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Glushchenko G. B. Plot Forming Function of Ekphrasis in Ali Smith's Novels. The article focuses on the
peculiarities of ekphrasis functioning in a postmodern text characterized by intermediality which is based on the
interaction of multiple arts codes. It gives a short overview of researches being done in the area and elaborates
on the notion of ekphrasis as being based on the principle of intersemiotic translation that involves a combina-
tion of intertextuality and intemediality features. The article also presents an analysis of numerous ekphrastic
pieces available in two novels by a contemporary Scottish author Ali Smith, namely Autumn and How to be both,
which allowed us to identify the author's specifics and innovative use of the phenomena. In particular, it is a wide
range of ekphrasis objects including both visual, such as pictures, collages, photos, films, and non-visual, such
as songs and social networking sites. The article also argues that ekphrasis in Ali Smiths' novels is not as much a
verbal representation of a visual art object as a description of its "reading”, comprehending and epiphany on the
part of characters. Ekphrasis in Ali Smiths' novels is mainly represented as following the eyes of a viewer — from
separate details to understanding the whole — as opposed to actual seeing a wok of art when the general impres-
sion comes first, followed by focus on details. In both novels the specific "reading" of art pieces by characters
turns to be the basis of the plot and explains its moves, so the research concludes that in these works ekphrasis
has a narrative, plot forming function.
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[ocranoBka mpo6iaemu. OcTaHHI JACCATHIITTS
XapaKTEPU3YIOThCSI B3AEMOMPOHUKHEHHSIM PI3HUX
BH/IiB Ta HANIPSIMiB MUCTEIITBA, 30KpeMa TeHICHIII€0
JI0 CHHTE3Y Ta CHHEPTil pi3HUX XYIO0XKHIX 3ac00iB y
TeKCTi. BinnmoBiiHO, Y BUBUEHHI TEKCTY 3’ SIBISETHCS
TIOHATTS «IHTEPMEIIaTbHICTEY SK OCOONWBHUA THIT
BHYTPIITHHOTEKCTOBUX B3a€EMO3B’A3KiB, IO TPYHTY-
€THCSI HA B3a€MOJIl KOMIB PI3HUX BHUIIB MHUCTCIITB.
Hapasi cmoctepiraerbcsi TiJIBUILEHHS —1HTEpeCy
JOCIIIHUKIB 70 B3a€MOJIil Pi3HOIUIAHOBUX KOIIB Yy
XyAO’)KHBOMY TEKCTI Ta MEPeKOAyBaHHS 1KOHIYHHX
3HaKiB y BepOaibHi, 10 0E3MOCEPeHBO TOB’sI3aHe
3 eKq)pa3I/ICOM ajpke 100a TOCTMOJIEPHI3MY 1HIIIIFO-
BaJjIa 3MiHY if0r0 QyHKIIH. 3’ ABIIAIOTECS OPHTIHATBHI
TEKCTH, CaMOOYTHICTh SKHX 3yMOBIICHA, IOMiXK
iHmoro, HOBaTOPCHKUM BHUKOPUCTAHHSIM eKdpa-
3ucy. OTxe, MeTa IILOTO JOCIIHKEHHS — JTOCTIINTH
crienuQiKy BUKOPUCTaHHs eK(pasucy B TaKUX TEK-
cTax, a came B pomanax Ay Cmit Autumn i How
to be both. Peanizaris mocraBneHoi metu nepeada-
4yae pO3B’s3aHHS TaKUX 3aBAAHb. YTOUHUTH 3MICT
MOHATTA «eK(PPa3UCy» y CydacHii JIHIBICTHL, yCTa-
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HOBHTH HOBIiTHI Monudikauii GyHKUil ekdpasucy B
3a3HaueHUX TBOPax.

AHayi3 ocTaHHIX IocaigKeHb i myOsikamiid.
Y HuH3Mi poOIT BITYM3HSHUX 1 3apyODKHUX aBTOPIB
PO3MIAAAOTRCS Pi3HI acmmekTH ekdpasm Ta exdpac-
THYHUX TEKCTiB. Ha kaib, y paMKkax cTarTi HEMOX-
JUBO 3YNUHHUTHCS Ha BCIX BapTUX YBarm JOCIIi-
JDKEHHSX, TOXK OKPECIMMO OCHOBHI HampsiMu. Tak,
BE/ICTHCSI AMCKYCis 10/I0 BU3HAYCHHSI CAMOTO SIBUINA
Ta Horo mex, 30kpeMa B pobdorax H. bparincekoi
[4], II. Barmepa, Hx. Xeddepuena, I. Ckorra,
T. Miruena [6]. Taki mocmimuuku, sk [. ApHONBH,
1O. Jlorman, A. IBaHueHKO MPHUILISIN yBary Mero-
JaM aHaji3zy exdpasucHuxX (parMeHTiB 1 miaxomam
no ix BuB4yeHHs, M. fHcon, E. ToponHuipkuii Ta
iHII — aHamizy (yHKIii ekdpasucy, criBBiIHONIICH-
HsIM 300pakeHHst Ta HappaTtuBy. O. SleHKo mporio-
HY€ IiKaBy KOMIUIEKCHY kiacuikaiito ekppasucis
3a 00csAroM, pedepeHTOM, aTpUOYIIEr ¥ IHITUMH
(opMaIbHUMH 1 3MICTOBHUMH ITPUHIUITAMH.

3HauHa KiJbKICTb CyYaCHHUX 3aKOPJOHHHX JOCIHi-
JUKCHB 33 TEMOIO INPOBOJUTHCS Ha 0asi MOCTHYHHX
TBOpiB. Tak, MOXXHA BiJAI3HAYUTH IPYHTOBHY npartio
. Kenneni, IIPUCBAYCHY ekdpaszucy B cydacHiit
OpuTaHCHKiN Toe3ii, mocmimkeHHs M. SHccona 3
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OIVISIIOM icTOPii PO3BUTKY eK(ppazucy B IIBEACHKIN
noe3sii Bij qoou PoMaHTH3MY 710 Cy4acHOCTI 1 aHaJTi-
30M Hioro (hyHKIIi B poOoTax BUOpaHHUX MIBEICHKUX
MOJIEPHICTIB, Y SIKHX BiH MaB BHpilllaJbHE 3HAYCHHSI.

BiTunzHsHI HayKOBIlI 37€01IBIIOTO PO3TIISAIAIOTH
IIe SIBUIIIE HAa MaTepiani pomaHiB, sk-oT T. boBCyHiB-
chbka y po0oTi, moOynoBaHiii Ha MaTepiani poMaHy
«Kopabenn I[ypHiB» Fperopl HopMiHTOHa [2],
O. SIneHKo y J0CIiKeHHI, MPUCBSIYCHOMY Bisyallb-
HOMY Kony y pomani [x. @aymsa «Mar» [12], abo
1O. Bamenko B cTaTTi 110JJ0 HEMUMETHYHOTO eK(pa-
3ucy B pomati A. Po6-Ipie «Y nabipunti» [35].

Buxiaa ocHOBHOro marepiajly J0CJIiIzKeHHS.
KopoTtko 3ymmHMMOCS Ha 3MICTi TIOHATTS «eK]pa-
3UC». Y KIACHYHOMY pPO3YMiHHI eK(pa3uc — 1ie
perpe3eHTallisi B TeKCTi SKOTOCh 13 TBOPIB MUCTE-
urBa. T. BoBcyHiBchbKka y cBOili poOoTi [2] Ha 3Ha-
YHOMY TEOPETHYHOMY Marepiaii MPOCTEKY€E BOIIO-
Lit0 ex(paszu BiJl CTHIICTUYHOT (HirypH Ta CIOBECHOT
eMOleMH B aHTHYHOCTI 1O CHeur(idHOro KaHpy
n00M  pOStoCTMOAEPHIZMY pomany-ekppasu,
3aCHOBAaHOMY HA MPUHIMIN TiNEPTEKCTY, SIKHH €
MOPOKEHHSIM HPOLIECY CUHTE3Y MUCTELTB Yy Cydac-
Homy citi. I1. Baruep, JIx. Xeddepnen, I. Ckorr,
T. MiTuen BU3HAYAIOTh €K(Ppa3y SK CIOBECHE BUpPa-
JKEeHHs BizyanbHOI oOpa3HocTi (verbal representation
of visual representation), mpu 1pOMY Iif Bi3yasb-
HOIO 0OPa3HICTIO BOHM PO3YMIIOTh HE TINBKH TBOPH
MUCTEITBA, alle i Oyab-sSKUH 1HIIHK TpeaMeT 300pa-
XKaJbHO1 peanbHoCTi (apTedakT), CTBOPEHUH JHOIH-
HOIO, a TIOHSITTS «CJIOBECHE BUPA)KCHHS BKIIIOYAE HE
JIMILE BEJIMKUH ONHUC Y TEKCTI, ajle ¥ CTUCITY XapaKTe-
PHUCTHKY YU HaBiTh MPOCTE 3ra/lyBaHHs Bi3yaJbHOIO
apredaxrty [6].

He oOmunyB exdpasnc yBaroro i BCECBITHRO BijI0-
MU crierianict i3 cemiotnku Y. Exo. Ha #ioro gymky,
L[e He MPOCTO ONKC TBOPY MHCTEUTBA, a Pi3HOBHU]
THTEPCEeMIOTUYHOTO TepeKyay, MijJ Yac sSKOro Bi3y-
IPHUN TEKCT MEPEeKIIANAEThCs y MMCbMOBUI — TPO-
LIeC, 3BOPOTHIM OMbII 3BUYHOMY HaM IEpeKIamy
MIICBMOBOTO TEKCTY y Bi3yaJbHHH, SIK-OT i3 KHUTH Y
¢ineM abo xomike [9]. [1ig gac Takoro repekiary, BBa-
»kae H. bparinchka, He TITbKH CIIOBO HaOyBa€ BIIACTH-
BOCTEH 300payKaTbHOCTI, ajie i «300paskeHHs HaIiIs-
€THCS BJIACTUBOCTSIMH OTIOBITAIEHOCTI» [4, 261].

[MizcymoByrouH 3100yTKH JOCTIIKEHB 32 TEMOIO,
MOXHa c(OpMyBaTH TaKe BH3HAUYEHHsS TEpMiHa!
exdpaszuc (abo exdpaza) — MpuioM, B OCHOBI SKOTO
JISKUTHh TPHHLUUI 1HTEPCEMIOTHYHOTO IE€PEKIIany,
SIKUH TIOEJHYE B COO1 pucH iHTepTeKCTyaHLHOCTi 71
iHTepMez[iaJILHOCTi llono KputepiiB s mpoBe-
JIeHHS AeMapKaliiiHo1 JIiHiT MK 3BUYaliHUM OIMCOM
1 exdpaszoro, mpuegHyeMocs 10 ayMku 5. FOxumyx,
sKa BHJUISE TaKi XapaKTEPUCTHKHU SIK EKCIPECHUB-
HICTh, HAPATHBHICTH, PENPE3CHTATUBHICTH Ta IMaro-
sorivynicTh [11, 156].

Exdpasu B TBOpax cydacHOl OTIAHICHKOT MUCh-
MeHHui Ani CmiT, 30kpemMa B pomanax How to be
both 1 Autumn, 3a10BONBHSIOTH YCIM UM KPUTEPisM
1 BUCTYHaIOTh HE MPOCTO HEB1JI’€MHOIO CKJIAI0BOIO, &
i OCHOBOIO HapaTHBY.
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TBopuicTh 1i€l aBTOPKU — Ha Kallb, MaJlo BLI[OMOI
B YKpaiHi — KOPHCTYEThCS NPUXUIBHICTIO SIK KpI/ITI/IKlB
TaK 1 LIMPOKOTO 3arajy ynTadiB. BusHana onHiero 3 Haii-
OLIbIII HOBAaTOPCHKUX POMAHICTIB, SIKI Hapa3i MULIYTh Y
Bbpuranii, Ami CMIT TakoK € CBOTO PO JIITOIIHCIIEM,
SIKMA MIITHO TPUMae PyKy Ha MyJIbCi Cy4acHHX COIIi-
ATBHO-TIONITHYHUX TPOOIeM KpaiHu. Bunanuit nmiie
Yepe3 KilbKa MICSIIB Ticns Buxony Bemmkoi Bpuranii
3 €C poman AUtUMN HacTIIBKK TOYHO BiATBOPIOE OCO-
OnMMBOCTI >KUTTA MTicas BpekciT, o BUHUKA€E BiAIyTTS,
HIOM «CBIT, y SIKOMY MU >KUBEMO, MapajiebHO Bilirpa-
€ThCsI B TeKcTax CMIT y pexuMi peasibHOro 9acy» [14].
Sk kaxe aBTOpKa, "here’s an old story so new that it’s
still in the middle of happening" (1, 113).

B ocHOBI crokeTy bOro poMaHy — pi3HI eTarnu
CTOCYHKIB JIITHROTO donoBika Jleniema Iuroka, B
MUHYJIOMY — aBTOpa MiCEeHb, Ta CYCIJCHKOI JiBUMHU
Enizaber Ha 69 pokiB momomamoi 3a Hbeoro. Ili
CTOCYHKH moyanucs, konu Emizaber Oyno 8 pokis,
i Jlenien HarnsmaB 3a JIIBYMHKOK HA TPOXaHHS ii
Matepi. HoJOBIK cTaB CIpaBKHIM JIPYyrOM i MEHTO-
pPOM JUTS NTIBYMHU, TTO3HAMOMHUB 1 31 CBITOM MHCTe-
nrBa Ta Jireparypu. OmHoro mHs JleHien Mporonye
nBi Tpu Ha BHOIp: Every Picture Tells a Story a6o
Every Story Tells a Picture. Enizaber Bubupae mep-
M BapiaHT, 1 BiH MOYMHAE OIUCYBATH 00pa3u, HiOK
BUXOIUTIOKOYH TX HI3BIJIKHU, I00 BUKIIUKATH PEAKIIiIO
3 OOKy JIBUMHKH:

"The background is rich dark blue, Daniel said. A
blue much darker than sky. On top of the dark blue,
in the middle of the picture, there’s a shape made of
pale paper that looks like a round full moon. On top
of the moon, bigger than the moon, there’s a cut-out
black and white lady wearing a swimsuit, cut from
a newspaper or fashion magazine. And next to her,
as if she’s leaning against it, there’s a giant human
hand. And the giant hand is holding inside it a tiny
hand, a baby’s hand. More truthfully, the baby’s hand
is also holding the big hand, holding it by its thumb.
Below all this, there’s a stylized picture of a woman’s
face, the same face repeated several times, but with
a different coloured curl of real hair hanging over its
nose each time —" (1, 48).

Born 00roBoproroTh ysBHI KapTHHH Ta KOJNaxi,
eMOIIi1, 5K Ti BUKJIMKAIOTh, HAaBITh (PI3WYHI BIAUyTTS —
HAMNPHKIIAJ, BiJl YSBHOTO JIOTHKY JIO POXKEBOTO Mepe-
JKMBA HA YSBHOMY KOJIaXi, 1 32 KOKHUM 300paKeHHSM
MOCTAE iCTOpIs: iCTOpisl KOXaHHS, CMEPTi, )KIHOYHOCTI,
OYHTY TIPOTH «CBITY YOJIOBIKIBY.

[Ipore HacmpaBii cama aBTOpKa Ipa€ B MPOTH-
nexHy rpy — every picture tells a story — amke Ti
OTIOBi/b BPCIITI PEIIT BEAE [0 CHPABKHIX KapTHH,
a came JI0 KapTHH XYJOKHHLI IIICTIECATHX POKiB
MHHYJIOrO cromitrs [lomin boyti (Pauline Boty),
€nuHO1 XiHKM B bpuranii, sika nparoBaia B CTHIIL
nom-apT, OyJla CBOro yacy HaJ3BHYaiiHO 3HAMEHH-
TOI0, a MicJIsI CKaHJaIly Ta paHHbOT CMEPTi — He3acIy-
xeHo 3a0ytoro. HemomaBHo ii TBOpUiCTh MOBTOPHO
BIJIKPHUTO, 1 IIKaBiCTh J0 HET 3pOCTaE.

Kaura He MICTUTH penpoAyKIliii OMMUCaHUX y Hil
300pakeHb — 1 He JapMa. bymb-XTo MOXKe 3HAWTH iX
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B IHTepHeTi Ta MEePEeKOHATHUCS, 10 eK(pasa Ta Bi3y-
QIBHUH 00’ €KT CHPABIISIOTE BPAKEHHS T10-pi3HOMY.
KapTI/IHa Jl€ MHUTTEBO i Ge3MOCEpenHbo, SIK HiTic-
HUl 00pa3, y SKOMY TOTIM TIPOSIBIISIOTBCS JIETalll.
Ane exdpaza y mpoMy TBOpi moOyJoBaHa Bia AeTa-
JIeH, KOKHA 3 SIKUX Ma€ 3HAueHHS /ISl HappaTopa, i 3
HUX CKJIaJIa€Thes 3HaYeHHs 1iioro. [le He cama xap-
TuHa, a ii OaueHHs JleHienoM 1 CIpUHHSTTS 3 OOKY
Emizaber. Omnucyroun KapTHHY MJWTHHI, YOJIOBIK,
HEMOB (POKYCHHK KPOJICHST 31 IIISAIH, JIiCTAE 3 BIIAac-
HOI mam’ATi OZIUH SICKPABHUIl CJICMCHT 32 iHmM. Bin
MAJIIO€ CIIOBAMH, 1 KOJKHE CIIOBO Ba)K/IMBE: HATIPUKIAT,
pyKa JOPOCIIOTO HE TIPOCTO BEIUKA, a 2IeaHMCbKA, 1
BOHA HE MPOCTO TPUMAE JAUTAYIY, a Ta i caMa TPUMAE
PYKY AOPOCIOro 3a BEJIMKUN NaJelb. 3ayBaKHUMO, 110
pedenns [leniena mo30aBieHi OIMIHHUX KOMIIOHEHTIB,
00’ EKT OTTUCY OTPUMYE OITIHKY BXKe B c1oBax Emizater.

ABTOPCTBO KapTUH PO3KPHUBAETHCS B POMaHi, 5K
i B xutTTi Enmizaber, He Bifpasy — y Apyriii MoJoBUHI
kaury. CTaBIIM JOPOCIIOI0, BOHA HAaTparuisie B OyKi-
HICTHYHOMY MarasrHi Ha yIliHEHUH KaTaaor BACTaBKU
poGit Ilonin boyrti, mo BigOynacs B miictaecaTux
poKaXx, i, 3aiHTPUTOBaHa THM, IO HABITh BHBYAIOYH
MUCTEITBO HIKOJU HE YyJIa PO IF0 OpUTAHCHKY TOTI-
apT XyIOXKHUINIO, TMOYMHAE TopTarh Karajor. Crio-
garky Emizaber BpakeHa KapTHHAMH, SKi HACTUTEKH
"witty and joyous and full of unexpected colour and
juxtapositions", 110 BOHa HECBIZOMO TIOYUHAE MTOCMi-
XaTHCs, a TO ¥ CMISITUCS Brojioc. AJsie TIOTIM OJHA 3
poObit mpuBepTac ii yBary — AiB4MHa BII3HAE JeTali,
MOYYTi B AUTUHCTBI, 1 MWJIBHO PO3IIIAIAE KOJIAK:

"Her body was a collage of painted images. A man
with a machine gun pointing at the person looking at
the picture formed her chest.

A factory formed her arm and shoulder.

A sunflower filled her torso.

An exploding airship made her crotch.

An owl.

Mountains.

Coloured zigzags.

At the back of the book was a black and white
reproduction of a collage. It had a large hand
holding a small hand, which was holding the large
hand back" (1,96).

Ileit exdpa3uc BIATBOPIOE HE CTIIBKA Kap-
THHY, CKUIBKM TIPOIIEC YTMi3HABAHHS Ta OCSTHEHHS
TBOpPY JOPOCJIO0 XiHKOI0. [TOCTYyNOBICTh Ta 1HTEH-
CHBHICTh I[OTO TPOLECY MiJKPECICHO THM, IO
KOKHa JIeTallb HaBe/IeHa OKPEMHUM PEUYCHHSIM B OKpe-
MOMYy a03alli, Py LBOMY HOBI €JIEMEHTH OIHCAHO
MOBHIIIIe, a BITi3HAHI — JIAIIE 3a3HAYCHO KOPOTKUMH
OJTHOCKIIAJJHUMHU Ha3UBHUMH PEUCHHSIMH.

TekcT poMaHy MICTHTB i€ KiTbKa MpsAMUX ekppa-
3HCiB, TOOYTOBaHNX Ha KapTHHAX Y KaTajo3i, OIiHHI
KOMITOHEHTH SIKHX TIepelaloTh OadeHHsS TOJOBHOI
repoini Ta MOTHBAIiO 1 BYMHKIB. Tak, HACTYITHHIHA
exdpazuc (konax mij Ha3Bow It's a Man's World)
Joromarae 3po3ymitu, doMmy Emizaber Bupimmia
3MIHUTH TE€MY JUCEpTalii Ta 3BEpHYTHUCS 10 MUTaHb
rerzepy ta ¢peminiamy B TBopuocTi boyTi (TyT 1 masni
migkpecneHHs Hame — [ [):
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"The other picture was of a fleshy strip of images
superimposed over a blue/green English landscape
vista, complete with a little Palladian structure.
Inside the superimposed strip were several images
of part-naked women in lush and coquettish porn
magazine poses. But at the centre of these coy poses
was something unadulterated. pure and blatant, a
woman’s naked body full-frontal, cut off at the head
and knees" (1, 99).

[puknanu exdppasucy B bomy TBopi Ani CmiT He
00MEXKYIOThCSI JINILE KapTHHAMK. BoueBu b, 11€ BiJ0-
Opaskae 3pOCTaHHS 3HAYCHHS Bi3yaJIbHOCTI B Cydac-
HOMY KHTTI Ta KynbTypi. Tak, BigBiAytoun B JiKapHi
101-pianoro Jleniena y OnmM3pKOMYy /0 KOMH CTaHi,
mopocia Emizaber 3acwHae Hax KHHUTOO 1 OavnTh
COH, y SIKOMY CBIT YTpPaTHB KOJBOPH, yC€ HABKPYTH
crepmwibHO Oine. [lotiMm 3’sBrseThes Jlenien, sKuid,
HEMOB (DOKYCHHK SICKpaBi XyCTHHKH, BUTSTYE MPOCTO
13 cebe HacuueHi konbopu. Koxm Enizaber npukuaa-
€ThCS, Iepes i1 ouaMu CTOITh KapThHa: HATOBII OTO-
aye Jleniena, roau IpoTAryioTh oMy cBoi O peu,
a I1il HOraMu YOJIOBIKa PO3TALIOBaHI AHOHIMHI TBiTH
3 KOMEHTapsIMH LIOJ0 HOTo apy 3MiHIOBAaTH pedi.

IaTepMenianpHICTE pOMaHy TOMIMPIOETHCS 1 HA
kinemarorpad. Tak, HaMararoIrch MOSCHATH IMPUCKi-
TLIHBOMY cny>1<6031uo CBOI BumyTT;I Bil abcypa-
HOCTI 6}op0KpaT1/111H01 curyarii, Enizabet BinTBOoproe
abcTpakTHHUN KiHOCTTI301;

"...like the way if you're watching a film or a
drama and there’s a child cycling away on a bicycle
and you see the child going, getting further away, and
especially if you watch this happen from a camera
position behind that child, well, something terrible’s
bound to be about to happen to that child, for sure
it’ll be the last time you'’ll see that child, that child
still innocent, anyway. " (1 21)

Takox, y BHDISA IMIUIUTHAX eKdpasuciB y
pOMaHi 3yCTpivaroThes Mi3HaBaHi 00pa3y CbOTOICHHS,
SKi TpaHC(OPMYIOTBCS B TizcBinoMocTi [eniena, mo
nepeOyBae Ha MEXKi KUTTSI Ta CMEPTi, CTBOPIOIOYH Bifl-
noBiHY arMocdepy. Hanpuknan, y 2015 pori neprri
IIIMaJbTH BCIX BIJJOMHUX €BPONEHCHKUX BUAAaHB 00i-
wnom dortorpadii BUKMHYTHX Ha TUBDK TiT TPHOX-
PIYHOTO CIPIMCHKOTO XJIOMYMKA U 1HIIUX O1KEHIIIB,
SIKi TIOTOHYJIM, HaMararoduch gicratucs I perrii. doto
MaJIi 3HaYHUI PE30HAHC 1 MIHSIM OOTOBOPEHHS MPO-
O1eM MirpaHTiB Ha HOBHH piBeHb. OCh SK TpaHCOp-
MyBaimcs i goro B pomani ([leHieny 3maerbes, 1Mo
ITiCJIsSL CMEPTi BiH ONMHUBCS Ha Oepe3i Mopsi):

"On the shore, though, there’s a washed-up body.
He goes to look. Is it his own?

No. It is a dead person.

Just along from this dead person, there is another.
Beyond it, another, and another.

He looks along the shore at the dark line of the
tide-dumped dead.

Some of the bodies are of very small children. He
crouches down near a swollen man who has a child,
just a baby really, still zipped inside his jacket, its
mouth open, dripping sea, its head resting dead on the
bloated man’s chest" (1, 13—14).
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Autumn — He enquauid TBip Ani CMiT, cCTBOpeHHI
Ha HepeTI/IHi pi3Hux BuAiB MuctenTsa. Hapasi Haiina-
CHUCHIIINM eK(pa3ucoM poMaHOM, Ha HAIIy AYMKY,
€ How to be both — ¢inamict BykepiBcbkoi mpe-
mii 2014 p., naypear HpeMu Tommemit y 2014 p. Ta
JKinodoi anepaTypHm npeMn beiiniz y 2015 p.

e 3axormuBuii xynonch TBIp, SIKUHA BHpIC 13
KUTbKOX (hakTiB 3 icTOpii MuUCTEeNTBA. Y HHOMY Opra-
HIYHO MEPETUTiTAI0ThCS 3BOPYIIUINBA I TOTEIHA 1CTO-
pist JHxkopmkii — cyyacHOro MiJUTTKa, IO TEPEeKH-
Bae cMepTh cBoei marepi B KemOpimki, Ta icTopis
cTBopeHHs (hpecok Dpanyecko nenb Kocca B ITamii
I’ ITHAJIISATOTO CTOJITTS. Y CBOEMY iHTEpPB’IO TIpe-
TEH/ICHTIB Ha byKkepoBChKyY mpemito aBTopka Kaxe: "l
tend to think all the arts are related and that the most
exciting things happen, to them and us, when they
cross the borders into the other arts" [13].

OTxe, UeHTpalibHE MICIle B pPOMaHi TOCigae
exdpazuc — onuc i TpakTyBaHHs ppecok Opanuecko
nenb Kocca Jlxopmxkieto, i MaTip’to, 3aMOBHHKOM
1 caMUM XYJO)KHUKOM — KJIACHUHHMH «aiajior mepes
KapTUHOIO» INIE€PETBOPIOETHCS] OYKBAJIbHO B JiaJIor 3
aBTOPOM KapTHHHU.

Bapto 3ayBaxkwmth, 1o npianoriuHuil exdpaszuc
«TIPOYNTAHH» OnmHi€l 3 (pecok marip’to J[xopmk
€ KOHIIENITYyaJTbHUM, CIO’KETOTBOPUUM. Y CIOKETHIN
JIHIT, 1110 BI/IMOBI1a€ Cy4acHOCTI, )KiHKa (caMa BijoMa
(demiHicTKa) po3msiae 300pakeHHsI Ta TPHUBEPTAE
yBary JIOYKH J0 NEBHHUX T'€HACPHUX O3HAK, SIKi, Ha
il QymKy, cBiI4aTh, 10 (PPECKU MOTJIa HAMAJIIOBATH
KIHKA!

"...vaginal shape here on that beautiful worker
in the rags in the blue section, the most virile and
powerful figure in the whole room <...> And how
the open shape at his chest complements the way
the painter makes the rope round his waist a piece of
simultaneously dangling and erect phallic symbolism
<...> The way he used that figure of the effeminate
boy, the boyish girl, to balance the powerful masculine
effect of the worker, and how this figure holds both an
arrow and a hoop, male and female symbols one in
each hand. On this alone I could make a reasonably
witty argument for its originator being female, if [ had
to" (2, 182-183).

Icropuyno un (’paKTI/Iqu i7iest JKiHO4YOCTi nenb
Kocca HiunMm He Hl):[KleJIeHa Le#t exdpasc B pOMaHl
€ CBOTO oAty emiaHiero, i Apyra CIOXKETHA JIiHis came
i po3KpHBaE icTopiro 00AapoBaHOI MiBUMHHU EMOXU
BinpomxkenHs, sika BuaaBaia cede 3a 40JIOBiKa, MI00
CTaTH XyHAOKHUKOM 1 TOCATTH YCHiXy B YOJOBIYOMY
CBITI.

[IpsiMuii, HeomocepenKOBaHUN  CHPUUHATTIM
aBTOpa YW TIEPCOHAXIB ekdpazuc (Gpecok Tpen-
CTaBJICHO Y BUTJISAI 3aBIAHHSA, SIKE YiITKO (POPMYITIOE
3aMOBHHUK:

WITHIN EACH SECTION. THERE WILL
ALSO BE. ANOTHER DIVISION. CAUSE EACH
MONTH. WILL BE DIVIDED. TOP TO BOTTOM.
INTO 3 PIECES. AT THE TOP. THE MYTHICAL
GODS. ARRIVE IN CHARIOTS. WITH THE
SEASONS. MINERVA, VENUS, APOLLO. <...>
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Borse dispensing justice to aged loyal infidel — here.
Borse presenting gift to Court Fool — here. St Giorgio
day palio — round about here. Gathering of poets —
up there. Gathering of university scholars, professors
and wise men — up over ther..." (2, 70-71).

et exdpaszmc, xouya W AUCKPETHHUH, TOCHUTH
JIOBTUI — MOHA/l YOTUPH CTOPIHKH, 1 B XYIOKHBOMY
IJIaHI HE HAJATO I[IKaBUH, NPOTE BiH HE TIJIBKU Ja€
yABY PO 3a7yM 1 IUTICHY KapTHHY, a IIe U CIyTye
€TaJIOHOM, 3 SIKUM MU IOPIBHIOEMO PE3yJbTat, CTBO-
PEHUH XyTOKHUKOM 1 «IPOYUTAHUI» 1HILIUMH I1EPCO-
Hakamu. HalinoBHiIe «mpodyntanHsy Gppecku HaBe-
JICHO BiJ iMeHi miyriTka JIKOpK, sika CynpOBOIKYE
Matip y moizami go Iramii. [xopmk He 3HaeThCS Ha
MHCTEIITBI, 1 Iepeax HaMH eKPpa3uc, IKUH MPeIcTaB-
nste co00710, 3a Bu3HaueHHsM JI. [emmepa, «B mepury
gepry — 3amuc MOCIITOBHOCTI pyXy ouedl Ta 30po-
BHUX BpaxkeHb <...> o0pa3 He KapTWHHU, a OaueHHS,
ocsirHeHHs kKaptuHu» [10, 10]. Cnowatky mnorsia
JIIBUMHKY BUXOIUTIOE OKPEMI JIeTai, He B 3M03i 0XO-
IIUTH BCIO KOMITO3UIIIO LIJIKOM:

There are unicorns pulling a chariot here and
lovers kissing there, and people with musical
instruments here, people working up trees and in
filds there. There are cherubs and garlands, crowds
of people, women working at what looks like a loom
up there, and down here there are eyes looking out of
a black archway while people talk and do business
and don t notice the looking..." (2, 146).

[Mornsin AIBYMHKK TNEPEXOIUThH BiJ JeTalli [0
JeTaii, MO0 MePEeAacTbCs BUKOPHUCTAHHSM IPOCTHX
pEUYCHDb 3 OTHOPITHUMHU YJICHAMH T4 TMOBTOPCHHIMHU
cimiB here ta there, siki He BKa3ylOTh Ha peajbHE PO3-
TamryBaHHS 00’€KTiB a00 3B’A30K Mi)K HUMH, a CKO-
pime MoKa3yloTh BpaKCHHs B po3Mipy Ta CKIIaf-
HOCTi ¢pecku. barato geraneil BiacumaroTh HaC 10
pi3HUX emi3omiB i3 xuTTss Opanuecko aenp Kocca
(HanpuKiIaj, ylnaMKd LENIMH BiJCHJIAalOTh 10 JIHS,
KOJIM MaTH TMoKasana iif, 10 HaBiTh 3 yIaMKiB MOXKHA
CTBOPUTH LIOCh NPEKPAcHE), a OTKE — BUCTYNAIOTh
OCHOBOIO CIOXKETY.

3rogom J[Xop/pK ocsmia 3aayM GPEeCcKU ITKOM, Y
MOEIHAHHI I11JIOT0 Ta YaCTHUH:

"It is like everything is in layers. Things happen
right at the front of the pictures and at the same
time they continue happening, both separately and
connectedly, behind, and behind that, and again
behind that, like you can see, in perspective, for
miles. Then there are the separate details, like that
man with the duck. They’re all also happening on
their own terms. The picture makes you look at both —
the close-up happenings and the bigger picture..."
(2, 148).

JKOpIK po3yMie TBOPUY HOBAIIIIO dequeCKo -
HAaMaraHHs Iepe/iaTH OJHOYACHICTh i cmBHpMcyT-
HICTh YChOTO pa3oM: CBiTJIa i TEMPSIBH, TEIUIA i TIPO-
X0NoaH, OM3BKOCTI 1 BifcTani. Ha TekcToBOMY piBHI
e MepeAacThCsl TOBTOPEHHSIM KOHCTPYKUIH 13 both,
IO BiJICHJIA€ HAC JIO Ha3BH POMaHY.

VY xomHoMmy BHUMNaaKy ekdpasu Ami Cmit He
BIAETHCS IO €K3ere3d, HE HAMAra€ThCs TPAKTY-
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BAaTU CYTh XyJOKHBOTO TBOpY. Ii ekdpasu IcuXo-  CIOKETOTBOpYA, i YTBOPIOKOTb  CKIIAJHY CMHCIIO-
JIOTIYHI, KOJNM «AKLEHT MEPEHOCUTHCS 3 OMUCY  CTPYKTYpy. Pi3HOMaHITTA TuMiB 00’ €KTiB exdpa3, 10
CaMOro TBOPY Ha OIHC CY0’€KTUBHOTO BPAKCHHA»  SKHX BKIIOYCHO COLanbHI MEPEKi Ta TenehaducHHs,
[12, 51]. Abo, sk Ka)ke aBTOpKa ByCTaMU MaTepi € TPOSBOM IHTEPMEMIANLHOCTI ITOCTMOJEPHICT-
Ixopmxk, "...which comes fist? What we see or  CBKOTO TEKCTy Ta JIOIIOMAarae BiITBOPIOBATH CyYacHY
how we see?" (2, 178). TUHAMIKY KOMYHIKaTHBHHX TporieciB. IlepcrekTus-
BucHOBKH Ta nepcneKTHBYU NOAANBIINX J0CJHI-  HUM HalpsSMOM BBAXKAETHCS TMONIMOJICHHS YSBIICHD
MxkeHb. [IpoBeneHe JIOCHIDKEHHS TIOKa3zye, MO PO CIOKETOTBOPUHUM ekdpasuc Ha marepialii TBOpiB
exdpasucu B pomaHax Ani CMIT BUKOHYIOTH Pi3HI  IHIIMX aBTOPIB, MOWIYK CHUIBHUX 1 BIAMIHHUX PHUC 1
(yHKI{, OCHOBHUMH 3 SIKHX € KOHIIENTyaJbHA Ta  CIIOCOOIB BiITBOPCHHS eK()pa3uCy B TEKCTI.
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