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Y emammi poszensanymo gperomen Oetikcucy ma yHKYiony8ans 0eUKMuyHUX onepamopie 8 aH210MOBHOMY
sizyanvHo-epagiunomy mexcmi. Ha mamepiani xomixcy “Captain America” 8Ucgimion0mosca mpu munu Oetix-
CUCY: NePCOHANbHUL, NPOCMOPOBULL I YACOBULL, MA OCOOUBOCHIT IX BUPAIICEHHSL.

Knrwouosi cnosa: oetikcuc, nepconanvhuil Oelkcuc, NPOCMoposuil 0eluKcuc, memMnopaibHutl 0etkcuc, 0etix-
MUYHUIL MapKep.

Heacumun M. P. @ynkyuonuposanue 0eiKmu4ecKux onepamopos 6 eU3yaibHo-zpaghuueckom mekcnie
(nHa mamepuane anznoA3bINHO20 KOMUKca). B cmamve paccmampusaemes peromen Oetikcuca u yyHkyuoHu-
POBAHIUA OCUKMUYHUX ONEPAMOPO8 8 AH2NI0A3bIYHOM BU3VANbHO-2papuueckom mexcme. Ha mamepuane komuxca
“Captain America” npedcmasnaromes mpu muna 0euKcuca: nepcoHaIbHbL, NPOCMPAHCIBEHHBII U BPEMEHHO,
U 0CODEHHOCTNU UX BLIPANCEHUS.

Knrouesvie cnosa: oetixcuc, nepcoHanbHulil OCUKCUC, NPOCMPAHCIMBEHHbIN 0CUKCUC, MEeMNOPATbHbIIL eliK-
cuc, Oelikmuieckuti Mapxep.

Ivasyshyn M. R. Functioning of deictic markers in visual graphic text (on the basis of English-language
comic books). The article deals with the phenomenon of deixis and the functions of deictic markers in English
visual graphic text. On the basis of “Captain America” comic book, the author highlights three types of deixis:
personal, spatial and temporal, and their peculiarities. In the article, the author highlights the significance of deixis
in linguistics and the functioning of deictic markers in the process of perceiving the information while reading the
comic book. The value of deixis is coded in the fact that it is impossible to establish communication without the
existence of deictic elements, because any communication process is carried only with the reference to the person
(subject), time and space. Personal deixis is used to describe the relationship between the speaker (or the author)
and the addressee. The function of personal deixis is to emphasize the “existence of a particular object at a certain
time and in a certain place.” Personal pronouns comprise the most common group of deictic operators to highlight
the object or subject. Spatial deixis serves as an indication of a certain place concerning a particular point of ref-
erence. This type of deixis is used to put an emphasis on a particular place concerning a precise point of reference.
Spatial reference Is considered from the perspectives of physical environment, sociocultural and psychological
world. The third type of deixis, temporal, sets the certain time or period of action. The markers of temporal deixis
include the units that denote the time describing the existence of phenomena and objects from a particular point of

reference.

Key words: deixis, personal deixis, spatial deixis, temporal deixis, deictic marker.

IMocTaHoBKa Mpo0/IeMH B 3arajibHOMY BULJISIII
Ta OOTPYHTYBaHHA il aKTyajibHOCTI. Kareropis nevik-
CHCY € OIHI€I0 3 HAaUBKIMBILIMX KaTeropii MOBHOI
KOMYHIKAIIi{, OCKUIbKH JICMKCHC Haja€ MOXIIUBICTH
Kpaiie OCATHYTH CyTh KOMYHIKaTMBHOTO akTy. LliH-
HICTh JAEHKCHUCY TIOJISITAE B TOMY, IO MOBHY KOMYHIKa-
IiF0 HEMOXKITUBO MOOY/TyBaTh 0e3 HasBHOCTI JICHKTHY-
HUX €JIEMEHTIB, TOMY IO CKa3aHe Peai3yeThCs TITBKH
31 BKa3iBKOIO Ha 0c00y (Cy0'eKT), yac i mpocTip.

[Tounnaroun 3 Apyroi mojoBwHU XX CTONITTS,
TEPMiH «JIEHKCHC) NPUBEPTAE yBary Oararbox JIiHT-
BicTiB, 30kpema K. bpyrmana ta K. Bronepa. Came
3 TOTO Yacy JIeHKCUC HaOyBa€ XapaKTEPUCTHKHU YHi-
BepcasibHOI Kareropii. OJTHaK, Ha ChOTOHINIHIHN JICHb
JQYMKH JIHTBICTIB IIOAO SIBHINA JIEHKCUCY 3HAYHO
BiJIPI3HSIOTHCH. 30KpeMa, 1€ CTOCYEThCS JEHKCHCY
SIK JIIHTBICTHYHOTO TTOHATTS, IOy HOTO Ha THUITH Ta
piBHI.

© IBacuuu M. P. @yHKIIOHYBaHHS JEHKTHYHUX ONEPATOPIB y
Bi3yallbHO-IpadigHOMY TEKCTi (Ha MaTepialli aHITiHCHKOT MOBH)
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AHaji3 ocTraHHiX xocaigkeHb i myOsikamiid.
[IpoGnema (yHKIIOHYBaHHS JEHKCUCY JIOCIIKY-
€TbCs OaraTbMa BITUM3HSHUMU Ta 3apyO1KHUMH JIHT -
Bicramu. Jlo Hux Hanexarp M. baxrin, H. KyniHa,
A. Taniituyk, Jx. Jlaiions, K. bpyrman, K. Bbronep,
C. KamgenbcoH Ta 1H111.

®opmyJIIOBAHHA MeTH i 3aBaaHb crarti. Mera
CTaTTi — BUSBUTH NCUKTHIHI MapKepH Y Bi3yalabHO-
rpadiTHOMY TEKCTI 1 3'sICYBaTH IXHE CITiBBiTHOIICHHS
3 Bi3yalibHO-Trpa)iYHUMU Ta BepOAJILHUMHU EJIEMECH-
TaMH y KOMIKCi.

3aBgaHHs CTATTI: 3MIMCHUTH KPUTUYHUN OLJISI
pailb 3 A0CTIKYBaHOT TPOOIeMHU; IaTH BU3HAYCHHS
MOHSITTIO JIEHKCHUCY, SIKUM OIEPYEThCS B POOOTI;
BH3HAYHTH NIISXH Ta 3aC00

Marepiasom nocrmimxeHHs € komike “Captain
America”. Bubip marepiamy 3yMOBIICHUI aKTy-
ANTBHICTIO BXWUBAHHSA MEHKTUYHHUX OIEPATOPIB Y
pI3HUX BHUAAX TEKCTOBOTo mpoctopy, a “Captain
America” BigiOpaHuil sk HAaWOUIBII MOMYISIPHUN
komikc [10].
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Bukiaag ocHOBHOTo marepiaay JI0C/iIKeHHS.
Jelikcuc — 11e BKa3iBKa Ha KOHKPETHE 3HAYCHHS
a0o0 (yHKINT MOBHOI OIWHMWIN, SKa BUPAKAETHCS
MIEBHUMH JICKCHIHUMH 1 TpaMaTUIHUMHU 3aco0aMmu
[6, 114]. Jlexcuuni 3aco0n ACHKCUCY BKa3ylOTh Ha
ocoOy, MicIie i Jac, B TOM 9ac K IpaMaTH9IHI 0XO-
IUTIOIOTH KaTeropii 0coOu, CTaHy Ta Jacy.

Jx. JIatioH3 BBaxKae, 10 «ICUKTHYHUN €IIEMEHT — I1¢
€JIEMEHT, SIKUH BKUBAETHCS IS iMeHTH]IKaIll 00'ekTa
epe3 BITHOIIICHHS 10 MOBJICHHEBOTO aKTY, KOHTCKCTY
abo #ioro yuacHukiB» [11]. Bka3iBka Ha KOMYHIKaHTIB
(MoBeIh Ta az[pecaT) BUPAXKAEThCS 3ac00aMHU TIepCco-
HAJBHOTO TUITY /:[eI/IKcncy [31, 43]. Takumu 3acobammu
BUCTYIaOTh 0co0oBi 3aiimennuku (I, you, we, he,
she, it, they) Ta Bka3iBHi 3aiiMerHuKH (this/ that, these/
those) [9, 120]. Bka3ziBka Ha mpeMeT MOBJICHHS BUPa-
xKaeTbes 3aiiMenHuKaMu 3-1 ocodu (he, she, it, they).
BkasiBka Ha CTYHiHb BiJaJI€HOCTI 00'€KTa BUCIIOBIIIO-
BaHHs BKJIFOYA€ B ceOe BKa3iBHI 3aiMCHHHUKH Ta YaCTKH
(this/that, away, towards) [9 120]. Bka3iBka Ha 4acoBy
Ta [POCTOPOBY JIOKaJIi3alio (balcry, SIKHIA 3TajlyeThest
B TEKCTi, BUPAXKAEThCS MPHUCITIBHUKAME MICIS 1 Yacy
here, now, there, then [9, 120].

LlenTpanbHOIO TOUKOIO IEUKCUCY € MOBELb. [leHK-
CHIC MOKE OPIEHTYBATUCS W BITHOCHO 1HIIMX MOMCH-
TiB 1 00'€KTiB, a HE TUTLKH HA CUTYAIIiI0, Yac 1 MiCIIe.
B Takomy BUIIAAKy 3aCTOCOBYIOTHCS TaKi JEHKTHYHI
eneMeHTH, sk yesterday (BiIHOCHO MOMEHTY MOB-
JICHHS), ago (3a TYOKICHD 10 MOMEHTY MOBJICHHS — a
week ago), before (3a Tk ACHB 10 OY/IH-SIKOTO IHIITOTO
MoMmeHTy — a week before).

BpaxoByroun TOW (hakT, IO ITyMKH JIHTBICTIiB
II0/I0 TUTIOJOT] TeHKCUCY BiJIPI3HSAIOTHCS, 3a3BUYAM
BHJIUISIFOTH TPY MOTO BUIM — IEPCOHAIBLHUH, TIPOCTO-
poBmii Ta yacoBuid. MOBHI OJWHHII TPHOX THIIIB
JEHKCHCY TPEICTABICHI 3aiiIMeHHUKAMH Ta JIOKATHB-
HUMU / TEMIIOPATIBHUMHU BUPAKCHHSIMU.

[Tepconanbuuii JeHKCUC BXKUBAETHCS IS Xapak-
TEPUCTUKH BIJHOCHH MK MOBIIEM Ta aJpecaToM
[3, 195]. ®yHKILisI TepCOHATBHOIO JEHKCHUCY TONIS-
ra€e B aKICHTYBaHHI Ha «IIPUCYTHOCTI KOHKPETHOTO
00'eKTa B IEBHUI Yac Ta B IEBHOMY ITpocTopi» [2, 93].
OnepaTopaMu MEPCOHAIBHOTO JCHKCUCY € 3aliMeH-
HHKH, K1 00’ €IHaHI CIIILHOI0 03HAKOK — BOHU HE
HAa3MBalOTh 0CO0Y, SBHUIIEC YU TPEIAMET, a BKA3yHOTh
Ha HUX B KOHKPETHIH MOBHIH cHUTyalii, a X 3MicT €
CUTYaTHBHO 00YMOBJICHUM.

Oco00Bi 3aliMEHHUKH € HaHMOIIMPEHINIAM KJia-
COM JISMKTHYHHX OIepaTopiB, sIKi BKAa3yIOTh Ha 00'€KT
4n cy0'eKT IisbHOCTI. BkaziBHa (QyHKIIS JEHKTHYHNX
OTIepaTopiB MEPCOHATBHOTO ICHKCUCY 3MIHCHIOETHCS 32
JIOTIOMOTOFO BKa31BHUX 3aliMEHHUKIB. BKa3iBHI 3aliMeH-
HUKA BHUIULTIOTH HEOOXimHI Cy0’€KTH WM O00'€KTH i3
3arajry B KOHKPETHiN cuTyartii. JIeHKTHIHE TI0JIe MOBH
CKJIAJIAETHCS 3 0COOOBUX 3aifMEHHUKIB, OCOOIMBO TIep-
moi 0coOu. 3BOPOTHI 3aiiMEHHHKH BKa3ylOTh Ha 0
cyO'exta moBneHHs [4]. Ha BimMiHy Bij 3aliMEHHHKIB
1-1 Ta 2-1 ocoOu, 3aiiMEHHUKH 3-1 0COOM HE € YUCTUMU
JEWKTHKAMH: BOHU KOIYIOTh PI3HUINIO B 3HAYEHHI, SKa
TPAAWIIIHO TI03HAYAETHCS TEPMIHAMH «JOJIOBIUMIA
Pimy, «KiHOUMIA pimy» 1 «cepemHiit pim» [5, 88].
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«S1» BUCTyTIa€ SIK KITFOYOBUH eIeMEHT MOBHOI Kap-
TUHH CBITY 1 MOXKE BUKOHYBaTH OHOYACHO AK (DYHK-
1ito 00'ekTa Tak i PyHKIi0 cy0'ekra. «5» — 11e crociod
peaizarii MOBHOI 0COOHMCTOCTI, SIKHH BKITIOYA€E B ceOe
CYKYITHICTh OCOOMCTICHHX Ta IHAWBIMyabHUX Xapak-
TEePUCTHK MOBIIS, SIKi aCOIIFOIOTHCS 3 IEBHUM MOMEH-
TOM 4acy Ta IIPOCTOPOBUM TOJIOKEHHSM [7].

VY @parmenti Nel xomikey “Captain America”,
MOBELb BUCTYIAE IIEHTPOM CHUTYallii, sSika TpU3Bea
JI0 ITIOraHUX HACIIJIKIB.

... but seriously gentlemen, - something is being
done! I neglected to tell you, because well... [ wasn't
sure! But now...” (Puc. 1).

Y HaBemeHOoMy (parMeHTI MOBEIb BH3HAE
NPOBHHY i BUNPABIOBYE T€, WO CTANOCSH, OCKIIBKH
came BiH OyB LICHTPOM CHTYyaLlil i caMe BiH HE IOBi-
JIOMHB ITPO MOYKJINBI TIPOOIIEMH.

BUT SERIOUSLY, — X\
GENTLEMEN--SOMETHING
S BEING DONE! I NEGLECTED
N\, TO TELL YOU,BECAUSE--
WELL ...I WASN!T SURE/
BUT NO

Puc. 1. ®parment Ne 1 komikcy “Captain America”

B xomikci “Captain America”, «si» Ma€ KigbKa
cthep cBoei aktyamizarii. TakuM IHHOM, «sI» MOBIISI
MOXKE BHCTYINIATH YaCTHHOIO TPYIH JIONEeH, SKi
o0'elHaHI CITIIBHOIO O3HAKOIO. BimHOMIEHHS 3 TIeB-
HOIO TPYIIOK JIFONIEH, COLIaIbHO €IHICTIO € OJJHHM
3 HaiyacTiMx CcIoco0iB MOBHOI penpe3eHTarii
«s1». B naHoMy BUIajKy «s» MOBIS Ma€ TICBHI Biac-
TUBOCTI, SIKI € XapaKTepHUMH U1 KOXKHOTO YJICHA
rpynu abo couiyMmy, 10 SIKHX BOHO HAJEXKHTh, 1
CHpUAMAEThCA K YacTHHA ITitoro. OnmHAK, y Takii
cuTyarii, ocoboBuii 3aliMeHHUK 1-i ocoOm BKUBa-
€THCS Y MHOXKHHI — “We”, 110 BUCBITJIICHO Y HaBeIe-
HOMY HIDKYe parmenTi koMikcy. “We shall call you
Captain America, son!” (Puc. 2).

A~ WE SHALL CALL YOL!'
CAPTAIN AMERICA, ,SON |
BECAUSE, LIKE YOU -~
AMERICA, SHALL GAIN
THE STRENGTH AND THE
WILL TO SAFEGUARD OUR
" SHORES!

Puc. 2 ®parment Ne 2 komikey “Captain America”
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@parment Ne 2 nmepenbadae po3LIMpeHe BUKOPHC-
TaHHS JEWKTUYHOTO Mapkepa we 1 BKa3ye Ha YCiX Ipo-
MaJIsTH KpaiHH, OCKUTBKU MOBEIb ClIpHiiMae ce0e sk yac-
THHY HaceJIeHHs Kpainu. BiH nemoHcTpye 00'etHaHHS
cBoro «5» — “T” i3 comiymom y «Mm» — “We””.

JlefikTnaHuit Mapkep ‘we’ BKa3ye Ha MIEBHY MHO-
JKUHHICTh 0Ci0, IO BKJIIOYAE MOBIISA, Ta JIO3BOJISE
BUOKPEMHTH TaKi MOJIEIIi: «s 1 Ie 0fHa 0C00ay», «MH
BIBOX» (MU 3 TOOOIO, S 3 HUM), «s 1 IIE JCKiIbKa
ociO», «MH BCi pazom» (MU 3 BaMH, MU 3 BaMH 1
HUMH), «51 Y CKJIaJli HEeBU3HAYE€HOT MHOKHHH JIIOACHY .
@parment Ne3 irocTpye MOJEb MHOXHHHOCTI 0Ci0
«MH BJIBOX»:

“... and now... ladies and gentlemen — my partner
Omar... shall perform the impossible! We shall
predict the future!” (Puc. 3).

wAND NOW...LADIES
AND GENTLEMEN--AY
PARTNER OMAR...SHALL
PERFORM THE IMPOSSIBLE!
WE SHALL PREDICT THE
FUTURE/!

Puc. 3. ®parment Ne 3 komikey “Captain America”

Oco0oBwii 3aiiIMEHHUK ‘you’, TaKk caMo sIK 1 ‘we’,
MOXE BUPAXKATH BIJHONICHHS 3 KOHKPETHOIO TPY-
OO JTFOZICH, SIKa MA€ COIaIbHY €JIHICTh. Y TAKOMY
BHIIAJIKY, NEHKTHYHUN Mapkep ‘you’ BITHOCUTHCS
SIK JTO BCI€l TPYIH, TaK i 40 KOXKXHOI 0coOM 30Kpema.
O®parment Ne 4:

“Gentlemen... may I introduce J. Arthur Grover ...
Head of the Federal Bureau of Investigation, who
has a plan that may interest you!” (Puc. 4)

JIEMOHCTPY€E CTBOPCHHSI MOBIIEM CHUTYaIlii TUIBKH
JUTSE KOHKPETHOI TPYTIH JTFOJICH.

GENTLEMEN.. WY } ]
I INTRODUCE
J.ARTHUR GROVER..
HEAD OF THE FEDERAL
BUREAU OF INVESTIGATION,
WHO HAS A PLAN THAT
MAY INTEREST YOU!

Puc. 4. ®parment Ne 4 komikey “Captain America”

[oximHa ¢opma 3aiiMeHHHKA ‘You’, a came 3BO-
POTHIi 3aiiMeHHUK ‘yourself’, BUKOHY€ KOHTaKTOB-
cranoBmoouy ¢yHkuito. Y ®parmenti NeS, HeoO-
X1THICTh 0COOMCTOTO BUKOHAHHS J[i1 HATOJOIIYEThCS
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3BOPOTHIM 3aiiMeHHHUKOM ‘yourself”: “yvou’ll haff to

see it for yourself, chentleman ... in our next act!”
(Puc. 5).

K youlLL HAFF TO
SEE IT FOR YOURSELVES, )77
CHENTLEMEN...IN OUR

NEXT ACT! /3

Puc. 5. ®parment Ne 5 komikey “Captain America”

JeiiktuuHuii Mapkep ‘you’ BUKOPHCTOBYETHCS
aBTOPOM 3 METOIO 3BEPHEHHS 10 unTaya. Hanpukinmi
KOKHOTO BHITYCKY KOMIKCY, aBTOP 3BEPTa€ThCS 1O
YUTaYiB KOMIKCY:

“Captain America would like to hear from YOU...
write and tell him how you liked his book! Address your
letters to...”” (Puc. 6), muM caMuM pOOJISTYN aKIEHT Ha
TOMY, SIKUM Ba)KJIHBUM € YHUTa4 JIIs1 aBTOPA.

VY KOMIKCi aBTOp MiJCHIIIOE aKTyalli3alito JIeHK-
TUYHOTO MapKepa 3a JIOMOMOTOI0 MapajiiHrBiCTHY-
HHUX 3ac00iB, TAKUX K PO3MIp, KOJIip WIPUPTY, Mia-
KpPECJIeHHS TEKCTy Ta IHII, SKi BUAUISIOTH WHOTO
3-IIOMDXK 1HIMUX BepOAJIbHUX E€JEMEHTIB. Y JaHOMY
(parmMeHTi, aBTOp aKIEHTye Ha JEHKTUIHOMY Map-
Kepi ‘you’ 3a TOTIOMOTOIO PO3MIpY MIPUPTY.

WOULD LIKE TO HEAR FROM

YOL)...

WRITE AND TELL HIM
HOW YOU LIKED HIS BOOK!

ADDRESS YOUR LETTERS TO..,
LRI AYN]
330 WEST 425t NY.C.

Puc. 6. ®parment Ne 6 komikcy “Captain America”

[IpocTopoBmii AEWKCHC € BKa3iBKOIO Ha TIEBHE
MICIIE B IPOCTOPI BiTHOCHO KOHKPETHOI TOUKH BiJUTIKY
[1, 325]. et T ASHKCHUCY BYKUBAETHCS TSI AKIICH-
TyaJi3amii KOHKPEeTHOTO MICII B TIPOCTOPI BIAHOCHO
neBHOT TOYKH BiUTiKy. [IpocTOpoBi BiHOIIEHHS pO3-
DISAAI0THCS B TUIOLIMHI HABKOJHMIITHBOTO, COIIOKYIIb-
TYPHOTO Ta IICUXOJIOTIYHOTO CBITY.

VY ¢parmentax Komikcy MAEHKTHYHI MapKepu
MICIIi MOXYTh BHUKOHYBaTM HE TUIbKH (DYHKIIIIO
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BKa31BKM Ha KOHKPETHY JIOKALil0, aje i MpOTUCTaB-
JSITH 00'€KTH, IPUCYTHI Y HBOMY. VY ®parmenti Ne 7
‘here’ Ge3nepevHO BUCTYNIAE ACHKTHIHIM MAapKePOM
JUTSL BKA3iBKU MICIIA.

“The wings are gone — but Piggy’s still here!
T-this can't be real!” (Puc. 7).

S THE WM, ARE GON
fh ot PIGGYS STILL
WS

Puc. 7. ®parment Ne 7 komikcy “Captain America”

OpnnHak, NEUKTHIHUNA Mapkep ‘here’ BKUBAETHCS
HE TIJIBKU JIJIS BKa31BKM Ha IIEBHE MicCIe, aje i s
MPOTUCTABIICHHS 00'€KTIB — ‘KpHJjia 3HUKIIHU, aJe Bil
JI0C1 TyT’, 4epe3 M0 MPOCTEIKYEThCS 30CHTCIKCHHS
repois.

Heiikrnani MapKepH TMPOCTOPY MOXKYTh TaKOXK
PO3IVISAATACS SIK BKa3iBKH Ha TPOJIOBKEHHS iy
npocropi. ¥ @®parmenti Ne 8 nedkTuaHHN Mapkep
‘out’ BXMBAETHCS caMe sk BUKOHAHHS i€l (hyHKIIii.
“Let’s go out to look for more trouble and adventure!”
(Puc. 8). Kamitan Amepuka, pazom 3 bakki, Biampas-
JISIOTHCS 3 IXHBOTO BIHCHKOBOTO Ta0OpPy Yy MOIIyKax
BOpOT'iB.

LETS GO OUT TQ)YLEAD THE
WAY,CAP/ M
RIGHT WITH

ADVENTUREZ, you/

Puc. 8. ®parment Ne 8 komikcy “Captain America”

Tperiti THN AeKCUCY, TEMIOPATHHUN (YacCOBHI),
BCTaHOBITFOE Yac abo mepion fii. Jlo MapkepiB 4acoBoro
JICHKCUCY HaJIeKaTh TaKi OIVHHUII, SKI XapaKTepH3yIOTh
JaCOBHIA ACTIEKT ICHYBAHHI SIBHUIII 1 TIPEIMETIB 00'€KTHBHOI
PpeaTbHOCTI BITHOCHO KOHKPETHOI TOUKH BIITIKY.

I'. Peiixenbax omucye 4acoBHid JEHKCHC 3a JIOTIO-
MOTOI0 TPhOX IMOHATh: 4ac MOBJEHHs (speech time),
yac nozii (event time) 1 Touka BimiKy B uaci (reference
time). [12, 240]. 1O. JI. AnpecsiH miaTpUMaB TEOPiO
I. PeiixenOaxa ¥ Tako)K OINWCYBaB 4YacOBUH JICHK-
CHC 3a JIOIIOMOTOI0 TpPBOX IIOHATH. Mapkepu, sKi
MAIOTh JEHUKTUYHUI KOMIIOHEHT 4Yacy, BKa3ylOThb Ha
1) nepemyBanus nesHoi aii (ago, previously, yesterday,
recent, already, before, past etc.), 2) OMTHOUACHICTD HiiA
(today, now, while, simultaneously etc.), 3) OCHi10B-
HICTb Jil (after, next, tomorrow, then, follow, late etc.)

Y ®parmenti Ne 1 (aus. Puc. 1) BHOKpeMIIOEThCS
HE TUIBKH MEPCOHAIBHUN THTI ;[eﬁKcncy, aJjie i yaco-
Buii. OiHaK, MapKepaM# 4acoBOIO z[eHKcncy MOXYTh
OyTH HE TIIBKM OKpEeMi CJIOBa, aje W TpaMaThdHi
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(dhopmu. HenokoHaHM# BUJT YCYBa€ aKTyaJIbHICTh 4acy
Jli1, aKIICHTYI0UM yBary Ha Iporeci fii:

“But seriously, gentlemen, - something is being
done! I neglected to tell you, because well... I wasn't
sure! But now...” (nuB. Puc 1).

VY (parmMeHTax KOMIKCY aBTOp BXKHUBA€ JECHKTHIHI
Mapkepu 4dacy while / meanwhile nns mo3HauYCHHS
MOCTIIOBHOCTI abo ofgHouacHocTi mofiit: “While in
Washington...” (Puc. 9).

BUT I TELLYOU
MISTER PRESIDENT-
THERE'S NO STOPPING '\

THESE VERMIN...
THEY'RE SO FIRMLY
ENTRENCHED IN
OUR RANKS THAT
I HESITATE TO
GIVE A CONFIDENTIAL
REPORT TO EVEN
MY MOST TRUSTED

Puc. 9. ®parment Ne 9 komikey “Captain America”

Y ®parmenTi Ne 10 MoBelh Bka3ye Ha BiJICYTHICTh
MIEBHOT JTiT B MUHYJIOMY (1mu HIKOU He 20860pUE MEH):

“vou have never told me of these hairless ones
before, oh ak. What had become of the hairless cub?”
(Puc. 10).

FOU HAVE NEVER TCLD ME
oF |H‘E§E HAR!-ESSO ES
BEFORE

BECOME DF THE HA\RLE%
cuB?

GODDESS WA OHD ALL Al
SHE BLED Fm MANY
NEVER WAKENED. MY GRIEF WAS

Puc. 10. ®parment Ne 10 KOMiKcy “Captain America”

Oxpim oniepaTopiB now / then, BKa3iBKa Ha ITOCITi-
JIOBHICTH JIii MOXKE 3/IIHCHIOBATHCA 1 32 JIOTIOMOTOIO
Mapkepa first:

“Hold still, Bucky, first I'm going to dress you
up! Then I dress myself up... and now we re going to
Europe!” (Puc. 11).

-r-<e C‘l?f:s MYSELF L

Puc. 11. ®parment Ne 11 komikey “Captain America”



Isacuwun M. P. @yHKyiony8aHHs OetiKMUYHUX ONepamopis y 8i3yaibHO-epapiuHOMY MeKCmi
(Ha mamepiani aneniticbkoi Mosu)

BucHOBKHM Ta nepcHeKTHBH NOJAJIBIIMX JOCIH-  JEMOHCTPYE peasizalito MOBHOT OCOOHMCTOCTI, SIKil MpH-
JKeHb. Y Bi3yalbHO-TpahiYHOMY TEKCTi UiTKO Npe[-  TaMaHHI NEBHI OCOOMCTICHI Ta IHAMBIIyalIbHI Xapak-
CTaBlICHI JEHKTHYHI MapKepH TPbOX BHAIB JIEHKCHUCY.  TEpUCTHKH. TakuM YMHOM, aBTOp aKLECHTYE yBary Ha
JelikTiaHMil Mapkep BiZirpa€e BaXJIMBY pOJib y Bi3y-  Teposix Ud 00’€KTax y TEKCTOBOMY IPOCTOPI.
aNbHO-TPa(iYHOMY TEKCTi, OCKUIbKM BKa3iBKa Ha TepoiB [lepcriekTBa MOAANBIIAX TOCIIIHKEHD TIOJIATAE
TEKCTY, iX THMMYacoBy 1 HPOCTOPOBY JIOKAM3allil0 € Y JOCIIJDKEHHI sIK BepOalbHUX, TaK 1 HeBepOaIbHUX
HEBII'€MHOI0 YacTHHOIO IOCTIHHOTO Mporecy fii y  3aco0iB MYJIBTHMOJANBHOCTI y Bi3yasibHO-Tpadiu-
KOMIKCi. 3a JIOTIOMOTOI0 JEHKTUYHMX MapKepiB aBTOp  HOMY TEKCTI.
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