaToM, y
pOMaHi BUKOPHCTAHO MHUTAJIBHO-BIIMOBIIHI KOH-
CTpyKii, Hamp.: ...Yuopa 6ys miu OeHvb Hapo-
odicenns. A bpena niznvboio 8euipnboio 8yauyero
micma i naaxana. / Yomy s nnaxana? / bo mu
8UNpoO08Y6a8 MeHe HA8iMb Y 0eHb MO20 HAPO-
Ooicents... AGo: I 6ce dnc... womy Mmidc aH00bMU
MOJNCIUBA 2APMOHIA, X0Yad U Hempusand... abo
oyarce mpusana, ane modxcauea? Kyou eéona nomim
sHukae? Buoosminioemoca? Yu wo 3 nero 6i00y-
sacmucs? / Bona, / noba mos, / ampopyemvcs, /
suUnaposyemuvcs, / po3uuHAcmocs, / wjesae, / 8usi-
mpioemvcs, / emMupae, / MOBUKU NOKUOAE HAC.
Takuii mpuitoM yBUpa3HIOE MOMEHTH OCOOIMBOL

EMOIIIHOT Ta IHTEJIEKTyaIbHOI HAIIPYTH, Iepeaace
CTaH MCHUXIYHOTO MOTPSICIHHS.

BepbanpHuM MapkepoM ITHOOKHX MEePEKHUBAHb
NepCOHa)ka € HEe3aBEpIlIeHI, O0ipBaHlI PEYCHHS, y
AKHMX JIyMKa BUCJIOBJIEHA HE MOBHICTIO yepe3 Heba-
)aHHS ab0 HECIPOMOXKHICTH MOBI PO IIOCh
TOBOPHUTHU: ...KOPOMKOUACHA 3YCMpiy — HiWo,
NOPIBHAHO 13 PO3PUBOM Hep8ié HA MOMY3351 00
moeo, sAK...; Konu 6 mu 6ynu naisnumu monooumu
JH00bMU, HAM Yi OypHUYI OYIU OU NPOUeHHUMU, a
mak...; A wo Heuacmuii 2icmes... mo...

Hanzeu4aitHo moTyKHUM € (PyHKITIHHO-CTHITIC-
TUYHUI TOTEHIIIaT MapIeTbOBaHNX CHHTAKCUIHUX
KOHCTPYKIIii. BUTIJICHHS IEBHOT YaCTUHU PEUCHHS
y BIIHOCHO CaMOCTiliHy KOMYHIKaTHBHY OJIMHHIIO
Jla€ 3MOTY MIJKPECIUTH 11 3MICTOBY 3HAUYILICTh,
CEMaHTHYHY MICTKICTh, €KCIIPECHUBHY BUPA3HICTb
(Vxpainceka moBa, 2004, c. 461). Hanmpuknan; ...ys
cmapa Kypea — nam ‘simos po3Kpyuye, Henaue pyioH
wnanep, nodii mpuoyamupiynoi oasHocmi. Bep-
mae ixHio nocnioosnicms. Ianemye na OpioHUYsAX.
Posxnaoae na xonvopu. Buoobysace 3anaxu i 36yKu.
[ 3108y npuwnunioe 0o 3adasHeno2o OO0, HIOU
bepe Ha eak yu cadosums Ha nauo. Y TOCIIIHKY-
BAaHOMY TEKCTi JIOCHThH MOIIMPEHUM € BUHECEHHS
naplensiTa B HoBHid ab3ail, Hamp.:

A iHo0i Hagimb 000pe — npocmo aexcamu U
OUBUMUCS 8 CIETIO.

Hi npo wo ne oymamu.

Hi 3a kum ne myscumu.

[IpencraBnena B Takuii cmoci6 iHGopmarris
NpeTeH/Iy€ Ha OUIbIIY MEepPEeKOHINBICTh, TOX BapTa
0C00JIMBOT yBaru.

EdextuBHUM 3aco00M yBHpa3HEHHS MOB-
JICHHSI B PO3TISIIAHOMY TBOPI € MOPIBHSUIbHI KOH-
CTPYKIlii, OCHOBHE CTHJIICTUYHEC HABAHTAKCHHS
SKUX — EKCIPECHBHA XapaKTePUCTHUKA TOJOBHOI
TepOiHi, eKCIUTIKAIis ii CBITOBIAUYTTS 1 CTaBICHHS
J10 300pakyBaHMX Mofid. [IpuKMEeTHOIO O3HaKOIO
OUIBLIOCTI KOMIIAPATUBHUX 3BOPOTIB € HECIOMII-
BaHi acotianii, mo36asieHi npukpamryBatss: 706i
Mano, wo A 3aIUUIACA NOPOICHLOIO, AK OipAage
8idpo,; Pesnowi, gecv 6ix npuxogyeani MHoIO, HIOU
3apasna xeopooda, SUCHAICIUBI, AK 207100, pes-
HOWI MpUManu Moio 80o..., ...A X04y nampamu
cebe, AK HeOOpi3amy KypKy, NO JH#CUBOMY, He3d-
2oenomy; A s napmuzanio 6 C80itl 20106i, HIOU
ocmanna oypena...; I s niwuna na pooomy, eugy-
gopuswiucy, moe naapea. BomHouac HasBHI W
NOPIBHSHHSA, 110 MAalOTh TO3UTHBHE OIlIHHE 3Ha-
yeHHd. OOpa3u, BUKOPUCTaHI B HHX, aleNIOIOTh
TOJIOBHO IO CBITY HEXHUBOI MPUPOIU YU IO JUTH-
yux BpaxkeHb: [lJopazy meni xouemwvcs 00Chi-
ooicysamul 1lo2o mino, AK 0aneKi 30pi Ha HIUHOMY
Hebi; ..mam, Yy MUHYIOMY, — 6ecelo, HeMO8 y
OuUmMAYOMY KA1eHO0CKONI.
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BupasHuii ekcripecuBHUH MMOTEHIIIAT Ma€e aMIl-
migikaris. CyTHICTh 1€l CTHIIICTHYHOI (QIirypu
MoJIsiTa€ B HAarpOMAaJDKCHHI CHHOHIMIB, OJIHO-
PiAHUX 4YJIEHIB pEYEHHS, OAHOTUITHHX BHCIO-
BiB. Hanpuknan: ...I mineku mooi s 3posymina,
Wo MeHi Kpumika, 2aniux, Kpaumu, the end,
Ginim, rama, pepmux i pinima oonovacno, bna-
acenna. / HAx cobaka, wo mae ckas, — ckaxicena. /
Hlanena. / Hecamosuma. / He cnoeéna posymy. /
Heniocyona. / boxcesinona. / He.... / L]e 6ce npo
Mmene; € 3adani napamempu 0008 A3KO8UX pUmy-
anie muxoeo HiOUMo wjacms. NPAHHA, MUMMA,
20Mye8anns, NiKy8aHHsm, c6apKa, MACKYy8AHHA CUH-
Y16, NPUMUPEHHA, HeCmayi, nepioOudHi 1000

JloBomi e(eKTUBHUM € BHKOPUCTAHHS B PO3-
IJISIIAaHOMY TBOpI 3aC00iB €KCIIPeCUBHOI rpadiky.
CBO€EPITHUM  aKTyali3aTOpoM TepeXHBaHb Iep-
coHaxa € nedicalisi — aTUNOBE BUKOPUCTAHHSA
nedicy, moOyKBeHE YW TIOCKIAJ0BE PO3OUTTS
cioBa Ha yacTuHU. el npuiloM nepenae cuiabHe
30yIKeHHsI TIEpCOHa)Ka, MPOTSHKHICTH HOr0 MOB-
neHHs: Meni ni npo wo nucamu. Tax dcumu He-yi-

u ycs mosi menepiwns moga!; Ha cnosax nocnis-
uyeae — ane ne npuioe (...) / HE II-P-H-I-/]-E!!!;
Jypoo-0-om! — cxonusca 3a 20108y NPOKYPOP.
Bupaszaum rpadiko-opdorpadiaHIM MPUHOMOM €
AHOPMAaTHBHE BXXMBAHHS BEIUKOI JITEPH, IIO Mif-
MOPSAIKOBY€THCS MPUHIIUIIAM CEMaHTHUYHOTO Tepe-
OCMHCIICHHS, MiJIKPECIIOE LEHTPAIbHY MO3UIIII0
MEeBHOI HA3BW B 3arajbHid CHUCTEMi XYIOXKHBOTO
TBOPY, BUJUIAE €MOILIMHO Ta €KCIPECUBHO HArO-
JomeHuii eneMeHT. Maerbes, 30kpemMa, mpo Haru-
CaHHS 3 BEJIMKOI JIITepH 3aliiMEHHMKIB Ha I103Ha-
YEeHHS YOJIOBIKa, SKUH OyB EIMIIEHTPOM XIHOYMX
pO3myMiB, TTOYYTTIB, MEPEKNUBaHb, HAM.: [[ixaso,
wo pobums 3apa3 Bin?; Hasiwo s max mopoyio
i cebe, i Hozo?; Hasimo sxwo Tu, miti mo6ul,
cKasicewl, wo mpeba KUHYMucs Cmopy 20108010 U
be3 napawyma 3 6epxXHix wapie ammocgepu — s
suxonaro Teoe 6axcanusa. HaromicTe ans Ha3u-
BaHHS 1HIIUX YOJIOBIKIB, CTOCYHKH 3 SIKUMHU Iepo-
iHs cripuiiMae SIK aBaHTIOPY, BUKOPUCTAHO 1HIIUN
CTHJIICTUYHO MapKOBaHWUU 3acid — iHimianm: I3
C. /. a2 60anacs oo asanmiopu; 3ameneponysas
0. O. Kaxce, cxkyuus, Y mene noseuscs HOGUL
3AMUYATLHUK — He-8UMALANbHUK, MINbKU 0A6alb-
Huk no imeni JI. /1.

Bucoknii CTyIiHb 3arajbHOI €KCIPECHBHOCTI
TEKCTY 3aCBiAUy€ 1 HarpOMaJDKCHHS ITyHKTYaIliii-
HHX 3HaKiB. 30KpeMa, BUKOPUCTAHHS KPAIOK CHT-
HaJi3y€e Ipo He3aBEPILEHICTh, 001pPBaHICTh AYMKH,
M03HAYa€ eMOIIiiHI ay3u, Iepeiac HEBIEBHEHICTb,
XBUJIIOBaHHS, 30€HTEKEHICTh, PO3ryOJIeHICTh, TPH-

BOry: /{uno, ma s, aKk mumyno8aHuil Kam, He 6io-
nyckaio naieysb i3 mux Micyv, 36i0KU NPOCMYnae
0inb, HeHaye 3-ni0 OUHMIG 3aNeKNad KPOB... / ...1
He 3HAX00MCY PAOdiCHUX CMOPIHOK... / ...He 3Ha-
X002ICY IHCUBO20 JHCUMMS, A TUUE U020 PO3IPEAHi
WMAMKU... / «..Ql€ 51 HE MOJUCY CRUHUMUCS es «.u.
20PpMAI0.e. / «ee8NEPEOD.c. / «ocHA3AO0.. / +e.3HOBY
HA3a0... / ...6neped... / ...6e3 po3oopy... / ...
i uomycw 38i0ycroou naxme Kpos 1o... HanuzyBanus
3HAKIB OKJIMKY, 3HAKiB MUTAaHHS BKa3ye Ha eMOIiHi-
HICTB BUCIIOBIICHHS: .../ He 3icmapioca Hikonul!! /
Hixonu! Hixonu!!!; A ne cmany maxorw maenoio,
00 mene 3a62cou 6yOymo a0oOUMU 1l 3a824c0uU 6YOy
mobumu sl!!l; o 1 marwo pooumu 6e3 nb020?2?2;
I yeii Hosuii pix (...) s 3ycmpina 3 HegioKynope-
Hum wamnaucokum. / CKIbKU 3a MOE dHCUmmsi
oyno ix maxux, camomuix???? / A cxinvxku we
nonepedy???; I ye — ne xineywv ceimy?!! Tupe mix
OJTHOPIAHUMHM WIEHAMU PEUYCHHS 5K MyHKTYyalliiiHa
anbTepHaTUBa KOAM(DIKOBAHOMY IHMCBMY YBHpa3-
HIO€ IMHAMIYHICTh MOBJICHHSI, OTIPUSIBHIOE TTPOIIEC
MOITYKY HAWJIOPEUHIIOro cioBa: Ycwo yrwo myms
nio HA38010 WOOEHHUK HCUMMS PO3YMHA THOOUHA
Moena bu nomicmumu 6 n’amepo — 0ecimepo Cig:
Hapoounacs — noouna — cmpancoana — Hapooxcy-
eana — empadana — Myyuna — emepaa, L{i yvopmoei
3a6000HU — 3a00pOHU — nepecmopocu — KONIHO-
NPEKIOHCMBO — CMPAX, HeGIOOMO Neped Hum...
Bonu meni ompyinu sorcumms.

Jocuth NpoayKTUBHUM TpadiYHUM €KCIIPECHB-
HUM 3ac000M, SKHI CIIOCTEPEHKEHO B OULIBIIOCTI
IIOZICHHUKOBHUX HOTATOK, € MIKPOCETMEHTAIIisl TeK-
CTy — HOALT Ha ab3alH, IKi MOXKYTh CKJIaJaTUCH 3
OIHOTO PEYEHHS UM WOTrO YaCTHHU. Take BIOPSAA-
KyBaHHS TEKCTy 3abesnedye BigeoBepOaIbHICTH
XyHAOKHBOTO TIOBimoMiIeHHs. Harpuxiian:

A 6 xomina xonuce npouumamu

CNOKILIHY,

PO3VMHY,

He-HAOPUBHY,

He-iCmepuyHy

KHUJICKY NPO Neyab.

IIpo nanibinoury nevans y cgimi.

IIpo esepecmu neuani.

BucHOBKM Ta TNepPCHeKTHBH MOAAJBIIUX
pocaimkenb. OTxe, BepOabHI 3ac00HM eKcrpe-
cuBi3aIlii XyJZ0)KHbOTO MOBJICHHSI CIIPUSIIOTH YBH-
Pa3sHEHHIO aBTOPCHKOTO 3a/yMy, J€aBTOMATH3aIlil
BUCIIOBITIOBaHHS Ta (POKYCYBaHHIO yBard 4uTaqa
Ha KOMYHIKaTMBHO Ba)KJIMBHX 3MiCTOBHX (par-
MeHTax. OYHKIIHHUN MOTEHITIaN JTOCTiKyBaHUX
OIUHMIIb Y TEKCTaxX MyOIIUCTUYHOTO, PO3MOB-
HOTO, EMICTOJIIPHOTO CTHJIIB CTaHE NPEAMETOM
MOJAJIBITNX HAYKOBHUX TOIIYKIB.
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LINGUAL MEANS OF THE LITERARY TEXT EXPRESSIVENESS
(ON THE BASE OF THE NOVEL “DIARY OF AN EXECUTED WOMAN”)

Lukash Nataliia Mykolaivna
Candidate of Philological Sciences,
Senior Lecturer at the Department of Ukrainian Language
Poltava V. G. Korolenko National Pedagogical University
2, Ostrohradskyi Str., Poltava, Ukraine

Pedchenko Svitlana Oleksandrivna
Candidate of Philological Sciences, Associate Professor,
Associate Professor at the Department of Ukrainian Language
Poltava V. G. Korolenko National Pedagogical University
2, Ostrohradskyi Str., Poltava, Ukraine

This article highlights the problem of the literary text expressiveness by the multileveled verbal means. Actually, the
crucial value of expressive-figurative lingual units in the formation of an emotional-axiological background of the novel
“Diary of an executed woman” by Mariia Matios has been thoroughly examined. An emphasis was on the fact, that up-to-
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date linguistics operates the clear stratification of such concepts, as expressiveness, expression, expresseme, expressoid,
and expressive, etc. As a result, the whole range of correlative interrelations between the analysed linguistic phenomenon
and lingual-creative personality of the narrator as well as pragmatic intentions of the speaker, actualized via the conscious
selection of specific verbal units, was determined. The utmost spectrum of constituents of the system of the literary speech
expressiveness’ typical representatives was logically clarified; the lexical, syntactic, and graphic elements were under
all-embraced research. Thus, the lexical one tends to possess the highest productivity within the novel, been particularly
explicated by the nomen indicating the psycho-emotional state of the person. Special attention was paid to the stylistic
capabilities of lexical units as a building material for artistic meanings, metaphors, and occasional compounds. A broad
spectrum of syntactic expressive means has been identified in the given research, their immanent characteristics have also
been distinguished, primarily, the ability to mark the person s deep experience. Such means of the expressiveness is closely
connected to graphic expressemes, which were under all-embracing analysis. Person s inner state and feelings are to be
actualised via the hyphen (letter-by-letter or syllabus-by-syllabus), abnormal usage of capital letters, punctuation marks
threading, and microsegmentation of the text. All the means of utterance de-automation, revealed in the novel “Diary
of an executed woman” by Mariia Matios, got their multileveled examination. They undoubtedly highlight the lingual
creativity of the author, ascertaining her ability to focus reader s attention on a certain text fragments.

Key words: the category of expressiveness, expressive connotation, expressiveness, verbal means of expressiveness,
emotive.
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Hf&ﬁMEH}’BAHHH I'oJJIOBU TA 11 YACTHUH
B YKPAIHCBKIN MOBI (XI - IIEPIIA TPETUHA XX CT.)

MepkyJoBa Oxkcana BosiogumupiBHa
Kanouoam inonoivHux Hayx,
cmapuuil 8UK1a0ay Kageopu YKpaincbKoi Mosu
3anopizbkoeo HayioHanbHO2O YHIBEpCUMEMY
eyn. Kykoscvkoeo, 66-A, 3anopixcocs, Yrpaina

IIpuxoabko liiona MuponisHa
Kanouoam @QinonociuHux Hayx,
cmapwutl 6uK1a0ay Kageopu 2epmMancovkoi ¢inonoeii
Menimononbcoko2o 0epacasHo2o nedazo2iuno2o yrHieepcumenmy
imeni boeoana Xmenvruyvrkozo
eyn. Hayxoeoeo micmeuka, 59, 3anopixcoca, Yrpaina

Y ecmammi pozenanymo icmopito cmanoénenns nexkcem, AKi 6UKOPUCIIOBYBAIUCA HA NOZHAYEHHS 20110681 MA
i1 yacmun 6i0 npacnog’siHcoeKo2o nepiody 0o kinys nepuioi mpemunu XX cmonimms, Koau aekcukocpapiuna
nanimpa yKpaincoKoi 1iHegicmuki Maia nepedycim HayioHATbHOMOBHe onepmsi il 0Y1a no30asieHd 3HAYHOT Kilb-
KoCmi [HOMOBHUX efleMenmis. JJo coMamuyHoi 1eKCUKY 3apaxo8yemo HA38U YACMUH Ma 6HYMPIWHIX OP2aHie i
J0OUHY, | meapuHu. JJoCHioHceHHA NPACios IHCbKO20 IeKCUUHO20 (OHOY Cc8i0Uumy npo me, wo 0asHi HA36l
207108U matidice 8¢ Oyau ymeopeni 8i0 ocnosu *golv- i nepioko moanu mamu excnpecugne 3abapenenns. Hatimve-
HYB8AHb THWUX YACTUH 207108U (00aUYYA, 8yXa ma OiNAHKY Ol HUX MOW0) i3 Ybo2o Nepiody peKoHcmpylio-
8aHO Hebazamo. Y nam’amkax 0asHbOKUIBCHKOI 000U IMEHHUKY AHANI308AHOI epyny MpanisiiomsCs Hewacmo,
i ye 30e06inbio20 NPaAcnos’AHCLKi Ha38u abo, pidwe, ix eapianmu (obauuue — oonuyenue). Obcmediceri doice-
pena cepeonbo- ma HOBOYKPAIHCHbKOL MO8 (iKcylomb Ginbuty KIIbKICMb COMOHIMIG HA NOZHAYEHHS. 2071081 A
i yacmun. 3nauna xinexicmo ix — ye NI3HO 3ACEIOUEHA NPACIO8 SHCLKA JeKCUuKa (4ono, 100b, RUCOK, Tuye),
00HAK (hixcysanucs i HOBOMBOPU, WO 3YMOBIEHO NPOHUKHEHHAM y NUCEMHI MeKCmu HAPOOHOPOIMOGHUX elle-
MeHmig (nucé "obnuuua’, Mypno ‘me came’, 3a2pueox ‘nomunuysa’ ma iu.). [nkonu 0aeHi nexcemu, yHacrioox 38y-
arcenns (nam. persona ‘ocoba’ > c.ykp. napcyna ‘obauuus’) abo 3MiHu (8UCOK 'HACMO BONOCCS, SIKe 36UCAE HAO
8yxom’ > OiAHKA 207108U HABKOLO 8EPXHbOT YACMUHU 8YXA ) CEMAHMUKU, NEPeXoOUu 00 po3pady COMamu3mis.
3a cmpykmypoio 0asni comamuyni HAUMeHy8aAHHA 207108HO 6YIU CYPIKCATLHUMU YMBOPEHHAMU, dle HOCHIYNO6O,

i3 PO3UWUPEHHAM CNeKMPY NO3HAYYBAHUX OLIAHOK 201108U, 3pOCIA KINLKICMb KOHQIKCATLHUX NOXIOHUX.
Knrwouogi cnosa: conamuuna nexcuxa, comamusm, COMOHIM, 2011064, OLISHKA 207108, NPACIO8 SIHCbKA MO8,
0A6H35 PYCOKOYKPAIHCOKA MOBA, CEPEOHbOYKPAIHCHKA MOBA, HOBA YKPAIHCLKA MOBA.

IlocranoBka mnpoGjeMH B 3arajbHOMY
BUIJISAi Ta OOIPYHTYBaHHH ii aKTyaJIbHOCTI.
[HTepec HaykoBLIB [0 1CTOPHUKO-JIEKCHUKOIOTIY-
HHUX CTyAid OyB 1 3alWINaeThcsl OAHUM 13 Haii-
OiTBIII MUIBLHUX B aCHEKTi yBaru J0 JIGKCUIHOT
CHUCTEMH YKpaiHChbKoi MOBHU 3araynoM. [Ipeagmerom
MOCTIMHOI yBaru JIHTBICTIB € ¥ HaliMEHyBaHHS
YaCTHUH TiNa, IO BUCTYNAIOTh OJHUM 13 Haimo-
MITHIIIUX TUTACTIB JIGKCHKHU, KOTPUH BimoOpaxae
1 3HAHHS HOCIiB MOBH SIK PO HABKOJMIIIHIHA CBIT,
1 iXHe ySBJICHHS SK MPO BIACHUI OpraHi3M, Tak
1 PO OpraHi3M TBapHWH. ABTOP HAHTIOMUPEHIMIOL
i, Ha HAIly TyMKY, HaWO1IbII MPUHHSATHOT KJIacH-
¢ikanii comatnunux HalimeHyBanb O. Kouesat-
KiH (OTyIs1/] IHIIUX Kiacupikaiii B, JOKIaJHIIIe
(ITpuxoapko 2020; Ilpuxoapko 2016)) HOMEHH
roJIOBM Ta ii YacCTWUH 3apaxoBye A0 TMiaKIIacy
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COMOHIMIYHHX Ha3B, KOTPHH, CBOEIO YEproro,
OXOIUTIOE HAWMEHYBaHHSI YaCTUH Ta IIJISHOK JIFO-
cekoro Tina (Kouesarkun 2001, c. 7-11). Ocransi
JIBa IECATUIITTS YKPaiHChbKi MOBO3HABIIl TOCHUTH
AKTUBHO BHUBYAIOTh IMEHHUKH 3TaJaHOI JIEKCHKO-
CEMaHTHYHOI MiArpYyNH, MPOTE yBara HayKOBIIiB
30cepe/pkeHa Ha HUX SK Ha KOMIIOHEHTaX OUTbII
CKJIaJTHUX OJIMHUILIb, HATOMICTB 1CTOPIis IX CTAaHOB-
JICHHSI i PO3BUTKY SIK CAMOCTIMHHUX JIEKCEM Jl0Te-
nep JUIIAETHCS MAJOAOCTIIKEHOI JIISHKOIO.
Lle # 3ymMoBHIIO BUOIp TeMH MPOIIOHOBAHOT CTATTI
Ta 1i aKTyaJbHICTb.

AHaji3 ocTaHHiX JociaigkeHb i myoOsika-
miii. O HayKOBUX PO3BIJOK Yy 3rajiaHiil mio-
IIMHI MOBO3HABYMX CTYHIH CBITYUTH MPO TE€, IO
NaHiBHA 1X OUIBIIICTH OXOILTIOE (Pa3eoIOTTUHHIMA
piBenb (Tumuenko 1990; Anppeiiuenko 2004;



Mepxynosa O. B., [Ipuxoovko 1. M. Hatimenyeanns conosu ma it uacmun
8 ykpaincokitl Mogi (XI — nepuia mpemuna XX cm.)

Henucrok 2006; sauenko 2009; Kimmmenko 2011;
Ho6ponsoka 2012; Konooporna 2013; Maris-
kiB 2015; I'epmanoBuy 2018; Benxunosua 2019
Ta iH.), @ OCTaHHIM 4YacoM Ii¢ i poOOTH 3icTaB-
Horo miuany (XKapixkoa 2010; Hlesemrox 2010,
c. 8-12; Tocymapceka 2011, c. 10-15; Aiigauny
2014; Xmapa 2014; Hyranmxuu 2020; YaenkoBa
2020; Yepceka 2021 Ta iH.), IO Ja€ MiJICTaBH
TOBOPHUTH MPO NMEBHY €KCIAHCUBHICTh TAKUX PO3-
ciiziB. Y mpansx, NpUCBIYEHUX OKPEMHUM aCTIeK-
TaM CTAHOBJECHHA Ta (YHKIIIOBAaHHS MOBHHUX
onuHUIE (IeKceM, (pazem, CIOBOTBipHHUX (op-
MaHTIB TOINO), JOCII/DKEHHS Ha3B OKpECIeHOT
TpynHu MaroTh (parMeHTapHUU Xapaktep (IuB.,
Hanpukiaaa, Himayk 1992, c. 312-327; Crena-
Henko 2009; bimoycenko Ta in. 2010, c. 29, 73,
135, 281 rta iH.). HatoMicTh KOMIIJIEKCHUX pOOIT,
y SKUX OM HallMEHYBAaHHS TOJIOBU Ta il YacCTHH
Oynu pO3MIAHYTI B AlaXpOHIHHOMY acHeKTi, ChO-
TO/IHI B YKPATHCBKIH JIIHTBICTHII HEMAE.

MeTo10 TPOTIOHOBAHOI CTATTI € JOKJIATHUUN
JICKCUKO-CEMaHTUYHUI Ta CIIOBOTBIpHUHM aHa-
713 HaliMeHyBaHb T'OJIOBU Ta ii 4acTWUH B icTOpil
YKpaiHChKOi MOBH (10 cepeawHr XX CTOJITTS)
y KOHTEKCTI €BOJIIOIii OCMHCIICHHS JIFOIMHOIO
JIOBKOJIMITHBOTO CBITY Ta BIIACHOTO OpPTraHi3My.
Peanizanis mocraBineHoi MeTn nepeadadae omuc
CEMaHTHKH, €THMOJIOTII Ta CIOBOTBIPHOI CTPYK-
TYPH JIOCIIKYBAaHOT TPYIN JICKCHUKH.

Bukgan ocHoBHoro wmarepiaay. JlaBHboO-
CJIOB’SIHCHKI Ha3BU TOJIOBH Maif>ke BCi OylH yTBO-
peHi Big OCHOBH *golv- 1 HEpIAKO MO MaTu
eKCIpecUBHE 3a0apBieHHs, Hanpukian: *dud(s)
lo (OCCSH V 148-149) *mopna tBapuHu’ Big *duti
‘nytn’ (V 166), -t->-d-, o4eBUIHO, BHACTIIOK acH-
MU 10 A3BiHKOTO -/-; *golva (V1221) 'Tomnosa’,
ske ykaagadi DCCS mosCHIOITH CITOPiTHEHICTIO
3 ie. *ghelu- ’uepenaxa’ (mop. uepen) (muB. Tam
camo 222); *golvica (VII 8) ’roniBka’; *golvina
(VI 9) ’Benuka romnoBa; OaHsK’; *golvi§ce
(BCCA VI 9-10) ‘’ronosa’; *golvizna
(VI 10) ’HecmiBMipHO BenMKa To0JIOBa, OaHSK’
(3HaueHHsI HEe OCHOBHe); *golvvka /| *golvvkd
(VII 11) ’manenbka rosioBa’ (J1aJieko HE OCHOBHE
3HaueHHs); *rilo *Moppa; Hic TBapuHH BiO *riti
(Skok III 148) + -(d)lo.

YacTuHy TOJOBH TMO3HAYaIH KiJbKa BiJlIMEH-
HUKOBUX HOMEHIB, a came: *agodica (3CCS 159)
‘moku’ Bix *agoda, sixe HaOymo HOBO1 CEMaHTHUKH
’OKpyIJia, BUITyKJIa YacTHHA Tija’ (AWB. JOKIAJ-
nime Tam camo 159); *borda (11 197) *6opona,
nigoopiaas’, mop. i€. OCHOBY *bhar- ’ctupuary,
BunaBarucsa’ (oran AyMok quB. Tam camo 198);
*Celo (IV 45) ’BepxHs YacTMHA TOJOBH HaJ
ouyuMa, 400’ Bix i€. *kelom < ie. *kel- *migHima-
tucs, suBuiryBarucsa’ (nus. DCCH 111 46); *lvbs
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(XVI 225) ’uepen, rojoBa; mepeaHs YacTHHA
yepena’, criop. 3 */ubv *kopa, muko, KopoO’ (IuB.
tam camo); *IlebiSce (XVI 224) ’Benukwuii J100;
BelIMKa HEeKpacuBa rojoBa’; *olnita (XXXII 72)
‘moka’, cmop. 3 *ol(e)n-, *olko- ’nikotw’; eTn-
MOJIOTIYHO 'TEMHUMH ¥ JIOCI JIUIIAIOTHCS *feme
(ECYM V 580) ’tiM’sa’, oueBUIHO, Bia *tenmen
Micuie, Ha sikoMy py0OaroTh’ Ta *§ceka (VI 514)
‘HioKa’.

Jnst Ha3uBaHHA OOMWYYST BUKOPHUCTOBYBa-
JUCs TapanenbHi Gopmu, 110, Ha ITYMKY YKJa-
JadiB « ITUMOJIOTHYECKOTO CIIOBapsl CIaBSIHCKUX
s3bIKOB. [IpaciaBSsHCKHIA JEKCHYECKHH (QOHIY,
Oynu CIIOB’SIHCBKUMH HOBOTBOpaMH 3 Cy(iKcoM
-k- (OCCA XV 77-78), a came: *lice (XV 75),
*liko (105), *liks (106) *nuie, moka’, Ipu HbOMY
€TUMOJIOTiSl TEepIIOro 3 HABEACHHX BapiaHTIB
JUIIAETHCS HE 3’SICOBAHOIO (UB. OTJIAN AYMOK —
Tam camo); *obliceje (OCCH XXVIII 8-9)
mane’; *pysks (ECYM 1V 377) ’pot; oGnuyus,
Mopaa’ (< *pisk < *puxnoti: BoueBHb, MOYAT-
KOBE 3HAYCHHS CJI0OBA MOTJIO OyTH *BEJTUKHUKH POT,
o0mraust, Mmopaa’).

[HIT COMOHIMU 3 PO3MIAAAHOI0 CEMaHTHKOKO:
*globy (OCCS VI 134) *ounuist’, MOXIJIMBO, Ma€e
CEMaHTHUYHUH 3B’S130K 13 *globiti ’cTUCKaTH; TUC-
HyTH ; *x0botw (VIII 46) *x000T1’, 3a npUMyLIEH-
Hamu yknangaqiB DCCH, Big *xabati *mroBxatu,
nytu’ (Tam camo 7), mpu ibomy *xobotv —oxigHe
3 popMaHTOM -0tb Bijl KOpEHs *x0b- (OIS TyMOK
nuB. Tam camo, 47); *goba (VII 78) ’ry6a’; MHO-
xuHHUH iMeHHHK *usta (ECYM VI 47) ’ryow’
3BOJUTHCS JI0 1.-€. KOPEHS Ous-/aus- 'poT, ycTs’ 3
pO3LMIMpPIOBAYEM -t-.

[3-moMik peKOHCTPYHOBaHMX COMOHIMIB YiTKO
BHOKPEMITIOEThCA Tpyrna KOH(IKCaTbHUX IepH-
BaTiB, y SKUX BHUPA3HO Npo3upalia JIOKaTHBHA
ceMaHTHKa, Hanpukiaz: *obocsje (OCCA XXVIII
126) ’OpoBu; OKO; OYHA BMAIWHA, CKPOHS ,
nop. *oko,*ob oko, *ob oci; *obustvje (243)
’Miclle HaBKOJIO poTa’ Bin *usta; *obuSvje (244)
Kpaii Byxa’ (*uxo); *obzgbsje (219) ’menena’
(*ob zobwv).

OO6cTexeHi pKepena JAaBHbOPYCHKOYKpaiH-
cpkoi MOBHU (IKCyIOTh He0arato yTBOpPEHb Ha
MO3HAYCHHSI TOJIOBM, OCHOBHA YAaCTHHA SIKUX €
yCHaJKoBaHa 3 MOBH JOMUCEMHOrO mepioxay. 3ra-
JaHi iIMCHHUKH (PIKCYIOTBCS Yy JBOX BapiaHTax —
KHIDKHOMY HETIOBHOTOJIOCHOMY Ta, Ii3HimIe,
MOBHOTOJIOCHOMY, HAaNPUKIIAJ: 21d8010 CBOKIO
NOKbIGAIEMb U BbCNEUWemb pPOyKaMd C80UMa
(36 1076 149 3B./400), «xo no nonyepusnb
2onoea konaua (x. XI11/61.1425 JII 2938/62).

Po3rmisanyTi TexkcTn W nexkcukorpadivHi mpari
CepeIHbO- T4 HOBOYKPAiHCHKOI MOBM IOPIBHSHO
Mi3HO 3aCBIUYIOTH JaBHIH CyOCTaHTUB 201064
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amuesa cxpyuiena ecmov (Ueths 1489 1713B.) y
3HAUCHHI 'YacTHHA Tija JIOIUHK a00 TBapwHU'',
00HbL 207108y, Opyeue pyKu OUMsImu 6Uoesuu y
6o3e y orcuoa Haxuma, noseounu (1567 I'pKuJlut
99), na 6onv 2onoeu, na wanrsucmeo (1759-1775
JIO 8), 2onoea (1893 Ym-Cn I 153, 1928 CIIT 24),
2011066 (1857-1859 TonosMarCn 483) ’ronosa’.
3 XVII croniTTts BimHAX0AUMO W J1€MiHYTHBHO-
TIMOKOPUCTHYHI HAa3BM Ha KIITAIT 20710860HbKA
(XVII CYM XVI—n.n.XVII VII 3) ’ronosa’. Crio-
paaryHO IS Ha3WBAaHHS TOJIOBU MOTJIM BHKOPHC-
TOBYBAaTHCS TAaKOXK BIJOMi 3 JOMUCEMHOTO TIepi-
ony imeHHuKkH 2opro (kiH. XVI MarTumu 1 183)
’ronoa’ Ta 206w (1656 MarTumu [ 407) *rosnosa’.

Ha mo3HaueHHs O0OMMYYs B JIaBHbOKHIB-
CbKy 1100y TMpOAOBXKYE BHKOPHCTOBYBaTHUCSA
MpacioB’ssHCbKEe KOH(IKcallbHE TMOXIJHE 001U~
yue (X1 CnPA XII 78-79; XIII CAA V 499) ’Bun,
o0pa3, oOnuuus’, MOp. TakKoXK BapiaHT IbOTO
MOXITHOTO 3 JIIBOOIYHMM TMOITUPEHHSAM TOCTIIO-
3UTHUBHOT YacThHM: obauuenue (X1 CnPS XI 78)
Buz, obpa3, oomuuus’ (iuxv, auye), boev <...>
HamxHy1v 6 oonuye unogbra Ovixame scusoma
(m. XVII Tumu 844).

3pinka B TmaM’STKaX KHIDKHOTO — CTHIIIO
XI-XIII cromiTh HaTparuIsEMO Ha IHIIE IOXiTHE
posrnsgaHoi ceMaHTHKH, a came Haauuue (1073
Cp 11 536) *moku, o6auaust’ (1uxv, auye).

B o6cresxxenux mxepenax XI-XIII cromits 3acBif-
YeHa MpacyioB’SHCHKA HA3Ba OONMUYYs — JIHIe: U 21d
Moy onb gecenvmob auyvmb (XII KOIT 466/103);
YCHAJIKOBYIOTb il f cepeTHbOYKPaiHChKI TEKCTH: 1uYe,
auyo (1489 CYM XVI — m.n.XVII XVI 68) "mne’,
A 6 K020 mpy0osamoe IUUE U 4EPBLEOHOE (IP. TIOM.
XVII KaJl 98), ruue (1886 XK 1406, 1928 CIIT 62).
3 XVI cromiTrsl B mam’TKax 3’SIBISIETHCSI HOBA JICK-
ceMa Ha TO3Ha4YeHHS oOomuadus — euodw (1571 Mar-
Tumy [ 100) *oOmmgust’.

Mo HaliMeHyBaHb MEPEAHLOI YACTUHH TOJIOBHU
HAJICXKUTh TAaKOXX JIaBHI IMEHHUKM 4YOJ0 Ta
J100B, HanpuKIaa: nokos npous . asxce boyoemo
mu KameHemb 8 HenO Mbul oyxce He Opamdv ecu
(JII 1261/6n.1425 284/852), Ilo unbmv orce
mbemomn Hbeobowce ne masicromn, pazeh na uenb
Ha wuvio, Ha oyuvio, Ha Ho30pbio (1274 OBnanC
93-94), ueno (XV CCYM II 532) ’vono’, uono
(XVII MarTumu 483; 1840 b-H 391); kazaru mowy
2atidyKosu. aowvl 6 1006 my cmpbasiv 36 mywkema
(1646 Hiapiym®un 152); Jlo6 — uono, noo, nio
(1920 PYMenlanun 66), 106 (1928 CIIT 62).

! Tlop. cinoBuukoBy crartio «[OJIOBA» y CioBHUKY cTapoy-
kpaiacekoi MoBH XIV-XV crodiTh, e He 3adiKcoBaHO )KOIHOTO
KOHTEKCTY, B SIKOMY YKUBajocs O 3rajaHe CJIOBO IJISl TO3HA-
YCHHS YaCTHHU TiJla, HATOMICTh HABEICHO CK3EMILTi(iKaIlito
JI0 3Ha4eHb ‘0c00a YOJIOBIUOI cTaTi’, ‘YOUTHIA’, ‘TIOYATOK PiKHU’,
‘poscynok’ (CCYM 1 248-149)

[HIIi BUSIBIICHI B JIEKCHKOTpaQIdHUX JHKEepEIax
XIX — m.m XX CTONITTS Ha3BU MEPEAHbOT YaCTHHU
TOJIOBU YKJIa/Ia4i CIIOBHUKIB MOIJIM PO3PI3HATH Y
3HAUEHH1, HAPUKIIA: (015 366ipis) — Mopoa, mop-
00uKa, (npo OesaKux ceuweli), NUCOK, (npo uono-
6IKa) — NUKA, NUYIOPA, RUYKA, MAPMU3QA, MAPMY3A,
muoza (1894 YmCn III 111), neick (1902 Bepx-
pYrpoPyc 258) ’mucox’; Xpanu — eepxus uac-
MUHA 001UYYs 8pa3 HAO Hiz0pamu [y BUIIUX TBa-
pun. — O.M., I. I1.] (1925 Kommnenaiym 3). [nkomu
HalilMeHyBaHHS Ha TIO3HAYCHHS YACTHUH TOJOBH
TBapUHH BXXMBAJINCS 3 €KCIPECHUBHOIO METOIO IS
HAa3WBaHHS BIANOBIAHUX YaCTUH Tila JIFOOWHU,
Hanpukinan: [[Joow muu Pymynsyuss posudpamo
<...> VYmazamv mopoy uxv mazrorw (k. XVIII Ene-
ina-1842 'V 62).

Ha no3HaueHHst OOKOBOi IUISHKH TEPEIHBOT
YaCTUHH TOJIOBU B CEPEIHBOYKpATHCHKii MOBI
CHIBICHYBaJIM TOXIJAHI SIK KHI)KHOTO, TaK BIac-
HEMOBHOI'O Xapakrtepy, a came: Jlanuma: nuye,
yentocme, nonuuo(k) (1627 bepJlekc 73). 3 vacom
abo ceMaHTHKa, a00 CTHJIICTUYHE BUKOPUCTAHHS
KOXKHOI 3 JIEKCEM 3BY3WJIHCS, 1 BOHH CTaJI IMO3HAa-
YaTu OKPeMi JUISHKY TOJIOBH JIFOIUHH.

Jlnis HasuBaHHS TyOm (TyOiB), 3a HAIIUMHU
naHUMH, 13 X VI CTOITTS BUKOPHUCTOBYBAIINCS TaKi
naBHI a00 3amo3uueHi IMEHHUKU: a Ha Backy Kon-
opamosuyy 6UOEN ECMU PAHY — 2y0a UCHOOHUA
wmuixom nackpos npoouma (1561 JI3K 236), 1 3a
mbuiMb emy y 2p0y 0anv u OHO20 POCKPLIGAGULD
(1601 ARO3P II 11), eyoa (1893 Ym-Cu 1 169;
1918 Islllym 85), ame 3 dYacom 3 SBISIOTHCS
HOBI CIIOBOGOPMHM Ta JIEKCEMH, HAalpHUKIAMI:
2ybonvka, (MH.) 2you, 2yOKu, 2yOoHbKU, 2yOe-
nama (1918 Islllym 85), éopeu (1902 BepxpYrpo-
Pyc 231) ’rybwn’ (3 mombc. warga ‘ty6a’). Jlocutsb
NPUKMETHUM € B)KUBAHHS IMEHHUKIB B aTpHOyTHB-
HOMY 3HA4€HHi, a caMe: omaeucvis 2yovl — eape(r)
u, kanuyi (Tam camo). JlaBHE yTBOpeHHS ycTa
JIOCHTh aKTHUBHO BxmuBajgocsa 3 XVII cromrrs,
HaNpUKIAA: U mue HeyHomausvlie ciosa y ceob
ycma nodpa(na) (1660 ABMY 60), na kamapew
20108, Ha 8pedv 6 yema(x) (1759-1775 JIO 19).
[Ti3nime po3misigaHa Jiekcema apxaizyBajiacsi Ta
BiJIIHTIIA IO TACHBHOTO MIAPY JIEKCHKHU, HATOMICTh
il 3acTynuB BiIOMHH 13 TPaCiIOB’SHCHKOI JOOH
IMEHHHUK POT 1 iforo Moan¢ikariiiai BapianTH.

He 3MiHMB CBOTO 3HA4YEeHHS W NaBHIW JepUBaT
nucok (1896 Ym-CnIl1277) ’ o6nuyust, Mopaa, pot’,
10 MITr' BUCTYNaTH CHHOHIMOM J0 JaBHBOTO PUJIO
(1928 CIIT 121), pwirvye — nucox (1920 PYMen-
lamua 115), mop. Takox AeMIHYTHB Tammo
Tansza, mammo 3yxv, Tammo nucé, kv namnyxv
(1878 T'onogllicHi I 387). ¥V cnoaukax XIX cro-
JITTS HATpAIUIIeEMO Ha MeHOpaTUBH, 1110 BUKOPHUC-
TOBYBAJIMCA JJISl HA3UBAHHA OOMWYYsl, HAIPUKIIAL;
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mawkapa (1598-1599 CYM 16-m.1.17 XVII 84;
1840 b-H 222) *macka, xapsi, TM4MHAa’, OYE€BHUJIHO,
3aM03MYeHO 3 IT. maschera ’Macka’; Jauduna
(1840 b-H 211); nyoa (1840 b-H 213) ’macka,
JUYWHA’ BIAIyOumy "MaHUTH, BAOUTH, CIOKYIIATH
(CYM 16-1.m.17 XVI 106); mazena (1840 b-H
218) ’nuuuHa, muMKa’, cHop. 3 Mmazamu, Cydikc
-en(a) — anamoriaui 10 dypena (Ilpeodp. I 501;
®dacmep I 558;); mypno (1840 b-H 231) ’puno’,
mypmuno (1840 b-H 231) ’toBcTe obmmuus’ Bin
Mypmomamu "HE3pO3yMLIO IOCh TOBOPUTH

Y mxepemax CepelHbOYKpPaiHCBKOI MOBH
HaTparusiEMO Ha MOAM(IKOBAaHUH 1 y 3BYKOBOMY,
1 B CEMaHTHYHOMY IUIaHI JIATUHI3M napcyHa (cep.
XVI MarTumu I1 86) *o6auyys’, mop. JIaT. persona
’ocoba’ (BBaxkaeMo, 110 TyT BiAOyiocs GoHETHYHE
’BUPIBHIOBAHHS  TOJIOCHOTO TNEPEAHBOIO -e- J10
3aJHBOPSTHOTO -0-). BoYeBHIb, TMOIBCHKUM €
3acBigquyBanuii i3 XVI CTONITTS IMEHHUK meapv
(mom. twarz ’oOnuu4ys’), HANPUKIAN. 6UOET HA
nany Imumpy Hoeocencyxoms y 2on06b 0ee panvi
Pyoanvix eaMU WKOOIUBLIX. U 6CSI MEAp CNYXId,
pyka nbeas u npasas woeose 30umoie (1561 JI3K
281), bovira [Onbra. — [.11.] mexc na meapu ciuuna
u myopa nao eéchk nannvt sapsskie (k. XVII-XVIII
XO 66).

Jlns Ha3uBaHHS CKPOHi, 32 HAIIUMU JAHUMHU, 3
XI cTonmiTTss BUKOPUCTOBYBANOCS MOXIAHI CKPOHS,
BUCOKD, NOIUYOKD.

HaromicTs yTBOpEHHS CKpOHs, IO MA€ JaBHIO
IMEHHUKOBY OCHOBY *skron- (BruknerESJP 496) i
€ Q/IaTITOBAaHUM B YKpAiHCBHKi MOBIi (IEKCi€r0 -a
nonschkuM 3ano3nueHHsM (ECYM V 289), dikcy-
€THCA I1€ 3 JaBHHOKUIBCHKOT'O Iepioay. 3a3HaYNMO,
10 AaBHima ¢popma cKkpans Malla B KOPEHi -a-, siKe
BB2)XA€EMO IIEPKOBHOCIIOB SIHCBKUM  BapiaHTOM,
HanpuKIaa: u 06 euoumu. crneswt eco. nedxcauu Ha
ckpanbvio eco (JII 1169/6m.1425 29/532). 1 nume,
smaetbest, 13 XVII cromiTra nuceMHl am’sSTKH
3aCBIIYYIOTh BapilaHT 13 KOPEHEBHM -0-, a CaMe:
Ckpans: nonuuo(x), uioxa, ckpons (1627 bepJlekc
115), Ckpania: ymouaii xy(cm)xy, npuxiaoa(ii)
Kk eonogk, ckpont u wuu (1759-1775 JIO 19),
ckpons, ckponw (1927 HixoBcwkuii 721). Jocuth
CKJIaJTHUM BUIA€ThCS MOSICHCHHS Y)KHMBAHHS CJIOBA
asiems (XVII CYM XVI — nn.XVII XVI 121) y
3HAYECHHI 'CKPOHS , OCKIJIbKM aHaIli30BaHI €THMO-
JIOTi1 TafOTh YiTKE YSBJICHHS ITPO TE, IO SIK OCHOBHA
CEMaHTHKa, TaK 1 1HII HOT0 3HAYE€HHS BXOIATH JI0
chepu HOMIHAIT YACTHHM HOTH (TOMIJKa, CTET-
HOBA KICTKa TOWIO).

JleBepOaTHB 6uUCOK CIIOYATKY MO3HAYAB ITACMO
BOJIOCCS SIKE 3BHCAJIO HAJ BYXOM cIiepelly HbOrO,
MpOTE, BHACTIAOK YTpaTH Cy(PiKCOM -OK JeMmi-
HYTUBHOI CEMAaHTUKH ¥ 3BY)KCHHS 3HAuCHHS
BCHOTO TOX1THOTO, BOHO CTaJI0 HAa3UBATH JUISHKY

TOJIOBM HaBKOJIO BepXHbOi yacTuHM Byxa (D I 320,
[MancxkutDCPA 1/3 106). lpuknagu: suden <...>
Ha 207106¢ HA BUCKY OOKY NpAa6oOMb PAHY CUHIOK
(1604 ApxIO3P 1/VI 345), V uepsonux 3anackax
u cususna na euckax (1864 Homuc Ne 709 167),
eucox (1926 13 50; 1928 CIIT 14). 3romom 1e
CJIOBO BHMIXOJUTH 3 Y)KHTKY. JlialeKTHI CIOBHHKH
no4atky XX CTOMITTA CHOPAaJUYHO 3aCBIIUYIOThH
iHII Ha3BW, Hampukiaa, casixsl (1902 BepxpV-
rpoPyc 268) ’ckpoHs’, 10 €, MOXIIMBO, KOHTaMi-
Hatjiero HiM. Schlaf *ckponst’, Schldfe ’ckponi’ Ta
cavlamu.

3a HAWIUMH JaHUMH, 3 JAPYroi IIOJIOBHHU
XIX cTomiTTd TepemaHs YacTHHA TOJIOBH MIX
o4YMMa OTpHMaja KilbKa KOH(IKCAaTbHUX Ha3B,
a came: nepenicca (1896 Ym-Cn III 23) Bin wic,
mexncuopie’s (1918 Islllym 192) ta mixcopos’sn
(1926 Cab 172).

Ha mo3naueHHs MIOKK B CepeTHbOYKpPATHCHKIM
MOBi TapajebHO BUKOPHCTOBYBAJIUCS JIEKCEMH
wioKa, 1uye Ta nOAUYOK, Hanpukian: €ciu duce
KMo ma 0yoapu(m) 6 npagoe Tuug meoe. Hacmagsb
emoy opoyeoe (1556—1561 T1€ 3338-34/148), woka
(cep.XVIMarTumu 11 508; 1928 CIIT 157). Inxonu
JUIS Ha3uBaHHS MIOKH B Jpkepenax XVII cromitrs
BUKOPUCTOBYBAJIUCS, OKPIM IMEHHUKIB CKpOHA #
noIuyoK, HAMEHYBaHHS, BXHTI B INEPEHOCHOMY
(Ha ocHOBI MOAIOHOCTI 32 (OPMOIO Ta KOJIBOPOM)
3HaueHHi, a came Ckpania: [lonuuxu, «»»»n«2o0a
Ha auyu, ckponu (1637 bepJleke 115).

CropagnyHo B JaBHIH PYyCbKOyKpaiHCHKIH
MOBI1 Ta OUIBII MOCHIJOBHO — Y JUKepelax HOBOI
YKpaiHCbKOI MOBH IIUPOKHI CIEKTP FOJIOBHO KOH-
¢ikcarbHUX Ha3B BUKOPHCTOBYETHCS JUIS IO3HA-
YEHHS HMKHbOI JIMIBOBOI YacTHHHM, a caMme:
U y3opbx emy nabpaovks 6bcob kpv6asw u pbxwv kb
Hemoy y’'mo ce recmo ocnoyuian ca (XI-XII Cun-
[Tat 262) *HuKHSA mienena, HUKHS CTOPOHA MOPIA
TBapUHU BiA Opada ’Oopona, miadopinas’; nio-
oopiooa (1920 PYMenl'anun 95; 1928 MPYC III
110, 1928 CIIT 99), nioo3zv06’a (1928 CIIT 100).

Jlnsg Ha3WBaHHS YaCTUHHU TOJOBU Ha BepX-
HI NIISHII yepena BKHWBAaBCS JaBHINM cyOcraH-
TUB TIM’Sl: a Opyeas paHa HA 20108E MAK JHCE
pyoanas na camom mbmenu (1561 JI3K 236),
min’a (1928 CIIT 140); mim’amxko, ouxanka
(1920 PYMenl'aimmu 114) ’He3apociie TiM’s B
HEMOBJIATH, TOKPUTE TOHKUM IIAPOM LIKipH, SIKHHA
mynescye (auxae)’.

Jlis imenyBaHHs noTwnii 3 X VI CToNITTS 1aBHi
YKpaiHIll MOCIYyrOBYBaJIHCS TaKUMU CyOCTaHTH-
Bamu: 3amulnok (1606 KaprTumy) ’3aaH4 yacTuHa
TOJIOBH, TMOTUIHI, 3amunok — 3atunok (1759—
1775 JIO 19); u onum(s) norbnoms nambpesarouu
soapums no nomuauyb (1750 JA0 313) (mun),
nomotiuya (xin. XVI MarTumu 11 196) 'nortu-

113



Haykosuii srcypran Jlvsiecvkoeo Oepoicasroeo yrisepcumenty 6esnexu scummeoisibhocmi «Jlvsiecokutl hinonoeivnuti yaconucy. Ne 12, 2022
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 12, 2022

mans’, nomuauysa (1840 b-H 295, 1893 Ym-Cn 1
276, 1928 MPYC III 51; 1928 CIIT 38); tergum —
no3zao, nomunna (1926 MenJlarYiplanun 277);
3azpueok (1893 YMCn I 235) *kapk, Te, 1110 3HaxXo-
JUTHCS Ha oTwnIl ; 3adok (1902 BepxpYrpoPyc
225) ’notunuug’; 3apincox (I'p 11 89) *ocranniit
IIMATOK IIKIpH, 110 3HAXOAUTHCS MEPE]] poraMu’.

[Tonexyau HaTparisieMoO Ha MJIYyTaHUHY B CJIO-
BOBJKHMBAHHI, KOJIY B 3HAUCHHI 'TTOTUJIHIS MOIJIHM
BUKOPUCTOBYBATHCS JIEKCEMH Ha MO3HAYCHHS
3aHbOI YaCTUHU Wi, HANPUKIAL: 3amblioK —
6’A3U, KapK, 2amManuk, Kapuuao, NOMUIUYA
(1920 PYMenl'anun 49), ne camanuk — 3amno3u-
YeHHs 3 Typeubkoi hamallik *ipodecis HOCHITb-
HuKa’ < hamal "rHociii, HocubHUK (ECYM 1464),
CEMaHTHYHE IEPEeHECEHHs BifOylOoCs Ha OCHOBI
TOTO, 110 HOCWJIBHUKM CBIM BaHTaX 4acTo po3-
MIL[yBaJld Ha MOTWIWLI, MIATPUMYIOUH pyKamu;
samunox (I'p 11 118); 3asiexv — 3awbexw,
samwiioxs (1840 b-H 143).

JIIIAHKY TOJIOBH 32 BYXOM Yy CEpeIHbOyKpa-
fHCBKIH MOBI NO3HauaB KOH(IKCAIbHUI JepHuBaT
3aymwe (XVII CYM XVI — .. XVII XI 19) *micue
3a BYXOM .

BHCHOBKH Ta mepCHeKTHBH MNOAAJIBIIHX
JMOCTiIzKeHb. AHAJII3 COMaTU3MIB TPACIIOB’ THCHKOT
MOBH CBIAYUTH NPO T€, IO JaBHI HAa3BH TOJIOBH
Maiike Bcl OylnM yTBOpEHI BiJl OCHOBU *golv- i
HEpPIJIKO MOIJIM MaTH EKCIPECHBHE 3a0apBICHHS
(*golvica, *golvina, *golvizna, *golvvka). Hatime-
HyBaHb IHIIMX YaCTUH TOJOBU 3 LIOTO MEPiOny
peKoHCTpyHoBaHO Hebararo, 1 Mailke BCi BOHHU
cTanu 6a30BUMH JIJIs1 PO3TIIAIAHOT JISKCUKO-CEMaH-

TH4HOI TpymH (*agodica *moxun’, *borda *6opona,
nigoopinas’, *celo *wono’, */vbv ’Tonosa; 4oio’,
*olnita "moka’, *teme 'tiM’s’, *lice, *liko, *likv
‘nuue, moka’, *oblicvje ‘nuue’, *pyskv port;
obmuyust, mopna’, *globv ’ounuus’, *xobotw
’x000T’, *goba 'ry6a’, *usta ‘ryon’).

VY maMm’saTkax [OaBHBOKHAIBCHKOI HOOH 1MEH-
HUKH aHaJI30BaHOI IPYIU TPAIUIIOTHCS HEYaCTo,
1 11e 371e0LIBIIOTO MpaciIoB’SHCHKI Ha3BH (eonosa /
enaea, iuye, 4eno, nabpaovkyv) abo, pimamre, ix Bapi-
aHTu (oonuuue — obnuyerue). OOCTEKEHI HKepea
CepefHbO- Ta HOBOYKPAIHCHKOI MOBH ¢ikcyroTh
O1IBIITY KUTBKICTH COMOHIMIB Ha TO3HAYCHHS TOJIOBH
Ta il YacTHH. 3HaYHa KUIbKICTB iX — L€ TI3HO 3acBi-
YeHa TPacyioB’THChKA JIEKCUKA (10710, 100b, NUCOK,
Juye), oqHaK (IKCyBaJIUCs i HOBOTBOPH, 1110 3yMOB-
JICHO MPOHUKHEHHSM Y MUCEMHI TEKCTH HapOIHO-
PO3MOBHHX €JIEeMEHTIB (nucé ’obmuuus’, mypro
Te came’, 3aepu6ox 'TOTHIUI Ta iH.). [HKOmM
JTaBHI JIEKCEMHU, YHACIIZIOK 3BY>KE€HHSI (J1aT. persona
’ocoba’ > c.ykp. napcyna obmuads’) abo 3MiHU
(6ucox ’macMo BOJIOCCH, SIKE 3BHCA€ HAJl ByXOM >
’ MUJISTHKA TOJIOBH HABKOJIO BEPXHBOT YaCTUHHU Byxa’)
CEMaHTHKH, [EPEXOMIIA 10 PO3PALY COMAaTH3MiB.
3a CTPYKTypOIO JIaBHI COMAaTH4HI HaliMEHYBaHHS
TOJIOBHO OynmH Cy(iKCanbHHUMHU YTBOPEHHSIMH, ajie
MOCTYIOBO, i3 PO3MIMPEHHSIM CIEKTPY IO3HavYy-
BaHMX JUISHOK TOJOBH, 3pOCia KUIBKICTh KOH(QIK-
callbHUX TOXITHUX (*0bocvje *OpoBH; OKO; OYHA
BITaJIHA; CKPOHS , *obustvje *Miclie HaBKOJIO poTa’,
*obzobbje ’mienena’, nadpadvkv, NiO6OPINOs,
nepeHiccsl, Mexcuopis’s Ta Mincopos’s nioo3voo ‘1,
3aywie "MicIie 3a ByXoM’ Ta iH.

JITEPATYPA
1. Aiigauny JI. B. CepOcbKi Ta yKkpaiHChKi ()pa3eosori3MHy 13 KOMIIOHEHTOM T'0JI0BA Ta YACTHHH T'OJIOBH Y MOPiBHSIb-
HOMY actiekTi. Mogri i konyenmyanvHi kapmunu ceimy. 2014. Bum. 50 (1). C. 3-12.
2. Anppeituerko O. . ®pazeonori3amMu 3 cCOMaTHYHUM KOMIIOHEHTOM Y TEKCTaX TONITHYHUX AUCKYCiH. Kynvmypa

Hapooos [Ipuuepromopws. 2004. Ne 53. C. 7-11.

3. Binoycenxo II. 1., Inmakosa 1. O., Kauaiino K. A., Mepkynosa O. B., CroBOyp JI. M. Hapucu 3 ictopii ykpaiH-
CBHKOTO CIIOBOTBOPEHHS (IMEHHUKOBI KoH(iKkeH). 3anopixoks; Kpusnii Pir, 2010. 480 c.

4. BemxunoBnu H. ®dpaseMu 3 KOMIOHEHTaMH-coMaTH3MaMHu Y TBopax M. Marioc ta B. [lknsapa. Haykosuii sichux
Yaiczopoocwrozo ynieepcumemy. Cepis: @inonozis. 2019. Bum. (42). C. 13-21.

5. Tepmanosuu [ MenuyHi TepMiHH 3 KOMIIOHEHTOM BYXO, TOPJIO, HIiC Y CYYacHill YKpaiHChKii MOBI. Studia ukrainica

posnaniensia. 2018. Vol. VL. PP. 27-35.

6. Tocynmapceka O. B. Comarusmu sk 3acobu BioOpakeHHS HAiBHOI 1 HayKOBOi KapTHH CBITy (Ha MaTepiajli MOB

POMAaHCBHKOT 1 CJIOB’SIHCHKOT TPy : aBTOped. AUC ...

kaHg. ¢inon. Hayk: 10.02.17. Kuis, 2011. 19 c.

7. Henuctok B. Comartu3mu sk KOMIOHEHT (ppa3eooriyHuX OAUHUIb B yKpaiHCcbKiil MoBi XVI-XVII ct. (Ha npu-
KJIai HOMeHa 0ko). Bicnux Hayionanvnoeo ywisepcumemy «Jlvsiecvka nonimexwixay. Cepis «IIpobremu ykpaincwvkoi

mepminonoeiiy. 2006. Ne 559. C. 187-191.

8. JTobponboxa I. KoHrenT oxo sk BimoOpaxkeHHsI yKpaiHChKOT €THOCBIIOMOCTI 1 CBITOOAueHHs (Ha Marepiami Jia-
nektHoi dpaseonorii Cepennnoro [lomices). Bueni sanucku Taepiticbko2o HayionaibHo2o yHigepcumemy im. B. Beprao-

cbkozo. 2012. Bum. 25 (3). C. 205-210.

9. Hyranmxwuy A., [lerpoBcrka JI. ®pazeonorizmMu 3 KOMIIOHEHTOM-COMATH3MOM «TOJIOBa) Ha MO3HAYECHHS MHCICH-
HEBHX TIPOLECIB Y XOPBATCHKIN 1 yKpalHCBKil MoBax. Haykosuil ichux Yaczopodcokoeo yuieepcumemy. Cepis: @ino-

noeia. 2020. Bum. 1 (43). C. 121-126.



Mepxynosa O. B., [Ipuxoovko 1. M. Hatimenyeanns conosu ma it uacmun
8 ykpaincokitl Mogi (XI — nepuia mpemuna XX cm.)

10. Ismaenko I. B. Mikpomoie «odi» Sk (parMeHT MOBHOTO MOPTPETY JIFOMMHK B YKpPATHCBKiH moe3ii KiHmg XX —
nouatky XXI cromitrss. Mamepianu nayxoeoi kongpepenyii 3a nidcymkamu HayKo80-00CIIOHOT i HAYKOBO-MemoOuuHoOi
pobomu xkagedp CymJI1V im. A.C. Makapenxa y 2008 p. Cymu : CymJAITY im. A.C. Makapenka, 2009. C. 158.

11. XKapikosa 0. B. Cemantiunuii anani3 ¢paseonori3MmiB-coMaTu3MiB (Ha MaTepiali pyMeHchKoi, yKpaiHCbKOI Ta
HOBOTpenbkoi MOB). Studia Linguistica : 30. Hayk. npanp. 2010. Bun. 4. C. 515-519.

12. Kimmmenko H. ®@. O6pasuuit o01mmp (ppa3eonorizmMiB 3 KOMIIOHEHTOM 201064 B YKPAaiHCHKii MOBHIN KapTHHI CBITY.
Studia Linguistica. 2011, Bumn. 5. C. 9-23.

13. Konosoporna H.JI. ®paseonoris MOBUaHHS B CydacHil yKpaiHCbKill MOBi: €THOKYJABTYpHHIl 1 CeMaHTHYHMII
acnekti. Jlinegicmuuni oocnioncenna: 30. vayk. npays XHITY im. I C. Cxosopoou. 2013. Bum. 36. C. 27-33.

14. KoueBatkua A. M. Comaruueckas JEKCHKa 3P3SHCKOTO si3bIKa : yueOHoe mocobue. Capanck : Tumorpadus
«KpacHslit okT16ps», 2001. 208 c.

15. MarskiB I1. OGpa3Huii moTeHIiaM HapeMiil 3 KOMIIOHEHTOM TrojioBa B «l alnIbKo-pyChKHX HAPOJHUX IPUIIOBiA-
Kax». Pioue cnoeo 6 emnoxynemypromy sumipi. JJporooud : Tlocsit, 2015. C. 162-1609.

16. Himuyk B.B. JlaBHBOpYChKa ClIa/IIMHA B JISKCHIII YKpaTHChKO: MOBH : MoHOTpadis. Kuis : HaykoBa nymka, 1992,
412 c.

17. Ipuxonpko 1. M. ComaTHyHa JIeKcrKa K 00’ €KT MOBO3HABUMX CTY/iH (10 MUTAHHA MPO TEPMIHOJIOTIUHHUI amapar
i Mexi rpymn). Sciences of Europe. 2020. Ne 48. C. 55-59.

18. IIpuxonsko 1. M. Comatn4Ha JiekcHKa: MEX1 MOHATTS Ta cripoda kiacudikauii. Bicnux 3anopizeko2o Hayionansb-
Hozo yHisepcumemy. Dinonoeiuni nayxu. 2016. Ne 1. C. 203-212.

19. Crenanenxo O. K. [TapagurmaTndna CTpyKTypa CIOBOTBIPHOTO THi3AA 3 BepirHHHEAM comari3MoM OKO B ykpain-
CbKill MOBi. Kynvmypa Hapooog [Ipuuepromopwva : Hayunwiii scypran. 2009. Ne 168. T. 2. C. 271-273.

20. Crenmanenxo O. K. CyOcTaHTHBHMI Ta a1 €KTHBHUH OJOKM CIOBOTBIPHOTO THi3[a 3 BEPIIMHHHM COMATH3MOM
T'OJIOBA. Vuénvie sanucku Taspuueckozo Hayuonanwrozo yrueepcumema um. B. U. Bepnaockoeo: Cepus « Dunonozus.
Coyuanvhvie kommynurayuuy. Cumdeporons, 2009. Tom 22 (61) Ne 2. C. 239-243.

21. Tumuenko M. B. CTpyKTypHO-ceMaHTHUYECKUI aHAmM3 (PPa3eoNOrHIecKiX SOUHHI] ¢ KOMIOHEHTaMH-COMATH3-
MaMH TOJIOBA, OKO, ByXO, HiC, 31K : aBTOped. aucce. ... kana. ¢unoi. Hayk ; 10.02.02 «3piku HapomoB CCCP (ykp. s3.)».
Xapskos, 1990. 16 c.

22. Xmapa B. B. ®pazeonoriuni oMHHMII i3 COMATUYHUM KOMITOHEHTOM HiC B CXIJTHOCJIOB’ SIHCHKHX Ta 3aX1THOTepMaH-
CBKHX JIIHIBOKYIIBTYpaX: 3iCTaBHUN acnieKT. Haykoguil gicnux Yephiseybkoeo yHigepcumemy: 36IipHUK HAYKOGUX NPAYD.
UYepnisi : Bunagauuuii nim «Ponosiny, 2014. C. 280-289.

23.Yaenxosa O. K. ®paseosnoriudi oquHULII i3 COMaTHYHUM KOMIIOHEHTOM ToJIOBa (Ha MaTtepiani yKpaiHChbKO1, Typelb-
KOl Ta aHrTiHCBKOT MOB). Bueni 3anucku THY imeni B. I. Bepnaocvkoeo. Cepisa: ®@inonoeia. Coyianvui komynikayii. 2020.
Tom 31 (70). Ne 2. Y. 3. C. 141-146.

24.Yepcoka XK. b., byxinceka T. B., I'magxockok JI. I, Cemen I. f. CuctemHi 3B’3KH y (pa3eoorivyHuX OXHMHHIIX
13 KOMITOHEHTOM TOJIOBa (HA Marepiaii yKpaiHCBKOI, aHIIHCHKOI Ta HiMeIbKoi MOB). Haykosuii gichux Misxchapoonozo
eymanimaphozo ynigepcumemy. Cepisa: @inonozis. 2021. Ne 47. Tom 2. C. 140-145.

25. lesentok B. A. KonrpactuBHa ceMaHTHKa (h)pa3eoIOTiYHIX OJNHHUIIb 13 COMATHYHUM KOMITOHEHTOM: JITHI'BOKYJIb-
TYpOJIOTIUHMH MiaXix (Ha Marepiaii iCaHCHKOI Ta YKpaiHChKoi MOB) : aBToped. auc. ... Kaua. ¢inon. Hayk : 10.02.17.
Kuis, 2010. 20 c.

REFERENCES

1. Aidachych, D. V. (2014). Serbski ta ukrainski frazeolohizmy iz komponentom holova ta chastyny holovy u
porivnialnomu aspekti [Serbian and Ukrainian phraseology with the head component and parts of the head in a comparative
aspect]. Movni i kontseptualni kartyny svitu [Linguistic and conceptual worldview]. Vol. 50 (1). P. 3—12 [in Ukrainian].

2. Andreichenko, O. 1. (2004). Frazeolohizmy z somatychnym komponentom u tekstakh politychnykh dyskusii.
[Phraseologism with a somatic component in the texts of political discussions]. Kultura narodov Prichernomoriya
[Culture of the peoples of the Black Sea region]. Ne 53. P. 7-11.

3. Bilousenko, P. I., Inshakova, 1. O., Kachailo, K. A., Merkulova, O. V., Stovbur L. M. Narysy z istorii ukrainskoho
slovotvorennia (imennykovi konfiksy) [Essays on the history of Ukrainian word formation (confixes)]. Zaporizhzhia ;
Kryvyi Rih, 2010. 480 s.

4. Venzhynovych, N. (2019). Frazemy z komponentamy-somatyzmamy u tvorakh M Matios ta V. Shkliara. [Phrasems
with somatism components in works of M. Mathios and V. Shklyar]. Naukovyi visnyk Uzhhorodskoho universytetu. Seriia:
Filolohiia [Scientific Bulletin of Uzhgorod University. Series: Philology]. Vol. (42). P. 13-21 [in Ukrainian].

5. Hermanovych, H. (2018). Medychni terminy z komponentom vukho, horlo, nis u suchasnii ukrainskii movi.
[Medical terms with the component ear, throat, nose in the modern Ukrainian language]. Studia ukrainica posnaniensia.
Vol. VI. PP. 27-35 [in Ukrainian].

115



Haykosuii srcypran Jlvsiecvkoeo Oepoicasroeo yrisepcumenty 6esnexu scummeoisibhocmi «Jlvsiecokutl hinonoeivnuti yaconucy. Ne 12, 2022
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 12, 2022

6. Hosudarska, O. V. (2011). Somatyzmy yak zasoby vidobrazhennia naivnoi i naukovoi kartyn svitu (na materiali
mov romanskoi i slovianskoi hrup) : abstract of the dissertation of the candidate of philological sciences : 10.02.17.
[Somatisms as means of displaying naive and scientific worldview (on the material of the languages of the Romance and
Slavic groups): autoref. thesis ... candidate philol. Sciences]. Kyiv. 19 p. [in Ukrainian]

7. Denysiuk, V. (2006). Somatyzmy yak komponent frazeolohichnykh odynyts v ukrainskii movi XVI-XVII st.
(na prykladi nomena oko). [Somatisms as a component of phraseological units in the Ukrainian language of the
XVI-XVII centuries. (on the example of the nomen eye)]. Visnyk Natsionalnoho universytetu “Lvivska politekhnika”.
Seriia “Problemy ukrainskoi terminolohii”. [Bulletin of the Lviv Polytechnic National University. Series “Problems of
Ukrainian Terminology”]. Ne 559. P. 187-191. [in Ukrainian]

8. Dobrolozha, H. (2012). Kontsept oko yak vidobrazhennia ukrainskoi etnosvidomosti i svitobachennia (na materiali
dialektnoi frazeolohii Serednoho Polissia) [The concept eye as a reflection of Ukrainian ethnic consciousness and
worldview (based on the dialectal phraseology of Middle Polissia)]. Vcheni zapysky Tavriiskoho natsionalnoho universytetu
im. V. Vernadskoho. [Scientific notes of Tavriisk National University named after V. Vernadskyi]. Vol. 25 (3).
P. 205-210 [in Ukrainian].

9. Dugandzhych, A., Petrovska, L. (2020). Frazeolohizmy z komponentom-somatyzmom “holova” na poznachennia
myslennievykh protsesiv u khorvatskii i ukrainskii movakh [Phraseologism with the somatism component “head” to
denote thought processes in the Croatian and Ukrainian languages]. Naukovyi visnyk Uzhhorodskoho universytetu. Seriia:
Filolohiia [Scientific Bulletin of Uzhgorod University. Series: Philology]. Vol. 1 (43). P. 121-126. [in Ukrainian]

10. Diadchenko, H. V. (2009). Mikropole “ochi” yak frahment movnoho portretu liudyny v ukrainskii poezii kintsia
XX — pochatku XXI stolittia. [Microfield “eyes” as a fragment of a linguistic portrait of a person in a Ukrainian poetry
of the late 20th — early 21st century]. Materialy naukovoi konferentsii za pidsumkamy naukovo— doslidnoi i naukovo-
metodychnoi roboty kafedr SumDPU im. A.S. Makarenka u 2008 r. [Materials of the scientific conference based
on the results of the scientific-research and scientific-methodical work of the departments of SumDpu named after
A. S. Makarenko in 2008]. Sumy : SumDPU im. A. S. Makarenka. P. 158 [in Ukrainian].

11. Zharikova, Yu. V. (2010). Semantychnyi analiz frazeolohizmiv-somatyzmiv (na materiali rumeiskoi, ukrainskoi ta
novohretskoi mov) [Semantic analysis of phraseology-somatisms (based on the material of the rumeiska, Ukrainian and
Neo-Greek languages)]. Studia Linguistica : zb. nauk. prats. Vol. 4. P. 515-519 [in Ukrainian].

12. Klymenko, N. F. (2011). Obraznyi obshyr frazeolohizmiv z komponentom holova v ukrainskii movnii kartyni
svitu [Figurative sphere of phraseological units with the head component in the Ukrainian language worldview]. Studia
Linguistica. Vol. 5. P. 9-23 [in Ukrainian].

13. Kolovorotna, N. D. (2013). Frazeolohiia movchannia v suchasnii ukrainskii movi: etnokulturnyi i semantychnyi
aspekty [Phraseology of silence in the modern Ukrainian language: ethnocultural and semantic aspects]. Linhvistychni
doslidzhennia: zb. nauk. prats KhNPU im. H. S. Skovorody [Linguistic studies: coll. of science works of KhNPU named
after H. S. Skovorody]. Vol. 36. P. 27-33 [in Ukrainian].

14. Kochevatkin, A. M. (2001). Somaticheskaja leksika erzianskogo yazyka [Somatic vocabulary of the Erzya
language] : Textbook. Saransk : Red October Printing House, 2001. 208 p. [In Russian].

15. Matskiv, P. (2015). Obraznyi potentsial paremii z komponentom holova v “Halytsko-ruskykh narodnykh
prypovidkakh” [Figurative potential of paremia with the head component in “Galician-Russian folk tales”]. Ridne slovo v
etnokulturnomu vymiri [ The native word in the ethnocultural dimension]. Drohobych : Posvit. P. 162—169. [in Ukrainian]

16. Nimchuk, V. V. (1992). Davnioruska spadshchyna v leksytsi ukraiinskoii movy : monografia [Ancient Russian
heritage in the vocabulary of the Ukrainian language : monograph]. Kyiv : Naukova dumka. 412 p. [in Ukrainian].

17. Prikhodko, I.M. (2020). Somatychna leksyka yak obiekt movoznavchykh studii (do pytannia pro terminolohichnyi
aparat i mezhi hrupy) [Somatic vocabulary as an object of linguistic studies (on the question of the terminological apparatus
and the boundaries of the group)]. Sciences of Europe. Ne 48. P. 55-59 [in Ukrainian].

18. Prykhodko, .M. (2016). Somatychna leksyka: mezhi poniattia ta sproba klasyfikatsii [Somatic vocabulary: the
limits of the concept and an attempt of classification]. Visnyk Zaporizkoho natsionalnoho universytetu. Filolohichni nauky.
[Bulletin of Zaporizhia National University. Philological sciences]. Ne 1. P. 203212 [in Ukrainian].

19. Stepanenko. O. K. (2009). Paradyhmatychna struktura slovotvirnoho hnizda z vershynnym somatyzmom OKO
v ukrainskii movi. [The paradigmatic structure of the word-forming nest with the peak somatism OKO in the Ukrainian
language]. Kultura narodov Prichernomoria : Nauchnyy zhurnal [The culture of the people of Prichernomoria].
No 168. Vol. 2. P. 271-273 [in Ukrainian].

20. Stepanenko, O. K. (2009). Substantyvnyi ta adiektyvnyi bloky slovotvirnoho hnizda z vershynnym somatyzmom
HOLOVA. [Substantive and adjectival block of the word-formative nest with peak somatism HEAD]. Uchenyye zapiski
Tavricheskogo natsionalnogo universiteta im. V. 1. Vernadskogo: Seriya “Filologiya. Sotsialnyye kommunikatsii”
[Academic notes of the Tavrichesky National University named after V. 1. Vernadskyi: Series “Philology. Social
communications”]. Simferopol. Tom 22 (61) Ne 2. P. 239-243 [in Ukrainian].

116



Mepxynosa O. B., [Ipuxoovko 1. M. Hatimenyeanns conosu ma it uacmun
8 ykpaincokitl Mogi (XI — nepuia mpemuna XX cm.)

21. Timchenko, 1. V. (1990). Strukturno-semanticheskiy analiz frazeologicheskikh edinits s komponentami-somatizmami
golova, oko, vukho, nis, yazik [Structural-semantic analysis of phraseological units with components somatisms Zead, eye,
ear, nose, langue : abstract of the dissertation of the candidate of philological sciences ; 10.02.02 “Yazyki narodov SSSR
(ukr. yaz.)»]. Kharkov. 16 p. [In Russian].

22.Khmara, V. V. (2014). Frazeolohichni odynytsi iz somatychnym komponentom nis v skhidnoslovianskykh ta
zakhidnohermanskykh linhvokulturakh: zistavnyi aspekt. [Phraseological units with a somatic nasal component nose
in East Slavic and West Germanic linguocultures: a comparative aspect] Naukovyi visnyk Chernivetskoho universytetu:
zbirnyk naukovykh prats. [Scientific bulletin of Chernivtsi University: collection of scientific works]. Chernivtsi :
Vydavnychyi dim “Rodovid”. P. 280-289 [in Ukrainian].

23. Chaienkova, O. K. (2020). Frazeolohichni odynytsi iz somatychnym komponentom holova (na materiali ukrainskoi,
turetskoi ta anhliiskoi mov) [Phraseological units with the somatic component of the head (based on the material of the
Ukrainian, Turkish and English languages)]. Vcheni zapysky TNU imeni V. I. Vernadskoho. Seriia: Filolohiia. Sotsialni
komunikatsii [Scholarly notes of TNU named after VI Vernadskyi. Series: Philology. Social communications]. Vol. 31 (70).
Ne 2. Part 3. P. 141-146 [in Ukrainian].

24. Cherska, Zh. B., Bukhinska, T. V., Hladkoskok, L. H., Semen, H. Ya. (2021). Systemni zviazky u frazeolohichnykh
odynytsiakh iz komponentom holova (na materiali ukrainskoi, anhliiskoi ta nimetskoi mov). [Systematic connections in
phraseological units with the head component (based on the material of the Ukrainian, English, and German languages)].
Naukovyi visnyk Mizhnarodnoho humanitarnoho universytetu. Ser.: Filolohiia. [Scientific Bulletin of the International
Humanitarian University. Ser.: Philology]. Ne 47. Tom 2. P. 140-145 [in Ukrainian].

25. Sheveliuk, V. A. (2010). Kontrastyvna semantyka frazeolohichnykh odynyts iz somatychnym komponentom:
linhvokulturolohichnyi pidkhid (na materiali ispanskoi ta ukrainskoi mov) [Contrastive semantics of phraseological units
with a somatic component: a linguocultural approach (based on the material of the Spanish and Ukrainian languages)] :
avtoref. dys. ... kand. filol. nauk : 10.02.17. Kyiv. 20 p. [in Ukrainian].

YMOBHI CKOPOYEHHS BUKOPUCTAHUX JI’)KEPEJI

ABMY - Axtbl boprcnionbckaro mbiickaro ypsina 1612—1699 rr. Kiesckas cmapuna. Excembesunviii ucmopuueckiil
acyprane. T. XXVII-XXVIIIL. Kiers : Tunorpadis I'. T. Kopuakbs-Hosumkaro, 1892.

ApxIO3P - Apxus Oro-3amagnoii Poccuu, m3naBaemblii Bpemennoto Komuccrero mo pa30opy ApEeBHHX aKTOB.
Kues : Bb yauBepcurerckoit tunorpadum, 1859-1914. T. 1-8.

AIO3P — Axtsl, oTHOCSIIHECS K ncTopru FOxHO# 1 3amagHoit Poccuu, coOpaHHbIe U M3IaHHBIe ApXeorpa(uieckoro
komuccuero. CankrnerepOyprs, 1861-1892. T. 1-15.

BepJlekc — Jlexcukon cnoBeHopochkuit [lamBu bepunau / miarotr. Tekcty i Beryn. crarts B. B. Himuyka ; Hagpyk.
3 BuA. 1627 p. hotomex. cnocobom. Kuis : Bun-so AH YPCP, 1961. 272 c.

b-H — Bineupkuit-Hocenko I1. CnoBHUK ykpainchkoi MoBu / miarot. 1o Bua. B. B. Himuyk. Kuie : HaykoBa mymka,
1966. 423 c.

Bepxp¥YrpoPyc — Bepxparchbkuii I. 3Hanobu st misHans yrpopyckux ropopis (Konens). CroBapens. 3anucku Hay-
k08020 mosapucmea imenu [lleguenka. 1902, Bu. 45 (4. 1). C. 225-280.

TosoBMarCa — Tonopankiit 5. ®. Marepiamu 1 crioBapst Manopycckoro Hapbuis. [zenoseniecoxuti M. O., Iany-
denv 3., Tonosayvruii A .D. Cnosnux yxkpaincokoi mosu. Hayxosuil 30ipnux Myseio ykpaincokoi kynomypu y CeuoHuxy.
T. 10. pstmmis, 1982. C. 311-612.

TonosIlicHi — Hapoansie mbeuu [Manuikoit 1 Yropekoit Pycu : B 3 4. / coOpannsis 5. ®@. lonosankums. Mocksa : 3.
Wwmm. O-sa Ucropuu u dpeBuocreit Poc. mpu Mock. YH-Te, 1878.

I'pKnJlut — ['paMoThl BeNuKUXb KHA3EH TUTOBCKUXb b 1390 110 1569 rond, coOpaHHBIA M U3AAHHBIA IO PENaKLietO
Bnanumipa ArtoHoBuua u Koncrantuna Kosznosckaro. Kiers, 1868. 163 c.

AT — [inosa noxymenrauis [ersmanmuan XVIII ct. / Binm. pea. JI. A. y6posina. KuiB : HaykoBa nymka, 1993.
392 c.

Eneina-1842 — BupruieBa DHen/a, Ha MaJopoCiiChKil sS3bIKE nepenoxenHas M. KomsipeBckumb. Xapkosb, 1842.
4. -VL

ECYM - Etumororiuauii cioBHHK yKpaiHchkoi MoBH / 3a pea. O. C. Mensaudyka : y 7 T. KuiB : HaykoBa nymka,
1982-2012. T. 1-6.

KO - XKurtne xusruau Onpru mo cnmcky coopanns Kuepo-Ileuepckoit maBpsl (I'oc. myonuunas 6ubmorexa Y CCP),
Ne 370(155), konua XVII — navana XVIII B. Ilepemy B. Hccnedosanus u mamepuanst no UCIopuy CMapuHHoU YKpauH-
cxoti rumepamypul XVI — XVIII sexas. Mocksa — Jlenunrpan : Mzn-so AH CCCP, 1962. C. 67-78.

JK®II — Kurure npnabuaro ona Hamoro deooch® UroyMeHa TiedepheKaro. Yenenckuil cooprux XII-XIII 66. / mox
pen. C. 1. KorkoBa. Mocksa : Hayka, 1971. C. 71-135.

N30 1073 — N360pHuk Ceatocnasa 1073 rona : gpakumunbHoe u3ganue. Mocksa : Mzn-Bo «Kuuray, 1983. 536 c.

117



Haykosuii srcypran Jlvsiecvkoeo Oepoicasroeo yrisepcumenty 6esnexu scummeoisibhocmi «Jlvsiecokutl hinonoeivnuti yaconucy. Ne 12, 2022
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 12, 2022

Islllym — IBanumekumii C., Ilymnsacekuii @. Pociiichko-ykpaincekuii cinoBHHK. KuiB : TOB «BunaBHHIITBO
«Obeperm»»,1918. 524 c.

I3 — 3toM0B O. YkpaiHChbKO-pOCIiHChKUIA CTOBHUK. XapkiB, 1926. 660 c.

KaptTumu — Tumuenko €. Kaproteka «IlcTOpUIHOTo CIOBHHKA YKpaiHCEKOT MOBIY. 30epiracThesl B IHCTUTYTI yKpai-
Ho3HaBcTBa iM. . Kpum’axkesnua HAH Ykpainu y JIbBoBI.

KuJI — Knura JIbue6nas o(t) mHoru(x) mbkapctss. Jlikapcevki ma eocnodapevki nopaowuxu XVIII cm. / miaror. o
Buz. B. A. Ilepenpienko. Kuis : HaykoBa nymka, 1984. C. 92—113.

Komnenaiym — Komnenaiym 3 anaromii TBapus. [t cryaeHTiB Ykpaincskoi [ocnopapeskoi Axkazgemii B U.C.P. Vio-
xuB B. Kopomis-Crapuii. I[lonebpamu. 1925. 21 c.

JI3K — Jlynpka 3amkoBa kaura 1560-1561 pp. / miarot. no Bun. B. M. Moiicienko Ta B. B. Tlomimyk. Jlympk, 2013.
736 c.

JII — MnarbeBckas nmbronuce. Mznanie Bropoe. [loanoe cobpanie pycckuxv ibmonuceii. Mz0annoe no Bvicouatiwemy
nogenrstito Umnepamopckorw Apxeoepaguueckoro Kommucciero. Tomv emopou. Cankt-lletepOyprs : Tumorpadis
M. A. Anexcanzaposa 1908.

JIO - JItkapcTBa omuca(Hb)Hie, KOTOPUMBI 0€(3) Me(ITM)Ka B IOMY BCAKbD TOPATOBATUC R MOTJIETD. JIiKapcoKi ma 2oc-
nooapcoki nopaonuxu XVIII cm. / migrot no sua. B. A. Tlepenpienko. Kuip : HayxoBa xymka, 1984. C. 17-91.

MarTumu — Tumuenko €. Matepiann 10 CIOBHUKA MHCEMHOI Ta KHIKHOT yKkpaiHcbkoi MoBu X V—XVIII c1. / migror.
1o Bua. B. B. Himuyk ta I I. Jluca : y 2-x KHUrax. KH’l’B-HL}O-fIOpK : [Ipeca Ykpainu. Ku. 1-2.

MenJlarYkplanuu — ['anun Maprupiit. Menuunuii Jlatuncbko- Ykpaincbkuid cnoBHuk. [Ipara : Bunanns Croinku
VkpaiHcpkux Jikapis B UexocnoBauuuHi, 1926. 302 c.

Hixoscbknii — HikoBebkuit A. CnoBHUK ykpaiHchko-pociiicekuit. Kuis : Topro, 1927. 864 c.

Homuc — Ykpaincbki IpuKa3ky, IpUCIiBbA U Take uHIIe. 30ipHuku O. B. Mapkosuda u apyrux. Criopyaus M. Homuc.
Canxr- [letepOypr, 1864. 304 c.

OBuaaaC — Onpenbnenis BrnaguMmipckaro cobopa, H3NOKEHHBI Bb rpamore murpomonuta Kupmmta II. 1274
[lamsamuuxu Opesrepyccroeo kanonuueckoeo npasa : 4. 1/ pen. A. C. I1aBnos. 2-e u3n. Cankrb-IlerepOyprs : Tumorp.
M. A. Anekcanzpona, 1908. 746 c.

II€ - Ilepeconuunbke €panrernie 1556—1561. Jlocnimxenns. TpancnitepoBanuii TekcT. CIOBOMOKAXINK / BUTAHHS
migror. L. I1. Yemira 3a yu. JI. A. I'narenko. Kuis, 2001. 700 c.

PYMenl'anun — Pocilicbko-yKpaiHCHKUI MEIMYHUI CIIOBHUK : MaTepialid 0 YKPaiHChKOT MEIMYHOT TepMiHOJIOT1i /
pex. xomicis: mpod. O. B. Kopuyak-UenypkiBcbkuid (rojoBa) Ta iH. ; yrmopsia. a-p mea. M. A. T'anmun; KuiBchkuit ryOepHi-
aJIbHUI BIILNT OXOPOHH HAapOXHOTO 310poB’ s, [1igpo3nin MmeauuHoi Ta caniTapHoi npocsiTu. Kuis, 1920. 144 c.

Cab — Cabanaup I'. IIpaktuunuii pociiickko-ykpaincekuit cnoBHuk. Kuis : Uac, 1926. 436 c.

CJIA - CnoBaps fpeBHepycckoro si3bika (XI-XIV BB.) / m1. pen. P. 1. ABanecos. MockBa : Pycckuit si3b1k, 1988-2008.
T 1-7.

Cunllar — Cunaiickuii marepuk / usnanue noarot. B. C. loneimenxko, B. @. Jlyoposuna ; mox pen. C. U. Kotkosa.
Mockga : Hayka, 1967. 401 c.

CaPs — Crnosaps pycckoro si3pika XI-XVII 8B. MockBa : Hayka, 1975-2011. Bemm. 1-29.

CIIT - Ionoucekuid X. CioBHUK npupomHnuoi Tepminodorii. ([Ipoexr). Kuis : Jlepxk. Bua-Bo Ykpainu, 1928. 262 c.

Cp - Cpesnerckuit . Y. Marepuansl 1iis ciioBapsi ApeBHepycckoro s3bika. Cankt-IletepOypr, 1843-1912. T.1-3.

CYM XVI-n.n.XVII - CnoBuuk ykpaincekoi MoBu X VI —niepnroi moopuau X VII c1. JIpBiB, 1994-2006. Burm. 1-17.

Tumy — IcTopuyHH CIOBHUK YKpaiHChKOro si3uka / 3a pea. €. Tumuenka. XapkiB-Kuis : JIBY, 1930-1932. T. 1.
XXIV, 937 c.

¥YM-Cn — CrnoBapb pociiicbko-ykpaiHebkuit / ykinan. M. YManens i A. Crinka. JIsBis : HAH Vkpainu, 1893-1898.
T. I-IV.

@ — @acmep M. ITUMOIOTHYECKHH CIIOBaph PYCCKOTO si3UKa : B 4-X T. / miep. ¢ HeM. u jiont. O. H. Tpybauesa ; 4-e u3n.,
crep. Mocksa : OO0 «HM3narensctBo ACT», 2003.

Yerbsi 1498 — Yetns mines 1489 poky. 306epiraetsest B IHcTuTyTi pykomucy Harionanmshoi 6i0mioTekn Ykpainu
im. B. 1. Bepuaacekoro (¢. 301. ITAM KJIA. Ne 415 11.)

Hlanckuit ICPA — DTumonoruueckuii cioBaps pycckoro s3bika / mox pea. H. M. Hlanckoro. Beim. 1-11. Mockea :
U3zn-Bo MockoBckoro yH-Ta, 1963-2014.

ICCSI — DTUMONOTUYECKU CIIOBAPH CIABTHCKUX S3bIKOB: MpaciiaBsSHCKUN Jekcrnaeckuid Gora / mox pea. O. H. Tpy-
OaueBa. Brim. 1-40. Mocksa : Hayxka, 1974-2012.

BriicknerSEJP — Briickner Aleksander. Stownik etymologiczny jezyka polskiego. Krakow, 1927. 805 s.

Skok — Skok Petar. Etimologijski rjecnik hrvatskoga ili srpskoga jezika : [Uredil i akademici Mirko Deanovi¢
i Ljudevit Jonké]. T. 1-3. Zagreb, 1971-1973.

118



Mepxynosa O. B., [Ipuxoovko 1. M. Hatimenyeanns conosu ma it uacmun
8 ykpaincokitl Mogi (XI — nepuia mpemuna XX cm.)

NAMES OF THE HEAD AND ITS PARTS IN THE UKRAINIAN LANGUAGE
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Merkulova Oksana Volodymyrivna
Candidate of Philological Sciences,
Senior Lecturer at the Department of Ukrainian Language
Zaporizhzhia National University
66, Zhukovskogo Str., Zaporizhzhia, Ukraine

Prykhodko Ilona Myronivna
Candidate of Philological Sciences,
Senior Lecturer at the Department of German Philology
Bogdan Khmelnitsky Melitopol State Pedagogical University
59, Naukovogo mistechka Str., Zaporizhzhia, Ukraine

The article deals with the history of the lexem’s formation used to denote the head and its parts from the Proto-
Slavic period to the end of the first third of the 20th century, when the lexicographic palette of Ukrainian linguistics was
primarily based on the national language and was devoid of a significant number of foreign language elements. The
names of parts and internal organs of both humans and animals are included into the somatic vocabulary. The study of the
Proto-Slavic lexical fund shows that the ancient names of the head were almost all formed from the base *golv- and could
often have an expressive coloring. There are not many reconstructions of other parts of the head (face, ears and areas near
them etc.) from this period. In the monuments of the ancient Kyiv era, the nouns of the analyzed group do not often occur,
and they are mostly Proto-Slavic names or, less often, their variants (oonuuue — oonuuenue). The analysed sources of the
Middle and Modern Ukrainian language record a greater number of homonyms for the nomination of head and its parts.
A significant number of them are late attested Proto-Slavic lexicon (yono, 106w, nucok, nuye), but innovations were also
recorded due to the penetration of vernacular elements into written texts (nucé 'face’, mypno the same’, 3acpusox "back of
the head’etc.). Sometimes ancient lexemes, as a result of narrowing (Latin persona ‘ocoba’> S.Ukrainian napcyua 'face’)
or changes (sucox ’a lock of hair that hangs over the ear’> 'the area of the head around the upper part of the ear’) moved
to category of somatisms. According to the structure, ancient somatic names were mainly suffix formations, but gradually,
the number of confixal derivatives increased, with the expansion of the spectrum of designated areas of the head.

Key words: somatic lexicon, somatism, somonym, head, part of the head, Proto-Slavic language, ancient Russian-
Ukrainian language, Middle Ukrainian language, Modern Ukrainian language.
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Kanouoam inonoivHux Hayx,
Odoyenm kagedpu pparyy3vkoi ginonoeii
Ooecvkoeo HayionanbHoeo yHisepcumemy imeni 1. 1. Meunukosa
syn. /leopsanceka, 2, Odeca, Ykpaina

[HIBenenko Anacracisg €BremiiBHa
3000y8ay 8UWOi 0c8imu 0py2o2o (mazicmepcvKozo) pieHs
Kagheopu gpanyysvkoi ginonoaii
Ooecvko2o HayionanvHoeo yHieepcumemy imeni 1. 1. Meunukosa
syn. /leopsanceka, 2, Odeca, Ykpaina

Cmammio npucesueno euseieHHo 0coonugocmell QyHKYioHy8aHHsa KoHyenmyanvHoi Mmemagopu y ¢ppanxo-
MOBHOMY MaA YKPAIHOMOBHOMY PeKAIAMHUX ouckypcax. LLnaxom 3icmasHozo amanizy GUOKpeMIIOIOMbCs KYib-
mypHO-cheyughiuni KoHyenmu, wo 3a3Haiu KOHYenmyanvHoi memacgopuszayii ma 0yau @eedeHi 6 peKiamHi
NOBIOOMIIEHHS 3A0/15 NPUBEPHEHHSL Y8d2U CROJCUBaYbKoi ayoumopii. [Ipu ybomy 0ocaioxncyemvpcs c60EPiOHicmb
DEKAAMHO20 OUCKYPCY: epagiuni ma 38yKoei 3acobu, obcae ingopmayii, Mosyi, memamuxa, npoodremMamuxa
mowo. Po3zensoarombcst 1eKCuyti, epamamudti ma CUHMaKCuyti iOMIHHOCMI YKPATHCOKUX MA (panyy3bKux
PpeKaamMHux mexcmie. Y cmammi 0emanbHo aHanizylomsbCsi OCHOBHI BUOU KOHYENNYAIbHUX Memagop cucmema-
muzoeanux A. I1. Yyoinosum, ujo npesantoromo y Gpanyy3oKux ma yKpainCoKux peKiamMHux cio2anax, a maxoic
30{liCHIOEMbCA X NOPIGHANLHA Xapakmepucmuxa. Bcmanoenioemvcs uacmoma x4cusants okpemux memagopu-
308AHUX KOHYENnmis, o CMaHosiamy (YyHOAMEeHMANbHYy Yacmuty KoHyenmocgepu Hayii. Busaensiomocs Kyib-
MYpHI YiHHOC, WO 6YIU 3aKAA0eH] 8 MEMADOPULHUX BUPA3ZAX 3 MEMOIO 30LIbUEHHS 6NIUBY HA NPEOCMABHUKIE
KYIbmypu, W0 € NOMEHYIHUMU NOKYNYAMU PEKIAMOBAHOL npodym;ii' ﬂowzif)ofcyembc;z Ul NiHegicmuyHe 8mi-
JIEHHS] Memaqbop, Kompe 00nomMazae y8upasHumu HeoOHO3HAYHICMb i inmepnpemayii ceucy. Oxpim mozo, uceim-
JIOEMbCA U KOHIMUBHULL acnekm mMemagopusayiii: POSKPUBAEMbCSL MUCTEHHEBULL NPOYeC 2eHePYBAHHA HOBUX
CMUCTIB 3a OONOMO2010 OMOMONCHEHHS MOBAPY 3 COYIANLHO MA KYIbMYPHO 3HAUYWUM NOHAMMSIM, WO NpU-
3600UMb 00 3AKPINLEHHS Y C8I00MOCI THOUBIOA CRONCUBAYLKO2O CROCODY cnputinamms Jitichocmi. Tak camo
NPOCIiOKOBYEMbCA Ul 3MIHA KAPMUHU CEINTY, AKA 3 KYIbMYPHO HACUYEHOT MPAHCHOPMYEMbCA Y Dinbill 3a2anbHy,
HPUCOCO8ARY Ol peanizayii KOHKpemHux pexnamuux yineil. IliOKpecaoomovcs 61acmueocmi KOHYenmyany-
HOT Memagopu cmpyKmypysamu KOHyenmu, NOEOHYIOYU PI3HI CeMAHMUYHI NOJIS, CIMEOPIOIOYU HOBL acoyiamueHi
PpAouU, abo, NOKA3YI0YU NOHAMMS Yepe3 N00eKyOU HeOYiKy8aHy npusmy OAUeHHs GHACTIOOK HAQINeHHS KOHYenmy
Hosumu cemamu. Onucano npoyec akmyarizayii HOBUX 3HAHL Y KOHYENmyaibHux memagopax, wo nio dicio
MAPKeMUH208UX MAKMUK PEKIAMHOL IHOYCMPIT NOKAUKAHT He Juwie 8i003epKaiiogamu YiHHICHI opicHmupu, aie
il giomeoprosamu ma NOWUPIO8AMU ix, NPUEUOULYIOUYU THMeZPAYII0 OHOBLEHUX KOHYENMi8 00 KOMYHIKAMUGHOT
npaxkmuku, a omoice i 00 cgidomocmi nyoniKu.

Knwouogi cnosa: xonyenmyansua memagopa, pexnamuuii ouckypc, konyenmocgepa, aineeonpazmamuxda,
Kapmuua ceimy.

IHocranoBka mpoOiaeMu B 3arajbHOMY  JKalO4d Ha T€, O JAHUW TPON Ma€ HAA3BUYANWHO
BULVIAAI Ta OOIPYHTYBaHHSl ii aKTYaJIbHOCTi. JaBHE KOPiHHS, BiH W TIOHWHI JOTIOMAarae siKHaii-
Mertadopa € HEBII’€MHOIO YaCTHHOIO JIIOACHKOTO  Kpallle YBUPAa3HUTH Ta MO-0COOIHMBOMY 3abap-
MUCIIEHHSI 1, SIK HaCliJJOK — MOBJECHHA. He3Ba-  BHTHM BHCIIOBIIIOBAaHHS, TPOMOHYIOUH YHIKAJIbHI
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BapiaHTH iHTEpHpeTalii CKiIaaHo1 iHpopMarlii, mo
3TO/IOM MOXKYTb CIYT'yBaTu JPKEPEIOM OTPUMaHHS
HOBHX i HEOUiKyBaHUX 3HAHb.

KonmnenrtyansHa Metadopa HHHI € MDKIUCIIH-
IUTIHAPHUM (PEHOMEHOM, KOTpUHM JeAalli 4acTilie
MPUBEPTAE yBary CHELIaiCTIB PI3HUX HANPSMKIB.
OOMMIIMBIIY 3BUYHY POJb XYIOKHBOTO 3aco0y,
MeTadopa nmoyasia OXOIUTIOBaTU Bce Outbine cdep
JIFOACHKOI KUTTCIISIIBHOCTI 3aBASIKA CBOIM BIiac-
TUBOCTSIM BIUTMBAaTH HAa CBITOCIPUUHATTA Ta
BHpaXaTu HOro y oOpa3sHO-IMILTIIUTHHUN crmociO.
CTBOpEHHSI KOHLENTYaJIbHOI MeTagopH CymnpoBO-
JDKY€ETBCSl HallapyBaHHSIM KyJIBTYPHOTO JOCBiZTy
MOBIISI, HOTO CBITOIVISITHUX TTO3UITIN Ta BipyBaHb.

AKTyalbHICTh  JOCTI/DKEHHSI  KOHLIETTYaJIbHOI
MeTadopH B PEKIIaMHOMY JTUCKYPCi 3yMOBJICHA THM,
10 BUBYEHHS KYJIBTYPOJOTTYHOIO, JIIHTBICTUYHOIO
1 KOTHITMBHOTO acIeKTiB MeTa(OpHUYHUX MEPETBO-
PEHb YMOXKITMBIIFOE BUBUCHHS MEXaH13MIB PEKJIAMHO-
JIUCKYPCHUBHOTO MOJICITFOBAHHSI JIIMCHOCTI.

AHaJi3 OCTaHHIX JOCTiAXKeHb i myOsikamii.
BigkpuBmm nuisx 10 po3yMiHHS IPOILECIB JIHOJI-
CHKOTO MHCJICHHS, KOHIeNTyaJbHa MeTadopa
HEOJHOPA30BO CTaBasla 00 €KTOM JIOCIIDKEHHS
Bimomux TteoperukiB. Tak, /[k. Jlakodd Bkazas
Ha Te, IO «...Halll IIIHHOCTi HE € aBTOHOMHUMHU;
BOHHU pa3oM 3 MeTah)OPUIHUMHU MOHATTAMH, IKUMH
MU )KMBEMO, TOBHHHI ()OPMYBaTH CUCTEMY, IO HE
MicTuTh npotupiuy» (Jlakodd, 2004, c. 46).

JIyMKy aMepUKaHCBKOTO JOCHiJHUKA MOALIsE
W YropcbKuil nepekijajad Ta MOBO3HaBelb 30JI-
taH KeBeuel, KOTpHil TaKoX MiAKPECITIOE 3B’ 30K
MDX KOHIENTYaJbHOI MEeTa(opoIo Ta KyJIbTypOIO:
«MertadoprdHa KOHIENTyali3amis B HOPMaJIbHUX
CUTYaIlisIX BiOYBA€THCS i ABOMA OIHOYACHUMH
THUCKAMHU: THUCKOM BTIJICHHS Ta THCKOM KOHTEK-
cTy. KOHTEKCT BH3HAUa€THCS MICLIEBOIO KYIBTY-
poro. Llelt moaBiiHMIA TUCK TIO CYTi 3BOAUTHLCS JIO
HAIIUX 3yCHJIb OYTH y3TOPKEHUMU SIK 3 30BHILITHIM
BUPA)XXEHHSM, TaK 1 3 KYJIBTYPOIO — Y3TOIKEHUMH
SK 3 yHIBEpCAaJbHUM BTUICHHSM, TaK 1 3 Kyllb-
TYpHOIO CHEelH(]IKOI0 MiClIeBOT KyJAbTypU B XOA1
MetadopuyHoi  KoHuentyamzamii»  (Kdvecses,
2010, c. 204).

Hinr 1O y cBoro depry migkpecitoe MKKYIIb-
TYpPHY BapilaTUBHICTb KOHIENTyaJbHUX MeTadop
(Yu, 2008).

C. I'makcOepr i yac BUBYCHHS KOTHITHBHOTO
acmekTy Meradopu3aiiii  JOXOAUTh BHUCHOBKY
IIOI0 BJIACTUBOCTI KOHILENTYallbHOI MeTadopu
KaTeropu3yBaTH MAIMCHICTh, MOJETHIYIOUYH UM
ocmucneHHs cknaanux ssuil (Glucksberg, 2008).
Bepyuu 1o yBaru Buiiecka3zane, BapTo HiAKPECIUTH
MPUPOJHY CXWJIBHICTD JIIOAMHU 3aCTOCOBYBAaTH
MeTadOpUYHI MEePEeHECeHHs, 30KpeMa 3aJIsl TIIy-
MaueHHs a0CTPaKTHUX TOHSTh.
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Oco0MMBOCTI  KOHIENTyaJIbHOT  MeTadopu
HaWsACKpaBille pPO3KPUBAIOTHCS Y KOHTEKCTI
MOBIJJOMJIEHB, 110 LHUPKYIIOIOTh B PEKIAMHOMY
JUCKYpCI.

Bunarauii  ykpaincekuii  giHrBict - @mnopiit
banesry Bi1yyHO 3a3Havae: «pEKJIAMHUN JUCKYpC
CIpsSIMOBaHUIl HE Ha TOBap, a Ha MPOJAX TUIIOBUX
NCUXOJIOTIYHUX ynoao6anp mrofei. Hampuxnan,
HPOJAX «TPAIULIN», «KOpPEeHiBy»... Pexnama crae
3HakoM. OTXe, IPOIa€ThCs HE caM TOBap, a HOro
CUMBOJIIYHHMNA BiAMOBimHUK. Kymyrounm mrommHa
pearye He Ha BiIMiHHOCTI TOBapy, a Ha BIIMiHHOCTI
fioro 3HakoBoi cyTi» (bamesuy, 2004, c. 142).

OmnpanpoByroun (pyHKIIOHYBAaHHS PEKIAMHOTO
nuckypey, M. Mak/lonanbn ta C. Bepinr BusiBis-
I0Th MOJU(IKALII0 COLIaJIbHUX OPIEHTUPIB, KOTPI
HIAMIHSIOTBCS Ta HAJNAIITOBYIOTHCS MAapKeTOJO-
ramu 3 MeTor0 (POpMyBaHHSI MaCOBUX CIIO’KHBAIlb-
kux notped (McDonald, Wearing, 2013).

E. Tommapn Takox momMidae e(eKTHUBHICTh
3aCTOCYBAaHHS KYJIBTYpOJIOTIYHOTO IIAXOAY B
peKJIaMHHUX POJIHMKaxX, SKI MPONaryioTh pi3HOMa-
HITHI TOBapH Ha TJIi PO3KPHUTTS KIFOYOBOTO KYJIb-
TYpHO-CIIEIIU(IYHOTO  KOHIICTITY, OOpaMIISTIOUN
Horo  HaliOHAJIBHO-TIPUMHATHUM  Bi3yaJIbHUM
pPSAOM YW TiABUIICHO TPAAULIAHUM 3BYKOBUM
akommanemenToM (Goddard, 2002).

I'ait Kyk Haronomrye Ha BasKJIMBOCTI MPECYIO-
3ullii, (OHOBHUX 3HAHb, IO SKUX aleJIoE pPeKiIaM-
Huit muckype (Cook, 2001). I came 1ie TBepaKeHHS
JOCHITHUKA JIa€ 3MOT'Y 3pO3yMITH, YOMY caMe Lei
BUJI IHCTUTYLIHHOTO IHCKypCy Ta MeTadopHuyHi
BUpA3U € B3a€MHUMH Karali3aTopaMH: KOHLIENTY-
anpHa Meradopa, Tak camo 5K 1 peKJIaMHUH Jauc-
KypC BBOIUTH 3arajbHOBIZIOME 3 METOI0 HOro
MOJAITBIIIOT TpaHCOpMAITii B 04aX CIIPUIMAIOYOTO.

Takox peksiaMHU TUCKYPC, 3TiHO 3 Po6iH Tos-
mau Jlakodd (Lakoff, 1982), nomyckae HaBMHUCHE
MOPYILIEHHS JIHIBICTUYHUX HOPM, 110 IPU3BOAUTD
10 (opMyBaHHS MOBJIEHHEBUX HOBOYTBOPEHb
Ha (OHETUYHOMY, MOP(OJOTIYHOMY Ta CHUHTAK-
CUYHOMY DIBHSX, CHPHUSAIOYM BHUCBITICHHIO OKpe-
Moi iH(oOpMallii, SKa CTOCYEThCS SIKOCTEH TOBapYy,
HA3BH W JJAHUX TOPTOBOT MAPKH.

b. FO. Hopman (Hopmawn, 2009) nporioHye po3-
IISIIATH PEKJIAMHUH JAMCKYpPC 3 MO3MIIN JIIHTBO-
MparMaTukH, ajpke BCi MOBHI 3aCO0M TaHOTO THITY
JUCKYpCY HaIlpaBJICHI Ha peajizallio mepuiodep-
rOBOI, MepCya3suBHOI, QYHKIIIi, a OTXKE peKIaMHi
CJIOTQHH TIOBMHHI JIOCSTaTH HAaWBUINOI KOMYyHiKa-
TUBHOT €()EKTUBHOCTI.

[IparmatuyHa CTOpOHA JUCKYPCY TaKOX OIpa-
IbOBY€EThCS B HaykoBUX poboTtax @. C. banesnua
(baneBuu, 2011), koTpuii mpuaiIsie yBary eMoIlii-
Hill CTOpOHI cioBecHOro BHpakeHHs. Tak, ciifa
3a3HAuUTH, 110 PEKIAMHUIN TUCKYPC MOKJINKAHUH
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MOJIaBaTH PELHUITIIEHTaM KOHKPETHE 3arporpamo-
BaHE CTaBJICHHs W HaB’ s3yBaTH iM 00OpaHy hopMmy
MOBEJIHKH 3a MOCEPEAHUITBA eMOLIHHO-3a0apB-
JICHUX MOBHHX OJIMHUIIb, SIKI HAWYACTIIIe BXOIATh
caMme JI0 CKJIaJy KOHLENTyalbHUX MeTadop.
®opMy/TIOBaHHA MeTH i 3aBJaHb CTATTI.
HocnimkenHs nepeadavano aHami3 BepOanbHOL 1
Bi3yaJIbHOI KOHIIETITYyaJbHOI MeTadopH, 1o 3Ha-
XOIIUTh CBIM TPOSIB y ()paHKOMOBHOMY Ta YKpa-
{HOMOBHOMY  pEKJIaMHHX JUCKypcax. 3ais
JOCATHEHHS 1€l MeTH Oylo pO3IISIHYTO OCHOBHI
MEXaHI3MH  KOHIIENITyaJlbHOI ~ MeTadopu3ariii,
BHBYEHO BJIACTHBOCTI PEKJIAMHOTO TUCKYpPCYy SIK
OKPEMOTO Pi3HOBUIY IHCTHTYIIIHHOTO TUCKYPCY.

Bapto 3a3HaunTH 3aCTOCYBaHHSA KOHTEKCTYyallb-
HOTO aHali3y, 3a JONOMOIOI0 SKOro OyJa0 BHOK-
pEMIIEHO KyIbTypHO-cHenudpiuHi MeTadopuyHi
Bupa3u. Hamu takoxx Oyno mpoBeneHO 3iCTaBHUI
aHaJli3, 3a MOCEPEAHMIITBA SAKOTO OyllM MOPIBHSHI
(hpaHIy3bKi Ta yKpaiHChKI OCHOBOIIONOXKHI KYJIb-
TYpHI KOHLIENTH, Ta KIUAbKICHMH aHali3, MiA 4ac
SKOTO OyJI0 BW3HAUEHO BIJICOTKOBE CIIBBIJHO-
[ICHHS BXUBAHHS OKPEMHUX THUITIB MeTapopHu3aIliii.

Buxiaa 0ocHOBHOIo MaTtepiaJty 10C/IiIzKeHHsl.
O0’exkTOM HAIIOTO NOCHTIDKCHHS € MeTadopa, 5K
JIHTBICTHYHUH, KOTHITUBHUH Ta KYJIBTYPOJIOTid-
HUH (peHOMEH.

Marepianom J0CIiKeHHs TOCIyTryBau GppaH-
KOMOBHI Ta YKpaiHOMOBHI peKJaMHi MOBiI0-
MJICHHS, 10 MOIHUpPIoITEC 3MI, a Takox TeseBi-
3iifHa pexiama.

ITix wac mocmiKEeHHST KOHIIENTIB MOBIIOMJIEHD,
KOTp1 MiCcTATh MeTadopy, HaMH OyJI0 BUSIBJICHO, 1110
(paHKOMOBHUHM IHCKYpC HaHOIIbII HACHYEHHH
anTponioMopGHUMHU MeTadopamu, B TOW Yac sK B
YKpaiHOMOBHOMY pPEKJIaMHOMY JHCKYPCi JOMiHY-
FOYMM BUZOM MeTadopH, 3TiTHO 3 Ki1acupikaiiero
A. TI. Yyninosa (UyauHos, 2001), Mo)kHA BBa)KaTH
came couianbHy MeTadopy.

Bepyun no yBaru antponomoppny mertadopy,
BapTO MIJKPECIUTH, IO B YKpaiHCBbKIH pekiaami
TPOII IPEACTABIISE TOBAP Y BUITIsLAL ApyTa (Rexona
HIKOIU He 3padumb), TOAL K (paHIly3bKa aHTPOIIO-
MopdHa Metadopa BIAJIO CTBOPIOE 00pa3 MoMid-
Huka Ta nopaguuka (Cajoline prend soin de ceux
que vous aimez).

3acTocyBaHHS COIiaIbHOI MeTadopu TaKox
PI3HHTHCS B 3QJIGKHOCTI BiJl KpaiHH IMOXOKEHHS
pexiamu. CiriJ13a3HaqUTH, 110 YKPaiHChKI peKJIaMHi
KaMIIaHil BUCBITIIIOIOTH BayKJIMBI cOLliabHI ABUILA,
110 € MEePUIOYEProBUMH Ta HaraJlbHUMH B yKpaiH-
CHKOMY CYCITIJTLCTBI, CTBOPIOIOYH 1ITF03110 BAAIOTO
BUpIIICHHS MPOOJIEMU LUISIXOM MpHI0aHHS MeB-
HOTO npoaykry (Hose oicumms — ye Hoge dcum.io.
Hose owcumno — ye YKPBYI. 3aoaemo mnosi
cmanoapmu  wacaugoeo xcumms). DOpaHIly3bKi
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PEKIIaMHi CIIOTaHU 3aKJIMKAIOTh AiSTH, CTaTH COL-
QIbHO aKTHBHUMH 32 TOCEPEIHUITBA KYIIJICHOTO
toBapy (EDF & Moi. Devenons [’énergie qui
change tout).

[Ipuponui merapopu He € HACTIIBKHU K MOIIU-
pPEHHMH, XO4a B YKPATHCBKIA KYJIBTYpl MpHpoaa
BIJIITpAa€ BAXJIMBY pOJb, IOKA3yIOUH TMPOTYKT
3 HOBOI HEOYiKyBaHOi TOouku 30py ([L[oseuopa,
KOMU Ci0ae coOHye, y MiCMi 3ananioiomovcs 3ipKu —
nHacmae yac Cmodrcapa. I 8 ycbomy eenuxomy ceimi
HeMae Hiu02o0 cmauHiulo2o, Hidc yeti uac. Axuo
3IPKU 3aNan0I0MbCs, 3HAYUMb Ye KOMYCb CMAUHO.
Cmoorcap — 3ipxa meoei xyxui). lllo x go npupon-
HOi Mertadopu y (ppaHKOMOBHOMY ITUCKYpCi, TO
TYT TPHUPOJA CTBEPIKYE SIKICTh PEKIAMOBAHOTO
(Volvic. Créée par les volcans, vous transmet toute
le force de volcan).

Amnanizyroun aptedakTHy MeTadopy, MOKEMO
MPOCIIAKYBaTH SIK JaHWH BHJI TPOITYy BIAJO 3.1H-
CHIOE 3aMiHy HeMaTepiaJbHOTO Ha MarepiajibHe,
3aKJIMKAIOYM KYITyBaTH €MOIl B YKpaiHCBKUX
peKIaMHUX HoBigoMnenHsx (3oromuii Bix. Iii max
auNUmMs meoe KoxawHs!), Ta, 3aoxouyoun (paH-
IIy3bKHX CIIOKWBadiB MPHI0ATH TICBHI MOMECHTH
JKUTTS, 3aKapOyBaBIIIM 3rajKy PO HUX B pedi, abo
npuAOaTH BiAYYTTS CIIOKOIO, CHIIU, 3aXHCTY TOILO
(Nike Pro. L’arme secreéte de [’athlete).

Kpim Toro, Oyn0 BHOKpEMJIEHO OCHOBHI KOH-
LEINTH, 0 MPEBATIOITh B PEKIIAMHUX JUCKypCcax
Vkpainu ta ®@pannii. Tak, QpaHiry3pki pekiamMHi
NIOBIJIOMJIEHHS] Haif4acTile MeTadopu3yroTh KOH-
[ENTH, KOTPl IOMOMAaraiTh MPEJICTAaBUTH PEKJia-
MOBaHUH NPOJYKT y 3BUYHIN KyJIBTypHil epcek-
TUBI CBiTOCTIpUAHATTS. Cepen Takux KOHIICTITIB
«xutTs» (Renault. Changeons de vie, changeons
["automobile), «ictopis» (1664, c’est une histoire
de gout, un goit a la frangaise, un goiit qui laisse
son empreinte), «macts» (Mini Babybel, 360° de
bonheur), «3anoBoneHHHs» (Jacques Vabre. Le
café est un monde de plaisirs), «mo6oB» (La sauce
est préte. La pdte a une tenue de réve. C’est le
coup de foudre. Pate et sauce Barilla, une histoire
d’amour a l’italienne).

Ha mnpotuBary ¢paHIly3bKUM pPEKJIaMHUM
MapKaMm, YKpaiHChKI MOJArOTh TaKi KIIFOUOB1 JUISA
YKpaiHCBKOI KyJIBTYPH KOHIIETITH SIK «CBOOOIa»
(Prokzaku YES. Teosi ceobooa — meoi npasuia),
«mpaBo» (Biouyii nepesacu nanvrozco Shebel,
sAKe Mu 800ckoHanunu ons mebe! Ilpacnu 6ine-
wozo! byow eapmuii kpawoeo! Shebel — npaso na
kpawe), «cuna» (laruyuna, 6epu cuny Kapnam!)
Ta «ciM’si» (Nivea. O6’ednyiime cim’to mypbo-
mor!).

TakuM unHOM, Oya0 3p0O0JIEHO BHUCHOBOK, IIO
yKpaiHChKiI Ta (ppaHiry3pki MeTadopH30BaHi KOH-
IENTH, 3alpolOHOBaHI B PEKIAMHHX CIIOTaHaX
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3HAYHO BiIPI3HAIOTHCS. BiIMIHHICTD TIOSICHIOETHCS
THUM, III0 CIIO’KMBadi HAJIEKATh JI0 PI3HUX KYJIBTYP,
a OTXKE HAAUIAIOTH OKPEMi KOHIICNTH OUIBIION0
Baroro, 10 3aKjaJeHo B iX JAOCBifi, KOTpuid dop-
MYBaBCsl Ha TJIi TIEBHOI KYJIBTYpH. 3aBISIKH TOMY,
10 KyJIbTYpa KOXKHO1 Harlil siBjisie 0000 0COONIHBY
KOHIICTITYyaJIbHY KapTUHY CBITY, 1HAMBIA aHAIII3ye
iH(opmarriro BiJIMOBITHO IO MPIOPUTETHOT IITKAIN
KOHIIEMTIB, siIka BUOyAyBajach B HbOMY I/l BILIU-
BOM HMOT0 KyJIETYPHOI'O CEPEIOBUIIIA.

[lix wac aHamizy peKJaMHUX TOBIJIOMJIEHb MH
3BEpHY/IM YBary Ha Te, III0 B YKPaiHChKOMY Ta (paH-
I[y3bKOMY PEKJIAMHHX JUCKYpCaX OIHAKOBO IOCIHi-
JIOBHO 1 BMLIO BPaxOBYIOThCS BIKOBI Ta COIIaJIbHI
BIZIMIHHOCTI IUJTLOBOi aylUTOpIii, IO BHSBIISETHCS
y BHOOpI JIeKCMYHUX 3aco0iB. Tak, (paHIry3bKi i
YKpaiHChKI peKJIaMHl CJIOraHH, IO CIPSMOBaHI Ha
MOJIOADKHY ayTUTOPIt0, TOBCAKIAC MICTATh JICKCUYH1
OJTHUIII PO3MOBHOTO PEECTPY, 30KpeMa clieHT (4bon-
dance. Une vallée, une vache, un fromage. Wesh, ma
gueule!), (V pionoeo Rollton(a) cesamo. Youce 10 poxis
8iH 3 Hamu. YobneHi cmpaeu 018 mama, i nNOMi4 Ha
KYXHi Onia mamu. A 3apas cxoeae 6in 'y nauxax 4 asmo
o151 poounu. Tooic epaemo eeceno 1 cMaiuHo, wood
8USPAMU KbOBY MAUUHY).

PexmaMHi TIOBIZIOMJICHHSI € HEOMHOPITHUMHU W
Ha CHHTAaKCMYHOMY piBHI. Hampuknan, B ykpain-
CBKIM peKJiaMi YacTille 3yCTpIiYaloThCsl ABOCKIAHI
MOLIMPEH] PeYeHHs, TOAI K (PpaHIly3bKi BUCIOBIIO-
BaHHS 371OLTBIIOTO MICTSTh €TINTHYHI KOHCTPYKITiT
(Gilette Venus. Ma peau, mon choix). 3BicHO, 00U-
JIBa JTUCKYPCH CIIOBHEHI OKIMYHUMHU PEUYCHHSIMH
(Laissez chaque détaille vous inspirer ! Nouveau Kia
Sportage, un modele d’inspiration), mo nonae NoBi-
JIOMJICHHIO TTiJTHECEHOTO, HA/IUXaI0uoro Xapakrepy,
3aKJIMKAE JI0 3IMCHEHHS TIOKYTTKHU. TaKi THITA pedeHb
3a3BMYall JIyHAIOTh Ha T/ BIIIOBIIHOTO SICKpa-
BOTO 3BYKOBOTO CynpoBOay. Po3noBinHi 3 pedeHHs,
[0 YacTillle TOSICHIOIOTh MPOOJIEMHY CHTYaIlilo, Y
PEKIIaMHOMY JHCKYpCi 000X KpaiH MOXYTh OyTH
JIOIaTKOBO 3a0apBJIeHI 1HCTPYMEHTAJIbHUM aKOMIIa-
HEMEHTOM, IO MOCHIIIOE 3alpOrpaMOBaHU e(eKT
KOHIETITYaJIbHOI MeTadopH i peYEeHHS B IIJIOMY.

BisyanbpHuii psifi yKpaiHCBKUX Ta PPaHIly3bKHX
PEKJIaMHHX POJIMKIB TAKOXK BiAPI3HIETHCA. MOXKHA
MOMITHTH, IO (PpaHIy3bKi peKJIaMOIaBIli YaCTiIIIe
MPEICTaBIAIOTh PO3TOPHYTI 1ICTOPIl MPO CBiil po-
JYKT, MOKa3yro4yu MOro po3BUTOK, Mpoliec BUPOO-
HULITBA YU NO3UTUBHUN BIUIMB HA MOKYILA. YKpa-
THCBKI X peKJIaMHI POJIMKH TyXe YacTO CIIEpIILy
HOAAI0TH IIpo0IIeMy, a IIOTIM 110 Mipi PO3ropTaHHs
CIOKETy BiAE€OpsAY NPOMOHYIOTh PIIIEHHS, IO
HEPO3PUBHO OB’ S3aHE 3 KOPUCTYBAHHSIM TOBApOM
MIEBHOI MapKH.

Bapto 3ayBaxutH, 10 HaBiTh caMe BieO YU
300paXCHHS € TIIBHIIEHO MeTahOopHIHUM, aJKe
KO’KEH BYMHOK IIHOBUX 0OC10, TX MiMIKa Ta arMo-
chepa pOMUKY 3MYyMIYIOTh TIsAfa4a IiJCBiIOMO
KOHLIEHTPYBAaTHCh Ha PEKJIAMOBAHOMY IPOIYKTI.

BHCHOBKH Ta mNepCHeKTHBH MOJAJIBIINX
pocaigxennb. OTe, MABOASYM TiJCYMOK, CIIiJT
BKa3aTd, II0 LUISIXOM 3ICTaBHOTO aHami3y OyIo
3’ICOBAHO: KOHIENTYyaJbHI MeTadopHu (paHKo-
MOBHOTO JHUCKYpPCY BIATBOPIOIOTH CHOXKHBa4da
(arTporomopdHi Metadopu) Ta MaTepiavizyrTh
Horo mowyTTHA, eMorii Ta OaxaHHs (apredax-
THI MeTadopH), B TOH Yac K B YKpPaiHOMOBHOMY
peKIaMHOMY JTUCKYpCi 37€OUTBIIOr0 JIOMIHYIOTh
comianbHi MeTadopH, SKi KOHIICHTPYIOTHCS Ha 3Ha-
YyIIUX CyCHiIbHUX mpobnemax. Tak, mo-mepiue,
KOHLIENITYaJbHl MeTadopu J0NOMaraimTh 3po3y-
MITH HaIlOHAJIBHUH MEHTAJITET CIOXKHMBaYiB, a,
MO-JIpyTe, 3A1HCHIOIOTh BIIMB Ha I1i K «BPa3IUBi»
0COOJIMBOCTI XapakTepy Hallil miJ 4ac TpaHCIIo-
BaHHS KOPIHHUX KyJIbTYPHHUX KOHIIENTIB.

Yacrora BKHMBaHHS OKPEMHUX THITIB KOHIICTI-
TyambHUX MeTadop TAaKOX HE € MPOMOPIIIHHOIO B
YKpaiHOMOBHOMY Ta ()paHKOMOBHOMY THCKYPCi,
0 3YMOBJICHO HEOJHOPIAHICTIO KYJIBTYPHOTO
JOCBiAy misganbkoi aymuropii. [lomanpima pos-
pobOka o0paHOi TeMaTHKH MOTIa O BUKOHYBATHUCS
y IJIOLIMHI OUIbII 1E€TaIbHOIO JOCIHIIKEHHS KOH-
nentochepu (HpaHKOMOBHOTO 1 yKPaiHOMOBHOTO
pEKIIaMHUX JHUCKYpPCIB 1 crmocoOiB BepOamizartii
HANOUTBII KyJIBTYpHO 3HAUYIIMX KOHLEMTIB 000X
JHTBOKYJIBTYP.
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The article is devoted to identifying the peculiarities of the functioning of conceptual metaphor in French and Ukrainian
advertising discourses. By means of a comparative analysis, culturally specific concepts that have undergone conceptual
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Muunyux A. B., Koxxina JI. P., [llseoenxo A. €.
DYHKYIOHYBAHHSL KOHYENTYAILHOL Memagdopu y paHKOMOSHOMY ma YKPAIHOMOBHOMY PEKIAMHUX OUCKYDCAX

metaphorization and were introduced into advertising messages in order to attract the attention of the consumer audience
arerevealed. At the same time, the originality of the advertising discourse is investigated: graphic and sound means, volume
of information, speakers, topics, issues, etc. The lexical, grammatical and syntactic differences of Ukrainian and French
advertising texts are also studied. In the article, the main types of conceptual metaphors systematized by A. P. Chudinov,
which prevail in French and Ukrainian advertising slogans, and their comparative characteristics are analyzed in detail.
The frequency of use of certain metaphorized concepts, which are a fundamental part of the conceptosphere of the nation,
is established. Cultural values that were embedded in metaphorical expressions in order to increase influence on native
speakers, the representatives of culture, who are potential buyers of advertised products, are revealed. The linguistic
embodiment of metaphors is also studied, which helps to clarify the ambiguity of the interpretation of the meaning.
In addition, the cognitive aspect of metaphorization is highlighted: the thought process of generating new meanings by
associating the product with a socially and culturally significant concept is unveiled, which leads to the establishment
of a consumerist way of perceiving reality in the individual’s mind. In the same way, the change in the picture of the
world, which is transformed from a culturally saturated one to a more general one adapted to the realization of specific
advertising goals, is being followed. The properties of the conceptual metaphor to structure concepts are emphasized,
combining different semantic fields, creating new associative series, or showing concepts through a sometimes unexpected
point of view as a result of endowment of the concept with new semes. The process of actualizing new knowledge in
conceptual metaphors is described, which, under the influence of marketing strategies of the advertising industry, are
designed not only to reflect value orientations, but also to reproduce and spread them, accelerating the integration of
updated concepts into communicative practice, and therefore into the consciousness of the public.
Key words: conceptual metaphor, advertising discourse, conceptosphere, linguistic pragmatics, picture of the world.
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BAPIATUBHICTH B NIEPEKJIA I AJIIO31A
B HA3BAX XY OXKHIX TA KIHEMATOI'PA®IYHUX TBOPIB

Mockamok OJiena BikTopiBHa
Kanouodam neodazo2ivHux Hayx,
doyenm kageopu « Dinonoiay
00ecbKko20 HAYIOHATLHO20 MOPCbKO20 YHI8EepCUmeny
eyn. Meunixosa, 34, Ooeca, Ykpaina

IlanoBaa Anna CepriiBHa
KaHouoam inonociyHux Hayx,
Odoyenm kagedpu « Dinonozisy
00ecbk020 HAYIOHATLHO20 MOPCLKO20 YHIGEPCUMemy
eyn. Meunixosa, 34, Ooeca, Ykpaina

Oxumens Caitiiana KQpiiBHa
KaHouoam neoda2oeiyHux HayK,
ooyenm kagedpu « Dinonozisy
O0ecbKoeo HAYIOHANbHO20 MOPCbKO20 YHI8epCcUmemy
8yn. Meunixosa, 34, Ooeca, Yrpaina

Hocnioocenns mae Ha memi docnioumu 6apiamusHicms 6 nepedayi amiosill 8 HA36aX XYOOJICHIX ma KiHe-
mMamoepagiunux meopie 3 aHeRUCLKOI MOGU HA YKPAiHCbKY. B pobomi 6yno docuiodceno ocobnusocmi nepe-
KAa0y; NPOAHANI308AHO 0COOIUBOCII 8APIAMUBHOCTHI 8 NEPEeKAAdl ANt03ill; PO3TAHYMO HA36U XYOOXUCHIX ma
KiHeMamozpagiunux meopis sk nepexiaoaybKy npooiemy, po3ensHymo MoXCIugi npobnemu nio yac nepexiaoy
anto3itl 8 HA38AX XYOOICHIX MA KIHEMAMO2PADiuHux meopis, UEHEHO NePCNeKMUBU YOOCKOHALEHHS MONCIU-
socmeltl nepeknady Haze Xy0oxcHix ma Kinomamozpagiunux meopis. OO €kmom 00CIOHCEHHA € 8aPIAMUBHICTb
8 nepexaadi amo3zill 8 HA38aX XYOOJICHIX MA KIHEMAMOSPAPIUHUX MBEOPIE 3 AHSTIUCLKOI MOBU HA YKPAIHCHKY.
IIpeomemom docniodxcenus € cnocobu ma nputiomu nepexaady anto3ili 8 Ha38ax XYOOJCHIX ma Kinemamozpa-
iunux meopie 3 aneniticbkoi MoO8U HA YKPAIHCLKY. B X001 docnidcenns 6yno 6uoxpemneno nputuHy 8UKOpUc-
MAHHA 8apPiaMuUeHOCMI NPu NePexIadi amosiil 8 HA36ax XYOONCHIX Ma KIHOMaAmMozpagiuHux meopie 00yMosieHi
AK NIHeBICIUYHUMY, MAK | eKCmpaninesicmuyHuMmu paxmopamu. /[0 NiHeGICMUYHUX NPUYUH MOXCHA GIOHECMIL:
8i0cymHuicmy eKCUUHOL O0UHUYT 8 CIOBHUKOBOMY (POHOT MOBU nepeKady (De3eK8ieaieHmHa NeKCUKa abo oKazi-
OHANIZMU); HEGIONOGIOHICMb 6 CEMAHMUYIL TEKCUYHUX OOUHUYD, BIOCYMHICIb PPA3e0N02i3Mi6 6 MOBI NEPEeKAady;
Gonemuyni giominHOCMI Midwe Mogamu. [[0 eKkcmpaninegicmuuHuX NPUYUH 8iOHOCAMbCA: AMPAKMUBHA (DYHKYIA
HA36U, AKA MICHO N08 A3AHA 3 3ANVUeHHAM JH00ell 00 nepeanady (hinbmy 6 npoKami abo NpoYumanHsa KHueU, 6io-
CYmHIcmb POHOBUX 3HAHD Y 21A0auie abo yumauis, HedoCMamHiil pigeHb npopecionanizmy nepexiadaya.

Knrouosi cnosa: anwsis, sapiamusnicmy, Ha3ea, KinemMamozpagpiuni meopu, nepexiao, XyO0XHCHi MEOpPu.

npodjieMH B 3arajlbHOMY € IOCEPEJIHUKOM MK KyJIbTypamH (BKIHOYAIOYH

BHIVISIAI Ta OOIPYHTYBaHHA Ii aKTyaJbHOCTI.
Y cydyacHOMy T1100aji30BaHOMY CBITI TEpeKIIa
CIIiJ] BBaXKaTW HEOOXIJHOIO YMOBOIO MIDKKYJIb-
TypHOTro 0oOMiHy. [t Horo peamizamii nepexian
MOBHMHEH OyTH HE TUIbKH aJIeKBaTHUM, ajie i CripaB-
JSATH HA 9YUTada BPa)KCHHS, 1ICHTUYHE OPHUTIHAITY.
Kinbka mepexsaiB 1at0Th 3MOTY Kpalie 3p03yMiTH
OpUTIHAJILHUH TBIp, aJKE KOXKCH 13 HUX IT0-CBOEMY
BHCBITIIIOE KJIFOYOBI MOMEHTH, IO-HOBOMY pO3-
KPUBAIOYH CYTh TBODY.

[lepexnanau Bonoai€ HE TINBKH JTBOMOBHHMU
HaBUYKaMU, ajie i OadeHHSIM ABOX KyIbTyp. Bin
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171e0JI0T1i, MOpaNbHI CUCTEMHU Ta COIIATBHO-TIONI-
TUYHI CTPYKTYpH), HAMararo4uuch MoJ0IaTu HECy-
MICHICTb, SIKa MEPEIIKODKAE Mepeiayl 3HaYeHb. Te,
10 Ma€ 3HAYEHHS B OJHIN KyJIbTypi, MOXe OyTH
0e3nTy3IUM B 1HIIIN, 1 caMe MepeKiIagad Mae yHi-
KaJbHY 3[aTHICTh BUSBJISTH HEY3TOUKEHOCTI Ta
3HAXOJWTH IUISIXU BUPIIIEHHS Li€T MPOOIeMH.
OpuriHaJbHUNA TEKCT CTBOPIOETHCS 3 MEBHOIO
METOI0 1 /I TeBHOTO Koyia yuTadiB. [lepeximan,
y CBOIO HYepry, TaKOXX CTBOPIOETHCS 3 IIEBHOIO
METOIO 1 JUIs TICBHOI ayJMTOpii, sIKa BiAPi3HAETHCS
BiJ ayautopii opuriHamy. OTOX, mepekian — Ie



Mockamox O. B., lanosan A. C., FOxumeys C. FO. Bapiamusnicme 6 nepexnadi amo3si
6 HA36AX XYOOJICHIX MA KiHeMamozpagiunux meopie

CBOEPIIHMIA MICT MK KyJIbTypaMH, SIKHH Hamara-
E€THCSI KITPOUTH» TEepeKIIagad. bararo mocimiTHUKIB
BBa)XXAIOTh, IO MEpeKiagay y CBOIM MisUIBHOCTI
MOBHHEH OPIEHTYBATHCS HA LIbOBY rpyIry. [HImMM
13 HAMMOMMPEHIMKX MIAXOAIB 10 PO3YMIHHS PO
nepekyanay € QyHKI[IOHAIBHUN MiAXil, KU BBa-
’ae, 0 MepeKIIaji Ma€ BUKOHYBATH Ty caMy (yHK-
10 B IJIbOBIM KyJBTYpI, IO i OPUTIHAT y BUXIJI-
Hil KyJbTypi.

MOXIMBOCTI HepeKiIagy MOXKHA y3arajJbHUTH
CXeMaTH4yHO y (opMi HIKalu 3 KpalHIMM 3HaueH-
HSIMHU €KBIBaJICHTHOCTI 200 TOCTIBHOTO MEpeKiIaLy
Ta TPaHCKPUOyBaHHS a0O BITLHOTO TEpeKIIady.
MiK 1MMH KpallHIMH TIONIOCaMHU 3HAXOIATHCA
pi3Hi iHTepnpeTaui’i BapiaTHBHOCTi nepeKIIaTy
abo pizHe pOSyMlHHH OpI/IFIHaJILHOFO TEKCTy mepe-
KJIa/1aueM i pl3H1 nepeKIagalbKi Mo3uilii, OpleHTO-
BaHi Ha OPHUTiHAIBHY a00 MPUIMAIOUy KYJIBTYPY.

AHaJIi3 OCTaHHIX AOCTIIKeHb i myOaikaii.
[lepexmagna miTeparypa, sSika MOTPAILISE B KYyJb-
TYpHUI TPOCTIp KOKHOTO HApOAy, BCTYIAIOYU B
CKJIaJIHI CTOCYHKH 3 TIEPBHHHOIO JIITEPaTypoIo,
CYTTEBO JIOTIOBHIOE mTepaTypHI/m mporec, pos-
IIHPIOIOYH HOTO TEMaTH4Hi, )KaHPOBO-3MICTOBI Ta
ecteTnuHi Mexi. [IpoOGmemMu XymoXHBOTO Tepe-
knagy nociimpkyBamu O. bimenpkwmii, M. Jlpa-
romanos, B. Konrinos, 0. Jlesin, O. ITore6Hs,
M. Punbcbkuii, [. @panko, O. YepenHiueHko Ta
iHmm. Jleski acmexkTw 1i€l mpoOieMu 3HANIIIN
CBOE€ BifoOpaxeHHs y npausx B. XXupmyHcbkoro,
H. Konpana, M. XpanueHnko Ta iHmuX. TuMm He
MEHIIIe, JIesKi aCIeKTH MEepeKaay Ie HeI0CTar-
HBO BHUBYCHI.

BiamoBiaHO 10 TIHTBICTHYHOI KOHIIEMIIIT, TOJI0-
BHA M€Ta MepeKyaay — TapaHTyBaTH MMOBHOTY Bifl-
TBOPEHHS 3MICTY, BUPKEHOTO MOBOIO, 3 SKOi BiH
OyB nepeKiafeHuil. Y UbOMy BHIIA[KY IEpeKIaj
aHan13yeTLc;1 Ha plBHl BIJIMIOBIZTHOCTI MOBH Tiepe-
KJIaJly MOBi OpHTiHally, 1 MepeKyiagay He BBaXKa-
€TbCSI aKTUBHUM YYaCHUKOM IIPOLIECY.

L[mKOM MPUPOHO, IO NEBHA KyIbTypa Mae
JIeK1JIbKa MEePeKIaiB OAHOrO i TOro camoro JiTe-
parypHoro TBoOpy. Bimommuii ykpaiHCBKHUU NHCB-
MEHHUK 1 mepeknanad M. Punbchkuii 3a3Hauae,
IO «IIPU 3arajoM BAAJIOMY BIATBOPEHHI IHIIO-
MOBHOTO OTIOBiJITaHHS, 1T’ €CH, BipIIia, TOEMH TOIIO,
iHIIe oMy 3maeTbhes HaWBaxiuBimUM. Koxken
nepekiagae  mo-coemy» (Puibcbkmii, 1986).
IcHye OaraTo TOYOK 30py LIOAO MPUYMH MHOKHH-
HOCTI MEpeKIaay Ta ydacTi MepeKiagada B bOMY
nporeci. ToMy JIHTBICTH Yy CBOiX TEOPETHYHHUX
mpamnsx, MPUCBIYCHUX NepeKiIaay, pO3IIsaain
L[e SBUIIE B TaKUX acleKkTax: (opMalbHO-CEeMaH-
TUYHa MDKMOBHA aCHUMETpisl; HEOIHOPITHICTD
croco0iB BepOaizaiii 0HOTO 1 TOTO X CerMeHTa
JIOCBiLy DPI3HUMH Cy0’€KTaMH, SK B TUIaHI MiJ-
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KPECIICHHS MOPAAKY MOAIM, TX y4acHHKIB 1 BiIHO-
CHH MK HUMH, TaK i B TUIaHI BiIOOPY JTEKCUYHUX
OJIMHUII 1 TPAMAaTHYHHUX CTPYKTYP; BCTAHOBICHHS
NparMaTuyHO 33J0BUILHOTO 3B’S3KYy MepeKiany,
TEOPETUYHO HE €IMHOTO, a OHOTO 3 HAbOpy alb-
TEpPHATUB, AK 130MOp(i3M, 110 BUHHUKAE MK pi3-
HAMH CHUCTEMaMH{ Ta TrapaHTye KOMYHIKaIliio s
HOCI{B MOBH; MHOJKHHA PIIIEHb y MeXax aJIeKBaT-
HOTO TIepeKJIaay; YHIKaJbHICTh MEpeKIaJabKux
pillIeHb.

[Tig xyToM 30py TIpoOIEMH pO3yMiHHS 1 IHTEP-
npeTarii TeKCTy po3mIsiaaB MpoOIeMH MepeKIary
i I1. Heromapk: «3ayiexHo BiJl TOTO, SIK BH PO3Y-
Mi€Te OpPHUTIHAJIBHHUI TEKCT, BH BiJOOpa3WTe HOTO
B TEKCTI nepekiany. OcoOnmBo e CTOCY€EThCS TEK-
CTiB, SIKI MICTSTh MOXIIMBICTh JIBOX TJIyMau€Hb,
TOOTO MEPEBAKHO XyHOXKHIX TeKCTiB» (Hpiomapk,
1991). Taka MOXJIMBICTb 3yMOBIIIO€ MOSIBY BEJIUKOL
KUTBKOCTI BapiaHTIB MEPEKJIaay OJHOTO M TOTO XK
TEKCTY B 3aJIEKHOCTI BiJl TOTO, SIKi CTparerii nepe-
KJIaJy BUKOPHCTOByBaTHME Tmiepekiangad. Came
0COOMCTICTh MepeKsIazada Ta Horo nepexsiaaanbKi
MO3MIlii BU3HAYAIOTh Te, 10 MOCTaHE MEepes YnTa-
YaMHM TEKCTy MepeKyay.

[TuTaHHs MHOXHHHOCTI TEpEKIAIiB 3aBXKIn
MPHUBEPTAJIO YBary MOCIHITHUKIB, OCKIJIbKA BECh
yac poOusIocs KijgbKa copoO MepeKIacTH MEeBHUM
TBIp, 110 CIOHYKaJIO J0 BUBYEHHS HOro Bapia-
tuBHOCTi (AHAapienko T. II., Bapxymapor JI. C.,
I'ap6oscekuiit M. K., Kowmiccapo B. H., Hsrio-
Mapk II., Pumecbkuii M. T., PeGpiii O. B.,
Curap P. A., Tonep I1. M. Ta iHmi).

MeTta pociaigikeHHsI: IOCIIIWTH BapiaTHUB-
HICTh B mepenadi aaro3ii B Ha3Bax XyAOXKHIX Ta
KiHeMaTorpadigHIX TBOPIB 3 aHTIIIHCHKOT MOBU Ha
YKPAIHCBKY.

J11st 3niCHEHHS TOCTaBICHOI METH OYJIO BUOK-
PEMIIEHO HACTYITHI 3aBAAHHS: TOCIIIUTH MOHATTS
Ta 0CcOOMMBOCTI MepeKaay; HaJaTh XapaKTepuc-
TUKY TNepeKyiaay; MpOoaHali3yBaTH OCOOIMBOCTI
BapiaTUBHOCTI B MEpEeKJaal alio3iil; po3MIsSHYTH
Ha3BM XYJOXKHIX Ta KiHeMaTorpadiuHux TBO-
piB SK TepekIafalbKy MmpodiieMy; MeperiisHyTH
MOXJINBI MpoOJIEMH MiJ] Yac MepeKyany anro3iid B
Ha3BaxX XyJOXHIX Ta KiHemarorpadiyHUX TBOPIB;
BUBYUTH TIEPCIICKTHBU YIOCKOHAJICHHS MOXKITH-
BOCTEH Mepekiiaay Ha3B XyIOXKHIX Ta KiHOMaro-
rpadigHUX TBOPIB.

O0’€KTOM OCJIIKEHHsI € BapiaTUBHICTH B
NepeKiai a3l B Ha3Bax XyIOXKHIX Ta KiHe-
MarorpagiqyHuX TBOPIB 3 aHIIIMCbKOI MOBU Ha
YKPAIHCBKY.

IIpeameToM aoc/iiaxeHHs € criocoOu Ta IpU-
oMU TepeKyiaay aio3iil B Ha3Bax XYIOXKHIX Ta
KiHeMarorpagi4HuX TBOPIB 3 aHINIIHCHKOI MOBHU Ha
YKPaiHCBKY.
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Buxiaa ocHOBHOro Marepiajny A0cCTiTaeHs.
Ha nepexian Ta iHTepnpeTaui}o TEKCTy BILIHBA-
I0Th IHI[I/IBII[yaJ'IBHl 0COOJIMBOCTI TMepekiaaaya,
aBTOpCI:KI/IPI 1 TepeKIaaalbKiil CTUIIb, KaHPOBO-
TUTIOJIOTIYHI OCOOJMBOCTI TEKCTY OpHUTIHANY 1
nepexiay. Jljis npaBuiIbHOTO CIPUNAHATTS TEKCTY
Ta pO3pi3HEHHS HOTO CMUCIIIB HEOOX1THHI IEBHUI
00csar 3HaHb (JIIHTBICTHYHUX Ta CHIIMKIIOIICIHY-
HUX), IKAW 3aJISKUTh BiJl 0a30BUX 3HAHb YMTaua,
HOTO COIiaTbHOTO, KYJIBTYPHOTO Ta OCBITHBOTO
CTarycy.

Cepen dakropiB, IO NEPEIIKOIKAIOTH Ipa-
BWJIBHOMY PO3YMIHHIO Ta CHPUHHSTTIO OPHUTiHAIb-
HOTO TEKCTY, €: BIJIMIHHOCTI B KOMYHIKaTHBHII
CUTyallll BiANpaBHUKA/ajpecaTa Ta oJepxKyBaua/
ajzipecara; BIAMIHHOCTI B iX cUCTeMaX KOJyBaHHS,
TUNIaX KyJIBTYpHOTO Yacy, HOpPMax, LIHHOCTSX,
penpe3eHTalisx; COLIOKYJIbTypHa CHCTEMa MOBH
OpHriHaJly Ta MOBH IEpEKJIajy; HasBHICTb MOB-
HOTO Ta €THIYHOTO 0ap’epy, SKUN BKIIOUAE, OKPIM
CyTO MOBHHX 0ap’epiB (BiAMIHHOCTI MOBHHX CHC-
TEM, iX HOPM T2 MOBHUX IIPABHJI), TAKO)K TO3aMOBHI
3HaHHS, TOOTO €JEeMEHTH KyJIbTypH, XapakKTepHi
JUIsl TIeBHOI KpaiHW; TEKCTOBI JIAKYHH, 3yMOBIICHI
cnenudikor caMoro TeKCTy (Moro 3micTy, GopmH,
MIOETUKH i TEXHIKU aBTOPA, )KaHPy U TUITy YHMTaya,
Ha SIKOTO BiH pO3paxoOBaHUil).

Takum 4MHOM, pi3HE TIIyMadeHHs ab0 «po30ikK-
HOCTI B pO3yMiHH1» MepeKiaiauaMu OJHOTO 1 TOTO
K OPHUTIHAJIBHOTO TEKCTY MOXKHA BBAa)KaTU OJIHIEIO
3 OCHOBHMX IPUYHMH BapiaTUBHOCTI NEpeKiIagy Ta
MOSIBU KUTBKOX BAapiaHTIB IEpeKaay OpHTiHab-
HOTO TEKCTY.

Bapiamuernicms nepexiady moxe OyTH 3yMOB-
JIeHa JIBOMa OCHOBHMMH NMPUYMHAMH: BIAMIHHICTb
y TIIyMa4eHHI Ta pO3yMiHHI IepeKIalaueM 3MiCTy
OpUTiHAJy; CBiZIOMa MO3ULIs MepeKyiagaya, To0To
MepeKsIagay CB1JIOMO 3MIHIOE, 10Ja€e ab0 OMyCKae,
TIeBHI 3HAYEHHS y CBOEMY IEepeKIIai.

3aJie’HO BiJ] HAABHOCTI ab0 BIJICYyTHOCTI €KBi-
BaJICHTIB, TPYAHOLI MEpeKiIaxy KIacHu(piKyrOThCs
3a piBHAMH MOBU: (hoHeTHuHUIl / hoHOTpadiuHMit
Ta yCHUI; MOP(OIOTIYHUN; JTEKCUIHUN (KOHKpPET-
HUH KJIac / TUI / KaTeropis JISKCUIHUX OIUHUIG);
JICKCUKO-CEMAHTHYHHUNA (0COOIMBOCTI BXKHBaHHS
JICKCUYHUX OIWHUIL Y TEPEHOCHOMY 3HAueHHi /
JpYTOpsiiHA HOMIHAIIiS); CHHTAaKCUYHUH; TEKCTO-
Buii (PeOpiit, 2012p. 107).

[lepexnan Ha3BU — L€ OKpeMa MepeKiasalbKa
npobnema. Has3Ba Hece meBHY (yHKIIO CTHUC-
HEHHS CeHCy Bcbhoro TBopy. Kpim ycboro inmioro,
1 ¢pas3a MOBUHHA JaBaTH YABJICHHS YUTA4YEBl MPO
KaHp TBOPY, HATAKaTH Ha 3MICT Ta MpUBEPTATH
yBary. Came npu HepeKnazn Ha3B TBOplB MOYKHA
3aCTOCYBATH BEJIHKY KUIBKICTh CTpaTeriii ajar-
tamii. Halinpocrimma crpateris mepexiagy — 1e
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npsamuit abo oocnienuti nepexkaad (BKIIOYAOYH
TPACKPHIIIIII0O Ta TPaHCIITEPaIlif0, CHHTAKCHYHE
ynoaiOHEHHS) Ha3B TBOPIB YKPAaiHCHKOI MOBOIO,
sKa 3aCTOCOBY€ETBHCS 3@ BIJICYTHOCTI HEMEpeKiIal-
HUX COIIO-KYJIBTYpHUX pealliii Ta KOHQIIKTY MixX
dopmoro Ta 3microMm. Ilig uyac mepekiamy Has3B
TBOPIB MOXYTb BHKOPUCTOBYIOTbCSI I€BHI HpH-
Homu ta mpancghopmayii (BUITydeHHs, 10/1aBaHHs/
YTOYHEHHS,PI3HUA BUAN MOAYJISALIN).

ABTOpPCBKHH  3ayM pO3KPHBAETHCA Uepe3
CIOKET 1 XapakTepUCTHKY Aitounx oci6. Ha3ma B
JTAHOMY BWIIaJIKy Hece BeNHKe (yHKITIOHATbHE
HABaHTA)XEHHS, OCKUIBKM MOXXE BHUKOHATH CBOE
OCHOBHE TPHU3HAYCHHS TUIBKH B Pa3i HEPO3PHB-
HOTO 3B’S3KY 3 [IOBHICTIO 3aBEPIICHUM TEKCTOM 200
CIOKETOM TEeKCTy a00 (ibMy. ATpakTHBHA (PyHK-
il MOXKe SIK OyTH MPUCYTHS B Ha3Bi, Tak 1 OyTH
BIJICYTHS, TaK SIK ii TOJIOBHOIO POJIJIIO € 3aTy4ESHHS
yuTaya / msgada, CTBOPEHHS y HbOTO MEPBUHHOL
IHTpUTH, 3aIiKaBIE€HOCTI. ATpakTHUBHA (yHKIIs
0Cco0IMBO BaXJIMBa B KiHOIHIycTpii. Tak, KokeH
¢b1IBM Mae pekJIaMHI PONUKHU (TpeisiepH), B SIKUX
TOJIOBHUM YHHOM (irypye 4acTMHa OCHOBHOTO
CIOKETY 1 B MepIly 4yepry Ha3a. TakuM 4YHHOM,
HE3BaKAIOYM Ha CBOIO KOPOTKY (hopMy, Ha3Ba BiIi-
Tpa€ BaYJIUBY POJIb, SIKUH, SIK PABHIIO, € 32CO00M
BHUpPa)KEHHS KOHLENTY BCOTO TBOPY.

TpynHo1i po3yMiHHS Ha3B TBOPiB 00yMOBIIEHA
JIBOMA NPUYMHAMH: THM, 110 B HUX JIOMYCKAETHCS
TMOPYIICHHs. MOBHHX HOPM (CKopoquHa CTPYK-
TYPH pedeHns, BiJICYTHICTh apTI/IKJIlB TECTTIBHUX
3B’A3KIB 1 HaBiTh CMHCJIOBUX MI€CHIB, 1HIII 0CO0-
JMBOCTI CHHTAKCHCY, TIOPSAKY CIIIB 1 IyHKTYyaIlii);
HEJIOCTaTHHO MOBHUMH 1 IIIMOOKMMH 3HAaHHSIMH
peautiii i KylnbTypH KpaiHi MOBH, 1110 BUBYAETHCS, a
TaKOX MPOTaJIMHAMHU B 3HaHHI ()pa3eoaorii.

Anro3isi Ha XyJOXHI TBOPW I ONHUH 3aciO,
KWW HE 3aBKU 3PO3YMIJINI YKPaiHCHKOMY YHTa-
yeBi/ misiAaueBi. L xuOHICTh MOB’s13aHa 3 pI3HUMHU
(OHOBMMH 3HAHHSIMH B aHITIHCHKO- Ta YKpaiHO-
MOBHI KyJIbTypax.

Tak, Bimoma ictoTta Yy (HOJBKIOpI aNbiii-
cekoro periony, “Krampus” (2016) — «Kpammycy;
“Krampus: The Christmas Devil” (2013) — «Kpawm-
nyc: Pi3aBstHMIA TUSBOI», € MaJOBIIOMOIO B YKpa-
iHCBKIH KynsTypi. He3Bakaroum Ha Te, 1m0 B 000X
BUIIA/IKaX BUKOPHCTOBYETHCSI METOJ TpaHCIiTepa-
1ii Ipy MepeKyIaai iIMeHi IIi€i iCTOTH, TaK K iMeHa
Haiivacrine 30epiraroThbCsl B YCiX MOBax, ajro-
3ist € BTpaueHow. Y apyromy (imbmi, 3 amo3iero
«Kpammyc» B Ha3Bi, KpiM 1IMEHI reposi, IPUCYTHE
yTOUHEHHS ioro poii/ yHkuii, a came «Pi3aBs-
Huit JlusiBom». Take yTOUHEHHS B 3arOJIOBKY 3pO-
6uI0 nepexiia OUIbII YCHIIIHUM, B 3B A3KY 3 TUM,
10 YKPaiHOMOBHHM TIIsA/Iad HE 3HAMOMUI 3 Ii€r0
peati€ro i TyT HOTPiOHO MOSICHEHHS.



Mockamox O. B., lanosan A. C., FOxumeys C. FO. Bapiamusnicme 6 nepexnadi amo3si
6 HA36AX XYOOJICHIX MA KiHeMamozpagiunux meopie

“Cabbages and Kings” (1904) — «Kopomi i
KamycTta». CaTHpUYHA IOBICTh AMEPHKAHCHKOTO
nucbMenHuKa O. ['eHpi, Ha3Ba KO, € aro3iero Ha
kuaury Jlptoica Keppona «Aumica y 3an3epkaimii».
Bin ykpaincekoro unrtaya 15 amro3is MpUXoBaHa i
CTa€ 3pO3yMUJIOI0 TUIBKH MiCIIsl IPOYUTAHHS MepeI-
MoBU «Bin mepeknagaua», B SKOMY pPO3KpHUBa-
€ThCS 3B’ 530K Ha3BU 3 kHUTOMO JIbtoica Kepposna.
«¥Y xkHm3i« Amica y 3aazepkaiii» € Bipm «Mopxk
1 Tecns», sIKi BUMaHIOIOTh YCTPHIIb 3 MOpS, 100
nmoTiM ix 3’ictu. Cepen iHIIOT0, BOHU OOIISIOTH IM
PO3MOBICTH:

«... IIpo uepesuxu i cypayui, kanycmy, Kopoiis,

1 womy, six cyn 6 KOom.ii, KUnums 600a 3 MOpIg ».

Tak mpu IOCITIBHOMY TEpeKJIaji 3arojioBka 3i
30epeKeHHM allo3ii, camMe BiICHJIAaHHS 0 KHUTH
«Anica y 3aasepkamii» Uid yKpaiHOMOBHOTO
yUTaya CTaBa€ 3pO3yMUIMM JIMIIE 32 JIOIOMOTOIO
MOSICHEHb JOCBITYEHOT0 MepeKiaaaya.

“Pride and Prejudice and Zombies” (2009) —
«Topaicte 1 ynepemkeHHs 1 30M0i». Menoapa-
MaTU4YHUN eKIIeH-QUIbM kaxiB. € mapoaiero Ha
«Topmicte 1 ynepemxkenus» Jlxeitn Octin. Ilpu
nepeKya/li Ha3BU BUKOPUCTOBY€ETHCS PHUIOM CHH-
TaKCUYHOTO yMomiOHeHHS. AUr03is B Ha3Bi ode-
BUIHA YKpaiHCBKOMY IJISia4ueBi, TaKk SIK POMaH
Jlxetin OCTIH € KJIACUKOIO CBITOBOI JIiTeparypH.
VY cBOw 4epry mnodarkoBa Ha3zBa TBopy JlkelH
Ocrtin “Pride and Prejudice” — nurara 3 V miaBu
pomany Panni bepni «enunis» (Cecilia), Hanu-
canoro B 1782 p .: “The whole of this unfortunate
business”, said Dr Lyster, “has been the result
of Pride and Prejudice Yet this, however,
remember, if to Pride and Prejudice you owe your
miseries, so wonderfully is good and evil balanced,
that to Pride and Prejudice you will also owe their
termination...”

B opuriHaneHii Ha3BI pOMaHy aio3isg €
HESBHOIO, MOXJIMBO TOMY, IO JKEPEIIO 11 TOCUTH
cTapuil 1 HeBAOMUI IMPOKOMY KOJIy YMTadiB TBIp,
ajie ochb ano3isg Ha cam pomal «lopaicts 1 Ynepen-
KEHHSD) € SICKpaBUM MPUKIIAZIOM HIMPOKOi BIi3HA-
BaHOCTI.

Kpim ckmagHoCTi BUSBICHHS 30€pEKESHHUX aITI0-
31if, ICHYIOTh Takl Ha3BH, J€ allfo3ii0 30epertu
HEMOXKJIMBO 3 pi3HUX npuunH. Hanpukaz, B Ha3Bi
“Over the Hedge” (2006) — «JlicoBa OparBay.
AMepHKaHChKUI MyabT(UTEM 17151 TiTelt. B ocHOBI
OPHUTIHAJILHOI HA3BH JIGKHUTH 1HIIUN TBIP: XyI0XK-
Hil ¢pipm “Over the edge” — «YUepes kpait»/ «3a
Mexero» (1979). B OxcdopacbkoMy CIOBHUKY
hedge — xuBa 0ropoa, Tak JOCIiBHO Ha3By MYJIb-
ThIIBMY MOXHa mepekiactu gk «Yepes kKuo-
IUTIT», 10 3BYYHUTh JOCTAaTHHO AMBHO 1 HE Mae€
HISIKOTO HaTgKy Ha 3MicT MynbTdiieMy. Bapia-
TUBHICTh, SK HACHiOK BTpaTW airo3ii, aHmIii-
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ChKOI Ha3BU IPH TMEPeKIai Ha YKPATHCHKY MOBY
«JlicoBa OparBay MOSICHIOETHCS TUM, IO MEpeKa-
Ja4i MoCTapanuch 30€perTH roJloBHY TEMY MYIlb-
T(h1IBEMY 13p0OUTH HA3BY 3pO3YMLUIOIO 1 IPUBAOIIH-
BOIO JIST KIHOIVISAAAYiB.

YV kinpkox Ha3zBax TBoOpiB Araru Kpicti
MPUCYTHI alto3ii, SIKIi HEMOXJIMBO 30€pertu mpu
nepexiani. Tak nerexktuBHui poman “Taken at the
Flood” (1948) — «beper yna4i», skuii BUXOIUB i1
iHmIMMH Ha3BaMHu: «Binnecenuit motoxom» 1 «IIpu-
J¥MB», OCHTh CKJIAagHO MepeKiacTd 0e3 BTpaTH
TOJIOBHOI i7iei TBOpy. Pi3HOMaHITHICTh TIepekiiay,
MOSICHIOETHCS TUM, 110 Arata KpicTi B3suia psaku
3 MmoHojora bpyra B tparenii Illexcmipa HOmiit
Le3ap, “There is a tide in the affairs of men, which
taken at the flood leads on to fortune ... ». Ilpu
nepeKsial psIoK 3arojoBka He 30epircs i Tomy
OyB 3MiHeHMI npu ananTariii TBopy. Ilpu mociis-
HOMY MepeKJIaJli Ha3BH, iJIealIbHO O MiIiAIIOB OIUH
3 BUKOPMCTaHUX NEPEKIIaiB, a came «BinHecenuii
norokom». OnHaK, JaHWW BapiaHT HE 30BCIM ITifI-
XONIUTh ISl YKPaTHOMOBHOTO YHWTa4a, TaK SIK BiH
MaJIO3HaOMHIA 3 opHTiHATBHUMH psiakamu [1lex-
cripa. [Ipu npomy mepexnanadi Mmoo Ha KOMII-
poMic, 1 CKOPHUCTaBIINCh MOIYJIAIIE0, KMOBIPHO
MPUITYCTHIIN, 10 OyIb-SKHHA MOTIK BPEIITi-periT
npusene 10 Oepera, a B JaHOMY BHIAAKy — JI0
Oepera ynaui. et nepekiaa BiAMiHHO BigoOpakae
CIOXKET TBOPY, He 30epirarouu amro3ito, sika HisK HEe
BIUIMBAE HA CHPUNAHSATTS bOTO TBOPY YKPaiHOMOB-
HUMH YATAYaMH.

Inma Ha3Ba eTekTuBHOTO poMaHy Aratu Kpicti
“The Moving Finger” (1942) — «OpHum mnainb-
[IEM», TaKOX € JIOCHUTh BAXKKOIO JUIS TIEpEKIIay.
Iami HasBu pomany: «llepct momi», «Pyxomwmii
nanenby» 1 «Kanikynmu B Jlimcromi». Y camiit Ha3Bi
BUKOpHUCTaHUH psasiok 3 Py6ai Omapa Xaiisima:

The Moving Finger writes,

and, having writ,

Moves on:

nor all thy Piety nor Wit

Shall lure it back to cancel half a Line,

Nor all thy Tears wash out a Word of it.

B ykpaiHcekoMy BapiaHTi JOCHIBHMH Iepe-
KJ1a/1 Ha3BU BUXOJUTHh HESICHUM 1 HE HECE HISIKOTO
ceHCy. MoIMBO, 1€ IOB’A3aHO 3 THM, 1110 YKpaiH-
ChKiI TIepeKJIai YOTHpHUBIipiIa XaiisMa 3BydYarb
iHakmre, 1 He Taki Bimomi. IlIBuamnie 3a Bce, came
TOMY MepeKIIaiadi, 3alpPONOHYBaIH TaKy KiJIbKICTh
BapiaHTIB MEpeKyany, MPH IbOMY KOXXEH BapiaHT
30epirae 3B’S130K 3 CIOKETOM. AJT03is B Iil Ha3Bi,
K 1 B 0araTbOX 1HIIKX, 3aJUIINIACS HETOCTYTHOO
JUIs yKpalHCBKOTO YMTaya.

“Gone with the wind” (1939) — «Bigneceni
BiTpoM». PomaH amepHKaHCBKOI HUCbMEHHHIII
Mapraper MiTdesui, Ha3Ba SKOTO B3siTa 3 BipIiia
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Epnecra Jloycona “Non Sum Qualis eram Bonae
Sub Regno Cynarae”: I have forgot much, Cynara!
gone, gone with the wind; Tli3Hime, mcns omyo-
JIIKyBaHHS pOMaHy 1 cama Ha3Ba cTajia CBOEpIij-
HOIO alto3i€ro. 3apa3 BOHA SIBIsi€ cOO0I0 CTIMKUIN
(pazeosoriaM, M0 O3HAYA€ «3HUKIUN Oe3BICTHY,
CUHOHIMIYHUM B YKpaiHChbKiii MOBI MO)XHa BBa-
xKaTu «KaHyTH B JleTy». YKpaiHChKOMY 4HMTadeBi
HE TaK JIETKO JA€ThCA PO3YMIHHS HA3BM, B HaIIiH
MOBiI HEMae Takoro (hpa3eosoriamy, a ToMy Tepe-
HOCHE 3HAUeHHS Ha3BW BHIHE HE Bimpasy. Tak, B
Ii{ Ha3Bi ICHYIOTH JBI aJT03i1, sIKi € HEICHUMHU IS
YKPaTHCHKOTO YMTa4a MpH JOCIIBHOMY TepeKiaii
Ha3BU.

BHCHOBKH Ta mepCHeKTHBH MOAAJIBIIHX
MOCHiTZKeHb. AHaTI3 METOIIB TEpeKyIaay Has3B
TBOpPIB MOKAa3ye, 10 Ha BUOIp KOHKPETHOI cTpare-
rii nepekiaay BIuMBae 6arato npuyuH. OgHaK MU
BBAKAEMO, IO PIBEHb KYJIBTYPHO-KOMYHIKaIliii-
HUX KOMIIETCHI[IH Mepekiiajada Bilirpae KIo4oBy
poib y BUOOpI BIANOBIAHOI CTpaTerii nepekaany
3 ypaxyBaHHSM HaWOLIbII BiIMOBIAHUX peaiit

KOHKPETHUX CHUTYaIliif, OCKUIBKH MEPEKIa TiCHO
NOB’SI3aHUM 3 MEPEOCMHUCIICHHSIM SIBHI 1 TMOIIH.
3aBIAKH BIAMOBITHOMY TIepeKiIaay OaraTOMOBHI
KYJIBTYPH HE JIUIIE NEePEeCTalOTh BiIUyKyBaTUCH, a
1 pO3LIMPIOIOTH TOPU30HTH BIIACHUX KYJBTYP.

[IpyyrHM BUKOPHCTAHHS BapiaTUBHOCTI MpHU
NepeKIiaji amo3iil B Ha3Bax XyJOXKHIX Ta KiHOMa-
TorpadiuHuX TBOPIB OOYMOBIIEHI SIK JIIHTBICTHY-
HUMHM, TaK 1 €KCTPAJIHIBICTUYHUMH (aKTOpaMH.
Jlo JMHTBICTUYHUX MPUYMH MO>KHA BIJHECTH: Bifl-
CYTHICTh JIEKCHYHOI OIMHHUII B CIOBHHKOBOMY
doHi MOBH TIepekIiay (Oe3eKBiBaIeHTHA JICKCHKA
a00 OKa310HaII3MH); HEBIAIOBIAHICTS B CEMaHTHII
JICKCUYHUX OJIMHUIIB; BIACYTHICTH (ppa3zeosori3mis
B MOBI Tepekyiany; (poHETHYHI BIIMIHHOCTI MIX
MoBaMH. Jl0 eKCTpaNiHIBICTUYHUX NPUYMH BiJ-
HOCSIThCSI: aTpakTUBHA (DYHKIIiSl Ha3BHU, KA TICHO
MOB’s13aHa 3 3aJyYEHHSAM JIIOJEH 10 Mepensiay
¢binpbMy B mpokari abo MpPOYUTAHHS KHUTH; Bif-
CYTHICTb (DOHOBUX 3HaHb y IVIsa4yiB 00 YUTAUIB;
HEIOCTaTHIM piBeHb TpodecioHai3My TepeKsia-
Jaqa.
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The study aims to investigate the variability in the transfer of allusions in the names of artistic and cinematographic
works in English in Ukrainian. The features of the translation were investigated in the work; The features of variability
in the translation of allusions are analyzed; The names of artistic and cinematographic works as a translation problem
are considered; Possible problems when translating allusions in the names of artistic and cinematographic works; The
prospects for improving the possibilities of translating the names of artistic and cinematographic works have been studied.
The object of study is the variability in the translation of allusions in the names of artistic and cinematographic works in
English in Ukrainian. The subject of the study is the ways and techniques of translation of allusions in the names of artistic
and cinematographic works in English in Ukrainian. In the course of the study, the reasons for the use of variability in the
translation of allusions in the names of artistic and cinematographic works were due to both linguistic and extralinguistic
factors. Linguistic reasons can be attributed to: lack of lexical unit in the vocabulary fund of the language of translation
(non -equivalent vocabulary or occasionalism), inconsistency in the semantics of lexical units; lack of phraseologisms
in the language of translation; Phonetic differences between languages. Extralyringistic reasons include: an attractive
function of the name, which is closely related to the involvement of people in watching the movie in rental or reading a
book; lack of background knowledge with viewers or readers; Insufficient level of translator professionalism.

Key words: allusion, variability, name, cinematographic works, translation, works of art.
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T'PAMATUYHI ACOEKTHU NEPEKJAJXY HAYKOBO-IONYJISAPHOI CTATTI
YKPAIHCHKOIO MOBOIO

IHanbuyeBcbka Onexcangpa CesATOCIaBiBHA
Kanouoam inonoivHux Hayx,
ooyenm Kagpeopu iHO3eMHUX MO8 MdA NePeKiIa003HABCMBA
JIvgiscbko20 deporcasroco yHisepcumemy Oe3nexu HeummeoisiibHOCmi
eyn. Knenapiscovka, 35, JIvsis, Ykpaina

Maunanrok Mapisa CrenaniBHa
cmapuiuil 8UK1A0a4 Kagheopu iHO3eMHUX MO8 Md NepeKIa003HABCMBA
JIb8i8cbK020 OeparcasHo2o YHisepcumemy O6e3neKu HeummeoisibHOCmi
syn. Knenapiscvka, 35, Jlveis, Ykpaina

Canamin Hanis AnapiiBHa
3000y8ay ocgimu 3a 2 MazicmepcoKum pieHem
Jlvgiecbk020 Oepaiicagnoco yHigepcumemy Oe3nexu HCummeoisibHOCmi
eyn. Knenapiscoka, 35, JIvsis, Ykpaina

Po36ioxy npucesueno 0ocaiosxicennio cpamamuyux 0coonugocme nepexiady Haykoeo-nonyIsIpHO20 MeKCHy

cmameti inmepnem-pecypcy BBC. Haykoo-nonynaprumu npuiiHAmo Ha3ueamu maxi 6UOAHHs, W0, K i HayKoei,
Micmame pe3yibmamu meopemuyHuX 4u eKCnepuUMenmanbHux 00CIIONCeHb Y 2ay35AX HAYKU, KYIbHYPU, MUcme-
Ymea il mexHiKu, 00HAK Mamepian 8 AKUX UKIa0eHull y 00cmynHtiil 015 yumava-rHecneyianicma gopmi. OcrHogHe
NPUSHAYEHHS. MAKUX BUOAHb — NONYISIPHO NOOAMU Hepaxigysam 3 0aHOI NPoOIEeMAmuKy NeeHi HAYKOBI 3HAHHSL.
Ha nouamxy nio2omosxi 00 OpyKy KOHCHO20 MAKO20 GUOAHHS BAICTUSO YAGUMU KOLO NOMEHYIIHUX YUMayie
(nOKynyis, CnodiCU8auis) H08020 BUOAGHUHO20 NPOJYKMY. OJi AHSLOMOGHUX HAYKOBO-NONYIAPHUX crameti 00Mi-
HYBAbHUMU MURAMU Nepedanol inpopmayii € KOHIMUGHA 1l ONEPaAmueHa, 3HAYHO pioule — eMOYIlIHO-OYIHHA.
Asmopu 3a3nauaiomy, Wo HAUNOWUPEHIUUMU MPAHCHOPMAYIAMU € 3MIHA NOPAOKY CI8 Y peueHHi, YilicHe nepe-
MEOpents. CMPYKMYPU pedeHtsl, ONYCKAHHA 3HAYUMUX KOMNOHeHmis peuenns, epamamuyna samina. Ocobnu-
80 ygazu 3acny208y10Mmb NePemeopents NACUBHO20 CIARY 8 AKMUBHUL MA YUCTeHHI MPancopmayii 3amiHu.
Ho ocmannix gionocumo 3aminy opmu c1o6a, 4acmuHu Mogu, nepexio OOHUHU 8 MHOJICUHY. 3ayeadiceno, ujo
Mmopghonociuni mpancghopmayii npu nepexiadi HAyKo8o-NONYIAAPHUX cmamell € Habazamo MeHul YacmomHuMu

HIC CUHMAKCUYHI.

Knwouogi cnoga: epamamuuni acnexmu nepexnady, nayxoeo-nonyasapua cmamms, BBC, mpancgopmayis,

iHmepnpemayis.

IMocTanoBka mpodjieMH B 3arajbHOMY
BUIVISIII Ta OOIPYHTYBaHHA Ti aKTyaJLHOCTI.
HaykoBo-nomynsipaa jiTeparypa crae 00’ €KTOM
JIHTBICTUYHUX JOCIHIKEHb Yy JAPYTid TOJOBUHI
XX cromitts. JliHrBicTamMM BHBYAIOTHCA TMIpar-
MaTH4YHI YCTaHOBKHM HAyKOBO-TIOMYJISIPHOTO TeK-
CTy, Oro THIIOJIOTI4HI OCOOIMBOCTI Ta CTHJIBOBA
MPUHANICKHICTE. PO3BUBAIOTHCS TOCITIKCHHS B
raimysi JIEKCHYHOI, CTWIICTUYHOI Ta TIpamaTHy-
HOI opranizamii HayKOBO-TIOMYJSIPHOTO TEKCTY,
a TaKoX y Tajy3i HOro KOTHITUBHOI CTPYKTYpH.
PazoM 3 TUM, YTOUYHIOIOTBCS OCOOIMBOCTI Pi3HUX
KaHPIB HAYKOBO-IIOMYJISIPHOTO CTHIIO (HAayKOBO-
MOMYJISIPHUX JKYPHAIBHUX CTaTed, iHTEepHeT-cTa-
TeW, KHUT, CHIUKIIOMEIii, JIeKIii), Ta KOHKpe-
TU3YIOTbCSI PI3HI XapaKTEPUCTUKU TEKCTIB, IO
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ONHCYIOTh SIKyChb KOHKPETHY HayKy (aBiariro,
MeIUIIMHY, 1HPOPMAIHI TEXHOJOTIi, E€KOJIOTIiI0
tomo). OcobnuBa yBara NpUILISETbCS TpaMaTHy-
HUM Ta JIGKCUKO-CEMAaHTHYHHM AacleKTaM Iepe-
KJIaJly HAyKOBO-TIOMYJISIPHUX CTaTeH.

AHaniz ocranHix gocaigxkenn. HaykoBo-
NOMYJISIPHAUMYU TIPUHHATO HA3WUBATH TaKi BUIAHHS,
IO, SIK 1 HAyKOBi, MICTATh pe3yJbTaTH TEOPETHY-
HUX YU CKCIICPUMEHTAJIBHUX JOCIIKCHb Y Tary-
31X HAyKH, KYJITYpH, MUCTEITBA i TEXHIKH, OTHAK
Marepian B SKHX BHUKJIAJICHUH Yy MOCTYIHIN IS
guTada-Hecreniaiticra ¢Gopmi. OCHOBHE MpU3HAa-
YEeHHs TaKUX BHJIAHb — MOMYJSPHO MoJaTH Heda-
XIiBIIIM 3 JaHOI MpOOJIEeMaTHKH TIEBHI HAayKOBi
3HaHHA. Ha moyarky miArOTOBKH 0 OPYKY KOXK-
HOTO TaKOTO BHIAHHS BAXJIHMBO YSBUTH KOJIO



Tanvuescoka O. C., Mananiok M. C., Canamin H. A. [ pamamuuni acnekmu nepexnaoy
HAYKOBO-NONYNIAPHOI CIMAmmi YKpaiHCbKOI0 MOBOI0

MOTEHIIHHUX 4YUTa4diB (TIOKYMIIiB, CHOXHBAYiB)
HOBOTO BHAABHUYOro mponykry (Yersepikosa,
2016).

HaykoBo-nomymsipai ctarTi — 1€ JKepero,
3BIIKM 4Yeprae HayKoBy iH(opMalliro OUIBLIICTb
JrofieH, SK1 IKaBIAThcsa Haykoro. L{inpoBa ayauro-
pisi HAYKOBO-TIOMYJISIPHOTO TEKCTY — YMTad, SIKUN
HE Mae CleLiaJIbHUX 3HaHb, HE BOJIOJIIE OCHOBHOIO
TEPMIHOJIOTi€}0 B Til YW 1HIIINA Taly3i HayKH.
IIpu xapakTepHiii HayKOBOMY CTHJIIO JIOTIYHOCTI
BHKJIAJy B TAKUX CTATTAX MIPUCYTHS €MOIiTHO-EKC-
MIPEeCHBHA CKJIa/I0Ba, KOJIH aBTOP Ma€ IMPaBO BUCIIO-
BUTH CBOE CTaBJICHHSI 10 HAYKOBOTO BIIKPHUTTS, 1110
00TOBOPIOETHCS, 200 BIATHUCS JIO 1HIIUX CIIOCO0IB,
100 3aI[iKaBUTH YMTaYa i yTpUMaTH HOTo yBary.

T.I. Kopons ciymHo 3a3Havae, mo Al aHIo-
MOBHHX HayKOBO-TIONYJISIPHUX CTaTel JOMIHYBaJIb-
HUMHU TUTIAMU [IepeJaHoi iHpopMallii € KOTHITUBHA
i omeparuBHA, 3HAYHO PiJIIe — EMOLIHHO-OIlIHHA
(Kopous, 2019).

Pi3HuM acmekram aHamizy HayKOBO-IIOITY-
JSIPHOTO JUCKYPCY TPHUCBIYEHO POOOTH JIHT-
BICTIB y raiy3i Teopii HayKOBO-IOIMYJISIPHOIO
nuckypey (®.C. banesnu, H.D. HenwuiiBona,
M.JI. ®ennep, T.B. SIxoHTOBa), BUBYCHHS pi3-
HUX OKaHPIB HAayKOBO-TIOMYJSIPHOTO JHCKYpPCY
(A.M. Haymenxo, T.b. Macnosa, C.®. Coxkono-
Bcbka, JLII. €dimos, H.O. lllkonbua), TEpMiHO3-
HaBctBa (JLII. binosepcbka, A.b. JIMTBHHIOK,
LYO. Adonina I'B. CuBokiHb), nepexiago3HaB-
ctBa (B.I. Kapa6an, T.P. Kusk, [.B. Kopynenp,
O.B. PeOpiii).

AKTYyaJIbHICTD JOCJIi’KeHHS] BHU3HAYA€THCS
BOYXJIMBICTIO TONAJIBIIOTO aHAJI3y TpaMaTUIHUX
NPUHIUIIB TepeKiIaxy TEeKCTIB HayKOBO-TIOIY-
JISIPHOTO KAaHPY Ta BUSABICHHSIM 3aKOHOMipHOCTEH
BHOOpY rpaMaTHYHUX BiAMOBITHUKIB Y TIPOIEC] iX
nepexyary.

@opmy/JIOBaHHS MeTH Ta 3aBAaHb CTATTi.
OcHOBHa MeTa JOCHIJDKCHHS IOJISrae B TOMY,
100 pO3KPUTH MeXaHi3M (OpMyBaHHS I'paMaTHy-
HOI oOprasizamii TEKCTy aHIJIOMOBHOI HayKOBO-
nomyssipHoi crarti BBC ta 11 nepeknany, cnmpa-
I0YHMCh Ha BUBYCHHS THX IPaMaTHYHUX MOJIEIIEH,
K1 XapaKTepU3yl0Th OPUTIHAIBHUI TEKCT Ta HOro
YKpaiHOMOBHHUH BiATIOBIIHUK.

OcHOBHa MeTa BH3HAYa€ MMOCTAHOBKY Ta BUPI-
LICHHS HACTYITHUX KOHKPETHHUX 3aBIaHb:

* Cucremarn3yBaTd OCHOBHI INJIXOIU [0
BHBYEHHSI TPaMaTHYHUX 0COOIUBOCTEH epeKiary
HAyKOBO-TIOMYJISIPHOTO TEKCTY;

* BuokpeMHuTH OCHOBHI I'paMaTuyHi CTPYKTYpH,
110 pealizyloThCsl B aHITIOMOBHHUX HAyKOBO-IIOITY-
nspuux crartsax BBC, Ta cniBBigHeCTH iX 13 BiAmo-
BIJIHUMU CTPYKTYpaMH B MIEPEKIIaJli caTy yKkpaiH-
CHKOIO MOBOIO.
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MarepiaqioM JOCTIDKEHHS CTaJd HAayKOBO-
HOMYJAPHI TEKCTH HUHTEPHET-Pecypcy
(www.bbc.com (The BBC) Ta #ioro ykpaiHOMOB-
HO1 cropinku (Www.bbc.com/ukrainian), siki Bin-
HOCSATBCS 10 PyOPHKH HayKa.

Bukiaa ocHoBHOro marepiaiay. 3a CBiTYeH-
M O. Kpusenko Ta O. IlumOanuctu KoxeH
(GyHKIIOHANBHUN CcTUIb Mae cBilf HaOip (opmy-
104nX (aKTOpiB, IO BIUIMBAIOTh HA IEPEKJIA.
VY nmepexnanax myOmiUCTHYHUX TEKCTIB 3 aHIIIIH-
CHKO1 YKpaiHCHKOIO MOBOIO MOJKHA 3YCTPITH 03711
JICKCUKO-TPAMAaTUYHUX 1 TPaMaTUYHUX TpaHCop-
martiii (Kpusenko, [{lumbanucta, 2020).

A. I'yamanss ta X. 'anuipka HaroJonyTh Ha
TOMY, [0 TPAMaTUYHUHN PIBEHb XapaKTEPU3YEThCS
3aCTOCYBaHHSIM  TpaHC(OpMaliii, HaNpuKiIaL,
MOJYJIAIT, KaJIbKyBaHHsI, eKCILTIKaIlii abo omuco-
BOTO MepeKyaay, TpaHciiTepallii, renepanizamii Ta
xkonkperu3zauii (I'ynmansy, ["anumpka 2022).

PosmissHeMo nesiki  TIpHKIIAau  aHamizy rpa-
MaTUYHUX  HepeKiIafalbKuX  TpaHchopMmarlii
HayKoBo-nionyJsipaoi crarti BBC.

IMepecranoBka. [Topsiok CIliB B aHTITIHCEKOMY
pedeHHi (hiKCOBaHMMA, OCKUTBKH B aHTITIHCHKi MOB1
BIJICYTHI BiJIMIHHMKOBI 3aKiHYCHHS, 3a SKUMH,
HAMpPHKIAJ, YKPaiHChKOI0 MOBOI MO)KHA BH3Ha-
YHUTH, IKAUM WICHOM PEUYEHHS € 1€ CIIOBO a00 rpyma
ciiB (Kobyakova, 2018).

Tomy mnpu mnepexiaal HayKOBO-TIOMYJISIPHOT
CTaTTi MEepeKJai 4acTO BHUKOPUCTOBYIOTH IpH-
oM mepecranoBku. Hampuxman: And they say
the information will help in the conservation of
the critically endangered species (www.bbc.com,
2022). I]a inghopmayis oonomooice 36epecmu 8u0,
wo nepebysac nio 3a2po3010 3HUKHEHHS, NepeKo-
Hani eueni (Www.bbc.com/ukrainian, 2022).

[TepecTaHoBKka MOXX€ BUKOPHCTOBYBATHChH IS
TOTO 1100 Y MOBI IEpEKJIa Ly HAroJI0CUTH Ha BaXKJIU-
BOCTI SIKOTOCh IIEBHOTO KOMIIOHEHTY, SIK OT y IIpUBe-
JICHOMY TIPUKJIAJl JIEKCEMa now MEPEHOCUTHCS Ha
nepie Micue B peueHHi: The researchers have now
tagged adult eels in the Azores, showing they can
swim all the way to the Sargasso Sea (www.bbc.com,
2022). Tenep OoCniOHUKU MOYHO 3HAOMb, WO
60HU Modcymb donausamu adxc 00 Capeacoozo
mops (www.bbc.com/ukrainian, 2022). Y Hactyn-
HOMY TIPUKJIQJl CIIOCTEPIra€ThCs IepecTaHOBKA
00CTaBMHHU Yacy 3 KIHIEBOi MO3HUIII pEYCHHS Y
CepeMHy, 10 XapaKTEePHO JUIsl YKPaiHCHKOi MOBH:
Eel specialist at the Environment Agency, Dan
Hayter, has been monitoring eels in the River
Blackwater in Essex for 20 years and has seen
a drastic decline over that time (www.bbc.com,
2022). Daxiceyp 3 eyepie 3 Acemmcmsa
ooskinna [len Xeuimep cnocmepicag 3a 8yepamu
6 piuyi bnexsomep 6 Opumancvkomy Eccekci
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npomsieom 20 poxis i 3a yeil yac 3agixcysas pizke
cKkopouenHsi  ixuvoi nonynayii  (Www.bbc.com/
ukrainian, 2022).

@DiKCOBaHMM TIOPSIIKOM CIIiB BMOTHBOBAHO
MPUHOM MEPECTaHOBKH IMOMIYCHHUH y HACTYITHOMY
npuknagi: “We do catch eels here every single
year," he explained. “Compared with the historic
numbers, theyre very low now, and there’s been
a 95% decline since the 1980s” (www.bbc.com,
2022). «Mu nosumo mym 8yepie wopoxy, — nosc-
nioe 6in. — Ixua nonynayis dysjce nocmpasxicoana.
Y nopisnanui 3 nouamrxom 1980-x pokie 6ona cko-
pomunacs na 95%» (www.bbc.com/ukrainian,
2022).

HinicHe meperBopenHsi. Y mepeknani 3aro-
JIOBKY CTaTTi Mepekianad 3acTOCOBYE PpO3IIO-
BCIOIDKCHUH TPHIOM ITICHOTO TIEPETBOPEHHS,
BIIOYBa€TbCA JO/AaBaHHS 1€ OJHOTO PEUYCHHS:
Ancient eel migration mystery unravelled (Www.
bbc.com, 2022). ITodoposic 00621cunoI0 8 dHcummsi.
Bueni poszeaoanu maemnuyro miepayii  eyepis
(www.bbc.com/ukrainian, 2022).

[TpuitoM mTICHOTO NEPETBOPEHHS MOXE pea-
J30BYBaTHCh 4Yepe3 KOMIUICKCHI TpaHChopmariii
TekcTy. Tak, y HAacTyITHOMY HpUKJIali IepeKiia-
Jla4 TIepIll 32 BCE PO3IMOIUISIE PEUYSHHS OpHUTiHAb-
HOTO TeKCTy Ha aBa: The European eel faces many
hazards throughout its life cycle, including changes
to ocean currents caused by climate change,
pollution, poaching and obstacles in waterways
such as dams and weirs (www.bbc.com, 2022).
Byeop esponeticokuii cmukaemovca 3 b6azamvma
Hebe3nexamu nPOmMsA20OM C8020 HCUMMEBO20 YUKILY.
Lle, 30xkpema, 3minu oKeaniuHux meyil, CHPUYUHEH]
3MIHOW KaiMamy, 3a0pyOHeHHs O0BKILIA, OpaKo-
HbEPCMBO § NepeuKkoOU Ha 600HUX WIAXAX, SAK-OM
oambu ma epebni (Www.bbc.com/ukrainian, 2022).

3amina. OxpiM [BOr0 MOXKHA CIIOCTEpIraTu
JICKCUYHI 3aMiHM Ta JOAAaBaHHS JICKCUYHUX KOM-
MOHEHTIB, SIKI 3yMOBIIIOETHCS PO3MOJIOM OJHOTO
pEUYCHHS Ha JBa.

3 METOH TOJICTIICHHS CIPHUHATTS TEKCTY
YUTaueM TepeKiagad BAAEThCS JI0 MEPETBOPEHHS
OJTHOTO peueHHs y nBa: “‘We thought if we could tag
eels in the Azores then we might fill that gap — and
we have managed this — we can confirm we have
filled in that final leg of the journey to the Sargasso
Sea” (www.bbc.com, 2022). «Mu oymanu, axuwo
3MOJHCEMO AKOCh NOZHAYUMU 8YePIi8 HA A30pCbKUX
0CMpOo8ax, Mo 3an06HUMO Y0 NPOLAIUHY — | HAM
ye goanocs. Mu moscemo niomeepoumu, wo 3Ha-
e€Mo ocmanHiti eman nooopodici 0o Capeacogozo
mopsy (Www.bbc.com/ukrainian, 2022).

OngHuMu 13 HaWTIOMMPEHININX BHUAIB TpamMa-
TUYHUX TpaHcopmauiil € 3amiHH, SIKI MOXYTb
CTOCYBaTUCh 3aMiHM (OpPMH CJOBA, YACTUHU
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MOBH, €JIEMEHTIB pEYEHHsS, THUIly pPEUCHHS.
3aMiHa MACHBHOTO CTaHy Ha aKTUBHHH € Tepe-
KJIaJallbKUM TNPUMOMOM, SIKHMM  XapaKTepHUU
came /s IepeKyiay HayKOBO-TIOMY/SPHOI CTATTi.
Y HacTymHOMYy NpHUKIAAi TacUBHY KOHCTPYK-
mito is classed as 3amineHo Ha mepeOysae: The
European eel is classed as critically endangered
(www.bbc.com, 2022). Byzop eéponeticokuti nepe-
bysae nio 3aeposor 3uuxkHeHHs (Www.bbc.com/
ukrainian, 2022). [TacuBHy KOHCTpYyKLito has long
been suspected 3aMiHEHO Ha aKTHBHY 3002a0y-
sanucy oasno. OKpiM TOTO, 3aBISKU MEPExony i3
MAaCUBHOTO CTaHy B aKTHBHUH B YKpaiHCBKOMY
nepeKyagl  3’SBISIEThCA IMEHHUK y MHOXHHI
Haykogyi, MO BKa3y€ Ha BUKOHABI Hii: Although
this final destination has long been suspected,
until now there has been no direct evidence
(www.bbc.com, 2022). Ilpo yeii xinyesuii nynkm
NPUBHAYEHHSL HAYKOBYT 3002aA0V8ANUCL 0ABHO, alle
npamux 0okazie ooci He 6yno (wWww.bbc.com/
ukrainian, 2022). [lacuBHy KOHCTpyKLilO being
counted 3aMiHEHO Ha aKTUBHY WO OCETUNUCS.
3 MeToro epeKTy KOHKpeTHu3allii, mepeKiagad BBO-
JUTh y YKPaiTHCHKOMY BapiaHTi 4acTKy wo: Young
eels being counted at the River Blackwater in Essex
(www.bbc.com, 2022). Monooi eyepu, wo ocenu-
nucs 6 piuyi bnexyomep ¢ Eccexci (Www.bbc.com/
ukrainian, 2022).

[NacuBHuMIi cTaH npu TpaHC(HOPMYBaHHI B YKpa-
iHCBKI MOBI B akTUBHY (opMy MOKe BHUKOHY-
Batu (pyHKUit0 yrouHeHHs: The mRNA technology
being used works by sending an instruction or
blueprint to cells to produce an antigen or protein
(www.bbc.com, 2022). Texuonocia mPHK, saxy
B0HU  BUKOPUCMOBYIOMb, HAOCULAE  KITMUHAM
«IHCMPYKYii» 0N 8UPOOHUYMEA aHmuzeny abo
oinka (Www.bbe.com/ukrainian, 2022).

Y HayKOBO-TIOMYJISIPHOMY TEpEeKIaai po3Io-
BCIO[UKEHUM € TMPHUHOM 3aMiHHM OJHOTO 4acy Ha
iHmmid. Hanmupuknan: “We do catch eels here
every single vear”, he explained. “Compared
with the historic numbers, they re very low now,
and there’s been a 95% decline since the 1980s”
(www.bbc.com, 2022). «Mu nosumo mym 8yepie
WopOKy, — nosicuioe 6in. — Ixus nonynayia oyoice
nocmpaxcoanra. Y nopieHAHHI 3 NOYAMKOM
1980-x poxie eona cropomunacsi na 95%»
(www.bbc.com/ukrainian, 2022). Y HaBeaeHOMY
MIPUKIIAJI CIIOCTEPITaEMO 3aMiHY JIECIOBA Y MHHY-
JIOMy 4aci Ha JIIECIIOBO y TEIEpPIlIHbOMY 4Yaci: he
explained — noscuioe 6in. Taka 3aMiHa BMOTUBOBY-
€THCSI BIZIMIHHOCTSIMH Y TpaMaTUYHUX 0COOJIMBOC-
TSIX HAyKOBO-TIOMYJISIPHOTO CTHJIIO aHTIIIHCHKOT Ta
YKpPaIHCBKO1 MOB.

KoHcTpykuito y TenepiliHbOMYy JOKOHAHOMY
vaci has long puzzled 3amiHeHO Ha 6dce 0asHO
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benmedsicums 'y tenepimuabomy: The life cycle of
the eel has long puzzled scientists. Even the Greek
philosopher Aristotle pondered the question of
where eels came from, deciding that they sprang
up spontaneously from the mud (www.bbc.com,
2022). Kummesuii yuxn @yepa 6dce 0asHO OeH-
mexcumov nayxosyis. ll]e epeyvruii gpinocogh Apic-
momenb 3aMUCII08ABCA HAO MUM, 36I0KU G3ANUCS
8yepu, NPUNYCMUBUIU, WO BOHU CAMO3APOOIIC)-
tombcsi 6 Oonomanomy myni  (www.bbc.com/
ukrainian, 2022).

[le omuH crierudivaMA BUMAIOK 3aMiHH PO3-
DITHEMO 'y HacTymHomy pedeHHi: Unravelling
the routes taken and locating where eels spawn
is critical for understanding the reasons behind
their decline and to inform conservation measures
(www.bbc.com, 2022). 3’sacysamns npotideHux
Mapuwipymis ma 6UHA4YEHHA MiCYb HeEpecmy 6y2pig
Ma€ 8UpiUanbHe 3HaAYeHHs 0N PO3VMIHHIA NPUYUH
CKOpOYeHHs iXHbOi nonynayii ma po3pooKu 3axo-
0ig 31 30epexcenns 6udy (Wwww.bbc.com/ukrainian,
2022). [liecnoBo to spawn 13 3Ha4eHHsM (of a fish,
frog, mollusc, crustacean, etc.) release or deposit
€ggs. TIepeKIIaIaeThCsl IMCHHUKOM Hepecm. Biamo-
BIJIHO MU MOKEMO CITOCTEpIraTy sSIBUIIEC KOHBEPCii.

Jlns mepeksiaxy HayKOBO-TIOMYJISIPHUX CTaTel
XapakTepHI 4acTi 3aMiHU OJIHi€i YaCTMHU MOBH
Ha iHnry. Tak, HaNpUKIaA, Y HACTYITHOMY TEKCTO-
BOMY (hparMeHTi IMEHHHK creatures 3aMiHEHO Ha
3aiiMeHHUK iX: By fitting eels with satellite tags,
researchers have tracked the creatures on the final
leg of the route (www.bbc.com, 2022). [Ipukpi-
nUBWU 00 8Y2pPi8 CYNYMHUKOBL MIMKU, O0CTIOHUKU
giocmedCunu ix Ha OCMAanHbLOMY emani Mapupymy
(www.bbc.com/ukrainian, 2022). Taka 3amiHa
3yMOBIIIOETHCSI XaPaKTEPHUM YaCTOTHUM BHUKO-
PUCTaHHAM 3aiIMEHHHKIB y HAyKOBO-IIOITYJITHOMY
CTHJII YKPAaTHCHKOT MOBH.

VY HacTynmHOMY NpHKIJIaAi 6ayuMo 3aMiHy iMEH-
HUKa conservation Ha 11€Cl0BO 30epeemu: And they
say the information will help in the conservation of
the critically endangered species (www.bbc.com,
2022). I]a ingpopmayis donomooice 3bepecmu 6uo,
wo nepebysac nio 3azpo3010 3HUKHEHHS, NepeKo-
Hani eueni (Www.bbc.com/ukrainian, 2022). Okpim
TOTO JIEMPUKMETHUK MHUHYJIOTO 4acy endangered
3aMIHEHO Ha IUTMH TiEMPUKMETHUKOBHHA 3BOPOT
wo nepedysac nio 3a2po3010 3HUKHEHHSL.

IMEHHUK MOXXE€ 3aMiHATHUCh Ha 3aliMEHHHK:
The researchers have now tagged adult eels in
the Azores, showing they can swim all the way
to the Sargasso Sea (www.bbc.com, 2022).
Tenep O0OCniOHUKU MOYHO 3HAIOMY, WO BOHU
Mmoorcyms donaueamu axc 00 Capeacosoeo mops
(www.bbc.com/ukrainian, 2022). Inoxi npu nepe-
KJaal BimOyBaeThCs 3aMiHAa MHOXMHHM IMEHHUKIB

Ha OJHHUHY SIK OT. species — 6u0. MOXJIMBa TaKOX
TpaHchopMallis OTHUHE B MHOXHHY. Harpuknan:
“This is the first time we 've been able to track eels
to the Sargasso Sea and we are delighted we have
the first direct evidence of adult European eels
reaching their spawning area”, said Ros Wright
of the Environment Agency, who led the research
(www.bbc.com, 2022). «Mu enepuie smoenu 6io-
cmedicumu 8yepig y Capeacosomy mopi, i mu padi,
wo ompumanu nepuiti npami O00KA3U mMo2o, Wo
00poci  €8pONecbKi  8yepu  00CA2AI0Mb 8020
Hepecmosuwa», — ckazana Poc Paiim 3 Aeenm-
CMea 0XOpoHU O0BKILISL, WO Kepy8and 00CHiONHCEH-
Ham (www.bbc.com/ukrainian, 2022). V upomy
(dparMeHTi IMEHHUK evidence NepenaeTbCs IMEH-
HUKOM B MHOKHHI 0OKA3U.

Onymennsi. OnymienHs e TpaHcdopmarlis
KOJIM TIEPEKJIaia4 OMyCKA€ SIKMUICh YICH PEUCHHS.
Hanmknan: Scientists have unravelled a mystery
surrounding one of nature’s most incredible
Jjourneys (www.bbc.com, 2022). Bueni posxkpuiu
MAEMHUYIO OOHIET 3 HAUHEUMOBIPHIWUX NOOOPO-
aceti npupoou (www.bbc.com/ukrainian, 2022).
VY 11pOMy MPUKIIA/l OMYIIEHO KOMIIOHEHT pPeUeHHS
surrounding, 31 3HAYCHHSM «I110 0TOuy€e». Although
this final destination has long been suspected, until
now there has been no direct evidence. Ilpo yeii
KiHYe68Ull NYHKM NPUSHAYEHHs HAYKO8YI 3002a0)-
BANUCH OABHO, ale NPAMUX 00KA3i8 00Ci He 0y10
(www.bbc.com/ukrainian, 2022). Ilepeknamau
OITyCKae until now 0o yvo2o uacy.

MoxMBI TakoK OMYIICHHS BBIIHUX KOMIIO-
HeHTiB peueHHs. Hanpuknan: And they say the
information will help in the conservation of the
critically  endangered  species (www.bbc.com,
2022). IIa inghopmayis donomooice 36epecmu 6uo,
o nepebysace nio 3a2po3010 3HUKHEHHS, NePEeKOHAHI
eueni (wWww.bbc.com/ukrainian, 2022). V upomy
TEKCTOBOMY (pparMeHTi mMepekianad OIMyCKae KOH-
CTPYKIIito and they say xajcyms, sika € PO3MOBHOIO.
YV HacTymHOMY TpUKJIa/li MOXHA CIIOCTEPIraTy OIry-
IIEHHS JIBOX KOMIIOHEHTIB — about eel migration,
never. Their journey will reveal information about
eel migration that has never been known before
(www.bbc.com, 2022).Jxua nodoposc posxpue
inghopmayito, npo Ky pauiwe He OYI0 BI0OMO
(www.bbc.com/ukrainian, 2022). IIpukmax 1emMoH-
CTpYE SIK MEepeKIIaiad OIyCKae KOHCTPYKILIO as far
as: “We knew they could get as far as the Azores, but
that final leg was just undiscovered country”, said
Ros Wright (www.bbc.com, 2022). «Mu 3nanu, wo
60HU MOdICYmMb dicmamucs A30pcbKux ocmpogis,
ane OCManHil eman 3a1umascs 3a2a0Koi0», — Kaice
Poc Paiim (www.bbc.com/ukrainian, 2022).

Tpanchomariiss omymieHHs MOXe MPHU3BECTH
0 3MIHH CHHTAKCHYHOI CTPYKTYpU pCUCHHS:
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BioNTech: Could Covid vaccine technology crack
cancer? (Wwww.bbc.com, 2022).Yu mooce mexro-
noeia eaxkyun 6i0 Covid donomoemu iKysamu pax
(www.bbc.com/ukrainian, 2022).

Mopdoaoriuni Tpancpopmauii. Mopdoio-
riuHi TpaHcdopMalii Mmpu mNepekyiagi HayKoBO-
MOMYJISIPHUX CTared € Habarato MeEHII 4YacToT-
HUMHM HDDK CHHTAaKCH4YHi. MO)KHA HaBECTH MPHUKIIA]T
omymieHHs adikca 13 YaCTKOBOIO 3MIHOIO Tep-
MiHa: co-founded — 3acHysanu:Professors Ugur
Sahin and Ozlem Tureci co-founded the German
company BioNTech in 2008, exploring new
technology involving messenger RNA (mRNA), to
treat cancer (www.bbc.com, 2022). Ilpogecopu
Yeyp Caxin i Oznem Typeui y 2008 poyi 3acnysanu
Himeywbky xomnanilo BioNTech, de docnidocysanu
HOBY MEXHON02II0, W0 GUKOPUCMOBYE MAMPUUHY
PHK (MPHK) ons nixysanns paxy (Wwww.bbc.com/
ukrainian, 2022).

BHCHOBKH Ta mNepcHeKTHBH MOAATBIIMX
aocaizkenb. OTXe, PpO3NISHYBIUM TI'pamMaTH4HI
0COOJMBOCTI  MepeKyany  HayKOBO-TIOMYJSPHOL
ctarti BBC Hamu Oyno 3ayBakeHO, 1110 HaHMOIIHU-
peHimuMu TpaHchopmallisiMi € 3MiHa TOPSAKY
CIIIB y pEYEHHI, LUIICHE INEPEeTBOPEHHS CTPYyK-
TYpH PEYEHHS, OITyCKaHHS 3HAaUMMHX KOMITOHEHTIB
pedenHs. OcoOnmBOi yBarm 3aciyroByIOTh IIEpe-
TBOPEHHsI TTaCHBHOTO CTaHy B aKTHBHHUI Ta dYmHC-
nenHi Tparcdopmartii 3amian. /o ocTaHHIX BigHO-
CUMO 3aMiHy ()OPMH CJIOBA, YACTHHHA MOBH, TICPEXiJT
OJTHMHU B MHOXHHY. 3ayBa)ke€HO, 1110 MOPQOIIOTIHI
TpaHchopMallii Ipu nepeksiaai HayKOBO-IOIMYJIsIp-
HHX CTaTel € Habararo MEHI YaCTOTHUMH HiXK CUH-
TakcHyHi. [lepcneKTUBHUM BBa)Ka€EMO KOMILIEKCHE
JOCTIKEHHSI  CHIBBIIHOIICHHSA JIEKCUKO-TpaMa-
TUYHUX Ta JIEKCUKO-CEMAHTUYHUX TpaHChopMalliit
y TepeKyaai TEeKCTIB HayKOBO-TIOMYJISIPHUX CTaTei
BBC ykpaiHChKOIO MOBOXO.
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The article is devoted to the grammatical features of the BBC Internet resource articles popular scientific text translation
study. The main style-forming factors characterizing the BBC functional language style are the language function
(informative, persuasive function, etc.), social consciousness form (science, politics, etc.), the main form of language
(written, oral), the typical type of speech (monologue, dialogue), and dominate over the method of aticle translation.
Such publications like scientific ones, contain the results of theoretical or experimental research in the fields of science,
culture, art, and technology, but the material is presented in a form accessible to a non-specialist reader, and are called
popular science publications. The main purpose of such publications is to popularly provide non-specialists with certain
scientific knowledge on this issue. At the beginning of preparation for the printing of each such publication, it is important
to imagine the circle of potential readers (buyers, consumers) of the new publishing product. For English-language
popular scientific articles, the dominant types of transmitted information are cognitive and operational, much less often —
the emotional and evaluative. The authors note that the most common transformations are a change in the sentence word
order, a complete transformation of the sentence structure, omission of significant sentence components, and grammatical
substitution. The transformation of the passive voice into the active and numerous substitution transformations deserve
special attention. The latter include the replacement of word forms, parts of speech, and the transition from singular
to plural. It is noted that morphological transformations in the translation of popular scientific articles are much less
frequent than syntactic transformations.

Key words: grammatical aspects of translation, popular scientific article, BBC, transformation, interpretation.
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OCOBJIMBOCTI IOJITUYHUX TEKCTIB
PO BIMCHKOBY ATPECIIO P® IIPOTHU YKPATHH

Paganok Bikropisi BacuiiBaa
Mazicmepka Kageopu iHO3eMHUX MO8 ma NepeKiado3HA8CMEa
JIvgiecbk020 Oepaiicasnozo yHigepcumemy Oe3neKu HCummeoisibHOCH
syn. Knenapiscovka, 35, Jlveis, Ykpaina

Ilpacmamuuna cnpamoeanicmv RONIMUYHO20 OUCKYPCY 3YMOBNEHA NIH2BONPASMAMKOIO, WO HAYileHd HA
BUBUEHHA MOBU 8 KOHMEKCMI M BUEUEHHA MOBHUX 3AC00i8, WO BUKOPUCIOBYIOMbCS 3 MEMOI0 GNIUBY K HA NCU-
XON02TUHUL CIMAH JI0OUHU (NOYYMMS, BOI0, MOUKY 30pY), MAK i HA NO6eJiHKY. O3HAKAMU NOTIMUYHO20 OUCKYPCY
€ iHghopmamusnicmp, excnpecusHicmys, 00paznicmy, aneisyis 00 emoyil. AHAizyI0uU 0coOIUBOCME ROTIMUY-
HO20 OUCKYPCY 3 MOUKU 30Dy AiH2B0NPAMAMUKY GUOKDEMIEHO NOTIMUYHY HPOMOSY AK 0COONUBULL JCAHP Y CUC-
memi MidCKYIbmypHoi komyrixayii. Ilonimuuna npomosa — ye cCmpykmyposanull UCMyn ROTIMUYHUX 110epie i3
YIMKO OKPECIeH0I0 Memoi0, KOMYHIKAMUGHUMU CIMPAIe2IsIMU | MAKMUKAMU i HU3Koio Kuouosux @yukyii. Ogi-
YIliHa NONIMUYHA NPOMOBA, SIK 3ACiO CNIIKYBAHHS MIJIC NOTIMUKAMU MA TH00bMU € 0CODNUBO BAICTUBOIO 3APA3 8
nepioo pociticvkoi azpecii npomu Yxpainu nonimuyHi npomMosu Mawoms Ha Memi 30iliCHeHHs NeHO20 NOTTMUY-
HO20 BNIUGY He Jiuule HA KPaiHy — azpecopy ma il nomimuuHux 1ioepis, a il 3a0/1s niOmpumKku yikHocmei i ¢60600
Yrpainuu i ykpaincoxozo nacenenns. Came momy mamepianom 00CniodHceH s ROCTY2y8anu HPOMOSU 080X C8imo-
sux aidepig — npesudernma CILLA J[xco baiidena ma Bopuca Jconcona. Buasenerno, wo y ceoix npomosax noni-
MUKU 3ACMOCOB8Y AU KOMYHIKAMUGHI cmpame2ii ma maxkmuxku. cmpameziio camonpesenmayii iz maxmuxamu
OMOMOICHEHHS. Ma CONI0ApU3aYii i3 YKpaiHCbKUM HAPOOOM, cmpamezis OUCKPeOUmayii i3 mMakmuKamu 36UHy6a-
YenHs, ocyoy ma obpasu ma cmpamezito opmy8anHa eMoyitiHo20 Hacmpoio aopecama i3 Makmukoio €OHAHHs
ma ypaxyeanHs YiHHICHUX OPIEHMUPIE a0pecama maxkmukor 36epHeHHs 00 eMoyiil adpecama i 36iCHO JHC cmpa-
meeiio azimayii i3 maxmuxamu 3aKauKy ma 0oiysHox. Ipoananizosamno 1exkcuKo-epamamudii 3acoou, uwjo 6uKo-
PUCTOBYBATUCA NOTTMUKAMU OIS Peanizayii KOMYHIKAmMueHUx cmpameeii i maxmux. Bapmo 6io3nauumu 0omi-
HYI0Ui 3aco0bu maxi sk memagopa, gpazeonozizmu, anagopa, enimemu, MEPMIHU, HOBMOPU, MOOATbHI JIECTIOBA.
3’acosano, wo o peanizayii nesHUX npasMamMuyHUX yitel ma 8i0meopeHHs eKCHPeCcUSHOCHI, OPUIHATbHOCMI
i 3HAUYWOCMI OPUSTHALHO2O MeEKCMY 1 iX 30epediceHHs 8 YKPAIHCHKOMY 8apianmi 3aCMoco8y8anacs Hu3ka nepe-
KAA003HAGUUX cmpameziil, ceped AKUX OOYLIbHO 6UOKPeMUmMU: OOCTIGHUL NePeK1ad, ORUCO8ULL NePeKad, KOH-

Kpemu3ayiio, 000A6aKH s, SUTYYEHHS, NePeCMAHOBKY, MPAHCIIMepayiio I MpancKpunyiio, KaibKy8aHHsl.
Knrouosi cnosa: cmpamezia nepexiady, nonimuuHa npomosa, 1iHegicmuyti 3acoou, 1eKCUKo-epamamuyi
3acobu, 0OCHiBHUL NEPeKad, ONUCO8UI NepPeKIao, MaHinyaayisa, enus, Yxpaina, pocis, 6ilina, azpecis, nepe-

Moceda.

IlocTtanoBka mnpoliaemMun B 3arajbHOMY
BULVIAAI Ta OOIPYHTYBaHHA il aKTyaJIbHOCTI.
AKTyanpHICTh JAHOI TEMH JOCIHIPKEHHS 3yMOB-
JeHa SIK TOJITH3AIl€0 CYCHUIBHOI CBiJIOMOCTI,
TaKk 1 MOCTIHHUM PO3BUTKOM TMOJITHYHOTO JIUC-
KypcCy, KU nepedyBae y CTaHl MOCTIHHOI 3MiHU
Ta MPHUCTOCYBAHHS IO Ti€i MOJITUYHOI CHUTYyaIlii,
110 CKJIAIA€THCS Y CBITI @00 y KOHKPETHIN JepxkKaBi
30KpeMa, 0coONMBO 3apa3 KOJIM Halla Jep)kaBa
nepeOyBae iz BilichKkoBOIO arpeciero pd. Came
TOMY, TOJIITHYHUHN JUCKYPC € K HIKOJIU aKTyallb-
HUM 1 B&KJIMBHUM, OCKUIBKU BIUIMB Ta MiATPUMKA
CBITOBUX JIiJIEPIB y I BikiHI € HEOOXITHOIO JJIs
VYkpaiHu, i TPOMOBH Ta 3BEPHEHHS MOJITUYHUX
JiepiB Ta iX JIHTBOIparMaruyHi OCOOIUBOCTI
BHUKJIMKAIOTh 3aKOHOMipHMI iHTepec (axiBIiB y
rainy3i nepekiano3HaBcTBa. OdimiitHa momiTHYHA
IIPOMOBA, K 3aci0 CHIJIKYBAaHHS MIDXK MOJIITUKAMH
Ta JIFOJIBMH, € 0COOJIMBO BaYKJIMBOIO 3apa3 y Mmepiof
pociiicekoi arpecii mporu VYkpainu. [lomitmuni
MPOMOBH MalOTh Ha METi 3IiHCHEHHS IEBHOTO
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NOJITUYHOTO BIUIMBY HE JIMIIE HA KpaiHy— arpe-
COpKy Ta 1l MOMITHYHUX JIiJEPiB, & ¥ 3a1Is M-
TPUMKHU LIHHOCTEH 1 cBOOON YKpaiHu 1 yKpaiH-
CBKOTO HaceJIeHHS.

AKTyaJIbHICTh TeMHM [JOCJTiKeHHSI 3yMOB-
JieHa SK TIONITHU3AIEI0 CYCHiJIBHOI CBIIOMOCTI,
TaK 1 MOCTIHHUM PO3BUTKOM IMOJITUYHOTO JIHC-
Kypcy, SKuil nepebyBae y CTaHI MOCTIHHOI 3MiHH
Ta MPHUCTOCYBAaHHS JIO Ti€i MOJITUYHOI CHUTYaIlil,
110 CKJIaJIA€THCS y CBITI a00 y KOHKPETHIH JepkaBi
30KpeMa, OcoOJIMBO 3apa3 KOJM Halla JepaBa
nepeOyBae Tija BilickkoBOIO arpecieo PD. Came
TOMY, MOJITUYHHUN JUCKYPC SBISIETHCS SK HIKOJIH
aKTyaJIbHUM 1 BOKJIMBHUM, OCKUIBKU BIUIMB Ta MiJ-
TPUMKA CBITOBUX JIIJIEPIB y 1[iH BiitH1 € HEOOX1THOIO
JUIst YKpaiHu 1 IPOMOBU Ta 3BEPHEHHS MOJITUYHUX
JiepiB Ta iX JIHTBOIparMaruyHi OCOOJIMBOCTI,
BUKJIMKAIOTh 3aKOHOMIpHUHN i1HTepec (axiBIiB y
raitysi nepeksaj 03HaBCcTBa.

@opMyJIIOBAHHA MeTH i 3aBJAaHb CTaTTI.
V tenepimHiii yac BiiiHM yacTuHa iH(GOpMAaLIHHOTO
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MIPOCTOPY 3alOBHEHA CTATTSAMU Ta 3BEPHEHHSIMH
MOJIITHYHUX MTPEJICTABHUKIB YKPaiHU Ta 3aKOPIOHY.
Jlnsi TOBHOTO PO3YyMiHHSI METH Ta 3aBIaHHS 3Bep-
HEHb 1HO3EMHUX IOJIITHKIB, TOTPIOHO MpoaHai3y-
BaTH JIIHI'BOIIParMaTH4H1 O0COOIMBOCTI IXHIX MpO-
MOB Ta 3BE€PHEHbB, 30KpeMa JBOX CBITOBHUX JIiJIEPiB
Jk. baiinena ta b. JI>koHcOHA 1 BUSIBUTH OCHOBHI
crnocobu iX BIATBOPEHHS B YKpaiHCBKI MOBI.
MeTolo cTarTi € Brepiie JOCTiAUTH Ta IpoaHai-
3yBaTH JIIHTBOIIparMaTH4Hi Ta NepeKiIagHi ocodnu-
BOCTI TIOJITHYHHUX MPOMOB (Ha Marepiaii MpoOMOB
Jlxxo baiinena ta bopuca JI>xoHCOHA), TTOB’ I3aHUX
3 BiliCbKOBOIO arpeciero PO npotu Ykpainu.

Buxkiaa 0ocCHOBHOIro MaTepiaJty 10CJIiIzKeHHsl.
BararoruranoBicTe Ta 0araro3Ha4HiCTh TaKOTO
TMOHATTA SIK «AHCKYPC» nepeHGaqae HOro BUBUCHHS
1 aHami3 y pi3HHX cdepax, i B ToMy YHCITI — TOJMi-
TU4YHIA. bepyun nmo yBaru momii, mo CKJIanHCs B
VkpaiHi y 3B 3Ky 13 BilICBKOBOIO arpecieio pocii
Ta IXHIN BIUIMB HA MOJITHYHY CHCTeMy €BpOIHU Ta
CBITY, «JIUCKYpC» PO3IVISAAIOTH SIK OJWH 13 Hall-
BA)XJIUBIIINX METOIB BIUIUBY Y Cy4acHiH MOJIITHY-
Hii piarBictuui (dimenko, 2001, c. 19).

JlocTipKkeHHsIM JITHTBOIIparMaTiIHUX Ta Tepe-
KJIaJHUX OCOONMBOCTEH TONITHYHUX TEKCTIB
npoMOB Ta 3BepHeHb 3aiimamucst O. JlineHxo,
. Kubax, /1. 3inpkoBcbKa, 1. KimnMenko, 1. Jlocesa,
I. decenko Ta 6arato HIIKX.

1. TIOHATTS «IOJMITUYHOTO JUCKYPCY» Yy Hepe-
KJ1aJJ03HABCTB1 BaroMe 1 0araTo3Ha4vHe, aKe MOJTi-
TUYHUNA JUCKYpPC SIBJISIE COOOI0 BCIO CYKYIHICTb
MOBJIGHHEBUX aKTIB BHPAKECHUX TMOJTITUYHUMHU
cy0’eKTaMu 3apaju BIUIUBY, TEPEKOHAHHS, KOH-
cTaTryBaHHs (DaKTiB Ta IX YCIIIIHUN MepeKsiaj Ha
MOBy ajpecara (3iHpKoBchbKa, 2020, c. 36).

[IparmatnyHa CHPSIMOBAHICTh — MONITUIHOTO
JMICKYpCy 3yMOBIJIEHAa JIIHTBOIIPArMarkoro, IIo
Halll/leHa Ha BUBYCHHS MOBHM B KOHTEKCTI Ta
BUBYEHHS MOBHHUX 3ac00iB, III0 BHKOPUCTOBY-
IOTBCSI 3 METOIO BIUTUBY SIK Ha TICUXOJIOTIYHUH CTaH
JMONMHU (TOYyTTA, BOJIO, TOUKY 30py), Tak 1 Ha
TTOBEIIHKY.

[TonmiTHUHUN TUCKYpPC XapaKTEPU3YEThCS BXKU-
BaHHSM IE€BHOI JIEKCHKH (B OCHOBHOMY II€ TEp-
MiHH), BU3HAYAETHCS CHEIHU(PIUHOIO CTPYKTYPOIO
Ta peaji3yeTbcs 3a JIOMOMOIOK 3BYKOBOTO abo
MUCHhMOBOTO OoQopmileHHS. Bapro Takox 3a3Ha-
YUTH i OCHOBHY METY MOJITHYHOTO TUCKYPCY — TI€
BB Ha agpecara (Kmbocs, 2012, c. 108).

AHaI3yI09M O0COOJMBOCTI TMOJITHYHOTO JIHC-
KypCy 3 TOUKH 30Dy JIIHIBONPArMaTHKH BaXKJIUBO
BUOKPEMHUTH TOJITUYHY TPOMOBY SIK OCOOTMBHIA
KaHp y CUCTEMI MIKKYJIBTYPHOT KOMYHIKallii.

OCHOBOIO MONITUYHOI MPOMOBHU € TEKCT, KU
Ma€ YiTKy MparMaTU4Hy CIPsIMOBAHICTh 1 Xapak-
TEPU3YETHCSI 3aBEPIICHICTIO Ta TEBHOIO CTPYKTY-
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poro. 3a3BHUai, MOMITHYIHI POMOBH CKJIAIAI0THCS
31 BCTYIY, OCHOBHOI YaCTHHHU 1 BUCHOBKiB. Baprto
HiIKPECIIUTH, IO BCTYI — 1€ HANroNOBHIIIA Yac-
THUHA IPOMOBH, OCKIJIBKU Ma€ Ha METI IPUBEPHYTH
yBary ciiyxaya Ta IiJroTyBaTH HOro J0 CIpHKd-
MaHHS OCHOBHOI iH¢opmarlii. T'onoBHa yacTUHA
MOJIITUHYHOT TIPOMOBH — T1i¢ iH(opmarliiiHe TIIo
13 PO — Ta KOHTPAPTYMEHTOBAaHUMHU (haKTaMH.
BHCHOBOK MOMITHYHOI MPOMOBH € HE MEHIII BaXK-
JMBUM SIK BCTYTI, OCKUTBKH BiH TaKOX CIPSIMOBa-
HUI Ha cioyxada, Ha HOTo EMOIIifHEe 1 PO3yMOBE
crpuitHaTTs nouytoro (Jlocera, 2016, c. 35).

Cepen iHIIUX O0COOTMBOCTEH IMOJIITUYHOI MPO-
MOBH HEOOXiTHO BHOKPEMHUTH KOHTEKCT BUCTYILY
(3Ha4YeHHS CIiB 1 pEYCHb BUTOJOUICHUX y TEKCTI
IIPOMOBH), @ TAKO’K KOHTEKCT MOBHOT CUTYaIlli (XTO
BUCTYIIAE, 3 KO METOIO, MPH SIKUX 00CTaBUHAX),
KOHTEKCT I100aJIbHOT CYCIIIbHO-TOITHYHOT CUTY-
amtii (JIobona, 2019, c. 72).

BaxxnuBo Takoxk 3a3HaYUTH 1 METY Ta OCHOBHI
¢ynkuii nomiTuaHoi nmpomoBu. OCHOBHA MeTa —
e 6e3mocepeiHii BIJIUB Ha a/ipecara, JOHECEHHS
HeoOXiaHOT 1H(1)0pMau11 Ta OTPUMAHHS IPUXHITb-
HOCTI 1 MIATPUMKH BiX ajapecarta, i HaHroio-
BHIIlIE — I TIEPEKOHAHHS Ta CXUJISTHHS Ha CBOIO
CTOPOHY.

bes3zanepeunum (axkTom € Te, 110 MOJITHYHI
IPOMOBH J100pe MpoayMaHi 13 3a3AaJieriip npopa-
XOBaHUMHU JIETANISIMH SIK TiJ 4ac MiATOTOBKH IMPO-
MOBH, TakK i camuM ii BuronomeHHsM (Knumenxo,
2012, c. 86).

Posmspatoun wmicuie MONITHYHOI MPOMOBH Y
cUCTeMi MOJITHYHOTO TUCKYpCy HEOOXiIHO Bif-
3HAYATH TParMaTUdHUN KOMIIOHEHT MOJIITHYHOTO
BUCTYIY, IO JO3BOJISIE BCTAHOBUTH 3aKOHOMIp-
HOCTi1 BUKOPHUCTaHHS OT0 MOBHHX 3aCO0iB 3a IS
IiJIECTIPSIMOBAHOTO BIUIMBY Ha ajjpecara.

Tak, BHIONIOIIEHHS TMOJITHYHOI IMPOMOBHU
MOJIITUYHOK 0Cc000I0 Mae Ha MeTi (31HBKOBCHKA,
2020, c. 37):

* iH(QOpPMYBaHHS MPO AKTYaNbHICTh MO, 1110
BiOyJIHCS;

* TMPUBEPHEHHS yBaru J0 BaXKIMBOCTI TEMH,
1110 BUTOJIOIIEHA Y TPOMOBI;

* TEepeKOHAHHS Ta HABIIOBAHHS,
(bopMyBaHHSI TIEBHOTO BiHOIIEHHS 10 0Ci0
YH MOJiH, 1110 3TraJIaHi Y1 ONHUCYIOTHCS Y TIPOMOBI.

BapTo Takoxk 3ayBakuTH, IO MOJITUYHUHN JHC-
KypC HaIllJIeHHi Ha peam3au1}o NEBHUX Iparma-
TUYHUX LIJICH, cepes AKUX JOULTBHO BUALTUTH TPH
OCHOBHI, JI0 SIKHX BIZIHOCUMO:
iH(popMaTuBHY (TOOTO BUOIp AOCTOBIPHOI Ta
nepesipenoi iHpopmarii 1 ii mogaya);

* MaHIMyJISTHBHY (IPUBEPHEHHS yBaru);
¢aranbHy (chopmMyBaTH BIIMOBIAHE CTaB-
JICHHS J10 MOJIiH, 1110 OIMCYIOTHCS).
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3a/u1st yenixXy MONITUYHOI TPOMOBH Ta 3 METOIO
3aJy4dTH ajpecara Ha CBOIO CTOPOHY, IOJi-
THUYHI 0COOM BUKOPHUCTOBYIOTH Y CBOiX IPOMOBaX
BEJIMKY KUTBKICTh JISKCUKO-CTHITICTHYHHX 32CO01B.
B ocHoBHOMY 11€ sickpaBi MeTaQOpH 1 HOPIBHSAHHS,
erniTeTH, (Ppa3eoori3Mu, TEPMIiHU Ta HEOJIOTI13MH,
eBemizMu, eMOIIHHO-OI[IHOYHA JIEKCHKa, JIeK-
cuuHi noBropu (3iHpkoBcbKa, 2020, c. 60).

30kpema, aHaNi3yl4yd  JIHTBOIparMaTuyHi
ocobmmBocTi mpomoB bopuca JIxoncona ta ko
Baiinena, BapTo 3ayBaXKUTH, 110 IXHI TPOMOBH MicC-
TATH yC1 BUIIIE TIEpepaxoBaHi 3aco0H, 1Mo pOOIISITH
X eKCIIPeCHBHUMH Ta MEPEKOHINBUMHU.

Tak, mHanpukan, npomoBu ko baiinena mic-
TATh 0arato JEKCMYHHUX MOBTOPIB, 30KpeMa BKH-
BaHHs aHadopu:

None of us — none of us should be fooled. None
of us will be fooled.

Ta ykpaiHCbKUH NIepeKian:

Hac ne mooicna oypumu. I nac ne amooicyms 060y-
pumu. [Jbomy nemae s#oonozo eunpasoansi.

BxuBaHHS TepMiHiB, IO IOBTOPIOIOTHCH,
XapakTepHe Ui IPOMOB ABOX JijepiB. Hanpkman,
JIxo baiijieH 94acTo BXKHBA€E CIIOBO «CaHKI[I»:

So, today, I'm announcing the first tranche of
sanctions to impose costs on Russia in response to
their actions yesterday. These have been closely
coordinated with our Allies and partners, and we’ll
continue to escalate sanctions if Russia escalates.

VYKpaiHChbKUH MepeKkiiaj 3ByYUTh TaK:

Omoice, cb0200HI 51 02010ULYIO NEPULULL MPAHUL
cankyii, wob uaxnracmu eumpamu Ha Pocino y
8i0n06iob Ha ii uopawHi Oii. Bonu Oynu winvHo
V32000CeHi 3 HAWUMU COIO3HUKAMU ™A napmHe-
pamu, i Mu nPoO0B’CUMO HAPOULY8amu CAHKUIT,
akuo Pocis npodoescyeamume eckanayiro.

HatomicTh BHKOpHCTaHHS (ppa3eoaoriaHux
OIMHHUIIL XapakTepHe i npomoB bopuca JoH-
COHA, HATIPUKIIA[;

You have proved the old saying — it’s not the
size of the dog in the fight, it’s the size of the fight
in the dog — which is an old English saying, I'm
not sure how well that translates in Ukrainian but
you get what I'm trying to say.

Bu oosenu cmapy npukasky: e po3mip codaku
eajxicumo, a po3mip Oumeu, Ha AKY HPUILULOE
bumucsa codaka — ye cmapa anenilicoka npuKasKa,
5 He 8NesHeHUll, HACKIIbKU 000pe 860HA NepeKiadd-
EMbCA YKPAIHCHKOIO MOBOIO, djle 68U 3PO3VMINU, WO
A HAMA2alocs CKa3amiu.

[Iupoxe BuKOpucTaHHS (HPa3eoori3MiB Yy Mpo-
MoBax bopuca J[)xoHcoHa Oyno mepeBakHO Tiepe-
KJIaJICHO Ha YKpaiHChKY MOBY 3a JIOIIOMOTOI0 (ppa-
3€0JIOT1YHOTO €KBIBaJeHTa B MOBI NEpeKIaiy,
Hanpukiaj force going like a knife through butter
3BYUHTD SIK AK HIMNC Y MAC0:

And yet there were some who believed the
Kremlin propaganda that Russian armour would
be like an irresistible force going like a knife
through butter, and that Kyiv would fall within
days. Oounak Kpemaiecbka nponazanoa kazana,
Wo, AK HIJIC Yy MAC0, 86ill0e POCIICbKA GilICbKOBA
Hasana.

YV HacTynHOMY npuKiIai (ppa3eoaorizM BKUTHN
13 IUUTIO JUCKPEIUTAIlii, peai3oByI0uYd TaKTHKY
obpasu. Tak, bopuc J[>OHCOH y cBOiil mpomoBi
JIEMOHCTPYE, IO peakilisi Ha BOEHHI il B YKpaiHi
3 60oky Pocii € HeraTuBHOIO i TAKUM YMHOM HaMa-
raeThCsl TIOKA3aTH CBOE 3aHETIOKOEHHS IMOJISIMH B
VYkpaini. ®@paszeonorisaMm BiITBOPEHHUH Yy YKpaiH-
CBHKiif MOBi TIOBHHM €KBIBAJICHTOM, a/IKE€ 3HAUCHHS
¢pazeomnorizmy B 000X KyJIbTypax OIHAKOBE:

You can’t negotiate with a bear while it s eating
your leg, you cant negotiate with a street robber
who has you pinned to the floor and we don 't need
to worry about humiliating Putin any more than we
would need to worry about humiliating the bear or
the robber. He mosicna éecmu nepezoeopu 3 éeome-
0em, NoKu GiH icmv meoio HO2Y, He MOICHA 6eCmu
nepe2osopu 3 8YIUYHUM 2PADINCHUKOM, AKUU NPU-
nHye mebe 00 nionocu, i HamM He NOMPIOHO Myp-
bysamucsi npo npunudicennsi Ilymina oinvue, Hioc
NPO NPUHUICEHHSL BeOMEeDsL YU PO3DIUHUKA.

Bapro Takok HaBeCcTH NMPHKIAA, KOJIU Y MOBI
OpUTiHANly BIACYTHIHM (paszeonorism, aje nepeksa-
JICHUI HA YKpaTHCHKY MOBY (Ppa3eoiori3MoM Bio-
MUM JUTSl YKpaiHIlB, HAPUKIIAT;

And I told anyone I knew, anyone who would
listen that Ukraine would fight and Ukraine would
be right.

Xmo mae eyxa, moit uye, xmo mae o4i, moiu
oauume, wo Yxpaina bopomumemucs, 60poHumu-
MembCs.

[Ipo Te, MmO NMPOMOBH BUKOHYIOTH OLIIHOYHY
(GYHKIIO CBITYUTH BHUKOpPHCTaHHS MeTadop,
30kpema JIx. baiileH BUKOpHUCTOBYE Yy CBOIll Ipo-
MOBI1 HacTynHy MeTadopy defending freedom will
have costs — 3axucm ceo600u 6yoe mamu yiny:

As I said last week, defending freedom will
have costs for us as well, here at home.

Ak s ckazaé MuHyno20 MudiCHA, 3AXUCHL C60-
000u 6yoe mamu yiny i 013 Hac, mym, yooma.

JocniBauii mepexnan OyB 3acTOCOBaHHHA Y
JTAHOMY BHWITaJKy, 00 30€perTv OpUTIHAIBHICTH
MeTadopH Ta ii OIiHOYHE 3HAYCHHS.

VY HacTyHmHOMY NPHKJIAAl TaKOXK 3aCTOCOBAHHN
JOCTIBHUIA IepeKiIag MeTadopH:

Bin coeopus 6i0 imeni nooei, aki euaguau
HeaduaKy mMyxycHicmo | 6UMPUMKY nepeo Tuyem
HCOPCMOKOT azpecii — MyJcHiCmb [ GUMPUMK)),
AKI HAOuxaromev He auwie YKpainyie, a il ysecw
ceim. He speaks for a people who have shown

140



Pacgpamiox B. B. Ocobnusocmi nonimuynux mexcmie
npo 6iticbkosy azpeciio pgh npomu Yxpainu

remarkable courage and strength in the face of
brutal aggression — courage and strength that has
inspired not only Ukrainians but the entire world.

Takox [0 baiinen Hanae mepeBary merado-
pam Mpu BUPa)KE€HHI €IHOCTI 3 HApOIOM YKpaiHu
Ta MIATPUMKOIO HOTO CYyBEpEHITETY:

Today and every day, we stand with the
Ukrainian people to proclaim that the darkness
that drives autocracy is no match for the flame
of liberty that lights the souls of free people
everywhere — Cb0200Hi 1l KOJXCHO20 OHSL MU CHI0-
imo pazom 3 yKkpaiHcbKum HaApooom, w06 npozo-
Jlocumu, w0 mempaea, AKa Kepye camooeprcas-
CmMeEoM, He 3PIBHAECMbCA 3 NOIAYM AM C800O00U, AKe
0C8ImIIIO€ Oyuli 6iIbHUX T1I00€IL YCIOOU.

AHaNi3y104l MIHUPOKE BUKOPUCTAHHS JIEKCUKO-
CTWJIICTUYHHUX 3ac00iB Yy MPOMOBaX IMOJITUKIB
bopuca Joncona ta JIxo baiinena neoOxigHO
BKa3aTh Ha Te, IO 3aBASKH TAKOMY IIUPOKOMY
3aCTOCYBaHHIO YCiX BHIIE MEPEPaXOBAHUX MPHIAO-
MIB IOJIITHYHA JIEKCHKA CTajia OB 30aradeHoro,
EKCIIPECUBHOIO Ta EMOTHBHOIO. MOBa MOJITHKIB Yy
BHUTOJIONICHUX TPOMOBAX 3aBISKW JIIHTBOCTHIIIC-
TUYHHUM MIPUHOMaM € O1TbIIT BUPA3HOIO, OPUTIHAIb-
HOIO Ta XapaKTEePHU3YETHCS MEBHOIO YPOUHCTICTIO
1 Hece OI[IHOYHY Ta €MOIIIHY CHPSIMOBAHICTh HA
penumientiB (XKubak, 2016, c. 124).

st Toro, mobu nepeknanay 37AiHCHUB yCil-
HUW TepeKyaJl TMOMITHYHOTO TEKCTy, MOTPiOHO
BpaxyBaTd CHHTAKCHYHI Ta rpamMaTuyHi ocol-
JMBOCTI MOBH OpHTIHAy, a TaKO)XK CHMHTAKCHYHI
0COOMMBOCTI TMPOMOBH. 3a3BUYail, OCHOBHOIO
OUUUTI0  TIepeKiiafiada € TPaBUIBHO TepenaTH
3MICT Ta i7IeF0 TIPOMOBH 3a JIOTIOMOTOO BiAIO-
BiHUX 3aco0iB MOBH Tepekiany (3iHPKOBCHKA,
2020, c. 45).

[IpoBeneHmit  JTIHTBOTIparMaTUYHUK  aHa-
Ji3 Tepekiaaay MPOMOB TMOJITHYHUX JIIEPIB
Ha mpukiaal anamizy npomoB J[xo baiinena Ta
Bopuca JI)xoHcoHa 3acBiguye Te, IO MpH IHepe-
KJIaJl Ha YKpaiHCbKy MOBY OyJIO 3aCTOCOBaHO
HU3KY NEepeKIafalbKuxX CTpaTerii s Toro, Mmoo
30eperTu eKCIpPeCUBHICTh, MOBH JIJICPiB Ta ii 31aT-
HICTh BIUIMBaTH Ha (POPMYBaHHS CYCIUIBHOI CBI-
JIOMOCTI pPeLuIieHTiB. BpaxoBytoun 3acToCyBaHHS
MOJITUYHUMU JIiIepaMy TEBHUX MOBHHUX 3ac00iB
Ha CHHTAaKCUYHOMY, JIIHTBICTHYHOMY Ta Mopdo-
JIOTIYHOMY PIBHSAX Ta MParMaTudHy METY IMPOMOB,
OyJIM 3aCTOCOBAHI HACTYITHI CTpaTerii mepexiany B
YKpaTHCHKOMY BapiaHTi IPOMOB 000X TOJITHKIB.

OpHiero 13 cTpareridi  mepeknagy — Oyno
3aCTOCYBaHHS JIEKCHKO-TPAMATHYHHUX TPAaHC-
dopmanii, Takux SK J0XABAHHA, BHJIYYEHHS,
3aMiHH.

Tak, wnHanpukiaxn y mpomosi b.JIxorcona
3yCTpiYa€EMO B OpHWTiHAJNI BXUBAaHHS EMITETIB

«....that the Kremlin was making a fundamental
miscalculation, a terrible mistake”. B yxpain-
CHKOMY TI€PEKJIall PEYCHHS 3BYUYHThH TaK: «3HAS,
wo Kpewmno npunyckaemvca  Ha038u4aiino
CMPAWHOi NOMUNIKU, 3HAB, WO Ue 0y0e nomu-
Koto». SIx 6aunmo a fundamental miscalculation,
a terrible mistake nepexnaneHo SIK HAO36U-
YallHO CMPAWHOT NOMUTIKU, 3HAG, WO ue Oyoe
nomunkoro. B opurinani 3ycTpidaemo 1Ba ermi-
Teth fundamental i terrible 1 nBa iMEHHHKHU
miscalculation 1 mistake. 3a nomoMoror crpa-
Terii BwiydeHHs, emiteT fundamental, mo Mmae
3HAYCHHS @YyHOaAMeHmanabHulli BiIMOBIAHO [0
Oxford Advanced Learner’s Dictionary of Current
English “forming a necessary base or core; of
central importance”, € BIICYyTHIM y YKpaiHCBKOMY
nepeKIiajl, HaTOMICTh 3aMIHEHO Ha cmpawiHuii Ta
JTOJTaHO MTPUCITIBHUK HAO38UYAIIHO, TTIO0 T ICHIINTH
eMolIiifHN eeKT B yKpaiHChbKOMY BapiaHTi. IMeH-
HHUK miscalculation, skuii BignoeigHo go Oxford
Advanced Learner’s Dictionary of Current English
03HAYa€ npopaxyHox “‘an act of miscalculating; an
error or misjudgement”’, IEpeKIAICHANA 3a JIOTIO-
MOTO0 TeHepaii3allii K noMuika, ajpke aaii y
pedeHHi 3ycTpidaemo a terrible mistake i y niepe-
KJIaJll TaKOXK 0a4yMMO JT0JIaBaHHS 3HaA8, Wi0 ye oyoe
nomunkolo i BUIydceHHs terrible.

Takox BapTO 3a3HAYUTH, IO AYXKE YacTo y
NepeKial 3acTOCOBYBajlacsi HE OJHA CTpareris,
a Jexinpka. Hampukiaa, gonaBaHHS Ta OMHCOBHIMA
nepeKIiaj] MOETHYIOThCS 13 CTpaTerielo mepecra-
HOBKH, SIK Y HACTYITHOMY TPHUKJIaIi:

And though your soldiers were always
outnumbered — three to one it is now — they fought
with the energy and courage of lions.

Bawi eoinu — mpu 0o 00noeo, 3a6xucou Kinb-
KicHa nepesaza Ha boyi 6opoea, ane Ha 6oyi 6auiux
XOpoOpUX N1e8i8 — MYIHCHICMb | 8BI00AHICMb KPAIHI.

AHanizylouu mepekyaa MOJNITHYHUX IPOMOB
TAaKOX JIOIUIBHO BHOKPEMHUTH CTpATEril0 KOH-
KpeTu3auii, SKa 3aCTOCOByBaJIaCh TaM, JI€ CJIOBO
3 HIMPOKHM 3HAYeHHsSM HalyBaso Byxxue. Hampu-
knan, colourful language y npomoni bopuca
J>xoHCOHA TIEpEKIIA/ICHO SIK dapeucmi eupasu:

Your pensioners told Russian soldiers to hop
as we say, although they may have used more
colourful language — Bawi nencionepu ckasanu
pocilicbkum conoamam, wob 6oHu cmpubanu, 5K
MU KaAXHCEMO, X0Ud, MONHCIUBO, BOHU BUKOPUCTMOB)-
6anu oinbuw bapeucmi supazu.

Tak, cnoBo language (mosa) Oyno mepekia-
JICHO Ha CJIOBO @upa3u, 10 Ma€ By>K4€ 3HAYCHHS.

Day after day missiles and bombs continue to
rain on the innocent people of Ukraine

OnHi€ro 13 OCHOBHUX XapaKTEPUCTUK IPOaHa-
JT30BaHUX TOJITHYHUX TPOMOB € BKUBAHHS
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BIICBKOBOI Ta MOMITUYHOI TepMiHooTii. TepMminwy,
BXKHTI TIOJITHKAMH OyJIH MEepeKIIaieHi 3a J0MOMO-
rOI0 KaJbKyBaHHS, OMHMCOBOTO NepeKiIany, TpaH-
ciitepariii a0o TPaHCKPHUITILi.

TpancniTepaiis Ta TPAaHCKPHIILIS SK cTpare-
ris mepeknagy Oyna 3acTocoBaHa 3A€01IbIIOTO
JI0 3araJbHONPUUHATUX abpeBiaTyp Ta CKOpO-
ueHb, BkUTHX Jl. Badimenom: NATO — HATO,
V.E.B — BED; Duma — [{yma ma inui.

KanpkyBaHHS TakOX Jy’Ke 9acTO 3aCTOCOBYBa-
JIOCh TepeKiIazadeM, 30KpeMa Yy HaCTyITHHX
MPUKIIaax:

Geneva Conventions — JKenescoki KongeHYil

Eyewitnesses, survivors, and Ukraine’s General
Prosecutor have reported that ...

— Quesuoyi, a maxoodic mi, Xmo 8psAmye8anucs,
i I'enepanvua npoxkypamypa Ykpainu nogioomis-
10mb, WO...

Humanitarian rvesponders, particularly those in
Ukrainian national NGOs and local organisations,
are demonstrating enormous bravery in their
efforts to deliver essentials like medical services,
shelter, water and food to populations in need in
all areas of the country.

Tymanimapui  npayienuku, 30Kkpema npeo-
CMABHUKU VKPAIHCOKUX ZPOMAOCHKUX | MicUeeUux
opzaHizayiil, eUsGIAIOMb BEIUYE3HY XOPOOpICcHb,
3abe3neuyiouu 6a3068i nompeodu, maxi 1K MeOuyHi
nocayeu, NpuUxXucmox, 600a ma ixcd, mum, Xmo
Yb020 NOMpeDYE, 8 YCIX KYMOUKAX KPaiHu.

Amnanizyroun npomoBu JIxo baiinena Ta
Bbopuca J[»oHCOHa y KOMYHIKaTUBHO-ITparMaTHy-
HOMY BHUMIpI BapTO TaKOX MIJKPECIUTH CXHJIb-
HICTH IIOJITHKIB [0 BXMBAHHA 3HAYHOI KUIBKOCTI
MOIAJIBHUX Oi€caiB Takux gk will, should, can,
might, would, sxi B OCHOBHOMY BHPaKarOTh:

* noBUHHICTE: We should be clear about what
Russia is doing;

* 3aimK 10 aii: We will continue to provide
financial, humanitarian, military, diplomatic and
legal support and will stand firmly with Ukraine
for as long as it takes;.

* HECHpPOMOXHICTh: Russia cannot erase a
sovereign state from the map. Russia cannot
change borders by force. Russia cannot seize
another country’s territory as its own,.

 HecrpaBemuBicTh: 1o Ukrainian people, 1
say to them all: You have demonstrated — you have
shown your strong stand against aggression in the
face of the imperial appetites of autocrats who
wrongfully believed you might — you might — they
might be able to make might right, and they 're not
able to do it;

» HarojomieHHs: And today is not only a
celebration of the past, but a resounding affirmation

that Ukraine proudly remains — and will remain —
a sovereign and independent nation;.

* 3HaYHY UMOBIpHICTb: the world would surely
face worse consequences.

3 ycix MomanpHUX JiecniB Hahvactime [[xo
Baiinen ta bopuc J[>KOHCOH 3acTOCOBYIOTH Will
JUIS peajtizarii crparerii aritarii, Kojiu 3akKJInKa-
I0Th a00 MalTh OOIISMHKK JOTOMaraTd Hapoxy
Ykpainu.

Bapro Takok HaroJOCHUTH Ha TOMY, IO TONPHU
JIy’Ke YacTe BHUKOPUCTAHHS MOJAIBHUX I€ECTIB,
TOJIITUKMA 3aCTOCOBYIOTh TaKOX 1 1HIINI 3aco0u
MOJAJILHOCTI, 116 YMOBHI pE4eHHS CTOCOBHO TeIe-
PIIIHBOTO 1 MUHYJIOTO YaciB, Hanpukian: If Russia
does invade in the days or weeks ahead, the human
cost for Ukraine will be immense, and the strategic
cost for Russia will also be immense, a Takox
MOJIaJIbHI CJIOBa Taki sk certainly, conceivably,
evidently, hopefully, likely, necessarily, Ta bpa3u
I agree, I believe, I emphasize, I urge, Haripuxnazu:
1 urge all members of the international community
to reject Russia’s illegal attempts at annexation
and to stand with the people of Ukraine for as long
as it takes.

o crocyeThest mepekiaay 3aco0iB MOIANb-
HOCTI Ha YKpaiHCbKy MOBY, TO B OCHOBHOMY
3aCTOCOBYBABCSI IOCIIIBHUH NEPEKIal, HATPHKIIAI:

We should give the diplomacy every chance to
succeed Mu nosunni damu ouniomamii wiauc Ha
YyChix.

But if Russia attacks Ukraine, it would be a war
of choice, or a war without cause or reason. Ane
sakwjo Pocia nanade na Ykpainy, ye 0yoe gilina no
i1 eubopy 6ubip abo siuna Oe3 nompedu wu npu-
YUHU.

If Russia proceeds, we will rally the world to
oppose its aggression. (Axwo Pocis npooosacums,
MU 32ypmyemo ceim, wob npomucmosmu it
azpecii.

BuCHOBKH Ta mNepCHeKTHBH MNOJAJIBIINX
AocailzkeHb. TakuM YWHOM, MpOaHai3yBaBIIN
JIHTBOMpAarMaTuyHi  OCOOJMBOCTI  MOJITHYHHUX
npomoB JIxxo baiinena ta bopuca Jl>xoHcoHa Ta
iXHIM mepeksax Ha YKpaiHCbKy MOBY, HEOOXiJTHO
3a3HAYNTH, IO JUIS peaji3amii MeBHUX MHparma-
TUYHHUX IIJIEH Ta BiTBOPEHHS EKCIPECHUBHOCTI,
OPHUTIHAJILHOCTI 1 3HAYYIIOCTI OPHUTIHAIBHOTO
TEKCTY, 1 1X 30epeXeHHs B YKpaiHCBKOMY Bapi-
aHTi, 3aCTOCOBYBajlacs HU3Ka TEPEKIIaJ03HABUNX
CTparTeriii, cepex SKUX JOUUIBHO BHOKPEMUTH
JIEKCUKO-TpaMaTU4Hl TpaHcopMarllii, AOCTIBHUI
nepeKiajl, TPaHCIITepalilo, KOHKPETHU3alllo Ta
iHII. BaximBo, 110 cTparerii nepekiamy ckiajua-
JHCS 13 KOMIUIEKCY MPHUHOMIB 311 YCHIIIHOTO
BiITBOPEHHS MOBU OpPHUTIHAITY.
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SPECIFICITIES OF POLITICAL TEXTS
ABOUT RUSSIAN MILITARY AGGRESSION AGAINST UKRAINE

Rafaliuk Viktoriia Vasylivna
Master at the Department of Foreign Languages and Translation Studies
Lviv State University of Life Safety and Security
35 Kleparivska Str., Lviv, Ukraine

The pragmatic orientation of political discourse is determined by linguistic pragmatics, which is aimed at studying
language in context and studying the linguistic means used to influence both the psychological state of a person (feelings,
will, point of view) and behavior. The features of political discourse are informativeness, expressiveness, imagery, and
appeal to emotions. Analyzing the features of political discourse from the point of view of linguistic pragmatics, the author
distinguishes political speech as a special genre in the system of intercultural communication. A political speech is a
structured speech by political leaders with a clearly defined goal, communicative strategies and tactics, and a number
of key functions. The official political speech as a means of communication between politicians and people is especially
important now during the period of Russian aggression against Ukraine. Political speeches are aimed at exerting certain
political influence not only on the aggressor country and its political leaders, but also at supporting the values and
freedoms of Ukraine and the Ukrainian population. That is why speeches by two world leaders — US President Joe Biden
and Boris Johnson — served as the material for the study. It is found that in their speeches, politicians used communication
strategies and tactics: a strategy of self-presentation with tactics of identification and solidarity with the Ukrainian people,
a strategy of discreditation with tactics of accusation, condemnation and insult, a strategy of shaping the emotional mood
of the addressee with tactics of unity and consideration of the addressee s values by appealing to the addressee s emotions,
and, of course, a strategy of agitation with tactics of appeal and promises. The lexical and grammatical means used by
politicians to implement communication strategies and tactics are analyzed. It is worth noting the dominant means such
as metaphor, phraseology, anaphora, epithets, terms, repetitions, modal verbs. It is found that in order to achieve certain
pragmatic goals and reproduce the expressiveness, originality and significance of the original text and preserve them in
the Ukrainian version, a number of translation strategies were used, among which it is advisable to distinguish: literal
translation, descriptive translation, specification, addition, deletion, rearrangement, transliteration and transcription,
calculation.

Key words: translation strategy, political speech, linguistic means, lexical and grammatical means, literal translation,
descriptive translation, manipulation, influence, Ukraine, russia, war, aggression, victory.
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ITocTanoBKa

HNOPAJOK KOHCTUTYEHTIB Y PEHEHHSX IIOCTYIIKH:
JABHBOAHIJVIIMCBKA VS TABHBOBEPXHBOHIMEIIBKA MOBHA

Tyraii Osiexkcanapa MukoJiaiBHa
doxmop ¢hinocoii 3 ghinonoeii,
doyenm Kageopu eepmMancokoi ginonoaii
Kuiscorozo ynisepcumemy imeni bopuca I pinuenxa
syn. bynveapno-Kyopsescvka, 18/2, Kuis, Ykpaina

Poboma penpezenmye 00cnioxicenHs 3a2aibH020 NPOGIOHO20 NOPAOKY Cli8 Y CKAAOHUX PEUeHHAX NOCMYNKU
i3OI cemanmuru (YHieepcanbHol, KOHOUYIOHANbHOT, KOHMPACMUBHOT MA KAY3AMUBHOI NOCIYNKU) 0A8HbO2ED-
MAHCOKUX MO8, A came OA8HbOAH2NIICLKOI MOGU y NOPIGHANHI i3 0ABHLOBEPXHLOHIMEYLKOIO MOBOIO. YmouHeno,
WO 00CaI0NHCYBAHT MOBU HANENCAMb 00 IHOOEBPONEUCLKOI 2PYNU 2ePMAHCLKOI 2iKUL MO8, 8 AKUX NPALEPMAHCHKA
M08a 8dice Hanexncana 00 Mo V-2 muny, 0e 201061e Qhinimue 0iecio60 0diuMano opyay no3uyir nicis 6y0v-aKoeo
iniyianvHo20 enemenma 6 peyenni. Busnaueno MmosHi 3pyuienHs 8 po3GUMKY CUHMAKCUCY OAGHIX 2EPMAHCHKUX
M08 8i0 3a2anviozo V-1 muny y npomoin0oesponetcybKitl ma npazepmancyKii mogax sx nepeunnux VSO / VOS
munax mog 00 V-2 muny in0oe€8poneticokux 0agHb0- ma CY4acHux 2epmancokux mos. OOTpYHmMOBAHO NpuHa-
JIEAHCHICT® OABHLOAHTTIICHKOT MA OABHLOBEPXHLOHIMEYbKOT MO8 00 V-2 muny i3 empamoro V-2 eghexmy mMo6Ho20
BIICUBAHHSL BIICE 8 CEPEOHbOAHRTIUCHKOMY MA NOOANLWUX Nepiodax 00 CYYACHOT aHTICLKOT MOBU, npome 30epe-
JHCEHHAM 3acmocyeants V-2 npasuna y cyyacHitl HimMeybKiti Mo8i ma 6a2amvox iHUUX CYUACHUX MO8 3aXIOHO-2ep-
MancovKoi ma KenbmcobKoi MogHux 2inox. OKpecieHo ma npoananizoeano nO3UYItiHi XapakmepucmuKy 20108H020
AK V-QIHIMHO20 Ma OONOMINCHO0 AK V-Hehinimno2o diecnis y pisHUX NO3UYIAX MaAMPUYHO20 ma cyOOpOUHa-
MUBHO20 PEUEeHHAX NOCHYNKU 00CTIONCY8aHUX Mo8. TIopao0ok nposiOHUX KOHCIMUMYEHMIG Y Nam SmKax nucem-
Hocmi 0asHboaneniiicbkoi mosu («beosynvy) ma dasnvosepxuborimeybkoi mosu («Ilicus npo Xinboebpanoay,
«Kumms Xpucmay) 3aceioueno sk maxuti, wo sionosioae 3a2a1bHOMY SOV / VOS / VSO nopsoky cnie das-
HbO2EPMAHCOKUX MO6. [0eHmupiKosano cnitohi cmpyKmypHi pucu CKIAOHUX pedeHb I3 CeMaHmuKolo yHigep-
CanbHOoi, KOHOUYIOHANLHOI, KOHMPACMUBHOI, KAY3AMUBHOI NOCHYNKY I3 NPEBANIOBAHHAM CNINbHOI CUHMAKCUY-
Hoi napaduemu sixk SOv / vS / SvO / SOv / VSv / OO0v / Ov nopsiook ciie ma posmauty8anHam v-Qinimuux ma
V-neginimuux diecnie y v-1/v-2 /v-3 /v-4 /v-final / V-1/ V-3 / V-final nozuyisx y dasHboaneniticokiii ma 0a6Hv0-
BEPXHbOHIMEYLKIL MOBAX. BiominHicmb cunmakcucy 00Crioxncy8anux peuens HOCHYNKU 3ac8i0UeH0 Y 8HCUBAHHI
V-neghinimuux diecnie y V-4 domeni dasnvoaneniiicbkoeo ma y V-2 ciomi 0asHb08epXHbOHIMEYLKO2O PEUEHHSL.
loenmuixosano, wo MOGHI 3pyuIeHHS Ma 3MIHU CURMAKCUYHOT KOHpi2ypayii 0a6Hb02ePMAHCHKUX PeUetb I3 Pi3-
HOMAHIMHOIO0 CeMAHMUKOIO NOCMYNKU 3YMOBNEHI PO3MAULYBAHHAM CY0 'EKMHO-00 EKMHUX elleMenmis y npe- ma
nocmnosuyiax v-ghinimuux ma V-neinimuux diecnie ma ixHim CRitbHUM NOEOHAHHAM MIHC CODOTO.

Kniouosi cnosa: nopsdok xoncmumyenmis, pevenns nocmynku, V-1 / V-2 mun peuennsi, MOGHI 3pyuieHHs,
CUHMAKCUC 0ABHbO2EPMANCHKUX MO8, OABHbOAHIINICHKA MO8, 0ABHLOBEPXHLOHIMEYbKA MOBA.

npodieMu B 3arajJbHOMY B icropuunux ctymisax HpOBi,}IHa yBara BCECBIT-

BUIVISIII Ta OOIPYHTYBaHHA Ti aKTyaJLHOCTI.
VY Oyab-sKiif MOB1 KOHCTPYKIIii iCHYIOTh HE 1307150~
BaHO; BOHHU IOB’s3aHi MK COOOI0 PI3HUMHU Bij-
HOIIICHHSMU. MOBa aKTyasi3y€eThCs SIK HU3Ka KOH-
CTPYKIIif 13 pi3HUM CTyNEeHeM CKJagHocTi. J{ms
KOXKHOT KOHKPETHOT MOBH KOHCTPYKITIT € THAMBITY-
QJIBHUMHM Ta CIeUU(IYHUMY; iX HE MOXKHA ILTaM-
IyBaTH HAOOPOM MPOCTUX YHIBEPCATBHUX MPaBUII
(Ilamoukina, 2022, ¢. 111).

Y cydacHHX (DUIONOTIYHUX TOCHIKEHHIX
aKTyaJbHUMH 3aBXIU 3aJIHIIAIOTHCS MPoOIeMH
KOHCTPYKIIi1 MOBH, a came TIOPSIKY CJIIB y pEUYCHHI
Ha pI3HUX MOBHHUX PIBHSX, B PI3HMX MOBax Ta Ha
PI3HHX eTamax po3BUTKY MOB. | B IIbOMY acmeKTi
IKaBUM JJISI JOCHIOHUKIB BHUOACTLCSA JOCIHI-
JUKEHHSI KOHCTPYKLI{ CKJIaAHOTO pEYeHHs Pi3HO-
MaHITHOI CEMAaHTHKM Ta IEBHOI THUIOJOTIYHOT
napajaurMu.
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HIX yYEHHX 30CEPEIUKYETHCS HA PI3HUX acreKTax
MOBHOI OHTOJIOT'11, BiJf CEMIOTHUKH IO CHHTAKCHCY,
BiZ Mop¢ororii 1o etumororii Tomo. OHak, mo3a
yBarok JIIHTBICTIB BCE M€ 3aJUIIAIOTHCS IEBHI
CHUHTAaKCU4YHI AacCMeKTH BHBYCHHS CHHXPOHHUX
MOBHHX SIBHIL Ta IHTEpIpeTalii KOHCTPYKLIHHUX
3MiH IEBHOTO TUIY PEYEHb B AUCKYPCI IaBHIX MOB,
a came peyeHb THIIOJIOTIYHOI MapajurMu MOCTY-
MaJIbHOI CEMAHTUKHU B JJABHIX TEPMAHCHKUX MOBaX.
Lle 1 BUCTyMae MEBHOIO JIAKYHOIO CYYacHHX iCTO-
PUYHHX JTOCIIKEHb.

AHaNi3 ocTaHHIX JociaimkeHb i my0Jika-
niif. CriragHi pedeHHS B ICTOPUYHIN TEpCIieK-
THUBI HEOIHOPA30BO MPHUBEPTAIN yBary 0ararbox
MPOBITHUX JIIHTBICTIB PI3HUX MOBHUX IIKUI SIK B
VYkpaiHi, Tak i B 3apyOixHuX kpaiHax — [. P. ByHis-
toBa, O. B. llanoukina, O. M. Tyraii, T. M. I'opo-
ninosa, J. Barddal, R. Lass. CtpykrypHuii acnexr
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CKJIQJIHAX PEYCHb B ICTOpii TepMAHCHKUX MOB
nociipkyBam W. Lehmann, J. Wright. B eBosro-
MIHHOMY TIOCTYII MOBHI 3MiHU CKJIQJHUX PCUCHb
Oy nipeacrasieHi y npansax P. Kiparsky, B. Los,
P. Hopper. Peyenns i3 mocTynaabHOI CEMaHTUKOIO
oymu 00’extoM nocrimkenb A. Cichosz, J. Gasze-
wski, P. Pezik, M. Jouitteau.

3 oISy Ha aHai3 BUILE3a3HAuYEHOI JIITepaTypH,
MOYKHA TIJIKPECIUTH, 10 Y CyYaCHUX CHHTAKCHY-
HHUX CTy[IiSIX B ICTOPHYHIN MEpPCIEKTHBI HEIOCTAaT-
HBO BHCBITJICHIMH 3aJIMINAIOTHCS MUTAHHS OKpec-
JICHHs CTPYKTypH KOHCprKmH CKIa/IHUX PEUCHb
BY3bKOI IILIECHIPSIMOBAHOCTI, a came pedeHb i3
MOCTYNAJILHOIO CEMAHTHKOIO B THITOJIOTIYHIN mapa-
JMTMi — YHIBepcallbHa, KOHAUIIOHAIbHA, KOHTpAc-
THBHA, Kay3aTHBHA IMOCTYIKa — Yy JaBHIX IepMaH-
ChKUX MOBAaX, 30KpeMa y JaBHbOAHININUCHKINA MOBI
y HOPIBHSIHHI 13 JaBHBOBEPXHBOHIMEIHKOIO MOBOIO.
PetenpHe nocnikeHHsT KOHCTPYKIIIMHUX aCHEKTiB
THIIB IIMX PEYCHb YMOKJIMBUTH BU3HAYUTH IXHIH
HOPAZOK MPOBITHUX KOHCTUTYEHTIB 13 y3arajJbHeH-
HSIM BU3HAUEHHS BIJNOBIIHUX V-THIIIB pPEUYEHb Y
3a3HauEHUX IMepiofax, Mo 3poOUTh 3HAYHNH BHECOK
Yy pO3pOOKYy HM3KHM MUTAaHb TEOPETUYHOTO CHHTAK-
CHICY B ICTOPIi pO3BUTKY T€pPMaHCHKHX MOB.

@opMyJIIOBAHHST MeTH i 3aBJaHb CTaTTi.
MeTor0 JOCHi[KEHHS € BCTAHOBUTH CIUIBHI
Ta BIJIMIHHI CHHTaKCHYHI O3HAaKM B CTPYKTYpi
pEUYCHHS MOCTYNKH B JaBHbOAHIIIICHKIN Ta NaB-
HbOBEPXHBOHIMEIIbKIM MOBax. Po3B’si3aHHS METH
HaNIOi PO3BIAKM Iependadae BUPILIECHHS HACTYI-
HUX 3aBJaHb: 1) y3arajJbHUTH MOBHI 3pYyLICHHS
CHHTAKCHUCY B IIPOIIEC] IXHBOI'O PO3BUTKY BiJI JaB-
HBOTE€PMAHCHKHX JI0 CYYaCHHX TepMaHCHKUX MOB;
2) OKpecIuTH HOPSIOK IMPOBIAHUX KOHCTHTYEH-
TiB Pi3HUX THITIB PEYCHb MOCTYIKH Yy JaBHbOAH-
DIACHKIA Ta /TaBHbOBEPXHBOHIMEIIBKIN MOBax;
3) BUSBUTH CIJIBHI Ta BIAMIHHI PUCH TOPSAKY
cimiB y gociimpkyBanux moBax VIII-XI cromits;
4) imenTu(ikyBaTH YMHHUKH BIUTUBY PO3Tally-
BaHH$ V-(iHITHOTO (TOJIOBHOT0) Ta V-HE(iHITHOTO
(IOMOMIXKHOT0) JIi€CiIOBa Y Pi3HUX V/V MO3UIIAX.

Buxkiaa 0CHOBHOro MarepiaJry 10C/IiIzKeHHsI.
VY mporeci BU3HauY€HHsI MOBHUX 3MiH Ta Ii CTpyK-
TYpHUX BJIACTUBOCTEH JOLIJIBHUM BHIIAETHCS
JOCTIUTH CTPYKTYpy MOBH, sIKa BHHHKAE SK
HACJIIJIOK MOBHHX 3MiH. EBomoIiliHA JIIHTBICTHKA
BHSBIISIE 37JATHICT MTEBHOT MOBH JIO PAnTOBUX a00
MOCTYTIOBUX 3MiH Ta MParHe BHOKPEMUTH Ta CKOM-
MJTFOBATH THUIIOJIOTIYHI y3araJlbHeHHs1 a00 MOBHI
yHiBepcasii SK Taki, 10 BUHUKAIOTh BHACIIJOK
pexypcuBHuX ictopuuHux mnpoueciB (Kiparsky,
2015, p. 84).

IcTopuko-koMmapaTuBHi MOCIIIKEHHS
XIX-XX cromite Oynu mepeBaxHO c(hoKycoBaHi
Ha PEKOHCTPYKIIii (POHOJOTIUHUX, MOP(OIOTIYHHX,
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JICKCHYHUX MOBHHX 3MiH y TIeBHi# MOBI. [IeBHI cuH-
TAKCHYHI aCTMEeKTH MOBHHX 3MiH, TaKi K MOPSIOK
CJIIB y pEUCHHI, PO3TaIlyBaHHs JI€CIOBA, (YHKIIi-
IOBaHHS KJITHKIB TOLIO PO3MISAANUCS Ha PaHHIX
eTanax JOCHIKeHb CHHTAaKCUYHUX PEKOHCTPYK-
il TIEBHUX MOB, OCOOJIMBO MOJIOJOTPAMaTHKAMMU.
[Ipore Meromuka aHayizy pPEKOHCTPYKLII MOB-
HUX 3MiH Oyna oOMe)keHa Ta cIiupaacsi Ha Mare-
pian (GOHOIOTIYHUX, MOPGOIOTIYHUX Ta JIEKCHY-
HUX 3MiH. Biarak, 3HaueHHs Oymb-SKOTO PEYCHHS
He OyJl0 MPOCTOI0 CTPYKTYpOIO, aje CKIagaiocs
13 MO€HAHHS 3HAYEeHb JIEKCUYHUX OJUHHUILb, IO
KOHCTHTYIOIOTh Lie pedeHHs. Lle, y cBoio wepry,
BUKJTIOYAJIO aHAIi3 peKOHCprKuu pEUYCHHS Ta MOB-
HHUX 3MiH Ha OCHOBI CHMHTAKCHYHHMX KOHCTPYKIIii,
3 BUKOPUCTAHHSM JIMILE MOPIBHSUIBHOIO Ta (op-
MaJIbHO-3MiCTOBOTO METO/IiB aHaITi3y. AJie B IETKUX
BUIA/IKaX Opak MpOCTUX BIAMOBITHOCTEH MiXk (op-
MOIO Ta 3HAYEHHSIM MEBHOTO PEYEHHS TaKOX MpH-
3BOJIMB JI0 BiJICYTHOCTI 3[aTHOCTI IO CHHTAKCUYHOT
PEKOHCTPYKIIii I[LOTO pEUeHHS Ta aHaji3y MOBHHUX
sMmiH (Barddal, 2015, pp. 343-344).

VY cydacHilt TepMaHICTHII i TOCI TUCKYCIHHAM
3QJIMIIAETHCS TUTAHHS Kiacudikarii MOB IIOIO
BiZTHOIIIEHHS /10 TIEBHOTO CHMHTAaKCHYHOTO THITY, a
came 10 V-1 / V-2 (V-3 / V-4) abo V-¢inanpHOTO
THUIY, TOOTO po3TamryBaHHs (iHITHOTO abo Hedi-
HITHOTO JiecioBa y 1-if, 2-if Tomo abo ¢iHanbHIN
MO3UIIIT peYeHHS.

InnoeBponeiicbki MoBu KenbTcbkoi rpymnu
(1aBHBO- Ta paHHBOIPIAHICHKA, CEPEIHBOYETb-
ChKa MOBH) THUIIOJIOTIYHO BIiTHOCATH 10 V-1 ThIy
peuenns (VSO / VOS tun), ne Hemae iMIUTIINT-
HOTO 3000B’si3aHHS 1T OOIMMaHHS JIGKCHYHUM
(biHITHUM Ji€CTIOBOM IIEPIIOTO JOMEHY B PEUCHHI,
OCKIJTbKM BOHO Ma€ TIepeayBaTH KaHOHIYHIH
Mo3uIlii cBOro cyb’ekta Ta 00’€KTa HE3aJCIKHO
BiJl TOTCHUIHHMX TNpeBepOATLHUX EJIEMEHTIB.
I B iboMy ceHci MOBU V-2 TUIly MOKHA BBa)KaTH
TakoX MoBaMu V-1 TUMy 3a paxyHOK TOTO, 10 iXHi
¢biHITHI Ii€cTioBa PO3TALIOBYIOTHCS y MPETO3ULIT
JI0 KAaHOHIYHOTO JIOMEHY BepOaJIbHUX apryMEHTIB
(Jouitteau, 2010, pp. 197-198).

V-1 Tun pedeHHs BKE BHKOPHUCTOBYBABCS Y
NPOTOIHOE€BPONEHCHKIH  Ta  mparepMaHChKii
MoBax sk mepBuHHUX VSO / VOS THmax mos
NEePEeBaKHO B IMIIEPATUBHUX Ta MUTAIBHUX peueH-
HSX, & TAKO)K B ACHHJICTUYHUX YMOBHHUX PEUCHHSX
(Cichosz, 2016, p. 121; Lehmann, 2005-2007).
VY naBHbOrepMaHCHKMX MOBax V-1 mo3uiist mie-
CJIOBa y TOJIOBHOMY pPEYEHHI 3ycTpidajacs JOBOJI
4acTo, 0COOJIMBO y 3alepeyeHHsIX, MPOTe BOHA HE
Oyna 060B’si3k0BOIO (Hopper, 1975).

InnoeBponeiicbka repMaHChbKa TiIKa MOB
TaKko)K Mae€ OaraTui JIHTBICTUYHHMI TOTEHIA,
ane V-2 ¢eHoMeHy, e HiMeIbKa, iCIaHIChKa,
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TOJUTAaHJCHKA, MJAaHChKA, IIBEICHKA, HOpPBE3bKa
MOBH, a TakoX (apepcbka, ppusbka, ahpukaanc €
MOBaMH BUKIIOYHO V-2 Tumy. [Ipu iboMy naBHBO-
AHIICHKY MOBY TPaIUIIHO BiHOCSTH TaKOX
no V-2 Ttumy, ToAl SK JaBHbOBEPXHbOHIMEIIbKa
MoOBa HaylexuTh a0 V-1 tunmy moB (Jouitteau,
2010, p. 198).

JlaBHBOAHTIiliCkKa MOBa JCMOHCTPYE OIEpy-
BaHHS V-2 MpaBUJIOM TaK camo, [K 1 CydacHi JlaH-
CbKa Ta HIMEI[bKa MOBH: Oy/ib-sIKUI KOHCTUTYEHT
niepenye GpiHiTHOMY IiecIoBY 0e3 Oyb-sSKux oOMe-
KCHb HAa CHHTAKCH4YHI a00 TUCKYpCUBHI (DyHK-
mii. 3agemnan o0iMaHHs aHIIHCHKUM Hi€CIOBOM
V-2 mo3umii € CKJIaJHUM MpPOIECOM CHHTAKCHY-
HUX 3MiH yepe3 00iiiMaHHs Cy0’ €KTOM y INEBHUX
CTPYKTypaxX YOTHUPBOX PI3HUX IO3UII 3aJeKHO
BIl TUIy Cy0’e€KkTa (HOMIHQJIBHUN VS MPOHOMI-
HaibHMI), Ty XP KOHCTUTYeHTa (Wh-elIeMeHT,
Herailisi, MPUCIIBHUK then-Tpynu TOIIO), Ta TUITY
niecnoBa (MMacMBHHMM CTaH, Heaky3aTWB). Bimmo-
BIZIHO, Y C€pEAHbOAHIMIIMCHKINM MOBI CcTapa cucTema
3a3Haja BTpar Ta 3MiHuWiac. [3 Brparoro V-2 no3u-
1ii B cepeHbOAHIIIIICBKOMY PEUEHH1 AUCKYpPCHBHI
(GYHKIIT Mepmoro KOHCTUTYEHTa PO3TOAUTHIIACS
MiX TIpecy0’€KTHOIO0 Ta TIOCTCY0’ €KTHOIO TO3UITi-
simu (Los, 2009).

He Bci cy4acHi repMaHChKi MOBH 3aCTOCOBYIOTh
V-2 npasuno onnakoBo. OCHOBHA BiIMIHHICTh: B
HIMELBKIN Ta 1HIIUX MOBax K MOBaxX V-2 acuMme-
Tpii, V-2 peHoMeH 00MexKyEThCS 1Oro 3acTOCYBaH-
HSIM Y TOJIOBHIN Kiay3i 13 MAPAIHOIO KIay3010 K
V-dinansHoto crpykrypoto. Ilpore y V-2 cume-
TPUYHUX MOBax SK IBpPUT Ta ICJIaHAChKAa MOBa
NOpsiIoK V-2 CIiB 3aCTOCOBYETHCS 3A€0UIBIIOTO
y migpsaHux ansepOianbHux knaysax (Fischer,
2000, p. 113). MoBHuit Tum pedens V-2 € miarpy-
moro Big V-1 THITy Ta MICTHTH NPaBHIIO JTOIATKO-
BOTO OOMEXEHHS, a came: HI€CIOBY Ma€ 3aBKIH
nepeayBatu Oyab-sKUi eleMeHT B pedeHHi (Jouit-
teau, 2010, p. 198).

Cepen cydacHHUX TE€pPMaHCBKMX MOB AaHIJIN-
ChbKa MOBa € €JJUHOIO, IKa HE TOTPUMYETHCS Ipa-
BUJa V-2, 3riIHO 3 IKUM MaTpUYHE JIECIOBO MA€
3aiiMaTty JIpyry MO3UIII0 HE3aleXHO BiJ THUITY
MEPIOTO eeMEHTa peueHHsA. SIK mpaBuIiIo, mops-
7oK ciiB V-2 tuny Bignosijnae SV HopsiaKy KOH-
CTUTYEHTIB, IO € HOPMOIO ISl Cy4acHOi aHTJIii-
cekoi MoBu (Cichosz, 2016, p. 51). Ilpore, sk
3a3Haudae Pomxkep Jlace, y Oyab-sikiii MOBI 3 oOMe-
KEHHAM Ha V-2, «JKIo Oyap-sIKUH eleMeHT
pEYCHHS, OKpIM TMijJMeTa, 3aiMae IHIMiaJbHUN
CJIOT y TOJIOBHIM Kjay3i, TO J11€CJIOBO MEpeMilly-
€TbCS B JIPYTUil JOMEH a00 Ha APYTy MO3MIIIO»,
1 oTpuMaHul X-V-S MOPSAIOK CIIB TPaguIliiHO
HA3MBAETHCSA «CYO’ €KTHO-/IIECTIBHOIO 1HBEPCIEIO»
(Lass, 1998, p. 224).
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CydacHi JaHChbKa Ta HiMEIbKa MOBH JIEMOH-
CTPYIOTh Pi3HHMH TMOPSAIOK CIIB y TOJOBHOMY Ta
JOPYTOPSITHOMY PEYEHHSX: WiAPSAHI KiIay3u €
V-¢iHanbHUMH, TOAl SK TOJOBHI KJIAy3H MICTSATh
¢iniTHe naiecnoBo y apyrid mo3uuii. CydacHa
aHINIMCbKa MOBAa JIEMOHCTPY€ JIMILIE 3aJIHILKH
boro (eHOMEHY y THUTaJIbHUX QopMax, SKi
«MMOBIpHO TOXOAATH Bif V-2 xoHcTpyKuii» (Los,
2009, p. 110).

3 orsiAy Ha BUINE3a3HAYCHE, Y BUKIIA/II HAIIIOTO
Marepianxy IOIUILHUM BHIAETHCS BHUABHTH Ta
MpoaHaNi3yBaTH ICTOPHYHI 3MiHH, OCOOJIMBOCTI
CHHTaKCHYHOI KOHCTPYKIIi pe4eHb MOCTYIKH Pi3-
HOI CEMaHTHKH, a caMe yHiBepCaJbHOI, YMOBHOI,
KOHTPACTHBHOI Ta Kay3aTHBHOI IIOCTYIIKH i3 aKIIEeH-
TOM Ha MO3UIIHHUI JOMEH (iHITHOTO Ta JIOMOMIXK-
HOTO JI1€CJI0BA, YUM 1 OyIyTh 3yMOBIIEHI CIUJIbHI Ta
BIIMiHHI PUCH CHHTAKCHYHOT KOHCTPYKIIII JAOCITi-
JUKYBaHUX PEUYCHb MOCTYNKHU JaBHHOAHTIIHCHKOT
Ta JJaBHbOBEPXHBOHIMEIIBKOI MOB y TEpMiHAX KOM-
MapaTUBHOTO BUCBITICHHS.

CygacHi rpamatuyHi CTyaii MHiATBEPIUKYIOTH
aKTyaJTi3aIliio MOCTYNAILHOI CEeMaHTHKH HE TITBKH
B YHIBEPCAIbHUX PEUYEHHAX MOCTYNKH, a TAaKOX B
CKJIQJIHUX PEYCHHSIX KOHAMIIOHAJIBHOI, KOHTpAC-
THUBHOI, Kay3aTUBHOI CEMaHTHUKH 13 YBEICHHSIM BiJI-
MOBIJIHOTO CIIOMYYHHKA Ta (POPMYBaHHSM 3aralib-
HOTO «KOHIIECHUBHOTO CEMI03UCY» MOCTYMAIbHOI Aii
13 aKTyaJi3ali€ero ABOX MPOMO3ulliif abo CTaHy cripas
y 3aJIC)KHUX OJTHA BiJl OHOI TOJIOBHIN Ta qpyTopsi-
Hill K1ay3ax, /e BiOyBa€eThCs 3HAUHE MEPEKPUTTS
a0 mepexperyBaHHs CEMaHTUYIHOTO 3MICTY aJIBep-
OianpHUX Kiay3. BianoigHo, ansepOiasipHi Kiay3H
YHIBEpCAJIbHOI, KOHAMIIOHAJIBHOI, KOHTPACTHUBHOI
Ta Kay3aTHBHOI CEMAaHTHUKH MOXXYTh PEai30ByBaTH
3MICT TOCTYIIKH 32 PaXyHOK iXHIX CEMAaHTHYHHX Ta
cunTakcnunux o3Hak (Tyraii, 2022, c. 287).

Jnst anamizy MOBHOTO Marepiaity JOCIiKyBa-
HUX pEYEHb MOCTYNKH HaMU OyJ0 BHOKPEMJIEHO
BIJINOBIJIHI CMONYYHUKH a00 KOH IOHKTH Pi3HOT
KOHILIECUBHOI ~CEMaHTHKH JaBHbOAHTJIIHCHKOTO
(mami — JABH.-aHII.), JIaBHHOBEPXHLOHIMEIILKOTO
(f1ati — JIBH.-B.-HIM.) NEPIOAIB 13 3ATy4YCHHAM TIIy-
MavyHHX, ETUMOJIOTIYHHUX CJIOBHMKIB (Bosworth,
1898; Klein, 1971; Skeat, 1980; Wright, 1906):
CIIOJyYHUKH  yHIBEpCaJbHOI  IMOCTYITKH:
JIBH.-aHIVI. (ABH.-B.-HIM.) — (even) though — peah
(pe) (thoh / doh), although — al sholde (thoh / doh),
however — swapeah / swa hwapere (thoh / doh),
howsoever — swapeah (so we so);

— CIHOJYYHUKU KOHAMILIOHAJIBHOT TMOCTYIKHU:
JIBH.-aHIJI. (OBH.-B.-HIM.) — if / even if — gif / peah
(ibu / ipu), whichever / whosoever — hwilc / swa /
hweder / swa hwapere (so welich / so wer so);
CIIOJyYHUKH  KOHTPACTHBHOI  IMOCTYIIKH:
JIBH.-aHII. (ABH.-B.-HIM.) — but — ac (tho / do / nu),
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as ... as — ponne ... peah (so ... so0), so as — swa
swa (so so), so (that) — swa, while / whilst — pen-
den / hwil / hwile / da hwile (mit / tho / do);

— CIIONlyYHHUKH Kay3aTUBHOI MOCTYIKH: JIBH.-
aHmI. (OBH.-B.-HIM.) — because — forpan pe / for
paem pe (wanta / bithiu wanta), for / as — ponne /
for dam (wanta / mit thiu), therefore — pe / pa /
ponne (tho / do).

B tepminax TpaauiiitHoi rpaMaTuKy TOBEpPXHEBA
CTPYKTypa IaBHBOTEPMAHCHKOTO PEYECHHS JIEMOH-
CTpY€ 3arajibHUM JOBUIbHUHN TOPSAIOK CIIIB 13 He3a-
JISKHICTIO TIO3MIIIKA JIOKaIil HOro KOHCTHTYCHTIB
Ta BITHOCHY CBOOOIYy B peaji3arlii po3TamryBaHHs
noMeHa giecioBa. [Ipore y 3aranbHiii aMOpQHOCTI
HOro rpaMaTMYHOTO KOHTEKCTY ICHYE JeKUIbKa
CHHTAKCUYHHUX KOHCTAHT, L0 € TMPOBIIHOI0 PUCOIO
JUIL JTABHBOTEPMAHCHKOTO PEYEHHs, 30KpeMa Iie
¢inanpHa giecniBHa nosuuis (V-final) y migpsamiii
knay3i Ta SOV / SVO nopsiok ciiB y CTBEPIKY-
BanbHOMY pedenHi (bynisitoBa, 2003, ¢. 117-120;
Buniyatova, 2021; Horodilova, 2022, p. 81).

VY 1aBHBOTEPMAHCHKHI TMepiof mie He Oynu
0CTaTo4HO cPOPMOBaHi JiECITIBHI rpaMaTU9HI KOH-
CTpPYKIIii, 0COONMBO CTPYKTypH KaTeropii CTaHy,
0 peaii3yBaiuCh B TOH 4ac mepudpacTHIHUMH
a00 CTAaHOBUMH MPAKATETOPIHHUMH KOHCTPYKIIi-
smu. OCTaHHI BXXe Ha TOH Yac SIBIISUIM MPAOCHOBY
JUIi BUHUKHEHHS TPaMaTHYHHX KOHCTPYKLIH i
MICTHJIM y CBOIl CTPYKTYpHU €JIE€MEHTH KaTeropii-
Horo 3Micty. Ilpu 1bOMY CHUIBHOIO apeajbHOIO
O3HAKOIO JaBHHOTEPMAHCHKUX MOB, SIK J1aBHbOAH-
DJIIIChKOT Ta JaBHHOBEPXHBbOHIMEIIBKOI, € HasB-
HICTb CTAQHOBMX IIPAKaTeropifHUX KOHCTPYKIIH
aKTMBHOTO CTaHy 13 ¢iHiTHUM niecnoBoM (ILlamou-
KiHa, 2022, c. 258).

Y nmaBHBOAHIIIHCHKOMY, SK 1 B JaBHBOTEP-
MaHCBKOMY PEYCHHSX JUCTPUOYTHBHA JIOKAIIis
00’ekTiB 200 MpUHMEHHUKOBHUX (pa3 mo BigHO-
IICHHIO JI0 TOJOBHOTO (hiHITHOTO Ji€cioBa Oyia
BIJIHOCHO BUTHHOIO: BOHHU 3YCTPIYaNINCh y TIPEBEP-
OanpHIN Ta MOCTBepOaNbHINM MO3ULIAX SK MATEPH
OV / VO. IIpu upomy npesepOaibHi Ta IOCTBEP-
OanbHI 00’€kTH Ta HeiHITHI 200 JTOMMOMDKHI JTi€e-
cioBa (pyHKIiOHYBaiH K mMozaenb [OvV / VvO],
JIe TIO3HAYKa V-MaleHbKe O3Hadana «piHiTHE Jiec-
JIOBO», a TIO3HauKa V-genuxe — «He(]iHITHE miec-
noBoy) (Tyraii, 2019, c. 82).

BinmoBigHo, y HamioMy JOCITIDKCHHI Y
BHOKPEMJICHUX MPHUKJIATAaX PEYCHHEBIX KOHCTPYK-
M OHCEMHHUX I1aM’ SITOK JaBHBOAHIIIHMCHKOI Ta
JTaBHbOBEPXHBbOHIMELILKOI MOB MU JTOTPUMYEMOCH
MMo3Ha4YeHHs (DIHITHOTO JIIECIIOBA SIK V-MAleHbKe, a
Mo3HaYeHHS HE(PIHITHOrO abo JOMOMIKHOIO Jli€-
cioBa sk V-senuxe. Ilpocaiakyemo Ta mpoanaii-
3yEMO PO3TallyBaHHS IMPOBIJHUX KOHCTHTYCHTIB
pEUeHHS MOCTYTIKH.

1. Cknagni peveHHs i3 YyHiBepcaJiLHOIO
CEMAHTHKOIO MOCTYNKH:

(1) mBH.-aHr1.: “Oone sidfaet him (S) snotere
ceorlas (O) lythwon logon (v), peah (Conj) he (S)
him leof (O) weere (v); ...”. — “The prince’s journey
(S) by prudent folk (O) was (V) little blamed (v),
though (Conj) they (S) loved (v) him dear (O); ...”
(Beowulf and Judith, 1953; Beowulf, 1910).

[Tpuknax (1) MaBHBOAHTIIIHCHKOTO pEUYCHHS
yHIBEpcalbHOI TOCTYNKHU 13 KOH IOHKTOM peah
(though — xoua) nemonctpye [SOv [Conj (peah)
SOv]] crpykTypy i3 po3TanryBaHHSIM (iHIT-
HUX giecmiB (V) y V-QiHAIBbHUX TO3HUIISAX, a
cy0’exTHO-00’ekTHUX enemeHTiB (SO) y npesep-
OalbHUX JOMEHaX TOJOBHOI Ta MiAPSIHOI KIlay3.
3aranbHy CTPYKTYpYy TOJOBHOTO Ta MigPSIHOTO
pEeUeHHST YHIBEpCAJIbHOI TOCTYIKH perpe3eH-
Tyemo sk (SOv) mopsiaok ciaiB ta sk v-final tumn
peUeHb MOCTYTIKH.

(2) nBH.-B.-HIM.: “loseph (S) tho (Conj) ira
gomman (S) mit thiu (Conj) her (S) reht man (O)
uuas (v) inti (Conj) ni uuolta (v) sie (S) meldon
(V), uuolta (v) tougolo sia (O) forlazzan (V)”. —
“Ihr Ehegatte Joseph (S) war (v) ein rechtschaff-
ener Mann (O) und wollte (v) sie (S) nicht blof3stel-
len (V), sie (O) jedoch (Conj) heimlich verlassen
(v)”. — «Aute (x0ua) ii gonosik Mocurm, Tomy 1o
BIH 0)6 npaseoHukom i He xomig ii nocopomumu,
Mmae Hamip ii TaeMHo gidiciamuy (Tatian das Leben
Christi, 1979).

VY  1aBHbOBEpPXHBOHIMELBKOMY pedeHHi (2)
criocTepiraeMo JBi KJiay3W MOCTYyHaJIbHOT ceMaH-
TUKH — TOJIOBHE PEUCHHS YHIBEPCaIbHOT MOCTYIKH
13 KOH IOHKTOM ?ho, sIKE IepEePUBAETHCSI i IPSTHIM
PEUYCHHSAM Kay3aTUBHOI MOCTYIIKH 31 CHIOITYYHHUKOM
mit thiu — i3 CTPYKTYpPHOIO KOH}irypaii€eto sk [S
Conj (tho) S [Conj (mit thiu) SOv Conj (inti) vSV]
vOV]. ®initHi giecnoBa (V) miapsaHOI Kiay3u
Kay3aTUBHOI TOCTYNKH OO0IMMaroTh V-(iHaJIbHY,
V-1HII[IaTbHYy TO3UIIIT 13 JTOTIOMI)KHUM JTi€CIIOBOM
(V) y xiHueBiit nokauii pedeHHs; v-QiHiTHE Jiec-
JIOBO TOJIOBHOI KJlay3W YHIBEpCaJbHOI MOCTYNKH
3aiiMae v-1HiliaJbHYy MO3UIIIO 13 TOTIOMI)KHHUM Jli€-
cioBoM (V) y KiHIeBi# nokarii peueHHs. CHHTaK-
CHYHY CTPYKTYPY TOJIOBHOTO, MiIPSTHOTO PEYCHD
yHIBEpCAJIbHOI Ta Kay3aTUBHOI IMOCTYNKH Ipes-
CTaBJISIEMO, BiaNoBimHO, 5K (S [SOv / vSV] vOV)
ta sik v-1 / v-final Ta V-final Tum peueHHs1.

2. Crknagni pedeHHsI i3 KOHIUIIOHAJLHOIO
CEMAHTHKOIO MOCTYNKH:

(3) mBu.-anm.: “Nat he (S) para (v) goda (O)
pat he (S) me (O) ongean slea (V), rand geheawe
(V), peah (Conj) de he (S) rof sie (v) nipgeweorca
(0); ac (Conj) wit (S) on niht (O) sculon (V)
secge (O) ofersittan (v), gif (Conj) he (S) gese-
cean (v) dear (V) wig (O) ofer waepen, ond (Conj)
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sipdan (v) witig god (S) on swa hwaepere (Conj)
hond, halig dryhten (S), merdo (O) deme (V),
swa (Conj) him (S) gemet (v) pince (O)”. — “No
skill (O) is his to strike (V) against me (O), my
shield o hew (V) though (Conj) he (S) hardy be
(v), bold in battle (O); we both (S), this night (O),
shall (V) spurn (v) the sword (O), if (Conj) he (S)
seek (v) me (O) here, unweaponed, for war (O).
Let (v) wisest God (S), sacred Lord (S), on which
side soever (Conj) doom (V) decree (O) as (Conj)
he (S) deemeth (v) right (O)” (Beowulf and Judith,
1953; Beowulf, 1910).

[Mpukman (3) € yHaOYHEHHSIM JTaBHbOAHTIIIN-
CBKOTO CKJIaJHOTO PEYCHHSI «KOHIIECHBHOTO CEMi-
03HCy» — 31 CHOJyYHUKAMH KJIay3 yHiBepCaJbHOI
(peah), mpoTrctaBHOI (ac), KOHIUIIOHATBHOI (gif /
swa hweepere), Kay3aTUBHOT (SWa) MOCTYIKU — CUH-
takcuuHoi cTpykTypu [SVO [SOV V], [Conj (beah)
SvO]]; [Conj (ac) SOVOv, [Conj (gif) SvVO]]
[Conj (ond) vS [Conj (swa hweepere) SOV]],
[Conj (swa) SvO], ne v-¢iHITHI Ta AOMOMIXHI
V-HediHITHI Ji€coBa TOJIOBHOI Kiay3u 00iiimMa-
1oTh V-1 / v-2 / v-final ta V-3 / V-final no3umii;
v-iHiTHI Ta V-HEe}iHITHI mi€cioBa y KOHIICCHB-
HUX KJIay3aX pO3TalioByOThCs y V-2 Ta V-3 / V-fi-
nal mo3uIrisx.

(4) nBH.-B.-HIM.: ... her (S) fragen (V) gistuont
(v) fohem uuortum (O), hwer (Conj) sin (v) fater
(S) wari (V) fireo in folche (O), “eddo (Conj) hwe-
lihhes cnuosles (O) du (S) sis (v); ibu (Conj) du
(S) mi enan (O) sages (v), ik mi de odre uuten,
chind, in chunnincriche: chud ist mir al irmin-
deot”. — ““... Zu fragen (V) begann (v) er (S) mit
wenigen Worten (O), wer (Conj) sein (v) Vater
(S) wdre (V) unter den Menschen im Volke (O),
“oder (Conj) aus welchem Geschelecht (O) du (S)
stammst (v), wenn (Conj) du (S) mir einen nur (O)
nennst (v), weill ich alle anderen, Sohn, aus dem
Konigreiche, denn alles Menschenvolk iast mit
bekannt”. — «... TyT cmas BiH kinbkoma crosamu
numamu, XT0 6yoe WOro 6aTbKo 3 JIOEH HapOY,
«ado K020 TH POOy MAEUL NOXOOINCEHHS, SIKIIO TH
MeHI MIIbKU 00HO20 HA36€ul, S 3HAI0 6CIX THUUX,
CHHY, 3 LlapCTBa, OCKUIBKU BCI YOJIOBIKM 3 HApOIy
gioomi meniy» (Hildebrandslied, 1979, pp. 70-71).

JlaBHBOBEpXHBOHIMEIIbKE pedeHHs (4) i3 mia-
PAOHUM pPEYCHHSIM KOHIUIIOHAJIBHOI MOCTYNKH
(ibu) y cxmami TUTAIBHUX PEYCHBb HEMPSIMOL
MoBH (hwer / eddo) Mae CHHTaKCUYHY CTPYKTYPY
[SVVO [[Conj (hwer) vSVO Conj (eddo) OSv]
[Conj (ibu) SOV]] ...]: y ToNOBHIN Ta MUTATLHUX
KJ1ay3ax v-(iHITHI JaiecioBa MaroTh v-1 / v-3 /
v-final nokanii, a V-He¢iniTH1 aiecioBa obiiima-
10Th V-2 / V-3 noMeHH; y KOHIIECUBHINA YMOBHii
Kiay3i v-¢iHITHE Ai€CIOBO 3amoBHIOE V-final
CJIOT.

lomoBHI Kiay3u pedYeHb KOHAMIIIOHAIBHOT
NOCTYIIKA MAalOTh JaBHBOAHIIIHCBKY CTPYKTYpY
sk (SvO / SOVV / SOVOv / vS) i3 KOHTpacTHB-
HO1O KJay30t0 (SOVOV), 1aBHbOBEPXHbOHIMELBKY
cTpykTypy K (SVvO / vSVO / OSv); cTpykTypa
JIaBHBOAHTJIIACHKOT MAPSAIHOT KIay3W KOHJIMIII-
oHanpHOi moctynku — (SvVO / SOV) i3 kiay-
3amu yHiBepcansHOi (SvO), kayzaruHoi (SvO)
MOCTYIIKH, CTPYKTypa JaBHbOBEPXHBOHIMEIBKOI
MiAPATHOT KJIay3W KOHIUI[IOHATBHOI MOCTYIKHA —
(SOv).

Jasnvoaneniticoki Ta TaBHLOBEPXHHOHIMEITBKI
v-(iHITHI Ai€cIoBa TOJOBHOI (IMAPSIHOT) Kiay3u
YMOBHOI TIOCTYNIKH 00iiiMarote v-1 / v-2 / v-final
ta v-1 / v-3 / v-final (v-2 Ta v-final) mo3urii.
Jlasnvoaneniticoki Ta JTaBHbOBEPXHBOHIMEIIBKI
V-HediHITHI AiecioBa rojJoBHOI (MiAPsAIHOT) Kia-
y31 YMOBHOI NOCTYIIKH 3aiimatoth V-3 / V-final Ta
V-2 / V-3 (V-3 / V-final). CTpykTypHHI THT 3a3Ha-
YEHUX PEUYCHb BU3HAYAEMO SIK: JABHbOAHIJIIICHKA
moBa — v-1 / v-2 / v-final tumn; V-3 / V-final Tum;
JTaBHROBEPXHbOHIMEIbKa MoBa — V-1 / v-3 / v-final
v V-2 / V-3 Tum.

3. Ckaagni peveHHsA
CEeMAHTHKOIO MOCTYNKH:

(5) nBH.-anrn.: “Hi (S) hyne pa (Conj) etbeeron
(v) to brimes farode (O), sweaese gesipas, swa
(Conj) he (S) selfa (O) beed (v), penden (Conj)
wordum (O) weold (v) wine Scyldinga (S); leof
landfruma (S) lange ahte (v) ...”. — Then (Conj)
they (S) bore (v) him (O) over to oceans billow
(O), loving clansmen, as (Conj) late he (S) charged
(v) them (O), while (Conj) wielded (v) words (O)
the winsome Scyld (S), the leader beloved (S) who
(S) long had (V) ruled (v) ... (Beowulf and Judith,
1953; Beowulf, 1910).

(6) mBH.-anL.: Swa (Conj) sceal (V) man (S)
don (v), ponne (Conj) he (S) @t gude (O) gegan
(v) penced (V) longsumne lof (O), na ymb his lif
(O) cearad (v). — So (Conj) man (S) shall (V) do
(v) whenever (Conj) in war (O) he (S) weens (v)
to earn (V) him (O) lasting fame (O), nor fears (v)
for his life (O)! (Beowulf and Judith, 1953; Beow-
ulf, 1910).

VY npuxiagax (5) — (6) 1aBHbOAHTIIIICHKOT MOBH
13 MIAPSIHUMM CIIOMyYHHKAMU KOHTPACTUBHOI
NoCTynku (swa / penden / ponne) cnocrepiraemo
CHUHTaKCHUHY CTPYKTYpY 5K [S Conj (pa) vO [Conj
(swa) SOv] [Conj (penden) OvSSv]] ta [Conj (swa)
VSyv, [Conj (ponne) SOvVOOV]]. V ronoBHiii kia-
y3i v-QiHiTHI Ta V-He(iHITHI Ji€cIoBa 3allOBHIO-
10Tb V-2 / v-final Ta V-1 cnotu; y niapsaaHii kinaysi
KOHTPACTUBHOI MOCTYNKHU V-(QiHITHI, V-HE]IHITHI
nmiecioBa o6iimaroTh v-2 / v-3 / v-final, V-4 cnortu.

(7) mBH.-B.-HIM.: “welaga nu, waltant got,”
quad Hiltibrant, “wewurt skihit! Th (S) wallota

i3 KOHTPacCTHUBHOIO
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(v) sumaro enti wintro sehstic ur lante (O), dar
man (S) mih (O) eo scerita (v) in folc sceotan-
tero; so man (S) mir (O) at burc enigeru banum
(O) ni gifasta (v), nu (Conj) scal (V) mih suasat
chind (S) suertu hauwan (v), breton (v) mit (O)
sinu billiu eddo ih (S) imo (O) ti banin (O) wer-
dan (v)”. — “Wehe nun, Waltender Gott,” sprach
Hildebrand, “Unheil geschieht! Sechzig Sommer
und Winter bin (v) ich (S) durch die Lande gezo-
gen (0O), immer reihter (v) man (S) mich ein (O)
in das kdmpfende Heer. Bei keiner Burg hat man
(S) jemals mir den Tod (O) zugefiigt (v), doch
(Conj) nun soll (V) mein geliebter Sohn (S) mit
dem Schwerte mich (O) erschlagen (v), mich (O)
niederstrecken (v) mit der Waffe oder ich (S) ihm
zum Morder (O) werden (v)”. — «l'ope 1001 Temnep,
T'ocniomu boxe,» — cka3aB ['inbaeOpany, — «Imxo
koiThcs! [llicTaecsaT it i 3uM 51 manopysas kpaem,
Mene 3apxmu 3apaxosysaiu 10 O0HOBOI apmii.
B xonHOMY 3aMKy HIXTO HIKOJM He 3a60a6a8 MeHi
cmepmi, ane (MpoOTe) Tenep Mil ymoOIeHUH CHH
y0’e mene MedeM, edape MeHe TICTOIETOM, abo
s cmany tioeo eousyero» (Hildebrandslied, 1979,
p. 73-74).

Y npuknagi (7) JaBHOBEPXHBOHIMEIBKOI
MOBH 31 CIOJIyYHUKOM TOCTYIIKH KOHTpPACTY (nu)
CUHTaKCHC PEYEHHsI Ma€ CTPYKTypy sk [SvO, SOv;
SOOv, [Conj (nu) VSvvOSOOV]] 13 v-QiHITHUMH,
V-HediniTHUME TiecioBamu y v-2 / v-final nome-
HaxX TOJIOBHOI Kjay3u Ta y v-3 / v-4 / v-final Ta
V-1 nomeHax miapsIHOT Kilay3H.

V CKJIaIHUX PEUCHHSIX KOHTPACTHBHOT IOCTYITKU
CTPYKTypa TOJOBHHUX KJay3 JaBHbOAHTIIIHCHKOT
MOBH € 5K (SvO / VSv), 1aBHbOBEpXHHOHIMEIILKOT
MoBH € sk (SvO / SOv / SOOV); migpsmHi Kiay3u
MOCTYIIKA KOHTPACTy JAaBHbOAHTIIMCHKOT MOBH
MaroTh cuHTakcuc 5K (SOv / OvSSv / SOvVOOv),
JTaBHBOBEpXHBbOHIMEIBKOI MOBH — (VSvvOSOOV).
Jlasnvoaneniticoki Ta JTaBHbOBEPXHBOHIMEIIBKI
v-(piHITHI JAi€CI0Ba rOJOBHOI (MIAPAIHOT) KiIay3u
KOHTPACTHBHOI MOCTYNKH 3aiiMaroTh v-2 / v-final
ta v-2 / v-final (v-2 /v-3 /v-final ta v-3 / v-4 / v-fi-
nal) nosumii. Jasuvoaneniticbki Ta I1aBHbOBEPX-
HbOHIMEIbKI  V-He(iHITHI Ji€cioBa TOJOBHOT
(migpsaHOi) Kiay3d IOCTYNKH KOHTpPAcTy o00i-
nmarote V-1 (V-4 Ta V-1) nosuuii. Tun crpykrypu
[IUX pEUCHb OKPECIIIOEMO SIK: JaBHbOAHIIIHCHKA
MoBa — v-2 / v-3 / v-final T Ta V-1 / V-4 Tum;
JTaBHBOBEPXHBbOHIMEIbKa MoBa — V-2 / v-3 / v-4 /
v-final Tum ta V-1 Tumn.

4. CkJaaaHi peyeHHs i3 Kay3aTHBHOIO CeMaH-
THKOI0 MOCTYNKH:

(8) nBH.-anrn.: “de (Conj) he (S) usic (O) on
herge (O) geceas (v) to dyssum sidfate sylfes wil-
lum (V), onmunde (v) usic (O) meerda (O), ond
(Conj) me (O) pas madmas (O) geaf (v), pe (Conj)
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he (S) usic (O) garwigend gode (O) tealde (v),
hwate helmberend (O), peah (Conj) de hlaford us
(S) bis ellenweorc (S) ana adohte (V) to gefrem-
manne (V), folces hyrde (S), for 9am (Conj) he (S)
manna meest meerda (O) gefremede (v), deeda dol-
licra (0)”. — “Himself (S) who (Conj) chose (v)
us (O) from all his army (O) to aid (V) him now,
urged (v) us (O) to glory (O), and (Conj) gave (v)
these treasures (O), because (Conj) he (S) counted
(V) us keen with the spear and hardy 'neath helm
(O), though (Conj) this hero-work (S) our leader
(S) hoped (v) unhelped and alone to finish (V) for
us, (because of — author’s trans.) (Conj) folk-de-
fender (S) who (S) hath got (v) him glory greater
than all men (O) for daring deeds (0)!” (Beowulf
and Judith, 1953; Beowulf, 1910).

JlaBHBOAHTIHiCEKEe CKaaHe pedeHHs (8) i3
CEMaHTUKOIO Kay3aTUBHOI MOCTYNKH Ta MiJgpsi/-
HUMH CTIONTyYHUKaMU (pe / peah / for dam) neMoH-
CTpy€ CHUHTakcH4Hy cTpykTypy sk [Conj (de)
SOOvVYV, vOO Conj (ond) OOv [Conj (be) SOOVO
[Conj (peah) SSvVS [Conj (for dam) SOvO]]] i3
v-1/v-4/v-final ta V-final mo3umisimu v-¢iHiTHHX
Ta V-HeQiHITHUX [I€CHIB Yy TOJOBHIA Kiay3i;
v-3 / v-4 Tta V-4 posramyBaHHSIM V-(QiHITHUX Ta
V-HeiHITHUX JIECTIB y MIAPSIHIN Kiay3i.

(9) nBH.-B.-HIM.: “Siu (S) gibirit (v) sun (O), inti
(Conj) thu (S) ginemnis (v) sinan namon Heilant
(O), bithiu uuanta (Conj) her (S) sinaz (V) folc
heilaz (O) tuot (v) fon iro sunton (0)”. — “Sie (S)
gebiert einen Sohn, und (Conj) du (S) gibst (v) ihm
seinen Namen Heiland (O), denn er (S) heilt (v)
sein (V) Volk von (O) den Siinden (O)”. — «Bona
Hapooumy cuua, i T™ Hassew 1o2o Ha im’a Cnacu-
mefb, TOMY 10 BiH OyOde 3yinosamu 1t00ell c80ix
610 epixie ixnix» (Tatian das Leben Christi, 1979).

JlaBHLOBEpXHBOHIMEIbKE CKIIaiHE peueHHS (9)
13 CEMaHTHKOIO Kay3aTUBHOI MMOCTYIKH Ta Miaps/-
HUM crionydHukoM (bithiu uuanta) penpe3eHTye
cuHTaKkcuuHy cTpykTypy sk [SvO Conj (inti) SvO
[Conj (bithiu uuanta) SVOvO]] i3 v-2 po3TarnnyBaH-
HSM V-(DIHITHUX JII€CHIB Y TOJIOBHIHN Kiay3i; v-4 Ta
V-2 nosutisiMu v-QiHITHEX Ta V-HEPIHITHUX Ji€-
CJIIB y MIAPAAHIN Kiay3i.

VY CKJIaJHHUX PEYEHHSIX Kay3aTHBHOI MOCTYIKU
CTPYKTypa TOJOBHHX KJay3 JaBHbOAHTIIIHCHKOI
MoBH € 5K (SOOVV / vOO / OOv), naBHROBEpX-
HBOHIMEIBKOT MOBH € K (SvO); cTpyKkTypa mif-
PAIHUX Kiay3 TOCTYNKH Kay3aTMBHOCTI JaBHBO-
aHnIiiceKkol MOBUM Mae cuHTakcuc sk (SOOvO /
SSvVS /SOvO), 1aBHbOBEpXHBOHIMEIIBKOT MOBH —
ak (SVOvO). /lasnvoaneniticoki Ta 1aBHbOBEPX-
HbOHIMEIIbKI V-(DiHITHI AieciioBa TOJOBHOT (IMij-
psiHOT) KJIay3u Kay3aTUBHOI MOCTYIIKU 3aiiMaloTh
v-1/v-4 / v-final Ta v-2 (v-3 / v-4 Ta v-4) no3u-
1ii. /lasnvoaneniiicoki Ta TaBHLOBEPXHbOHIMEIIbKI




Haykosuii srcypran Jlvsiecvkoeo Oepoicasroeo yrisepcumenty 6esnexu scummeoisibhocmi «Jlvsiecokutl hinonoeivnuti yaconucy. Ne 12, 2022
Scientific journal of the Lviv State University of Life Safety “Philological Periodical of Lviv”. Ne 12, 2022

V-HediHiTHI AiecmoBa rojoBHOI (TiApsAIHOT) Kiia-
y3W Kay3aTHBHOI IOCTYNKH oOiMaioTh V-final
(V-4 Ta V-2) nosumii. Tun CTPyKTypu pPEUCHb
MOCTYNKH Kay3alii OKPEeCII0EMO $IK: JaBHbOAH-
riiiiceka moBa — v-1 / v-3 / v-4 / v-final ta V-4 /
V-final Tun; naBHLOBEpXHLOHIMEIIbKA MOBa — V-2 /
v-4 Ta V-2 TuI.

BuCHOBKH Ta mMepCHeKTHBH TOAAJIBIIHX
pociaimkenb. OTxe, K IOKa3ye TOCIIIKEHHS,
K 1 IparepMaHchbka MOBa, JAaBHbOAHIVIIMCHKA,
JTaBHBOBEPXHBbOHIMEI[bKa MOBH JIEMOHCTPYIOTh
3aranbHAN V-1 / V-2 CTpYKTYpHHIA THIT CKIIQJTHOTO
peudenns i3 VSO / VOS / OVS Tomo mopsiakom
KOHCTUTYCHTIB.

CUHTaKCHYHY CTPYKTYpPY AaBHBOAHIIIHCHKOTO
Ta JaBHbOBEPXHbOHIMEIILKOTO CKJIAJJTHOTO PEUCHHS
13 CEMaHTUKOIO yHIBEpCaJIbHOI, KOHINUIIOHAJIBHOI,
KOHTPACTHBHOI, Kay3aTUBHOI MOCTYIKH BHUSBICHO
B CTPYKTYpHI KOHQIrypauii siK: yHigepcanvbHa
nocmynka: nBH.-aHnL.: (SOv) — v-final; nBH.-B.-
HiM.: (SOv / vSV / vOV) — v-1 / v-final / V-final;
KOHOUYioHanbHa nocmynka: IBH.-aHDI.: (SvO /
SOVV /SOVOv /SvVO /vS/SOV)—v-1/v-2/
v-final / V-3 / V-final; nBH.-B.-HiM.: (SVVO /vSVO/
OSv /SOv) —v-1/v-3/v-final / V-2 / V-3; xoump-
acmusna nocmynka: IBH.-aHDI.. (SvO / SOv /
OvSSv / VSv / SOvVOOV) — v-2 / v-3 / v-final /

V-1/V-4; nu.-B.-HiM.: (SVvO / SOV / SOOV / VSv-
vOSOOvV)—v-2/v-3/v-4/v-final/ V-1; kazyamusna
nocmynka: nBH.-aHr1.: (SOOvVV / vOO / OOv /
SOOvO / SSvVS / SOvVO) — v-1 / v-3 / v-4 / v-fi-
nal / V-4 / V-final; aBH.-B.-HiMm.: (SvO / SVOVO) —
v-2/v-4/V-2.

V nocnimxysaaux moBax VIII-XI cromiTe ineH-
TU(IKOBAHO CHiJIBHY CHHTAKCHUYHY KOH]ITyparito
TOJIOBHOT Ta MIAPSAIHOI KiIay3 IMpoaHalli30BaHUX
pedenb noctynku sk (vS / SvO / SOv /VSv/ OOv /
Ov) i3 po3TanryBaHHs V-(QiHITHUX Ta V-HEPIHITHUX
niecnmiB y v-1 / v-2 / v-3 / v-4 / v-final / V-1 /
V-3 / V-final no3umisx. BigmiHHI pricu CHHTaKCHY-
HOT KOH(QITryparii JOCTiDKyBaHUX PEYCHb Pi3HOT
MOCTYNAIBHOI CEMAaHTUKU PO3YMIEMO y PO3TaIlly-
BaHHI V-He(iHITHHX niecnmiB y V-4 cioti y naB-
HbOAHTJIIHCHKIN MOBI Ta y V-2 IOMEH1 y 1aBHBO-
BEPXHbOHIMEIbKIA MOBi. UMHHUKAaMU BIUIUBY Ha
PI3HOMaHITHY HapagurMy MOpsiAKy CiIiB BOaYaeEMO
Ccy0’€KTHO-00’€KTHI JIOKamii y Tpe- Ta TOCTIO-
3ULIAX V-QIHITHUX Ta V-He(IHITHMX II€CHiB 5K
OKpeMi IOHITH cy0’ekTa / 00’€KTa Ta y IXHBOMY
CIUIBHOMY IO€JHAaHHI MK co0oro. [lepcnexTnBu
MOJANBIINX JTOCHTIKCHb PO3MISAIAEMO Yy BUMIpI
KOpITyCHO-IIM(DPOBOTO aHaNI3y CKJIAJHUX PCUCHb
13 MOCTYNaJbHOIO CEMaHTHUKOIO Y JaBHbOTEPMaH-
CHKHX MOBaX.
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CONSTITUENT ORDER IN SENTENCES OF CONCESSION:
OLD ENGLISH VS OLD HIGH GERMAN

Tuhai Oleksandra Mykolaivna
Doctor of Philosophy in Philology,
Associate Professor at the Department of Germanic Philology
Borys Grinchenko Kyiv University
18/2, Bulvarno-Kudriavska Str., Kyiv, Ukraine

Our paper deals with general leading word order in complex concessive sentences of different semantics (universal,
conditional, contrastive and causative concession) in Old Germanic languages, namely in Old English compared to Old
High German. It has been specified that the studied languages belonged to the Indo-European group of the Germanic
branch of languages, in which the Proto-Germanic language had already belonged to the V-2 type languages, where the
main finite verb occupied the second position after any initial element in a sentence. Linguistic shifts in syntax development
of ancient Germanic languages from the common V-1 type in Proto-Indo-European and Proto-Germanic languages as
primary VSO / VOS types of languages to the V-2 type of Indo-European ancient and modern Germanic languages have
been determined. It has been substantiated that Old English and Old High German also belonged to the languages of
V-2 type with loss of the V-2 effect in language use already in Middle English and in later periods to modern English,
but with preservation of the V-2 rule application in modern German as well as in many other modern West Germanic
and Celtic language branches. Positional characteristics of the main as v-finite and the auxiliary as V-non-finite verbs in
different positions of matrix and subordinate clauses of the studied languages have been outlined and analyzed. The order
of leading constituents in Old English (“Beowulf”) and Old High German (“Song of Hildebrand”, “Life of Christ”) has
been witnessed as the one which corresponded to the general SOV / VOS / VSO word order of Old Germanic languages.
Common structural features of complex sentences with universal, conditional, contrastive, causative concession semantics
with predominance of common syntactic paradigm as SOv /vS / SvO /SOv / VSv / OOv / Ov word order and location of
v-finite and V-non-finite verbs in v-1/v-2 /v-3 /v-4 /v-final / V-1 / V-3 / V-final positions in Old English and Old High
German have been established. Syntactic difference of the studied sentences of concession has been evidenced in usage
of V-non-finite verbs in the V-4 domain of an Old English sentence and in the V-2 slot of an Old High German sentence.
1t has been identified that linguistic shifts and changes in the syntactic configuration of Old Germanic sentences with
different semantics of concession were caused by the arrangement of subject-object elements in the pre- and post positions
of v-finite and V-non-finite verbs and by their mutual combination with each other.

Key words: constituent order, V-1 / V-2 type of sentence, linguistic shifts, syntax of Old Germanic languages, Old
English, Old High German.
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The article is focused on the methodological assumptions of reconstructing individual stylistic peculiarities
of Agatha Christie’s detective fiction and her genre innovations she brought to the development the detective
fiction. The object of the research is Agatha Christie’s detective fiction, which reveals the relationship between
the stylistic language means and the personality of the author. The subject of the study is idiostyle, which we
understand as a complex system of typical authors markers of different linguistic status, that interact with each
other and create a specific idiostyle pattern. They regulate the reader s reflection of textual meanings, objectified
in the author'’s literary text and lead to their adequate understanding. The aim of the study is to compile a
general algorithm for describing idiostyle as a meta-means of understanding the content of any literary text,
fulfilled through special TIM and idiostyle pattern of a definite author. The tasks to be performed in the course
of the study are as follows: to conduct an in-depth multidisciplinary analysis of existing approaches to the
investigation of the idiostyle phenomenon; to clarify and distinguish between the notions of idiostyle and its
objective subjectivity; to identify the main types of TIM in literary text, which in their interaction constitute a
definite idiostyle pattern. In this research, it is proved that idiostyle, in a broad sense, as a system of subjective
objectification and implementation of the author’s key message that reveals specific themes and ideas of his
literary works. In the narrow sense, idiostyle is a number of typical idiostyle markers (TIM) of idiostyle pattern,
which can be traced at different language levels (semantic, syntactic, textual, extralinguistic), that help the author
perform his creative language activity within literary text. Special attention is payed to typical idiostyle markers
which are viewed as units of different language status, which exhibit the properties of stability, frequency, stable
connection, perform a special textual function, have a semantic potential of a definite author and interacting
with each other create his specific idiostyle pattern.

Key words: idiostyle, idiostyle pattern, detective fiction, Agatha Christie, methodology.

Introduction. The focus of this research is on
the notion of author’s specific stylistic system,
which is used in modern poetics under the term
“idiostyle”. The emergence of this concept is
a quite obvious as the consequence of years of
different investigations for a large number of
researchers who have tried to understand the true
nature and essence of individual style of writing. It
is impossible to distinguish one generally accepted
trend in the multifaceted study of idiostyle, which
is traditionally taken out as a background for many
linguistic researches [...]. Often, the analysis
of idiostyle affects only one particular level of
the language system. The fragmentation of such
researches initially impoverishes this notion and
does not take into account the necessity to make
a deeper analysis of its entire stylistic system, in
which the originality of the manifestations of one
element does not determine the originality of the
style as a whole (Babelyuk, 2019 a,b; Koliasa,
2019a, b).

The analysis of the investigation and
published works. The notion of idiostyle in
modern linguistics changed significantly over the
past years, since during all this time it has been
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considered by various areas of philological science
and refined, overgrown with an increasing number
of aspects and characteristics. Behind the variety
of its definitions, the researchers failed to fully
capture this phenomenon and present a systematic
description of its structure.

In addition, none of the contemporary
approaches includes the reader into the idiostyle
system, that remain abandoned during the process
of literary text perception.With this perspective in
mind it seems quite actual to change the perspective
of the study of idiostyle as a closed system and
consider it as an effective tool for unfolding
multiple understanding the content of literary text,
which makes the novelty of this research.

Recently, a large number of works was published
on the theoretical background of the problem of
idiostyle, as well as various aspects of its textual
manifestations.

In contemporary literary theory the typological
aspect of idiostyle of different writers involves the
study of typical plot or compositional models of
the author’s literary texts and the writer’s language
means as a special form of reflection of a modern
world. The style and metric perspective involves a
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corpus study of the frequency of lexical elements
of the author’s language in order to identify specific
idiostyle features of the author’s stylistic system
(Burrows, 1992; Hoover, 2003). Psycholinguistics
is also close in its understanding idiostyle to
communicative and cognitive linguistics, since it
assumes that the idiostyle is based on an individual
conceptual sphere, identified by identifying lexical,
semantic and associative fields in the author’s
literary works [...]. Similar ideas about the problem
of modeling the structure of idiostyle are shared
in communicative stylistics, which understands
idiostyle as a system of individual features of the
author’s picture of the world, reflected in literary
text in the form of communicative strategies
and tactics [...]. Moreover, the choice of special
language means in the author’s idiostyle is
connected with the model of the writer’s speech
activity and his motives.

In contemporary stylistics, idiostyle is
understood as a system of stylistic language means
and devises focused on various ways of realizing
meanings through a system of linguistic means.

As a methodological basis of this issue, we use
theoretical provisions that are set forth in works
devoted to the general theory of style and idiostyle,
aswell as various approaches to the study of author’s
individual style presented: from the position of
aesthetics (Spegler, 1993; Wolfflin, 1994; Adorno,
2001), general philology (Vinogradov, 1961;
Losev, 1994, Bakhtin, 1979), stylistics (Galperin,
1981; Arnold, 2001; Skrebnev, 2004; Brandes,
1990), literary poetics, psycholinguistics (Levelt,
1999; Dehaene, 2014; Cutler&Clifton, 1999) and
communicative linguistics (Clark&Brennan, 1991;
Schiffrin, 1994).

The object of the research is Agatha Chrisitie’s
detective fiction, which reveals the relationship
between the stylistic language means and the
personality of the author.

The subject of the study is idiostyle, which we
understand as a complex system of typical author s
markers (hereinafter TIM) of different linguistic
status, that interact with each other and create a
specific idiostyle pattern. They regulate the reader’s
reflection of textual meanings, objectified in the
author’s literary text and lead to their adequate
understanding.

The aim of the study is to compile a general
algorithm for describing idiostyle as a meta-means
of understanding the content of any literary text,
fulfilled through special TIM and idiostyle pattern
of a definite author.

The tasks to be performed in the course of
the study are as follows: to conduct an in-depth
multidisciplinary analysis of existing approaches
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to the investigation of the idiostyle phenomenon;
to clarify and distinguish between the notions of
idiostyle and its objective subjectivity; to identify
the main types of TIM in literary text, which
in their interaction constitute a definite idiostyle
pattern.

The choice of research methods is determined
by the goal and the objectives. The work assumes
the use of a set of methods and techniques aimed
at the integrated complex analysis of idiostyle.
In addition to general scientific methods, it
was considered necessary to use the method of
hermeneutic and contextual analysis, as well as
stylistic analysis at all language levels.

The presentation of the main material.
While analyzing contemporary idiostyle studies
we may assume that they are mainly devoted to
its lexical and semantic features [...]. Idiostyle is
viewed as the author’s language, is organized in
a certain way and in addition to regular lexical
component, includes definite phonetic features,
syntactic models, as well as extralinguistic factors
(cultural and historical peculiarities, genre canons,
ideology). In addition to that, idiostyle can be
regarded as a special variant of the language use
(in this case, we can also use the term “idiolect”),
that carries certain typical for a definite author
lexical, syntactic and textual patterns that make it
quite recognizable.

The development of problems related to
individual authoring systems is a current trend in
linguistics. Now we can talk about several directions
in the contemporary study of idiostyle. The first,
the most traditional approach can be considered as
linguopoetic. Its history begins with the birth of the
term itself. It is the individual incarnation of the
author in literary text that aroused the interest of
researchers to search for new specific angles of this
notion. An essential difference between the studies
of idiostyle within the framework of poetics is the
appeal to the very linguistic form in its various
manifestations, including phonetic, lexical, word-
forming, rhythm-forming, syntactic etc.

To elicit the notion of idiostyle it is important
to consider the problem of its subjectivity, which
can be regarded as “self-expression in the textual
performance of the dynamical author, or “utterer”
in Dines Johansen’s term, who can be considered a
“real” agent (Johansen, 2002, p. 239).

In the most general sense “subjective” is an
adjective, that describes something that’s based
on a person’s opinions, individual experience, and
biased influences instead of facts. For example,
literary criticism and interpretations are subjective,
because they reflect the critic’s opinion of a literary
work rather than the author’s intent.
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Contemporary stylistics considers any literary
text as an objectified subjectivity, which is directed
by the reader’s reflection in order to identify the
messages and meanings necessary to understand
the content of literary text. Hence, idiostyle can
be treated as a manifestation of “subjectivity” in
literary text which is provided by different, quite
unusual language means, which are consistent and
reproducible in these particular literary works by
this particular author. In other words, idiostyle
can be presented not only as a system of language
means, but also as a tool, a number of meta-means
for understanding the author’s message of literary
work as a literary whole.

The variety of modern approaches to idiostyle
as an artistic whole are applied to work out possible
ways of revealing a certain idiostyle pattern of
a definite author and establish it as a system of
special language units.

Functional and stylistic approach tracks
idiostyle as a number of definite principles of
constructing any text as a whole with special
textual statements, specific features of the
punctuation system, means of expressive syntax,
which reveal some common peculiarities of
functional styles, such as, for example, scientific
style or belle-letter style. It is worth mentioning
that the idiostyle of a scientist differs significantly
from the idiostyle of the authors of literary works,
since such factors as freedom or limitation in terms
of lexical expression play a significant role in the
formation of their idiostyles. It is worth mentioning
that the individual style of the author of scientific
texts tends to the universalization of notions, the
stereotype of presentation to bring the reader’s
understanding as close as possible to the textual
meanings that he puts into the text. In other words,
all these techniques that are used in a scientific text
are aimed at updating the most significant facts,
making them clear and simple for understanding.
In contrast, in literary text, which is not devoid of
emotionality and imagery, as a scientific one, the
author can intentionally create an emotional effect
by means of metaphorization and imagery, using
other stylistic means of indirect nomination.

Functionally dominant field approach. Within
the framework of this approach, idiostyle or in
other terminology idiolect of a definite writer. In
this case, the idiolect of an individual is one of the
variants of the national language (for example,
W. Scott, R. Burns, Ch. Dickens). However, the
idiolect analysis procedure presented in a scientific
article is quite voluminous and complex. The
identification of dominants and their functional
areas requires the ultimate level of abstraction,
since any element of the functional field can also
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become a dominant, the analysis of which includes
a number of extralinguistic connections.

According to cognitive approach idiostyle
is a two-tiered concept sphere, consisting of the
concepts of cognitive structures, which are the result
of their interaction. The organization of concepts is
represented by various forms: frames, scenarios,
conceptual fields, metaphorical and metonymic
models. In this case, the individual author’s style
consists of semantic invariant complexes or
metatropes, reflecting the metalinguistic nature of
his thinking.

The psycholinguistic approach to idiostyle is
based on its understanding as a system of dominant
concepts that reflect key features of the author’s
creative thinking. The concept in this case is
understood as an image, a set of meanings derived
from the text.

Stylometric approach presupposes the use of
statistical data (Burrows, 1992; Hoover, 2008;
Uzuner, 2002) and methods of corpus stylistics
(Mahlberg, 2013) in the stylistic analysis of literary
text. A new branch of linguistics, called stylometry,
uses methods of linguistic statistics and formal
poetics to analyze a large amount of data and
create text corpora, containing language elements
at different language levels, lexical units of one
author systematized according to the principle of
frequency, which reveal the idiostyle features of a
particular author and show the difference between
his system and other authors’ systems.

Communicative and  stylistic  approach.
According to many modern researchers of the
problem of idiostyle, the formation of its core
is based on the lexico-semantic language basis.
Words, or lexical units, form the concept sphere of
the author, which makes it possible to understand
the essential questions of the author’s literary
work. This approach considers idiostyle as special
individual-author’s features of his worldview and
textual activity, reflected in literary text as a form
of communication, including a dialogue with the
reader. Idiostyle within the framework of this
scientific paradigm is studied by analyzing various
linguistic ways of representing different textual
meanings, as well as the semantics and pragmatics
of textual units that exhibit the properties of
communicative author’s universals.

From the presented contemporary approaches to
the phenomenon of idiostyle, we can conclude that
the concept of idiostyle, despite its frequency, use
and popularity, does not have a clear understanding
in modern linguistics. Due to such noticeable and
quite individual features of its manifestation, one
can describe its numerous, and the most striking
features. However, as has been repeatedly noted
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before by mostresearchers of this problem, idiostyle
should be considered as a system of meaningful,
formal and the most general characteristics of a
definite author. Besides, the research results and
collected data and the material are undoubtedly a
significant contribution of contemporary stylistics
to the analyzed issue, as it takes significant steps
to the development of special terminology capable
of categorizing the consciousness of an individual
through the study of his language manifestations
and preferences.

So, to sum it up, idiostyle is a category of any
text, and literary in particular, by a definite author
that exhibits certain stable properties that can
be found due to the stylistic analysis at different
language levels. The stable properties of idiostyle
make the author’s literary works recognizable
and possible to identify or at least assume his
authorship. The process of identifying a certain
idiostyle most often occurs subconsciously, but on
the basis of accumulated reading experience.

In this research, we understand idiostyle,
in a broad sense, as a system of subjective
objectification and implementation of the author’s
key message that reveals specific themes and ideas
of his literary works. In the narrow sense, idiostyle
is a number of typical idiostyle markers (TIM) of
idiostyle pattern, which can be traced at different
language levels (semantic, syntactic, textual,
extralinguistic), that help the author perform his
creative language activity within literary text.

Dypical idiostyle markers are viewed as units
of different language status, which exhibit the
properties of stability, frequency, stable connection,
perform a special textual function, have a semantic
potential of a definite author and interacting with
each other create his specific idiostyle pattern.

Mastering the content of these specific
language units that implement TIM at a semantic
level awakens the reader’s reflection due to some
reflective acts, which take place at a textual level
and make it possible to understand and evaluate an
idiostyle of a definite author and his literary work
as a whole.

TIM is a well-recognized language unit of
a definite idiostyle on the basis of which the
deployment of subsequent reflective acts continues.
Recognition of TIM is one of the acts of reflection
that helps the reader to penetrate the author’s
artistic intention without going beyond the content
of literary text.

On the other hand, the meanings that are
generated by the author’s literary text also show
relative stability in his literary works and form the
main themes and ideas. Hence, it is important to
underline that idiostyle at textual and semantic
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levels are closely interconnected, because only
through understanding a literary work at a textual
level it is possible for the reader to reach its
semantic level and vice versa. Idiostyle at a textual
level is formed on the basis of TIM, which manifest
themselves at all levels of the author’s language
and are not limited to the lexical or semantic
components or means of linguistic expressiveness
only. Idiostyle at a semantic level is not explicitly
represented in literary text of a definite author, the
meanings are born in the mind of the reader as
the result of his mental activity, therefore we do
not consider it possible to categorize the semantic
level of any idiostyle.

In our opinion, idiostyle leads to an adequate
understanding of the deepest meanings of literary
works, author’s intentions, and also contributes to
the enrichment of the reader through the unique
author’s experience embodied in them.

In the proposed scheme for analyzing TIM of
idiostyle pattern, we can also single out language,
stylistic and extralinguistic and interpretative
levels (see Fig. 1). Within the framework of the
language level, we consider it necessary to analyze
lexical, derivational and syntactic markers of
idiostyle, as well as the author’s punctuation marks
and graphic means.

At the stylistic level different stylistic means
are analyzed within the framework of a separate
level of idiostyle pattern, in which it is advisable
to consider markers of indirect nomination and
syntactic stylistic markers with the involvement of
the scheme of construction of meanings.

The previous two levels of idiostyle pattern are
closely connected with the extralinguistic level
which often predetermines the choice and use of
definite language eclements. Here accentual are
cultural peculiarities of the time of the author’s
activity, literary epoch and common genre
conventions.

At the interpretative level of idiostyle pattern it
is necessary to consider typical plot structure of a
literary work, language markers of its spacial and
temporal organization and narrative structure, as
well as ways of representing the author’s modality.

The suggested order of the levels of the analysis
of idiostyle pattern is to our minds, essential, as
first we proceed from the language level because
different language units, especially lexical are
always the first to catch the reader’s eye. Then
goes the stylistic level, the TIM of which are
more complicated, and that’s why are not easy
to understand, hence they may be omitted by the
reader.

The extralinguistic level may seem not important
at all, but it is significant for understanding the
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| Idiostyle pattern |

1. Language level

* Author’s punctuation and graphic markers;
* The peculiarities of word building;

» Lexical markers;

* Syntactical markers.

3. Extralinguistic level
* Literary epoch and common
genre conventions

o~

2. Stylistic level
» Markers of indirect nomination;
« Stylistic syntactic markers;

\ 4

4. Interpretative level
* Narrative structure;
* Peculiarities of plot structure;
* Spacial and temporal organization
of literary text;
* Author’s modality.

Fig. 1. The scheme for analyzing TIM of idiostyle pattern

literary epoch of the author, common genre
convention and hence, the main idea of a literary
work. For example, Agatha Christie’s detective
fiction can be regarded as one of the most
recognizable sub-genres of crime fiction, where a
narrative, usually written from the point of view of
a detective (professional, amateur or retired) about
a definite crime which plot hinges present a rather
specific image of a detective who keeps clues to
himself, making a startling revelation of guilt and
innocence in a final meeting of all the characters.

Speaking about interpretative level of it is
impossible to appreciate literary works of Agatha
Christie without knowing the key elements of
detective stories, peculiarities of their space (cozy
mysteries) and temporal organization, as well as
narrators (detective narrators).

The proposed algorithm of idiostyle analysis
can be applied to the study of literary works by any
author, since the suggested scheme fully covers all
the elements of idiostyle and considers all possible
options for the emergence of TIM of idiostyle
pattern from different perspectives.

The algorithm of idiostyle analysis consists of a
sequential consideration of the previously declared
levels of idiostyle pattern:

1. The analysis of special lexical TIM in order to
identify metasemantic units using the quantitative
and content analysis program;

2. The component analysis of word-building
processes in order to identify TIM in the field of
author’s word creation;

3. The identification of TIM at the syntactic
level of idiostyle pattern;

4. The analysis of TIM, which consists in the
consistent consideration of special use of copyright
punctuation marks and graphic means in literary
text;
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5. Consideration of typical models of rhythmic
organization of literary text. In prose works,
rhythm-forming models can be identified by
analyzing the syntactic level of idiostyle pattern;

6. Consistent consideration and identification
of TIM of building temporal structure of literary
works and their spatial organization;

7. The analysis of special semasiological and
syntactic stylistic devices as TIM of a definite
idiostyle;

10. Finding TIM as tools of representing
peculiarities of plot structure, narrative structure
and the author’s modality;

Conclusion. The notion of idiostyle naturally
fits into the anthropocentric paradigm of the study
of linguistic phenomena. It is obvious that the
development of ideas about the problem of style
from an impersonal metaphorical definition of
style as an expression of the content of culture to
the recognition of the role of the author as the main
style-forming factor of the work is quite obvious.
The difference between the terms style and idiostyle
is manifested in the following: the notion of “style”
is applicable to all spheres of human activity, we
can talk about the style of communication, the style
of the interior, the style of painting, the style of
personnel management, etc. This notion comprises
a set of certain characteristics, properties or features
of an object, phenomenon or process, which are
characterized by the integrity of the form of their
expression and content. In other words, the concept
of idiostyle is the object of scientific research
in various areas of linguistics, as it is primarily
associated with linguistic manifestations in literary
text. The main organizing factor of idiostyle is the
personality of the author, who creates a unique
artistic reality using an individual version of the
national language.
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When investigating idiostyle of any author, we
must have an idea of a certain invariant scheme
for its description, which, in addition to a set of
components, will also include the nature of the
connections between them, indicate its properties,
mechanisms of formation, etc. When solving these
problems, it is necessary to synthesize knowledge
and achievements in the field of solving this issue
using idiostyle pattern scheme, which takes into

account and combines the accumulated experience,
provides in this case the only correct, to our minds,
methodological solution. It allows us enriching the
entire experience of idiostylistic description with
philological and hermeneutic content, revealing the
meaning-forming potential of the author’s stylistic
features by selecting typical idiostyle markers
which compose idiostyle pattern of an individual
author.
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METOJOJOI'TYHI OCHOBU PEKOHCTPYKIIII
MOJAEJII ITMOCTHUJIIO ATATH KPICTI

®apman /. Pamasan
acnipaum
Kuiscvrkozo nayionanvnoco ynieepcumemy imeni Tapaca [lleguenka
oyn. Tapaca lllesuenka, 14, Kuis, Ykpaina

Hayxosy po3g6ioky npucesueno npodnemi agmopcoko2o cmuiio y Cy4acHiti CMuricmuyi 3a2ai1om ma Memoouyi pekou-
cmpykyii i0iocmunio Aeamu Kpicmi na mamepiani ii demexmuenoi nposu 30kpema. Y cmammi npocmediceno, wo piz-
HOMAHIMHICMb CYYACHUX NiOX00i8 00 anarizy I0I0CMUIo agmopa K 0CoOIUB0I XYOOUCHbOI cucmeMu CNpIMOBAHA HA
CMBOPEHHS MONCTUBUX CNOCODIB BUABNEHHS IOIOCUNIO MA YMEEPONHCEHHS U020 AK CUCIEMU OCOOTUBUX MOBHUX OOUHUYb.
Y nawomy oocniooicenni ioiocmune nompakmosano sk Kamezopiio XyOOoJiCHIX MeKCmi8 NegHo20 agmopa sKa 6UsBJSE
nesHi CMIIKI 61ACMUBOCI, WO MONCHA PEKOHCMPYIOBAMU 3A605KU CIMUIICMUYHOMY AHANIZY DI3HUX MOGHUX OOUHUYD.
Y pobomi nepexonauso noxazauo, wjo cmitiki gracmugocmi i0iocmuio poonsme JimepantypHi meopu agmopa 6nizHasa-
HUMU, 0aroms 3M02y ioenmugikysamu abo xoua 6 npunycmumu 1io2o agmopcmeo. Ilpoyec 8usgients negrHo2o idiocmunio
8I006y8acmMbCs NIOCBIOOMO, ale HA OCHOBI HAKONUYEHO20 YUmMaybko2o 00¢8idy. ¥V nawiomy 0ocuiodicenni nio ioiocmuiem
V WUPOKOMY POSYMIHHI MU POYMIEMO cucmemy cyb ekmugnoi 06 'exmusayii ma peanizayii Kiowosux iHmenyiu asmopa,
SAKI PO3KpUBAIOMb 11020 KOHKpemHi memu ma ioei. Y 8y3okomy po3yMiHHI i0iocmuib ye HU3Ka mMunosux ioiocmuibo8ux
mapxepie (TIM) Ha pi3HuX Pi6HAX MOBU, A MAKONC eKCMPATIHEBICIIUYHUX 03HAK, AKI onoMazarms asmopy 30iiCHI08amu
MBEOpYY MOGHY OISLIbHICMb. Y cmammi 008e0eH0, Wo 0CHOB01I0 0151 GUOLLEHHS MUNOBUX i0I0CUTbOBUX MAPKePI6 MU 66d-
JHcaemo maxi enacmugocmi: 1) wacmommuicms mapkepa 8 XyOOdCHbOMY meKcmi;, 2) cmabiibHicmy y 8CIX AHANIZ08AHUX
AimepamypHux meopax; 3) ceManmuyHull nomenyian,; 4) cmitikuii 36 830K i3 QYHKYIEN, AKY BUKOHYE 8 XYOO0NUCHbOMY MEK-
cmi. OCB0EHHS 3MICTY YUX CReYUDIUHUX MOBGHUX 00UHUYb, AKI peanizyromb TIM y xydoocHbomy mexcmi, npooyoxcye pegh-
JIEKCII0 YUmaua, sika CKAadacmucst 3 0ill, y sAKux yeul oazamuil smicm modice Oymu 3aceocnuu. TIM pozymiemo sk 3a2anbHo-
BU3HAHY MOBHY OOUHUYIO NEGHO20 I0IOCMUTIO, HA OCHOBI K020 MPUBAE PO32OPMAHHSL HACMYNHUX PeieKCUBHUX aKmig.
Posnisnasanns TIM € 00num i3 akmie pegprexcii, akuti 00nomazae yumavesi NPOHUKHYMU 8 XyOO0XCHIl 3a0yM agmopa, He
BUXOOAYU 30 MEHCT 3MICMY XYOOIUCHLO2O TeKcmY. 3 iHW020 OOKY, CMUCTU, NOPOOAHCEHT XYOOIUCHIMU MEKCMAMU A8mopd,
MAKOANC OeMOHCMPYIOMb GIOHOCHY CMADIIbHICID Y 11020 MBOPAX | (hopmyomsb 0CHOGHI memu ma idei 1ioeo nimepamyp-
Hux meopie. Omoice, 8adXtCIUBO NIOKPECIUMU, WO MEKCMOBUU I cCeMaHMUYHUL PigHi I0i0CmMUNI0 MICHO 83AEMONO0G S3aHi,
OCKINIbKU uule uepe3 po3yMIHHA AimepamypHo20 meopy Ha MeKCmosoMy PIGHI Yumay Modce 8Umu Ha 1020 CeManmuy-
HUl pigens.

Knrwouosi cnosa: ioiocmuis, idiocmunvosuil nameph, oemexkmus, Aeama Kpicmi, memoodonoeis.
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KOHTEHT-AHAJII3 JEGIHININA MOHATTS «IPOPECIMHUMN IMIJIK»

®dimok Jlinia MukoJiaiBHa
KaHouoam @inonociuHux Hayx,
doyeHm Kageopu cycnilbHUxX HaAyK
00ecbKk020 HAYIOHATbHO20 MEOUUHO20 YHIBepCUmemy
npos. Banixoscwvkuii, 2, Odeca, Ykpaina

IIpobnema npoghecitinozo imiorcy € dysice aKmyarbHOI 8 YMOBAX 3POCMAHHS KOHKYPEHYIi 8 YCix eudax cyc-
RITLHO-OPIEHMOBAHOL Ma KIiEHMOyeHmpuyHoi disnvHocmi. Pisni nayku, nponouyiouu deginiyii npogecitinoco
iMiOHCY, pOOAAMb BNACHT AKYEHMU, Oewo 36YHCYIoUU cymHicmy nouamms. IIpoananizoeani npuxiaou 6UsHa4eHs
HOHSMMSL «NPOGeCiiHUll IMIONCH OEMOHCMPYIOMb CYMMEBL PO3OINCHOCHI Y 11020 MIYMAYEHHI, MOMY SUHUKAC
npobiema sUdieH s KII0HO8UX MOMEHMIE, K 6 (hiKcyeanu HaubLIbu 3HAUY W XAPAKMEPUCUKYU OOCTIONCY8a-
HO20 nouamms. Mu egadxcaemo, wjo yeii nioxio mogce Oymu peanizo8anull WIAXOM 3ALYYeHHs KOHMeHm-aHa-
nizy. Ilposedene docniodcers 6usasuno 10 ocHogHux KoMNOHeHmis, wjo 3 pisHux OOKI@ Xapakmepusyioms ana-
nizogane nowsmms. 1) axmeonoeiunuu; 2) xyiemypuutl, 3) coyianohuil, 4) ncuxonoeiunuii; 5) npogeciinuii;
6) Oisnbrichuil, 7) axcionoziynuil,; 8) moparvhuil, 9) ocobucmicnuil,; 10) npeocmaenuyvkuii. [Iposedene docii-
OJHCEHHS BUABULO, WO HAUDITbUL SHAYYUUMU O POYMIHHS NOHAMMS NPOpecitinozo iMidxncy € npogbecmHuu ma
npeOCmagHUybKll KOMNOHEHMI, OOCMAMHbO BEIUKY 642y MAE OIATbHICHUI KOMROHEHM, y NONOBUHI Oeiniyiil
NPUCYMHI NCUXON02IuHULL ma coyiansHuil komnonenmu. Ilegne 3nauenns gidizpac ocobucmicHuli KOMnoHeHm,
3HAYHO MeHUle GUPAdICeHi AKMeono2iuHull ma akcionoeiynul komnonenmuy. Hatimenws 3nauyuwumu 6Us8UIUCs
KYIbmypHUll ma MopanbHuil Komnonenmu. Takum 4unom, CymHicms NOHAMMA «npodeciiinul imioocy xapaxkme-
PU3YEMBCA HACMYRHUMU OCHOBHUMU pucamu: 1) 20noenumu ckiadosumu €, no-nepuie, 30amHicmy i 20MogHicmb
axisyst AKicHO sUKOHY8amu npogeciiini 0606 ’s13Ku, no-opyze, 30amuicms i 20MOGHICMb 8IONOGIOAMU AKIMYAJlb-
HoMY npogecitinomy obpasy; 2) HeoOXIOHO0I0 € deMOHCmMpayis peanbHux il 0151 YOOCKOHANEHHS K npogeciti-
HUX, MAaK i iHOUgi0yanbHo-0cobucmicHux puc; 3) 0ani wooo npedcmasieHoCmi NCUX0N02TUHO20, COYIATbHO20
ma 0coOUCMICHO20 KOMNOHEHNY C8i0Hamb, WO 0OHA NOTOBUHA OOCTIOHUKIE 0OUPAE NPUHYUN «30A8aMUCS, A He
oymuy, Opyea nonosuna 8iddac nepesazy Nnpunyuny «oymu, a He 30asamucsy, 4) npazuenus 00 camo800CKO-
HaleHHs paxisyst, 11020 YIHHICHI YCMAHOBKU 8I0Ieparomb nesHy poib y no6yoosi npogheciiino2o imidicy, npome
He € UPIWATbHUMU, I) CBIMOTSOHI 0coDIUBOCMT PAXIBYS He MATOMb B8A20MO20 3HAYEHHS 015 (POPMYBAHHS Ma

CHPUTIHAMMS BPOQECIUHO20 IMIONHC).

Knrouosi cnosa: npogeciiinuii imiodic, KOWmeHm-ananis, KOMnoHenm, 0einiyis, NOHAMms.

IHocTanoBka mpolieMH B 3arajbHOMY
BHIVISIAI Ta OOIPYHTYBaHHA Ii aKTyaJbHOCTI.
IIpoGnema npodeciitHOro IMIIKY € JTyXe akTy-
QJIbHOIO B YMOBAX 3pOCTaHHS KOHKYPEHLIi B yCiX
BUJAX CYCHUIbHO-OPIEHTOBAHOI Ta KIIEHTOLIECH-
TPUYHOI MisUTBHOCTI. OTIsAA PI3HOTHITHUX JKEper
JI03BOJISIE 3pOOUTH BUCHOBOK, 1110 IIUTAHHS IMIIKY
IIKaBJISATh MIPEICTABHUKIB OaraThboxX HayK, 30KpemMa
TICUXOJIOTI, IMIJPKEJIOTii, COIIOJIOTIi, KyJIbTypO-
Jorii, memaroriku Tomo. KokHa 3 HHX pOOHUTH
aKLUEHT Ha THX acHeKkTax NpodeciiiHoro iMmimxy,
10 OJTU3BKI 10 MPEAMETY 11 TOCITIIPKEHHST; pa3oM i3
TUM, [IPH LIbOMY HEPIIKO HiBEIIOIOTHCS Ti1 0COOIH-
BOCTI, SIKi HE BXOJIATH 110 cepH 3alliKaBICHHS KOH-
KpeTHUX HayK. Mu BBa)xa€Mo, IO TaKUW MIAXiT
nemo 30iqHI0E PO3YMiHHS CYTHICHOTO HAaroBHE-
HHS HOHATTA «npodeciiiHuil imimx». Came Tomy
MU BHPIIIAIN PO3IISHYTH 3a3HAu€HE TMOHATTS 3
JIHTBICTHYHUX TIO3WIIH, SIKIi B JAHOMY BHUIAJKY
BUKOHYIOTh CHCTEMOTBOPYY POJIb.

AHaNi3 ocTaHHIX goCHigxkeHb i myOsikamii.
st 3’sicyBaHHST OCOONMMBOCTEH MOHATTS «Ipode-
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CIHHUI IMIDK» METOAOM CYLIJIBbHOI BHOIpKH MH
nibpanu Ta npoananizyBanu 40 nediniuii, npena-
CTaBJICHUX Yy HAayKOBUX Ta HaBYaJbHO-HAYKOBUX
JoKepenax. 3o0kpemMa, OyJii MpoaHali30BaH1 TEKCTH
MoHorpadiii, aucepraiiii, aBropedepariB aucep-
Taliil, HayKOBUX cTarell, MAPYyYHUKIB 1 MOCIOHU-
KiB. 3 METOI0 LIIOCTpallii MpoBeaeHoi poOOTH MU
HaBoauMoO 10 BH3HaueHb MOHATTS «IpodeciiHmiz
iMiJIK» (Tabmung 1).

@®opMyJII0BAHHA MeTH i 3aBAaHb CTaTTi.
HaBeneni nmpukianM BU3HAYEHBb MOHATTS «IPO-
deciiiHuil IMITK» JTEMOHCTPYIOTh CYyTTEBI PO3-
O1KHOCTI y MOro TiyMayeHHi, TOMY BHHHUKA€E
npoOjeMa BUIUIEHHS KJIOYOBUX MOMEHTIB, SIKi
0 ¢ixcyBanmu HaWOIIBII 3HAUYLII XapaKTepHcC-
TUKU JOCJIKYBAaHOTO TMOHATTS. Mwu BBaxka-
€MO, 10 el miaxia Moxke OyTH peasi3oBaHMM
NUISIXOM 3aJy4eHHS KOHTEHT-aHamizy. Takum
YUHOM, METa CTAaTTi MOJISITa€ Y KOHTeHT-aHai31
nedinimiit mpodeciitHoTo MKy, IO T03BOJIHUTH
BUABUTH (yHJaMEHTaIbHI KOMIIOHEHTH IIHOTO
HOHSTTS.



Dinrox JI. M.

Konmenm-ananiz oeghiniyiti nonsimms «npogecitinutl imiosncy

Tabmmi 1

TaymayeHHs NOHATTSA «npodeciiitnnii iMmigx»

ABTOp, J7KepeJ10

3MicT MOHATTA

Bonpapenxo I. 1.
(bormapenxo, 2015, c. 33)

[podeciitamii iMimx — MiTiCHIA 00pa3 crierianicTa, ITecIpIMOBaHO ¢(HOPMOBaHIIHA
Y CBIZOMOCTI KOJIET 3 METOIO IMiABHIIEHHS MpodeciifHOi B3aeMOil Ta CIIpsSIMOBaHHHA
Ha TiABUIICHHS MTPECTIKHOCTI Tpodecii

Bonomxko JI.
(Bouomko, 2016, c. 105)

[podeciitnuii iMimK — 00pa3 cyd’€KTa-HOCISI, CyKyIHICTh HOTO Bi3yaJlbHUX Xapak-
TEPHUCTHUK Ta TIOBEAIHKOBHX aKTiB, c(pOPMOBaHUX y IEBHOMY IpodeciiHOMY cepemo-
BHIIIi 3 METOIO YCITIIIHOI COMiabHOI alanTallii Ta caMoaKTyai3amii

€prymenko I B.

(€BTymrenxo, 2016, c. 631)

[podeciitnuii imix — 11e eMoLiiHui 00pa3, copmoBanmii i3 bararbox GopmMoTBOp-
YUX KOMIIOHEHTIB, SIKHH BU3HA4Ya€e POJILOBY BIIMOBIIHICTE 0cOOMCTOCTI (haxiBIst 10
CTaHJIAPTIB Ta BUMOT HOro mpodecii B 09ax KOJeT i CyCIiIbCTBA

Kopkimko A. B.
(Kopkimko, 2018, c. 134)

[podeciitnuii imMiK — 1e IiIecIpsIMOBaHO c(hOpMOBaHU 00pa3, SIKUIl MOBHICTIO
BiJmoBinae cnenndini npodecii, 3a1eKNUTh BiJl 0COOUCTICHUX 1 MPOdeCiiHHUX SKOC-
TeH, YCBIIOMIICHO CTBOPIOBAHUH 13 METOIO JOCATHEHHS MpodecioHaizmy, MaicTep-
HOCTI Ta Kap €pHOTO POCTY 3 ONOPOIO Ha CIICIialbHy MIATOTOBKY B 3aKJIaJli OCBITH
Ta IPaKTHYHUHN JJOCBIJ

Kpagemns P. E.
(Kpagers, 2019, c. 55)

[podeciiiamii MK — 1€ CKJIAIHUNA COIIATBHO-TICUXOJOTIYHUHN 1 MeAaroriaHuii
(enomeH, 110 nependadae cTBOpeHHs 00Ky KOHKpeTHOI npodecii. Lle cykynHicTh
VSIBJICHB MPO T€, SIK TOBUHHA BUTVISAIATH i MOBOJUTHUCS JIIOMHA TIEBHOT ripodecii

Murtnesa O. C.
(Murtmesa, 2018, c. 196)

[podeciitnuii iMimx — OararorpaHHe, MKAUCIMIUTIHAPHE TIOHATTS, CYTh SIKOT'O CHH-
Te3ye colialbHUN 00pa3 XapaKTEepUCTUK MPEACTaBHUKIB IIEBHOT COllialbHO-TIpode-
CilfHOT rpynu BiAIIOBIJHO 10 OYiKyBaHHS CYyCHiJIbCTBA. BomHouac BiH € IUTiCHUM,
JUHAMIYHUM Ta IHTETPaTHBHUM 00pa3oM, 0OYMOBICHUM IPOQECIifHOIO TisUTEHICTIO
cy0’ekra, a came «Mici€to 0COOUCTOCTI», TO3UTHBHOIO «S1-KOHIIETIII€0%», 30Pi€HTO-
BaHOIO Ha «SI-0axxane, IneanpHey, MO crpuse MOCTIHHOMY mpodeciiiHoMy Ta oco-
OUCTICHOMY CaMOpO3BUTKY Ta CaMOBIOCKOHAJICHHIO cy4yacHoro ¢axisisi. Meroro
npodeciiHOTOo IMIIKY € TOCATHEHHS CY0’ €KTOM-ITPo00pa3oM NnpodeciiHuxX Ta 0co-
OuCTiCHUX IiJIeH o0 3abe3nedeHHst KOOpAMHANLIi JIiif, ICHUXIYHMX CTaHIB y4acHH-
KiB TPYAOBOTO IPOLECy

Hikomaecky 1. O.
(Hixomaecky, 2011, c. 8)

[podeciitamii iMimx — 11e hopMa JKUTTEBOTO BUABY CIICIiaIiCTa, 33 TOTIOMOTOO SKOT
BiH, aKTHBYIOYH OCOOMCTICHO-AIJIOBI SIKOCTI, MPO(ECiHHO Ta 0COOUCTICHO CaMOyT-
BEPIKYETHCS

IIpyc H. O.
(ITpyc, 2017, c. 3)

[podeciitnuii imimk — e obpas, o GhopMmyerhes B mpoueci npodeciitnol risuib-
HOCTi, Ha0yBae npodeciiiHNX XapaKTEPUCTHK 1 3aJIe)KUTh B/l BIIIOBIIHOCTI OYiKY-
BaHHSIM CyCIUIBCTBA 1 podeciiHol rpynu

Casuenko H. A.
(CaBuenko, 2015, c. 56)

[podeciitamii iMimx — mepconidikoBannii o06pa3 mpodecii, TOOTO y3aranbHEHHHA
€MOILIIHO 3abapBiieHHi 00pa3 TUIOBOIO Ii MPEICTABHHUKA, SKUH Mae CUMBOIIYHY
MIPUPOLY, 10 XapaKTEePU3YETHCS HABIIOBAHHSM, Ta 31HCHIOE TICUXOJIOTIYHU BILIMB
Ha oTouytouux. Lle ckiaqHui coIliaibHO-TICUXOJIOTIYHMH Ta refaroriyHui peHoMeH,
sIKMi niepen0adae cTBOpeHHs 00pa3y KOHKpeTHOI npodecii. BiH cTBoproeThes 1 po3-
BHBAETHCA B TIpoIeci MeBHOI mpodeciiHol AisLTPHOCTI 1 € (aKTOpPOM TiIBUIIECHHS ii
e(eKTHBHOCTI

Cepman JI. 1.

10 (Cepwman, 2020, c. 78)

[podeciitnuii iMimpx — OararoacneKTHHI (PEHOMEH, 110 BUHHMKAE B COLIaJIbHOMY
cepenoBHILi Ta GYHKIIOHYE SIK PETYISATOP COLIaJIbHNUX B3a€EMHH; CYKYITHICTh 30BHIIII-
HIiX Bi3yallbHUX XapaKTEPUCTHK i TIOBEAIHKOBHX aKTiB, IO 00 €IHYE CUCTEMY IPO-
(eciiiHIX 3HaHb, YMiHb i HABUYOK Ha MIISAXY A0 TOCITHEHHS MPOQECiitHOTo yCImixy

BukJjiax 0CHOBHOTO MaTepiay 10CTizKeHHsI.
[IpoBenene HamMu AOCTIKEHHS JO3BOJIMIIO BH/Ii-
muti 10 OCHOBHMX KOMITOHEHTIB, IO 3 PI3HHUX
OOKIB XapaKTepH3yIOTh AaHAJi30BaHE IOHSTTS:
1) akmeosoriunuii; 2) KyIbTypHHUI; 3) COlliaTbHHIA,
4) ncuxonoriuHuii; 5) npodeciituuii; 6) aisabHIC-
HUH; 7) akcionoriunuii; 8) MopansHuii; 9) ocoduc-
ticHuil; 10) mpeacTaBHUIIBKUH.

AKMeonoziunuii  Komnowenm 'y JiOpaHUX
BU3HAUEHHSX  XapaKTEPU3YEThCS  HACTYITHHM
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9UHOM: 1) 0COOUCTICHUI CaMOPO3BUTOK; 2) caMo-
BIOCKOHAJIEHHS Cy4acHOTO crierianicra; 3) mpode-
CiliHMI caMOpO3BUTOK; 4) JOCATHEHHS Mpodeciii-
HUX BEPIIUH; 5) caMOaKTyali3aiis; 6) T0CATHECHHS
npodecioHanizMy, MalCTEpHOCTI Ta Kap €pPHOTO
pocty; 7) npodeciitHe Ta 0cCOOUCTICHE CaMOCTBEP-
JUKEeHHS; 8) podeciiiHa camopeaizartis.
Kynomyphuii Komnonenm MIiCTUTBCSl Y TaKHX
Te3ax: |) KynpTypHa XapakTepUCTHKA; 2) Kylb-
Typa BepOaJbHOTO 1 HeBepOAJIbHOTO CHIIKYBaHHS;
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3) kynmeTypoTBOpUYa (PyHKITis; 4) KyIbTYypOJIOTIUHI
3HAHHS.

Couianvnuit  Komnonenm  TPEACTABICHUI
HACTynmHUMH JnediHimisMu: 1) corianbHa Xapak-
TEPUCTUKA; 2) CyCHUIbHE 3HA4YE€HHs; 3) ycCHillHa
coliajipHa ajanraiis; 4) couiajgbHa poib; 5) pemny-
Taist; 6) BiANOBIAHICTE ocoOucTOCTI (haxiBHs A0
CTaH/apTiB Ta BUMOT Horo mpodecii B oyax KoJer i
CYCIIBCTBA; 7) collianbHMIA 00pa3 XapaKTEPUCTUK
NIPEICTaBHUKIB TEBHOI COIiaJbHO-TIpodeciiHol
rpymnu; 8) O4iKyBaHHS CyCIIbCTBA; 9) CYyKYyNHICTb
COIIaTbHO-KOMYHIKaTUBHHUX sikocTeid; 10) cori-
anbHO OakaHWi 00pa3; 11) rapMoHiitHa B3aeMois
cy0’€eKTa 3 0TOUYIOUMM CBITOM; 12) corliabHO-1Ti3-
HaBaJbHAa QyHKIS, 13) O4iKyBaHHS CyCIIUIBCTBA;
14) perynarop comialibHUX B3a€MUH; 15) BUMOTH
COLIIAJILHOTO OTOYEHHS.

Ilcuxonociunuit KomMnonenm XapakTepusy-
€THCS 32 JIONIOMOTOI0 TaKuX Te3: 1) BIUIMB HAa €MO-
HIHHO-TICUXOJNIOTIYHY cepy peuurnieHTa; 2) eMo-
iAHUI 1 TCUXoJOoriYHMK BIUMB; 3) TOOymoBa
BiHOCHH; 4) eMoIliitHui1 00pa3; 5) cucrema mcu-
XOJIOTIYHUX SIKOCTEH; 6) NCUXIYHUI CTaH y4acHU-
KiB TPYZOBOTO TIPOIIECY; 7) MIparHeHHs MPUHHATTS
napTHepamu; 8) eMOIfHO 3a0apBieHU 00pas;
9) ncuxonoriunuii 3axucT; 10) nmcuxosoriyHa CTii-
KicTh; 11) MixocoOucricHa B3aemomist; 12) micu-
XOJIOT1YH1 3HaHHA; 13) NCUXOJOTIYHMI BIUIMB Ha
OTOYYIOYHX.

IHlpogpecitinuii Komnonenm TPEACTABICHUN
TakuMu AediHinismu: 1) npodeciiiHa MisSIbHICTS;
2) cnemudika neBHoi npodecii; 3) mepcrneKTUBU
npodeciitHoi kap’epu; 4) mnpodeciiina camo-
peainizamisi; 5) KOMIETEHIi 1 XapaKTepUCTHUKH,
HeoOXimHI JuIa meBHOI mpodecii; 6) mpodeciiiui
XapakTEepPUCTUKH; 7) TIpodeCciiHO 3HAYMMI SKOCTI;
8) mocsrHeHHs miied TpodeciiiHOl TisSTBbHOCTI;
9) HasBHICTPH crieniaabHOI maroToBku; 10) HasB-
HICTh MPaKTUYHOTO MOCBimy; 11) mpodeciiinmit
ycmix; 12) npocdeciiiHi 3HaHHS, yMiHHS 1 HABUYKH;
13) peanizauist npodeciiinux ¢pyHkuiii; 14) npode-
ciitnuii crepeorurs; 15) mpocyBaHHS Kap’€pHUMHU
cxomamu; 16) mpodeciiine HaBuaHHs; 17) BUpOO-
HUYO-TipobiemMHa cutyarist; 18) Bumoru mpode-
CIfHOTO OTOYCHHS.

Hianvnicnuii Komnonenm BU3HAYAECTHCSA TAKUM
gyuHOM: |) BlacHa momynsipu3aiis abo pekiama;
2) cy0’exT misUTbHOCTI; 3) 3pOCTaHHS aBTOPH-
TeTy; 4) popMyBaHHS 00pa3y criemiaiicTa y cBiio-
MOCTI Kouer; 5) npodeciitHa B3aemoisi; 6) CyKyI-
HICTh MOBEIIHKOBUX aKTiB; 7) MOJEIb IMOBEIIHKH;
8) maHepa noBeaiHKU; 9) CTBOpEHHS OOMIKY KOH-
KkpeTHoi mpodecii; 10) CykynHICTb YSBIE€Hb MPO
TE, SIK MIOBHHHA MMOBOJUTHCS JIFOMHA TIEBHOI MPO-
¢ecii; 11) B3aemonisi ocobucrocti, mpodecitHux

164

BUMOT 1 IIbOBOI aymuropii; 12) BuOip meBHOI
MOJIeJTi OBEMiHKY; 13) nocsarHeHHs npodeciiHuX
Ta 0COOMCTICHUX IiJIeH; 14) )KUTTEBUI BUSB CIie-
miamicra; 15) mpaktuyHa AisUIbHICTB; 16) poOota
HaJ co0010 B MepioJ CTAHOBJIEHHS TBOPYOI OCO-
OucToCTI.

AKcionoziunuiit KOMROHeHm  MICTUTBCS Y
HACTYIHUX Te3ax: 1) MiABHIIEHHS MPECTUKHOCTI
npodecii; 2) mo3uTHBHI cCTOpoHU 00pa3a; 3) Hera-
TUBHI CTOPOHU 00pa3a; 4) miHHOCTI podeciiftHoTOo
CEpeoBHINA; 5) JKUTTEBI MIHHOCTI; 6) MIHHOCTI
npodeciiHol AiSUTBHOCTI; 7) BHYTpINIHI YycTa-
HOBKH.

Mopanvnuii KOMROHEeHm MpeJCTaBIIe-
HUW TakuMmu nediHimismMu: 1) MopanbHi SKOCTI;
2) MopaJbHI HOPMHM  JUIOBOi  IMOBEIIHKH;

3) MopajibHI HOPMH KOHKPETHOIO IMPOCTOPOBO-
MPEIMETHOTO OTOUYEHHS.

Ocobucmicnuii KOMROHEHm BTUIIOETHCA Yy
TAaKUX XapakTepucTUKax: 1) KOHKpeTHI ocobuc-
TicHI skocTi; 2) S-xoHuemmis; 3) 0COOMCTICHI
skocTi; 4) cBitomwin; S5) mpodeciiiHo 3HauyuMmi
ocoOHCTiCHI sIKOCTI; 6) «Micit 0COOHCTOCTI»;
7) O0COOMCTICHO-IIOBI SIKOCTi; 8) CYKyNHICTB
IHIMBIyaIbHO-0COOMCTICHUX sIKOCTEH; 9) oco-
oucti 3110HOCTI; 10) KOHKYPEHTOCITPOMOXKHICTD;
11) >KuTTEBa KOMIIETEHTHICTD; 12) hopma xkuTTe-
BOTO TIPOsiBY GaxiBiis; 13) yCBiIOMIICHHSI BIIaCHUX
MOKJTUBOCTEH.

Ilpeocmasnuybkuit Komnonenm QiKCyeTHCS
y HacTynmHux aedinimisx: 1) nizecnpsMoBaHUI
o0pa3; 2) miicHu#, TUHAMIYHHMA, 1HTErpaTUBHHIMA
o0pa3; 3) pucu oOmiky moauau; 4) CyKyIHICTH
Bi3yaJIbHUX XapaKTEPHCTHUK; 5) eMoLiifHO 3a0apB-
neHuid 00pa3 ¢axiBIlg; 6) 30BHINIHICTE; 7) TOJIOC
1 MoBIeHHS; 8) cHcTeMa OCOOWMCTICHHUX SKOC-
Tei; 9) CyKyINHICTh YsIBIEHb MPO T€, SIK NOBUHHA
BUIVISIaTH JTFOMUHa TieBHOI mpodecii; 10) obpas
npodeciiinoi poii cnerianicra; 11) odbpa3 ocobdw,
oOyMoBiieHUi BUMoramu mnpodecii; 12) cnpuii-
HATTS. 00pa3y cheriaiicta Horo npodeciiiHum Ta
colianpHUM oOToueHHsM; 13) oOpas-crepeoTwis;
14) eneMeHTH TIPEe3EHTAIlil Ta caMO MPE3CHTAIIII;
15) o6pa3 comianpHO-ipodeciitHoi pori; 16) cra-
TycHa (QyHKUis; 17) mepconidikoBanuii o0pa3
npodecii; 18) 30BHINIHI Bi3yanbHI XapaKTepuC-
tuku; 19) ysBieHHS npo ¢GaxiBIs 1HIIMX JFONCH;
20) ycminrHa npe3eHTaiis npodeciiHuX Ta 0co00-
BHX SIKOCTEH.

KoxHe 13 ni0paHux BU3HAYCHb MH PO3TIISHYIIN
K Take, 10 Ma€e ad0 HEe Ma€ BUALICHUX HAMH KOM-
noHeHTiB. Hmkue mpencraBieHa TaOMMIs, IO
MICTUTH iH(opmauito mpo 10 HaBeaeHUX MpUKIIa-
JiB AchIiHIMIN TMOHATTA «Mpo(eciiHuN MK
(Tabmuus 2).
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Tabmurs 2
IIpeacrapienicTs kKoMNOHeHTIB AediHiniii moHATTA «npodeciiinmii iMigx»
No AKM Kya Cong Icux IIpod Hista AKc Mop Ocob IIpen
1
2
3
4
5
6
7
8
9
10
[IpoBenenuii aHani3 BUSBUB, IO TMepuie  JOTIYHUHN, npodeciiHuil, TIATbHICHUNA Ta 0CO-
BU3HAaYeHHA 0a3yeTrbcss Ha nmnpodeciiHOMy, OHUCTICHMI KOMIIOHEHTH; BOCbME€ BH3HAYEHHS

JSJIBHICHOMY, aKCiOJIOT1YHOMY Ta TMpeJCcTaB-
HUIBKOMY KOMIIOHEHTaX; IJIsi JPYyroro BH3Ha-
YeHHS XapaKTepHI aKMEOJOTI9HHH, COIiaIbHIH,
npodeciitHuii, MisUTBHICHUA Ta TPEICTaBHUIIb-
KU KOMIIOHEHTH; TPET€ BU3HAYCHHS MICTHUTH
COIliaJIbHHH, TCUXOJIOTIYHUHA Ta mNpodeciiHuin
KOMIIOHEHTH; y YETBEPTOMY BH3HA4YCHHI 3aiK-
COBaHI aKMEOJIOTIYHUM, TpodeCiiHNMN, AiTbHIC-
HUW Ta NPEACTABHULIBKUN KOMIIOHEHTH; I SITe
BH3HAUCHHS OXOIUTIOE COILIaJIbHUH, TCUXOIIO-
riYHUN, TpodeciiHui, IATbHICHUNA Ta mpen-
CTABHHUIIbKUH KOMIIOHEHTH; IIOCTEC BU3HAYCHHS
0a3yeTbcsi Ha aKMEOJOTIUHOMY, COLIaJbHOMY,
MICUXOJIOTIYHOMY, NTpodeciitHOMY, TiSIbHICHOMY,
0COOHCTICHOMY Ta NpPEICTAaBHUIILKOMY KOMIIO-
HEHTax; ChbOME BH3HAYCHHS BKJIOYAE aKMEO-

OXOIUTIOE COLialbHUN, npodeciiiHui, nisibHiC-
HUM Ta IPEeACTAaBHUIbKUI KOMIIOHEHTH; JAEB’SITE
BU3HAYCHHS TPYHTYETHCS Ha COIIaJIbHOMY, TICH-
XOJIOTIYHOMY, TpodeciiHOMY, TisUTbHICHOMY
Ta MPEACTaBHUIBKOMY KOMIIOHEHTAX; [eCcsTe
BHU3HAUCHHS 0a3yeThCsi Ha AaKMEOJIOTIYHOMY,
colialbHOMY, TIpodeciiiHOMY, HisJIBHICHOMY Ta
NpeACTaBHUILKOMY KOMIIOHEHTaX.

3ailiCHEHHI KOHTEHT-aHali3 BUSBUB, 110 aKMe-
OJIOTIYHMIA KOMIIOHEHT mpuTamaHuHuit 27,5%
BU3HAYECHb MOHATTS «IPOEeCiiHUM IMITK», Kylb-
typuuit — 10,0%, comiameuuit — 50,0%, mncu-
xonoriuauii — 50,0%, mpodeciitanii — 87,5%,
JIisTbHICHHH — 62,5%, akciojoriuanii — 17,5%,
MopaibHui — 7,5%, ocobucticauii — 45,0%, pen-
cTaBHULBKUN — 77,5% (pucyHOK 1).

MpeacTtaBHULBKUIA

| 77,5%

OcobucTicHuin

| 45,09

MopanbHuii

AkcionoriqHui ,5%

LisanbHicHWN

162,5%

MpodeecinHui

| 87,5%

McuxonorivyHnn

50,0%

CouianbHuin

50,0%

KynbTypHuit 10,0%

AKMEOrorivHi | 27,5%

0,0% 10,0% 20,0% 30,0%

40,0%

50,0% 60,0% 70,0% 80,0% 90,0% 100,0%

Puc. 1. Po3nonisi koMnoHeHTIiB y BUSHAUeHHI MOHATTS «npodeciiinmii imimx»
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BHCHOBKH Ta mMepCHeKTHBH MNOAAJIBIIHX
aociixkenb. [IpoBeneHe NOCTIIKEHHS BUABUIIO,
110 HAWOUIBII 3HAYYIIIMMH JIJIsl PO3YMIHHS IOHATTS
npodeciiftHoro MKy € mpodeciiHuil Ta mpen-
CTaBHULbKUN KOMIIOHEHTH, IOCTaTHbO BEIUKY
Bary Mae JISUIbHICHUHM KOMIIOHEHT, y IIOJIOBHUHI
nediHinii NpuUcCyTHI NCUXOJIOTIYHUM Ta collialib-
HUW KoMnoHeHTH. [IeBHE 3HAYeHHS Billirpa€e 0co-
OUCTICHUN KOMITOHEHT, 3HaYHO MEHIIE BHUPAXKCHI
AKMEOJIOTIYHUNA Ta aKCIOJOTIYHMNA KOMITOHEHTH.
HaitMeHII 3Ha9yIIUMU BUSBHIINCS KYIBTYPHUN Ta
MOpaJIbHUI KOMIIOHEHTH.

TakuM YHHOM, CYTHICTH MOHSTTSA «Ipode-
CITHMI IMIJDK» XapaKTepU3YyETbCSd HACTYIHHUMHU
OCHOBHUMM pUCaMHU: 1) FOJIOBHUMHU CKJIaJJOBUMH €,
Mo-TiepIiie, 37aTHICTh 1 TOTOBHICTh (paxiBIIs SKICHO
BUKOHYBaTtu TmpodeciiiHi 000B’SA3KH, MO-IpyTe,
3[1aTHICTh 1 TOTOBHICTH BIJIOBIZATH AKTYaJIbHOMY
npodeciiitHoMy 00pasy; 2) HEOOXiTHOI € JeMOH-
CTpallis peanbHuX il U1 yIOCKOHAJIECHHS K MPo-
¢eciiiHuX, Tak 1 I1HIUBIAYaIbHO-OCOOUCTICHUX

puc; 3) mAaHi mOA0 MPEACTaBICHOCTI MCUXOIOT Y-
HOTO, COIIaJIbHOTO Ta OCOOMCTICHOTO KOMITOHEHTY
CBiUaTh, IO OJTHA TIOJIOBUHA JOCIIIHUKIB 0OHpae
NPUHIIMI «3/1aBaTUCsS, a He OyTH», Ipyra MOJOBUHA
BiJIJIa€ IepeBary MPUHIUITY «OyTH, a HE 3aBaTHUCS;
4) mparHeHHs /0 CaMOBIOCKOHaJeHHs (paxiBI,
HOTO0 LIHHICHI yCTaHOBKY BiIrpatOTh NEBHY POJIb y
noOy10B1 po¢eCcitHOTO IMIJIKY, TPOTE HE € BHUPI-
[IATBHUMH; 5) CBITOINISAHI OCOOMUBOCTI (haxXiBIIs
HE MarOTh BarOMOTO 3HAYEHHS 17151 (JOpPMYBaHHS Ta
CHPUHHATTA IPO(eCciHHOTO IMIIKY.

[TizcymoBytouM BHUIIECKa3aHE, 3a3HAYUMO, IO
pe3yNbTaTH MPOBEIEHOTO JOCITIKEHHS MOXYTh
JIOTIOMOTTH y 3’sICyBaHHI OCHOBHOI CYTHOCTI IpO-
(eciiiHOTO IMI/KY SIK y3araJdbHEHOI KaTeropii mo3a
il 3B’SI3KOM 13 KOHKPETHOIO C(EpPOI0 IisSIbHOCTI.
B nopanemomy 1€ 10MOMOXKE CKOHCTPYIOBATH
3araJIbHONPUUHSATHE BU3HAYCHHS, SIKE 3a]I0BOJIb-
HsJI0 © BUMOraM YycCiX HayK, MpPeAMETOM I0CIi-
JUKEHHS SIKUX € a00 MOTEeHIIHO MoXke OyTH mpo-
beciitnuii iMimK.
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CONTENT ANALYSIS OF DEFINITIONS
OF THE CONCEPT “PROFESSIONAL IMAGE”

Filiuk Liliia Mykolaivna
Candidate of Philological Sciences,
Associate Professor at the Department of Social Sciences
Odesa National Medical University
2, Valikhovskiy Lane, Odesa, Ukraine

The problem of professional image is very relevant in the conditions of growing competition in all types of socially
oriented and client-centric activities. Different sciences, offering definitions of professional image, make their own accents,
somewhat narrowing the essence of the concept. The analyzed examples of definitions of the concept of “professional
image” demonstrate significant differences in its interpretation, therefore, the problem of identifying key points that
would capture the most significant characteristics of the studied concept arises. We believe that this approach can be
implemented by involving content analysis. The conducted research revealed 10 main components that characterize
the analyzed concept from different angles: 1) acmeological; 2) cultural; 3) social; 4) psychological; 5) professional;
6) operational; 7) axiological; 8) moral; 9) personal; 10) representative.

The conducted research revealed that the professional and representative components are the most significant for
understanding the concept of professional image, the activity component is of sufficient weight, psychological and social
components are present in half of the definitions. The personal component plays a certain role, the acmeological and
axiological components are much less pronounced. The least significant were the cultural and moral components. Thus,
the essence of the concept of “professional image” is characterized by the following main features: 1) the main components
are, firstly, the ability and willingness of a specialist to qualitatively perform professional duties, and secondly, the ability
and willingness to meet the current professional image; 2) it is necessary to demonstrate real actions to improve both
professional and individual-personal traits; 3) data on the representation of the psychological, social and personal
component indicate that one half of the researchers chooses the principle of “appearing, not being”, the other half
prefers the principle of “being, not appearing”’; 4) the desire for self-improvement of a specialist, his values play a certain
role in building a professional image, but are not decisive; 5) the worldview features of a specialist are not of significant
importance for the formation and perception of a professional image.

Key words: professional image, content analysis, component, definition, concept.
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Introduction.

“CHIMMOKU” AS A SILENCE CONCEPT
IN JHUMPA LAHIRI’S SELECTED STORIES

Yalovenko Olha Viktorivna
Candidate of Philological Sciences, Associate Professor,
Associate Professor of English and Methodology Department
Pavio Tychyna Uman State Pedagogical University
Sadova 2, Str., Uman, Cherkasy region, Ukraine

The article deals with the lexical content of SILENCE concept in the cultural and individual style of Jhumpa
Lahiri, an American writer of Bengali origin. It is mentioned that depending on the cultural belonging, such verbal
“non-designation” leads to different interpretations of SILENCE, including distortion and misunderstanding of
meanings. In Lahiri’s works SILENCE concept is expanded due to the cultural component: immigrants are
silent not because of anger or disagreement, but because of their cultural “otherness”, isolation (both physical
and imaginary), and because of the language barrier. In this way SILENCE becomes a component of fictional
communication with “ours”, and represents this “fictional” reality as literary phenomenon. SILENCE is an
important item of the transcultural component of Lahiri’s writing, where a woman usually plays the symbolic
role of “invisible existence” and is associated with a maid who knows only how to cook dinner and wash socks.
On the example of Lahiris stories we notice that not only the woman considers herself speechless or “mute”.
A man in his attitude towards a woman also a priori considers her to have no voice of her own, and therefore he
does not need her answer. Therefore, the female characters’ SILENCE is painful from their own powerlessness
and from their habit of not arguing with a man because ab “answer” is hidden in SILENCE. In Lahiri’s works
SILENCE concept is peculiarly actualized both language images and non-verbal elements, aimed at alienation
motif. In this way SILENCE concept is combined with “invisibility” of Bengali woman, in particular with
clothes and its colors, because often in female characters’ appearance one feels the inner desire to be alone, to
disappear, and to be unnoticed. A home space imbued with SILENCE is associated with strangerness, rejection,
and otherness. An interrupted time motif (then and now) which is also related to speechlessness appears.
Lahiri’s characters, being in the liminal space of their American apartments, are in entropy state, in cultural
chaos, because they still feel a certain degree of uncertainty, and are “in between”. For Lahiri’s characters
SILENCE truly has the capacity to “change the world” and perhaps yet more than, impassioned speech. Many
female characters do not need to use language in order to foster a sense of community with one another. This
deliberate absence of language serves a means through which they can experience more. Some stories include
transformation of SILENCE power. For many characters SILENCE is not defensive or willfully ignorant, it is
“alive” and suffused with openness of its spirit. SILENCE does not strip characters of their identity, but creates
“their” identity. Though SILENCE is connected with symbolic “sweetness” as well as “sadness,” this does not
always mean that in SILENCE one remains rooted in suffering. Instead, “tasting the SILENCE” is a way of
connecting across suffering, as well as finding “own” place in a new cultural environment.
Key words: non-verbal communication, loneliness motif, otherness, “Chimmoku” concept, the past.

Nowadays we live wunder a difficult one. Non-verbal elements are bound up

with culture.

globalization umbrella that eliminated the
boundaries between cultures and made the
aspects of each culture relatively known to others.
Cultures are different but alike as well. There are
major similarities in “body language” (laughing,
nodding, whispering, eye contact etc. as opposed
to differences in shouting, crying, handshaking
and greetings (which is due to cultural belonging).
Language is not just a means of communication but
has a number of functions to perform in society.
People’s interaction from different backgrounds
has led societies to be multicultural ones.
Communication can be oral or written, and
non-verbal (we mean “kinesics”, the so-called
“body language”). Compared to oral or written
communication, paralanguage is considered to be
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The purpose of the article is to analyze the
specificity of SILENCE concept in Jhumpa Lahiri’s
writing as a personification of Asian identity in the
context of transcultural paradigm.

Analysis of recent research and publications.
Despite the presence of scientific works of foreign
critics (T. Bhalla (2012), K. Chatterjee (2016),
S. Dasgupta (2011), N. Friedman (2008), R. Heinze
(2007), F. Kral (2007), S. Lutzoni (2017),
B.W. Noelle (2004), A. Rizzo (2012), A. Shankar
Saha (2012) and others), Jhumpa Lahiri’s writing
is not fully investigated, which determines further
theoretical studies in a transculture context.

Critics’ main attention is reduced to the
identity analysis, gastronomic issues, gender
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characteristics and immigrants’ experiences in a
new cultural environment. However, only a few
foreign researchers addressed SILENCE issue in
Lahiri’s writing (but briefly): I. Ishrat “Translating
the aching absence and screaming SILENCE: a
study of diasporic experiences of the characters
in the selected stories of Jhumpa Lahiri” (Ishrat,
2020), L. Neary “Political violence, uneasy
SILENCE echo in Lahiri’s “Lowland” (Neary,
2013), 1. Phabha Pathak “SILENCE and the
Need for Communication in the Short Stories of
Jhumpa Lahiri” (Phabha, 2013). It all determines
the article’s relevance as SILENCE concept is also
important, especially in the context of the basic
transculture positions.

Investigation methods. In the article we used
the following methods: cultural and historical
(defining the role and place of Lahiri’s writing in
US literature of the twentieth century), historical
and typological (determining the specifics of
themes, motifs, images, story features of the
writer’s works), functional (clarifying the features
of Lahiri’s poetics), hermeneutic (interpretation of
various aspects of the literary text), narratological
analysis (specifics’ analysis of Lahiri’s narrative
manner), biographical (revealing the reflection
of author’s personal experience in her writing),
the principles of postcolonial and decolonial
criticism (rethinking the problem of “otherness” in
transculture discourse).

The presentation of the main material.
SILENCE manifests itself in various spheres of
human existence. It can be monologic, i.e. exist
outside of dialogue, and dialogical as an important
component in the communication process. What
appears in SILENCE dialogue is inevitably has
to be interpreted, so there should be no meaning
gaps. Depending on the cultural affiliation,
such verbal “non-designation” leads to different
interpretations of SILENCE, including distortion
and misunderstanding of meanings. SILENCE can
express a large number of meanings, be a symbol of
harmony or, on the contrary, disagreement; and the
cultural component plays an important role here.

A peculiar reflection of SILENCE phenomenon
is found in fiction, where SILENCE is presented
in a dialogic fragment, and often in a monologue
one. The study of SILENCE phenomenon makes
it possible to consider the structuring mechanism
of communication act between the characters in
the literary work, to determine the regularities
of characters’ SLENCE, and to reveal SILENCE
reasons.

In Jhumpa Lahiri’s poetics (an American writer
of Bengali origin) SILENCE concept is expanded
due to the cultural component: immigrants are

silent not because of anger or disagreement, but
because of their cultural “otherness”, isolation
(both physical and imaginary), and because of the
language barrier. In this way SILENCE becomes
a component of fictional communication with
“ours”, and represents this “fictional” reality as
literary phenomenon.

SILENCE is an important item of the
transcultural component of Lahiri’s writing,
where a woman usually plays the symbolic role
of “invisible existence” and is associated with
a maid who knows only how to cook dinner and
wash socks. A similar motif in seen in “Hema
and Kaushik” (from “Unaccustomed Earth”,
2008): “Chitra hovered over my father and me
and the girls, eating privately after we were done,
the way our maids would in Bombay” (Lahiri,
2008, p. 183). By this SILENCE Chitra follows
“her” cultural code, because like the food concept,
SILENCE determines Asian woman’s identity.
Such submissiveness is a central female trait
in China. The ability to cook, being focused on
washing, do not like entertainments, deal with
drinks and food, as well as serve to guests has to be
a woman’s work.

The “domestic” SILENCE paradigm for an
Indian woman is presented in “Hell-Heaven” (from
“Unaccustomed Earth”, 2008), where the main
character Aparna hardly communicates with her
husband: “My father was a lover of SILENCE and
solitude. He had married my mother to placate his
parents; they were willing to accept his desertion
as long as he had a wife” (Lahiri, 2008, p. 49).
In real her husband was “married” to his work
and to his research. He existed in his own world,
understood by him only (neither his wife nor
his daughter had “access” there). Even any non-
work-related conversation was a real challenge for
Shymail, and he didn’t want to waste his precious
time talking nonsense.

SILENCE does not satisfy Aparna from “Hell-
Heaven”, because her existence is very limited:
it is both by her gender as well as by the tense
relationship with her husband. Like many other
Bengali women, she has had an arranged marriage
but in real the couple shares very few common
interests. Most of the day she spends in the house
cooking and cleaning.

While reading the text we notice that Aparna
“never worked, and her life purpose was to serve
her daughter and husband, who did not praise her
for her delicious food and never used kind words
addressing her” (Yalovenko, 2022, p. 162). This is
proved in the episode during the meal, when only
the sound of a knife and fork breaks the apartment’s
usual SILENCE: “As usual, my father said nothing
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in response to my mother’s commentary, quietly
and methodically working though his meal, his
fork and knife occasionally squeaking against the
surface of the china, because he was accustomed to
eating with his hands” (Lahiri, 2008, p. 273). The
woman feels inner loneliness, and this is clearly
seen in her behavior, because the amenities of still
foreign American apartment will never replace
“her” space: “I would return from school and find
my mother with her purse in her lap and her trench
coat on, desperate to escape the apartment where
she had spent the day alone” (Lahiri, 2008, p. 48).

From the very beginning we see Aparna in her
emotional apathy, she is “locked” in her house and
the only time she leaves the house is when Usha
comes back from school. In this case we completely
agree with S. Raj, who notes the following about
women: “physically they are in America, but
mentally in South Asia. They deal with loneliness
and dislocation, cultural displacement, a sense of
identity and belonging to Indian and American
cultures, taking into account the small details”
(Raj, 2016, p. 460).

A slightly different paradigm of SILENCE
concept (which is also characterized with a cultural
component) can be seen in K. Mori’s works. The
writer has repeatedly emphasized the women’s
depressed position in Japanese society, where she
(a woman) is beautiful through silent suffering
and self-effacement. In this way, SILENCE as
an established “Chimmoku” concept is both an
element of non-verbal communication and an
important cultural code'.

In “The Namesake” (2003) the limited space is
identical to transitivity, border being, when you are
no longer there, but not yet here: “Though they are
home they are disconcerted by the space, by the
uncompromising SILENCE that surrounds them.
They still feel somehow in transit, still disconnected
from their lives, bound up in an alternate schedule,
an intimacy only the four of them share” (Labhiri,
2003, p. 61). It is Ashima who feels the most “her”
transit state, which is also realized through SILENCE,
sadness and depression: “On more than one occasion
he has come home from the university to find her
morose, in bed, rereading her parents’ letters. Early
mornings, when he senses that she is quietly crying,
he puts an arm around her but can think of nothing
to say, feeling that it is his fault, for marrying her, for
bringing her here” (Lahiri, 2003, p. 26).

! However, the gradual women participation in the use of lan-
guage (we can compare it with “chimmoku” SILENCE concept)
leads to the creation of codes’ subsystem that is used specifically
by women and is also oriented to their interest. Of course, this
system is derived from the male one, but it is specific for the
female audience in a number of individual features.
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Asimilar motifassociated with forced SILENCE
is seen in “Mrs. Sen’s” (from “Interpreter of
Maladies”, 1999), where the main character Mrs.
Sen is in limited space of her comfortable but in
real “foreign” apartment. Mrs. Sen exists beyond
time and just getting used to American life. Here
she finds no laughing and gossiping of her near
and dear ones while cooking or performing daily
household chores. She wants to give a long loud
scream, but there is no one to listen to what she
wants to utter. Looking at a pine tree framed by the
living room window of their apartment, Mrs. Sen
murmurs. Again SILENCE concept is important
here; this quiet place has silenced her inner cry and
the absence of her own home in India throws her
into a pool of extreme unhappiness.

We notice how skillfully Mrs. Sen’s psycho-
logical portrait is painted. The extreme feelings of
melancholy and wish to meet with her own people
have deeply been exposed when Mrs. Sen mentions
about her relatives living in India. She feels she is
invariably distant from the life that goes on in India;
she even cannot imagine herself as a stranger to her
niece. The heroine shares her dejected position to
Eliot, mentioning her sister who has a baby girl.
Whenever time will come to meet her “she will be
three years old. Her own aunt will be a stranger”
(Lahiri, 1999, p. 122). Thus she opens up her mind
to narrate her life similar to a doleful one, a life
without hope. It is painful for Mrs. Sen to become
a stranger to her own niece.

Both the cooking tools and a cassette recording
with the voice of her relatives help Mrs. Sen to
surrender to her happy past. The death news of her
grandfather has made her absent minded. That is
why the blade never appears from the cupboard,
even getting a whole fish from the fish market
does not interest Mrs. Sen (and these details are so
important for her). She keeps her confined in the
apartment and refuses to learn driving.

Moreover, it is Beethoven who fails to cheer
her up. While listening to a tape which voices of
her relatives, Mrs. Sen starts translating for Eliot
what they say. In this case SILENCE concept is
opposed to communication act: it is Mrs. Sen who
became lingual mediator between so far India and
close America. As the succession of voices begins
to laugh, she identifies each speaker saying: “My
third uncle, my cousin, my father, my grandfather”
(Lahiri, 1999, p. 128). Actually Mrs. Sen never
desires to detach herself from India, she still wails
to roam in her imaginary homeland. By listening
to those voices and hear the same story, Mrs. Sen
posits her existence in the perpetual past.

We notice that Mrs. Sen contrasts America’s
loneliness with the community she had in
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Calcutta: “Here, in this place where Mrs. Sen has
brought me, I cannot sometimes sleep in so much
SILENCE” (Lahiri, 1999, p. 128). She describes
Indian women preparing food together and talking
late to the night.

At the same time, the heroine is disturbed by
the sounds outside her apartment. We mean the
image of a tree, which “interferes” in Mrs. Sen’s
SILENCE. Along with the fact that in America
she can’t sleep “in so much SILENCE” she finds
it difficult to asleep as well; and in this context
SILENCE is compared to outside noises. “It is
impossible to fall asleep those nights, listening
to their chatter. She paused to look at a pine tree
framed by the living room window” (Lahiri, 1999,
p. 128).

The heroine naively models a situation that is
artificial for America, but familiar to her: what
would happen if she went beyond the usual
boundaries of American life and started making
loud noise: “Eliot, if I began to scream right now
at the top of my lungs, would someone come?”
(Lahiri, 1999, p. 63). But the answer Mrs. Sen
heard was as blurred as would be the possible
behavior of Americans towards a stranger (by the
way, involving one of the elements of non-verbal
communication “to shrug”): “Eliot shrugged.
Maybe” (Lahiri, 1999, p. 63).

We notice that this unbearable SILENCE is
completely strange for Mrs. Sen. She casually
compares the usual bustle of Calcutta family and
this absolute SILENCE in America: “At home that
is all you have to do. Not everybody has a telephone.
But just raise your voice a bit, or express grief or joy
of any kind, and one whole neighborhood and half
of another has come to share the news, to help with
arrangements” (Lahiri, 1999, p. 63). Little Eliot
gives his explanation, because excessive noise is
not welcome in America: “They might call you”,
Eliot said eventually to Mrs. Sen. “But they might
complain that you were making too much noise”
(Lahiri, 1999, p. 63). Such American SILENCE
only increases Mrs. Sen’s feeling of loneliness.

The repeated image of the window and that
pine tree (as well as the image of her apartment)
becomes a connecting element between the
interior of the house and the natural world outside
(where the usual life rthythm is raging), and also
the apartment’s threshold — a “border” that no one
(except her husband and little Eliot) is allowed to
CToss.

Sometimes Mrs. Sen sits hours in SILENCE,
which does not bother her at all. In this context
SILENCE is the most beautiful symphony; air
breathed in SILENCE is sweeter and sadder, it
affords even the smallest gestures significance

and grace. Often she realizes that SILENCE in
her room is great, as well as usual roar and the
dust outside. Her little room, her little circle, is a
“depot”, a pause, for the weary traveler, but outside
of her little world there is cultural dissonance,
uncertainty, border and the travel she must do.

“Mrs. Sen’s” depicts a relationship between
two lonely and isolated people. Throughout the
story, Lahiri emphasizes the characters’ near-total
isolation, which is directly close to SILENCE
concept. We see that aside from each other, Eliot
and Mrs. Sen are connected to almost nobody. Eliot
has his mother, but she works long hours, and Mrs.
Sen has Mr. Sen, who is likewise rarely at home.
Both Mr. Sen and Eliot’s mother seem emotionally
distant from their dearest people.

The author repeatedly emphasizes how isolating
the environment they live in is: the bus has few
passengers, many stores are closed for winter,
the tourist season is over, and the seaside town is
mostly empty. Beyond their personal lives, Eliot
and Mrs. Sen lack community where they live.
This isolation is clearly seen when Mrs. Sen picks
Eliot up from the bus stop. The boy always feels
that “Mrs. Sen has been waiting for some time, as
if eager to greet a person she hadn t seen in years”
(Lahiri, 1999, p. 64).

Like most of Lahiri’s female characters, Mrs.
Sen is “locked” in her apartment for days. As a
result, for Mrs. Sen’s sensitive image, both the
window and the apartment are a full-fledged barrier
that ensures a conscious non-communication
process. There is a “zero” speech act, which is
occasionally interrupted by the presence of little
Eliot (she looks after him when he returns from
school). Eliot notices that Mrs. Sen is lonely and
misses her home, but he doesn’t talk about it with
her, thereby increasing the SILENCE.

The boy’s presence does not at all prevent Mrs.
Sen from keeping SILENCE: “In SILENCE she
prepared crackers with peanut butter for Eliot,
then sat reading old aerograms from a shoebox”
(Lahiri, 1999, p. 68); “In SILENCE Eliot and Mrs.
Sen ate the last few clam cakes in the bag” (Labhiri,
1999, p. 71); “They drove in SILENCE, along
the same roads that Eliot and his mother took
back to the beach house each evening” (Labhiri,
1999, p. 68).

This “zero” speech act is conveyed by language
means (SILENCE, pauses, internal thoughts and
conversations) — “reading old aerograms ™ (Labhiri,
1999, p. 68) and fiction ones (it is seen with
unfinished sentences in the text): “Eliot’s mother
nodded, too, looking around the room. “And that’s
all ... in India?” (Lahiri, 1999, p. 62). It cannot be
said that there are no sounds or background noises
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in Mrs. Sen’s room. The only sound of the door in
the living space and the blade sound, which Mrs.
Sen uses when cuts vegetables, is often inanimate
and uncommunicative.

The heroine “immerses” in mechanically
repeated actions, and it is this daily routine that
causes a state of indifference to the world around.
Mrs. Sen is in a liminal space impenetrable to
others, in the so-called “muteness”, which makes
it impossible to connect with the nature.

Little Eliot’s voice does not become a final
victory over SILENCE, the lyrical heroine faces
its return when she is alone again. A comfortably
furnished room immediately evokes an association
with a symbolic “prison”, with forced standing
facing the wall (we mean conditional conversation
with herself). In fact, the world outside the window
is alive (there are many people on the streets, and
everyone is busy with his own affairs), but in
contrast to the SILENCE imprisoned in everyday
life, a much more tragic picture emerges, which is
the final stage of the destructive processes began in
Mrs. Sen’s personal space.

Instead of a “step” to the window, the heroine
stands in recollection, remaining in her silent room.
The only place where SILENCE does not penetrate
is the sleep space, where there are vague visions of
the unreal. That is why Mrs. Sen reads and often
re-reads letters from home, in order to bring closer
some elements of “her”: “At home, you know,
we have a driver ... Everything is there” (Lahiri,
1999, p. 62). Such a passive recollection, which
does not become a word and is not realized in the
present, is powerless and does not change anything
(although the events are no longer relevant, they
are still “alive” for the heroine).

For Jhumpa Lahiri SILENCE far from being
empty, avoidant or submissive is an alternative
means ofexpression,communicationorstorytelling,
and also it is a way of symbolic “survival” in an
oppressive world. SILENCE is a conscious choice,
and a form of resistance through which it is easy to
transcend usual. For Lahiri’s characters, SILENCE
truly has the capacity to “change the world” and
perhaps yet more than, impassioned speech. Many
female characters like Mrs. Sen do not need to use
language in order to perform a sense of community
with one another, and this deliberate absence of
language serves a means through which they can
experience more.

Another SILENCE paradigm is seen in “The
Namesake”, when the main character grieves over
the death of his father: “He spends a few minutes
reading through the manual, comparing the
features of the dashboard to the illustration in the
book. He turns the wipers on and off and tests the
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headlights even though it’s still daylight. He shuts
off the radio, drives in SILENCE through the cold,
bleak afternoon, through the flat, charmless town
he will never visit again” (Lahiri, 2003, p. 118).
In this way, the inner language is important, which
has a huge interpretive potential and acts as a
mean of conveying such states of the character:
“He watches the sky whiten, listens as the perfect
SILENCE is replaced by the faintest hum of distant
traffic, until suddenly he succumbs, for a few
hours, to the deepest sleep possible, his mind blank
and undisturbed, his limbs motionless, weighted
down” (Lahiri, 2003, p. 121).

Gogol’s SILENCE is not forced, but is
accompanied by such non-verbal components as
a pause and inner speech: “drives in SILENCE”;
“listens as the perfect SILENCE is replaced by
the faintest hum of distant traffic”, etc. It should
be mentioned, that there are many such neutral
lexemes in Lahiri’s stories, but often they allow the
reader to think about the reasons for the character’s
SILENCE.

Conclusions. As we can sure, SILENCE
concept has a special place in Lahiri’s dynamic
poetics. It was influenced by the writer’s state of
mind, because the understanding of this concept
is conditioned by despair, cultural difference and
parting with “ours”. The characters’ language is
important of course, but what was not said for
certain reasons, something which turned out to be
hidden behind SILENCE, is no less important.

On the example of Lahiri’s selected stories we
notice that not only the woman considers herself
speechless or “mute”. A man in his attitude towards
a woman also a priori considers her to have no
voice of her own, and therefore he does not need
her answer. Therefore, the female characters’
SILENCE is painful from their own powerlessness
and from their habit of not arguing with a man; a
symbolic “answer” is hidden in SILENCE. In this
context, the symbolic woman’s speechlessness was
compared to “the voice without body” concept,
which T. Belyanina appeals to.

In Lahiri’s works SILENCE concept is
peculiarly actualized both language images and
non-verbal elements, aimed at alienation motif.
In this way SILENCE concept is combined with
“invisibility” of Bengali woman, in particular with
clothes and its colors, because often in female
characters’ appearance one feels the inner desire to
be alone, to disappear, and to be unnoticed.

Culturally significant SILENCE concept
is one of the key elements in Lahiri’s poetics.
SILENCE combines two distinct components:
women invisibility / visibility (when a woman is
being objectified). Another important subtext is
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also presented in her works, when perceived non-
communication moves into a qualitatively different
paradigm, a transcultural one.

Have analyzed some Jhumpa Lahiri’s stories, we
clearly see that all of them include transformation
of SILENCE power. For many female characters
SILENCE is not defensive or willfully ignorant, it

SILENCE does not strip characters of their identity,
but creates “their” identity. Though SILENCE
is connected with symbolic “sweetness” as well
as “sadness,” this does not always mean that in
SILENCE one remains rooted in suffering. Instead,
“tasting the SILENCE” is a way of connecting
across suffering, as well as finding “own” place in

is “alive” and suffused with openness of its spirit. ~ a new cultural environment.
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«HIMMOKY» AK KOHLHEIIT MOBYAHHA
Y BUBPAHUX TBOPAX JI'KYMIIHN JIATTPI

SlnoBenko Oubra BikTopiBHa
Kanouoam @inonocivHux Hayx, 0oyexm,
doyenm Kagpedpu aneaiticbKoi Mosu ma Memoouxu it HAGYaHHs;
Ymancoxoeo depoicasnoeo nedacociunoco yuisepcumemy imeni Ilasna Tuuunu
syn. Caoosa, 2, Ymans, Yepkacvka oboracmo, Yrpaina

Cmammio npuceésaueHo susueHHI0 ekcuuno2o Hanoegnernts konyenmy MOBYAHHA y kynomyponociunomy ma @ inou-
8I0YAILHO-ABMOPCHKOMY CIUTI AMEPUKAHCHKOI NUCbMEHHUYT OeHeanbCbKko20 noxoddcenns [ocymnu Jlaeipi. 3asnayeno,
WO 3aNexHCHO 8i0 KYIbMYPHOI NPUHATEHCHOCI, NOOiOHe 6epOaibHe «HEeNO3HAYEeHHA» NPU3B00Umy 00 PI3HO20 MIYyMa-
uenns paxmy MOBYAHHA, y momy uucii 00 ChomeopeHHs, ma Henopo3yMiHHsg CMUCTIG, 3aKAA0eHUX Y HboMy. ¥ meop-
yocmi J]. Jlacipi konyenm MOBYAHHA pozwupioemvpcs 3a paxyHox Kyibmypro2iyHoi ckiadoeoi: iMmicpanmu mosuams
He uepe3 eHi6 Ui He3200y 3 YUMOCh, d Yepe3 CE0K KYIbMYPHY «IHAKWICMby, 1301608aHicmy (K (i3uyHy mak i yasHy),
ma uepes mosHuil bap’ep. ¥V maxuii cnoci6 MOBYAHHA cmae xomnoneHmom 6u2adanoz2o / yMO8HO20 CRIIKYBAHHSA 3i
«c8oimuy, I npedcmasnsie «ikyionanvHyy Oitichicmy sk xyoodxche seuuje. MOBYAHHA € eadxcnueum KomnoHeHmom
MPAHCKYTLIMYPHOT CKIa00601 meopyocmi nucvmenHuyi. Y meopax /l. Jlaeipi jciHKa 6UKOHYE CUMBONIUHY POTb «He8U-
OUMO20 ICHYBAHHAY T ACOYIIEMBCA 31 CTYHCHUYEI0, KA 6Mi€ Tuule 2omyeamu 00i0 ma npamu wxapnemxu. Ha npukiaoi
OKpeMUX Meopie NUCbMEeHHUYI NOMIYAEMO, WO He JUle Cama HCIHKA 88axcae cebe 0e3amMO6HOI0, YU YMOBHO Himoto. Hono-
8IK V CBOEMY CHABNIEHHI 00 JHCIHKU MAKONC Anpiopi 86adicAe ii maxoio, o He MAE G1ACHO20 2010CY, A Omdice GiH i He
nompebdye ii 6ionogidi. Biomax, MOBYAHHA scinouux nepconadicie bonicHe 6i0 61acH020 6e3CULIsl ma 6i0 36UUKU He
cnepeuamucs 3 40108IKOM, y MOBUAHHI NPUXOBAHA CUMBOTIYHA «8I0N06idby. ¥ meopuocmi /]. Jlaeipi konyenm MOB-
YAHHA ceoepiono akmyanizyemuca He auuie MOSHUMU 00pazamu, ane i HeepOaibHUMU eleMeHmamu, CnpAMO8aHUMIL
Ha momus iouyscenns. Y maxuii cnocio konyenm MOBYAHHA noeonyempcs 3 «Hesuoumicnioy 6eHeanbCbkoi HCiHKY,
30KpeMa 3 00520M Ma 1020 KONbOPOBUM 3aDAPENIEHHAM, addice YACMO 8 CAMOMY BUSIA0I JCIHOUUX NEPCOHANCIE 8i0UY8a-
€MbCA BHYMPIUHE OAHCAHHA NOOYMU CAMOMY, SHUKHYMU, 3ATUMUMUCS HenomiteHoio. IIpoiHamutl MOGUAHHAM OOMAUHIL
nPOCMIp AcoYitoEMbCA 3 UYHCICMIO, HENPULHAMMAM, IHakwicmio. Bunukae momus nepepganocmi uacy (mooi i 3apas),
AKul maxodxc nog sizanutl 3 beamosuicmio. Ilepconaoici Jlaeipi, nepebysaiouu y 1amiHAIbHOMY NPOCMOPI CEOIX amepu-
KAHCLKUX K8apmup, nepedysaioms y CMaHi eHmponii, y KyIbmypHOMY Xaoci, aoce 00Ci 8i0uysaromy nesHull cmynitb
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HesusHaueHocmi, nepedysaiomo «midxicy. [ eepois Jlaeipi MOBYAHHA cnpagdi 30amue «3minumu ceimy, i MOXNCIUBO
Oinviue, i mMoea. Bazamvom JHCIHOYUM NEPCOHANCAM He NOMPIOHO BUKOPUCIIOBYBAMU MOBY, W00 NOPO3YMIMUC 0OUH
3 OOHUM, T Y HABMUCHA BIOCYMHICIb MOBU CIIYHCUMD OIS HUX 3AC0D0M, 30 O0NOMO2010 AKO20 80HU HAGYBAIOMb OiNbIL020
0ocsidy. ¥ oeaxux meopax 6i0bysacmovca mpanchopmayias MOBUYAHHA. [{na 6azamvox eepoie MOBYAHHA ne € 3axuc-
MOM YU HAGMUCHUM ICHOPYBAHHAM, BOHO «Jicugey i npocsakuyme giokpumicmio ceoeo 0yxy. MOBYAHHA ne nozbasise
2epoig ixHvboi i0enmuyHocmi, a cmeoproe «ixuwy ioenmuunicms. Xoua MOBYAHHA nog’si3ane 3 cuMBONIUHO0 «Meno-
OTUIHICMIO Y, @ MAKOJIC (CYMOMY, Ye He 3A8ICOU O3HAYAE, WO 8 MOBUANHI T0OUHA cmpadcoac. Hamomicmo «Oecycmayis
MOBYAHHA» — ye cnocib 06’e0namucs uepe3 cmpaxcoOants, a makoxic 3HAUMu «ce0ey Micye 8 HoOMY KYIbHypPHOMY
cepedosuyl.
Knrouosi cnosa: nesepbanvha komyHikayis, MOMUE CAMOMHOCHI, THAKWICIb, KOHYENM «YiIMMOKY», MUHyIe.
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