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OYHKIIOHYBAHHSA BUT'YKIB
Y CYYACHOMY AMEPUKAHCBKOMY I'PA®IYHOMY JUCKYPCI

Bbypenko Terssna MukosaiBHa
Kanouoam inonoivHux Hayx,
doyenm Kageopu eepmancokoi ginonoaii
Cymcoroeo depacasroco nedazociunozo yHisepcumemy imeni A. C. Maxapenka
eyn. Pomencoxa, 87, Cymu, Yxpaina

®exoposa lap’s OsexcanapiBHa
cmyoenm axyiomemy iHO3eMHOT ma c108 AHCbKOI Ginonozii
Cymcobko20 depaicaghoco nedazoziunoco yHigepcumemy imeni A. C. Maxapenxa
eyn. Pomencoka, 87, Cymu, Yrpaina

Doxycom yeazu 0aH020 Q0CHIONCEHHs € NPALMAMUYHT MA CEMANMUYHI 61ACMUBOCMI 8ULYKIB ) CYUACHOMY

AMEPUKAHCLKOMY epadiunomy Ouckypci. Bueyku 3aumaions oxpemy no3uyiio 8 cucmemi MO8U ma € MOGHOIO
VHIgepcanier, wo NPUMamMarnia Nepesax)cHiil Oitbuiocmi Mo ceimy. Bonu € ananocom 60kanbHux dHcecmis, wo
HA0Y8aOMb CEMAHMUUHO20 3HAUEHHA MITbKU 8 npoyeci KoMyHikayii. Ha nucvmi suyxku sycmpivaromscsa He max
yacmo, 5K 8 YCHitl KOMYHIKAYIi ma GUKOPUCMOBYIOMbCS NEPEBANICHO 3 Memoio imimayii dianozy abo emoyitino2o
mononozy. ¥V mosnenni ueyku uacmo 8i0OKpeMieHi 6i0 IHuUX SpamMamuynux cmpykmyp abo nepebysaioms y
APOCOOUYHOMY 38 A3KY 3 HUMU, MAIOMb NEPEBANCHO NPOCHY MOPGHONO02iuHY ma (hoHemuuny CmpyKmypy, aKa 0l
HeNnoxXioHux 8U2yKi@ 4acmo 3yMoenena Qiziono2iunumu 0coonueocmamu 6y008u MogHO20 anapamy.

Cdhepoio hynryionysants 6U2yKy € NepedaxdrcHo eKCNpecushi MOGLEHHEG] aKmu, 30Kkpema opmu MoseH-
HEBO2O emuKenty ma KOMAaHoU, NPUMamManHi npayisHuKam neeHux npogecii. Menw uucieHHuMy € MOGLEHHEB]
aKmu-OupexmueU, Wo € noiem QYHKYioHy8aHHsa BUSYKIiG-iMnepamugis. Buzyku-excnpecusu GUKOPUCHIOBYIOMbCSL
Mo8yem 0N 6MmineHHs 6LACHUX CY0 CKMUBHUX NEPEHCUBAHL MA NEPEMBOPEHHS iX Y 00CMYNHY OIS CRPUUHAMMS
@opmy. OcKinbKu nepesaxcna Oinbuicms BUSYKI6 € KOHBEHYILHO-00YMOBIIEHUMU, 6 3ANeHCHOCI 810 KOHIMEKCHTY,
MIMIKU ab0 MOHY 00He [ me came C080 MOodlce HAbY8amu PI3HUX, THOOI JlaMempanbHO NPOMULEHCHUX, 3HAUEHD.

3asosaku ceoiil noniceMaHMuyHOCMI Yacom 8USYKU € eKGIBATeHMAMU YITICHUX PeueHb.

Y pamkax excnpecugnux Mo61eHHEGUX AKIMIG BOHU CIYIHCAMb OIS GUPANCCHHS NOUMUBHUYX, HE2AMUBHUX eMO-
yitl ma NCUXiuno2o CMamy, Wo 0ae 3Mo2y OLlbW NOBHO NPOAHANIZYEAMU KOMYHIKAMUGHY inmenyiro. Y akocmi
AKMiB-OUPEKMuUBI8 BUSYKU CHPUSIOMD BONIEBUABNIEHHIO MOBYSL, BUPANCAIONTb 3AKAUK 00 Oii abo il npunuHeHns.

Bueyku, wjo nanexcams 00 MOBIEHHEBO20 eMUKEMY, KDiM NPOWJAHHS, UOAUEHHS Ma NPUBIMAHHSI, GUKOPUC-
mogylombcs 015 3aN06HENH S NAY3, NPUBEPHEHHS Y8a2U MA GUKOHYIOMb PONb CHO2A00-NOWYKOBUX OUCKYPCIIHUX
Mapkepie abo mapKepie 360poOmMHO20 KAHALY. Y YoMy u2yKu poonams MO8y Oilbld HCUBOIO ThA HACUYEHOKO
eMOYIAMU, 4 MAKOHC CIYHCAMD OJiA NIOCUTEHHSL IIOKYMUBHOT Memu.

Kniouogi cnosa: sueyx, sucyx-oupexmus, 8Ucyk-eKCnpecus, 8Uyk-imnepamus, OUCKypCiliHuil mapxep.

IHocTanoBka npods1eMHu B 3araibHOMY BHIVISI/II
Ta OOIPYHTYBaHHS ii aKTyaJabHOCTI. [IutanHs npo
JOCHIKEHHST MOP(MOJIOTTYHOT CUCTEMH aHTIICHKOT
MOBH HEOJHOPA30BO IPUBEPTAJIO YBary BYEHHUX
[1;2;3;5;6;7; 9]. AKTyaJ'IBHICTL npodneMu 3yMOB-
JIeHa OKPEMOIO MO3UILIIEI0 BUTYKIB Y CUCTEMI MOBH,
30KpeMa, iX 3HAaYHOK POIINO Y BUPAKCHHI CTaB-
JICHHSI MOBLISL 10 cmyaun Ta 00’€KTUBHOI peajb-
HOCTI, HOro eMolliil Ta Boji. 3p03yMiTH 3HaYEHHS Ta
MPU3HAYEHHs BUTYKIB HEOOX1JJTHO TaKOX JJIsI KOpeK-
THOTO MEpeKIaay iX 3 1HO3eMHOI MOBH a00 Mmiadopy
HAWOUTBII BiIIIOBITHOTO CKBIBAJICHTY.

AHaJI3 ocTaHHIX J0CTizKeHb 1 myOsmikamiii.
Ha nymxy O. O. Ilore6Oni [4, 88-89], ®. Ameku
[5, 105-111] Ta JI. Bi6epa [6, 1082-1083], ocHOBHOIO
(YHKIII€I0 BUTYKY € BUPQXEHHSI MTOUYTTIB JIFOMHHU,
110 roBopuTh. O. O. [ToTeOHs Big3HAYa€ BIACTUBICTD
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BUT'YKIB BTpayaTH CBO€ 3HAYEHHS 32 Bi;[cyTHOCTi KOH-
TekcTy [4, 157-165], ®. Ameka x l'IOplBHIO€ BUTYKH 3
JKECTaMH, 1110 Bl,[[06pa)I(aIOTBCH B YCHI1 MOBI Ta BiI0-
OpakaroTh eMOLIiT MOBLIS, HOro crad abo peaxiito Ha
curyarito. Ha gymxy @®. AMeku, BUI'YKH HOIUISA-
I0ThCSl Ha TIEPBUHHI, 1110 € 3HAKaMHU BOJILOBOTO BUpa-
JKCHHS Ta BTOpI/IHHi CITOBOIIO/TIOHI BUTYKH. HCpBI/IHHi
BHTYKH 3a3BHYail CYIPOBODKYIOTH PEAKILI0 Opra-
Hi3MY Ha [TO/IPa3HHUKH, YacTo € (i310J0ri9HO 00yMOB-
JICHMMH Ta MalOTh MPOCTY CHHTAKCHYHY CTPYKTYPY.
BropunHni Buryku, 3a cioBamu ®. AMeku, MoxoaaTh
B/ IHIIIMX YaCTHH MOBH, YaCTO MOKYTh CKJIA/IaTUCS
3 onmHoro abo aekinekox cmiB [S5, 105-111]. Ocho-
BHUMH BIIACTUBOCTSAMH BUTYKIiB, 3a J[. bibepom, €
BIJIOKPEMJICHICTb B[l IHIIMX IPAMaTUYHUX CTPYKTYP,
MOp(hOIIOTiyHa MMPOCTOTA T BiACYTHICTH CEMAaHTHY-
HOTO 3HA4YEHHs1. 3a CIIOBAaMHU aBTOPA, BUT'YKH Bipi3-



bypenxo T. M., @edoposa J. O. PyHKyionysanHs 6U2yKie y CyuacHOMY aMEPUKAHCLKOMY SpapiuHomy OUCKypci

HSIOTBCS Bl 1HIIMX YAaCTHH MOBH OKJIMYHOIO iHTO-
HAIII€I0 Ta BIACTHBICTIO TIEPEaBaTh IIOYYTTS MOBIIS
[6, 1083]. O. B. Manspuyk XapakTepusye BHUTYKU
SIK MOBHY YHIBEpCaJIilo, 1[0 IpUTaMaHHa OLIBIIOCTI
MOB CBiTY. OCHOBHOIO XapaKTEPHCTHKOIO BHIYKY,
Ha il IyMKy, € mparMaruyHa, OCKUIbKA CEMaHTHY-
HOTO 3HA4YeHHs OUIBIIICTh BHUTYKIB HaOyBae€ JIHIIeE
y mporeci komyHikauii. [loigem ¢yHKuIiOHYBaHHS
BUTYKIB, SIK 3a3Ha4a€ aBTOpPKA, € EKCIPECHBHI MOB-
JICHHEBI aKTH, Y TOMY YHCIIl MOBJIEHHEBHUI E€THKET,
npodeciitHni )KaproH Ta aKTU-TUPEeKTUBH |3, 96-99].
H. I'. KopoTyH okpemo BUALIsIE BUTYKH-IMIIEPATHBH,
0 HE BUPAKAIOTH E€MOIIii, a JIUIIE MiICHIIOI0TH
BUMOTY 4{ TIPOXaHHS. 3a CJIOBAMH aBTOPKH, BUT'YKH
€ TIOJIICEMAHTHYHHUMH, OCKUIBKU HE 3aBKIA MOKHA
BHU3HAYMTH iX 3HAYCHHS 11032 KOHTeKCTOM [2, 50-52].
Kpim Tor0, 10 (hakTopiB, 1110 BILTUBAIOTh HA TIyMa-
YEeHHsI BUTYKIB B YCHIH MOBI, HaJISKaTh MiMiKa, TOH
Ta IHTOHAITI.

O0’€KTOM JOCITIPKEHHS € BUTYKH B aHTJIIACHKII
MOBIi, NMPeAMEeTOM — TECOPETUYHHMI ACTEKT aHai3y
(YHKIIIOHYBaHHSI BUTYKIB Y Cy4aCHOMY aMepHKaH-
CbKOMY I'pahidHOMY JAUCKYPCI.

@opMy.IIOBaHHA MeTH 1 3aBJaHb CTATTi.
Mertoro poOOTH € BUALUTATH POJIb BUTYKIB y Cydac-
HOMY AaMEpPUKAHCBKOMY TpadidyHOMY AUCKypcl Ta
KIacu(iKyBaTH iX Ha OCHOBI (yHKIiH, 110 BOHH
BUKOHYIOTb.

3aBnaHHsIMH POOOTH €:

— MpoaHaNizyBaTu poOOTH HAYKOBIIIB, AKi JOCII-
JDKYBaJIM BUT'YK Ta ToJie oro (pyHKIIOHyBaHHS;

— BHM3HAYWTH OCHOBHI Kiacuikallii BUTYKIB B
AHDTIHACHKIM MOBI HA OCHOBI 1X (PYHKLIH;

— HaBECTH TPUKJIAIN BUKOPUCTAHHS BUTYKIB Y
rpadgigHOMY JHCKYPCI.

Buksiaag ocHOBHOro marepiajny a0C/IiKeHHS.
3a gaHUMU HaAMIOro (haKTUIHOTO JIOCII/PKEHHS,
BUTYK MOXE CITYTYBaTH JIJIsl BUPAKEHHS PI3HUX €MO-
miit. Tak, HAMPUKIIA, y TIEPIIOMY BUITAIKY

“Come on, Mark!” (7, 5) (puc. 1)

BUpaXa€e po3paTyBaHHS XaHi 3 MPUBOLY HENO-
pedHoro, Ha ii [yMKy, 3aTpUMaHHs, Y IPYTOMY —

Puc. 1. Po3gparyBanns
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Come on, let me get you home.” (7, 5) (puc. 2)

3By4UTh SIK 3arpomieHHs Hiky mBuame mitu
pa3oM Ta MIBHIIIE TOKUHYTH MiCIIe 3JI0YUHY.

Ha pucynky 3

" Comeon...."”" (8,45) (puc. 3)

nepenae Biguail CynepmeHa, 3 MpUBOLY HEMij-
HOMHOT Barx Ta po3MipiB MOHCTpA.

Puc. 3. Binuaii

3a I. Coifepom, BUTYKH € ()EHOMEHOM, Xapak-
TEPHUM MEPEBAKHO JJIs1 yCHOI MOBH, 1110 HA TUChMI
MOXKE 3yCTpIiYaTHCS JIHIIIE 3 METOI iMiTarii Jia-
nory. Kpim Toro, ciiziom 3a aBTOPOM IOTOKY-
€MOCS, 110 BUTYKH 32 3HAYECHHSM MOXYTh OyTH
€KBIBAJCHTAMH IIUIMX PEYeHb Ta (PyHKIIOHYBaTH
SK, 30KpeMa, MPOIIAHHA, IPUBITAHHSI BUPAKEHHS
3roAM, HE3roau abo IHIIOI peakilii, KOMaHAH Ta
npuBepHeHHs yBaru [8, 158]. Tak, Ha pucyHky 4

“Oh, God - " (5, 15),

10 BUMOBJISIE OJUH 3 OTPYEHUX TETSHOIO roc-
Tel Ha Beviplli, € aHasoroM pedeHns “/ feel bad”’,y
npyromy Harama BUKOpUCTOBY€

“Shh.” (5, 10) (puc. 5),

3aknukaoun [llepoH roBopuTu THXilIe, IO
ekBiBanieHTHE “Be quiet!”.

Puc. 4. Ananor peyenns “I feel bad”
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Puc. 7. EnTy3iazm

JI. YpikoBa BHIUISE CIM OCHOBHUX TpPYIl BHUTY-
KiB: Mapkepu emolliii (emotional marker), 3BOpoT-
Huii KaHan (back-channel), mapkepy TepeKOHAHHS
(veracity ~marker), cHOTaO-TIONTYKOBI ~MapKepH
(memory-retrieval marker), Mapkepy 3aiiMaHHS TTO3U-
wii (take-up), mapkep fii (action marker), Mapkep BiJi-
HOBIIeHHS (repair marker). EMomiiini Mapkepu Bupa-
JKAIOTh ITOYYTTsI, CTaH ab0 peaKIIiro, HAMPUKIAT: Mimi
y 3aXBaTi BiJ] Ty/I0BOI 30BHIIITHOCTI XaHi:

“Fabulous! You could have two left feet and
nobody would care.” (6, 10) (puc. 6).

EMortiifHi Mapkepy Tako)X € CUTHAJIOM TIPO peak-
IiF0 MOBIIA Ha OTPUMaHy 1H(OpPMAIIit0, HAPHUKIIAT;:
JIFOZIMHH 3 HATOBITY 3 €HTY31a3MOM IATPUMYE 3aTiio
BenBeT npoBecTH aHTHBOEHHY JIEMOHCTPALIIO:

“We’ll buy flowers and stick them in all the gun
barrels! — Cool! Let’s do it!” (6, 20) (puc. 7).

MapkepH 3BOPOTHOT0 KAHAJTY XapaKTepU3yIOTh
CTYIIIHb PO3YMIHHS CKa3aHoro: peakiist Mic Mapsen
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Ha nosiBy Kamitana ['eposi, koim panTom BoHa po3y-
Mi€, 10 BCE BU3HAHHS Ta JIABPH AICTAHYTHCS HOMY:

“Oh. Great.” (9, 9) (puc.8).

Mapkepu nepeKOHAHHS CITYXaTh JJIs IPUBEP-
HEHHS yBaru CIiBPO3MOBHUKA, POOISATH MOBICHHS
OiTBII BHpa3HUM Ta TPHPOAHUM, HANPHUKIAMI:
CXBWJILOBAHHMI BUKPUK XaHi, SKa parTtoM 3po3y-
MiJIa, 110 aHTHBOEHHA JIEMOHCTpAIlisl IEPEeTBOPIO-
€THCSI HA aKT BaHAJI3MY:

“Hey! You can 't do that!” (6, 21) (puc. 9).

Puc. 11. 3aliManHsa mo3umii
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Cnoraao-noumyKkoBi MapKepH 3a3BHyail BUi-
JISIFOTH HECIIOIIBAHO MPUTaaHi GakTH, HATPUKIIAT;:
XaHi Ha4yeOTO panToM MPUraaye, 10 HE MpaIko-
BaJjia paHilie Ha nmoaiOHiIN mocai:

“Hold on, I have no experience.” (6,7) (puc. 10).

Mapkepu 3aiiMaHHA NO3HMUIII CIYTYIOTh
JUIS 3BOPOTHOTO 3B’SI3Ky Ta CUTHAJI3YIOTh MPO
Oa)kaHHS CIIBPO3MOBHHMKAa BHPA3UTH CBOIO
TOYKY 30py 3 IaHoi TeMu abo IOAaTH BaKIWBY
aKkTyanpHY iHpopMarito 3 mutanss [9, 110-111],
Hanpukian: CroaiiepMeH, MpUBEpPTaE yBary
Po6in, Maroun Ha METi OTpUMATH TEpeBary s
CBO€1 KOMaHIU:

“Hey! Hey! Down here!” (4, 19) (puc. 11).

Mapxkepu aii TOpIBHIOIOTBCS 3 KECTAMH, 1110
MpU3HAYEH1 [ BUKOHAHHS HENIHIBICTUYHUX
3aBjIaHb, HANPUKIIAJ; JIIBYUMHA 3 HATOBMY MiJICH-
JIIO€ BUKPUKOM CBIiif JKECT PYKOIO, BKa3yruu Ha
Kartitana ['epost:

“Look!” (9, 7) (puc. 12).

Mapxkepu BiTHOBJIEHHS TOTIOMararoTh MOBITIO
BHIIPABUTH PEYCHHS a00 3aKIHUYMTH HOTO 1 PO3IO-
garu HoOBe: Mic MapBen BiJl HECHOAIBaHKU pO3-
ryouiacsi, TOMy BpemTi BHOpaia NMPHUBITAHHS Yy
SIKOCTI TTOYATKy PO3MOBH:

“Ah, I, um — hi? " (1, 9) (puc. 13).

hi® s all this
For me?T A

I, wh,

my Laathin bwo
Cayh.

Puc. 13. BinHoB/1eHHS po3MOBH
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Puc. 14. IlpuBiTanns

Puc. 15. IIpoxaHHsi 3acNOKOITHCH

3a cioBamu O.B. Maisipuyk, 10 BUTYKIB TaKOXK
BIJTHOCATBCSA JIEsIK1 3 (POPMYIT MOBJIEHHEBOTO €TUKETY
(puBiTaHHS, MPOIIAHHS, BUOAYEHHS, IPUBEPHEHHS
yBaru, 3all0OBHEHHSI 1ay3, BITaHHS 31 CBITOM) [3, 98].
3a JaHUMH K HAaIIOro (baKquoro JIOCITIJDKEHHS,
BBKAEMO 32 MOTPIOHE BUALIUTH TaKi TPyIH:

— npuBiTaHHs / NPOIIAHHS: BiTaHHSI-PEAKIIist
XKinkum Xank Ha eMoIliiHi 00iiiMu CHHTYISIPHOCTI:

“Wow! Hi! Hey!” (10, 16) (puc. 14);

— NpUBePHeHHs yBaru: npoxanus JKiHku Xaik
1o Hiko MiHopy 3acOKOiTHCS Ta BUCITyXaTH 1i:

“Listen, we said we are sorry.” (puc. 15) (ll 10);

— 3alOBHEHHS MAay3: Iay3a Xe3WTalll uepes
Heropo3yMiHHs Mix Cynepmenom Ta Onemiem:

“Well, Ididn t get the new fortress housewarming
party invite”,

“Well, you don 't have to be here now, Barry, I'm
here.” (2, 20) (puc. 16);

— BubauenHs: PoOiH nmepenpoirye, 1o mij 9ac
NOJBOTY TOpYyIIWIa Oe3NedHy TOMyCTUMY Bif-
CTaHb JO JIiTaKa:

“Sorry! Sorrv!” (4, 6) (puc. 17);

Puc. 16. 3anoBHeHnHs may3
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Puc. 19. Pagicte

— ypouucTi npoMoBH: TeTsHa, 1110 3aKIIMKAE TOCTEH
TTTHATY KEJIUXH Ta BUIIUTH 3a cMepTh YopHoi Briosu:

“Salut!” (5, 14) (puc. 18).

dopmynun MOBJICHHEBOTO €TUKETY
O. B. Manspuyk BiZTHOCUTH 10 BUTYKiB-€KCIIpe-
CHUBIB, 110 BUPAXKAIOTh EMOLIHHMUIA cTaH. 3a cllo-
BaMHM aBTOPKH, JaHA IPyTa He 0OMEXKYEThCS JTUTIE
TUMH (QOpMyJTaMHU Ta MOAUISIETHCA 32 €MOLISIMU
Ha TO3WUTHBHI (pagoCTi, MiTHECEHHS, PaJiCHOTO
XBWJIIOBAHHS, CHUMIATii, MOJETIIeHHs, 3a70BO-
JIEHHsI, TOIIO) Ta HETaTUBHI (’KaJlb, XBHJIIOBaHHS,
HEMIPUEMHI BiTUyTTs, 30CHTECKEHICTh, po3dapy-
BaHHSI, TIPE3UPCTBO, OTUAY, DI3UIHUI 1 TyIICBHUI
0111b, TOMIO) [3, 98,99]. Takum yuHOM, CITiJIOM 32
aBTOPKOIO Ta 3TiJHO JAHUX HAIIOTO (PaKTUYHOTO
MaTepiany, BUIUISEMO HACTYMHI IPyNU BHUTYKiB-
eKCTIPECHUBIB:

— MO3UTHBHI emouii: pagicauii mokpuk Jloiic
Jleiin, xomu CynepMeH HOBEPHYBCS IICHIs BaXKKOL
Ta BIAMOBITAIBLHOI MiCIi:

“Thank heaven!” (8, 25) (puc. 19);

— HeratuBHi emomii: oOypenns [leamyna 3
MPUBOAY TOTO, IO BCi TOMYJSPHI Cyrep-repoi
OKpIM HBOTO MAaIOTh ApaMaTHYHy Ta TpariuHy
MEPEIICTOPII0 CTAHOBJICHHS
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“Dammit! I really don't have a sympathetic
backstory at all!” (12, 31) (puc. 20).

Kpim emortiit moBIis, 3a ciioBamu O.B. Maisp-
YyK, BUTYKH TaKOK MOXYTh BUPa)KaTH TICUXIYHUH
CTaH (3IMBYBaHHs, CIOPIIPHU3, CXBUJIbOBAHHICTb,
HETepITiHHS TOLI0) a00 MPOXaHHs 3 PI3SHUMHU LJLIO-
KYTUBHUMH cuiiami [3, 98,99]:

— mcuXiyHMi cTaH: Hereprusvicts [enmyna,
KU Onarae CBid MICTOJIET 3ampaltoBaTy:

“C’mon, Wade! You wanted your big event,
right?” (13, 4) (puc. 21);

Puc. 21. Herepriisiuicts

— NPOXaHHsI: OnaraHHs 3J0YMHLS PO MHJIO-
cepas 3 60Ky cynep-Treposi:

“No! Please!” (9, 14) (puc. 22).

3rigHo 3 npochimkennsmu O.B. Manspuyk,
KpIM BUPAKEHHSI €MOIIili, BUTYK TaKOX JOIOMarae
BOJICBUSIBJICHHIO MOBIIS, BUPA3UTH CBOIO 3oy ado
HE3ro/y, CIIOHYKaHHS 710 A1l a00 i MpUNUHEHHS:

— BOJIEBUSIBJIEHHSI MOBIAA: Haka3 CyrnepMeny,
110 € BUILUM 3a CTaTyCOM HIX IpaOi>KHUKH, 3aJIU-
IIMTU BUKpajeHi peui: “Put it down! Cut it out!
Now!” (3, 19)(puc. 23);

— 3roa: norokeHHs € @umictep 3 TBEp-
JukeHHsAM Jlenmyna:

“Oh, yeah. I'm sure he just fine”(12, 31)

(puc. 24);
e\

Puc. 22. baaranns



bypenxo T. M., @edoposa J. O. PyHKyionysanHs 6U2yKie y CyuacHOMY aMEPUKAHCLKOMY SpapiuHomy OUCKypci

Puc. 25. Hesrona

—He3roaa: Jlenny:n 3anepedye TBEpPKEHHS PO
CBOIO HEBHCOKY 3apILIaTHIO:

“What? No. It’s...no.” (12, 15) (puc. 25);

— CIIOHYKAHHS 10 Ail: 3aKIMKU BOXKIsA Tama-
paHIIiB BiJICTOIOBATH CBOIO 3€MJIIO:

“For Tamaran!!!”(2, 5) (puc. 26);

— CIIOHYKAaHHS /10 NPUNHHeHHs Aii: Mic Map-
BEJI 3aKJIMKA€ HAlaJHULIO 3yIUHUTHCS:

“Stop!” (4, 17) (puc. 27).

[Moromxyemocst 3 T. JI. KoBans y tomy, mio
OCHOBHOIO (YHKIII€I0O EMOIIIMHUX MapKepiB €

EKCIIPECUBHA, IO JIA€ MOXJIUBICTh NEPETBOPUTH
Cy0’€KTHBHI BHYTPIIIHI MIOYYTTS Ta TICPEKUBAHHS
Ha 00’ €KTUBHY JIOCTYIIHY Ul COPUHHATTS OpMY.
Kpim Toro, BUTYKH-EKCIIPECUBU POOISATH MOAAHY
1H(popMalito OUIBII BUPA3HOIO, JIEBOIO Ta SCKpa-
Bo1O [1, 474 - 475]. 3a O. B. Mansipuyk, BUTyKH,
10 BUPAXKAIOTh €MOILlli, € BUKIIOYHO KOHTEKCTY-
aIbHO-00YMOBJICHUMH Ta 3aBXKJU OPIEHTOBAaHUMHU
Ha azpecara [3, 98], sikuM, 3a JaHHUMH HAIIOrO
(baKkTUIHOTO JOCTIKEHHS, MOXKE BUCTYNATH CaM
MOBEIIb 200 HEXHUBUH MPEIMET.

Puc. 27. 3aKkauK 3yNIUHATHCS

BHCHOBKH Ta MepCHeKTHBH MNOAAJIBIINX
nocaimkenb. OCHOBHUMHU (YHKIISIMH BHUTYKY,
KpiM BUSIBJIICHHS €MOIlili, € BOJICBUSBICHHS MOBII,
BHUKa3yBaHHS peakilii, 3rogu abo HE3TrOo/H, IiJICH-
JICHHSI BUPQ)XKEHOTO y PEYEHHI MPOXaHHS, HaKazy
Yl BHUMOTH, 3amoBHEHHs may3. Cepea BUTYKiB
3yCTpPIYalOThCS TaKi, IO MalOTh OJHE KOHKpPETHE
3HAUEHHsI Ta MOXYTb OyTH BHKOPHCTaHi JIMIIE B
MEBHUX CHUTYaIliAX 1 Ti, 110 MAIOTh HU3KY 3HAYCHB,
10 TIIYMAaYUThCS B 3aJIEKHOCTI BiJi KOHTEKCTY Ta
CHUTYaIlil.

[lepcnekTHBOIO TMONANBIIMX JOCHIPKEHb €
aHayi3 BUTYKY SIK TCHIIEPHOI OCOOJUBOCTI MOB-
JICHHEBOI TIOBEMIHKMA 1 BH3HAUEHHsS OCOOJIMBOC-
TEH YOJIOBIYOI Ta JKIHOYOI KOMYHIKaIlii Ha OCHOBI
BUKOPUCTAHHS BUTYKIB-€KCIIPECUBIB Ta BUTYKIB-
JIUPEKTUBIB.
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The focus of this study is on the pragmatic and semantic interjections properties in modern American graphic
discourse. Interjections occupy a separate position in the language system and are an inherent linguistic universal of the
vast majority of world languages. They are analogous to vocal gestures that acquire semantic meaning only in the process
of communication. In writing, interjections are less common than in oral communication and are used primarily to
imitate dialogue or emotional monologue. In speech, interjections are often separated from other grammatical structures
or in prosodic connection with them, have a predominantly simple morphological and phonetic structure that for non-
derivative interjections is often due to physiological features of the speech apparatus.

The sphere of interjection functioning is mainly expressive speech acts, in particular speech etiquette and certain
professions employees’ commands. Less numerous are speech acts-directives, which are the field of interjections-
imperatives functioning. Expressive interjections are used to embody one’s own subjective experience and transform it
into a perceptible form. Since the vast majority of interjections are convection-conditioned depending on the context,
facial expressions or tone, the same word can take on different, sometimes diametrically opposite, meanings. Due to the
polysemanticity interjections are sometimes equivalent to the whole sentences.

In the framework of expressive speech acts, interjections are used to express positive, negative emotions and mental
state that allows a more complete analysis of communicative intention. As acts-directives interjections promote the will of
the speaker, express an indusement to the action or its termination.

Interjections related to the speech etiquette except farewells, apologies, and greetings are used to fill in pauses, attract
attention, and act as memory-search discourse markers or reverse channel markers. In general interjections make the
language more live, full of emotions and also serve for the illocutionary goal strengthening.

Key words: interjection, interjection-directive, interjection-expressive, interjection-imperative, discourse marker.
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