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Tarasova A. On translation of English comparative phraseologisms into Ukrainian. The article is dealing
with translation issues of English comparative praseologisms, in particular it highlights peculiarities of phra-
seological units from dictionaries and author’s coinages and ways of their translation into Ukrainian in the
texts of children’s literature. Considering peculiarities of children's literature, it becomes obvious that imagery
and associations of comparative phraseological units are to be understandable for children. To reach this aim
a translator should use transformations or resort to creative translation means depending on the context chal-
lenges. The attention is mainly focused on the ways serving adequate target text. It has been stated that on
rendering of culturally marked comparative phraseological units or author’s coinages acting as key stylistic
and imagery elements it’s vitally important not only preserving their meaning but also conveying their function
to the target-language text. In case of eradication it might lead to the destruction of the author’s message and
may bring changes into lexical and semantic context. Theoretically, the target text (TT) should meet cultural
stereotypes of the target audience. However, it has been stated that the imagery and associations of English
comparative phraseological units on their reproductive translation into Ukrainian would not always respond to
cultural expectations of the target audience. The discrepancy is of considerable importance for implementation
of translation strategies and the degree to which a translator makes a text conform to the target culture. In case
of domestication, it may involve the loss of information in comparison with a source text. Foreignization retains

information from the source text and highlights the foreignness of the source text.
Key words: comparative phaseologisms, dictionary phraseologisms, authors coinages, translation.

IMocTanoBka Npo0/ieMu B 3arajibHOMY BULJISAI
Ta OOIPYHTYBaHHS il AKTyaJbHOCTI. Y XynoX-
HBOMY TBOpi BiZOOpa)keHO BHYTDILIHIO 1HIHMBIIY-
aJIbHY MOJZEJb CBITY aBTOpa, SIKa JETEPMiHYE OKpeMe
BHCJIOBJFOBAaHHS Kpi3h TEKCT fK mine. [HauBimyansHa
CBOEPI/THICTh XYJOKHHUKA BEJIMKOIO MipOI0 BHHHUKAE
SIK OPTaHIYHHUNA CIUIaB PUC 1 AKOCTEH, Oararo 3 SKUX
He OOOB’S3KOBO MpHUTaMaHHI Jmme Homy. OmHak
HEPIJIKO IHIMBilyallbHa HEIIOBTOPHICTH BHCTYIIA€
HACTIJIbKH SICKPaBO 1 4iTKO, IO MOXe OyTH po3-
mi3HaHa B SIKid-HEOynb OHIA OCOOMUBOCTI CTHIIIO.
[Ipore y nepekiao3HaBCTBI MUTAHHS BiJTBOPCHHS
JICKCUKO-CEMaHTHYHUX KOMIIOHEHTIB TEKCTIB AMTS-
qoi mTepaTypH 30KpeMa y 3iCTaBICHHI aHIIIHCHKOT
Ta YKpalHCBKOI JIHTBOKY/IBTYPHUX TpaiuIliii 3amu-
IIAE€THCS MaiKe HEJI0CITiKEHIM.

AKTYaJIbHICTh PO3BIIKM BU3HAYAETHCS 3aTaIBHOIO
CTIPSIMOBAHICTIO CyJacHOI TIEPEKIIaI03HABIOI HAYKH 10
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0araroacneKkTHOro aHaiily (pa3eoliorizMiB y XyIOK-
HBOMY TBOpi, 30KpeMa KOMITAPATUBHUX (Ppa3eoIoriz-
MiB (nani — K®O), Ta ocobnuBocTeii X BiATBOPEHHS He
TiTBKH 3 BUXiTHOT MOBH (faii — BM) MoBoto mepexsiay
(masmi—ITM), aje TakosX i3 OMHI€T IIHTBOKYIIBTYPH B 1HIITY.
VY monyHI yKpaiHChbKO-aHTIIIHCHKOTO HATIPSIMKY
MepeKiay BaroMe A0CHipKeHHs (pa3eosorii Hale-
*kuth P. Il. 3opiBuak, ska 30KpeMa, 3YNMHUHIETHCS
Ha npoOnemi BiaTBopeHHs 1 KPO. B ykpaiHcbko-
AHTIIIACPKOMY 3ICTaBJICHHI BHUKOHAHE JOCIIHKCHHS
0. O. Momuxko, mpUCBAYEHE TIEpEKIIany XyI0KHbOTO
MOPIBHSIHHSL B JIIHBOKYJBTYPHOMY acCIeKTi, Haro-
MicTh y HampairoBanHsx f1. 1. Penkepa BHUCBiTIIO-
€TbCS THUTAaHHA BIATBOpeHHs aHmIiiicbkux KOO
pocilickkoro MoBorw. JlucepraniiiHe JOCIHIIKEHHS
H. C. XwxHsK NpHCBsUeHE TepeKiIaay acoIiaTuB-
HOTO TIOJIS TOPIBHSHHS B iICIAHO-YKPaiHCHKOMY TIepe-
knagi. Y pobori T. O. Llenenrok KOO nocmimky-
FOTbCSI TIPH BHWBUEHHI OCOOIIMBOCTEH BiITBOPEHHS
AHIIICHKHUX IHTECHCU(IKATOPIB B YKPATHCHKHX Iepe-
KJIaJlaX Cy4acHOI aHITIOMOBHOI XYI0KHbOI IIPO3H.
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[IpoTe HeBUPIlIEHUM 3aTUINIAETHCS TUTAHHS CIIC-
uudikya BiATBOpeHHA aHrmikcekux K®PO ykpain-
ChKOIO MOBOIO B TEKCTaX JUTIUOI JiTeparypu. Tomy
MeTa CTATTIi IMoJIsATae y BHUABICHHI crienudiku Bif-
TBOPCHHS aHNIIHCHKUX Y3yaIbHUX Ta OKa310HATBHUX
K®O B ykpainchkoMy TIepeKIai.

Cepen MaiicTpiB 00pa3HOTO 11I0MaTHYHOTO CJIOBA,
SIK1 0COOJIMBO YacTo CTBOPIOIOTH BIIACHI MOPIBHSIHHS
1 IOpEYHO BHKOPUCTOBYIOTH TEKCTOTBIpHHH MOTCH-
uian ¢paseonoriamis, BupizHstoTbes Y. JlikkeHC 1
JI. Keppom.

I'ymop Y. JlikkeHca Bif3Ha4aeThCs ONMCKaBHY-
HUMH aCOIlialisMH, 3[aTHICTIO BiAIIyKaTd IIOCh
3arajpHe MK cioBamu 1 mpenmeramu. Came ysiBa,
OyifHa, HECTpPHMHA, JOTOMOIIIa HOMYy IMOOaYHuTH 1
TTOKA3aTH TICHUH 3B'S30K MK MTPEIMETOM 1 JTFOIHHOIO:

“The ancient tower of a church, whose gruff old
bell was always peeping slily down at Scrooge out
of a Gothic window in the wall, became invisible,
and struck the hours and quarters in the clouds, with
tremulous vibrations afterwards as if its teeth were
chattering in its frozen head up there” (9). — «Cmapo-
0a8HsL YEPKOBHA 036IHUYSL, KA CBOIM OXPUNIUM 0380~
HOM yiaumu Ousmu iponiuno 3upkara na Cxkpyooica
3 TOMUYHO20 GIKOHEYKd, 6CSL NOMOHYAA 6 MYMAHI, |
036iH 8i0OUBAB 200UHU Ul YBepmi O0ecb ) XMapax,
CYNPOBOOIACYIOUU KOJNCEH YOap MAaKUM JICATIOHUM
OepeHYIUBUM MPEMOJLO,_HeMO80U 68 Hbo20 3V0 Ha 3V0

3TiTHO 3 CEMaHTUYHOI TEOPI€I0 TYMOPY, TyMO-
PUCTHYHHUI €(EeKT BHHHUKAE€ TPU HEOYIKYBAHOMY
MepeciueHHi ABOX MPOTUIICKHUX KOHTEKCTIB y MicCIIi
6iconmanii. HaMm cMimIHO, KOJM JBa KOHTEKCTH, L1JI-
KOM OJIMH OJTHOMY 9Y’Ki, 3aB/IAKH Oicolarii mounHa-
I0Th 3/1aBaTUCSl HaM acOoIliiOBAHUMH — TaK BUHHUKA€E
KOTHITHBHHUM THUCOHAHC, KW KOMIICHCYETHCS peaK-
LIEI0 CMiXa.

“There an't such a rusty bit of metal in the place
as its own hinges, I believe; and I'm sure there'’s no
such old bones here, as mine” (9). — «B yciul kpam-
HUYi, NesHO, He 3HAUOEeMbCsL WMAMKA MAKO20 CHd-
PO20 IpJicaso20 3aniza, SAK Yi nemaui, | makux cmapux
kicmok, ax moiy (1).

“It is a fair, even-handed, noble adjustment of
things, that while there is infection in disease and
sorrow, there is nothing in the world so irresistibly
contagious _as laughter and good-humour”
(9). — «Xsopoba i ckopboma nesko nepedaromvcs
810 NIOOUHU 00 NIOOUHU, ale BCe-MAaKu Hemdae Ha
3eMill HIY020 DLIbUL 3aPA3IUB020, HIJIC CMIX I 8ecenutl
Hacmpii, i 51 60auar 8 YbOMy OOYIIbHUL, ULIAXEMHULL
i cnpaseonusuii npupooHuii 1ady (1).

“There is nothing on which it is so hard as poverty;,
and there is nothing it professes to condemn with
such severity as the pursuit of wealth” (9). — «Cgim
Halicygopiuie cmasumspcs 00 OIOHOCHI, ale He MeHu
CYBOPO — NPUHAUMHI HA CLOBAX — 3ACYOACYE NO2OHIO

He nonadas 6i0 x0100y» (1). — «Cmapooasns eedxca
yepkeu, uutl epyouti cmaputi 036iH 3a824cOU Xumpy-
samo nozupae ynuz na CKpsiica 3 20muiHo20 GiKHA,
cmana HeguouMa, 8uOUSAIOYU menep, Y XMapuuax,
200UHU Ul Y8EpMI 200UH, | MO 3 MAKUMU MPEMKUMU
nepenugamu nicis yoapie, Hiou mam, y ii nepemep3s-
Jitl 201081, yokominu sAKico 3v6u» (2).

M’ sikuii TYMOD, CHIBYYTIHBA aBTOPChKa XapaKTe-
PHUCTHKA, TOSTUYHO NPHUITITHITUNA TOH OIHUCY, Hape-
Ti TIMOOKO 3BOPYILIMBI, CECHTUMEHTAJIbHI CLEHH,
3aJlylIeBHA IHTOHAIliSl — BCE LI CIYXHUTh MHCHMCH-
HUKOBI JUIS 300pakKeHHsI CBITJIOTO CBITY 1 I00pa.

“The poulterers’ shops were still half open, and
the fruiterers’were radiant in their glory. There were
great, round, round, pot-bellied baskets of chestnuts,
shaped like the waistcoats of jolly old gentlemen,
lolling at the doors, and tumbling out into the street
in their apoplectic opulence” (9). — «/[sepi kpam-
HUYOK 13 KYPAMUHOIO OYIU 8dice HANIGNpUYUHEHI, d
Oakanitini NPUIAeKU Neperusalucs ecima obapsamu
secenxu. Tym cmosnu eenuuesHi Kpyeui KOWUKU 3
KQUIMAHAMU, CXO0JICL _Ha 0bmASHYmMI _Jicuiiemamu
ACUBOMU _BECENUX _CIMAPUX _OHCeHMIbMEHI8. Bonu
IPUXUAUTUCS 00 008IPKI8, a THOOI U BUKOUYBAIUCH 3d
nopie, 3a0uxarouucs 6io nepecuyennsy (1).

“There were ruddy, brown-faced, broad-girthed
Spanish onions, shining in the fatness of their
growth like Spanish Friars, and winking from their
shelves in wanton slyness at the girls as they went
by, and glanced demurely at the hung-up mistletoe”
(9). — «Tym 6yna i pym’sana, cmyenonuys i mogcmo-
nysa icnamceka yubynd, enaoka U OnucKyya, K
JUCKVYIL 810 Jrcupy ujoku icnamncokux yenyisy (1).
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3a bazamcmeomy (1).

Cpoepigaumu TBopunMu Manepamu Y. JlikkeHca
BUSIBIISIIOTBCSL BCl TPsSIMi CITOCOOW BIUIMBY Ha €MO-
1ii yuTaya. ABTOPCHKI TIOPIBHSAHHS Y TKaHWHI TBOPY
BUKOHYIOTh HaWpi3HOMAHITHINI CTHIICTHYHI (QyHK-
ITii: OIiHHY, EMOIIMHO-EKCIIPECUBHY, (PYHKIIIFO CTBO-
pEeHHSI caThpH il TyMopy Ta iH.

“The owner of one scant young nose, gnawed and
mumbled by the hungry cold as bones are gnawed by
dogs, stooped down at Scrooge s keyhole to regale him
with a Christmas carol” (9). — «Ooun 1onuti 61acHuK
00801 MAKU MI3ePHO20 HOCA, 00 _MO020 dic_00Opsaue
82ICE__NOCPUZCHO20 _HEHANCEPIUBUM _MOPO3OM, U0
BNUBCSL 8 HbO2O, K 20100HA COOAKA 6 KICMKY, NPUNas
00 3amkosoi winunu Ckpyodiceoi konmopu, dadxca-
fouu npocrasumu Pizoeox (1). — «Ooun manuii érac-
HUK KUPNAmo20 HOca, 002PU3EHO20 Ui NOANCOBAHO20
20/100HO10 XOL00pUTOT0, 00CIMOMY K KiCmKU 0)8aroms
nozpuszeni cobaxkamu, npunag 00 3amMK080i WNapuHi,
abu oboapyeamu Ckpsidica Konsaokomw... » (2).

I'poTeckHe 3aroCTpeHHs TUIOBHX pHC 00pa3sy
BUSIBIISIETBCS XYJIOKHBO YK€ BHPA3HUM, OCKLIBKH
BHYTPIIITHI JIFOACHKI TOPOKH 1 TOTBOPHOCTI, BUHECEHI
Ha TIOBEPXHIO, OCOOJMBO YITKO TMOCTAIOTh B CHIBHO
TIepeOTbIIIEHOMY, T IKPECIICHOMY BHIIISII.

“Marley’s face. It was not in impenetrable
shadow as the other objects in the yard were, but had
a dismal light about it, like a bad lobster in a dark
cellar” (9). — «Tax, obauuyus Mapni. Bono ne momuyno
6 HEeNpOHUKHOMY MOPOKY, SIK YCi IHWi npeomemu
6 060pi, a HABNAKU — BUNDOMIHIEALO NPUMADHE
CBIMI0, HeHaue CHUNUU OMAp vV MEeMHOMY JbOXV»
(1). — «Mepeneese obnuuus... Bono ne 6yno onosume
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HENPOHUKHOK MIHKIO, NOOIOHO 00 THWUX NPEOMemi
¥y 080pi, a c8IMUNOC MOMOPOULHO-NPUMADHUM CAll-
60M, HEHaye SHUULL OMAD Y MeMHOMY Ab0Xy» (2).

Kapukatypa, IPOTECK, nepeOTbINeHHS,
HacMIIIKa, BITKpUTA ipOHIs, capkasM — BCIM MM
KOPHUCTYETHCSI TMTUCHMEHHUK TIpU 300pa’keHHI TEM-
HOTO CBITY 1 37ma. Y HaWBiIOMINIH 13 «pi3ABIHUX
moBicTei» Y. JlikkeHca — «Pi3aBsHINM micHI» — 9yuTad
0aunTh CBIT 3 yciMa HOro KOHTpacTamH, CIOIJIs-
Jla€ MUHYJIC TOJOBHOTO Teposi, ckHapu CKpsbka,
HOro CaMOTHE 1 HE JyKe IACIIUBE JUTUHCTBO, HOTO
CIIOBHEHY TPYIHOII[IB FOHICTb.

“The fog and frost so hung about the black old
gateway of the house, that it seemed as if the Genius
of the Weather sat in_mournful meditation on_the
threshold™ (9). — «V oeopi 6yro max memmo, wo
nagimo CKpyooic, AKUil 3HA8 MAM KOJICeH KAMIHYUK,
Mycug npooupamucs HagnOMayKu, a 6 YOpHoMy nio-
sopimmi OYOUHKY KIYOUBCS MAKUll 2yCmuil myman i
Jledxcas makuii moecmuii wap inero, HemMos cam 3nui
0VX_He2o0u cudig mam, 3aHYPEHUll V 6alCKi OyMu»
(). = «Tyman i3 mopozom max HaseIu HA CMapi
4opHi 8opoma OYOUHKY, WO 30A6al0Cs, HU MO _He
auxui Jlyx Heeoodu yciecsi mam, noHypo npo _uocs

Anica. — Jleco mym noeunui Oymu u @icypul.. —
€! — 0oodana eona 6 3axeami, i cepye il CX8UTLOBAHO
samvoxkano. — Lle mym posiepyemvcs Hauepanoi-
osniwa 3 waxoeux napmii! Ceimoesa epa! He 3naro,
npaeda, uyu ye ModcHa Hazeamu ceimom... Ta i
crasua sic 3abasa!l Om du cmamu oouieio 3 gicyp —
oooati ITiwaxom, abu nuw mene 83siu 0o 2pu... Xoua,
seunatno, Haunpuemuiue 6ymu Koponesow!» (4).

Keppomn rpae 3i CTHIICTUYHMMM KaHOHAMH Y
TBOpi, BUKOPHCTOBYIOUU TPy CIIIiB Ta MHOXHHHICTh
3HAYCHb CJIiB y TekcTi. Keppomt cTBoproe ciioBa Ta
BHpa3u, HOBI 3HAYCHHSI CIIIB.

“You see it’s like a portmanteau — there are two
meanings packed up into one word” (8). — «bayuu,
ye — JAK V uemMooaui.: 8 00HOM) CJ0GL 3anaKysaiu 08d
snauennsy (6). — «lle, pozymicut, K y 8anizi —y 06a
8i00iNIeHH s 3aNAKOBAHO 084 3HAUEHHA 0OHO20 CTIOBAY
(5). — «bayuw, ye naue cnosa-eanizu — 08a 3HAYEHHs
3anako8ami 8 o0ne ciosoy (4).

VY HOHCEHC1 BIAKPUBAETHCS LUIMH HANpsIMOK —
CBIT pedeH, sIKi O)KHBAKOTh 1 IO-UyJePHAIbKU JIFOTh.

“And a “borogove” is a thing shabby-looking bird
with its feathers sticking out all round— something
like a live mop™ (8). — «4 «ncawkuy — ye maxi xyoi,

PO3MIDKOGYIOUU HA UbOMY JI0OCHKOMY HOpo3D» (2).

Xomon «kam’stHOTO cepirs»y CKpsika, SKAN € BTi-
JIEHHSAM €roi3My, 3axJIAaHHOCTI Ta Oe3qyIIHOCTI,
MicJIsl Ka3KOBOT 1o1opoki 3 TphoMa Jlyxamu (Jlyxom
Konumnaworo Pi3asa, lyxom Tenepimaboro Pizzsa,
Hyxom Ilpuitnemmnboro PiznaBa) Bimctymae, po3Bi-
IOETHCSI.

“It was a great surprise to Scrooge, while listening
to the moaning of the wind, and thinking what a solemn
thing it was to move on through the lonely darkness
over an unknown abyss, whose depths were secrets as
profound as Death: it was a great surprise to Scrooge,
while thus engaged, to hear a hearty laugh” (9). — «l
51K orce 06 30usosanuii Ckpyodic, Komu, NPUCTYXAIOUUCH
00 3a6UBAHHS GIMPY T MIPKVIOUU NPO CYBOPY 00N YUX
Jo0et, SIKI HeCucs eneped y Mopoyi, CKOG3arHU HAO
0e300HHOI NPIPEOI, MAKOIO JIC HE36I0AHOI0 Tl MAEM-
Huyorw, sax cama Cumepmb, — AK dice 6iH 6V6 30UB06a-
HULL, KO, 3a2nubnenuil y yi OYMKU, GiH PAnmom nouys
secenuti cmix» (1).

VY Toit ke wac JI. Keppomn mpencraBisB CBIT
3arajJbHOTO CBITOYCTPOIO, a HE TUIBKH KPUXITHOTO
[IMAaTOYKa, IMEHOBAHOTO AHIVIIEIO, 10 TAKOXK 3Ha-
HIIJIO CBOE B1I0OpaKeHHs B HAITMCAHMX HUM KHUTaX.

“I declare its marked out just like a large
chessboard!’ Alice said at last. ‘There ought to be
some men moving about somewhere — and so there
are!’ She added in a tone of delight, and her heart
began to beat quick with excitement as she went on.
Its a great huge game of chess thats being played —
all over the world — if this is the world at all, you
know. Oh, what fun it is! How [ wish I was one of
them! I wouldn t mind being a Pawn, if only I might
join — though of course I should like to be a Queen,
best” (8).

«AK Ha mene, mo 3emnio mym po3oumo nio eeiu-
uesHy wiaxienuyio! — napewimi 3000ynacs Ha ciogo

00CcKybani nmaxu, AKI 8Jice 308CIiM 36emUC HA NCUY
(6). — «Mapamynokuy — ye ax "ncronvku” — xupingi
1l obwapnani NMawKy 3 HACMoOBOYPUeHUM Nip'sam...
Woch Ha 3pasok acusoi wieabpuy (5). — «llsipka —
ye maxa oompinana nmawixa, y Koi nepa cmupuams
6 yci OOKU... WOCh HA KWMANM JicU80i KVOIamoi
weabpuy (4).

3MaJbOBYIOUH KUTTS HEpeaJabHOro cBity, JI. Kep-
POJUT BKJIAJIa€ B yCTa HOTO MENIKAHI[IB BUCIOBH, SKi
IILJTKOM CITPUHMAIOTECS K (Ppa3eosIorivaHi.

“Now you talk like a reasonable child,’ said
Humpty Dumpty, looking very much pleased” (8). —
«Ocb 3apaz mu 2080puld, K _HALEHCUMb DO3YMHIL
diguunyi, — cxkazae Xumyn-boemymn 3 dysice 3a0060-
nenum guensioom» (6). — «Oue mosa po3saxciugoi
Qumuny, — 6envMi 6800601eHO npomosus Lllanam-
banamy (5). — «Om menep mu_2osopuni 8K po3yMHa
Qumuna, — noxeaiug bosmyn-ToecmyH, 60uesuOb
Oyarce 3adosonenuily (4). llopiHsuibHa CTPYKTypa
K®O 36epexena y mepekmamax [. BymmHoi Ta
B. Hapixnoi, B. Kopnieenko BinTBoproe KOO imen-
HUKOBOIO KOHCTPYKIIIEFO.

“But how curiously it twists! Its more like a
corkscrew than a path!” (8). — «Ane ysi cmesicka max
ousHo nokpyuena! Bona weudwe nacadye wmonop
akuiice, a He cmedickyy (6). — «Ozo, 5K XUMepHO Kpy-
mumbs! He cmeoicka, a wmonop!» (5). — «Ane sx sice
OusHo 6ona kpymums! [le npocmo wimonop AKuiics,
a ne cmedckal!y (4). I. bymuHa BiITBOpIOE BHpas 3a
paxyHOK HI€CIIBHOI KOHCTPYKIIi Haeadye. B. Kop-
HieHKO 1 B. HapikHa BHaroThCS 0 aHTOHIMIYHOTO
nepeKsany i OnyCcKarTh MapKep MOPiBHSIHHSL.

“Thinking again?’ the Duchess asked, with
another dig of her sharp little chin. — ‘I've a right
to think, * said Alice sharply, for she was beginning
to feel a little worried. — ‘Just about as much right,’
said the Duchess, ‘as pigs have to fly; and the m-*
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(7). — «3no8y 3a0ymanacs? — sanumana I'epyoeuns,
we paz ecmpomuioyu il 8 nieue c60€ MajleHvKe
eocmpe nidbopioosn. — A marw npaso oymamu, — pos-
opamosano gionosina Anica, 6o il noyuHano ece ye
Habpuoamu. — Taxe camicinbke npaeo, — ckazand
Tepyocuns, — ax ceuns nimamu, a m...» (6). — «4
uom Ou meni Ui ne oymamu? — ckazana Anica, 8iouy-
saroyu, ujo nouunae opamysamucs. — A uom ou ceuni

noscnus Bepwnuk, — I Xail 8010cca_niememuvcs no
Hill 620py, saK noe3yui pocaunuy (6). — «A eu we ne
BUHATIULIY 30CO0Y 8I0 BUPUBAHHA 8ONOCCA! — 3aNU-
mana Anica. Bio eupusanns we i, — ckasae Jluyap. —
A ocb 800 sunadaunsa — npudymas. — O, 5K yikaso!
Posxaxcimv! —Haiinepwe cmasuws cmopuma Ha
207108y KinouoK, — ckazae Jluyap, — i obsusacwu 1io2o
B0N10CCAM, AK 0epeso NuoueM, — Xati cO0i RHEMbCsY

ne_nimamu? — cxazana Iepyoeuns. — 38iocu mo...»
(5). — «3nosy 6 Oymkax? — cnumana I'epyoeuns, yuep-
208e KONUpcHysuwiu Anicumne nieye c80iM 20cmpum
niobopiodsiukom. — A maio nosune npago oymamu, —
pi3Ko ozpusHynacs Anica, Axiti yce ye 6dxce mpoxu
Habpuono. — He Oinvwe, widxe nopocama marome
npasgo nimamu, — ckazana I epyozuns, — a mo...» (3).

K®O wacro 3amistHi y CTBOpEeHHI KamaMOypiB.
“Alice couldn t see who was sitting beyond the Beetle,
but a hoarse voice spoke next. ‘Change engines — ’
it said, and was obliged to leave off. ‘It sounds like
a horse, ’ Alice thought to herself. And an extremely
small voice, close to her ear, said, ‘You might make
a joke on that — something about “horse” and
“hoarse,” you know” (8). — «Anici ne suono 6yo,
xXmo cudis 3a JKykom, ane 38i0mu nouyecs Xpuniuii
eonoc. — Ilepecsob na inwiuil ... — CKA3a8 GiH i 3aMOBK.
Haue e60asuscs. «Kull 2onoc Xpunkuil, Haue Xpin
KiHbY, nooymana Anica. ToHIOCIHbKULL 20710COK HAO
camum ii eyxom nponuwias: — Tu modxceur HA YbOMY
nodyoysamu KaiamoOyp — «Xpunkuily i «xXpin Kinby,
posymieury (6). — «Anici ne 6y10 8UOHO, XMO cudis 3a
Kykom, eéona minoku nouyna xpunkuu 2onoc. Hexaii
nepecsioe Ha iHwui... Tym eonoc 3axawinaecs U
3aMO8K. «3 20110CY HIOU OXPUNAULL KIHbY, — NOOYMAA
Anica. I 6paz mOHICIHbKULI-NPEMOHICIHbKULL 20710~
Co4oK nponuwag y Hei Hao camum gyxom: — Maew
CIYWHY Ha200y cKaiamobypumu, ckaxcimo: «/le
xpun — mam epun...» (5). — «Anica ne bauuna, xmo
cuoie 3a JKykom, ane nacmynHum Xmocv 3acmy-
ooiceno mpocuyas: — Ilominamu aokomMomusu... —
1 6y6 smywenuii 3amosxnymu. « Ipoxu ckuoanocs na
cuuay, —nooymana Anica. I dysice muxeHoKuii 2010c0-
YoK cKazae il npocmo y gyxo: — Tu mozna 6 3pobumu
3 Yb02O JHCAPM... 3HAEUL, WOCL MAKe NPO_«cuday i
«npocuuasy (4). I'. bymuna i B. KopHieHKO BiATBO-
PIOIOTH TPy CIIiB, 30epiraroun 00pa3HiCTh OPUTIHAIY,
a B. HapixxHa BBOANTH 00pa3 CUILIOrO cHYa.

Ilpu BixrBopenHi kanambypy y IIT samaino Bix-
TBOPHUTH JIHIlIE 3MICT KanaMGypy BT y HOBIili MOB-
Hiif popMmi, epeBUPAKEHHIO TijuTrac i cama gopma
opurinany — onernyHa i/abo rpagivna.

“Have you invented a plan for keeping the hair
from being blown off?’ Alice enquired. ‘Not yet,
said the Knight. ‘But I've got a plan for keeping it
from falling off. ‘I should like to hear it, very much.’
‘First you take an upright stick,” said the Knight.
‘Then you make your hair creep up it, like a fruit-
tree” (8). — «A4 6u sunaiiuwiu 3acib ybepeemu onoccs
610 _30veanns_eimpom? — zanumana Anica. — Il]e
Hi, — 6i0nogie Bepwnux. — Ane s 3uaio 3acio yoe-
peemu 1020 6i0 sunadantns. — A Oyoce xouy 3Hamu
tioeo, dyoce. — Tpeba e3amu pieHy mpocmuHKY,

il

(5). — «Bu seunatiwnu cnocib ybepezmucs 6id 30v-
sanmsa_sonocca 3 eonosu? — cnumana Anica. — e
Hi, — 6ionosis quyap. — Ane s 6uHaliuiog cnocio
ympumamu tiozo 6i0 BUITIAJIAHHA 36iomu. — Meni
oyorce Yikago NOCIyXamu. Cneputy bepewt pig-
Hutl Oprouok, — ckazas Jluyap. — Homiv smyuyeu
60/10CCS NOB3MU NO HbOMY 620DV — MAK, AK POONAMb
i3 n1odogumu depesamuy (4). OOpa3HiCTh OpUTIHATY
YiTKO 710 TeKCTy BiATBOpIroe B. HapixkHa, y nepekinani
I. Bymunoi — noesyui pocaunu, y B. KopHienko —
niou.

AzieKBaTHE BiITBOPEHHS KaJaMOypy CITyTy€ OYKBaB-

nennto MosH [T nuts4oi niteparypu, a TEKCTH, y CBOIO
4epry, BUSBISIIOTHCS LIKaBIIIMMHU 11 unTaviB. “/ hope
you 've got your hair well fastened on?’ he continued, as
they set off. ‘Only in the usual way, Alice said, smiling.
‘That's hardly enough,’ he said, anxiously. ‘You see the
wind is so very strong here. Its as strong as soup” (8). —
«Cnodisaioch, 6010CCs 8 mebe MIYHO OepiHcumsbcs Ha
20108i? — NPOO0BIHCYBAS BiH, KOMU BOHU SUPYVUIUTL. —
Ak iy ecix, — nocmixuynacs Anica. — Haspsio uu yvoeo
docums, — cKa3aé GiH 3aHenokocHo. — Tym Hao36u-
yatino Kpinkuu_eimep. Kpinxui, sax_Oyviiony (6). —
«Cnodisarocs, gonoccs 8 mebe cb0200Hi MPUMAEMbC
Miyno? — sanumae Jluyap, xonu eonu pyuumnu. — Ak
36UUAlIinO, — yemixuynacs Anica. — L{vozo ne documo, —
cmpugoxcuscst 6in. — bauuw, mym y qici cmpaweHHo
Ovorcuti simep! Bin eupusae 8010ccs npocmo 3 Kopin-
uam!» (5). — «Cnodisarocst, meoe 6010CCs MiYHO NPUKPI-
naere 00 eonosu? — cnumae Jluyap, Ko 6oHu 6upy-
wiwny. — Tax, aK i 3a621c0U, — He CIMPUMANA NOCMILUKU
Anica. — borocst, yb0o2o HedoCmammbo, — CHPUBONCUBCS
Jluyap. — bauuw, eimep mym miynenvkutl. Miynuii, ax
ovivtiony (4).

KamamOyp o0irpye Oararo3Ha4HiCTh NPHUKMET-
HuKa Strong (mpo BiTep i Bomoccs). Y mepekiagax
I bymmnoi 1 B. Hapixk#oi 3amicTs cymy — OyibiioH
(apke cynm He TPUIHATO HA3WBaTH MIIHUM / Kpill-
kuM). TBOpUO MiAIMIIOBIIN 0 BiITBOPEHHS Kallam-
Oypuoro KOO, B. KopHieHKO 3MiHIOE 3MICT KajlaM-
Oypy 1, MOCIyroBYIOUHCh THM >K€ NPUHLIUIIOM
o0irpyBanHss 0araTo3HauHOCTi CIIiB, 3aCTOCOBYE
BHpa3 «BUPUBaHHS (JepeB) 3 KOPIHHSAM IO BiIHO-
IIIEHHIO JIO BOJIOCCS.

BucHoBKH Ta mepcneKTHBH MOJAJBIIUX T0CTi-
J7KeHb. BI/I,Z[O3(a)MiHI/I HAO0YHO iJHOCprIOTL 0710~
JKCHHSI TIPO TIO/BIliHY CIIiBBIIHECCHICTH MOBHHX OJU-
HHLb — 13 3araJlbHOMOBHOIO CHCTEMOIO 1 aBTOPCHKHM
3aJ[yMOM, €CTETH3yIOTh 3aco0M  3arajJbHOHapOAHOT
Mo (L. basni), a cama MOKIIUBICTS, HAPAM i Xapak-
Tep 1HAMBITyaJ IbHUX BapiaHTiB 3yMOBJICHI BHYTPILLIHBO-
(hpaseonoriYHIMH  XapaKTePUCTUKAMH HOPMATHBHHX
y3BUYAcHHUX (hpa3eosoriyHuX POpMy 1 IXHIM KOHTEK-
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Tapacosa A. B. BiomeopenHs aneiticbKux KOMRApamueHux hpaszeonoizmie 6 YKpaiHCbKUxX Nepexiaoax

crom. IIpoTe cXWibHICTH 1O aHAI30BAHOTO NPHHOMY  €JIEMEHTIB 1HINOKYJIBTYPHUX TEKCTIB JUTSAYOI JiTe-
3HAYHOIO MipOIO 1HIUBIAyaTbHA. parypH 3 ypaxyBaHHSIM >KaHPOBOTO Pi3HOMAaHITTS Ta

[lepcriekTnBr MONANBIINX AOCTIKEHb yOaua- IIOCTHITICTUYHOT CIIeIU(ikn Ta 0COOIUBOCTEH TIEB-
€MO Y JIOCHTIJDKCHHI 1HIIWX JIEKCHMKO-CEMAaHTHYHUX  HHUX JIHTBOKYJIBTYPHHUX TPATUIIIH.
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